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Men had not yet been to the moon, fax machines were still wait-
ing to be invented, and the term digital was of no practical rel-
evance: We are talking of the 1960’s, by now half a century ago. 
But the spirit of this period, seemingly so far away, so histori-
cal, laid ground for some of the finest artistic concepts and atti-
tudes—qualities which in part even survived the shattering momen-
tum of Postmodernism and the so-called ”end of the avant-gardes” 
around 1980. And it is the rich spirit of the 1960’s which—welcome 
or not— still haunts and often enough inspires the art of today, 
offering a solid frame of reference and attitudes; indeed a weird 
kind of mirror effect, an often subconscious guide-line and mind-
structuring mental pattern...

This given, my excitement comes as no surprise when Saâdane Afif 
a Berlin-based artist whose work I favour and collect—accepted my 
commission to curate an exhibition of works of Peter Roehr (1944-
1968) at the Mehdi Chouakri gallery in Berlin in September 2013. 
My hope was for a contemporary ”re-reading” of Roehr’s art, giving 
it a fresh curatorial look, implying the specific artistic codes of 
Saâdane Afif.

Peter Roehr died untimely, only 24 years old, yet leaving be-
hind some 600 works: ”Montagen”, i.e. objects, films, sound pieces 
etc., produced between 1962 and 1967, all following the same un-
dramatic structural concept. Their appearance is straight and 
obvious. As Rudi Fuchs stated in his catalogue for the 1977 van 
Abbemuseum show: ”The clear and simple works of Peter Roehr are 
readable  because their structural aspects are eminently visible. 
Their surface-structure coincides with their depth-structure. They 
are totally comprehensible as to what they are and are meant to 
be: a precise and linear organization of identical and prefabri-
cated elements (...) Acceptance of the art of Peter Roehr does not 
rest upon the critical scrutiny of individual works (as to visual 
strength or variety or beauty) but on the discussion of axiomatic 
propositions.” 

While Roehr’s oeuvre met with growing acceptance over the years 
and—accompanied by scholarly publications—since long can be found 
in major museums and important private collections, the intellec-
tual discourse is still going on. 

And this is where Saâdane Afif’s SEPT NOTES SUR LE TRAVAIL DE  
PETER ROEHR are coming in, not appropriating an artistic mani-
festation of the 1960’s, but using it as an inviting, inspiring 
ground from which his curatorial concept can jump of, addressing 
the presence. Thank you Saâdane.

— Paul Maenz

Art necessarily defines art. It alone states and 
determines what art is, because it is practised 
within each work, because it becomes manifest 
in each work, a concrete reality. In this gen-
eral sense art is always and inescapably con-
cerned with itself, ”art about art”. 
— Johannes Cladders
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#1 
 
ROEHR, Peter 
Untitled (TY-7), 1963 
Unique pièce 

Voice / Piano

point

mp

point point point

q = 42

V. / Pno

un point un point un point un point

V. / Pno

point de vue point de vue point de vue point de vue

V. / Pno

le point le point le point le point

V. / Pno

point du jour point du jour point du jour point du jour

q = 72

V. / Pno

à point à point à point à point

e = e

V. / Pno

point de chute point de chute point de chute point de chute

molto rit. 
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#2 
 
ROEHR, Peter 
Untitled (TY-87), 1964 
Unique piece 

Voice / Piano

M

f

M M M

q = 68

V. / Pno

un M un M un M un M

V. / Pno

le M le M le M le M

V. / Pno

le M même le M même le M même le M même

V. / Pno

M ma jus- cule- M ma jus- cule- M ma jus- cule- M ma jus- cule-

V. / Pno

je t'M je t'M je t'M je t'M

V. / Pno

M le mau dit- MM le mau dit- MM le mau dit- MM le mau dit-

&
> > > >

M
(TY-87)
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#3 
 
ROEHR, Peter 
Untitled (TY-93), 1965 
Unique piece 

Voice / Piano

/ / / /

q = 40

V. / Pno

Blanc / Noir / Rem plir- / Ryth me- /

V. / Pno

gra phique- / pluie / sca ri- fi- ca- tion- / Patte de mouche /

V. / Pno

gris / trame / ha chure- / li ta- nie- /

V. / Pno

rup ture- / mo tif- / mé ca- nique- / ré pé- ti- tion- /

V. / Pno

ma chi- nique- / li mite- / or don- né- / mou ve- ment- /

V. / Pno

slash / ac cu- mu- la- tion- / dé co- ra- tif- / in fi- ni- /

V. / Pno

bé gaie- ment- / mar que- / mo no- chrome- / pa pier- /

&
parlé

SLASH
(TY-93)

Augustin Maurs /
S. A.
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#4 
 
ROEHR, Peter 
Untitled (ST-5), 1962 
Unique piece 

Voice / Piano

Ce un ce un ce un ce un

q = 40

V. / Pno

un un un un

V. / Pno

un un un un un un un un

V. / Pno

un par un un par un un par un un par un

V. / Pno

un et un un et un un et un un et un

V. / Pno

quel qu'un- quel qu'un- quel qu'un- quel qu'un-

V. / Pno

les uns les uns les uns les uns

q = 80 q = 30

V. / Pno

quel ques- uns- quel ques- uns- quel ques- uns- quel ques- uns-

q = 56

V. / Pno

et

morendo

les autres

&

UN
(ST-5)
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S. A.
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#5 
 
ROEHR, Peter 
Untitled (LE-5), 1964 
Edition of 5 + 1 

#5 
 
ROEHR, Peter 
Untitled (LE-6), 1964 
Edition of 5 + 1 

Voice / Piano

ar gent- ar gent- ar gent- ar gent-

q = 60

V. / Pno

l'ar gent- l'ar gent- l'ar gent- l'ar gent-

V. / Pno

cet ar gent- cet ar gent- cet ar gent- cet ar gent-

V. / Pno

de l'ar gent- de l'ar gent- de l'ar gent- de l'ar gent-

V. / Pno

un sou d'ar gent- un sou d'ar gent- un sou d'ar gent- un sou d'ar gent-

V. / Pno

d'ar gent- sale d'ar gent- sale d'ar gent- sale d'ar gent- sale

V. / Pno

le sale ar gent- le sale ar gent- le sale ar gent- le sale ar gent-

V. / Pno

ü ber- al les-

&
3 3 3 3

ARGENT
(LE-05 & LE-06)

Augustin Maurs /
S. A.

&

&
5 5 5 5

&

&
5 5 5 5

&

&

&
U

œ œ
‰

œ œ
‰

œ œ
‰

œ œ
‰

œ
œ œ

≈ œ
œ œ

≈ œ
œ œ

≈ œ
œ œ

≈

œ
œ œ

‰ œ
œ œ

‰ œ
œ œ

‰ œ
œ œ

‰

œ
œ œ œ

œ œ œ
œ œ œ

œ œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

œ
œ

œ œ
œ

œ œ
œ

œ œ
œ

œ

œ
œ œ œ œ

œ œ œ œ
œ œ œ œ

œ œ œ

œ œ œ œ



#6 
 
ROEHR, Peter 
Untitled (OB-134), 1966 
Unique piece 

Voice / Piano

noir

pp

noir noir noir

q = 48

V. / Pno

le noir le noir le noir le noir

V. / Pno

ce noir ce noir ce noir ce noir

V. / Pno

du noir du noir du noir du noir

V. / Pno

un noir un noir un noir un noir

V. / Pno

noir d'encre noir d'encre noir d'encre noir d'encre

V. / Pno

c'est noir c'est noir c'est noir c'est noir

V. / Pno

il n'y a plus d'es poir-

&

NOIR
(OB-134)
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S. A.
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#7 
 
ROEHR, Peter 
Untitled (FO-50), 1965 
Unique piece 

Voice / Piano

ré pé- ti- tion- ré pé- ti- tion- ré pé- ti- tion- ré pé- ti- tion-

q = 80

V. / Pno

une ré pé- ti- tion- une ré pé- ti- tion- une ré pé- ti- tion- une ré pé- ti- tion-

V. / Pno

la ré pé- ti- tion- la ré pé- ti- tion- la ré pé- ti- tion- la ré pé- ti- tion-

V. / Pno

cette ré pé- ti- tion- cette ré pé- ti- tion- cette ré pé- ti- tion- cette ré pé- ti- tion-

V. / Pno

ré pé- ti- tion- ré pé- ti- tion- ré pé- ti- tion- ré pé- ti- tion-

V. / Pno

une ré pé- ti- tion- une ré pé- ti- tion- une ré pé- ti- tion- une ré pé- ti- tion-

V. / Pno

la ré pé- ti- tion- la ré pé- ti- tion- la ré pé- ti- tion- la ré pé- ti- tion-

V. / Pno

cette ré pé- ti- tion- cette ré pé- ti- tion- cette ré pé- ti- tion- cette ré pé- ti- tion-

molto rit. 

&

RÉPÉTITION
(FO-50)

Augustin Maurs /
S. A.
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Voice / Piano

in

p

stant l'in stant- un in stant- cet in stant- pre mier- in stant- der nier- in stant-

q = 30

V. / Pno

in stant- l'in stant- un in stant- cet in stant- pre mier- in stant- der nier- in stant-

V. / Pno

in stant- l'in stant- un in stant- cet in stant- pre mier- in stant- der nier- in stant- in stant-

V. / Pno

l'in stant- un in stant- cet in stant- pre mier- in stant- der nier- in stant-

V. / Pno

in stan- ta- né- in stan- ta- né- in stan- ta- né- in stan- ta- né-

V. / Pno

in stan- ta- né- in stan- ta- né- in stan- ta- né- in stan- ta- né-
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INSTANT
(FO-10)

Augustin Maurs /
S. A.
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#8(BONUS TRACK) 
 
ROEHR, Peter 
Untitled (FO-10), 1964 
Unique piece 


