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PATRICK HAYASHI - [TATPUK XASIIN - ITATPUK XA

Smoke and Fire #2, undated
Smoke and fire on paper, 11 x 14 in. Courtesy of the artist, Oakland, California

Tymyn scana om Ne2, oamacwi Oeneucus
Kaeaszoazer mymyn sicana om, 27,9 x 35,6 cm. Asmop mapabwinan 6epuneen, Oxneno, Karughopnus wmamot

Joim u 020Hb N°2, He 0amupoBaHa.
eim u 020Hb Ha bymaee, 27,9 x 35,6 cm. [IpedocmasseHo asmopom, OkneHo, wmam KanugopHus



ART IN EMBASSIES

m Established in 1963, the U.S. Department of State’s

i Office Of ART in Embassies (AIE) plays a vital role in
B U nations public diplomacy through a culturally
expansive mission, creating temporary and permanent exhi-
bitions, artist programming, and publications. The Museum of
Modern Art first envisioned this global visual arts program a
decade earlier. In the early 1960s, President John F. Kennedy
formalized it, naming the program’s first director. Now with
over 200 venues, AlE curates temporary and permanent ex-
hibitions for the representational spaces of all US. chancer-
ies, consulates, and embassy residences worldwide, selecting
and commissioning contemporary art from the US. and the
host countries. These exhibitions provide international audi-
ences with a sense of the quality, scope, and diversity of both
countries’art and culture, establishing AlE's presence in more
countries than any other U.S. foundation or arts organization.

AlE's exhibitions allow foreign citizens, many of whom
might never travel to the United States, to personally experi-
ence the depth and breadth of our artistic heritage and val-
ues, making what has been called a:“footprint that can be left
where people have no opportunity to see American art!

“The ART in Embassies program reveals the rich history
and cultural heritage of the United States and the communal
experiences that we share with peoples of different countries,
backgrounds and faiths, binding us closer together. Through its
temporary exhibitions and permanent collections, the ART in
Embassies program intrigues, educates, and connects — playing
an ambassadorial role as important as that served by traditional
diplomacy”

— Hillary Rodham Clinton
Secretary of State

SJIUNIIMKTEPAEI' M UICKYCCTBO

A— 1963-xpinel Hermsmenred AKII MamiiekeTTuk
k- JCTIAPTAMEHTUHHUH «DMYWINKTEPIETH UCKYCCTBO»
I GesryMy MamaHWH O03yHmacelH aTkapyy, yOaKThI-
Jyy KaHa TypyKTyy Kepre3Mejep MEHEH CYPeTUyJIepIyH
KaTbIIIYyCyHAArbl HII-9apanapibl 6TKepyY kaHa OachliMa-
JIap/bl YbIrapyy apKbUTyy ©JIKeOY3IYH KOOMIYK AWILIOMa-
THSICBIHAA MAaHWIYY pPOJy OHHOWMT. Anradkel Oomym Oyn
KOpPKOM 4blrapMa IporpaMMachlH 3amMaHOan HCKYCCTBO My-
3eH OWyIoN TamkaH. 1960-KbUTIapAbIH OamIbIHAa MTPE3UICHT
Xon Kennenn Oynm mporpammara pacMHid MakaMm BIHTaphbiI,
OMpHMHYM KEeTeKYMCUH jaiibiHnarad. Yuypaa AKIIubH
nyiHe »xy3y OotoHua 20016H amryyH SIYWIMK JKaHa M-
IUIOMATHSUIBIK ~ OKYJIYYJIYKTOPYHYH — PEe3UACHIMsIIAPbIHIA
«OTUUINKTEPAECTH HCKYCCTBO» IPOrpaMMachl  yOaKTbI-
JIyy jKaHa TypyKTyy Kepresmenepay yrowTtypyn, AKIIxan

JKaHa KaObUT allyydy eJIKeJIOpAeH ydypaarbl UCKycCTBO Oy-
IOMJIapbIH TaH[JAIl, Kepre3Menepae KepceTtyn Typar. byn
KOpre3meJsiep 4eT OJKOIYKTOpPre KU OJIKOHYH TeH HCKYC-
CTBOCYHYH >aHa MAaJaHHSATHIHBIH CamaTblH, MAaCIITa0bIH
JKaHa ap TYPAYYJIYTYH TapTyyIaiT »KaHa MYHYH JKbIHBIHTBI-
rbIHIA «DITYHIMKTEPIETH UCKYCCTBOY MPOrpaMMachl Oarii-
ka AKII ¢onay ke MCKyCCTBO YIOMyHA KaparaHaa Kem 4eT
OIIKeJIOp/Ie HII aJbIl Oapar.

«OmuunukTepaern  uckycctso» mnporpammacsl AKllIra
OapanbaraH 4eT eJIKOJYK jKapaHjaapra OU3IMH KOPKeM My-
PachIOBI3IBIH XKaHa 0aaTyTyKTapbIObI3bIH TEPEeHINTUH jKaHa
KEHEHAUTHH 3 Ke371epy MEHEH Kepyyre MyMKYHUYIYK Oepyy
MEHEH «aMepHKa HCKyCCTBOCYH KOPYYT'® MYMKYHUYIYTY O0I-
OOroH eJKenepae U3 KalThIpa ajuar.



«Dnyunuxkmepoeau UCKYCCMB0» npocpammacel Amepuxa
Kowmo HImammapeinein 6aii mapuixsvl, Maoauuii Mypacol,
JHCaHa O6AUIKA OIKONOPOYH, OUHOEPOUH OKYI0OPY MEHEH OK-
wout KOOMOYK manicpuitibanapviovls MeHeH maaHvlulyyea
MYMKYHUYAYK Oepun, 6u30u bupu oupubusee HcakolHOaman.
Vbakmuinyy xepeesmenepy scana mypykmyy iColilblHObLLA-

Pbl apKolyy « ONUUIUKmMepOe2u UCKYCCMBE0» NpoSpammacsl

KbI3bIKYBLIbIK JHCAPAMbBIN, MAATbIMam Oepun, OUpUKmupun,

canmmyy OUnIOMamusioat e Maanuze 33 00N20H AMUUHUH
DOTYH amKapamy.

— Xunnapu Pooxam Knunmon

Mamnexemmux kamuwvl

NCKYCCTBO B ITOCOJIBCTBAX

m O6pazoBaHHbIf B 1963 rogy otaen «/ckyccTso B No-
CONbCTBax» [OCyAapCTBEHHOIO AenapTamenTta CLUA
UrpaeT BaXkHY!O POSib B OOLLECTBEHHOW AWMIOMATUAM
HalLel CTpaHbl, OCYLLIECTBAAA OOLWMPHYIO KybTYPHYIO AeATe b
HOCTb MO OPraHM3aLUnmn BPEMEHHbBIX 1 NMOCTOAHHbIX BbICTABOK,
TBOPUECKMX BCTPEY M OOMEHOB, a Take MOAroTOBKY Nnybnnka-
umn. lecatunetviem paHee noaobHas KoHUenuma rnobanbHoM
nporpamMmbl B 061acTu BM13yanbHOro UCKycCTBa Oblna BrepBble
BblABMHYTa My3eem coBpemeHHoro nckycctea CLA. B Havane
1960-x ronos npe3snaeHT [koH @. KeHHeaw npraan 3Ton npo-
rpamme oGuUMANbHbBINA CTATYC, Ha3HAuUMB eé MepBOro AMpeK-
Topa. B HacToAwee Bpema oTaen KypupyeT OpraHm3aLumio Bpe-
MEHHBIX 1 MOCTOAHHbBIX BbICTAaBOK B bonee uem 200-X Mocosb-
CTBaX, KOHCYNbCTBAX W AMMNIOMATNYECKMX Pe3nAeHUMAX, Nod-
61pas 1 3aKa3blBasd NMPOM3BeaeHVs COBPEMEHHOIO MCKYCCTBa,
co3gaHHble B CoeamHeHHbIX LUTaTtax 1 npUHUMaoLWmMX CTPaHax.
Takve BbICTaBKM GOPMUPYIOT Yy MEXOyHapOAHOW ayauTopun
npefcTasneHne 06 ypoBHe, MaclwTabax 1 pasHooOpasum nc-
KYCCTBa W KynbTypbl 06eVx CTpaH 1 obecneymBatoT Nporpamme
«/IcKycCTBO B MOCONBCTBaX» Hambosee WWPOKoe NpeacTaBu-
TeNbCTBO B CTPaHax M1pa Cpeam BCeX aMePUKaHCKMX GOHAOB
1 opraHu3aumn, paboTaloLmx B chepe NCKyCCTBa.

«meARAR

BbicTaBKM «/ICKYCCTBO B MOCONBCTBAaX» MO3BONAOT MHO-
CTPaHHbBIM rpakaaHam, MHOTVE 13 KOTOPbIX HUKOra He CMO-
ryT nobsiBaTb B CoeiHeHHbIX LLITaTax, nMyHO NoyyBCTBOBATHL
FYOVHY 1 LWIMPOTY HALLEro KynbTypHOrO Haceaus U Xyaoxe-
CTBEHHbIX LEHHOCTEN, GOPMUPYS TO, YTO BbINO Ha3BaHO «OT-
NeYyaTKoM, KOTOPbIMN MOXET ObITb OCTaBMEH TaM, e NoAW He
VIMEIOT BO3MOXHOCTM YBUETb aMePUKAHCKOE UCKYCCTBO.»

«[lpoepamma «VIckyccmeo 8 nocosibCmaax» packpsieaem
6oeamyro ucmopuio U KysemypHoe Hacneoue CoeOUHeHHbIX
LliImamoes u ux obuecmaseHHbIt 0Nneim, KOMOopbiM Mel 0eUMCA
C npedcmasumenamu pasHelx CmpaH, mpaduyud u penueud, u
Oennaem Hac 6suxe opye Opyey. braeod0aps epemeHHbIM 8bIcMAs-
Kam U NOCMOSAHHbIM KOMIeKYUAM, NpO2pamMma «¥Ickyccmao 8
noconecmaax» 8ei3bledem UHMepec, npocsewaem u 06vedu-
HAem — uepdem npedcmasumMesibCKyko POsib He MeHee BaXHY!O,
yem MpaduyUOHHAA OUNIOMAMUA.»

— Xunnapu KnuHmoH
[ocydapcmaeHHbIl cekpemaps



INTRODUCTION

I am enjoying the most wonderful opportunity during my
time as U.S. Ambassador to the Kyrgyz Republic to celebrate
twenty years of friendship between our two countries. Many
of our celebrations are retrospective, looking back at what
we accomplished together, but we also have the opportunity
to look forward into a future of strong partnership. | wanted
to capture both of these perspectives when | chose the art-
work for this exhibition—a touch of the past with hope for
the future.

Some of the artists in this exhibition represent artistic tradi-
tions shared by our two countries. The felt works by Patricia
Spark evoke the beautiful and practical shirdaks and ala kiyiz
rugs so familiar within Kyrgyz culture. Patricia Spark studied felt
making in Central Asia for many years, and incorporated tradi-
tional Kyrgyz patterns and techniques into her work. Another
traditional art form, kurak, reminds me so much of America’s
quilting heritage. Bringing diverse and sometimes mismatched
pieces into a beautiful whole, quilting represents all that is pos-
sible ina multi-cultural society. In a decidedly modern and very
American twist on quilting, there are two etchings by Mary Lee
Bendolph in this exhibition that evoke this practical art form.

| find more common ground, quite literally, in the land-
scapes included in this exhibition. | am from the state of
California, and we in the western United States are very proud
of our mountains. It is thrilling to explore the rugged and

beautiful mountains of the Kyrgyz Republic and to see how
this landscape influenced Kyrgyz traditions and culture. When
I look at the landscapes by David Roholt, April Waters, and my
dear friend Patrick Hayashi, | feel | am looking at a representa-
tion of both where | grew up and where | now live.

The final two pieces in the exhibition, by Jacob Lawrence,
assert a view of society in the midst of turmoil still holding
hope for the future. Lawrence’s work is an important part of
the American conversation on equality, cultural heritage, and
the struggle to create a better society for all citizens irrespec-
tive of ethnic origin.

| am delighted for this opportunity to share these won-
derful works of American art with the people of the Kyrgyz
Republic. | would like to express my most sincere thanks to the
artists and galleries that lent these works, and to my colleagues
in ART in Embassies, especially curator Imtiaz Hafiz, for helping
compose such a lovely and thoughtful exhibition. | hope that
you enjoy the art as much as | do.

Pamela L. Spratlen
U.S. Ambassador to the Kyrgyz Republic

Bishkek
October 2012



KHWPUII CO3

Keiprez Pecniyonukacsianarst AKIL amuncu katapsl 9ku
OJIKOHYH OPTOCYHJAArbl IOCTYKTYH >KBIHBIPMa >KBIIIBITHIH
MakpaMa00 MYMKYHUYJIYTYH® 33 O0JIrOHyMa e3reue bpaxar-
TaHBIN JkaTam. MpIHIal MaipaMIapbIObI3IbIH KOMTIYIYTYH
OeNrHiIen >KaThlll, apTKa KbUTIANBI KETHIIKCHANKTEPHO3-
re Hazap cajaObI3, OmION 3¢ yOakTa KEeIeUeKTeTH KYUTYY
OHOKTOIITYTYOY3re Ke3 YamnThlpyy MYMKYHUYIYTryoy3 Oap.
Byn xepre3amere MCKycCTBO YblrapMajapblH TAHIAI >KaThII
OyJ1 9KH K63 KapalIThIH TeH KAMTBUIBIIIBIH Kaajla(bIM — 0TKOH
YaK MEHEH OaiiTaHBbIII )kaHa KeJIeYeKKe Kapara YMYT.

Byn kepreamesnery k33 Oup cypeTdysiep dKH JIKere TeH
THELIENYY KOPKOM CalTTap/blH oKynaepy Oonymar. [Tarpu-
o CHapKTBIH KHﬁH3HCH KacaraH 4YbIrapMajapbl KbIPT'bI3
MaJIlaHUATHIH/IA KeHUPH TaparaH Koo3 JKaHa bIHTalnyy wwip-
dax MEHEH ana kutiuzdepou smecteter. [latpunus Cmapk
KHin3 jkacooHy bopbopayk Asmsanma kem >Keuimap 0oroy
M3WIICTEH >XaHa ©3 dYblrapMallapblHIa CaJITTyy KbIPThI3
OHMOJIOpY MEHEH BIKMAJapblH KOJJIOHOT. AJ 5MH KOPKOM
OHOepPIYH Jlarsl Oup caiTTyy TYpy OONTOH Kypak mMara Ame-
PHUKaHBIH KBIJITHHT MypachIH asg0aii anecreret. Typayy xana
K9371e OMpH OmpuHe jnan KkeabereH OeIyKTOpAy K003 dbIrap-
Mara OMPUKTHPYY MEHEH KBHJITHHT KOI MaJaHUSITTYy KOOM-
JI0 OpPYH ajia TypraH OapAbIK KyOyITymrap/sl djecTeTer. Ai-
pBIKYa 3aMaHOan jkaHa KBWJITHHT ©HOPYHIOT'Y aMEepHKaIIbIK
e3revesIyry MeHeH adbipmananran Mopu Jlu benpondryn
9KHU 4blrapMachl Oys NMPaKTHKAJIBIK KOPKeM eHepIYH TYPYH
3NECTETET.

Men Oyn kepre3Meiery yslrapMaliapAaH KeOYpeeK Kai-
Bl KOPYHYIITOPAY, Kepek OOJICO IKEpIepANH OKIIOIITY-
I'yH Kepyn Typam. Men KamudopHus mraTbiHaHMBIH KaHa
Awmeprka Kommo IItrarapbiHbiH OaThimn OenayryHaeryiep

TOOJIOPYOYy3 MeHeH asibaii chiiiMbikTaHaObI3. Kbiprei3 Pe-
CIyOJHMKAChIHIAThl KBIPKa, KOO3 TOOJOPro YBITYYy KaHa
KBIPTBI3 CAJITTaphl MEHEH MAaJaHHUATBIHA JKEpIMH MBIHAAN
©3TeUeNYTYHYH THUTH3IeH TAaacCUpUH WINKTe® abmaH KbI-
3bIKTYY. A3Bun Poxonr, Ditmpun YoTepc jkaHa MEHHH KBIM-
Oartyy nocym [larpuk XasmuHIH YbIrapMaiapbiH Kapar xKa-
THIIT ©3YM OCKOH XEPAHX jKaHa YIyp/a JKallar KaTKaH >KepIu
KepreHei 001oM.

Kepreamenery Xeiiko0 JloypeHCTHH 5KM YbITapMachl
Oamr ajaMaH ydypna jkallan >XaTkaH, OMPOK KeJeYeKTeH
YMYT 3TKEH KOOMIY KepceTeT. JIoypeHCTHH dblrapMmaiapbl
AMCpHUKAJIBIKTapJAbIH TCHYNIINK, Ma}laHI/Iﬁ Mypac XaHa TETu-
He KapabacTaH OapbIK XKapaHIap YUyH JKaKIIbl KOOM TY3YY
0OIOHYA KYPOIIYY CHIIKTYY Macejeliep O0IoHYA MAKHUP ajlbl-
IIyyCyHYH MaaHWJIYy 06JIyTy O0ITyI SCenTenrnHeT.

Ks1pre3 PecrryOnmuKachbIHBIH STHHE aMEPUKAIBIKTApABIH
MBIKTBI KOPKOM YBITapMasapblH TapTyylI00 MYMKYHUYIY-
I'YHe KyOaHbIN kaTaM. By ubirapManapiel 6epui Typraabl
Y4YH CypeTuyliep MEHEH rajepesiapra, skaHa yLIyHAau
CYHKYMIYY *aHa MaHBI3Yy Kepresme yoOIITypyyra xap-
JaMm OepreH “OIYMIMKTEpAErH HCKYCCTBO® Mporpamma-
CBIHJIaI'bl KECHUNTEIITEPHME, ©3reue KBIMBIHIBIHBIH Kypa-
topy Mmrnasz Xadusre bipaa3plyblIbITBIMIbBI OHIIIUPTUM
keneT. Cuzzep la Mara OKIION HCKYCCTBOHY cyHecysnep
JeTl YMYTTOHOM.

Mamesna J1. Cnpatien
Kueipeviz Pecnybnukaceinoazer AKLI snuucu

bBuwxex
2012 —sicoLnovin okmaops aiivl



BBEJIEHUE

A cuacTnmBa, 4TO Bpemsa Moero npebbiBaHA B KayecTse no-
cna CUA B Kblprbizckoit Pecrnybnvike cosnasno ¢ ABaguatmneTu-
€M YCTaHOBNEHWA 1DYKECTBEHHbIX OTHOLLIEHUI MEX Y HaLLVMM
cTpaHamu. OTMeuas Takue COBbITLA, Mbl YaCTO OrNAAbIBAEMCS
Ha3a[, Ha TO, Yero Ham yanoch JOCTUYb BMECTe, U B TO e Bpe-
M TIoSTyYaeM BO3MOXKHOCTb OPOCUTb B3rMIA BNepe[, Ha Halle
TeCHOe COTPYAHUYeCTBO B Oyayulem. [loabupas paboTsl ans
STOW BBICTABKW, A CTapanacb OXBaTUTb 06a 3TV HanpaeneHusa —
MPUKOCHYTbCS K MPOLLNOMY C HaZieXov Ha dynytulee.

YacTb 13 aBTOPOB PaboT B 3TOM COBpaHMM NpeacTaBnAloT
XyAOKECTBEHHbIE TPaAMLMK, obLume Ana obenx Halmx CTPaH.
Bonnounble komnosumumm lMatpuumm Cnapk Bbi3blBalOT B Ma-
MATN KPACOUHble U NPaKTUUHbIE WbIPAAKM W ana-Kuit3bl, CTOMb
NpUBbIYHbIE B KbIPrbi3ckom obuxope. MMatpuumna Cnapk B Teve-
HVie MHOTMX NeT 13yyana paboTy C BOMIOKOM B LleHTpanbHow
A31n 1 UCTIONb3yeT TPaAVLIMOHHDBIE KblPrbI3CKME Y30pbl U Tex-
HVIKY B CBOWIX Mpou3BefeHuax. Jpyran TpaguuMOHHas Xygoxe-
CTBEHHaA GOPMA, KypaKK, OUeHb HAMOMUHAET MHE OfMH 13 3ne-
MEHTOB KY/bTYPHOrO Hacneama AMEPUKIA — KBUITUIHT, Ui N0-
CKYTHOE LMTBE. KBUNTUHT, cCObUpas pa3Hoobpa3Hble 1 Mopoi
HECOBMECTVMblE GparMeHTbl B €AMHOE 3aMeyYaTeNlbHOE LIeNoe,
onuLeTBOPAET COBOM BCE TO, UTO MPUCYLLE MYSbTUKYBTYPHO-
My oblecTsy. Ha BblCTaBKke 3TOT BWA MPUKN3AHOMO UCKYCCTBA
OYeHb COBPEMEHHO U «MO-aMeprKaHCKM» NpeAcTaBneH AByMA
rpastopamvt Mapu Jln beHgond.

MHoro obLiero A HaxoXy ¥ B Mel3akax, BKMOUEHHbIX B
3Ty 3kcno3uumio. A cama u3 wrata KanudpopHus, 1 Mbl Ha 3a-
nage CoeanHeHHbIX LLITaToB 04eHb ropavmca CBOMMM ropa-

MW, 3axBaTblBalOLLE MHTEPECHO BUAETb U3yMUTENbHbLIE CKaslbl
KblprblacTaHa W MoCTUraTh, Kak 3TOT NaHAwadT BAVAET Ha Kblp-
rbi3CKMe Tpaguumm 1 KynsTypy. Korga A CMOTPIO Ha nerxa-
x1 [1aBraa PoxonTa, dMnpun Yotepc 1 moero aobporo apyra
MaTpurika Xaswm, A 4yBCTBYIO Cebs Tak, CJIOBHO BUXKY OfIHOBpE-
MEHHO 1 TO MeCTO, Tfle A POAWIACh, U TO, TAE XIMBY Cenyac.

Ewé ase KapTWHbI Ha 3TOW BbICTaBKE MPUHaANexaT KACTY
[>xelikoba JloypeHca 1 NpeacTaBnaioT B3rIAA Ha COLMYM, B KO-
TOPOM B CMyTHble BPEMEHA BCE »Ke COXPAHAETCA Hadexaa Ha
Oyayuiee. PaboTbl JloypeHca BKMIOUAIOTCA Kak BaxHaA COCTaB-
nAwoLlan B 0bMeH MHeHM B AMepuKke Mo BOMPOCam PaBEHCTBa,
KYNbTYPHOrO Hacneama 1 B 6opbOy 3a NMoCTpoeHue nyudllero
obLecTBa AN BCeX rpakaaH BHE 3aBUCMOCTM OT VX MPOUCXOX-
JeHusa.

fl oueHb pafa, UYTO VIMEID BO3MOXHOCTb MOAENUTBCA C
Kblprbl3CTaHLaMy  3aMeuaTesibHbiMM - 0bpaslamm  UCKYCCTBa
AMEPUKM 1 XOUY BbIPA3UTb UCKPEHHIOK MPU3HATENBHOCTb Xy-
LOXHWKaM Y ranepesm, NpeaoCcTaBMBLIMM 3TV PaboThl, a Takxe
MOWM Komnneram 13 nporpammbl «/ICKyCCTBO B MOCONBCTBAX» U
0CObeHHO KypaTopy VMTHazy Xadwm3y 3a nomollb B CO3AaHUM
TaKOWM NPEKPACHON 1 COEepP*aTeNbHOWM BbICTaBKM. f HaOetoCh,
YTO BCTPEYa C UCKYCCTBOM MOPAAYeT BaC TaK Xe, Kak U MeHs.

Mamena J1. CnpatneH
[Mocon CLLUA 8 Kbipebizckoli Pecnybriuke

buwkex
Okmabpe 2012 2.



MARY LEE BENDOLPH (1935)

Gee's Bend is a small rural community southwest of Selma,
Alabama. Founded in antebellum times, it was the site of cot-
ton plantations, primarily the lands of Joseph Gee and his
relative Mark Pettway, who bought the Gee estate in 1850.
After the Civil War, the freed slaves took the name Pettway,
became tenant farmers for the Pettway family, and founded
an all black community nearly isolated from the surrounding
world. During the Great Depression, the federal government
stepped in to purchase land and homes for the community,
bringing strange renown as an “Alabama Africa”to this sleepy
hamlet. The town's women developed a distinctive, bold, and
sophisticated quilting style based on traditional American

(and African American) quilts, but with a geometric simplicity
reminiscent of Amish quilts and modern art. The women of
Gee's Bend passed their skills and aesthetic down through at
least six generations to the present. In 2002 the Museum of
Fine Arts in Houston, Texas, presented an exhibition of seventy
quilt masterpieces from the Bend. The exhibition, entitled The
Quilts of Gee’s Bend, put the Gee's Bend quilts in context by
featuring the work of master quilt maker Mary Lee Bendolph
and those she influenced.

www. smithsonianmag.com/arts-culture/geesbend.htm|

MDPU JIX BEHJION® (1935)

Kuz-benn — Oyn Anabama wrarsiaaarsl Cenma mmaapsi-
HBIH TYLITYK-OaTHIIIBIH/A JKafralkan 4akaH albUIIbIK jKa-
maar. AKIIgars! »apaHABIK COTYIIKAa YCHWH HErW3JenreH
OyJ s)kaMaaTTa MaxrTa IUTaHTalrsIIapbl 0OJTOH JKaHa Oy xKep-
nep XKozed XKu xana aneiH Tyyransl Mapk [lertBeit Tapa-
ObrHaH 1850-KBUTBI caThin anmbIHTaH. JKapaHIBIK COTYIITaH
KUWWH SPKUHIUKKE 33 00nroH Kynnap IletTBeit aTbiH anblm,
[NerTBeii yii-OynecyHyH mxapadsl (hepmepriepu Oomymar ja,
CBIPTKBI NYHHO/MOH OOOYOJIOHTOH, XajlaH eHy Kapa ajam-
JlapIbIH KaMaaThblH Hern3AeieT. Yiyy Aenpeccus ydypyHua
(denepabIk ©KMOT OPTOTO TYHIYI, jKaMaaTKa >Kep MEHEH
yinepay carbin Oeper. MyHYH HaTblibkacbliHIa Oyra yeinH
Oerucu3 OOy )KYProH KbINTaK « AslabamManbiH A(QpHUKachkny
Karapbl ararsl ybirar. [llaapuaHbiH assiapsl Kypak *acoOHYH
CANITTYyy aMepHKaJbIK aHa adpo-aMepHKaIbIK Kypakrapra

HETU3/IeNTeH, ONPOK FeOMETPHSIIBIK )KOHOKOMITYTY aMHIII XKa-
MaaThIHBIH KypaKTapbIH jKaHa ydypAarsl HCKYCCTBOHY 3Je-
CTETKEH 03re4e, KOPYHYKTYY XKaHa KOpKeM BIKMACBIH HIITEIl
ybITbIIKaH. JKu3-beHaun asngapsl antsl MyyHIaH 6epu o3
SHOepPIePYH KaHa KOpKeM TaOMTTEPHH >KalllTapra MypacTarl
Oepun kemyyzae. Texac mrarsiHAarsl XbIOCTOH MIaapbIHIA-
rel KepkeMm nckycctBo Myseitn 2002-xbuibl benn yysnapsl
kacarad 70 KypakTel TapryynaraH. JKus-benooun kypax-
mapel artyy kepreame yy3-uedbep Mopu Jlu Bernondryn
JKaHa aHBIH IIAKUPTTEPUHUH KypaKTapblH TapTyyinamn, JKus-
BenaauH KypakTapblHBIH TapbIXBIH OasHaM OepreH.

www. smithsonianmag.com/arts-culture/geesbend.htm|



MOSPU JIN BEHJIOJI® (1935)

[Xun3-benp — 370 HeOONbLIOW NOCENOK B CENbCKOW MeCT-
HOCTW K toro-3anagy ot ropopa Cenbma, wtaT Anabama.
OCHOBaHHbIN ellé ao lparkaaHckon BowHbl (1861-1865), oH
ObifT OKPYXEH XNOMKOBBIMM MAAHTALMAMM, NPUHAANEKABLLN-
MV MaBHbIM 0bpaszom [xo3edy [PKu 1 ero poacTBEHHMIKY
Mapky [leTTBelo, KOTOpbIA NpUobpén rmerve [xu B 1850
ropy. Mocne MpaxkaaHCKoM BOVHbI Pabbl, Nony4YmMBLIMe CBOOO-
oy, B35 cebe dammnuio MNeTTBel, CTanv depmepamm-apeHia-
TOpaMu Ha 3emiAax cembU MeTTBeN 1 OCHOBaNM HErPUTAHCKOE
noceneHune, MOMHOCTBIO M30MPOBAHHOE OT OKpPYXaloLlero
munpa. Bo BpemeHa Benukon genpeccun nocne Bmellatesb-
cTBa defepanbHOro NPaBUTENbCTBA, KOTOPOE BbIKYMIO 3eM-
7o 1 JOMa ANA 0OLLMHBI, 3TO FNyx0e CcefleHne Npruobpeno ceo-
eobpasHyto M3BECTHOCTb MO UMeHeM «Anabamckan AQpuKay.
*KeHLWMHbI MOCénKa Co3Aanm CamoObITHbIV, BblPa3UTENbHbIN 1
YTOHUEHHbIN CTUb KBUTMHIA (MOCKYTHOTO WIWTBA), OCHOBAH-

HbI Ha TRAAWLMAX M3rOTOBNEHNA aMepPUKAHCKMX 1 adpo-ame-
PUKAHCKMX NTOCKYTHbIX OAEAN, HO C reOMETPUYECKOW NPOCTO-
TOW, BbI3bIBalOLLEN accoumaLm C paboTamm amuLLIEN U COBpe-
MEHHbBIM MCKYCCTBOM. [10 KparHeln mepe LWeCTb MOKOSEHWN
MeHLWMH [x1n3-beHa AOHeC M CBOM HaBbIKX 1 UyBCTBO KPaco-
Tbl 10 Halwmx AHen. B 2002 rogy my3el n3o6pasuTenbHbIX UC-
KyCCTB B XblOCTOHE, LITAT Texac, OpraH1M30Ban BblCTaBKY CeMu-
[EeCATU WeeBPOB NOCKYTHBIX M3Aenui n3 beraa. IKkcnosmuma
noA HasgaHvem «Keuntbl [km3-beHoa» npooemMoHCTpMpO-
Bafla MCKYCCTBO »keHWWH [kn3-beHaa, npeactasune paboTol
BblAatoLLenca mactepuLbl KeuntuHra Mapu Jin beHpond v eé
BOCMUTAHHWLL.

www. smithsonianmag.com/arts-culture/geesbend.html



Past and Gone, 2005
Color aquatint, spitbite aquatint and softground etching, 46 x 40 in.
Courtesy of Jerald Melberg Gallery, Charlotte, North Carolina

Omkeon yncana kemken, 2005

Tycmyy axeanmuma scana xcymuiak nax, 116,8 x 101,6 cm
JKepano Menbepe cannepesicol mapabvinan bepuiceH,
Hlapnomm, Tynoyx Kaponuna wmamol

Mpowedwee u ympayeHHoe, 2005

L{gemHas epastopa Ha memarine, mazkud sak, 116,8x 101,6 cm
lpedocmasneHo [anepeeti [[xepanda Menbepea,

2. llapnomma, wmam CesepHasa KaponuHa

Black and Brown, 2005
Color aquatint, spitbite aquatint and softground etching, 38 x 36 in.
Courtesy of Jerald Melberg Gallery, Charlotte, North Carolina

Kapa scana kypon, 2005

Tycmyy akeanmuma sicana scymuiax nax, 96,5 x 91,4 cm
JKepano Menbepe cannepescol mapabvinan bepuiceH,
Llapnomm, Tynoyx Kaponuna wmamol

YepHoe u KopuuHesoe, 2005

L{semHas epastopa Ha memarise, maekul s1ak, 96,5 x 91,4 cm
lpedocmasneHo [anepeeti [xepanda Menbepea,

2. Wlapnomma, wmam CegepHasa KaponuHa



PATRICK HAYASHI

‘| took up art in 2002 when | was fifty-six. | was nearing
the end of a long and satisfying career at the University of
California, so | began taking art classes through UC Extension.
Most beginners wisely choose to concentrate on a particular
medium and subject. | did the opposite. From the start, | have
dabbled in everything — pastel, pencil, pen and ink, charcoal,
watercolor, and oil. | like to do landscapes, still lifes, figure
studies, self-portraits and abstracts. | recently took up print-
making and have tried my hand at etchings and monotypes. |
like to think that what | lack in depth | make up for in breadth.

My impulse to try everything is getting worse. This past year, |
started to play with matches and began painting with fire and
smoke. | found that working in an unfamiliar medium made
me go back to the fundamentals and focus on making inter-
esting, varied shapes, light, mid-range and dark tones, lost and
found edges and simple, abstract compositions. Sometimes |
think that | should stop being so scattered and focus, focus,
focus. Then, | say,'Naw. Not now, maybe later”

http.//patrickhayashi.com/

I[TATPUK XAAIIN

«2002-KBUTBI 56-KalIbIMIa UCKYCCTBO MEHEH aJieK 00JI0
GamraapiM. An yuypna KamudopHus yHuBepcuTeTHHIE-
M y3aK JXaHa Y3YpJAYY MIIMEPAYYAYTYMIY asfKTall KaTbII,
UCKYCCTBO 0OIOHYa cabakTapibl CHIPTTAH OKyH OaluTajbiM.
JKanpiman Gamrarangap akbUIAYYIyK MEHEH Kaiichl Oup Ka-
pakaTka >kaHa OarbITka KeHyJ Oypar. MeH 6oico, Teckepu-
cuHYe, OapapITbIHA YEeTHHEH KHUPHIIE OalnTagsiM — IacTell,
KaJjieM, TyIlb, KOMYp, aKBapes kaHa Maii 006k MEHEH TapTa
OamraneiM. [leii3axk, HATFOPMOPT, MTOPTPETTHK ATIOIAAP/IBI,
ABTOTIOPTPETTEPAN JKaHA a0CTPAKTTYy KOMITO3UIUSIIAPIBI
TapTKaH/ABl XaKThIpaM. JKakelHAa TpaBIOpa MEHEH 3CTaM-
TITapIpl JKacaid 0aITapIM KaHa OFOII TYIIYPYY MEHEH MOHO-
THUINS BIKMaJIapbIH e31emTypayM. buiumum teper 6onboco
Jla, KONTOTeH HepcellepAn YCTYPTOH Jia 0osico OuileM jaereH

olinoiiMyH. bapabik OareiTTapaH €3yMjy ChIHAIl Kepyyre
OOJITOH yMTYIyyM yinaM Ky4el jkaraT. OTKeH >KbUIbl IIU-
PEHKE MEHEH OMHOII XKaTbIIl, HATBIIKACBIH/A OT KaHa TYTYH
MEHEH CypeT TapTa OamraabiM. benrucus kapaxar MeHeH
WITen OamracaM KalpagaH eHepIyH HEeTH3JephHe KalTa
GamraraHpIMIbl OaifKam, KbI3BIKTYY, TYPAYY KaJbIITapibl,
arblll, KapaJoKeIH TYCTOPAY, KOPYHYNI-KepYHOereH KeIpiap-
IIbI JKaHa KOHOKe!, a0CTPaKTTyy KOMITO3HIMSUIAPAbI JKapara
6amransiM. Kasne MpIHUANBIK yap KaibIT 00I00CTOH, KaliChl
6up Hepcere KOHYI Oypyll Kepek aen oiton kanam. bup as-
JiaH KuinH: « Kok, a3blp sMeC, MYMKYH KHHHHUYEPIIKY, — JeTl
KOHOM.

http://patrickhayashi.com/



[TATPUK XAAIIN

«fl yBnékca uckycctsom B 2002 rogy, Korga MHe 6bino
56 netr. MoAa nNpoJoOMKUTENbHAA W yCMeLWHaa Kapbepa B
KanudopHUinckom yHrBepcuteTe 6am3mnach K 3aBepLueHuio,
MO3TOMY A Hayan M3yyaTb MCKYCCTBO Ha 3a04YHbIX Kypcax.
MHorve HOBMYKM 6aropasyMHO OCTaHABAMBAIOTCA Ha OMpe-
LeNeHHOM maTepuane v TexHunke. A noctynun nHave. C camo-
ro Hauasna A CTan 3aHYMaTbCA BCEM — MWUCaTb NacTenbio, akBa-

penblo ¥ Mac/ioM, PMCOBATb MEPOM, KapaHAALIOM, TyLbO U
yrnem. MHe HPaBUTCA MCaTb Ne3axu, HaTiPMOPTLI, STIOAbI,
aBTOMOPTPETLl M abCTPaKTHble Belln. HeaaBHO A NpUHANCSA
3a COo3faHue rpaBiop 1 3CTAaMMOB, a Takke NonpoboBan CBOV
CUMbl B FPaBMPOBaHUM 1 MOHOTUNUK. MHe XoueTca OymaTb,
UTO HefoCTaToOUHas rNybuHa MOVX 3HaHWIA BOCMOMHARTCA UX

wnpotoin. CTpemneHne NonpoboBaTh BCE 3aBENO MEHA ellé
Janblue. B npolunom rofy, urpas co Cnvukamu, 8 Hadan pu-
COBaTb C NOMOLBIO OTHA 1 AbiMa. I 0bHapy»xwmn, uto paboTa
C HE3HAKOMbIM MaTepuanoMm 3acTaBseT MeHA BEpHYTbCA K
OCHOBaM ¥ COCPeOTOUMTLCA Ha CO3aHWN VHTEPECHbIX, Pas-
HOOOPa3HbIX POPM, CBET/IBIX, CPEAHMX U TEMHBIX TOHOB, NMOTe-
PAHHBIX 1 HaAEHHbIX FPaHel, a Takxke NPOCTbIX abCTPAKTHBIX
KOMMo3uuuii. MiHoraa s aymato, UTo Hy»KHO MPEeKpaTUTb pas-
BpacbiBaTbCA, @ BMECTO 3TOr0 COCPEAOTOUNTLCA, COCPEAOTO-
UMTbCA, CoCcpeoToUnTbCA. Ho noTom A rosopio: He-e-eT. He
ceryac, BOIMOXKHO, MO3XKeE».

http://patrickhayashi.com/

Smoke and Fire #2, undated
Smoke and fire on paper, 11 x 14 in.
Courtesy of the artist, Oakland, California

Tymyn srcana om Ne2, oamacer beneucus
Kaeazoaevr mymymn srcana om, 27,9 x 35,6 cm
Aemop mapabvinan 6epuneen, Oxneno,
Kanugoprus wmamor

Jbim u 020Hb N°2, He damuposaHa
Jeim u 020Hb Ha bymace, 27,9 x 35,6 cm
pedocmassnero asmopom, Ok/eHo,
wmam KanugopHus



Smoke and Fire #5, undated
Smoke and fire on paper, 11 x 14in.
Courtesy of the artist, Oakland, California

Tymyn stcana om M5, oamace Heneucus
Kaeazoazvt mymyn scana om, 27,9 x 35,6 cm
Aemop mapabvinan bepuneen, OKieHO,
Kanugoprus wmamol

Abim u 020Hb N5, He damuposaHa
[eim u 020Hb Ha 6ymace, 27,9 x 35,6 cm
pedocmasneHo asmopom, OKieHo,
wmam KanugopHus

M

Smoke and Fire #4, undated
Smoke and fire on paper, 11 x 14.in.
Courtesy of the artist, Oakland, California

Tymyn scana om Ned, oamacwi Oeneucus
Kaeasoaevr mymyn srcana om, 27,9 x 35,6 cm
Aemop mapabvinan 6epuneen, OKieHo,
Kanughoprus wmamuol

Jeim u 020Hb N4, He damuposaHa
[eim u 020H6 Ha 6ymace, 27,9 x 35,6 cm
pedocmasneHo asmopom, Ok/ieHo,
wmam KanugopHus




PATRICK HAYASHI « ITATPUK XASIIN « [TATPUK XAAIIN

Smoke and Fire #8, undated. Smoke and fire on paper, 11 x 14 in. Courtesy of the artist, Oakland, California

Tymyw sicana om Ne8, oamacwl 6eneucus
Kaeazoazvt mymyn scana om, 27,9 x 35,6 cm. Asmop mapabvinan 6epuncen, Okneno, Karugoprus wmamot

Abim u 020Hb NO8, He damuposaHa. [lbim u 020He Ha bymaze, 27,9 x 35,6 cm. [pedocmasneHo asmopom, OknaHd OkneHo, wmam KanugopHusa
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JACOB LAWRENCE (1917-2000)

Jacob Lawrence, who lived much of his life in lower
Manhattan, was a great American modern painter whose
subjects were history and urban life. Born in Atlantic City, New
Jersey, Lawrence is best known for his narrative series of tem-
pera paintings expressive of his own life and that of his peers
who migrated from the South to the North. His vivid canvases
typically had bold planes of color and symbolic elements of
African-American heritage of struggles, aspirations, and ac-
complishments. His paintings are a unique blend of sensi-
bilities — part narrative mural painting, part social realism, and
part modernist abstraction.

In 1946, he began teaching at Black Mountain College
in North Carolina at the invitation of abstract painter Josef
Albers. He also taught in New York at the Art Students League,
New School for Social Research, Pratt Institute, and in Maine
at the Skowhegan School. In 1971, he became a professor of
art at the University of Washington in Seattle, where he retired
in 1986 as professor emeritus. Throughout the 1970s, 1980s,
and 1990s, Lawrence continued to paint subjects that referred
to racial and social issues of African-Americans and devoted
himself to commissions, especially for murals and limited
edition prints, to benefit non-profit organizations, including
New York's Lincoln Center for the Performing Arts, for which
Supermarket Flora was created.

YKEWIKOB JIOYPEHC (1917-2000)

OMYPYHYH KOIm4yJyK 0eJyryH bULIBIHKE MaHX3T-TeH e
eTkeproH JKelikoO JIoypeHC TaphIXThI XKaHA MIaapaarel xa-
IIOOHY YarbUIABIPTaH YbIraaH aMEpHKaJbIK cypeTdy. Hbio-
XKepcu mrareiHgarsl ATnaHTHK-CHTH IIaapelHAA TYYJITraH
JloypeHc, TYINTYKTOH TYHAYKKO JKEp KOTOPYII, KOUYII KENTeH
©3YHYH >XaHa TEHTYLITAPBIHBIH >KallOOCYH 4YarbUIABIPTaH,
TeMIepa BIKMAChIHAA TapThUITaH TEMAaTHKAJBIK, CIOKETTYY
YpIrapMajapsl MCHEH OCNTHiTyy. AHBIH a4blK TYCTYY OOEKTOp
MEHEH TapThUITaH CYPOTTOpPY Kaablpece AaaHa TYCTYY Te-
TM3JUKTEpAN KaHa a(po-aMepuKaIbIKTap/AbIH KYPOIIYHYH,
YMTYIyyJapbIHbIH jKaHa XKETUIIKEHIUKTEPUHUH CUMBOJIUKA-
JIBIK 3JIEMEHTTEPUH KaMTHIMT. AJl TapTKaH CYPOTTOp ©3YHUO
9Jie KaWTaJlaHThIC KaOBUIJOOUYJIYKTYH apajamiMachkl — Oup
4eTH aydainra TapThlIran OastHI004y CypeT, Oup 4eTH COlH-
ANIBIK peanu3M, OMp 9eTH MOJCPHUCTTUK aOCTPaKIHS.

A%

Jloypenc 1946-xbutbl  abcTpaktyy cypetuy JKosed
AnbepcauH dakelpyycy meHeH Tynayk Kaposimna mrarbis-
narel «bnex MayHTHH» KOIJIeXKHHIE cabak Oepe OalnTair.
An ouronoit sne Hero-Mopkrory CypeTdy-CcTyaeHTTepanH
nuraceiHaa, KooMayk msumnneenep 60r0HYA KaHBI MEKTEITE,
IIpart mHCTHTYTYHAa *aHa MbdH mrarbiHAarsl CkoyxeraH
MekTeOnnne cabak OepreH. 1971-xpuer  CudTimern
Bammnarron yHuBepcureTnHae npodeccop HaaMbiHa 33 00-
nym, 1986-KbUTEI apAakTyy THpodeccop KaTaphl 3C anyyra
ybikkad. 1970, 1980 »xana 1990-xsuinapst Jloypenc ad-
pO-aMepUKaJIBIKTapra THEUIETYY pacasblK >KaHa COIHaj-
JBbIK KOMreiieply yarsUIIBIpraH CYpPeTTOpAY >KaparyyHy
YJIaHTBIII, Hb}o-ﬁopKTory JlunxonH areiHAarsl KomnpoHmo
HCKYCCTBO OOpOOpY CBISKTYY KOMMEPIMSUIBIK SMEC YHOM-
Jap ydyH OylopTMa MeHeH ay0ajira TapThUIraH CYpeTTepAy
JKaHa HyCKachl YEKTEJIT€H IpaBIOpanap/bl KapaThlll KEIreH.
Jloypenctur «CymnepMmapkeTTHH (opack» arTyy CypeTy
JKOTopyza arayirad bop6op ydyH TapTeuiras.



JDKENMKOB JIOYPEHC (1917-2000)

[xelko6 JloypeHc, NPOXMBLINMIA OOMbLIYID YacTb CBOEMN
XU3HW B HWKHEM MaHx3TTeHe, Obin BbIAAIOLMMCA aMepu-
KaHCKNM XyOOXHWUKOM COBPEMEHHOCTM, MUCABLMM Ha TeMb
NCTOPUN U FOPOACKOW »IM3HW. PoamsLuninca B ATNaHTUK-CiTK,
wrat Hoto-Ixepcn, JIoypeHC XOpOoWOo M3BECTEH CBOEN Cio-
KETHO-TEMATUYECKOW Cepuet MPON3BEAEHNIA, BbINONHEHHbBIX
B TEXHMKE TEMMEPbI, OTPAXaBLIMX €r0 COOCTBEHHYIO »KM3Hb U
XW3Hb €0 POBECHMKOB, NepebpaBLUMXCA C tora CTPaHbI Ha ce-
Bep. Ero Apkue nonoTHa 06bIYHO UMENN OTUETANBbIE LBETHbIE
MAOCKOCTU U CUMBONMYECKINE SNEMEHTbI adpO-aMepUKaHCKO-
ro Hacneawms, NOIHOro 6oPLObI, YCTPEMAEHWUI U AOCTUKEHWN.
Ero paboTbl AEMOHCTPUPYIOT YHMKANbHOE COYeTaHme Crnocob-
HOCTeW: YacTb M3 HUX — 3TO CIOKETHO-TeMaTUYeCKaA HacTeH-
HaA XMBOMMUCb, YaCTb — COLIMANBbHbIV Peanun3m, 4acTb — Moaep-
HUCTCKas abCcTpakUms.

A4

B 1946 rogy no npurnaweHnto XyaoxHUKa-abcTpakumo-
HucTa [xo3eda Anbepca oH Hayan NpernoaasaTh B Koneaxe
Bnexk MayHTuH B8 CeBepHon KaponnHe.OH Npenoaasan Takxe
B8 Hbio-Mopke B Jure cTyaeHTOB-xynoxH1KOB, HoBoM Wwkone
coupanbHbIX MCCNedoBaHWM, MHCTUTYTe [1paTTa, a Takke B
wkone CkoyxeraH B wrate MaH. B 1971 roay oH Hayan npe-
NOAaBaThb XMBOMUCb B YHMBEPCUTETe BawmHrtoHa B Cnatne,
OTKyfa ¥ ywen B 1986 rofly Ha MeHCMIO B 3BaHWWN MOYETHO-
ro npodeccopa. B teueHne 1970-x, 1980-x 1 1990-x rogos
JloyapeHc npofosmkan Co3AasaTh MPOW3BELEHNA, OTpaxalo-
LiMe pacoBble 1 colmanbHble Npobnembl adpo-aMepuKaHLEs,
M NOCBATUN CebA BbINONHEHMIO 3aKa3oB, OCOOEHHO HaCTeH-
HOW »KMBOMUCK ¥ FPaBiop C MasbiM TVPAXKOM, UTOObl MOMOYb
HEeKOMMEpPYECKMM OpraHu3aumnam, B ToM ymcne LieHTpy npu-
KNaAHbIX CKYCCTB JTMHKOMbHa B Hbto-Mlopke, 41s KOToporo 1
6bina HanrcaHa «Pnopa cynepmMapkeTa.

Supermarket Flora, 1997
Silkscreen on paper, 38 x 30 in. Courtesy of the Foundation
for Art and Preservation in Embassies, Washington, D.C.

Cynepmapkemmun ¢pnopacwt, 1997

Kazazoazel kezoeme uuiimecu, 96,5 x 76,2 cm
«Dnuunuxmepoe2u UCKYCCME0 HCaHa cakmooy OHOVHYH
«Dnuunuxmepoe2u UCKyccmeoy

®nopa cynepmapkema, 1997

Ulenkoepacgpus Ha bymaze, 96,5 x 76,2 cm . [lap ©oHda «3a
UCKYCCMBO U €20 COXPAHEeHUE 8 NOCOMbCMBAX» NPOPAMMe
«Mckyccmeao 8 nocosibcmaax», BawuHemon, okpye Koymbus
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Play (Harriet Tubman Series), 1939-1940
Silkscreen print, 27 ¥4 x 36 in. Courtesy of ART in Embassies, Washington, D.C, Gift of Clifford Ames

Orwon («I'appuem Taomen» cepusacwt), 1939-1940
Kezoeme uuiimecu, epastopa, 69,2 x 91,4 cm. «dnuunuxkmepoezu UCKyCCcmeo» npoepammacsl
mapabwinan 6epuneen, Bawunemon, Konymbus oxpyey, Knugpgopo Ditmemun 6enecu

Uepa (u3 cepuu «fappuem TabmeHr»), 1939-1940

Ulenkoepacgpus, epasiopa, 69,2 x 91,4 cm. [pedocmasneHo npoepammot
«Mlckyccmeso 8 noconbcmaax», BawurHemon, okpye Konymbus, 0ap Knuggopoa Simca
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This image comes from Lawrence's Harriet Tubman series of prints,
done after a painted biography of Tubman made in 1938-1940. The im-
ages celebrate the life of the African American heroine. Play portrays an
event from early in Tubman’s life, when she was probably one of a group
of slave children spotted playing in the distance, as if they hadn't a care
in the world.

http://www.yale.edu/

Byn cyper 1938-1940-xx. TabMenanH eMyp O0assHbIH O0EK MeHEH
YarbULABIPraHiaH KUHKUH TapTeiira « appuem Tabmeny» TpaBrlopanap
cepusicbiHa kupeT. CypeTTep adpo-aMepuKallblk 0aaThIpABIH OMYPYH
JAHKTalT. «Orony cypety TaOMeHauH Oajia 4arblHAAarsl KOPYHYIITY
YarpUIAbIpar: OaJKUM ajl Jarbl CYpeTTery TYMINYKCY3 OMHOTOH KyJ
GanapIbIH apachlHIa KYPTroHIYP.

http://www.yale.edu/

3710 paboTa M3 cepum rpasiop «fappureT TabmeH», BbIMOMHEHHbIX
JloypeHcom nocne Toro, kak B 1938-1940 rr. vm Obina co3faHa
KMBOMUCHas Buorpadus TabmeH. [onoTHa 3TOM Cepum BOCMEBAIOT
MM3Hb 3TOW repoNUYECKON KeHLMHbI-adpoaMmepuKkaHKk. Ha KapTuHe
«Mrpa» n300paxEH anM30o[ U3 AeTCTBa TabMeH, rie OHa, BePOATHO, OAHa
13 feTel pabos, 6e33a00THO UrPaIoLNX BAANEKE.

http://www.yale.edu/



DAVID ROHOLT

A native of Salt Lake City, David Roholt studied at Utah
State University in Logan, earning a Bachelor of Fine Arts de-
gree in painting and drawing in 2002. In 2006 he received his
Master of Fine Arts degree in painting from Colorado State
University in Fort Collins. In 2005 he was a recipient of the
W. Garfield Weston Fellowship and worked as an artist-in-
residence in Manitoba, Canada, in conjunction with the Delta
Waterfowl Organization, completing a number of plein air oil
paintings inspired by the Prairie Pothole Region surrounding
Lake Manitoba.

Roholt’s works can be found in public and private collec-
tions. He has been featured in numerous solo and group ex-
hibitions in Canada, Denmark, England, Germany, Nicaragua,
South Korea, and the United States. His past teaching experi-
ence includes two years of instruction on the High Plains of
Colorado as Assistant Professor of Art at Northeastern Junior
College in Sterling. Roholt is currently a Professor of Art at
Pierce College Fort Steilacoom located on the edge of Puget
Sound in Lakewood, Washington.

http://www.davidroholt.com

HO9BUJ] POXOJIT

Cont-Jleiik-Cutn  maapeiaga tyynmrad JlpBug Poxomr,
2002-xputel Jloran mraaperaaars! KOTa mTaTbIHBIH YHUBEPCH-
TETHH asKTall, KOPKeM CypeT OoroH4a OaxajaBp HapakachlH
amrad. Anm smu 2006-xpute1 @opT-KoNmmH3 m1aapbHIArs!
Konopago 1mTaTblHBIH YHHBEPCUTETHH asKTall, KOPKOM HC-
KycCTBO OOIOHYA MarucTp OapaxkacbklHa 33 OomroH. 2005-
KbUThl ['aphuinn Y3cTOH arhlHIarsl CTHIEHAWSCHIH YTy,
Kanamamarer MannToba maapeigarel “Jlenta Yorepdoyn”
YIOMyH/Ia cypeTdy Oomyr smrekreHreH. Manutoba KeJyHYH
TEreperuHery npepusiapra TaacupieHuI, Maii 00K MeHeH
Oup KaH4a CYpPOTTOPAY IUICHIPIUK bIKMAa MEHEH TapTKaH.

PoxonTTyH cypeTTepyH My3eHIUK )KaHa KEKE KbIMbIH-
JIbLTapIaH JKOyKTypca 60J10T. AHBIH ublrapmanapsl Kanaza,
Hanwns, Aarmus, I'epmanns, Hukaparya, Tymryk Kopes sxana
AKIllmarel kenTereH >KeKe XaHa TONTYK KOpre3Mesepe
tapryynadrad. Poxonr Konopagonyn CtepnuHr mraapelHaa-
rel HopTHCTepH KOMIEXWHAE 9KU KbUT 0010y cabak OepreH.
VYuaypaa an BammHrron mrarsiHa Kapamutyy JIedkByq maa-
peiaparsl IIstomker-Caynn OynmyHyHOa skaiiramkan Popr
Creiinakym [Inapc konnexxunzae cabak Gepyyne.

http://www.davidroholt.com

NOBUJ1 POXOJIT

YpoxeHel ropoaa Cont-Jlenk-Cutn, [1ssna PoxonT yumnnca
B YHMBepcuTeTe Wwrata lOTa B Jlorane v 8 2002 rogy OKOHYMN
€ro Co CTeneHbto HakanaBpa M300pPa3nTENbHBIX MCKYCCTB MO
KNaccy *MBOMUCK 1 pucoBaHWA. B 2006 rogy oH nonyumn cre-
neHb MarncTpa 1M306pasnTeNbHbIX MCKYCCTB B 061ACTU XKIMBO-
nvcK B yHMBepcuTeTe wrata Konopago B r. Qopt-KonnmHs. B
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2005 roay, nony4YnB CTUNEeHAMIO M. lapdunaa YoCToHa, OH pa-
60Tan B KauecTBe XyAoXKHMKa ¥ NPenoaasatens npu opraHu-
3aunm "Delta Waterfow!” B KaHaackom npoBuHLmMM MaHnToba.
KpacoTa okpy»Katoujnx 03epo MaHuToba npepuii BOXHOBMNA
€ro Ha CO3aHMe HECKOMbKMX MAEHIPHbIX PabOoT MaC/ oM.



PaboTbl Poxonta MOXHO HaliTh B My3el7IHbIX N YaCTHbIX CTepnlere, wrat Konopaﬂo, a B HacCToALllee Bpema npenofa-

Konnekumax. Ero paboTbl TakKe BbICTaBAANNCD Ha MHOMOUMC- ET KMBOMUCb B Konnemke Napc, pacnonoKeHHOM Y 3anu1Bea
NeHHbIX MepCoHanbHbIX M FPYNNOBbIX BbiCTaBkax B KaHage, MblopgxeT-CayHa B leliksyae, WTaT BalMHITOH.

Hannw, AHrnnm, Tepmannm, Hukaparya, tOxHom Kopee n CLUA.

B TeueHwe aBYx neT oH paboTan B ABYXrOANYHOM KOMNemxe B http.//www.davidroholt.com

See Gray, See Green, undated
Oilon canvas, 23 ¥ x 41 %4 in. Courtesy of the artist, Lakewood, Washington

Bo30y kepyn scamam, sxcauibliovl KOpyn yxcamam, 0amacsl Oencucus
Maii 60éx, 59,7 x 106 cm. Asmop mapabwinan 6epuneen, Jleiikeyo, Bawunemon wimamol

Buxy cepoe, 8uxy 3es1ieHoe, He 0amMupo8aHa
Macno, xoncm, 59,7 x 106 cm. [lpedocmagneHo agmopom, Jlelikgyo, wmam BawuHemoH
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PATRICIA SPARK (1947)

Vortex — Times Flowers is from Spark's Legacy series. The se-
ries resulted from many years of research into the felt rugs of
Central Asia: Kyrgyz, Kazak, and Mongol. Spark first encoun-
tered the felts from the Middle East and Central Asia in 1974.
She uses symbols used by the Kyrgyz, which originated from
ancient Northern Mongolian petroglyphs, and depicting god-
desses from a matrilineal society. Spark has used these sym-
bols as a personal reflection of her own life, representing the
passing of knowledge from one generation to another and
the continuation of life.

Patricia Spark received her Master of Fine Arts degree in
textilesin 1975 from the University of Washington, Seattle. She
did Post Bachelor of Arts studies at the Stenebyskolan Craft
School, Dals Ldnged, Sweden, and received her Bachelor of
Arts degree from Western Washington University, Bellingham,
in 1970.

www.sparkfiberarts.com

TTATPUILIUS CITIAPK (1947)

Kyron — Meszunoep eyny usirapmackl CapkTeiH Mypac ce-
pusceiHa KupeT. byn cepust Bopbopayk A3nsHBIH, TaKTal anT-
KaHJa KbIPTbI3, Ka3aK ’KaHa MOHIOJ MIBIPJAKTAPBIH KO *KbII
0010y M3IIIETeHUHEH yilaM jKapairaH. Anradksl xomy Crapk
Kaxemker Ysirbim meHeH bopOopayk Asus Kuim3aepuH
1974-KbUTHl Ke3UKTHPTeH. ATl TYHAYK MOHTOJ IeTporugTe-
PHHEH naiiaa 60IroH KbIPTbI3 OMMOJIOPYH KoNIoHOT. OfiMorop
MaTpHapxaT-3HENUK JOOPAOTY asi KyJalaapsl 4yarbLabIpar.
Byn oiimonop apkbutyy Criapk ©3yHYH 2Kalioocy Tyypaiyy oif-
KYTYPTYI, MyYHJIaH MyyHTa OepWJITeH OMJIMM JKaHa >Karoo-
HYH YJaHBIIIBIH YarbULABIPAT.

IMarpurmst Cmapk Cu3TI IMaapeIHAarsl BammHITOH yHH-
BepCUTETHH 1975-KbIIbl asiKTan, TEKCTHI HIIM aJUCTHTH
OoroHUa MarucTp mapaxkacsiHa 33 OoiroH. OmoHmoN 3me
IsenmsapH Hanc Jlenrun maapsiaaarsl CTeHeOUCKOIaH KOt
OHOPUYIYTY JKaHa Au3aiiH MekTeOmHAe OKyH, 1970-KbuThl
Bemnmuarem maapeinaars! barsim BammHrron yauBepenteTn-
HEH OakanaBp Jlapa)xachbIH aJiraH.

www.sparkfiberarts.com

[TATPULMS CITAPK (1947)

Buxpe — L{semebl 8pemeH sBnseTca npousseaeHem Cnapk
13 cepun «Hacnegmey. 3Ta cepua CTana PesysibTatoM MHOMo-
JIETHErO N3YYeHUA BOWIIOUYHbIX KOBPOB LleHTpanbHon A3
KblPIbI3CKMX, Ka3aXCKUX W MOHrofbCkmx. Cnapk Brnepsble
No3HaKOMMNACh C BOWAOYHBIMA M3AENUAMM K3 BAMKHEro
Boctoka v LieHTpanbHon Asumn 8 1974 rogy. OHa ncnonb3yet
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KbIPrbi3CKME OpPHAMEHTbI, Gepyline Hayano OT [OPeBHWX Ce-
BEPO-MOHTIOMbCKMX MeTPOrnnudoB C n3obpaxeHrem 6OrHb
3noxu MaTpurapxata. Cnapk MCNONb3yeT 3T OPHAMEHTbI Kak
OTpaxeHne CBOeW COBCTBEHHOW XM3HW, NpeAcTaBnsas nepe-
Jayy 3HaHWIM OT OOHOrO MOKOMEHMA K APYrOMY W MPOJOSXKe-
HUE XKN3HW.



Hanl/ILJ,VIﬂ CI'IapK nony4ymia cteneHb Marnctpa Mckyccre no N NpoAo/IXKMMa o6pa3OBaHv1e B WKONE MpUKMagHOro NCkyc-

TeKCTUNbHOMY fieny B 1975 rofly B yHMBepCHTeTe BallMHITOHA cTBa U Am3aiHa CreHebuckonaH B8 anc Nexrug, Weeuums.
B Cnatne. OHa nonyumna cTeneHb 6akanaBpa MCKYCCTB B YHU-
BepcwuTeTe 3anaaHoro BalwwmHrToHa B bennuHreme 8 1970 rogy www.sparkfiberarts.com

Susan’s Sauvie Island Sunset, c. 2008
Handmade wool felt using watercolor inlay with the felting needle, 16 x 20 in. Courtesy of the artist, Albany, Oregon

Cogu Crozanna apanvinoazel KynoyHn 6amuotuist, 2008
Axeapen kvlcmapuliean Kutiuz uiine meren scacarear, 40,6 x 50,8 cm. Asmop mapadwvinan 6epunou, Onbanu, Opezon wimamul

3akam Ha ocmposge Cosu Cro3aHHsl, c. 2008
Botinok ¢ akeapesnvbHoli scmaskol, coenaHHoU Npu NomMowu 8ananeHol uesel, 40,6 x 50,8 cm. [pedocmasneHo asmopom, Onbaru, wumam Ope2oH
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PATRICIA SPARK ¢ ITATPULI A CITAPK « ITATPULIA CITAPK

Vortex — Times Flowers, 1992-1995. Handmade wool felt, 48 x 36 in. Courtesy of the artist, Albany, Oregon

Kyron — Meszunoep eyny, 1992-1995. Kuiiuz, 121,9 x 91,4 cm. Asmop mapabvinan 6epunou, Onbanu, Opecon wmamuol
Buxpb - Ljsemol apemeH, 1992-1995. Boliniok, 121,9 x 91,4 cm. [pedocmasneqo asmopom, Onbaru, wmam Ope2oH
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APRIL WATERS

Water, with its qualities of reflection, transparency, and
movement, has been the focus of April Waters's work for de-
cades. She was born in Santa Monica, California, and grew up
by the Pacific Ocean. She studied painting and printmaking
at the University of California, Los Angeles, and Art Center
College of Design and received her Bachelor of Fine Arts de-
gree at the University of Colorado, Boulder. Her work has led

her to become involved in water issues, creating a series of
paintings of women who are working to protect the water-
sheds of the world. April Waters was selected as a National
Park Service Artist-in-Residence for the Crater Lake Centennial
Celebration in Oregon.

www.aprilwaters.com

SUIIPUJI YOTEPC

YarbIbIITHIPYY, TYHYKTYK aHa KBIHMBUI CHIAKTYY Ka-
cueTTepre 33 O0JIroH cyyra DUnpuin YoTepce akbIpKbI KbU1Ia-
pBI ©3reve KeHyJ Oypyll, 63 ublrapMaapblH/a YarbULABIPhII
kenyyne. Cyperuy Kamiudoprus mrareiagarst Canra-MoHHKA
1IaapblHAA TYYLyIl, ThIHY OKCaHbIHA XKAKBIH JKEPIE YOHOUIOH.
Cypet xaHa rpaduxansl an Jloc-AHpKenec IaapbIHAATHI
Kamudopaus yauBepcureturne xana «Apt LleHTp» auzaiin
KoJeXuHe oKy, boynaep maapsaarsr Konmopano yHusep-
CHUTETHHEH KOPKOM HCKyCcCTBO OOIOHYa OakayaBp Aapa)KachlH

anraH. bapa-0apa cyy Macenenepu MCHCH aJICKTCHUIL, TYHHO
KY3YHIOTY Cyy OailIBIKTaphIH KOProo OOFOHYA HII aJbIl Oap-
raH asuigapAbl YarbUIABIPraH CYpeTTep CEPHSICHIH jKaparar.
Operon mrateiHgarsl Kpeirep keyHYH 5Ky3 KbULIBIK Maape-
Kecu Maipamasbln KaTkaHaa DUpun Yotepc YAyTTyK map-
KTap OarrkapMalbITbIHBIH CYPOTUYCY KaTapbl TAaHIAJITaH.

www.aprilwaters.com

SUIIPUJI YOTEPC

Bogma, ¢ eé cBoMCTBaMM OTPAXKEHMA, MPO3PaYHOCTU U [1BU-
XeHWs, fecatunetmamu Geina B UEHTPE BHUMAHWUA TBOpYe-
cTBa dnnpwun Yotepc. OHa poamnacb 8 CaHTa-MoHvKe, WwraTt
KanudopHua, 1 Bblpocna Ha bepery Tuxoro okeaHa. OHa 13y-
uana KMBOMKUChH ¥ rpaduky B KanndopHUNCKOM yYHMBEpPCUTETE
B Jloc-AHOKenece, a Takxe B Konneake ansanHa «ApT LieHTp»,
M NoNyunna cteneHb HGakanaspa 1M300pasnTenbHbIX NCKYCCTB
B Konopaackom yHusepcuteTe B boynaepe. E€ pabota npo-

2%

bynuna B Heil MHTepec K Npobnemam, CBA3aHHBIM C BOAOM,
UTO MPWBENO K CO3AAHMIO CEPUU KAapTUH C 1300pakeHnem
MEHLLMH, 3aHMMAIOLLMXCA 3aLUTON BaccemHoB pek No BCEMY
MUPY. SMnpun YoTepc 6bina BbibpaHa B KauecTBe XyAOKHMKa
npw YNpaBneHun HaUuMOHaNbHbIX NapKOB Ha BpemaA NpasfaHo-
BaHWA cToneTna o3epa Kpentep B wrate OperoH.

www.aprilwaters.com



APRIL WATERS ¢ DUIIPNJI YOTEPC « DUITIPUJI YOTEPC

Wizard Island Sky, undated
Oilon canvas, 24 x 36 in. Courtesy of the artist, Salem, Oregon

ChLIKbIPUBIHBIH APATIBIHBIH YCHLYHOO2ZY ACMAH, OamAChl OelUcU3
Maii 60éx, 61 x 91,4 cm. Aemop mapabvinan 6epuneen, Canem, Opecon wmamul

He60 HAao K0/1008CKUM 03epOoM, He 0amUupo8aHa
Xoncm, macno, 61 x 91,4 cm. lMpedocmasnerHo asmopom, Canem, wumam Ope2oH
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