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EPIDERMIC 
REFLECTIONS 

Paradoxically, readily accessible high­tech equipment makes 
it easier for a photographer to fail than to succeed. This facil­
itating of the task of taking good quality images generates an 
!"#$%&"#'()$"*("+!',-'./0$(%0'1,'+,23!1!'(#(/"014'56/+6'
+,"0$2!0'3,1!"1/(%'0$)7!+10')!-,8!'16!9'(8!'!.!"'*!3/+1!*:'
;"!016!1/<!*'(#(/"01'16!',8/#/"(%/19',-'"!5'./0/,"04'5!'=,(1'
/"'*>7?@.$'),8!*,2A'6,5'2("9')/%%/,"0',-'0"(306,10'6(.!'
)!!"' 1(B!"')9'",54'("*'6,5'2("9'2,8!'5/%%')!'(2(00!*'
/"'16!'-$1$8!C'D,'2("9'16(1'!.!"',$8',5"'3!80,"('6(0'%,01'
03!+/&+/194'!"1!8/"#')9'*!-($%1'/"1,'16!'0/#610!!/"#'-8(2!0',-'
$"B",5"'1,$8/010E'6,%/*(9'3/+1$8!0:'F"'*(90'#,"!')94'('natu­
ral selection',-' /2(#!0'5(0'*!1!82/"!*')9'16!'*/-&+$%19',-'
8!(+6/"#'(2(</"#'3%(+!0'5/16'6!(.9'("*'!G3!"0/.!'!H$/3­
2!"1I'('0!"0!',-'"!+!00/19'5(0'16!8!-,8!'!2)!**!*'/"'16!'
(+1' ,-' 36,1,#8(36/"#4' 56/+6' (++,8*/"#%9' */01/%%!*' 16!' ,$1­
+,2!:'J,5'16(1')!($1/-$%'3/+1$8!0'(8!'('*/8!+1'+,"0!H$!"+!'
,-'2(00' 1,$8/02@+$2@0,36/01/+(1!*' 1!+6",%,#9' -,8'56/+6'
no special skill is required, and ubiquitous media images 
3,00!00' (' 0!*$+1/.!' 1!+6"/+(%' 3!8-!+1/,"4' 16!' (!016!1/+'
quality of a photograph no longer seems to be a preroga­
1/.!'-,8'2(B/"#'(81:'K6!8!'6(0'1,')!'0,2!16/"#'2,8!:'L,5­
!.!84'56(1'16(1'more is constitutes the existential dilemma 
16(1'/"0/"$(1!0'/10!%-'/"1,'16!'+,"1!23,8(89'36,1,#8(36!8E0'
2/"*'("*'$"*!82/"!0'16!'+8!(1/.!'/"01/"+1A'F0'/1'01/%%'3,00/)%!'
to take interesting pictures? Can art still be made by means 
,-'(')!($1/-$%'36,1,#8(36C'K,'&"*'('"!5'("#%!'/"'('+$%1$8!'
saturated by images is far from simple. 

Thomas Florschuetz has deliberately made ugly pic­
tures (0'5!%%'(0')!($1/-$%',"!0:'L! 6(0'*!3/+1!*'018("#!4'!.!"'
repug nant body parts (Körperstücke;'&#0:M4'NO'16(1'$"*!80+,8! 

human transience and the mental­physical duality, and he 
6(0'+,23,0!*'16!2'/"'#8,1!0H$!'3,%9319+60'16(1'+,".!9'
both rhythm and caesura, motion and immobility. He has 
,2/11!*'16!'%$01!8',-'3690/+(%'(118(+1/.!"!00'("*',31!*'-,8'("'
!3/01!2,%,#/+(%%9'/"H$/0/1/.!'./!53,/"1'16(1'0,%/+/10'-!!%/"#0'
of magnanimous humanity, as in the classical pietas—quali­
ties that could not lie further from the sense of inadequacy 
5/16'56/+6'-(06/,"'36,1,#8(369'+,"-8,"10'$0:'K6!'%!"0',-'6/0'
+(2!8('6(0'!G3%,8!*'16!',**/19',-'6/0',5"'=!06'/"',8*!8'1,'
(**8!00'16!'6$2("'+,"*/1/,"4'0,'/"1/2(1!%9'+,""!+1!*'5/16'
suffering and decay, and has represented surfaces as cogni­
1/.!'2!("0'-,8'0+8$1/"/</"#'+,"1!"1:'Skin in Körperstücke is 
('2!2)8("!P%/B!'16!'%!"0',-'16!'+(2!8(4'16!'&%24'("*'16!'
36,1,#8(36/+' 3(3!8P56/+6' Q%,80+6$!1<' (11!2310' 1,' 18!0­
3(00:' ;"*' /"' ('5(94'5/16' 16!' 0!8/!0'Plexus (Curtain;' &#:' RO4'
56/+6',31/+(%%9')!(80'8!0!2)%("+!'1,'S@8(9'/2(#!0',-'6("*04'
he succeeds, only to yield at the impermeable bone struc­
1$8!'56/+6'/23!*!0'*!!3!8'/".!01/#(1/,":

Multiple Entry'T&#:'UO'/0'('0!8/!0',-'5,8B0'*!3/+1/"#'*,$­
)%!'5/"*,50',3!"!*'1,'*/--!8!"1'*!#8!!0:'V$1',31/+(%%9'/1'/0'
(),$1'16!'3!83!"*/+$%(8'/"1!80!+1/,"',-'%/"!0',"'16!'5/"*,5@
-8(2!0'("*'16!'7$G1(3,0/1/,"',-'#%(00'3("!04',.!8%(33/"#'5/16'
the surface of the photograph and the geometry of its perim­
eter. Multiple Entry responds to a formalist aesthetic, yet 
raises epistemological and ontological questions. The game 
of mirrors and transparencies, interposed by the opacity of 
06(*,504'18/+B0'16!'!9!'168,$#6'16!'2!2)8("!',-'16!'3/+­
1$8!'3%("!'56/+6'#/.!0'/1'16!'/%%$0/,"',-'2$%1/3%!'*/2!"0/,"0:'
L,5!.!84'16!'18,23!@%E,!/%'(%0,'8!2/"*0'$0'16(1'16!'3/+1$8!'
3%("!'/0'16!'&801'("*'38/"+/3(%'18("0/1/,"'/"'('0!H$!"+!',-'(81­

A L E S S A N D R A  P A C E

Fig. 1   Thomas Florschuetz, Untitled 

(Suburbia), 1993–96, Ciba chrome, 

4 parts in 1 frame, 163 x 243 cm

Fig. 2   Thomas Florschuetz, Untitled 

(Total), 1995, Cibachrome, 215 x 218 cm 
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-$%'168!06,%*04'!(+6',-'56/+6'0B/810'16!'),8*!80')!15!!"'3!8­
ception, illusion, and representation. Notably a pun on the 
W!"(/00("+!'/*!(',-'(81'(0'('X5/"*,5Y',"1,'16!'5,8%*'("*'
,"'16!'(%%!#!*',)7!+1/./19',-'36,1,#8(369P),16'+6(23/,"­
/"#'("' /*!(%'18("03(8!"+9',-'./0/,"P/1' /0'$%1/2(1!%9'16!'5/"­
*,5'/10!%-4'-8,2'5/16/"'16!'36,1,#8(364'16(1'0$3!8/23,0!0'
/10',5"'*/2!"0/,"',"1,'16(1',-'16!'3/+1$8!@3%("!4'16!8!)9'
8!.!80/"#'16!'3!803!+1/.!'-8,2',$10/*!@/"'1,'/"0/*!@,$1:'Z/B!'
Körperstücke, Multiple Entry'/".!01/#(1!0'16!'8!%(1/,"',-'look­
ing'(0'('18("0/1/.!'8(16!8'16("'/"18("0/1/.!'(+1/./19:';-1!8'(%%4'/-'
/1'5!8!"E1'-,8'8!=!+1/,"4',8'*!3/+1/,"4'5!'5,$%*"E1')!'()%!'1,'
0!!'56(1'5!'0!!A'"(2!%9',$8',5"'/2(#!:'

V$1'Q%,80+6$!1<'6(0'(%0,'06,1'0!"0$,$0'=,5!804'0%/+B',8'
shabby­chic architectures, jets, and numerous other beau­
1/-$%'36,1,#8(3604'56/+6' /8,"/+(%%9'"!!*'7$01/&+(1/,"' /"'16!'
context of this essay. Diaphanous yet carnal, the ambigu­
/19',-',8+6/*04'0$03!"*!*')!15!!"'.!#!1(%'("*'("/2(%4')/,­
%,#/+'("*'09"16!1/+'/0'!"/#2(1/+'(0'5!%%'(0'!"1/+/"#'T&#0:'[4'\O:'
K6!/8'!3/*!82/0'/0'0$+6'16(1'/1'-,,%0'16!'!9!')!15!!"'(118(+­
1/,"'("*'8!0/01("+!4'("'(2)/.(%!"+!'5(.!8/"#')!15!!"'16!'
8!0!2)%("+!' 1,' 0!G$(%' ,8#("0' ("*' 16!/8' (81/&+/(%4' ,--3$1­
1/"#' %,,BI' 16!9' #/.!' 16!' /%%$0/,"' ,-' /"1/2(+9' 5/16,$1' (+1$­
(%%9',--!8/"#' /1:'].!"1$(%%94' /1' /0')9'1,$+6/"#'16(1'5!'&"*',$1'
56!16!8' 16!9' (8!' 8!(%' ,8' -(B!P(' .!8/&+(1/,"' 38,+!00' 38!­
+%$*!*'1,'36,1,#8(369P,8'!%0!')9'-,+$0/"#',"'*!1(/%04'56/+6'
Q%,80+6$!1<'*,!0'5/16'6/0'+(2!8(')9'2(#"/-9/"#'16!'0+(%!:'

It has to be mentioned that Florschuetz has no spe­
+/&+'/"1!8!01'/"'2/%/1(89'6/01,89'("*'!.!"'%!00'/"'(/8+8(-1:'L!'/0'
/"*/--!8!"1'1,'16!'!3/+'("*'-!1/06/02'16(1'7!10'2(9'!.,B!'("*'
/0'(118(+1!*' /"01!(*')9' 16!'6(31/+'H$(%/19',-' 16!'(/83%("!0E' 

0$8-(+!:' K6!8!-,8!4' /-' ./!5!*' (0' ("' (*.,+(+9' ,-' 1!+6",%­
,#9'("*'2/%/1(89'38,5!004' 16!'Jet series is misinterpreted. 
D,'569'*,!0'Q%,80+6$!1<'*!3/+1'7!10'(0')!($1/-$%'3/+1$8!0C'
Q,8'+!81(/"%94'+,23(8/"#'6/0'06,10'5/16'16,0!'-,$"*',"'5!)'
3(#!0'T&#:'^O4'/1')!+,2!0'!./*!"1'6,5'6/0'36,1,#8(360'(8!'
16!'(!016!1/+',$1+,2!',-'6/0'2/"*E0'!9!:'_/16'16!'+(2!8('
Florschuetz peruses textures, lines, and color planes, jux­
1(3,0!0'6$!04'%/#61'*!=!+1/,"04'("*'()0,831/,"04'("*'!*/10'
16!2',"'16!'8!+1("#$%(8'36,1,#8(36/+'0$8-(+!'(0'/-'6!'5!8!'
+,23,0/"#'('3(/"1/"#')9' -,%%,5/"#' 16!'8$%!0',-' 16!'#,%*!"'
0!+1/,":'V$1' /"'('5(94'16!'3(/"1!8%9'H$(%/19' /0'(%8!(*9'16!8!I'
the jets are paintedP)!'/1'5/16'+(2,$=(#!4'%/"!0'("*'+,%,8'
3(11!8"04' #8(-&1/@%/B!' /"0+8/31/,"04' ,8' %,#,0P("*' 16!8!-,8!'
0$##!01' %(9!80' ,-' 092),%/02' ("*' (**!*' .(%$!' 16(1' !+6,'
)!9,"*'16!'(/8+8(-1E0' %,01' -$"+1/,"(%/19:'K6!'36,1,#8(36!8'
(+B",5%!*#!0'16!'/"1!85!(./"#',-'*/--!8!"1'"(88(1/.!0'("*'
(*2/10'1,'6/0',5"'/"1!838!1(1/,"4'56/+6'/0' %(8#!%9',)1(/"!*'
168,$#6'16!'38,+!00',-'+,%%!+1/"#'("*'8!"*!8/"#'./0$(%'*(1(:'
After all, shooting a photograph means establishing a dis­
tance from the experience of the surroundings, focusing on 
a portion of it, then congealing that experience into an image. 
Q8(2!'("*'*/(368(#24'16!'X+%/+BY',-'16!'2/88,8'("*'06$11!84'
56/+6' 0$3!8/23,0!0' (' 38,.,B!*' 0,$"*' ,"1,' #/.!"' ,"!04'
16!'3690/+(%/19',-' 16!'&%2PQ%,80+6$!1<'+,"-!00!0'6/0'0!"­
timental attachment to analogue cameras—bring us back 
to its fragmentary nature. By concentrating on details that 
magnify their scale and reiterate the subjects from slightly 
different angles, and by extending formal compositions 
through the exploitation of more than one picture plane, 
the jets assume an abstract quality. Series, repetitions, and  

Fig. 3   Thomas Florschuetz, Curtain, 

1993–94, C­prints, Diasec, 4 parts,  

123 x 183 cm each

Fig. 4   Thomas Florschuetz, Multiple 

Entry 41, 1997/2008, C­prints, Diasec, 

10 parts, 72 x 49 cm each 
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3,%9319+604'8!+$88!"1'/"'Q%,80+6$!1<E0'5,8B4'*!8/.!'(0'2$+6'
from the primary language of art as from the secondary lan­
guage of culture. Classic altarpieces adopt reiteration as a 
means to extend the space and time frames of an action, 
56!8!(0'(*.!81/0!2!"1'$0!0'/1'1,'3$"+1$(1!'("*'1,'$"*!8­
score. Ultimately, his Jets belong to the secondary language, 
(0' 16!8!' /0'(' 0!"0!' /"'56/+6' 8!+$88!"+!'(%/!"(1!0' 16!'0$)­
7!+1'-8,2'('03!+/&+'1/2!'("*'03(+!P56!8!(0'Körperstücke 
("*',16!8'5,8B0'(*6!8!'1,'),16'/*/,20:'].!"1$(%%94'16!'Jets 
(+H$/8!' ("' !./*!"1' 36,1,#8(36/+' H$(%/194' 8!*!!2!*' -8,2'
16!/8'/"/1/(%'(33!(8("+!',-')!/"#'3/+1$8!0@,-@3(/"1/"#04'56!"'
printed large on glossy paper and mounted under a sheet of 
Plexiglas. It therefore seems permissible to assert that the 
(81/01E0'8!(*/"#'/0'!2)!**!*'/"'16!'/22!*/(+9',-'16!'(+1',-'
%,,B/"#4'56/+6'-,8'6/2'18("0%(1!0' /"1,'('./1(%'38,+!00'("*' /0'
",1'2!*/(1!*')9'16!'2(#"/-9/"#'#%(00',-'6/01,89:'K6/0'/0'569'
16!'(/8+8(-1'(8!'"!.!8' 06,5"' /"' 16!/8'!"1/8!19')$1' 8(16!8'(0'
","@*!0+8/31/.!'./0$(%0'!G18(3,%(1!*'-8,2'16!/8',8/#/"(%'2,"­
umentality. Rusty and shiny surfaces characteristic of metal, 
edges, and rounded shapes attesting to the pliability and 
solidity of the material become a case in point, inasmuch as 
16!9'-,82'16!'/23!"!18()%!'0$8-(+!'16!'+(2!8('=/810'5/16')$1'
is unable to breach. It is only through images of fuselage cross­
sections and engine parts that the mechanical eye explores 
16!'X#$10Y',-'16!'3%("!0'T33 :̀O4'*8(5/"#'("(%,#/!0'5/16'),*/%9'
,8#("0'("*'(81!8/!04',8/&+!04'+%!(.(#!04'("*')$%#!0:'

Like a mirage amid the desert of Arizona, Tucson offers 
16!' (01,"/06/"#' ./!5' ,-' 16,$0("*0' ,-' (/8@' ("*' 03(+!+8(-1'
lined up in orderly ranks and spread out in incommensu­
8()%!' +,23,$"*0:' a(./0' b,"16("' ;/8' Q,8+!' V(0!4' c/2('

Air & Space Museum, the Aerospace Maintenance and  
W!#!"!8(1/,"' d!"1!8' T;b;WdOP(%0,' B",5"' (0' 16!' 5,8%*'
largest bone yard—the Titan Missile Museum and manufac­
turer Bombardier' 1(B!'(*.("1(#!',-' 16!' %,5'6$2/*/19'("*'
/"-8!H$!"1'8(/"-(%%4'56/+6'6/"*!8',G/*(1/,"4'("*',-'16!'6(8*'
(%B(%/"!'0,/%'56/+6'2(B!0'/1'3,00/)%!'1,'2,.!'(/8+8(-1'5/16,$1'
6(./"#'1,'3(.!'01,8(#!'(8!(0:'_/16'0$+6'"(1$8(%' X2$0!$2Y'
+,"*/1/,"04'('6$#!'+,%%!+1/,"'6(0'*!.!%,3!*' 8("#/"#' -8,2'
+/./%/("' 1,'2/%/1(89'(/8+8(-14' 0(1!%%/1!04'("*'5(86!(*'2/00/%!04'
18("0-,82/"#' 16!'(8!(' /"1,' 16!'!3/+!"1!8',-'(./(1/,":'Pima 
/0'('2$0!$2'("*'+!2!1!89',-'(5!0,2!'38,3,81/,"04')$1'
&801'("*' -,8!2,01' /1' /0'(' 1,$8/01'(118(+1/,"' 16(1' 1!01/&!0' 1,'
a tarnished technocratic era. The retired arsenal has here 
mutated from glorious Valkyrie into something more akin to 
3(%!,"1,%,#/+(%'8!2(/"0I'-(1(%'5(8@2(+6/"!0'!G/1'6/01,89'("*'
!"1!8'16!'16!2!'3(8B:'K6!'7!104'0/2/%(8'1,'("9'+$%1$8(%'.!01/#!'
offered to mass tourism—be it the Berlin Wall or the Eiffel 
K,5!8P56!"'.,/*!*',-'16!/8' /"/1/(%' -$"+1/,"4'1$8"' /"1,'0/2$­
%(+8(',-'16!'3(01'("*')!+,2!'/*!(%'8!+!31(+%!0'-,8'"!5'("*'
!"#8,00/"#'&+1/,"0:'e"!',-'16!'"!5'-$"+1/,"0'16!9'(00$2!'
is as snapshot backdrops. Florschuetz takes on board this 
change of role and resets the focus. Just as Enclosure ques­
1/,"0'16!'/*!(',-'2,*!8"/19'168,$#6'16!'5,8"@,$1'+6(82',-'
*/%(3/*(1!*'2,*!8"/01')$/%*/"#0'T&#:'fO4'16!'Jets undermine 
the quest for technological supremacy through signs of tran­
sience such as scratches and patina.

When anonymous tourists capture us in their holiday 
0"(306,10'(0'3(00!80@)94'5!'-!!%'8!0!"1-$%4'!.!"'*!38/.!*',-'
a piece of belonging. The thought of our picture entering like 
("'!G18(' /"1,'0,2!,"!'!%0!E0' %/-!@0+8/31P("*'56(1' /0'2,8!4'

Fig. 5   Thomas Florschuetz, Ricochet, 

02/II, 1997/2007, C­prints, Diasec, 

2 parts, 125 x 165 cm each(?)

Fig. 6   Thomas Florschuetz, installa­

tion view at Hamburger Bahnhof, Berlin, 

2000–01

Left: Untitled (Orchids), 2000, Ciba­

chrome, 3 parts, 151.5 x 101.5 cm each

Right: Untitled (Orchids) VII, 2000, Ci­

bachrome, 2 parts, 151.5 x 101.5 cm each
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)!/"#' 8!3%/+(1!*'5/16,$1' +,"18,%P/0' !03!+/(%%9' */0+,"+!81­
/"#'+,"0/*!8/"#'16!'5!/#61'56/+6'/2(#!0'6(.!'#(/"!*'/"',$8'
+$%1$8!:'_!'!"./0(#!',$8'3/+1$8!')!/"#'&"#!8!*')9'(","9­
mous hands to the point of eliding its persona. Emptied in 
16/0'5(94' /1' +("' 8!(*/%9' )!' (338,38/(1!*')9' 0,2!,"!' !%0!4'
squatted upon like an empty shell by a pagurus bernhardus 
T&#:'gO:'J,5'/-'5!'(33%9'16!'0(2!'*!#8!!',-'!23(169'5!'-!!%'
for our stolen' 3/+1$8!' 1,' 16!' 0$)7!+10'5!' +,22,"%9' 36,­
1,#8(364'5!'5/%%'8!+,#"/<!',$80!%.!0'(0'16!'3!83!18(1,80',-'
countless generic, boring images. Obtained through a sense 
,-'+(0$(%"!00'("*'5/16'16!'(5(8!"!00'16(1',"!'+("'8!0,81'
1,'16!'X*!%!1!Y')$11,"4'2,01',-'$0'*!3/+1',$8'0$88,$"*/"#0'
(0'/-'16!9'5!8!'(')(+B*8,3:'Q%,80+6$!1<E0'36,1,#8(360'6(.!'
16!'*/01/"+1/.!'H$(%/19',-'("/2(1/"#'16!/8'0$)7!+10'("*'!".!%­
,3/"#'16!2'5/16'(')!"/#"'!9!:'_6!16!8' /"("/2(1!',)7!+104'
3%("104',8'6$2("'),*9'3(8104'16!9'(8!'#/.!"'('X0B/"4Y'("'/"0/*!'
(0'5!%%'(0'("',$10/*!'16(1'1,#!16!8'-,82'('+,23%!G'/"1!#8/19'
56/+6'/0' %(+B/"#' /"'16!'2(7,8/19',-' /2(#!0'1,*(9:'K6!9',--!8'
16!20!%.!0'1,'/"18,03!+1/,"'9!1'8!=!+1')(+B',"1,'16!'./!5!84'
thereby establishing a connection. In so doing, they come 
to life, parting from the futile mass of ubiquitous simulacra, 
56/+6' /"+/*!"1(%%9'2(9')!')!($1/-$%'3/+1$8!0:'c6,1,#8(369'
/0' 0$8!%9' ,"!' ,-' 16!' ./%%(/"0' 8!03,"0/)%!' -,8' 16!' (%/!"(1/"#'
3(",8(2(',-'./81$(%'8!(%/19'!"#$%&"#'$0'1,*(9:'J!.!816!%!004'
Q%,80+6$!1<E0' /2(#!0'8!03,"*'1,'('0!"0!',-'"!+!00/19'16(1'
"!010'/"'16!'+,22/12!"1'1,'8!"*!8'./0$(%',)0!8.(1/,"'/"'(%%'
/10'8/+6"!00:'K6!'+,8!'("*'+6(8(+1!8',-'6/0',!$.8!'+,"0/010',-'
16!'!"#(#!2!"1'5/16'56/+6'16!'+,23,"!"10'16(1'+,"01/1$1!'
%/-!'!G3!8/!"+!'(8!'5,.!"')(+B'/"1,',$8'!G/01!"+!:

Fig. 8   Thomas Florschuetz,

Enclosure ##, 2003, C­Print, 

Diasec, 183 x 150 cm
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U L F  E R D M A N N  Z I E G L E R

LIMBO
 ON THE DESERT OF SLEEP

Sled. _6!"!.!8' F'5("1' 1,' -(%%' (0%!!34' /1' 6(0')!!"'29'6()/1'
-,8'('%,"#'1/2!'1,'/2(#/"!'16(1'F'(2'18(.!%/"#'("*')!/"#'+,"­
.!9!*')9'('.!6/+%!'56/+6'+6("#!0',.!8'16!'9!(804')$1'56/+6'
6(0'(%5(90')!!"'H$/1!'*!&"/1!:'F'B",5',"!'/0"E1'0$33,0!*'1,'
1(%B'(),$1'0$+6'16/"#0:'e"+!'('-!5'9!(80'(#,4'(0'29')8,16!8'
("*' F' 5!8!' 8$""/"#' (%,"#0/*!' !(+6' ,16!8' ("*' B!!3/"#' 1,'
16!'18,11/"#4'(%2,01'15/"@%/B!'869162',-',$8'+6/%*6,,*'+,"­
.!80(1/,"04' F' 1,%*'6/2'(),$1' 16/0:'L!' 8!3%/!*' 16(1'56!"'6!'
5("1!*'1,'-(%%'(0%!!3'6!'(%5(90'/2(#/"!*'6/20!%-',"'('0%!*'
/"' 0",59'Z(3%("*4'58(33!*'$3'5(82%9'("*' -(8' (5(9' -8,2' 
all responsibility.

F"'-(+1'6!'6(0'+,"1/"$!*'1,'%/.!'/"'16!'J,8164'56!8!(0'F'
6(.!'2,.!*',"'1,',16!8'+%/2!0:';'56/%!'(#,4'(0'F'5(0',"+!'
(#(/"' /"' 0!(8+6' ,-' (' 2,1/-' -,8' -(%%/"#' (0%!!34' F' 5(0' (0B!*'
56!16!8' F' +,$%*'58/1!'(),$1' 16!'a("$)!:' F' 8!+(%%!*'(%%' 16!'
3%(+!0'-8,2'56/+6'F'6(*',"+!'0!!"'16!'a("$)!4'5/16'29'1,!'
/"'/10'5(1!8',8'(0'('06!!"'./!5!*'-8,2'16!'(/8I'16!"'F'0(5'6,$80'
of documentary, from its source in the Black Forest past the 
F8,"'h(1!'(%%'16!'5(9'1,'16!'V%(+B'D!(:'_6(1'8!2(/"!*'-8,2'
(%%' 16(1'8$2/"(1/,"'5(0'16!'-("1(09',-')!/"#'$"*!85(9' /"'('
freighter on the Danube, embarked upon a highly promis­
/"#' 7,$8"!9'56/+6'+,$%*' %(01'2$+6'%,"#!8'16("'!/#61'6,$80:'
L!%3'5(0'3!86(30'38,./*!*')9'16!'-8!/#61!80'3%9/"#'16!'b(/"'
8/.!84'56,0!'+6$##/"#'+,$%*',++(0/,"(%%9')!'6!(8*'(%%'16!'5(9' 
to my bedroom.

;'6(%-@9!(8'%(1!84'16!'"(./#(1/,"')9'01!(2!8',"'16!'a("­
ube had come to an end and I came back to the airplane, 
56/+6'6(*'('2,8!'-,8+!-$%'/23(+1',"'29'5/06'1,'-(%%'(0%!!34'
5/16' 16!' (**/1/,"(%' (*.("1(#!' 16(14' $3,"' (5(B!"/"#4' ,"!'
+("'1/!'/"'5/16'/1'(#(/"P1(B/"#',--'56/%!'-(%%/"#'(0%!!34'%("*/"#'

$3,"'(5(B!"/"#:';1'1(B!,--'16!'),*9'/0'38!00!*'*,5"'$3,"'
16!')!**/"#I'56!"'%("*/"#P,8'(1'%!(01'*$8/"#'16!'*!0+!"1P/1'
0$8#!0'0%/#61%9'$35(8*4'56/+6'/0'-(.,8()%!'-,8'#!11/"#'$3:

Sculpture. W!+!"1%9'F'0(5'/"'('2(#(</"!'('36,1,#8(36',-'+(80'
/"'16!'*!0!81I'/1'6/1'2!'%/B!'('16$**/"#')%,54'9!1'(",16!8'2!0­
0(#!'16(1'+!81(/"'16/"#0'56/+6'0!!2!*'38!+/,$0'1,'2!'6(.!'
)!!"' %,01' -,8!.!8:' F1'5(0'('2(11!8',-'+(80'56,0!'8!(8'!"*0'
(8!'01/+B/"#'/"'16!'0("*'T(1'%!(01'/1'%,,B0'16(1'5(9O'("*'56,0!'
8(*/(1,80'3,/"1'6!(.!"5(8*04'("'/2(#!'56/+6'6(0'%,"#')!!"'
familiar to me. In contrast to the original picture, these auto­
2,)/%!0' 5!8!' +,.!8!*' ,.!8' ("*' ,.!8' )9' #8(-&1/:' V(0/+(%%94'
#8(-&1/'(8!'",16/"#',16!8'16("'.(/"#%,8/,$0'(81/01@0/#"(1$8!04'
the signature as an end in itself and a placeholder, and hence 
16!',33,0/1!',-' 16/0'(81/01/+' /"1!8.!"1/,"4'56/+6' /"'(' 1,$+6­
/"#'2(""!8'5(0'(8)/18(894'/"(02$+6'(0'/1'+!%!)8(1!*'Xa!18,/1Y'
("*'03,,-!*' 16!' -(2/%9'*8!(2',-' Xa!18,/1YP),16'./!50'(1'
,"+!:'F"'("9'+(0!4'/1'5(0'('5,8B'56/+6'*/*'5!%%'5/16,$1'8!H$/8­
/"#'('"(2!:';%%'16!'0/#"(1$8!0',-'0!%-@/23,81("1'18(.!%!80'/"'
16!' *!0!81P16(1' !G1/"#$/06!*' 16!' 5,8B' ,-' (814' /1' )!+(2!'
%,01:'_6,!.!8'5(0'1,'*/0+,.!8'/1'/"'16/0'01(1!'+,$%*'0+(8+!%9' 
comprehend it.

Q,8'2("9'9!(80'F'6(*'3%(""!*'1,'18(.!%'168,$#6'16!'D,$16­
5!01',-'16!'iD;'("*'1,'!G(2/"!'16!'(81'16!8!:'K6!'+(.!8"',$1'
,-'56/+6'16!'"/#61'0B9'38!0!"10'/10!%-'/"'03!+1(+$%(8'-(06/,"I'
16!'%/11%!'1,5"'/"'K!G(0'56/+6'F'/2(#/"!'(0'('0!H$!"+!',-'+,%­
,8!*'),G!04'(%%'0/2/%(8')$1'"!.!8'/*!"1/+(%I'16!'($1,2,)/%!0'
3,/"1/"#'0B95(8*:'V$1'56!"'/1'&"(%%9'+(2!'1,'3(00'16(1'F'5(0'
0/11/"#'/"'('8!"1(%'+(8'5/16'168!!'16,$0("*'B/%,2!1!80'(6!(*'
,-'2!4'F'B!31'1,'16!'c(/"1!*'a!0!81:'F'*,"E1'8!#8!1'16!'*!+/0/,"4'
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but the image of the destroyed car sculpture told me none­
theless that I had missed out on something.

Toys. F'2$01' 6(.!')!!"'(8,$"*' -,$81!!"' 9!(80',%*'56!"' F'
6!(8*'(),$1'8!"1(%'+(804'("*'F'5(0' /22!*/(1!%9'+,"./"+!*'
16(1'16/0')$0/"!00' /*!('5,$%*'",1')!'(8,$"*'-,8' %,"#:'_6,'
5,$%*')!'0,'01$3/*'(0'1,'3(9'2,"!9'-,8'('+(8'56/+6'6(*'1,'
)!'#/.!"')(+BC'Z(1!84'16!'2,8!'29'38,-!00/,"'),$"*'2!'1,'
16!'"!15,8B',-'18(/"'01(1/,"0'("*'(/83,8104'F')!+(2!'('8!#$%(8'
renter. A certain regret upon returning the car has remained, 
6,5!.!8P16!'2!2,89',-'6(./"#'('1,9'1(B!"'(5(9')9'X0,2!­
,"!')/##!8:Y

e)./,$0%94'/1',"%9'3(90'1,'38,*$+!'+(80'56/+6'8!0!2)%!'
!(+6',16!8:'K6/0'6(0'",'/"=$!"+!4'6,5!.!84',"'16!'-(+1'16(1'
16!',5"!8'H$/+B%9'+,2!0'1,')!%/!.!'16(1'6!'6(0'('03!+/(%4'/-'
",1'$"/H$!'8!%(1/,"06/3'1,'6/0',5"'+(8:'K6/0'+("')!'06,5"'/"'
16!'3!8-!+1/,"',-'16!' /"1!8/,8'(%%' 16!'5(9'1,'('3!80,"(%/<!*'
%/+!"0!'3%(1!4')$1'(%0,'/"'16!'-,/)%!0'("*'-8(/%1/!0'56/+6'2(B!'
the car less and less comprehensible to others but render it 
()0,%$1!%9'*/01/"+1/.!'-,8'16!',5"!8:'b(8+!%'c8,$01',)0!8.!*'
X16/"#0'56/+6'(8!'(%2,01'3!80,"0:Y'F"'-(+1'16!'"(2!0'56/+6'
3!,3%!'#/.!'1,'16!/8'+(80'/"*/+(1!'16(1'+(80')!%,"#'1,'16!'-(2­
/%9:'b("9'-(2/%9'(%)$20P!(+6'5!!B'F'%!(-'168,$#6'0,2!'(1'16!'
=!('2(8B!1P!G3%/+/1%9'+,".!9'16!'/238!00/,"'16(1',"%9'16!'
($1,2,)/%!'5(0'+(3()%!',-')8/"#/"#'-(2/%/!0'1,#!16!84'7$01'(0'
once the Christmas tree or the baptismal font.

Destiny. The airplane is the exact opposite. It often takes 
(5(9',8')8/"#0')(+B',"%9',"!'&#$8!' -8,2'16!' -(2/%9'+/8+%!:'
K6/0'/"*/./*$(%'+,22/10'6/20!%-'-,8'16!'*$8(1/,"',-'16!'7,$8­

"!9'1,'('+,%%!+1/.!'56,0!'5/06!0'(8!'38,#8(22!*'(%,"#'16!'
itinerary, a confraternity sometimes bordering on hostility 
56/+6';2!8/+("'(/8%/"!'+,23("/!0'6(.!'(11!231!*'1,'+,$"­
1!8'5/16'16!'(*2,"/1/,"'1,'5/3!'16!'5(06)(0/"'(-1!8'$0!:

K6!'(/83%("!'!2!8#!0',$1',-'(",16!8',8*!8:'F1'#8,50'/"'('
steely manner out of the history of its industry, and its motion 
is set against the horizon of destiny. For a long time, I thought 
16(1'(/83%("!0')!%,"#!*'1,'16!',8*!8',-'"(1/,"0'/"'16/0'5,8%*I'
F'./!5!*'16!'Z$-16("0('=!!1'(0',"!'18/)!'("*'16(1',-'D5/00';/8'
(0'(",16!84'0,2!16/"#'56/+6'6(*'1,'*,'5/16'('#8(36/+(%'3!8­
-!+1/,"'56/+6'6(0'(%2,01')!!"'%,01:'e"%9'56!"',"!'+%!(8%9'
recognizes oneself to be sitting in a repainted machine does 
the thing begin to be important as a thing. One calculates 
16!' */0(*.("1(#!0' ,-' 0!+,"*6("*',5"!806/3' (0' 6(./"#' ('
#8!(1'/23(+1',"',"!E0',5"'+6("+!0',-'0$8./.(%:'e8'1,'3$1'/1'
*/--!8!"1%9P,"!'+,238!6!"*0'16!'(/83%("!'(0'56(1'/1'(+1$­
(%%9'/04'('+,238,2/0!',$1',-'0$3!8/,8'B",5%!*#!'("*'(33%/!*'
mechanics.

The sentimental connection to cars runs deep. This 
&801')!+,2!0'-$%%9'(33(8!"1'56!"'('+(8'6(0'1,')!'0+8(33!*:'
;$1,2,)/%!' 7$"B9(8*0'(8!'092),%0',-' %!(.!@1(B/"#:'V$1'",'
,"!'(0B0'6/20!%-'56!8!'(/83%("!0'8!2(/"I'!.!"'(-1!8'+8(06!04'
the contraptions disappear from the screen as if they had 
2!%1!*'(5(9:'K6!'+(8'/0'16!'0$++!00,8'1,'16!'6,80!4'56!8!(0'
16!'(/83%("!'6(0'",'38!*!+!00,8:'K,'8!03!+1'/1'/0'$"(.,/*()%!4'
1,'%,.!'/1'/0'(%2,01'/23,00/)%!:

Show. _6!"' F'5(0'('+6/%*4'('*(9',-'5(8'5(0')!/"#'0$22(­
8/<!*'/"'('8(*/,'"!50')8,(*+(01:' F1'5(0'8!3,81!*'16(1'16!8!'
6(*')!!"'0!.!"'+(0$(%1/!0:'K6(1'0$838/0!*'2!'('%,14')!+($0!'
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-8,2'29'3(8!"10E'01,8/!0'F'6(*'&#$8!*',$1'16(1'('5(8'5(0'('
2/#619'3,5!8'56/+6'0!/<!0'6,%*',-'!.!8916/"#4'0"(1+6!0'(%%'
16/"#0'(5(94'2(B!0'16!2'/"*/01/"#$/06()%!'("*'/""$2!8()%!:'
_6,!.!8'6(*'0$8./.!*'6(*'*,"!'16/0',"'16!/8',5"4'b,16!8'
(1'16!'2,01'/"'16!'+,23("9',-'6!8'2,16!84'!.!8916/"#'!%0!'
8!*$+!*'1,'(06!04'"(2!%!00"!00:'F1'5(0',"%9'$3,"'6!(8/"#'
16/0'"!50',"'16!'8(*/,'16(1' F' 8!(%/<!*'16(14'!.!"' /"'5(84' 16!'
counting process goes on.

Born in the era of the conquered, I had imagined the 
;%%/!0' (0' ("' /"6!8!"1%9' $")!(1()%!' 0$3!83,5!8:' F"01!(*',-'
16(1' 16!9' 0(+8/&+!*'!G1!"0/.!'"!!*0',-' 16!'+/./%/("' 0!+1,8'
-,8'(82(2!"10'56/+6'5!8!'1,')!'$"*!801,,*'%/1!8(%%9'(0'16!'
(82,8',-'16!'3/%,1I'(0'16!'1!+6",%,#9'56/+6'0$88,$"*0'6/2I'
(0'16!'2(+6/"!'56/+6'6!'2$01'*8/.!'-$816!8I'(0'16!'5!(3,"0'
56/+6'6!'+(88/!0'+,"+!(%!*:'K6!'h!82("'!2/#8("1'h!,8#'
k:'h%(0!8',"+!'(0B!*'6/20!%-'56!16!8'/"*$018/!0'56/+6'38,­
duce armaments are not built instead of cities. The expendi­
ture for destroying a city or an industrial plant, he reasoned, 
/0'!H$/.(%!"1'1,'56(1'16!',16!8'0/*!'%,0!0'168,$#6'/10'*!018$+­
1/,"4'",1'6/01,8/+(%%9')$1'!+,",2/+(%%9:'].!89'),2)!8'/0'3,5­
ered by an entire nation.

Many nations cannot afford military jet airplanes; others, 
!03!+/(%%9'16!'iD;4'6(.!'!"1/8!'0H$(*8,"0'56/+6'(8!')(0!*'
,"'(/8+8(-1'+(88/!804'/"',16!8'5,8*0',"'/0%("*0',-'0,.!8!/#"19'
in foreign seas. The elites of the military spend their lifetimes 
/"'16!'/238,.!2!"1',-'1!+6",%,#/!0'56/+6'(8!'0$33,0!*%9'
*!0/#"!*' 1,'38!.!"1'5(8:' F"' 16!'!.!"14' 6,5!.!84' 16(1' 16!9'
5!8!'1,')!'0$++!00-$%'/"'16(1'!"*!(.,84'5!'6(.!'('38,)%!2'
0/2/%(8' 1,' 16(1' ,-' &8!2!"'56,'(8!' "!.!8'*!3%,9!*:' F"' 16!'
+(0!',-'&8!2!"' 16!8!' /0'(++,8*/"#%9'('*(9',-',3!"'6,$0!4'

("*'(82/!0'+,39'16/0P)$1'$"%/B!'16!'&8!'*!3(812!"14'16!9'
2(B!'0$8!'16!9'6/*!'2,8!'16("'16!9'8!.!(%:';'3,3$%(8'(%1!8­
"(1/.!'/0'38,./*!*')9'2/%/1(89'3(8(*!0'0$+6'(0'16!';2!8/+("0'
6!%*'/"'_!01'V!8%/"4',8'(0'16!'#,.!8"2!"1'/"'](01'V!8%/"'*/*:'
d,22$"/01'8!#/2!04'56,0!'+,"+!31/,"',-'('8$%/"#'+%(00' /0'
embodied in a fabulous manner by the party bosses, tend to 
38!0!"1'16!'*/03%(9!*'(80!"(%',-'5!(3,"0'(0'16!/8'3!80,"(%'
0!1',-'1,90:'J,816'k,8!('5(04',8'01/%%'/04'16!'+8(00!01'!G(23%!'
,-'('06,5'+$%1$8!'-,8'2/%/1(8/02:'F1'8!2(/"0'$"+!81(/"'56!16!8'
genuine military strength is thereby demonstrated, because 
16!'!H$/32!"1'*/03%(9!*'$3,"'2,)/%!'=,(10'+,$%*' /"' -(+1' 
be mockups.

The ordinary soldier seldom manages to become a 
),2)!8'3/%,1I' 16/0' 8!H$/8!0'2!"'56,'(8!' 8!(*9'1,')!'5!*­
*!*'1,'16!'2(+6/"!'-,8'('#,,*'3(81',-'16!/8' %/.!0:'K6!')!01'
16/"#'/0'1,'1$8"'1,'9,$"#'),90'("*'1,'(%%,5'16!2'1,'+%(2)!8'
/"1,'&#61!8'),2)!80'56/+64'6,5!.!84'8!2(/"'#8,$"*!*'$3,"'
16/0',++(0/,"4'/"'16!'6,3!'16(1'16!'),90'38!0!8.!'16!/8'),9­
6,,*'-,8'16!20!%.!04'7$01'%/B!'(2)!8'*,!0'5/16'=/!04'("*'16!"'
return ten years later as eager recruits. The magic of the tech­
",%,#9'2(9')!'2,8!'!--!+1/.!'6!8!'16("'16!/8'-("1(09'(),$1'
2/%/1(89'#8!(1"!00:'K6!'(88(9',-'(/83%("!0'/"'('-$%%@)%,5"'(829'
/0'('2/G1$8!',-'Q,82$%('e"!'("*'d(1!83/%%(8A'16!'!G18!2!%9'
0%,5'("*'6!(.9',"!0'-,8'18("03,814'("*'16!'(88,5@%/B!4'%/#61­
ning­fast ones for a sporting, if sometimes also deadly com­
petition. The peaceful demonstration of military superiority, 
6,5!.!84'!G3,0!0'16!'3$)%/+'1,'8/0B0'0/2/%(8'1,'16,0!'/"'5(8­
1/2!4'(0'6(*'1,')!'8!+,#"/<!*' /"'_!01'h!82("9'56!"'16!'
!%/1!'=/!80',-'16!' F1(%/("'K8/+,%,8!'+,%%/*!*'*$8/"#'-,82(1/,"'
=9/"#4'("*'16!/8')$8"/"#'7!10'-!%%'1,'16!'#8,$"*:
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Limbo. F"'+,"18(01'1,'16!'+8(06',-'('+/./%'(/8+8(-14'56/+6'8!38!­
0!"10'('2(#/+(%'(",2(%94'2/%/1(89'7!10'(8!'*!01/"!*'1,'('./,%!"1'
!"*I'/-'16!9'5!8!'6$2("4',"!'5,$%*'03!(B',-'("'/""(1!'*!(16'
/"01/"+1:'K6/0'*!01/"94'6,5!.!84'+,"18(010'5/16'16!'/"1!"1/,"'
,-'+8!(1/"#'0$3!8/,8/19'168,$#6'B",5@6,5'("*'("1/+/3(1/,"4'
and this means losing nothing—neither the airplane nor the 
3/%,1:'K6!'"(1$8(%'(#/"#',-'16!'=!!1'/0'16!'+,"0!H$!"+!4'/"'16!'
+(0!'16(1'/1'/0'",1'3,00/)%!'1,'+,"./"+!'16!'3,%/1/+(%'!%/1!0'1,'
/".!01',"'1/2!:'i"%/B!'+/./%'(/8+8(-14'56/+6'(8!'0/23%9'06/-1!*'1,'
3,,8!8'8!#/,"0'56!"'16!9')!#/"'1,'+8!(B'/"'16!'7,/"104'16!'2/%/­
1(89'+("'(1')!01'18("0-!8'!H$/32!"1'1,'('+,$"189'56!8!'16!8!'
(8!')!%/!.!*'1,')!'-8/!"*04'56,'+("'"!.!816!%!00'2$1(1!'/"1,'
enemies during the lifetime of a jet. Thus it is no surprise that 
16!';2!8/+("0'3(8B'16!/8'38,$*'(/83%("!0'/"'16!'*!0!81'56!8!'
",',"!'/0'(%%,5!*'1,'0!!'16!24'16,$0("*0',-'(./(1/,"'6!8,!0'
in a state of limbo.

Continents. K6!' !"#/"!!80' 56,' *!0/#"!*' 16!' l$2),' 7!10'
6(*'$"*!801,,*'16(1'01!5(8*!00!0'03!"*'16!/8'%/.!0'/"'=/#614'
and accordingly included for them small sleeping chambers 
56/+6'+,$%*')!'8!(+6!*')9'6/**!"'01(/85(90:' F"'16!'2!("­
1/2!'16!8!'(8!'3(00!"#!80'56,' %/B!5/0!'03!"*'('#,,*'3,8­
1/,"',-'16!/8'%/.!0'/"'16!'(/84'/"'('3!+$%/(8'%(+B',-'%,+(1/,"4'("*'
0,'16!'&801'+%(00'0!+1/,"'/0'",5'&11!*',$1'(0'('0%$2)!8%("*:'
_/16'8!03!+1'1,'29'2!16,*',-'1(B/"#' %!(.!',-'5(B!-$%"!00'
("*'0%/33/"#'/"1,'0%!!34' F'0!!'290!%-'(0')!/"#'+,"&82!*')9'
16/0' 18!"*' ("*' 16$0' 8!#(8*' 5/16' #8!(1' 3%!(0$8!' 16!' .,%$3­
1$,$0' (*.!81/0!2!"10'56/+6' *!3/+1' 16!' (/8),8"!' )!*0' ,-'
16!'5!(%169:'e"!'+,$%*'3!86(30'+,"0/*!8'29'-(%%/"#'(0%!!3'
(0'('0$++!00-$%'!G(23%!',-'0,+/(%'!".9:' F"'("9'+(0!4' 16!8!'

!G/010'("'/"1!8+,""!+1/,"')!15!!"'=9/"#'("*'0%!!3/"#A'K6!'
*(9'56/+6',"!'%!(.!0')!6/"*'/0',"!'+,"1/"!"14'("*'16!'"!5' 
day is another.

K6!' -(+1' 16(1' 16!'=9/"#'+,"1(/"!80',-' +/./%' (./(1/,"'(8!'
#8,5/"#')/##!8'("*')/##!8'3,/"10'1,5(8*'16!'",82(%/<(1/,"',-'
=9/"#'(0'("'(%1!8"(1/.!'01(1!',-'6$2("/19:'b/%/1(89' 7!104'6,5­
!.!84'8!2(/"'16!'!G18!2!',33,0/1!4')!+($0!'16!'3(00!"#!80'
are pilots. So if the Airbus can be considered to be a meta­
36,8',-'0%!!34'16!"'16!'&#61!8'7!1'/0'('2!1(36,8'-,8'16!'5(B­
/"#'01(1!4'",'38,./0/,"')!/"#'2(*!'-,8'16!')(11/"#',-'("'!9!:'
;"*' /1' /0' 16(1'(),$1'56/+6'16!'(#/"#'2(+6/"!0' 1/8!*%9'56/0­
per—about the ceaseless terror of missing time.
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Es ist paradox, dass die Tatsache, dass hochtechnologi­
sche Ausrüstungen so leicht zu bekommen sind, das Ver­
0(#!"'*!0'Q,1,#8(-!"'5(680+6!/"%/+6!8'2(+614' (%0' 0!/"!"'
]8-,%#:'a(*$8+64' *(00' */!';$-#()!4' H$(%/1(1/.' 6,+65!81/#!'
Q,1,0'<$'2(+6!"4'0,'./!%'!/"-(+6!8'#!5,8*!"' /014'!"101!61'
!/"!'!80+6%(#!"*!'Qn%%!'.,"'V/%*!8"4'#!#!"'*/!'2("'("18!1!"'
2$00'$"*'*/!'*/!'3,1!"</!%%!'D$7!10'.!8<!6814'",+6')!.,8'0/!'
dargestellt sind. Betäubt gegenüber der Originalität neuer 
V/%*!8'18!/)!"'5/8'/"'*!8'Z("#!5!/%!'*!0'a>7?@.$0A'_/!'./!%!'
b/%%/(8*!"' .,"' D+6"(330+6n00!"' 0/"*' )!8!/10' ($-#!",2­
2!"'5,8*!"'$"*'5/!'./!%!'5!8*!"'<$Bn"-1/#'",+6'("#!6o$-1'
5!8*!"C' D,' ./!%!4' *(00' 0,#(8' $"0!8!' !/#!"!' c!80,"' /68!'
V!0,"*!86!/1'.!8%,8!"'6(14'5!/%'0/!'$"5!/#!8%/+6' /"'*/!'V/%*­
($00+6"/11!' .,"' D!6!"05n8*/#B!/1!"' /"' *!"' i8%($)0-,1,0'
$")!B(""1!8'K,$8/01!"'#!8o1:'F"'*!8'p!8#("#!"6!/1'5(8'!/"!'
q"(1n8%/+6!'D!%!B1/,"r'.,"'V/%*!8"'*(*$8+6'#!#!)!"4'*(00'!0'
0+65/!8/#!8'5(84'*/!'0+6s"01!"'e81!'2/1'0+65!8!8'$"*'1!$­
8!8';$08n01$"#'<$'!88!/+6!"4'5,*$8+6'*!2';B1'*!0'Q,1,#8(­
&!8!"0'!/"'h!-n6%'*!8'J,15!"*/#B!/1' /""!5,6"1!4'*!8'*(0'
]8#!)"/0'!"1038!+6!"*'.!8-!/"!81!:' l!1<14'*('*/!'0+6s"!"'
Bilder eine direkte Folge des Massentourismus gepaart mit 
6,+65!81/#!8'K!+6",%,#/!'0/"*4'-n8'*/!'2("'B!/"!')!0,"*!­
ren Fähigkeiten braucht, und die uns überall begegnenden 
V/%*!8'*!8'b!*/!"'!/"!'.!8-n68!8/0+6!'1!+6"/0+6!'c!8-!B1/,"'
auszeichnet, scheint die ästhetische Qualität einer Fotogra­
&!'"/+61'2!68'!/"'p,88!+61'<$'0!/"4'$2'k$"01'<$'2(+6!":'
a('2$00'",+6'!15(0'2!68'0!/":'_(0'*/!0!0'q2!68r'7!*,+6'
ausmacht, ist das grundlegende Dilemma, das sich in die 
h!*("B!"' *!0' <!/1#!"s00/0+6!"' Q,1,#8(-!"' !/"0+6%!/+61'
$"*'0!/"!"'B8!(1/.!"'F"01/"B1'$"1!8#8o)1A'k(""'2("'/22!8'
",+6'/"1!8!00("1!'Q,1,0'2(+6!"C'k(""'2("'2/1'0+6s"!"'
Q,1,#8(&!"'/22!8'",+6'k$"01'0+6(--!"C']0'/01'(%%!0'("*!8!'
(%0'%!/+614'/"'!/"!8'k$%1$84'*/!'.,"'V/%*!8"'n)!8=$1!1'/014'!/"!"'
"!$!"';"0(1<'<$'&"*!":'

K6,2(0'Q%,80+6$!1<'6(1'"!)!"'0+6s"!"'V/%*!8"'()0/+61­
lich auch hässliche gemacht. Er hat seltsame oder sogar 
()01,t!"*!'ks83!81!/%!'*(8#!01!%%1'(Körperstücke,';)):' M4'NI'
D:'uuO4'5!%+6!'*/!'2!"0+6%/+6!'p!8#o"#%/+6B!/1'$"*'*/!'a$(­
%/1o1'.,"'ks83!8'$"*'h!/01')!1,"!"4'$"*'6(1'0/!'<$'#8,1!0B!" 

c,%9319+6!"'<$0(22!"#!01!%%14'*/!'0,5,6%'W69162$0'$"*'
vo0$8'(%0'($+6'V!5!#$"#'$"*'W!#%,0/#B!/1'.!82/11!%":']8'6(1'
($-'*!"'W!/<'Bs83!8%/+6!8';118(B1/./1o1'.!8</+61!1'$"*'0/+6'-n8'
!/"!"'!8B!""1"/016!,8!1/0+6'5/00)!#/!8/#!"'V%/+B5/"B!%'!"1­
0+6/!*!"4'*!84'5/!'/"'*!8'B%(00/0+6!"'c/!1(04 große, mensch­
%/+6!'h!-n6%!'("8!#1'm'w$(%/1o1!"4'*/!' .,"'!/"!8'i"<$%o"#­
%/+6B!/14' *!8' $"0'*/!'b,*!-,1,#8(&!'($00!1<14' "/+61'5!/1!8'
!"1-!8"1'0!/"'Bs""1!:'a/!'Z/"0!'0!/"!8'k(2!8('6(1'*/!'b!8B­
5n8*/#B!/1!"'0!/"!0'!/#!"!"'Q%!/0+6!0'$"1!80$+614'$2'*(0'
Thema der Kondition des Menschen anzusprechen, die mit 
Z!/*!"'$"*'p!8-(%%' 0,'!"#' .!8)$"*!"' /014' $"*'6(1'e)!8=o­
chen als Erkennungsmittel zur genauen Betrachtung des 
Inhalts dargestellt. Die Haut in den Arbeiten Körperstücke ist 
!/"!'Q,%/!'m'5/!'*/!'Z/"0!'*!8'k(2!8(4'*!8'Q/%2'$"*'*(0'Q,1,­
3(3/!8'm4'$"*'Q%,80+6$!1<'.!80$+614'/"'0/!'!/"<$*8/"#!":'i"*'
/"'#!5/00!8'_!/0!8'#!%/"#1'/62'*/!0'/"'*!8'W!/6!'Plexus (Cur­
tain4';)):'R4'D:'uuO4'*/!'o$t!8%/+6!'x6"%/+6B!/1'2/1'Ws"1#!")/%­
*!8"'.,"'Lo"*!"'6(14'"$8'$2'7!*,+6'("'*!8'$"*$8+6*8/"#­
lichen Struktur der Knochen anzuhalten, die eine genauere 
Untersuchung nicht zulassen.

Multiple Entry' /01' !/"!' D!8/!' .,"';8)!/1!"4' */!'a,33!%­
-!"01!8'*(801!%%!"4'5!%+6!'$"1!80+6/!*%/+6'5!/1'#!s--"!1'0/"*'
T;)):'U4'D:'uuO:'e31/0+6'#!0!6!"'#!61'!0'$2'*/!'.!81/B(%!"'
D+6"/11=o+6!"'.,"'Z/"/!"'($-'*!"'Q!"01!88(62!"'$"*'*/!'
h!#!"n)!801!%%$"#' .,"' h%(00+6!/)!"4' 5!%+6!' */!' e)!8­
=o+6!"'*!8' Q,1,#8(&!"' $"*'*/!'h!,2!18/!' /68!8'i28/00!'
überschneiden. Multiple Entry entspricht einer formalisti­
0+6!"'x016!1/B'$"*'01!%%1'*,+6'!8B!""1"/016!,8!1/0+6!'$"*'
ontologische Fragen. Das Spiel mit Spiegelung und Transpa­
renz, das durch die Dunkelheit der Schatten unterbrochen 
/014' 18n#1' *(0';$#!'*$8+6'*/!' Q,%/!'*!8'V/%*,)!8=o+6!4' */!'
/68'*/!'F%%$0/,"'2$%1/3%!8'a/2!"0/,"!"'.!8%!/61:'a(0'K8,23!@
%E,!/%'!8/""!81'($+6'*(8("4'*(00'*/!'V/%*,)!8=o+6!'*!8'!801!'
$"*'#8$"*%!#!"*!'y)!8#("#'/"'!/"!8'W!/6!'.,"'8(-&"/!81!"'
D+65!%%!"'/014'.,"'*!"!"'0/+6'7!*!'$2'*/!'h8!"<!"'<5/0+6!"'
_(68"!62$"#4'F%%$0/,"'$"*'a(801!%%$"#')!5!#1:']0'/01')!2!8­
B!"05!814'*(00'!0'0/+6'$2'!/"'_,8103/!%'n)!8'*/!'B%(00/0+6!'
p,801!%%$"#'.,"'k$"01'(%0'!/"!2'qQ!"01!8'<$8'_!%1r'$"*'n)!8'
*/!'("#!)%/+6!'e)7!B1/./1o1'*!8'Q,1,#8(&!'6("*!%14'*/!')!/*!'

REFLEXIONEN 
ÜBER OBERFLÄCHEN

A L E S S A N D R A  P A C E

Fig. 1   Thomas Florschuetz, Untitled 

(Suburbia), 1993–96, Ciba chrome, 

4 parts in 1 frame, 163 x 243 cm

Fig. 2   Thomas Florschuetz, Untitled 

(Total), 1995, Cibachrome, 215 x 218 cm 
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ZE(++!00/)/%/1?'*!%%E(118!<<(1$8('6/#6@1!+64'3(8(*,00(%2!"1!4'
facilita il fallimento piuttosto che la riuscita di una fotogra­
&(:'w$!01,'3!8+6>'%('0!23%/&+(</,"!'*/'$",'0+(11,'*/')$,"('
H$(%/1?'#!"!8('$"'!++!00,'*E/22(#/"/'+,"18,'%!'H$(%/'*/.!"1('
"!+!00(8/('$"E(++!0('+,23!1/</,"!'('+($0('*!%%('H$(%!'0/'
&"/0+!' 3!8' +,"0$2(8!' /' 3,1!"</(%/' 0,##!11/' 38/2(' ("+,8('
che questi siano rappresentati. Sospesi nella monotonia del 
déja­vu4' 0/(2,'("!01!1/<<(1/'*/"("</'(%%E,8/#/"(%/1?'*/'"$,.!'
./0/,"/A'H$("1/'2/%/,"/'*E/01("1("!!'0,",'#/?'01(1!'0+(11(1!'!'
quante se ne aggiungeranno ancora? Talmente tante, che 
la nostra stessa immagine, rientrando per caso nelle foto 
8/+,8*,'*/'1$8/01/'(","/2/4'6('3!80/",'3!80,'%('0$('03!+/&+/1?:'
F"'3(00(1,4'!8('*/-&+/%!'8(##/$"#!8!'%$,#6/'018(,8*/"(8/'3,81("­
*,0/'(338!00,'(118!<<(1$8!'3!0("1/'!'+,01,0!:'D/'.!8/&+(.('
quindi una selezione naturale'*E'/22(#/"/4'3!8+6z'%E(11,'*!%'
-,1,#8(-(8!'8/03,"*!.('('$"'0!"0,'*/'"!+!00/1?'+6!'"!'*/01/%­
%(.('/%'8/0$%1(1,:'e##/4'/".!+!4'%!')!%%!'-,1,'0,",'+,"0!#$!"<('
*!%'1$8/02,'*/'2(00('38,../01,'*/'1!+",%,#/('0,&01/+(1('+6!'
non richiede particolari abilità, e le immagini onnipresenti dei 
media possiedono già la seduzione della perfezione tecnica. 
Sembrerebbe, dunque, che la qualità estetica di una fotogra­
&('","'0/('3/{'$"('38!8,#(1/.('*!%%E(81!:'d/'.$,%!'H$(%+,0('in 
più, ma cosa questo sia, costituisce il dilemma esistenziale 
+6!'0E/"0/"$('"!%%('2!"1!'*!%'-,1,#8(-,'+,"1!23,8("!,'3!8­
1$8)("*,"!'%E/01/"1,'+8!(1/.,:'|'("+,8('3,00/)/%!'-(8!'-,1,#8(­
&!'/"1!8!00("1/C'D/'3$}'("+,8('-(8!'(81!'3!8'2!<<,'*/')!%%!'
-,1,#8(&!C' K8,.(8!' $"(' "$,.(' 38,03!11/.(' /"' $"(' +$%1$8('
0(1$8('*E/22(#/"/'","'z'(--(11,'0!23%/+!:

Thomas Florschuetz realizza intenzionalmente fotogra­
&!'0/(')8$11!'+6!')!%%!:'W/18(!'3(81/'*!%'+,83,'018("!4'3!8&",'
ripugnanti (Körperstücke/ Parti del corpo'&#:'MmNO4'0,11,%/"!­
ando la fragilità umana e il dualismo tra corpo e mente. Poi le 
compone in un grottesco polittico che suggerisce insieme 
/%' 8/12,'!' %('+!0$8(4' /%'2,./2!"1,'!' %E/22,)/%/1?:'e2!11!' %('
%$0/"#('*!%%E(118(</,"!'&0/+('!',31('3!8'/%'3$"1,'*/'./01('("(%/­
tico della ricerca epistemologica riuscendo in qualche modo 
('8!0$0+/1(8!'%E("1/+('pietas classica nei confronti del corpo 
$2(",'T(03!11,'H$!01E$%1/2,'+6!'","'3,18!))!'!00!8!'3/{'
%,"1(",'*(%'0!"0,'*/'/"(*!#$(1!<<('+6!'38,./(2,'*/'-8,"1!'

(%%!' -,1,' */'2,*(O:' d,"' %(' %!"1!' *!%%(' 0$('2(++6/"(' -,1,­
#8(&+('!03%,8('%!'3!+$%/(8/1?'*!%%('0$('01!00('+(8"!'3!8'-(8!'
appello alla condizione umana, così intimamente connessa 
+,"' %(' 0,--!8!"<(' !' /%' *!+%/",4' !' 8(338!0!"1(' %!' 0$3!8&+/'
/"1!"*!"*,%!'+,2!'*!#%/'018$2!"1/'+,",0+/1/./'+6!'3!82!1­
tono di ispezionare il contenuto.

La pelle in Körperstücke' z' $"('2!2)8("(' m' +,2!' %('
%!"1!' *!%%('2(++6/"(' -,1,#8(&+(4' /%' &%2' !' %(' +(81(' -,1,#8(@
&+('m'+6!'Q%,80+6$!1<'+!8+('*/'(118(.!80(8!:']'"!%'+(0,'*!%%('
serie Plexus (Curtain4'&#:'RO4'+6!'./0/.(2!"1!'8/+6/(2('%!'-,1,'
('8(##/'S'*/'2("/4'+/'8/!0+!4'2('0,%,'3!8'#/$"#!8!'(%%('018$11$8('
impenetrabile delle ossa, che impediscono di procedere a 
$"E/"*(#/"!'3/{'38,-,"*(:

Multiple Entry'T&#:'UO'z'+,01/1$/1('*('$"('0!8/!'*/',3!8!'
+6!' 38!0!"1(",' *!%%!' *,33/!' &"!018!' +,"' */.!80/' #8(*/' */'
(3!81$8(:'a(%'3$"1,'*/'./01(',11/+,'3!8}'2,018('%E/"1!80!</,"!'
3!83!"*/+,%(8!'*!%%!'%/"!!'*!/'1!%(/'*!%%!'&"!018!'!'%('#/$01(3­
3,0/</,"!'*!%%!' %(018!' */' .!18,4' +6!' 0/' 0,.8(33,"#,",' (%%('
0$3!8&+/!'*!%%(' -,1,#8(&('!'(%%('#!,2!18/('*!%'0$,'3!8/2!­
tro. Multiple Entry'8/.!%('$"E!01!1/+('-,82(%!4'2('(%%,'01!00,'
1!23,'0,%%!.('H$!01/,"/'*/',8*/"!'!3/01!2,%,#/+,:'F%'#/,+,'*/'
03!++6/'!'*/'18(03(8!"<!4'/"1!8+(%(1,'*(%%E,3(+/1?'*!%%E,2)8(4'
/88!1/0+!'%,'0#$(8*,4'-(+!"*,'+8!*!8!'*/'(118(.!80(8!'%('2!2­
)8("('+,01/1$/1('*(%'3/(",'*!%%E/22(#/"!'!'+8!("*,'+,0~'%E/%%$­
0/,"!'*/'2,%1!3%/+/'*/2!"0/,"/:'aE(%18,'+("1,4'/%'trompe­l’oeil 
8/+,8*('("+6!'+6!' /%'3/(",'*!%%E/22(#/"!'z' /%'38/2,'*/'$"('
0!H$!"<('*/' 0,#%/!' /"#(""!.,%/4',#"$"('*!%%!'H$(%/'!%$*!' /%'
+,"&"!'18('3!8+!</,"!4' /%%$0/,"!'!'8(338!0!"1(</,"!:' F"'$"'
!./*!"1!' #/,+,'*/' 8/-!8/2!"1,' (%%(' +,"+!</,"!' 8/"(0+/2!"­
1(%!'*!%%E(81!'+,2!'X&"!018(Y'0$%'2,"*,'!'(%%('38!1!0(',##!1­
1/./1?'*!%%('-,1,#8(&('m'!"18(2)!'8(338!0!"1("1/'*/'$"E/*!(%!'
*/'18(03(8!"<('*!%%('./0/,"!'m'(%%('&"!'z'%('&"!018('01!00(4'+6!'
0,.8(33,"!'%('0$('*/2!"0/,"!'('H$!%%('*!%'3/(",'*!%%E/22(­
#/"!4'8,.!0+/("*,'+,0~'%('38,03!11/.('*(%%E/"1!8",'(%%E!01!8",:'
d,2!'#/?'%E,3!8('Körperstücke, anche Multiple Entry analizza 
la relazione dello sguardo'+,2!'(11/./1?'18("0/1/.('3/$11,01,'
+6!' /"18("0/1/.(:'a,3,'1$11,4'0!"<('!"#$%%"&'$ o rappresen­
1(</,"!'","'0(8!22,'/"'#8(*,'*/'.!*!8!'+/}'+6!'.!*/(2,4'
,00/('%('&#$8('*!%'",018,'+,83,:

RIFLESSIONI EPIDERMICHE A L E S S A N D R A  P A C E

Fig. 3   Thomas Florschuetz, Curtain, 

1993–94, C­prints, Diasec, 4 parts,  

123 x 183 cm each

Fig. 4   Thomas Florschuetz, Multiple 

Entry 41, 1997/2008, C­prints, Diasec, 

10 parts, 72 x 49 cm each 
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*/!'/*!(%!'K8("03(8!"<'*!8'p/0/,"'.!8-!+61!"I'$"*'!0'/01'(2'
]"*!'*(0'Q!"01!8' 0!%)014' *(0' 0!/"!'!/#!"!'a/2!"0/,"' .,8'
*/!7!"/#!'*!8'V/%*,)!8=o+6!')%!"*!1'$"*'0,'*/!'c!803!B1/.!'
q.,"'($t!"'"(+6'/""!"r'<$'!/"!2'q.,"'/""!"'"(+6'($t!"r'
.!8B!681:'_/!'Körperstücke untersucht auch Multiple Entry 
*/!'V!</!6$"#'.,"'D!6!"'(%0'18("0/1/.!'01(11'(%0'/"18("0/1/.!'
;B1/./1o1:'a!""'5!""'!0'0+6%/!t%/+6'B!/"!'W!=!G/,"',*!8'a(8­
01!%%$"#'#o)!4'Bs""1!"'5/8'*(04'5(0'5/8'0!6!"4'"/+61'0!6!"A'
$"*'<5(8'$"0!8'!/#!"!0';))/%*:

Florschuetz hat aber auch sinnliche Blumen, elegante 
Architektur oder Architektur im modischen Gammellook, 
Q%$#<!$#!'$"*'./!%!'("*!8!4'5$"*!80+6s"!'V/%*!8' -,1,#8(­
&!814'*/!4' /2'k,"1!G1'*/!0!0']00(904' /8,"/0+6!85!/0!'!8B%o81'
5!8*!"'2n00!":'a/!'v5!/*!$1/#B!/1'.,"'e8+6/*!!"4'18("03(­
8!"1'$"*'*,+6'=!/0+6%/+64'3=("<%/+6'$"*'#%!/+6<!/1/#'1/!8/0+64'
)/,%,#/0+6'$"*'*,+6'Bn"01%/+64'/01'#!"($0,'8o10!%6(-1'5/!'-(0­
</"/!8!"*'T;)):'[4'\I'D:'uuO:'F68!'e)!8=o+6!'/01'0,')!0+6(--!"4'
*(00'0/!'*!2';$#!'()5!+60!%"*';"</!6$"#'$"*'_/*!801("*'
.,81o$0+614'!/"!';2)/.(%!"<4'*/!'<5/0+6!"'/68!8'x6"%/+6B!/1'
zu Sexualorganen und ihrem künstlichen, abstoßenden Aus­
0!6!"'6/"'$"*'6!8'5!+60!%1I'0/!'1o$0+6!"'!/"!'F"1/2/1o1'.,84'
,6"!'0/!'1(10o+6%/+6'("<$)/!1!":'_!""'5/8'0/!'("-(00!"4'&"­
*!"'5/8'0+6%/!t%/+6'6!8($04',)'0/!'!+61',*!8'Bn"01%/+6'0/"*'
m'!/"!'y)!838n-$"#4'*/!'*!8'Q,1,#8(&!'.!85!681' /01' m4',*!8'
5!""'5/8'$"0'($-'*/!'a!1(/%0'B,"<!"18/!8!"4'5(0'Q%,80+6$!1<4'
/"*!2'!8'0/!'01(8B'.!8#8st!814'2/1'0!/"!8'k(2!8('1$1:'

]0'2$00'!85o6"1'5!8*!"4'*(00'Q%,80+6$!1<'0/+6'5!*!8'
für Militärgeschichte noch für Flugzeuge besonders inte­
ressiert. Die ruhmreichen Geschichten und der Fetischis­
2$04'*/!'Q%$#<!$#!'!.,</!8!"'2s#!"4')!*!$1!"'/62'"/+6104'
./!%2!68'</!6!"'/6"'*/!'6(31/0+6!"'w$(%/1o1!"'*!8'e)!8=o­
+6!"'.,"'Q%$#<!$#!"'(":']0'/01'*!2"(+6'!/"'b/00.!801o"*­
"/04'5!""'2("'*/!'D!8/!'Jets'(%0'*/!'V!-n85,81$"#'.,"'K!+6­
nologie und militärischen Heldentaten interpretiert. Warum 
(%0,'01!%%1'Q%,80+6$!1<'Q%$#<!$#!'(%0'0+6s"!'V/%*!8'*(8C'b/1'
*!8' k(2!8(' .!8-,%#1' Q%,80+6$!1<' e)!8-%o+6!"018$B1$8!"4'
Z/"/!"4' Q(8)=o+6!"4' 01!%%1' Q(8)0+6(11/!8$"#!"4' Z/+618!=!G/­
onen und Schatten nebeneinander und bearbeitet sie auf 
*!8' 8!+65/"B%/#!"'e)!8=o+6!'*!8'Q,1,#8(&!4'(%0',)'!8'!/"'
h!2o%*!'!"15!8-!"'5n8*!4')!/'*!2'!8'*/!'W!#!%"'*!0'#,%­
*!"!"' D+6"/110' )!(+61!1:' ;)!8' /"' #!5/00!8' _!/0!' /01' */!'
2(%!8/0+6!'w$(%/1o1')!8!/10'.,86("*!"I'*/!'Q%$#<!$#!'0/"*'
)!2(%1'm'0!/'!0'2/1'K(8"2$01!8"4'Z/"/!"',*!8'Q(8)2$01!8"4'
#8(-&1/o6"%/+6!"' V!0+68/-1$"#!"' ,*!8' Z,#,0' m' $"*' /23%/­
</!8!"'0,'.!80+6/!*!"!'V!*!$1$"#00+6/+61!"'$"*'])!"!"'

*!0'_!81<$5(+60!04'*/!'n)!8'*/!' .!8%,8!"!'Q$"B1/,"(%/1o1'
*!0'Q%$#<!$#0'6/"($0'.!85!/0!":'a!8'Q,1,#8(-')!01o1/#1'*/!'
p!8=!+61$"#'$"1!80+6/!*%/+6!8']8<o6%018o"#!'$"*')!B!""1'
sich zu seiner eigenen Interpretation, die hauptsächlich 
*$8+6'*!"'c8,<!00'*!0'D(22!%"0'$"*'_/!*!8#!)!"0'./0$­
!%%!8'a(1!"'!"101!61:'Z!1<1!"']"*!0')!*!$1!1'Q,1,#8(&!8!"4'
!/"!"' ;)01("*' .,2' ]8%!)!"' *!8' i2#!)$"#' 6!8<$01!%%!"4'
indem man sich auf einen Ausschnitt konzentriert und diese 
Erfahrung dann in einem Bild festhält. Rahmen und Blende, 
*(0'k%/+B!"'.,"'D3/!#!%'$"*'p!80+6%$004'*(0'!/"!"'6!8.,8#!­
8$-!"!"'K,"'n)!8'*/!'.,86("*!"!"'h!8o$0+6!4'*/!'c690/B(­
%/1o1'*!0'Q/%204')%!"*!1'm'Q%,80+6$!1<')!B!""1'0/+6'<$'0!/"!8'
sentimentalen Anhänglichkeit an analoge Kameras ' m und 
ruft uns in Erinnerung, dass es sich um ein Fragment handelt. 
F"*!2'!8' 0/+6'($-'a!1(/%0' B,"<!"18/!814' 0/!' .!8#8st!81'$"*'
*/!'a(801!%%$"#!"'.,"'%!/+61'$"1!80+6/!*%/+6!"'V%/+B3$"B1!"'
($0'5/!*!86,%14'$"*' /"*!2'!8'*!"'-,82(%!"';$-)($'*$8+6'
*/!'p!85!"*$"#'2!68!8'V/%*!8'!85!/1!814'"!62!"'*/!'Q%$#­
zeuge eine abstrakte Qualität an. Reihen, Wiederholungen 
$"*'c,%9319+6!"4'*/!'/22!8'5/!*!8'/"'Q%,80+6$!1<E'D+6(--!"'
($-1($+6!"4'%!/1!"'0/+6'!)!"0,'0!68'.,"'*!8'c8/2o8038(+6!'
*!8'k$"01'5/!'.,"'*!8'D!B$"*o8038(+6!'*!8'k$%1$8'():'k%(0­
sische Altarbilder setzen Wiederholungen ein, um den Raum 
$"*'*!"'v!/18(62!"'!/"!8'h!0+6/+61!'<$'!85!/1!8"4'5,6/"­
#!#!"'*/!'_!8)$"#'_/!*!86,%$"#!"'.!85!"*!14'$2'!15(0'
<$' $"1!8018!/+6!"' $"*' <$' )!1,"!":' Z!1<1!"*%/+6' #!6s8!"'
seine Jets zur Sekundärsprache, da man das Gefühl hat, 
*(00'*/!'_/!*!86,%$"#'*(0'K6!2('($0'!/"!8'03!</&0+6!"'
v!/1'$"*'!/"!2'03!</&0+6!"'e81'6!8($0%s01'm'5,6/"#!#!"'
Körperstücke und andere Arbeiten beiden Idiomen entspre­
chen. Die Jets nehmen schließlich eine eindeutig fotogra­
&0+6!'w$(%/1o1'("4'!8%s01'.,"'*!2'("-o"#%/+6!"']/"*8$+B4'!0'
6("*!%!'0/+6'$2'V/%*!8'.,"'h!2o%*!"4'5!""'0/!' /"'#8,t!"'
Abzügen auf glänzendem Papier unter Plexiglasplatten befe­
stigt sind. Es erscheint daher zulässig, festzuhalten, dass das 
Lesen des Künstlers in die Unmittelbarkeit des Aktes des 
Sehens eingebettet ist, der für ihn zu einem unabdingbaren 
c8,<!00'5/8*4'5!%+6!8'"/+61'*$8+6'*(0'p!8#8st!8$"#0#%(0'*!8'
h!0+6/+61!'.!82/11!%1' /01:'a!06(%)'0/"*'($+6'*/!'Q%$#<!$#!'
"/!2(%0' #("<' <$' 0!6!"4' 0,"*!8"' 0/"*' 01(11*!00!"' 5!"/#'
anschauliche Bildeindrücke, die aus ihrer ursprünglichen 
b,"$2!"1(%/1o1'6!8($0#!%s01'0/"*:'W,01/#!'$"*'#%o"<!"*!'
e)!8=o+6!"4' 193/0+6' -n8'b!1(%%4' ]+B!"'$"*' 8$"*!'Q,82!"4'
5!%+6!' */!' h!0+62!/*/#B!/1' $"*' Q!01/#B!/1' *!0' b(1!8/(%0'
<!/#!"4'5!8*!"'/"0,-!8"'<$'!/"!2'c(8(*!)!/03/!%4'(%0'0/!'*/!'

Fig. 5   Thomas Florschuetz, Ricochet, 

02/II, 1997/2007, C­prints, Diasec, 

2 parts, 125 x 165 cm each(?)

Fig. 6   Thomas Florschuetz, installa­

tion view at Hamburger Bahnhof, Berlin, 

2000–01

Left: Untitled (Orchids), 2000, Ciba­

chrome, 3 parts, 151.5 x 101.5 cm each

Right: Untitled (Orchids) VII, 2000, Ci­

bachrome, 2 parts, 151.5 x 101.5 cm each
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'Q%,80+6$!1<'6('-,1,#8(-(1,'("+6!'&,8/',3$%!"1/4'(8+6/1!11$8!'
moderniste o decadenti­chic, aerei e tante altre belle imma­
#/"/' +6!' 8/+6/!*,",' #/$01/&+(</,"!'"!%' +,"1!01,'*/' H$!01,'
saggio. Orchidee diafane o ambiguamente carnali, sospese 
18(' /%' 8!#",'("/2(%!'!'.!#!1(%!4' 18(' /%')/,%,#/+,'!' /%' 0/"1!1/+,4'
2/01!8/,0!'!'/"18/#("1/'T&#:'[m\O:'Z('%,8,'0$3!8&+/!'0!*$+!'%,'
sguardo in un gioco di attrazione e resistenza, suggerito dalla 
somiglianza con gli organi sessuali e che contrasta con il loro 
(03!11,'(81/&+/(%!A'*("",'%E/%%$0/,"!'*/'/"1/2/1?'0!"<('1$11(./('
,--8/8%(:';%%('&"!4'z'0,%,'1,++("*,%!'+6!'0+,38/(2,'0!'0,",'
.!8!','&"1!'m'38,+!00,'*/'.!8/&+('38!+%$0,'(%%(' -,1,#8(&('m'
oppure focalizzando un particolare, come fa Florschuetz 
/"#8("*!"*,%!'+,"'%E,)/!11/.,:'

|'/23,81("1!'0,11,%/"!(8!'+6!'Q%,80+6$!1<'","'*/2,018('
un particolare interesse per la storia militare e tanto meno 
3!8'#%/'(!8!/:'|' /"*/--!8!"1!'(%%('*/2!"0/,"!'!3/+('!'(%'-!1/+/­
02,'+6!'/'.!%/.,%/'3,00,",'!.,+(8!'!*'z'/".!+!'(118(11,'*(%%('
H$(%/1?'1(11/%!'*!%%('%,8,'0$3!8&+/!:'|'*$"H$!'!88(1,'/"1!838!­
tare la serie Jet' +,2!'$"E(3,%,#/('*!%%(' 1!+",%,#/('!'*!%%('
3,1!"<('2/%/1(8!:']'(%%,8('+Ez'*('+6/!*!80/A'3!8'H$(%!'2,1/.,'
8/18(!' /' 7!1' +,"' )!%%!' /22(#/"/C' d,"' /%' 0$,' ,)/!11/.,' Q%,8­
schuetz ispeziona textures4' %/"!!'!' (8!!'*/' +,%,8!4' 0,.8(3­
3,"!"*,' 0-$2(1$8!4' 8/.!8)!8/' !' (00,8)/2!"1/' */' %$+!4' 3!8'
*/03,8%/' 0$%%('0$3!8&+/!' 8!11("#,%(8!'*!%%(' -,1,#8(&('+,2!'
0!'01!00!'+,23,"!"*,'$"'*/3/"1,'+,"'%E($0/%/,'*!%%('0!</,"!'
aurea. Ma i jet sono comunque dipinti'm'0/('2!*/("1!'camo­
(#)*$4'0+6!2/'*/'%/"!!'!'*/'+,%,8/4'0+8/11!'0/2/%/'('#8(-&1/','%,#,'
m'!'H$/"*/'8/2("*(",'('018(1/'0/2),%/+/'+6!'.("",'(%'*/'%?'*!%%('
2!8('-$"</,"(%/1?'*!%%E(!8,3%(",:'ZE(81/01('0/'(..(%!'*/'"(88(­
</,"/'*/.!80!'!'%!'(++,#%/!'"!%'0$,'%(.,8,'*/' /"1!838!1(</,"!4'
+6!'!#%/'+,018$/0+!'0,01("</(%2!"1!'(118(.!80,'$"'38,+!00,'
*/' 8(++,%1('!'*/' 8!01/1$</,"!'*!%'*(1,'./0/.,:' F"'&"'*!/'+,"1/4'
0+(11(8!' $"(' -,1,' 0/#"/&+(' 38!"*!8!' %!' */01("<!' *(%%E!03!­
rienza che ci circonda e isolare una parte di essa congelando 
%E!03!8/!"<('/"'$"E/22(#/"!:'K$11/'H$!/'+,"#!#"/'!'H$!/'2,./­
2!"1/'*!%%('2(++6/"('-,1,#8(&+(4'/%'X+%/+BY'TQ%,80+6$!1<'","'
(*,3!8('2(/'2(++6/"!' -,1,#8(&+6!'*/#/1(%/O' 8/+,"*$+,",'
(%%('"(1$8('-8(22!"1(8/('*!%%E/22(#/"!:'F'7!1'(00$2,",'$"('
qualità astratta giacché il procedimento di realizzazione 
*!%%E,3!8(' 0/' +,"+!"18(' 0$%%E/"#8("*/2!"1,' *!/' 3(81/+,%(8/'
!' 0$%%(' 8!3%/+(' *!/' 0,##!11/' *(' 3$"1/' */' ./01(' %!##!82!"1!'
*/.!80/4'+,"' /%' 8!%(1/.,'(23%/(2!"1,'*!%%!'+,23,0/</,"/' -,8­
mali. Le serie, le ripetizioni e i polittici, tutti elementi ricorrenti 
"!%%E,3!8('*/'Q%,80+6$!1<4'*!8/.(",'0/('*(%'%/"#$(##/,'-,82(%!'
*!%%E(81!' 18(*/</,"(%!' 0/(' *(%' 2!1(%/"#$(##/,' 3$))%/+/1(8/,:' 

h%/'(%1(8/'*!%%E(81!'+%(00/+('$1/%/<<(.(",'%E/1!8(</,"!'+,2!'!03!­
*/!"1!'3!8'(23%/(8!'%!'+,8"/+/'03(</(%/'!'1!23,8(%/'*!%%E(</,"!4'
2!"18!' %(' 3$))%/+/1?' %E$0(' 1$11,8(' 3!8' 3$"1$(%/<<(8!' !' 0,1­
tolineare. I Jet rientrano nel secondo linguaggio in quanto 
%E/1!8(</,"!'(%%,"1("('/%'0,##!11,'*('$"'*!1!82/"(1,'1!23,'
!'03(</,'m'2!"18!'Körperstücke e altre opere aderiscono a 
!"18(2)/:' F"&"!4' /'Jets'(+H$/01(",'$"E!./*!"1!'H$(%/1?'-,1,­
#8(&+(4'$"('.,%1('0$3!8(1('%('38/2('/238!00/,"!'*/'18,.(80/'
*/'-8,"1!'('-,1,#8(&!'*/'H$(*8/4'"!%'2,2!"1,'/"'+$/'.!"#,",'
stampati in grandi dimensioni su carta lucida e montati sotto 
$"('%(018('*/'3%!G/#%(0:'D/'3$}'+,0~'('8(#/,"!'(--!82(8!'+6!'%('
%!11$8('*!%%E(81/01('z' /"0!8/1('"!%%E/22!*/(1!<<('*!%%E(11,'*!%'
.!*!8!'+6!'3!8' %$/'0/'18(0-,82('/"'$"'38,+!00,'./1(%!'!'","'
./!"!'2!*/(1,'*(%%('%!"1!'*E/"#8("*/2!"1,'*!%%('01,8/(:'w$!­
01,'3!8+6>'#%/'(!8!/'","'.!"#,",'2(/'2,018(1/'/"1!8(2!"1!4'
ma piuttosto estrapolati dalla loro monumentalità origina­
8/('!'3,01/'+,2!'!%!2!"1/'./0/./'","'*!0+8/11/./:'Z!'0$3!8&+/'
arrugginite e lucenti caratteristiche del metallo, gli spigoli e le 
-,82!'(88,1,"*(1!'+6!'8/2("*(",'(%%('=!00/)/%/1?'!'(%%('0,%/­
*/1?'*!%'2(1!8/(%!4'-,82(",'H$!%%('0$3!8&+/!'/23!"!18()/%!'
+,"'+$/'%E,)/!11/.,'#/,+('2('+6!'(%%('&"!'","'8/!0+!'('3!"!­
18(8!:'D,%,'(118(.!80,'%!'/22(#/"/'*!%%('0!</,"!'*!%%('-$0,%/!8('
!'*!%%!'3(81/'*!%'2,1,8!'%E,++6/,'2!++("/+,'*!%%('2(++6/"('
-,1,#8(&+('8/!0+!'('!03%,8(8!'%!'X./0+!8!Y'*!#%/'(!8!/'T33�:O, 
18(++/("*,'("(%,#/!'+,"'#%/',8#("/4'%!'(81!8/!4'#%/',8/&</4'%!'38,­
fondità e le protuberanze del corpo.

d,2!'$"'2/8(##/,'"!%'*!0!81,'*!%%E;8/<,"(4'2/#%/(/('*/'
.!%/.,%/'(!8!/'!'03(</(%/'0/'(%%/"!(",'./+/",'('K$+0,"'/"'&%!',8*/­
"(1!'8(++,%1!'/"'/22!"0/'8(##8$33(2!"1/A'%( Davis Monthan 
Air Force Base, il Pima Air & Space Museum4' %EAerospace 
Maintenance and Regeneration Center (AMARC)' m' +,",­
0+/$1,'("+6!'+,2!' /%'3/{'.(01,'+/2/1!8,'*/' 8!%/11/'(!8!,03(­
ziali­ il Titan Missile Museum e la società Bombardier. Tutti 
H$!01/' /"0!*/(2!"1/' 0,",' -(.,8/1/'*('3(81/+,%(8/'+,"*/</,"/'
+%/2(1/+6!'!'(2)/!"1(%/A')(00('$2/*/1?'!'8(8!'38!+/3/1(</,"/4'
+6!'8(%%!"1(",'%E,00/*(</,"!4'","+6>'*(%'*$8,'1!88!",'(%+(­
%/",'+6!'+,"0!"1!'*/'03,01(8!'/'.!/+,%/'0!"<('*,.!8'3(./2!"­
tare le aree addette al deposito. Grazie a queste condizioni 
*('X2$0!,Y'"(1$8(%!'0/'z'0./%$33(1('$"E!",82!'8(++,%1('*/'
(!8!/'*('$0,'+/./%!'!'2/%/1(8!4'0(1!%%/1/'!'2/00/%/'('1!01(1(4'+6!'
6("",'18(0-,82(1,'H$!01E(8!('/"'$"'!3/+!"18,'*!%%E(./(</,"!:'
Pima'z'$"'2$0!,'!'$"'*!3,0/1,'*/'*/2!"0/,"/'/22!"0!4'2('
z'("+6!'!'0,38(11$11,'$"' %$,#,'*/'(118(</,"!' 1$8/01/+('+6!'
1!01/2,"/(' $"E!8(' 1!+",+8(1/+(' +6!' ,82(/' 6(' 3!80,' /%' 0$,'
%$018,:'ZE(80!"(%!'/"'*/0$0,'0/'z'18(0-,82(1,'/"'$"('<,"('3/{'
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$"*$8+6*8/"#%/+6!'e)!8=o+6!')/%*!"4'2/1' *!8' */!' k(2!8('
=/81!14' */!' 0/!' ()!8'"/+61' .!8%!1<!"' B("":'J$8'*$8+6'*/!'V/%­
*!8'.,"'w$!80+6"/11!"'!/"!0'Q%$#<!$#8$23-!0'$"*'b,1,8­
1!/%!"' B(""' *(0'2!+6("/0+6!' ;$#!' */!' q]/"#!5!/*!r' *!8'
Q%$#<!$#!'!8-,80+6!"'T;)):'^I'D:'uuO4'5,*$8+6';"(%,#/!"'<$'
Bs83!8%/+6!"'e8#("!"'$"*';81!8/!"4'`--"$"#!"4'D3(%1!'$"*'
D+65!%%$"#!"'!"101!6!":

_/!'!/"!'Q(1('b,8#("('/"2/11!"'*!8'_n01!'.,"';8/<,"(4'
)/!1!1'K$+0,"'*/!'!801($"%/+6!';$00/+61'($-'K($0!"*!'.,"'
Luft­ und Raumfahrzeugen, die in ordentlichen Reihen auf­
#!01!%%1' $"*' ($-' !/"!8' 0+6/!8' $".,801!%%)(8' #8,t!"' Q%o+6!'
.!81!/%1'0/"*:'a(./0'b,"16("';/8'Q,8+!'V(0!4'c/2(';/8'�'D3(+!'
Museum, das Aerospace Maintenance and Regeneration 
d!"1!8'T;b;WdO'm'($+6')!B(""1'(%0'*!8'#8st1!'Q8/!*6,-'*!8'
_!%1'm4'*(0'K/1("'b/00/%!'b$0!$2'$"*'*!8'L!801!%%!8'V,2­
)(8*/!8' "$1<!"'*/!' #!8/"#!' Z$-1-!$+61/#B!/1' $"*'*!"'5!"/­
#!"'J/!*!80+6%(#4'5!%+6!'*/!'eG/*(1/,"'.!86/"*!8"4' 0,5/!'
den harten, alkalihaltigen Boden, auf dem man Flugzeuge 
)!5!#!"'B(""4',6"!'Z(#!8=o+6!"'<$'3=(01!8":'i"1!8'*/!0!"'
natürlichen »Museums­Bedingungen« hat sich eine große 
D(22%$"#'!"15/+B!%14'*/!'.,"'*!8'c(00(#/!8@')/0'<$8'b/%/1o8­
%$-1-(6814'D(1!%%/1!"'$"*'2/%/1o8/0+6!"'W(B!1!"'8!/+61'$"*'5!%­
+6!'*/!'h!#!"*'/"'!/"']3/<!"18$2'*!8'Z$-1-(681'.!85("*!%1:'
c/2('/01'!/"'b$0!$2'$"*'!/"'Q8/!*6,-'.,"'(1!2)!8($)!"*!8'
h8st!4'()!8'(%%!2'.,8("'/01'!0'!/"!'K,$8/01!"(118(B1/,"4'*/!'
ein angeschlagenes technokratisches Zeitalter bezeugt. Das 
ausgemusterte Waffenlager hat sich hier aus einer ruhmrei­
+6!"'_(%Bn8!'/"'!15(0'.!85("*!%14'*(0'!6!8'("'3(%o,"1,%,­
#/0+6!'y)!88!01!'!8/""!81I'1s*%/+6!0'k8/!#05!8B<!$#'.!8%o001'
*/!'h!0+6/+61!'$"*'5/8*'/"'*!"'K6!2!"3(8B'($-#!",22!":'
a/!'Q%$#<!$#!4'o6"%/+6'5/!'7!*!0'("*!8!'B$%1$8!%%!'y)!8)%!/)­
0!%'($+64'*(0'*!2'b(00!"1,$8/02$0'n)!8#!)!"'5,8*!"'/01'
m'0!/'!0'"$"'*/!'V!8%/"!8'b($!8',*!8'*!8']/--!%1$82'm'5!8*!"'
zu Scheinbildern der Vergangenheit und zu idealen Sammel­
becken für neue und fesselnde Fantasien. Eine der neuen 
Aufgaben, die sie übernehmen, ist es, der Hintergrund für 
Schnappschüsse zu sein. Florschuetz nimmt diesen Bedeu­
1$"#05("*!%' ($-'$"*'.!8o"*!81'*!"'D+65!83$"B1:' D,'5/!'
Enclosure' */!' F*!!'*!8'b,*!8"!'*$8+6'*!"'.!8)8($+61!"'
d6(82!'.,"' .!8-(%%!"!"'2,*!8"!"'h!)o$*!"'6/"1!8-8(#1'
T;)):' fI' D:' uuO4' $"1!82/"/!8!"'*/!' Jets das Streben nach 
einer technologischen Überlegenheit durch Zeichen der 
p!8#o"#%/+6B!/1'5/!'k8(1<!8'$"*'W,01:

Wenn unbekannte Touristen uns in ihren Urlaubs­
0+6"(330+6n00!"' (%0' c(00("1!"' .!8!5/#!"4' "!62!"' 5/8'

/6"!"'*(0'n)!%'$"*'-n6%!"'$"0'0,#(84'(%0'6o11!"'0/!'$"0'!15(0'
5!##!",22!":'a!8'h!*("B!4'*(00'5/8'0!%)01'(%0'D1(1/01' /"'
*(0'Z!)!"'!/"!0'("*!8!"'!/"*8/"#!"'m'$"*4'5(0'0+6%/22!8'
/014',6"!'$"0!8!'k,"18,%%!'.!8./!%-o%1/#1'5!8*!"'Bs""!"'m4'/01'
)!$"8$6/#!"*4')!0,"*!804'5!""'2("'0/+6'n)!8%!#14'5!%+6!'
Bedeutung Bilder in unserer Kultur angenommen haben. 
_/8'01!%%!"'$"0'.,84'5/!'$"0!8'V/%*'.,"'$")!B(""1!"'Lo"*!"'
)!1(10+61'5/8*')/0'<$'*!2'c$"B14'("'*!2'*/!'c!80,"'(""$%­
%/!81'/01:';$-'*/!0!'_!/0!'!"1%!!814'B(""'!0'#("<'!/"-(+6'.,"'
7!2("*'("*!8!2')!("038$+61'5!8*!"4')!0!1<1'5!8*!"4'5/!'
ein leeres Schneckenhaus durch einen Pagurus bernhardus, 
*!"'h!2!/"!"']/"0/!*%!8B8!)0:'_!""'5/8' "$8' *(0' #%!/+6!'
b(t'("'b/1#!-n6%4'*(0'5/8' -n8'$"0!8' #!01,6%!"!0'V/%*'!23­
&"*!"4'-n8'*/!'D$7!104'*/!'5/8'#!5s6"%/+6'-,1,#8(&!8!"4'($-­
5!"*!"4'5!8*!"'5/8'$"0'0!%)01'(%0' 0+6$%*/#'("'$"<o6%/#!"4'
#!5s6"%/+6!"' $"*' %("#5!/%/#!"' V/%*!8"' !8B!""!":' a$8+6'
!/"!'#!5/00!'h%!/+6#n%1/#B!/1'$"*'2/1'*!8'h!5/006!/14'*(00'
2("'/22!8'",+6'*!"'qZs0+6!"r@k",3-'*8n+B!"'B(""4'01!%­
%!"'*/!'2!/01!"'.,"'$"0'/68!'i2#!)$"#'0,'*(84'(%0'0!/'0/!'!/"'
Hintergrund. 

Q%,80+6$!1<E'Q,1,#8(&!"'<!/+6"!1'*/!')!01/221!']/#!"­
schaft aus, dass sie ihre Subjekte belebt und mit einem gut­
2n1/#!"' V%/+B' $26n%%1:' D,5,6%' $")!0!!%1!"' e)7!B1!"' (%0'
($+6'c=("<!"',*!8'K!/%!"'*!0'2!"0+6%/+6!"'ks83!80'5/8*'
!/"!' qL($1r' .!8%/!6!"4' !/"' F""!8!0' 0,5/!' !/"'x$t!8!04' */!'
<$0(22!"'!/"!'./!%0+6/+61/#!' F"1!#8/1o1' -,82!"4'*/!' /"'*!8'
Mehrzahl der heutigen Bilder fehlt. Sie bieten sich zur Selbst­
)!,)(+61$"#'("'$"*'5/8B!"' 18,1<*!2'($-'*!"'V!18(+61!8'
<$8n+B4'5,*$8+6' 0/!' !/"!'p!8)/"*$"#'6!801!%%!":'a/!' Q,1,­
#8(&!"'.,"'Q%,80+6$!1<'5!8*!"'*(*$8+6'%!)!"*/#'$"*'!"1­
-!8"!"'0/+6'.,"'*!"'"$1<%,0!"'b(00!"'n)!8(%%'.,86("*!"!8'
D+6!/")/%*!84' )!/' *!"!"' !0' 0/+6' <$-o%%/#!85!/0!' ($+6' $2'
0+6s"!'V/%*!8'6("*!%"'B("":'a/!'Q,1,#8(&!' /01'0/+6!8'!/"!8'
*!8'y)!%1o1!84'*/!'-n8'*(0')!-8!2*%/+6!'D3!B18$2'./81$!%%!8'
W!(%/1o1!"4'5!%+6!'$"0'6!$1!'$2#!)!"4' .!8("15,81%/+6' /01:'
i"*'18,1<*!2'("15,81!"'*/!'V/%*!8'.,"'K6,2(0'Q%,80+6$!1<'
($-'!/"'h!-n6%'*!8'J,15!"*/#B!/14'*(0' /"'0!/"!8'V!2n6$"#'
)!#8n"*!1' /014' */!' ./0$!%%!' V!,)(+61$"#' /"' /68!2' #("<!"'
W!/+61$2'5/!*!8<$#!)!":'a(0'L!8<'$"*'*(0'_!0!"'0!/"!8'
Arbeiten bildet die Bemühung, mit der die Komponenten, 
5!%+6!'*/!'Z!)!"0!8-(68$"#'*(801!%%!"4'/"'$"0!8!8']G/01!"<'
5/!*!8'2/1!/"("*!8'.!85,)!"'5!8*!":

Fig. 8   Thomas Florschuetz,

Enclosure ##, 2003, C­Print, 

Diasec, 183 x 150 cm
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0/2/%!'('$"'+/2/1!8,'3(%!,"1,%,#/+,4'*,.!'%!'-(1(%/'2(++6/"!'
da guerra escono dalla storia ed entrano nel parco tematico. 
d,2!'1$11!' %!'.!01/#/('+$%1$8(%/',--!81!'(%'1$8/02,'*/'2(00(4'
sia che si tratti del Muro di Berlino che della Tour Eiffel, i jet, 
$"(' .,%1('3!80(' %(' %,8,' -$"</,"!',8/#/"(8/(4' 0/' 18(0-,82(",'
/"'0/2$%(+8/'*!%'3(00(1,'!'*/.!"1(",'8/+!11(+,%/' /*!(%/'3!8'%('
+8!(</,"!'*/'(%18/' 8(++,"1/:'K8(' %!'"$,.!'-$"</,"/'./'z'H$!%%('
*/' ,--8/8!'$",' 0-,"*,' -,1,#8(&+,:' Q%,80+6$!1<' 1/!"!'+,"1,'
*/' H$!01,' 8/"",.(1,' +,"1!01,' !' X8!0!11(Y' %E,)/!11/.,:' d,0~'
come Enclosure'T&#:'^O'2!11!'/"'H$!01/,"!'%E/*!('*/'2,*!8­
"/1?'8/18(!"*,'/%'-(0+/",'*!+(*!"1!'*!#%/'!*/&+/'2,*!8"/01/'/"'
8,./"(4'Jets critica la corsa alla supremazia tecnologica met­
1!"*,'/"'8/%/!.,'/'0!#"/'*!%'*!+%/",'*!%'1!23,'H$(%/'%!'()8(0/,"/' 
e la patina.

w$("*,'$"'1$8/01('+/'8(3/0+!'(%%E/"1!8",'*/'$"('*!%%!'0$!'
/""$2!8!.,%/' -,1,' *!%%!' .(+("<!4' +/' 0!"1/(2,' /"-(01/*/1/' !'
(**/8/11$8('38/.(1/'*/'H$(%+,0('+6!'+/'(33(81/!"!:'F%'3!"0/!8,'
che la nostra immagine entri come un attore non protagoni­
01('"!%'&%2'*!%%('./1('*/'H$(%+$"'(%18,'m'!'+6!'3!8'*/'3/{'.!"#('
2,%1/3%/+(1(' 0!"<(' +,"18,%%,' m' z' 3(81/+,%(82!"1!' /88/1("1!4'
soprattutto considerando il peso che le immagini hanno 
assunto nella nostra cultura. Immaginiamo che la nostra foto 
.!"#('2("/3,%(1('*('!018("!/'&",'('!%/*!8!'%('3!80,"('+6!'
8(338!0!"1(.(:'d,0~'0.$,1(1(4'3$}'*/.!"/8!'38,38/!1?'*/'$"'
(%18,4'+,2!'%('+,"+6/#%/('.$,1('/"'+$/'0/'/"0!*/('/%'3(#$8,')!8­
"(8*,:'e8(4'0!'(33%/+6/(2,'%('01!00('!23(1/('+6!'38,./(2,'
per la nostra immagine rubata'(/'0,##!11/'+6!'-,1,#8(&(2,'
+,2$"!2!"1!4'8/+,",0+!8!2,'",/'01!00/'"!%%E(11,'+,%3!.,%!'
di scattare migliaia di immagini generiche e noiose. Con un 
(11!##/(2!"1,'+(0$(%!'!' %(' +,"0(3!.,%!<<('*/'3,1!8' 0!2­
38!'38!2!8!'/%'1(01,'X+("+!%%(Y4'2,%1/'-,1,#8(-(",'+/}'+6!'%/'
+/8+,"*('+,2!'-,00!'$",'0-,"*,'/"("/2(1,:'Z!'-,1,#8(&!'*/'
Florschuetz hanno al contrario la peculiare caratteristica di 
("/2(8!' /' %,8,'0,##!11/'!'*/'(..,%#!8%/' /"'$",'0#$(8*,')!"!­
.,%,:'D/('+6!'0/'18(11/'*/',##!11/4'0/('+6!'0/'18(11/'*/'3/("1!','*/'
3(81/'*!%'+,83,'$2(",4'1$11/'8/+!.,",'$"('X3!%%!Y4'$"'/"1!8",'
!'$"'!01!8",'+6!'/"0/!2!'-,82(",'H$!%%E/"1!#8/1?'+,23%!00('
che oggi in genere manca nelle immagini. Esse si offrono 
(%%E/"18,03!</,"!'3$8'8!01/1$!"*,'%,'0#$(8*,'('+6/'%!',00!8.(4'
stabilendo così una connessione. In questo modo, nascono 
('"$,.('./1(4'2!11!"*,'('*/01("<('%('2(00('-$1/%!'*!/'0/2$­
%(+8/' ,""/38!0!"1/' T+6!' 1$11(./(' 3,00,",' !00!8!' ("+6!'
*!%%!')!%%!' /22(#/"/O:' Z(' -,1,#8(&('z'0/+$8(2!"1!'$",'*!/'
8!03,"0()/%/' *!%' 3(",8(2(' (%/!"("1!' *!%%(' 8!(%1?' ./81$(%!'
che ci sommerge. Ciononostante, le immagini di Florschuetz 

rispondono a un senso di necessità che permette di restitu­
/8!'%E,00!8.(</,"!'/"'1$11('%('0$('8/++6!<<('./0$(%!:'F%'"$+%!,'!'
%('+(8(11!8/01/+('*!%%('0$(',3!8('"(0+,",'*(%%E/23!#",'+,"'
+$/'%!'.(8/!'3(81/'+6!'+,01/1$/0+,",'%E!03!8/!"<('*!%%('./1('.!"­
#,",'"$,.(2!"1!'/"1!00$1!'"!%%('",018('!0/01!"<(:
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Schlitten:']0' /01'0!/1'Z("#!2'2!/"!'h!5,6"6!/14'5!""' /+6'
/"' *!"' D+6%(-' -(%%!"'5/%%4' *(00' /+6'2/8' .,801!%%!4' $"1!85!#0'
<$'0!/"4'#!18(#!"'.,"'!/"!2'p!6/B!%4'!/"!2'n)!8'*/!'l(68!'
5!+60!%"*!"'p!6/B!%'.,"' 7!5!/%0'#8,t!8'V!01/2216!/1:' F+6'
5!/t4'*(8n)!8'8!*!1'2("'"/+61:']/"2(%4'.,8'!/"/#!"'l(68!"4'5/8'
liefen nebeneinander her und folgten dabei dem Redetrott 
$"0!8!8'k/"*6!/14'*/!'-(01'<5/%%/"#06(-1'.!8%($-!"'5(84'038(+6'
/+6'*(.,"'<$'2!/"!2'V8$*!84'*!8'2/8'0(#1!4'*(00'!8'0+6,"'
/22!84'5!""'!8'0+6%(-!"'5,%%!4'0/+6'0!%)01'($-'!/"!2'D+6"!!­
schlitten in Lappland, eingemummelt und jenseits jeder Ver­
("15,81$"#4'0/+6'.,801!%%!:'a(""'0+6%(-!'!8'!/":

F"'*!8'K(14'!8'/01'5,6"!"'#!)%/!)!"'/2'J,8*!"4'5o68!"*'
/+6'5!/1!8#!<,#!"')/":'p,8'!/"/#!8'v!/14' /+6'5(8'5/!*!8'($-'
*!8'D$+6!'"(+6'*!2'b,1/.'m'$2'!/"<$0+6%(-!"'m4'5$8*!'/+6'
#!-8(#14',)'/+6'n)!8'*/!'a,"($'0+68!/)!"'Bs""1!:'F+6'*(+61!'
(%0,'("'(%%!'D1!%%!"4'.,"'*!"!"'($0'/+6'*/!'a,"($'0+6,"'!/"­
2(%'#!0!6!"'6(11!4'2/1'*!2'v!6'/2'_(00!8',*!8'(%0'W!=!G'
aus der Luft, dann sah ich stundenlang Dokumentationen 
.,2'0+65(8<5o%*/0+6!"'i8038$"#'n)!8'*(0']/0!8"!'K,8')/0'
("0'D+65(8<!'b!!8:'_(0'*(.,"'n)8/#')%/!)4'5(8'*/!'p,801!%­
%$"#4'/"'!/"!2'a,"($-8(+610+6/--'$"1!85!#0'<$'0!/"4'!/"!'./!%­
.!8038!+6!"*!'W!/0!4'*/!'5!/1'%o"#!8'*($!8"'B,""1!'(%0'(+61'
Stunden. Vielleicht half auch das Tuckern der Mainfracht­
0+6/--!4'*(0'2("'#!%!#!"1%/+6')/0'/"'2!/"'D+6%(-</22!8'6s81:

Nach einem halben Jahr kam die Donaudampfschiff­
fahrt an ihr Ende, und ich kehrte zurück zum Flugzeug, das 
auf meinen Wunsch zu Schlafen eine dringendere Wirkung 
6(14'2/1' *!2' p,81!/%' <$*!24' *(00'2("' )!/2' ;$-5(+6!"'
daran anknüpfen kann. Beim Einschlafen abheben und 
)!/2';$-5(+6!"'%("*!":'V!/2';)6!)!"'5/8*'*!8'ks83!8'/"'
0!/"!' i"1!8%(#!' #!*8n+B14' )!/2' Z("*!"' m' ,*!8' 7!*!"-(%%0'
/2'D!"B=$#'m'6!)1'!8'%!/+61'()4'5(0'*!2';$-01!6!"'(%0,'!"1@
gegenkommt.

Skulptur:'p,8'k$8<!2'0(6'/+6'/"'!/"!2'b(#(</"'!/"'Q,1,'.,"'
;$1,0' /"' *!8'_n01!4' *(0'2/+6' !85/0+61!'5/!' !/"' *$23-!8'
D+6%(#4'!/"!'5!/1!8!'J(+68/+61'*!8(814'*(00')!01/221!'a/"#!4'
*/!'2/8'B,01)(8'0+6/!"!"4' -n8' /22!8'.!8%,8!"'0/"*:']0'6("­
delte sich um jene Autos, die mit dem Heck im Sand stecken 

T,*!8'0,'0/!61'!0'($0O'$"*'2/1'*!2'kn6%!8' /"'*!"'L/22!%'
<!/#!"4'!/"'V/%*4'*(0'2/8'0+6,"'%("#!'.!818($1'/01:';"*!80'(%0'
/2'$8038n"#%/+6!"'V/%*'5(8!"'*/!';$1,2,)/%!'n)!8'$"*'n)!8'
2/1'h8(-&1/')!*!+B1:'h8(-&1/'0/"*'%!1<1%/+6'"/+610'("*!8!0'(%0'
aufgeblasene Künstlersignaturen, die Signatur als Selbst­
<5!+B' $"*' c%(1<6(%1!84' $"*' /"0,-!8"' *(0' h!#!"1!/%' */!0!8'
Bn"01%!8/0+6!"'F"1!8.!"1/,"4'*/!' /"'("8n68!"*!8'_!/0!'(8)/­
18o8'5(84'/"*!2'0/!'qa!18,/1r'-!/!81!'$"*'*!"'Q(2/%/!"18($2'
.,"'qa!18,/1r'.!8(%)!81!'m')!/*!0:';$-'7!*!"'Q(%%'5(8'!0'!/"'
_!8B4'*(0'#$1'-$68',6"!'J(2!":';%%'*/!0!'D/#"(1$8!"'5/+61/#­
1$!8/0+6!8'_n01!"8!/0!"*!84'*(0'%s0+61!'*(0'k$"015!8B'($04'
!0'5(8'.!8%,8!":'_!8'!0'/"'*/!0!2'v$01("*'!"1*!+B!"'5n8*!4'
Bs""1!'!0'B($2'",+6')!#8!/-!":

Viele Jahre hatte ich den Plan, den amerikanischen Süd­
5!01!"'<$')!8!/0!"'$"*'2/8'*/!'k$"01'("<$0!6!":'l!"!']8*­
6s6%!4' ($0' *!8' 6!8($0' 0/+6' 03!B1(B$%o8' *!8' J(+616/22!%'
<!/#1I'*(0'D1o*1+6!"'/"'K!G(04'*(0'/+6'2/8'.,801!%%!'5/!'!/"!'
Abfolge farbiger Kästen, die ähnlich, aber nie gleich sind; die 
/"'*!"'L/22!%'<!/#!"*!"';$1,2,)/%!A';)!8'(%0'!0'0,5!/1'5(84'
dass ich in einem Mietauto saß mit dreitausend Kilometern 
.,8'2/84'6/!%1'/+6'2/+6'("'*/!'c(/"1!*'a!0!81:'F+6')!8!$!'*(0'
"/+614'()!8'*(0'V/%*'*!8'<!801s81!"';$1,0B$%31$8'0(#1!'2/8'
*(""'*,+64'*(00'/+6'!15(0'.!83(001'6()!:

Spielzeug:' F+6'2$00'!15('./!8<!6"'l(68!'(%1' #!5!0!"'0!/"4'
(%0' /+6' <$2'!801!"'b(%' .,"'b/!15(#!"'6s81!4' $"*' /+6'5(8'
sogleich überzeugt, dass diese Geschäftsidee sich nicht 
6(%1!"'5n8*!:'_!8'5n8*!'0+6,"'0,'*$22'0!/"4'h!%*'-n8'!/"'
;$1,'<$')!<(6%!"4'*(0'2("'5/!*!8'<$8n+B#!)!"'2$00C'D3o­
1!84'7!'2!68'2!/"'V!8$-'2/+6'!/"03(""'/"'*(0'J!1<5!8B'.,"'
V(6"6s-!"'$"*'Q%$#6o-!"4'5$8*!'/+6'8!#!%2ot/#'b/!1!8:'a!8'
#!5/00!' D+62!8<' )!/' *!8' Wn+B#()!' *!0' ;$1,0' /01' 7!*,+6'
#!)%/!)!"I'*/!']8/""!8$"#'*(8("4'.,"'q!/"!2'h8st!8!"r'!/"'
D3/!%<!$#'5!##!",22!"'<$')!B,22!":

Der Umstand, dass Autos zu produzieren nur lohnt, 
5!""'0/!'0/+6'o6"!%"4'6(1'B!/"!"']/"=$00'*(8($-4'*(00'2("'(%0'
]/#!"1n2!8'0+6"!%%'#%($)14'!/"!')!0,"*!8!4'5!""'"/+61'0/"#$­
läre Beziehung zum eigenen Auto zu haben. Das kann sich in 
*!8'c!8-!B1/,"'*!8';$001(11$"#'<!/#!"')/0'<$2'3!80s"%/+6!"'
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Slitta:'a('2,%1,'1!23,4',#"/'.,%1('+6!'*!0/*!8,'(**,82!"­
1(82/4'6,'%E()/1$*/"!'*/' /22(#/"(8!'*/'!00!8!'/"'./(##/,'!'*/'
.!"/8!'18(03,81(1,'*('$"'2!<<,'+6!4'3$8'+(2)/("*,'"!#%/'
(""/4'8/2("!')!"'*!&"/1,:'D,')!"!'+6!'","'0/'*,.8!))!'3(8­
%(8!'*/'H$!01!'+,0!:'i"('.,%1(4'(%+$"/'(""/' -(4'H$("*,'2/,'
-8(1!%%,'!' /,'+,88!.(2,'&("+,'('&("+,'!'0!#$/.(2,'18,11!­
rellando, quasi come due gemelli, il ritmo delle nostre con­
.!80(</,"/'*E/"-("</(4'#%/!%,'8(++,"1(/:'W/03,0!'+6!4'H$("*,'
.,%!.(' (**,82!"1(80/4' /22(#/"(.(' 0!238!' */' 18,.(80/' 0$'
$"('0%/11('/"'Z(33,"/(4'18('%('"!.!4')!"'/"-(#,11(1,'!'%,"1(",'
*(',#"/'8!03,"0()/%/1?:'c,/'0/'(**,82!"1(.(:

F"'!--!11/4'%$/'6('+,"1/"$(1,'('./.!8!'(%'J,8*4'2!"18!'/,'2/'
0,",'03,01(1,'.!80,'(%18/'+%/2/:'w$(%+6!'1!23,'-(4'2!"18!'
!8,'*/'"$,.,'(%%('8/+!8+('*/'$"'2,1/.,'3!8'38!"*!8!'0,"",4'
2/'+6/!0!8,'*/'0+8/.!8!'H$(%+,0('0$%'a("$)/,:';%%,8('8/("*(/'
+,"'%('2!2,8/('('1$11/'/'%$,#6/'*('+$/'$"('.,%1('(.!.,'./01,'/%'
a("$)/,4'+,"'%E(%%$+!'"!%%!'0$!'(+H$!',33$8!'+,2!'8/=!00,'
./01,'*(%%E(%1,I'3,/'#$(8*(/',8!'*/'*,+$2!"1(8/4'*(%%('0$('0,8­
#!"1!'"!%%('Q,8!01('J!8('(118(.!80,'%('c,81('*/'Q!88,'&",'(%'
b(8'J!8,:'d/}'+6!'8/2(0!'*,3,'1$11('H$!%%('2!*/1(</,"!'-$'
/22(#/"(8!'*/' 18,.(82/' 0$%'a("$)/,4' ('),8*,'*/' $"('"(.!'
*(' +(8#,4' (%%(' .,%1(' */' $"' ./(##/,'2,%1,' 38,2!11!"1!' +6!'
(.8!))!'3,1$1,'*$8(8!')!"'3/{'*/',11,',8!:'Q,80!'$"'(/$1,'2/'
.!""!'*(/'+(8#,'+6!'(118(.!80(.(",'/%'b!",4'*/'+$/',#"/'1("1,'
0!"1/.,'%,'0+,33/!11/,'&"'"!%%('2/('+(2!8(:

D!/'2!0/'*,3,4'%('"(./#(</,"!'0$%'a("$)/,'('),8*,'*!%%('
"(.!'('.(3,8!'&"~'!'1,8"(/'(%%E(!8,3%(",4'+6!'(.!.('$"'!--!11,'
3/{'/"+/0/.,'0$%'2/,'*!0/*!8/,'*/'(**,82!"1(82/'!'+,"'/"'3/{'/%'
.("1(##/,'+6!4'("+6!'0.!#%/("*,0/4'+/'0/'3$}'8/+,%%!#(8!A'*!+,%­
%(8!'(%'2,2!"1,'*/'38!"*!8!'0,"",'!'(11!88(8!'(%' 8/0.!#%/,:'
a$8("1!'/%'*!+,%%,'/%'+,83,'./!"!'0+6/(++/(1,'0$%'#/(+/#%/,4'2!"­
18!'(%%E(11!88(##/,'m','H$("1,'2!",'*$8("1!'%('*/0+!0('m'0/'%!.('
%!##!82!"1!'/"'(%1,4'-(.,8!"*,'+,0~'%E(11,'*/'(%<(80/'*(%'%!11,:

Scultura:'a/'8!+!"1!'6,'./01,'/"'$"('8/./01('$"('-,1,#8(&('+6!'
8(-&#$8(.('*!%%!'2(++6/"!'"!%'*!0!81,I'2/'6('+,%3/1,'+,2!'
$"('0,8*('2(<<(1(A'*/'"$,.,4'/%'2!00(##/,'+6!'(%+$"!'+,0!4'
+6!'2/' 0!2)8(.(",' 38!</,0!4' 0,",' 3!80!' 3!8' 0!238!:' D/'
18(11(.('*/'2(++6/"!' +6!' 0/' /"-,00(",'"!%%(' 0())/(' +,"' %('

3(81!'3,01!8/,8!'T,'3!8'%,'2!",'+,0~'0!2)8(.(O'!'3$"1(",'/%'
8(*/(1,8!'(%'+/!%,4'$"E/22(#/"!'+6!'2/'z'-(2/%/(8!'*('1!23,:'
;'*/--!8!"<('*!%%E/22(#/"!',8/#/"(%!4'H$!%%!'2(++6/"!'!8(",'
+,23%!1(2!"1!'8/+,3!81!'*/'#8(-&1/:'F"'#!"!8(%!4'/'#8(-&1/'","'
sono altro che segnature di artisti esaltati, un contrassegno 
&"!'('0!'01!00,','0!23%/+!'0!#"(3,01,4'!'*$"H$!'/%'+,"18(8/,'
*/'$"'/"1!8.!"1,'(81/01/+,4'+6!'!8('(8)/18(8/,'!'+,22,.!"1!4'
"!%%('2/0$8(' /"'+$/'+!%!)8(.('Xa!18,/1Y'!'(%%,'01!00,'1!23,'
0/')!--(.('*!/'0,#"/'*!%%!' -(2/#%/!'*/' Xa!18,/1Y:' F"',#"/'+(0,'
!8('$"E,3!8('+6!'("*(.(')!"!'("+6!'0!"<('",2!:'K$11!'%!'
18(++!'*/'H$!/'./(##/(1,8/'*!%'*!0!81,'+6!'0/'*(.(",' /23,8­
1("<(' +("+!%%(.(",' %E,3!8(' *E(81!4' +6!' +,0~' ("*(.(' 3!80(:'
d6/$"H$!' %E(.!00!' 0+,3!81(' /"' H$!01,' 01(1,' ","' (.8!))!'
potuto comprenderla.

c!8'2,%1/'(""/'38,#!11(/'*/'(118(.!80(8!'/"'./(##/,'/%'D$*'
e.!01'*!#%/'D1(1/'i"/1/'!'*/'01$*/(8!'%~'%E(81!:'Z('+(.!8"(4'*(%%('
H$(%!' /%'+/!%,'",11$8",'0/'38!0!"1('"!%%('0$('.!01!'3/{'03!1­
tacolare; la cittadina del Texas, che mi immagino come una 
serie di scatole colorate, tutte simili, ma mai identiche; le 
2(++6/"!'+,%'2$0,' 8/.,%1,' .!80,' /%' +/!%,:'b('H$("*,'&"(%­
2!"1!'2/' +(3/1}'*/' ",%!##/(8!' $"('2(++6/"(' +,"' 18!2/%('
+6/%,2!18/'*(.("1/'('2!4'2/'(11!""/'(%'a!0!81,'a/3/"1,:'J,"'
8/23/("#,'%('*!+/0/,"!4'2('%E/22(#/"!'*!%%('0+$%1$8('*/'2(+­
+6/"!'*/018$11('2/'*/00!'+6!'(.!.,'3!80,'H$(%+,0(:

Giocattoli:'a,.!.,'(.!8!'+/8+('H$(11,8*/+/'(""/'H$("*,'.!""/'
('0(3!8!'*!%%E!0/01!"<('*/'($1,'('",%!##/,'!' -$/' 0$)/1,'+,"­
./"1,'+6!'$"E/*!('+,22!8+/(%!'*!%'#!"!8!'","'(.8!))!'8!11,'
(' %$"#,:'d6/'3,1!.('!00!8!'+,0~'01$3/1,'*('3(#(8!'3!8'$"('
2(++6/"('+6!'3,/'(.8!))!'*,.$1,'8!01/1$/8!C'b('/"'0!#$/1,4'
2("'2(",'+6!'%('2/('38,-!00/,"!'2/'%!#(.('(%%('8!1!'*/'01(­
</,"/'-!88,./(8/!'!'*/'(!8,3,81/4'38!0/'8!#,%(82!"1!'2(++6/"!'
('",%,:'K$11(./(4' $"'+!81,'*/03/(+!8!'H$("*,'*!.,' 8!01/1$­
/8!'%('2(++6/"('z'8/2(01,'m'/%'8/+,8*,'*/'H$("*,'XH$!%%,'3/{'
#8("*!Y'1/'3,81('./('/%'#/,+(11,%,:

e../(2!"1!4'.(%!'%('3!"('38,*$88!'*!%%!'2(++6/"!'0,%,'
0!'0/'(00,2/#%/(",:'b('+/}'","'/"=$!"<('/%'-(11,'+6!'/%'38,38/!­
1(8/,'0/'+,"./"+!'.!%,+!2!"1!'*/'(.!8!'$"'8(33,81,'03!+/(%!4'
0!'","'(**/8/11$8('$"/+,4'+,"'%('0$('($1,2,)/%!:'d/}'0/'",1('

U L F  E R D M A N N  Z I E G L E RLIMBO
IL DESERTO DEL SONNO
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J$22!8"0+6/%*',*!8'()!8'/"'*!"'b(8,11!"'$"*'D+65o+6!"4'
*/!'*(0';$1,'-n8'("*!8!'/22!8'5!"/#!8')!#8!/=/+64'-n8'*!"'
]/#!"1n2!8'()!8'$".!85!+60!%)(8'2(+61:'c8,$01')!,)(+6­
tete »Dinge, die fast Personen sind«. In der Tat sprechen die 
Namen, die Menschen ihren Autos geben, dafür, dass Autos 
<$8'Q(2/%/!'#!6s8!":'b("+6!'Q(2/%/!"(%)!"'m'($-'*!2'Q%,6­
2(8B1' 0/+61!' /+6'5s+6!"1%/+6'!/"/#!'m'!85!+B!"'#!8(*!<$'
*!"']/"*8$+B4'*(00'"$8'*(0';$1,2,)/%' /"'*!8'Z(#!'5(84'*/!'
Q(2/%/!"'<$0(22!"<$)8/"#!"4'0,'5/!'!/"012(%0'*!8'd68/01­
baum oder das Taufbecken.

Schicksal. Das Flugzeug ist genau das Gegenteil. Es nimmt 
oft nur eine Figur aus der Familienbande mit oder bringt sie 
5/!*!8'<$8n+B:'a/!0!8'!/"<!%"!'.!80+68!/)1'0/+6'-n8'*/!'a($!8'
*!8'W!/0!'!/"!2'k,%%!B1/.4'*!00!"'_n"0+6!'38,#8(22/!81'
0/"*'($-'*/!'W!/0!8,$1!4'!/"!')/05!/%!"'("0'Q!/"*0!%/#!'#8!"­
zende Verbindung, der amerikanische Fluggesellschaften mit 
*!8'b(6"$"#'.!80$+61!"'!"1#!#!"<$5/8B!"4'2("'2s#!'*(0'
L("*5(0+6)!+B!"'18,+B!"'5/0+6!"'"(+6'*!2'h!)8($+6:

Das Flugzeug entstammt einer anderen Ordnung. Es 
5o+601' 01o6%!8"' ($0' *!8'h!0+6/+61!' 0!/"!8' F"*$018/!' $"*'
)!5!#1'0/+6'.,8'*!2'L,8/<,"1'*!0'D+6/+B0(%0:'Z("#!'6()!'
/+6'#!*(+614'Q%$#<!$#!'#!6s81!"'<$8'e8*"$"#'*!8'J(1/,"!"'
in der Welt; ich sah die Lufthansa­Flotte als einen Stamm 
$"*'*/!'*!8'D5/00';/8'(%0'!/"!"'("*!8!"4'5(0'2/1'!/"!8'-(01'
.!8%,8!"#!#("#!"!"'#8(&0+6!"'c!8-!B1/,"'<$'1$"'6(1:']801'
5!""'2("'0/+6'B%(8'2(+614'*(00'2("'/"'!/"!8'$2#!038/1<1!"'
b(0+6/"!'0/1<14')!#/""1'*(0'a/"#'(%0'a/"#'5/+61/#'<$'5!8*!":'
b("'8!+6"!1'*/!'J(+61!/%!'*!0'V!0/1<!0'/"'<5!/1!8'L("*'6,+6'
auf die eigenen Überlebenschancen. Oder anders gesagt, 
2("')!#8!/-1'*(0'Q%$#<!$#'(%0'*(04'5(0'!0' /014'!/"'k,238,­
2/00'($0'6s6!8!2'_/00!"'$"*'("#!5("*1!8'b!+6("/B:

a/!' 0!"1/2!"1(%!'V/"*$"#'("';$1,0' /01' #8,t4'5(0'2("'
!801'0,'8/+61/#')!2!8B14'5!""'2("'!/"!0'.!80+68,11!"'%(00!"'
muss. Autoschrottplätze sind Symbole des Abschieds. Kein 
b!"0+6' ()!8' -8(#1' 0/+64' 5,' */!' Q%$#<!$#!' )%!/)!"I' 0!%)01'
"(+6';)01n8<!"'.!80+65/"*!"'*/!'a/"#!8' .,2'V/%*0+6/824'
(%0'5o8!"'0/!' #!1($1:'a(0';$1,' /01'J(+6-,%#!8'*!0'c-!8*!04'
5o68!"*'*(0'Q%$#<!$#'B!/"!"'p,8#o"#!8'6(1:']0'<$'(+61!"'/01'
$"()*/"#)(84'!0'<$'%/!)!"'"(6!<$'$"2s#%/+6:

Show:'F"'*!"'W(*/,"(+68/+61!"4'/+6'5(8'!/"'k/"*4'5$8*!'!/"'
Kriegstag zusammenfasst. Es hieß, es habe sieben Tote gege­
)!":'a(0'5$"*!81!'2/+6'0!684'*!""'($0'*!"']8<o6%$"#!"'*!8'
Eltern hatte ich mir zusammengereimt, dass ein Krieg eine 

#!5(%1/#!4'!/"' 7!*!0'a/"#'!8#8!/-!"*!'b(+61'5o8!4'*/!'(%%!0'
mit sich reißt, ununterscheidbar und unzählbar macht. Wer 
n)!8%!)1'6(11!4'6(11!'*/!0'(%%!/"'#!1("4'*/!'b$11!8'6s+601!"0'
/"'V!#%!/1$"#'/68!8'b$11!84'(%%!0'("*!8!'/"';0+6!'.!80$"B!"4'
namenlos. Erst mit der Radionachricht dämmerte mir, dass 
($+6'/2'k8/!#'5!/1!8'#!<o6%1'5/8*:

h!),8!"'/"'*/!'x8('*!8'V!0/!#1!"4'6(11!'/+6'2/8'*/!';%%/­
/!81!"' (%0' 3!8' 0!' $")!<5/"#)(8!' y)!82(+61' .,8#!01!%%1:'
D1(11*!00!"',3-!81!"'0/!'8/!0/#!'V!*n8-"/00!'*!0'</./%!"'D!B­
1,80'-n8'*/!'Wn01$"#4'*/!'2("'5s81%/+6'.!801!6!"'2$004'(%0'
Kleidung des Piloten; als die Technologie, die ihn umgibt; als 
b(0+6/"!4'*/!'!8'.,85o810')8/"#!"'2$00I'(%0'*/!'_(--!"4'*/!'
0/!'$"1!8'*!"'D+65/"#!"'18o#1:'a!8'*!$10+6!']2/#8("1'h!,8#'
k:'h%(0!8'-8(#1!'0/+64',)'F"*$018/!"4'*/!'Wn01$"#'6!8.,8)8/"­
#!"4'"/+61'("01!%%!'.,"'D1o*1!"'#!)($1'5!8*!":'a!8';$-5("*'
*!8'v!801s8$"#'!/"!8'D1(*1',*!8'!/"!8'/"*$018/!%%!"';"%(#!4'0,'
-,%#!81!'!84'#%!/+61'*!2'p!8%$01'*!8'v!801s8$"#'0!%)014'"/+61'
6/01,8/0+64' 0,"*!8"' sB,",2/0+6:' L/"1!8' 7!*!2' V,2)!8'
steckt eine ganze Nation.

b("+6!'J(1/,"!"' Bs""!"'0/+6'2/%/1o8/0+6!'an0!"=$#­
<!$#!'"/+61'%!/01!"4'("*!8!4'.,8'(%%!"'*/!'iD;4'6()!"'#("<!'
h!0+65(*!84'*!8!"'V(0/0'Q%$#<!$#18o#!8'0/"*4'(%0,'L,6!/10­
/"0!%"'/"'-8!2*!"'b!!8!":'a/!']%/1!"'*!0'b/%/1o80'.!8)8/"#!"'
/68'Z!)!"'2/1'*!8'p!8)!00!8$"#'.,"'K!+6"/B!"4'*/!'("#!)­
%/+6'*!"'k8/!#'.!86/"*!8"'0,%%!":'Qn8'*!"'Q(%%' 7!*,+64'*(00'
/6"!"'*(0'#!%o"#!4'6()!"'0/!'!/"'o6"%/+6!0'c8,)%!2'5/!'Q!$­
!85!68%!$1!4'*/!'"/!'<$2']/"0(1<'B,22!":'a(-n8'#/)1'!0')!/'
*!8'Q!$!85!68'*(""'K(#!'*!8'e--!"!"'Kn84'$"*'*/!';82!!"'
2(+6!"'*(0'"(+64' ()!8' ("*!80' (%0'*/!'Q!$!85!68' (+61!"'
0/!'*(8($-4'2!68'<$'.!801!+B!"'(%0'<$'<!/#!":']/"!')!%/!)1!'
;%1!8"(1/.!'0/"*'2/%/1o8/0+6!'c(8(*!"4'5/!'0/!'*/!';2!8/B("!8'
in West­Berlin abgehalten haben, oder die Regierung in Ost­
Berlin. Kommunistische Regimes, deren Vorstellung einer 
herrschenden Klasse sich in den Bonzen des ZK auf mär­
+6!"6(-1!'_!/0!'.!8Bs83!814'6()!"'*/!'J!/#$"#4'*(0'.,8#!­
-n681!'_(--!"(80!"(%'(%0'/68'3!80s"%/+6!0'D3/!%<!$#'!80+6!/­
"!"'<$' %(00!":'J,8*B,8!('5(8',*!8' /01'",+6'*(0'B8(00!01!'
V!/03/!%'!/"!8'D6,5B$%1$8'*!0'b/%/1(8/02$0:'e)'*(2/1'5/8B%/+6'
2/%/1o8/0+6!'D1o8B!')!5/!0!"'5/8*4')%!/)1'$"#!5/004'*!""'*/!'
($-'-(68)(8!"'D,+B!%"'.,8#!-n681!"'h!8o10+6(-1!"'Bs""1!"'
schließlich Attrappen sein.

a!8' #!5s6"%/+6!' D,%*(1' )8/"#1' !0' 0!%1!"' <$2' V,2)!8­
piloten, da braucht es schon Männer, die zumindest einen 
Z!)!"0()0+6"/11'<$',3-!8"')!8!/1'0/"*:';2')!01!"4'2("'5!"­
det sich an kleine Jungen, lässt sie in Jagdbomber steigen, die 
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"!%%('3!8-!</,"!'*!%%E(88!*,'/"1!8",'3!8'(88/.(8!'&",'(%%('1(8#('
3!80,"(%/<<(1(4'0/'8/.!%('("+6!'"!%%!'&00(</,"/'!'"!/'*/-!11/'+6!'
rendono la macchina sempre meno comprensibile agli occhi 
(%18$/' -(+!"*,%(' /".!+!'*/.!"1(8!' /"+,"-,"*/)/%!' 3!8' /%' 38,­
38/!1(8/,:'c8,$01',00!8.(.('X%!'+,0!'+,2!'0!'-,00!8,'H$(0/'
3!80,"!Y:' F"' !--!11/4' /' ",2/' +6!' (%+$"/' $0(",'*(8!' (%%!' %,8,'
macchine indicano che esse fanno parte della famiglia. Molti 
(%)$2'*/'-(2/#%/('m',#"/'0!11/2("('"!'0-,#%/,'H$(%+$",'(%'2!8­
+(1/",'*!%%!'3$%+/'m'0$0+/1(",'%('"!11('/238!00/,"!'+6!'%E($1,­
mobile sia in grado di tenere insieme le famiglie, così come 
$"('.,%1('-(+!.('%E(%)!8,'*/'J(1(%!','%('-,"1!')(11!0/2(%!:

Destino:'ZE(!8,3%(",'z'%E!0(11,'+,"18(8/,:'D3!00,'0/'3,81('./(','
8/3,81('('+(0('0,%,'$"('&#$8('*!%%('+!8+6/('-(2/%/(8!:'w$!01,'
0/"#,%,'/"*/./*$,'0/'+,"0(+8('(*'$"'+,%%!11/.,4'/'+$/'*!0/*!8/'
.!"#,",'38,#8(22(1/'*$8("1!' /%'./(##/,4'$"('+,"-8(1!8"/1('
+6!'('.,%1!'0+,"&"('"!%%E,01/%/1?4'('+$/' %!'+,23(#"/!'(!8!!'
americane hanno cercato di reagire sollecitando i passeg­
#!8/'(*'(0+/$#(8!'/%'%(.("*/",'*,3,'%E$0,:

ZE(!8!,' *!8/.(' *(' $"' (%18,' ,8*/"!' */' +,0!:' D/' 0./%$33('
1!"(+!'+,2!'%E(++/(/,'*(%%('01,8/('*!%%E/"*$018/('!'0/'2$,.!'
.!80,' %E,8/<<,"1!'*!%'*!01/",:'c!8'2,%1,'1!23,'6,'+8!*$1,'
+6!'#%/'(!8,3%("/'(33(81!"!00!8,'(%%E,8*/"!'*!%%!'"(</,"/'*/'
H$!01,'2,"*,I'3!"0(.,'+6!'%('=,11('*!%%('Z$-16("0('-,00!'
$"(' 01/83!' !' H$!%%(' *!%%(' D5/00' ;/8' $"E(%18(:' w$(%+,0(' +6!'
(.!00!'('+6!' -(8!'+,"'$"('3!8-!</,"!'#8(&+(',82(/'H$(0/'
perduta. Solo quando ci si accorge di essere in un aereo 
8/.!8"/+/(1,'%('+,0('6('/23,81("<('3!8'H$!%%,'+6!'8!(%2!"1!'
z:'D/'+,2/"+/('(' -(8!' /%'+(%+,%,'*!#%/' 0.("1(##/'*!8/.("1/'*(%'
3,00!00,'*/' $"(' +,0('*/' 0!+,"*('2(",' +,2!' 0!' (.!00!'
$"E/23,81("<('*!+/0/.('0$%%!'38,38/!'3,00/)/%/1?'*/'0,38(../­
.!"<(:'e33$8!4'3!8'*/8%(' /"'(%18!'3(8,%!A'0/'+,238!"*!' %E(!­
8!,'3!8'+/}'+6!'!--!11/.(2!"1!'z4'$"'+,238,2!00,'-(11,'*/'
conoscenza superiore a meccanica applicata.

F%' %!#(2!'0!"1/2!"1(%!' +,"' %E($1,2,)/%!' z' /".!+!'38,­
-,"*,'!'0/'2("/-!01(' /"' 1$11(' %('0$('!./*!"<('H$("*,')/0,­
gna farla rottamare. I depositi di autorottami sono simboli 
*!%%E(**/,:'J!00$",'/".!+!'0/'+6/!*!'*,.!'.(*(",'('&"/8!'#%/'
(!8!/I'("+6!'*,3,'$"'+8(06A'%!'+(8+(00!'0+,23(/,",'*(%%,'
0+6!82,'+,2!'0!'0/' -,00!8,'0+/,%1!:'Z('2(++6/"('z' /%' 0$+­
+!00,8!'*!%'+(.(%%,4'2!"18!'%E(!8!,'","'6('38!*!+!00,8/:'|'
/"*/03!"0()/%!'8/03!11(8%,4'2('(2(8%,'z'H$(0/'/23,00/)/%!:

Show. Quando ero bambino, nelle notizie alla radio si rias­
0$2!.('$"'#/,8",'*/'#$!88(:';""$"+/(8,",'+6!'+E!8(",'01(1/'

sette morti. Ne rimasi molto sorpreso, perché dai racconti 
*!/'2/!/'#!"/1,8/'2/'!8,'-(11,' %E/*!('+6!'%('#$!88('-,00!'$"('
*/./"/1?'8(3(+!'+6!'0/' /23,00!00('*/'1$11,4'18(0+/"('./('+,"'
0>',#"/'+,0(4'0!"<('*/01/"</,"!'!'0!"<('"$2!8,:'d6/'0,38(.­
./.!.('+/'!8('8/$0+/1,'*('0,%,4'%('b(*8!'3,1!.('0(%.(80/'(%'2(0­
0/2,'/"'+,23(#"/('*!%%('38,38/('2(*8!4'1$11,'/%'8!01,'.!"/.('
ridotto in cenere, senza nome. Fu solo quando sentii que­
sta notizia alla radio che mi resi conto che anche in guerra si 
continua a contare.

J(1,' "!%%E!8(' *!#%/' 0+,"&11/4' /22(#/"(.,' +6!' #%/' ;%%!(1/'
-,00!8,'$"('3,1!"<('*/'3!8'0>' /"./"+/)/%!:']00/' /".!+!'0(+8/&­
+(8,",'$"'!",82!'-())/0,#",'*!%'0!11,8!'+/./%!'3!8'#%/'(82(­
2!"1/4'+6!'0/'*!.,",'%!11!8(%2!"1!'+,238!"*!8!'+,2!'%E(8­
2(1$8('*!%'3/%,1(I'+,2!'%('1!+",%,#/('+6!' %,'(..,%#!I'+,2!'
%('2(++6/"('+6!'*!.!'3,81(8!'(.("1/I'+,2!' %!'(82/'+6!'18(­
03,81(' "(0+,01!' 0,11,' %!' (%/:' ZE!2/#8("1!' 1!*!0+,'h!,8#' k:'
h%(0!8'0/'+6/!*!.('0!'%E/23!#",'+6!',++,88!'3!8'*/018$##!8!'
$"('+/11?','$"'/"0!*/(2!"1,'/"*$018/(%!'","'-,00!'!H$/.(%!"1!'
*(%'3$"1,'*/'./01('!+,",2/+,4'("+6!'0!',../(2!"1!'","'*('
H$!%%,'01,8/+,:'a/!18,',#"/'),2)('+Ez'$"('"(</,"!'/"1!8(:

b,%1!'"(</,"/'","'3,00,",'3!82!11!80/'(./,#!11/'2/%/1(8/I'
altre, come gli Stati Uniti, ne hanno squadre intere appostate 
0$%%!'3,81(!8!/4',00/(' /0,%!'*/'0,.8("/1?'1!88/1,8/(%!' /"'(+H$!'
018("/!8!:'Z!'>%/1!0'2/%/1(8/'3(00(",' %E!0/01!"<('('2/#%/,8(8!'
%!' 1!+",%,#/!'+6!'*,.8!))!8,' /23!*/8!' %('#$!88(:'K$11(./(4'
"!%' +(0,' *,.!00!8,' 8/$0+/8!' /"' H$!01E/238!0(4' (.8!))!8,'
un problema simile a quello di quei pompieri in costante 
(11!0('*/'$"('8/+6/!01('*/' /"1!8.!"1,:'W(#/,"!'3!8'+$/' /'3,2­
pieri organizzano delle giornate aperte al pubblico. I militari 
hanno copiato questa idea, ma a differenza dei pompieri 
1!"*,",'3!8}' (' "(0+,"*!8!'3/{' +6!' ('2,018(8!:'i"E(%1!8­
"(1/.('(338!<<(1('*(%'3,3,%,'0,",'%!'3(8(1!'2/%/1(8/4'+,2!'
H$!%%!'+6!'#%/';2!8/+("/',8#("/<<(.(",'('V!8%/",'e.!01',' /%'
#,.!8",'1!*!0+,'('V!8%/",']01:'F'8!#/2/'+,2$"/01/4'%('+$/'+,"­
+!</,"!'*/'+%(00!'8!##!"1!'z'8(338!0!"1(1('+,"'2,*(%/1?'*('
-(.,%('*(/'),"</'*!%'d,2/1(1,'d!"18(%!4'6("",'%('1!"*!"<('('
sfoggiare arsenali come se fossero i loro giocattoli personali. 
Z('d,8!('*!%'J,8*'!8(4','z'("+,8(4'%E!0!23/,'3/{'2(8+(1,'*/'
H$!01,'06,5'*!%'2/%/1(8/02,:'W!01('*('0+,38/8!'0!' %(' -,8<('
2/%/1(8!'+,0~',01!"1(1(' 0/(' .!8(4'3,/+6>' %E!H$/3(##/(2!"1,'
(82(1,'3,##/(1,'0$%%!'3/(11(-,82!'2,)/%/'3,18!))!'/"'&"'*!/'
conti essere fasullo.

F%'0,%*(1,'+,2$"!'8/!0+!'8(8(2!"1!'('*/.!"1(8!'$"'3/%,1('
*/' $"' +(++/(),2)(8*/!8!I' 3!8' H$!01,' 0+,3,' +/' .,#%/,",'
$,2/"/' +6!' 0/(",' */03,01/' (' 0(+8/&+(8!' $"(' )$,"(' 3(81!'



ff fg

bei dieser Gelegenheit allerdings am Boden bleiben, hof­
-!"*4'*(00'*/!'l$"#!"' /68'l$"#00!/"' -n8'0/+6'($-6!)!"'5/!'
der Bernstein die Fliege und zehn Jahre später als ehrgeizige 
W!B8$1!"' 5/!*!8' ($-1($+6!":' a/!' b(#/!' *!8' K!+6"/B'2(#'
*()!/'5/8B0(2!8'0!/"'(%0'*/!']/")/%*$"#'2/%/1o8/0+6!8'h8st!:'
a!8' Q%/!#!83(8B' !/"!8' ($0#!5(+60!"!"' ;82!!' /01' !/"!'
b/0+6$"#' .,"' Q,82!%' ]/"0' $"*'J$1<-(68<!$#!"A' */!' #("<'
%("#0(2!"4'0+65!8!"'-n8'*!"'K8("03,81'$"*'*/!'3-!/%(81/#!"4'
)%/1<#!0+65/"*!"'-n8'*!"'03,81%/+6!"4'5!""'($+6'2/1$"1!8'
1s*%/+6!"'_!11)!5!8):'a/!' -8/!*%/+6!'p,8-n68$"#' .,"'2/%/­
1o8/0+6!8'y)!8%!#!"6!/1'$"1!85/8-1'()!8'*(0'c$)%/B$2'B8/!#­
0o6"%/+6!"'W/0/B!"4'5/!'2("'/"'_!01*!$10+6%("*'!8B!""!"'
2$001!4'(%0'*/!']%/1!=/!#!8'*!8' /1(%/!"/0+6!"'K8/+,%,8!')!/2'
D+6($=/!#!"'<$0(22!"01/!t!"'$"*'/68!'l!10')8!""!"*'<$8'
]8*!'&!%!":

Limbo:' F2'h!#!"0(1<'<$2';)01$8<'!/"!0'</./%!"'Q%$#<!$#04'
das eine magische Anomalität darstellt, sind militärische 
l!10'0+6/+B0(%02ot/#'!/"!2'#!5(%10(2!"']"*!')!01/221I'
5o8!"'0/!'2!"0+6%/+64'5n8*!'2("'.,"'!/"!2'("#!),8!"!"'
Todestrieb sprechen. Das Schicksal kontrastiert allerdings 
2/1'*!8';)0/+614'*$8+6'k",5@6,5'$"*'p,86!80!6$"#'y)!8­
%!#!"6!/1'6!8<$01!%%!"4'$"*'*(0')!*!$1!14'"/+610'<$'.!8%/!8!"4'
5!*!8'*(0'Q%$#<!$#'",+6'*!"'c/%,1!":'a(0'"(1n8%/+6!';%1!8"'
der Flotte ist die Folge, falls man die politischen Eliten nicht 
n)!8<!$#!"'B(""4'3n"B1%/+6'<$'/".!01/!8!":';"*!80'(%0'</./%!'
Q%$#<!$#!4'*/!'!/"-(+6'/"'o82!8!'W!#/,"!"'.!80+6,)!"'5!8­
*!"4'5!""'0/!' /"'*!"'Q$#!"')!#/""!"'<$'o+6<!"4'B(""'*(0'
b/%/1o8' 6s+601!"0'h!8o10+6(-1!"' *,816/"' .!80+6/!)!"4'5,'
2("'Q8!$"*!'.!82$1!14'*/!'/""!86(%)'*!8'Z!)!"0<!/1'!/"!0'
l!10'()!8'<$'Q!/"*!"'2$1/!8!"'Bs""!":'F"0,-!8"'5$"*!81'!0'
nicht, dass die Amerikaner in der Wüste ihre stolzen Flugzeug 
3(8B!"4'$"*'"/!2("*'*(8-'0/!'0!6!"4'K($0!"*!'.,"'L!%*!"'
der Luftfahrt in Limbo.
Kontinente. Die Ingenieure des Jumbojets hatten begrif­
-!"4'*(00'D1!5(8*!00!"' /68'Z!)!"' /2'Q%$#'.!8)8/"#!"4'$"*'
ihnen deshalb kleine Schlafkammern eingerichtet, die über 
.!801!+B1!'K8!33!"'<$'!88!/+6!"'5(8!":'F"<5/0+6!"'#/)1'!0'
Q%$##o01!4'*/!'!)!"-(%%0'!/"!"'h$11!/%' /68!0'Z!)!"0'=/!#!"*'
.!8)8/"#!"4'/"'7!"!8'0!%10(2!"'e81%,0/#B!/14'$"*'2("'/01'*(<$'
übergegangen, die Erste Klasse ebenfalls auszustatten als 
D%$2)!8%("*:'_(0'"$"'2!/"!'b!16,*!')!18/--14'.,2'_(+6­
sein Abschied zu nehmen und in den Schlaf zu gleiten, fühle 
ich mich durch diesen Trend bestätigt und betrachte des­
6(%)'2/1'#8,t!8'Z$01'*/!'5,%%n01/#!"';"<!/#!"4'*/!'*/!'V!11!"'

*!8'W!/+6!"'/"'*!8'Z$-1'())/%*!":'p/!%%!/+61'Bs""1!'2("'2!/"'
]/"0+6%(-!"'(%0'#!%$"#!"!"'Q(%%'.,"'D,</(%"!/*')!18(+61!":'
l!*!"-(%%0'#/)1'!0'*/!0!"'v$0(22!"6("#'.,"'Q%/!#!"'$"*'
D+6%(-!"A'a!8'K(#4'*!"'2("'.!8%o0014' /01'*!8'!/"!'k,"1/"!"1'
und der andere Tag ein anderer.

a(00' */!' -%/!#!"*!"' d,"1(/"!8' *!8' </./%!"' Z$-1-(681'
/22!8'#8st!8'5!8*!"4'*!$1!1'6/"'($-'*/!'J,82(%/0/!8$"#'*!0'
Q%/!#!"0'(%0'(%1!8"(1/.!"'v$01("*'*!8'b!"0+66!/1:'a/!'2/%/1o­
8/0+6!"'l!10'()!8')%!/)!"'*(0'0+6/!8!'h!#!"1!/%4'5!/%'*/!'Q%$#­
gäste Piloten sind. Wenn also der Air­Bus die Metapher des 
D+6%(-0'5o8!4'01!61'*!8'k(23-7!1'*(#!#!"'(%0'b!1(36!8'*!0'
_(+6!"04'*(0'V%/"B!"'!/"!0'Z/*!0'"/+61'.,8#!0!6!":'i"*'*(0'
/01'!04'5,.,"'*/!'(%1!"'b(0+6/"!"'2n*!'=n01!8"I'.,2'$"($0­
gesetzten Terror fehlender Zeit.
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*!%%('%,8,'./1('3!8'0!8./8!'$"('2(++6/"(:'F%'0/01!2('2/#%/,8!'
z'H$!%%,'*/'8/.,%#!80/'(/'8(#(<</"/'3!82!11!"*,'%,8,'*/'0(%/8!'
0$#%/'(!8!/'*('+(++/('+6!4'3!8'%E,++(0/,"!4'8/2("#,",'('1!88(4'
!'03!8(8!'+6!'38!0!8./",'%('38,38/('#/,.!"1{4'+,2!'-('%E(2­
bra con le mosche, e che dieci anni dopo ricompaiano come 
reclute ambiziose. La magia della tecnica in questo caso 
3,18!))!' !00!8!' 3/{' !-&+(+!' *!%%!' %,8,' -("1(0/!' */' #8("­
*!<<('2/%/1(8!:'Z('0H$(*8('*/'$"'3,1!"1!'!0!8+/1,'z'$"'2/01,'
*/'Q,82$%('i",'!'*/'.!/+,%/'3!0("1/A'H$!%%/'3/{'%!"1/'!'3!0("1/'
0!8.,",'(%'18(03,81,4'H$!%%/'0/2/%/'(%%!'-8!++!'!'.!%,+/'+,2!'
/%'-$%2/"!'0!8.,",'3!8'%('+,23!1/</,"!'03,81/.(4'+6!'('.,%1!'
3$}'*/.!"1(8!'2,81(%!:'K$11(./(4' %('3(+/&+('*/2,018(</,"!'
di superiorità militare espone il pubblico a rischi analoghi 
('H$!%%/'*!/'1!23/'*/'#$!88(4'+,2!'0/'*,.!11!'(22!11!8!'/"'
h!82("/('e++/*!"1(%!'H$("*,'#%/'(!8!/'*E!%/1!'*!%'K8/+,%,8!'
Italiano si scontrarono durante una formazione di parata e 
#%/'(./,#!11/'38!+/3/1(8,",'/"'&(22!'(%'0$,%,:

Limbo:';'*/--!8!"<('*!/'+8(06'*!#%/'(!8!/'+/./%/4'+6!'8(338!0!"­
tano una magica anomalia, i jet militari sono destinati ad una 
&"!'./,%!"1(:'D!'-,00!8,'$2("/4'0/'3,18!))!'*/8!'+6!'6("",'
$"'/""(1,'/01/"1,'*/'2,81!:'F%'*!01/",4'1$11(./(4'+,"18(01('%E/"­
1!"1,'*/'+8!(8!'0$3!8/,8/1?'(118(.!80,'%('+,",0+!"<('!'%('38!­
.!##!"<(4'!'+/}'0/#"/&+('+6!'","'0/'3!8*!'"$%%(4'">'%E(!8!,'">'
/%'3/%,1(:'J!'+,"0!#$!'/%'"(1$8(%!'/".!++6/(2!"1,'*!%%('=,11(4'
"!%' +(0,' ","' 0/' 8/!0+(' (' +,"./"+!8!' %!' >%/1!0' 3,%/1/+6!' (*'
/".!01/8!'3!8'1!23,:'d,"18(8/(2!"1!'('H$("1,'(++(*!'+,"'
#%/' (!8!/' +/./%/4' +6!' .!"#,",' 0!23%/+!2!"1!'2("*(1/' "!%%!'
8!#/,"/'3/{'3,.!8!'H$("*,'/'#/$"1/'+,2/"+/(",'('#!2!8!4'%!'
apparecchiature militari possono essere trasferite al mas­
simo in un paese che si presume amico, anche se nel corso 
*!%%('./1('*/'$"'7!1'!00,'3$}'0!238!'18(2$1(80/'/"'$"'"!2/+,:'
Non stupisce dunque che gli Americani parcheggino i loro 
&!8/'(!8!/'"!%'*!0!81,4'*,.!'"!00$",'z'($1,8/<<(1,'(*'("*(8!A'
2/#%/(/('*/'!8,/'*!%%E(./(</,"!'+,018!11/'"!%'%/2),:

Continenti. Gli ingegneri che hanno progettato i Jumbojet 
6("",'+(3/1,'+6!'%!'6,01!00'18(0+,88,",'%('%,8,'./1('/"'.,%,4'
3!8+/}' 6("",' (%%!01/1,' 3!8' %,8,' *!%%!' 3/++,%!' +()/"!' 3!8' /%'
8/3,0,4'8(##/$"#/)/%/'(118(.!80,'$"('0+(%('"(0+,01(:'J!%'-8(1­
tempo, ci sono anche molti passeggeri che passano ugual­
2!"1!')$,"('3(81!'*!%%E!0/01!"<(' /"'.,%,4' /"'$"('0/"#,%(8!'
2("+("<('*/'%$,#,4'!'H$/"*/'("+6!'%('38/2('+%(00!'./!"!'18(­
sformata in un accampamento. Ora, per quanto riguarda il 
2/,'2!1,*,'*/'38!"*!8!'+,"#!*,'0+/.,%("*,'"!%'0,"",4'2/'

0!"1,'+,"-,81(1,'*('H$!01('1!"*!"<('!'3!8+/}'#$(8*,'+,"'
piacere i lussuosi annunci pubblicitari che riproducono i letti 
0,03!0/'"!%%E(8/('8/0!8.(1/'(/'8/++6/:'Q,80!'0/'3,18!))!'3!"0(8!'
che il mio modo di addormentarmi costituisca un esempio 
8/$0+/1,'*/'/"./*/('0,+/(%!:';*',#"/'2,*,4'18('.,%(8!'!'*,82/8!'
!0/01!'$"('+,88!%(</,"!:'F%'#/,8",'+6!'+/'0/'%(0+/('(%%!'03(%%!'z'/"'
$"'+,"1/"!"1!4'/%'#/,8",'0$++!00/.,'z'#/?'/"'$"'(%18,:

F%'-(11,'+6!'/'+,"1(/"!8'.,%("1/'*!%%E(./(</,"!'+/./%!'01/(",'
*/.!"1("*,'0!238!'3/{'#8("*/'0/#"/&+('+6!'0/'01('("*("*,'
.!80,'$"('",82(%/<<(</,"!'*!%'.,%,'+,2!'+,"*/</,"!'(%1!8­
"(1/.('*!%%E$2("/1?:'F'7!1'2/%/1(8/4'1$11(./(4'8/2("#,",'%E!0(11,'
contrario, perché i passeggeri sono costituiti da piloti. Se 
*$"H$!' %E;/8)$0'3$}'!00!8!'+,"0/*!8(1,'$"('2!1(-,8('*!%'
0,"",4'/%'7!1'*('+(++/('z'$"('2!1(-,8('*!%%('.!#%/(4'0!"<('38!­
./0/,"/'/"'+(0,'*/')(11/1,'*/'$"('3(%3!)8(:']*'z'H$!01,'+6!'/'
.!++6/'(!8!/'('8/3,0,')/0)/#%/(",'01("+6/A'/%'3!83!1$,'1!88,8!'
*!%%E(11/2,'2("+("1!:
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Solo Exhibitions (Selection) 

Njj\' Articulação, Pinacoteca do Estado de São Paulo
Njj[' Blick ins Freie, Haus am Waldsee, Berlin
NjjU' Are You Talking to Me? Sprichst du mit 

mir?, Kunstmuseum Bonn; BALTIC 
Centre for Contemporary Art, Gateshead; 
k$"010(22%$"#!"'d6!2"/1<'TdO

NjjN' Bloemstukken, De Hallen Haarlem
NjjMmjN' Ricochet: Blumenstücke, Hamburger Bahnhof—

b$0!$2'-n8'h!#!"5(81PV!8%/"4'D1((1%/+6!'
Museen zu Berlin

Mggg Gliederung, Albertinum, Staatliche Kunst­
sammlungen Dresden 

Mggf' Anatomie eines Triptychons, Mücsarnok, 
V$*(3!01'TdO

Mgg\' Between Two: Suburbia, Stills Gallery, Edinburgh TdO
 Between Two: Plexus,'D/1!'h(%%!894'D6!-&!%*'TdO
MggU Plexus,'J!$!8'V!8%/"!8'k$"01.!8!/"4'V!8%/"'TdO
MggR' Fotoarbeiten, Forum Stadtpark, Graz
MggM' Thomas Florschuetz, Stadtgalerie, Saarbrücken (CO
Mggj' Thomas Florschuetz, Institut für moderne Kunst, 

J$8!2)!8#'TdO
 Thomas Florschuetz, Grey Art Gallery, East 

d(8,%/"('i"/.!80/194'h8!!"./%%!4'J,816'd(8,%/"(
Mgff Thomas Florschuetz, Anderson Gallery, Virginia 

d,22,"5!(%16 i"/.!80/194'W/+62,"*4'p/8#/"/('TdO
Mgf^ Rencontres d`Arles 1987, Maison de la Roquette, 

Arles
 Thomas Florschuetz, Gerald van der Kaap, 

b$0!$2'Q,%B5("#4']00!"

Group Exhibitions (Selection) 

Njjg' Art of Two Germanys: Cold War Cultures, Los 
;"#!%!0'd,$"19'b$0!$2',-';81'TdO

 Der innere Blick: Das Interieur in der zeitgenös­
sischen Kunst,'k$"016(%%!'Kn)/"#!"'TdO

 Rencontres d’Arles 20094';8%!0'TdO
Njjf' KW: Hommage à Klaus Werner, Galerie für zeit­

#!"s00/0+6!'k$"014'Z!/3</#
+ ,&'+-('%.+('/+0&1"."23+4&.&*!)5$+"'+/$!+

Sammlung des Deutschen Bundestages, Kunst­
Raum im Marie­Elisabeth­Lüders­Haus, Berlin

 De Lo Humano: Fotografìa Internacional 1950–
2000, Centro Andaluz de Arte Contemporáneo, 
D!./%%('TdO

 Notation: Kalkül und Form in den Künsten, 
Akademie der Künste, Berlin; Museum für 
Neue Kunst, Zentrum für Kunst und Medien­
1!+6",%,#/!4'k(8%08$6!'TdO

 Umsterblich! Der Kult des Künstlers, Kulturforum 
Potsdamer Platz, Kunstbibliothek, Staatliche 
b$0!!"'<$'V!8%/"'TdO

 Inside // Outside: Innenraum und Ausblick in 
/$!+6$".*$'7%%"%89$'+/$(.%89$'+4&.&*!)5$: 
b$0!$2'kn33!802n6%!4'a$/0)$8#'TdO

Njj^' Schmerz, Hamburger Bahnhof—Museum für 
h!#!"5(81PV!8%/"4'D1((1%/+6!'b$0!!"'<$'V!8%/"

 Virtuosic Siblings: Berlin Los Angeles Festival 
of Film and Art, REDCAT, Los Angeles; Goethe 
Institut, Los Angeles

Njj\' Berlin—Tokyo: Tokyo—Berlin: Die Kunst zweier 
Städte, Neue Nationalgalerie, Staatliche Museen 
<$'V!8%/"'TdO

 Más de lo que los Ojos pueden ver: Arte 
4&.&*!;58&+/$+1)+<&1$88"='+>$(.%89$+
Bank, MARCO Monterrey, Museo de Arte 
Contemporáneo de Monterrey; Antiguo Colegio 
de San Ildefonso, Mexico City; Museo de Arte del 
V("+,'*!'%('W!3�)%/+(4'V,#,1�'TdO

 Palast der Republik: Sophie Calle, Tacita 
Dean, Nina Fischer & Maroan el Sani, Thomas 
Florschuetz, Hamburger Bahnhof—Museum für 
h!#!"5(81PV!8%/"4'D1((1%/+6!'b$0!!"'<$'V!8%/"

Njj[' Bildwechsel /01: Sammlung F. C. Gundlach, 
Deichtorhallen, Hamburg

TdO'�'d(1(%,#$!Thomas Florschuetz 
V,8"'Mg[^'/"'v5/+B($4'D(G,"9
L(0'%/.!*'/"'V!8%/"'0/"+!'Mgff
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NjjU' RohkunstbauA'Ein europäisches Porträt #2, 
_(00!80+6%,00'h8,t'Z!$16!"'TdO

NjjU PhotoArt, RMIT Gallery, Melbourne; Christchurch 
;81'h(%%!89'TdO

NjjRmjU' Von Körpern und anderen Dingen: Deutsche 
4&.&*!)5$+"?+@AB+C)9!9('/$!.: City Gallery, 
Prague; Deutsches Historisches Museum, Berlin; 
b,0+,5'L,$0!',-'c6,1,#8(369'TdO

NjjR' Kunst in der DDR, Neue Nationalgalerie, 
D1((1%/+6!'b$0!!"'<$'V!8%/"'TdO'

NjjNmjR' k%,3-<!/+6!"A'Kunst der 80er Jahre in 
Deutschland, Museum der bildenden Künste, 
Z!/3</#I'Q,%B5("#'b$0!$24']00!"'TdO

NjjN Favela Labirinto, Paço Imperial, Rio de Janeiro
 Räume des 20. Jahrhunderts, Neue 

Nationalgalerie, Staatliche Museen zu Berlin
NjjM' Unter der Haut: Transformationen des 

Biologischen in der zeitgenössischen Kunst, Stif­
1$"#'_/%6!%2'Z!62)8$+B'b$0!$24'a$/0)$8#'TdO'

Njjj' Der anagrammatische Körper, Museum 
für Neue Kunst, Zentrum für Kunst und 
b!*/!"1!+6",%,#/!4'k(8%08$6!'TdO'

 SAMISDAT4';B(*!2/!'*!8'kn"01!4'V!8%/"'TdO'
Mggg' Tomorrow for Ever, Kunsthalle Krems; Museum 

kn33!802n6%!'TD(22%$"#'h8,16!O4'a$/0)$8#'TdO'
 Das XX. Jahrhundert: Ein Jahrhundert Kunst in 

Deutschland, Neue Nationalgalerie, Staatliche 
b$0!!"'<$'V!8%/"'TdO'

Mggf' Object and Abstraction: Contemporary 
Photographs, The Museum of Modern Art, 
J!5'�,8B'

 Bildwechsel, Museum für Neue Kunst, Zentrum 
für Kunst und Medientechnologie, Karlsruhe 

Mgg^' 0&%"."&'$'+2D'%.1$!"%89$!+4&.&*!)5$+"'+
Deutschland nach 1945, Martin­Gropius­Bau, 
V!8%/"'TdO

Mgg[mg\' Le Shuttle: Tunnelrealitäten Paris—London—
Berlin,'kn"01%!86($0'V!16("/!"4'V!8%/"'TdO

 Westchor Ostportal, Rheinisches 

Z("*!02$0!$24'V,""I'b(801(%%4'V!8%/"'TdO
Mgg[ Urbane Legenden: Berlin, Staatliche Kunsthalle, 

V(*!"@V(*!"'TdO
MggU Dorothea von Stetten­Kunstpreis 1994, 

k$"012$0!$2'V,""'TdO
 Leerstand: Comfortable Conceptions, Galerie für 

<!/1#!"s00/0+6!'k$"014'Z!/3</#'TdO
MggR' Berlin Art Scene, Hong Kong Museum of Art; 

National Museum of Singapore; National Art 
h(%%!894'D/"#(3,8!'TdO

 Das Bild des Körpers,'Q8("B-$81!8'k$"01.!8!/"4'
Q8("B-$81'(2'b(/"'TdO

+ E1$8."F$+GH5'"."$%:'K(1!4'Z/.!83,,%'TdO
 Multiple Images, The Museum of Modern Art, 

J!5'�,8B'TdO
MggN' Echtzeit: Positionen deutscher Kunst, Museet for 

Samtidskunst, Oslo 
MggMmgN' Double Mentality, Sezon Museum of Modern Art, 

K,B9,I'("*',16!8'l(3("!0!'.!"$!0'TdO
MggM' De ordine rerum, Palazzo delle Esposizioni, 

W,2!'TdO
 Zone D: Innenraum4'h(%!8/!'-n8'<!/1#!"s00/0+6!'

k$"014'Z!/3</#'TdO
Mggj' Jetzt Berlin!,'b(%2s'k,"016(%%'TdO
 The Big Picture, San Francisco Museum of 

Modern Art
Mgfgmgj' New Photography 5, The Museum of Modern Art, 

J!5'�,8B
Mgfg' >)%+I$/"(?+4&.&*!)5$+"%.+J$!$89."*.:+>$'2)'K

stöße zu geben,'k$"01.!8!/"'L(2)$8#'TdO
 Photographie als Kunst: Kunst als Photographie, 

Berlinische Galerie im Martin­Gropius­Bau,  
V!8%/"'TdO

Mgf^' Out of Eastern Europe: Private Photography, 
List Visual Art Center, Massachusetts Institute of 
K!+6",%,#94'd(2)8/*#!4'b(00:'TdO
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Articles and Interviews in Newspapers and Magazines 
(Selection)

Njjf' p,"'K($)!4';""/B(:'Xc(%(+!',-'16!'W!3$)%/+:Y'
Sleek'Mf'TD38/"#O:

Njj^' Q%,80+6$!1<4'K6,2(0:'Xb$%1/3%!']"189:Y'EXIT N\'
Tb(9ml$%9O:

' bn%%!84'c!1!8:'XK8n)!';$00/+61'/2';)!"*8,1:Y'
Monopol N'TQ!)8$(89O:
W$16!4'F"#!),8#:'X]/"'V!8%/"!8'K,1!"1("<A'K8($8/#4'
()!8'18s01%/+6A'a/!'�c(%(01)/%*!8E'.,"'K6,2(0'
Q%,80+6$!1<'/"'*!8'h(%!8/!'a/!6%:Y'Berliner Zeitung. 
a!+!2)!8'f�g:'

Njj\' h8n")!/"4'a$80:'Xv!/18!/0!:Y'Frankfurter 
Allgemeine Zeitung.'e+1,)!8'N4'3:'Rg:

Njj[' J$"#!00!84'b/+6(!%:'XV%/+B'/"0'Q8!/!:Y'Kunstforum 
International'M^\'TD!31!2)!8�e+1,)!8O:

' e)!8%o"*!84'l(":'XD+6%!/!8'*!0'D!/"0:Y'Der 
Tagesspiegel.';38/%'N\:'

 Pichler, Karlheinz. “Thomas Florschuetz bei 
d68/01/("'W,!%%/":Y'Kunstbulletin'Mj'TJ,.!2)!8O:

NjjU' K6,2(04'k(8/":'Xb/2/B8903/!%!'<5/0+6!"'b(%!8!/'
$"*'Q,1,#8(&!:Y'Kunstforum International'M^N'
TD!31!2)!8�e+1,)!8O:

NjjN' V!8#4'W,"(%*:'XK6,2(0'Q%,80+6$!1<:Y'Zitty'N4'3:'^N:
' D+68s+B4'c!18(:'XV%/+B5!+60!%A'K6,2(0'

Q%,80+6$!1<:Y Parnass'R4'33:'\\m\ :̂
NjjM' V%,2)!8#4'k(17(:'XF2'D$+6!8'#!-$"*!"A']8,1/B'*!8'

e8+6/*!!":Y'FAZ.NET.'a!+!2)!8'g:'
 V%$2!4']$#!":'X_!8B'W($2'fA'K6,2(0 'Q%,80+6$!1<'

�W/+,+6!1A'V%$2!"01n+B!:EY'Museums  journal 4 
Te+1,)!8ma!+!2)!8O4'33:'\Nm\R:

' k($-6,%*4']"",:'XV%$2!"'*!0'Vs0!":Y'Frankfurter 
Allgemeine Zeitung.'a!+!2)!84'3:'VD'\:

Njjj' L$16!84'd68/01/(":'Xa/!'_(68"!62$"#'*!0'
V!18(+61!80:Y'Kunstforum International'M[M'Tl$%9m
D!31!2)!8O4'33:'NMgmRM:

' c,%1!4'b(8!":'XK6,2(0'Q%,80+6$!1<A'a(<5/0+6!":Y'
Eikon'RR'Ta!+!2)!8O4'33:'UmMN:

Mggg' Z!6"6(814'F%,"(:'X;%%!8'p,8($00/+61'"(+6'$"01!8)­
%/+6:Y'Frankfurter Allgemeine Zeitung. 
D!31!2)!8'g:'

' D6!-&4'D2(*(8:'Xc8,0!'/"'/2(#!0:Y'Ha’aretz Guide. 
;38/%'NR:

Mgg^'' bn%%!8@c,6%!4';"*8!(0:'XK6,2(0'Q%,80+6$!1<:Y'
European Photography'\N'TQ(%%O:''
v/!#%!84'i%-']8*2("":'Xks83!8@D3/!%!:Y'Stern'N['
Tl$"!O:

Mgg\' D+65(8<!4'a/8B:'XK6,2(0'Q%,80+6$!1<A'
k$"01.!8!/"'hs11/"#!":Y'Kunstforum 
International MRU'Tb(9mD!31!2)!8O4'3:'UMg:

Mgg[' v/!#%!84'i%-']8*2("":'XK6,2(0'Q%,80+6$!1<'(1'
the Kunstmuseum Bonn and the Neuer Berliner 
k$"01.!8!/":Y'Art in America'U'T;38/%O:

MggU' p,"';2!%$"G!"4'L$)!81$0:'Xe)018$B1/,"A'Qn8'
K6,2(0'Q%,80+6$!1<:Y'BE Kunstmagazin'M'Tb(9O:

' K/!1!")!8#4';""!11!:'Xa$8+6'kn"01%!80'L("*:Y'
Frankfurter Allgemeine Zeitung.'e+1,)!8'Ng4'
3:'Rf:

MggR' h$"16!814';"*8>:'XF1/">8(/8!0@;%%!2(#"!:Y'La 
Recherche Photographique'M\'T_/"1!8O:

' L(#!"4'd6(8%!0:'XK6,2(0'Q%,80+6$!1<:Y'The New 
York Times. a!+!2)!8'RM:

MggN' V()/(04'b(8/$0:'XF+6'0!6!'*(8/"'!/"'h6!11,A'
F"1!8./!5'2/1'K6,2(0'Q%,80+6$!1<:Y'Zitty 5. 

' b!/!84';"*8>:'X;$-18/11'*!8'7$"#!"'D<!"!:Y'Art 5 
Tb(9O:

 Morgenstern, George. “Øst­tysk kunst i alle ret­
"/"#!8:Y'Aftenposten.'e+1,)!8'N4'33:'MRmNj:

' _$%--!"4'K6,2(0:'XK6,2(0'Q%,80+6$!1<A'h(%!8/!'
p/!8'$"*'h(%!8/!'J/B,%($0'D,""!:Y'Flash Art 
International'M\U'Tb(9�l$"!O:

' v/!#%!84'i%-']8*2("":'XQ%,80+6$!1<A'p,"'*!8'L("*'
/"0';$#!:Y'die tageszeitung.'Q!)8$(89'Mf:

Mggj' V($*/!84'a!"/0:'XK6,2(0'Q%,80+6$!1<A'h(%!8/!'*$'
l,$8';#"z0'V:Y'Art Press'MU^'Tb(9O:

 Wiegand, Wilfried. “The Metaphysicians of 
a/,"90,0A'd,22!"10',"'16!'J!5'h!82("'
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c6,1,5,8B0:Y'Aperture'MNR'TD38/"#O:
Mgfg' Q($014'_,%-#("#'b(G:'Xk$"01'2/1'Q,1,#8(&!'

6!$1!:Y'Wolkenkratzer Art Magazin'M Tl("$(89�
Q!)8$(89O:'

' h8$"*)!8#4';"*9:'XJ!5'c6,1,#8(369'[:Y'The New 
York Times.'J,.!2)!8'Mj:

' k$03/14'a,"(%*:'XK6!'W!38!00!*'Q(+!:Y'Aperture 
MMU'TD38/"#O:

' _/0!4'k!%%9:'XQ%,80+6$!1<E'c,5!8-$%'Q8(#2!"1(89'
p/0/,":Y'The Boston Globe.';38/%'MR:

Mgff' ;"*!80,"4'D(0+6(:'X_,6!84'_,6/":Y'
Niemandsland' :̂

' k,!"/#4'K6/%,:'Xb/t8(1!"'2/1'b!16,*!:Y'Allge­
meines Deutsches Sonntagsblatt.'l("$(89'\:

Mgf^' K6,2(04'k(8/":'Xks83!8)/%*!8:Y'European 
Photography'RN'TQ(%%O:

Articles and Essays in Catalogues and Books (Selection) 

Njj\' Q%,80+6$!1<4'K6,2(04'("*'a$80'h8n")!/":'
Museumsinsel. Cologne.

' D+6"!/*!84';"#!%(:'Xks83!8'/2'W($2Y'("*'
XQ%("!$8!:Y'F"'Berlin—Tokyo: Tokyo—Berlin: Die 
Kunst zweier Städte. Exh. cat. Neue National­
galerie, Staatliche Museen zu Berlin; Mori Art 
b$0!$24'K,B9,:'e01&%*!8"4'33:'NU\'("*'N^j:

NjjU' Q/,8!1,04';8/0:'Xa("/!%'c($%'D+68!)!8'J8:'N'
!80$+61'$2';$*/!"<:Y'F"'Are you Talking to me? 
Sprichst du mit mir?, Exh. cat., Kunstmuseum 
Bonn; BALTIC Centre for Contemporary Art, 
Gateshead; Kunstsammlungen Chemnitz. 
hs11/"#!"4'3:'[\:

' h/0),$8"!4'b(8B:'X]G3,"/!81A'a!8'ks83!8'$"*' 
0!/"!'h%/!*!8:Y'F"'Are you Talking to me? 
Sprichst du mit mir?, Exh. cat., Kunstmuseum 
Bonn; BALTIC Centre for Contemporary Art, 
Gateshead; Kunstsammlungen Chemnitz. 
hs11/"#!"4'3:'NR:

 Schreier, Christoph. “Die Leibhaftigkeit der 
_(68"!62$"#A'ks83!8'$"*'D!6!"'/2'_!8B'.,"'
K6,2(0'Q%,80+6$!1<:Y'F"'Are you Talking to me? 
Sprichst du mit mir?, Exh. cat., Kunstmuseum 
Bonn; BALTIC Centre for Contemporary Art, 
Gateshead; Kunstsammlungen Chemnitz. 
hs11/"#!"4'3:'MU:

NjjR' Von Körpern und anderen Dingen: Deutsche 
4&.&*!)5$+"?+@AB+C)9!9('/$!.B Edited by Klaus 
Honnef and Gabriele Honnef­Harling. Exh. cat. 
City Gallery, Prague. Deutsches Historisches 
b$0!$24'V!8%/"I'b,0+,5'L,$0!',-'c6,1,#8(369I'
b$0!$2'V,+6$2:'L!/*!%)!8#4'33:'Mffmfg:

NjjN' V%$2!4']$#!":'X;$1,./0/,"'(%0'-8(#2!"1(8/0+6!' 
ks83!80/+61A'K6,2(0'Q%,80+6$!1<:Y'F"'Klopf­
zeichen: Kunst und Kultur der 80er Jahre in 
Deutschland, (Volume MauersprüngeO. Exh. cat. 
v!/1#!0+6/+61%/+6!0'Q,8$24'Z!/3</#I'Q,%B5("#'
b$0!$24']00!":'Z!/3</#4'33:'Mf[mf :̂

 Thomas, Karin. Kunst in Deutschland seit 1945. 
Cologne.

NjjM' One Century: 100 x Art. Edited by Ariane 
Grigoteit. Exh. cat. Collection Deutsche Bank. 
Q8("B-$81'(2'b(/"4'33:'MfUmf[:

 Von Amelunxen, Hubertus. “Neues über 
V%$2!":Y'F"'Ricochet: Blumenstücke. Exh. cat. 
L(2)$8#!8'V(6"6,-Pb$0!$2'-n8'h!#!"5(81P'
Berlin, Staatliche Museen zu Berlin; Frans Hals 
Museum, Haarlem. Düsseldorf et al., p. 5.

' V%$2!4']$#!":'Xa/!'p!85("*%$"#:Y'F"'Ricochet:
Blumenstücke. Exh. cat. Hamburger Bahnhof—
b$0!$2'-n8'h!#!"5(81P'V!8%/"4'D1((1%/+6!'
Museen zu Berlin; Frans Hals Museum, Haarlem. 
an00!%*,8-'!1'(%:4'3:'MN:

' Z(2,8!!4'l6/2:'X]/"!'W!/0!4'"/+61'*(0'v/!%:Y'F"'
Ricochet: Blumenstücke. Exh. cat. Hamburger 
V(6"6,-Pb$0!$2'-n8'h!#!"5(81P'V!8%/"4'
Staatliche Museen zu Berlin; Frans Hals Museum, 
L((8%!2:'an00!%*,8-'!1'(%:4'3:'NR:
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Mggg' L$16!84'd68/01/(":'Xa!8'V%/+B'/01'*(0'
D$)7!B1:Y'F"'Künstler: Kritisches Lexikon der 
Gegenwartskunst. b$"/+64'3:'R:

Mggf' V!B!4'Z�0<%�:'Xa/!'V/%*!8'.,"'K6,2(0'
Q%,80+6$!1<:Y'F"'Anatomie eines Triptychons. Exh. 
cat. Mücsarnok. Budapest.

' V%$2!4']$#!":'Xa/!'D!!%!'*!8'Lo"*!:Y'F"'Anato­
mie eines Triptychons. Exh. cat. Mücsarnok. 
Budapest.

' Q/,8!1,04';8/0:'Xa("/!%'c($%'D+68!)!8'J�'N'!80$+61' 
$2';$*/!"<:Y'F"'Multiple Entry. Exh. cat., 
D1o*1/0+6!0'b$0!$2:'v5/+B($4'3:' :̂

' L,""!-4'k%($0:'Xv$'K8/319+6,"'u'M:Y'F"'Das Ver­
%L!$89$'+/$!+4&.&*!)5$B Exh. cat. Collection 
ah@V("B:'b$"/+6'!1'(%:4'3:'MNU:'

' Z!5!94'c!18(:'Xb$%1/3%!']"189A'Q!"01!8'<$8'_!%1A'
]/"!'p,8)!2!8B$"#:Y'F"'Multiple Entry. Exh. cat. 
D1o*1/0+6!0'b$0!$2:'v5/+B($4'3:'N:

 Thomas, Karin. Bis Heute: Stilgeschichte der bil­
denden Kunst im 20. Jahrhundert. Cologne, 
3:'Rgg:

Mgg^' Positionen künstlerischer Photographie in 
Deutschland nach 1945. Edited by Ulrich 
a,28s0!:']G6:'+(1:'V!8%/"!8'Q!0103/!%!4'V!8%/"I'
V!8%/"/0+6!'h(%!8/!4'V!8%/":'d,%,#"!4'33:'MN\mNg:

 Jeffrey, Ian, ed. The Photography Book. London, 
3:'M[M:

Mgg\' Le Shuttle: Tunnelrealitäten Paris—London—
Berlin. Edited by Michael Haerdter. Exh. cat. 
kn"01%!86($0'V!16("/!":'V!8%/"4'33:'\Mm\[:

' L,""!-4'k%($0:'X]8!/#"/00!'.,"'Z/+61'$"*'
D+6(11!":Y'F"'Vor dem ersten Blick. Exh. cat. 
k$"01.!8!/":'hs11/"#!"4'3:' :̂ 
Morgan, Stuart. “Between Two: Suburbia” and 
“Between Two: Plexus.” In Exhibition Guide 
Thomas Florschuetz. Exh. cat. Stills Gallery, 
]*/")$8#64'3:'N:

Mgg[' V8!624'b(8#8/1:'X;$0'*!8'Jo6!'0!68'!"1-!8"1A'v$'
*!"'c6,1,#8(36/!"'.,"'K6,2(0'Q%,80+6$!1<:Y'

In Urbane Legenden: Berlin. Exh. cat. Staatliche 
k$"016(%%!:'V(*!"@V(*!"4'3:'R:

' h8n")!/"4'a$80:'XF2'v5/!%/+61'*!0'ks83!80':':':'(2'
D/+618("*'*!8'J(+61:Y'F"'Westchor Ostportal. 
]G6:'+(1:'D1/-1$"#'J!$!'k$%1$8:'V!8%/"4'3:'^R:

 Pultz, John. The Body and the Lens: Photography 
1839 to the Present. J!5'�,8B4'3:'M\N:

MggU' p,"';2!%$"G!"4'L$)!81$0:'X;$0'*!2'V%/+B'
Te)018$B1/,"'FFO:Y'F"'Plexus. Exh. cat., Neuer 
V!8%/"!8'k$"01.!8!/":'V!8%/"4'3:'[:

' D+6($!84'Z$+/!:'Xv5!/-!%%,0'/01'*/!']G/01!"<':':':Y'
In Plexus.']G6:'+(1:4'J!$!8'V!8%/"!8'k$"01.!8!/":'
Berlin.

' _!8"!84'k%($0:'XK6,2(0'Q%,80+6$!1<A'V,*9'$"*'
;33!(8("+!'/2'.!81/B(%!"'p!82!00$"#0.!80$+6:Y'
In Dorothea von Stetten Kunstpreis 1994. Exh. 
+(1:'D1o*1/0+6!0'k$"012$0!$2:'V,""4'3:'Mj:

MggR' d$81/04'c!"!%,3!:'XF"18,*$+1/,":Y'F"'Elective 
GH5'"."$%B']G6:'+(1:'K(1!:'Z/.!83,,%4'3:'\:

 Grosskurth, Brian. “Bataille, The Body and 
d,"1!23,8(89';81:Y'F"'E1$8."F$+GH5'"."$%B Exh. cat. 
K(1!:'Z/.!83,,%4'3:'MR:

' ]0B/%*0!"4'i1!:'XQ8(#2!"1'*!0'D!%)01:Y'F"'
Vanishing Point. Exh. cat. Goethe­Institut. 
b$"/+64'3:'R:

' L/#64'D1!.!"'D:'XK6!'K8($2(1/+'Q8(#2!"1:Y'F"'
Anonymity and Identity. Exh. cat. Anderson 
h(%%!89'Tp/8#/"/('d,22,"5!(%16'i"/.!80/19O:'
W/+62,"*4'3:'Mj:

MggN' p,"';2!%$"G!"4'L$)!81$0:'XD38n"#!A'v$2'
v$01("*'#!*("B%/+6!8'i"5o#)(8B!/1!"'/"'*!8'
c6,1,#8(36/!:Y'F"'Sprung in die Zeit. Exh. cat. 
V!8%/"/0+6!'h(%!8/!:'V!8%/"4'33:'N\mNf:

' h8n")!/"4'a$80:'Xk,"B8!1!'Wo10!%:Y'F"'Thomas 
Florschuetz: Belvedere. Exh. cat. Galerie Nikolaus 
D,""!I'h(%!8/!'p/!8:'V!8%/"4'3:'f:

' h8n")!/"4'a$80:'Xd,"+8!1!'c$<<%!0:Y'F"'Interface. 
Exh. cat. The Corcoran Gallery of Art. Washington 
D.C., p. 44 
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' Z,8!+B4'L(""!'XK6!'Z!(3'/"1,'p,/*A'V!8%/"';81'(1'
16!'V!#/""/"#',-'16!'J/"!1/!0:Y'F"'Interface. Exh. 
cat. The Corcoran Gallery of Art. Washington 
a:d:4'3:'MM:

' K(""!814'd68/01,36:'Xa(0'D+62!8<@Z$01'c8/"</3:Y'
In Thomas Florschuetz: Belvedere. Exh. cat. 
Galerie Nikolaus Sonne; Galerie Vier. Berlin, p. 5.

' v/!#%!84'i%-']8*2(""4'("*'F"('L(815/#:'Xa>+/*!8P
e$)%/!8Pa>3(00!8A'D$8'K6,2(0'Q%,80+6$!1<:Y'F"'
Total inconnu.']G6:'+(1:'h(%!8/!'*$'l,$8';#"z0'V:I'
Espace Jules Verne. Paris, p. 5.

MggM' Ln8%/2(""4';""!2(8/!:'Xp!G/!8)/%*!8'($0'L($1:Y'
In Thomas Florschuetz. Exh. cat. Stadtgalerie. 
D((8)8n+B!"4'3:'f:

' D+6$%<4'V!8"*:'Xp,85,81:Y'F"'Thomas Florschuetz. 
Exh. cat. Stadtgalerie. Saarbrücken, p. 5.

Mggj' ;"*!80,"4'D(0+6(:'Xa>8/.(1/,":Y'F"'Thomas 
Florschuetz.']G6:'+(1:'h(%!8/!'*$'l,$8';#"z0'V:'
c(8/04'3:' :̂

' Z(8("4'D()/"!:'XZ�(/8!'*$'0!+8!1:Y'F"'Thomas 
Florschuetz.']G6:'+(1:'h(%!8/!'*$'l,$8';#"z0'V:'
Paris, p. 5.

Mgfg' _!/!82(/84'c!1!84'!*:'Das Porträt in der zeitgen­
össischen Photographie. Schaffhausen, 
33:'gfmMjR:

Mgff' l(+,)4'l,6"'c:'XK6,2(0'Q%,80+6$!1<A']G18(+1/"#'
b!("/"#'-8,2'b916:Y'F"'Thomas Florschuetz. Exh. 
+(1:';"*!80,"'h(%%!89'Tp/8#/"/('d,22,"5!(%16'
i"/.!80/19O:'W/+62,"*4'3:'U:

' K(""!814'd68/01,36:'XK6!'Q8(#2!"1!*'i"/.!80!'
5/16/"'$0:Y'F"'Thomas Florschuetz. Exh. cat. 
;"*!80,"'h(%%!89'Tp/8#/"/('d,22,"5!(%16'
i"/.!80/19O:'W/+62,"*4'3:' :̂

 Tannert, Christoph. “Les bras tendus restand 
*!'./*!0'38,2!00!0:Y'F"'Thomas Florschuetz—
M&1H!)?+N89$H#$!B+Exh. cat. Galerie du Jour 
;#"z0'V:'c(8/04'3:' :̂

Mgf\' b$0+61!84'h()8/!%!:'Xv$8';8)!/1'.,"'K6,2(0'
Q%,80+6$!1<:Y'F"'DDR­FOTO. Exh. cat. Verein 

Q8!$"*!'*!8'_!8B01(11'-n8'Q,1,#8(&!:'V!8%/"4' 
3:'^j:

Mgf[' K6,2(04'k(8/":'Nähe und Ferne: Zweimal 
deutsche Kunst nach 1945. Cologne. 



K6/0'+(1(%,#$!'/0'3$)%/06!*'/"'+,"7$"+1/,"'5/16'16!'
exhibition
Thomas Florschuetz: JETS

b(9'f'm'l$%9'RM4'Njjg'
Galleria Enrico Astuni
p/('F(+,3,'V(8,<</'R
UjMN\'V,%,#"(
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