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Corazon Watkins, “A House with Cherry Blossoms,” 2002. Oil on canvas, 14 x 12 in. (35,6 x 30,5 cm)
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Introduction

It gives me great pleasure to welcome you to my home, the U.S. Ambassador’s
Residence, and to invite you to enjoy an exhibition of American art. In working with
the Department of State’s ART in Embassies Program to develop an exhibition theme,
I considered first that the reason art plays such an important role in linking cultures is
that it transcends political, national, and cultural boundaries. I chose paintings whose
themes were accessible to all people. The works range from the representational to
the abstract and are diverse in theme and technique, yet overall, they evoke a sense

of serenity. Four of the five artists are women; two were born outside of the U.S.

(in Pakistan and the Philippines).

These artists all work in traditional media, while at the same time employing new
materials and techniques. In so doing, they send an important message: that it is
possible to embrace the new and the innovative while still preserving old traditions.
This idea is particularly relevant in the United Arab Emirates, a country whose
ancient desert culture has incorporated contemporary developments very rapidly.

It is my hope that this exhibition will serve as an invaluable addition to traditional
diplomacy, and provide the U.S. Embassy with the opportunity to reach out to the
people of the Emirates, across political and cultural boundaries. I look forward to
receiving many guests in my home, and hope that through the art presented here,
they will learn a little more about my country’s rich and diverse culture and people.

I would like to thank the wonderful artists represented in this exhibition for sharing their
work with us, and I hope you will enjoy the works that I have chosen. I am convinced
that the ties connecting us are stronger than the differences separating us, as evidenced
by our common ability to appreciate art.

Michele J. Sison
Ambassador

Abu Dhabi
December 2004
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The ART in Embassies Program

The ART in Embassies Program is a unique blend of art, diplomacy, politics, and
culture. Regardless of the medium, style, or subject matter, art transcends barriers of
language and provides the means for ART to achieve its mission: to promote dialogue
through the international language of art that leads to mutual respect and understanding
between diverse cultures.

Modestly conceived in 1964, this visual diplomacy initiative has evolved into a
sophisticated program that curates exhibitions, managing and exhibiting more than
3,500 original works of loaned art by United States citizens. The work is displayed

in the public rooms of some 180 U.S. embassy residences and diplomatic missions
worldwide. These exhibitions, with their diverse themes and content, silently yet
persuasively represent one of the most important principles of our democracy: freedom
of expression. The art is a great source of pride to U.S. ambassadors, assisting them

in multi-functional outreach to the host country’s educational, cultural, business, and
diplomatic communities.

Works of art exhibited through the program encompass a variety of media and styles,
ranging from eighteenth century colonial portraiture to contemporary glass sculpture.
They are obtained through the generosity of lending sources that include U.S. museums,
galleries, artists, institutions, corporations, and private collectors. In viewing the
exhibitions, the thousands of guests who visit U.S. embassy residences each year have the
opportunity to learn about our nation — its history, customs, values, and aspirations — by
experiencing firsthand the international lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this global effort to present the artistic
accomplishments of the people of the United States. We invite you to visit the ART web
site, http://aiep.state.gov, which features on-line versions of all exhibitions worldwide,
and hyperlinks with artists and lenders.
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Prilla Smith Brackett

“Since 1985 I have been working with
landscape images. In the work involving
rock and water I wanted to express my
strong sense of empowerment from

the land itself, as well as the desire

to use landscape to express feelings

and to act as metaphor for personal
experience. In the artwork from [the]
Greek Islands and New England coasts
the issues | wanted to address are
reflected in the titles: Becoming, Between,
Intersection, Revelations, Emergence.”

Prilla Smith Brackett has been a
professional painter for twenty-

four years. She enjoys working with
landscape in a conceptual way, in that
she tends to use it to present more
than a description of a place. Born and
raised in West Hartford, Connecticut,
Brackett received her Bachelor of Arts

degree from Sarah Lawrence College,
Bronxville, New York; a Master of Arts
degree in sociology from the University
of California, Berkeley; and a Master

of Fine Arts degree from the University
of Nebraska, Lincoln. She has received
several honors and awards, and exhibited
widely in the United States. Brackett was
included in Global Focus: Women in Art
& Culture at the United Nations Fourth
World Conference on Women in Beijing,
China (World Trade Center, 1995-1996).
Her work is in public, private, and
corporate collections, including the
National Museum of Women in the Arts,
Washington, D.C.; the Fogg Art Museum,
Harvard University, Cambridge, and

the DeCordova Museum and Sculpture
Park, Lincoln, both in Massachusetts.

www.luceatlux.com
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Becoming # 3, undated
Oil, pastel, and acrylic on canvas, 52 x 70 in. (132,1x 177,8 cm)
Gift of the Foundation for Art and Preservation in Embassies
to the ART in Embassies Program, Washington, D.C.
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Molly Darr
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Eurydice, undated
Acrylic on canvas, 68 %2 x 63 % in. (174 x 161,3 cm)
Courtesy of the artist and the ART in Embassies Program, Washington, D.C.
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Nasreen Haroon

Born and raised in Pakistan, Nasreen
Haroon has spent most of her career

as an artist in southern California. A
successful self-taught artist who began
painting at age thirteen, she is also active
in the Los Angeles interfaith community,
working to promote understanding and
cooperation among people of different
faiths and races. Her paintings combine

inspiration from her Muslim background
and the physical environment of southern
California. Their subject is usually the
tropical landscape, brilliant hues, and
intense light common to her native city,
Karachi, and her adopted home, Los
Angeles. These are often combined with
architectural shapes and patterns that
recall the forms of Muslim architecture.
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Four Palms, 2002 2002 A1 M|

Oil on canvas, 12 x 16 in. (30,5 x 40,6 cm) (o= 40.6x30.5 ) Sl 16x12 ¢ plei) u'l"’ Ca)
Courtesy of the artist, Santa Monica, California Les o Lol cdslal) o doloenS dodin
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Five Palms, 2002 2002 ¢ Ao NS
Oil on canvas, 12 x 16 in. (30,5 x 40,6 cm) (= 40.6x30.5) ol 16312 ¢ pledll e oo
Courtesy of the artist, Santa Monica, California o go Lol (L)) e dlalesS dadia
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Magnificent Palms, 2003
Oil on canvas, 12 x 16 in. (30,5 x 40,6 cm)
Courtesy of the artist, Santa Monica, California
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Jeweled Sunset, 2003
Acrylic and oil on canvas, 36 x 36 in. (91,4 x 91,4 cm)
Courtesy of the artist and Sana Haroon, Santa Monica, California
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Dean Meeker

Dean Meeker, Professor Emeritus,
University of Wisconsin, Madison, was
born in Orchard, Colorado, in 1920, and
died in 2002. He received his Bachelor
and Master of Fine Art degrees from the
School of the Art Institute of Chicago,
[llinois. His illustrious career as a master
printmaker, sculptor, and teacher began
with an instructorship at the University
of Wisconsin, Madison, in 1946. Meeker
is credited with starting America’s first
university course in silk screen, and in
1955 the Art Institute of Chicago invited
him to give the first one-person show of
silkscreen prints. He was awarded a 1959
Guggenheim Fellowship, and worked in
Paris at Atelier 17 with Stanley Hayter
and with Kaiko Moti, who maintained a

studio at Cité Falguiere. His work resulted
in a one-man show at La Gravure.

Meeker was one of the first printmakers
to overprint silkscreen with intaglio and
colograph. He exhibited his work in over
100 one-man shows, catalogued over
180 prints, and received numerous grants
and awards. He lectured internationally
on innovative techniques, including
non-toxic printmaking methods.
Meeker’s distinctive style and award-
winning prints and sculptures are
recognized as significant contributions
to the international art community:.

http://towerofbabel.391.org
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Summer Affair, undated
Intaglio print, 35 Y% x 26 % in. (89,5 x 67,9 cm)
Gift of C. R. Smith to the ART in Embassies Program, Washington, D.C.
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Corazon Watkins

“Themes that have social and spiritual
contexts are often used in my paintings.
Some are nostalgic representations of
landscapes and dwellings of the Philip-
pines, where I come from; all are abstract,
and oftentimes in impressionistic style.

I stretch my own canvas and I use
spackling compound for texture. After it
dries, I cover some areas of the canvas
with gesso. Whenever necessary, the
area is scratched, peeled, and painted,
depending on the effect [ am trying to
achieve. [ use oil sticks and oil paint in
tubes that I apply with a palette knife
and paintbrushes. Other media, such

as prismacolor pencils, oil pastels, and
pencil are used for interesting fine lines

and characters. When a smoother, shinier
look is desired, I use a wide color shaper,
after the entire area has been brushed
with a thin coat of linseed oil.”

Born in 1948, a native of the Philippines,
Corazon Watkins received her Bachelor
of Arts degree from Northeastern State
University, Tahlequah, Oklahoma, and
her Master of Fine Arts degree from the
University of Oklahoma, Norman. She
has been the recipient of several honors
and awards, including a Fellowship
from the Fundacion Valparaiso, Elmiria,
Spain; a National Endowment for the
Arts Fellowship; and a residency at the
Vermont Art Center, Joseph, Vermont.
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Early Morning Fishing I, 2003
Oil on canvas, 40 x 40 in. (101,6 x 101,6 cm)
Courtesy of the artist, Norman Oklahoma

2003 (1Sl 7Ll b dadl
(o 101651016 ) 231 4040 ¢ Lol Lo oy

18



Early Morning Fishing II, 2003
Oil on canvas, 40 x 40 in. (101,6 x 101,6 cm)
Courtesy of the artist, Norman, Oklahoma
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A House with Cherry Blossoms, 2002
Oil on canvas, 14 x 12 in. (35,6 x 30,5 cm)
Courtesy of the artist, Norman, Oklahoma
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