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Dressing For the Carnival, Girl 1 after Winslow Homer, 2014
Acrylic on paper, 10 x 8 in. (25.4 x 20.32 cm)






Globe and Double Heads, 2014
Acrylic on paper, 30 x 44 in. (76.2 x 111.76 cm) 6



I want my work to be entirely open; to hold everything. In the studio,
any thought or impulse that comes into my mind has to be carried out.
Grids, borders, and repetition make the chaos of chance and random
impulse visible. The grid collages are the grand stage. The 6”x6” por-
traits and sculptures are the actors. The folded drawings are a calendar.



Anatomy and Sunflowers, 2015
Graphite, ball point pen, Sharpie, acrylic and water color on paper,
60 x 77 in., (152.4 x 195.58 cm)






Dressing for the Carnival, Piggyback 1 after Winslow Homer, 2014
Acrylic on canvas
10x 8in. (254 x20.32 cm)




II

This work started when I saw Winslow Homer’s Dressing for the Carnival in
the exhibition, The Civil War, at the Metropolitan Museum of Art. The
painting drew me in. I made pen drawings, mapping relationships, rather
than pictorially recreating the painting. I found deep layers of complex-
ity: formal, racial, American relationships. The title of the painting, and
the title of this show, is “Dressing for the Carnival.”



Hands, 2015
Graphite, ball point pen, Sharpie, acrylic and water color on paper
60 x921in. (152.4x 233.68 cm)






Imagination VI, 2015
Acrylic on paper on canvas, § x 10 in. (20.32 x254 cm)






Imagination VIII, 2015
Acrylic on paper on canvas, 10 x 10 in. (25.4 x254 crn)






111

In the portraits of nineteenth century painter Jacques-Louis David, I
saw the perfect version of my own paintings of imagined women. In
my paintings I tried to be true to David’s image. However, as I painted
the same portrait of David’s repeatedly, each time a unique personality
came though. My interest then broadened to other portraits, past and
present, including portraits from stock photos of Peter Falk as Colombo
and of Dianne Carroll, the first female African American to have her
own television show. I painted my waiter from a neighborhood restau-
rant as well as strangers who agreed to be photographed.
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Imaginary Portrait 11, 2009
Oil on canvas, 6x 6 in. (1524 x 1524 cm)



Columbo and Catherine Marie Jean, 2015
Acrylic on canvas, 18 x 24 in. (45.72 x 60.96 cm) 20






Imagination V, 2015
Acrylic on paper on canvas, 10 x 8 in. (25.4 x 20.32 cm)
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Imagination 1V, 2015
Acrylic on paper on canvas, 10 x 8 in. (25.4 x20.32 cm)
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After Donatello I, 2015
Clay, 20 x 5x 4in. (50.8 x 12.7 x 10.16 cm)
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v

At the Museum of Biblical Art, sculptures from the Florence Cathedral
inspired me to build clay figures in response to Profetino by Donatello
and Nanni di Banco. As with Jacques-Louis David, I recognized these
to be perfect versions of my aspirations for my sculpty figures. I felt the
affinity — I make small hand built figures out of craft store clay while
looking at a reproduction of marble sculpture made for a Fifteenth
Century cathedral. It is not copying; it’s dancing to their music.



William Alpers, Terry Atkins, 2015
Graphite, ball point pen, Sharpie, acrylic and water color on paper
61 /2x102in. (156.2 x 259.1 cm) 28
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\%

Both collages, Every Other Year, and William Alpert and Terry Adkins, 2015, are
archeological sites where drawings have been torn, buried, lost, worked
on for over three years. I searched for imagery that was emblematic
and metaphoric: globe, bird, boat, skull and bones, guns, flowers, shoes,
praying hands, and my drawings from Winslow Homer’s Dressing for the
Carnival. There is no hierarchy between accidental rips, and drips and
deliberate drawing and painting: a fine line between everything and
nothing. Artist William Alpert, my neighbor, died this year and to re-
member him, Tadded his name to the work. I'd never included personal
events in my work before; I never allowed myself to use words. Terry
Adkins, an artist and colleague, whose path I crossed while teaching,
died suddenly. Tucked in to the left side of the collage, I wrote his name,
in reaction to the seeming randomness of his death. Globes, and their
voids orbit with a gravitational force.



Every Other Year, 2015
Graphite, ball point pen, Sharpie, acrylic and water color on paper
813/41021in. (207.64 x 259 cm) 32






Baltimore, 2015

Graphite, ball point pen, Sharpie, acrylic and water color on paper

55 1/4x 73 in. (140.34 x 185.42 cm)
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VI

The folded drawings are made of delicate layers, an accumulation of
instances. With these, I draw and paint on one folded section at a time,
unfold the paper, choose another spot to draw, and fold it up, and draw
again. The paper travels with me and many of the drawings were made
on the



Dressing For the Carnival, Boy 2 after Winslow Homer, 2014

Acrylic on canvas, 10 x 8 in. (25.4 x 20.32 cm) 36
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VII
I stop when there is a feeling, a moment where all the disparate parts
become one singular whole. And, what I have seen has taken on new

clothes—Dressing for the Carnival.

— Judy Glantzman, 2015



Still Life Over Time, My Feet, 2014
Graphite, ball point pen, Sharpie, acrylic and water color on paper,
221/2x301in. (57.15x 76.2 cm) 38
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