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Vesna Bukovec

SOME STUFF
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I  spent  three  months in

Ut rec ht , in the  Ne the rlands, 

in a  student  exc hange

programme. 

Some things I  rememb er   . . .  
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u t r e c h t         

I  w anted to  use  the  me t ro  f o r
the  f irst  t ime  in my lif e .

I  w ent  to  a  me t ro  employee  to
b uy a  t ic ke t . He  to ld  me  to  b uy it
f rom the  mac hine . I  put  three
c o ins, one  guilde r eac h, into  the
slo t . I  w a it e d . The  m a c hine
sw a llo w e d  t he m  a nd  m a d e
some no ises as if  it  w e re  print -

ing. I  looked into  the  low er rec eptac le , b ut  no thing c ame
out . No  t ic ke t  and no  money. The  mac hine  ripped me  o f f .

I  had to  go  to  the  ano the r mac hine  and b uy ano the r t ic ke t .

M E T R O
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The y st o le  m y b ike .  I
w ent  to  the  c it y c ent re
eve ry evening to  t ry t o
b uy a  ne w  o ne  f ro m
so m e  j unkie , b ut  t he re
w ere  no  j unkies w ith b ic y-
c les. 
Onc e , a  pe rson b ought  a
b ike  right  in f ront  o f  my nose ; I  w as a  lit t le  too  la te . 

Fina lly one  evening a  j unkie  c ame b y. He  w as w a lking b y a
b ic yc le . The  b ike  d idn't  seem to  b e  in ve ry good c ond it ion.
He  w anted 20 guilde rs f o r it .  I  sa id  I  w anted to  t ry it  f irst .
The  j unkie  t o ld  me  tha t  I  c ould  t ry it  if  I  pa id  ha lf  in
advanc e . So  I  pa id . I  t ried  the  b ike  and it  w as no  good. The
j unkie  w a lked aw ay and d idn't  re turn my money. 

Then tw o  kids drove  b y on a  b ig b lac k b ike . They w anted to
se ll it  t o  me  f o r 15 guilde rs. I  t o ld  them tha t  I  w ould  give
them the  b ike  I  j ust  b ought  and ano the r 5 guilde rs. They
looked a t  the  b ike  and laughed. One  kid  t ried  it  and f ound
out  it  w as no  good, the  b rake  j ust  b roke . I  t o ld  them tha t
they c ould  repa ir it . They d idn't  w ant  it . So  I  gave  them 10
guldens and le f t  t hem the  b roken b ike  as w e ll. 

Fina lly I  had go t  ano the r b ike . I t  w as w orse  than the  b ike
tha t  w as sto len f rom me  in the  f irst  p lac e . The  b rakes w ere
ve ry st range  and it  w as q uite  an expe rienc e  to  ride  it .

B I K E
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My f riend sew ed a  b ig p ig
f ro m  a  p ink c lo t h a nd
stuf f ed it  w ith so f t  ma te ri-
a l. I t  w as an a rtw o rk. She
w anted to  show  it  a t  t he
sc ho o l e xhib it io n. She
st rapped the  pig on he r
b ac k and drove  through

the  c it y. 
People  w ere  turning the ir heads to  see  the  pig. Some o f
them, espec ia lly the  kids, w e re
la ughing . A t  t he  e xhib it io n
e ve ryb o d y like d  t he  p ig . The
sc hoo l even c onside red b uying
it .

P I G

VB_book_21_5.qxd  21.5.2003  13:21  Page 6

u t r e c h t

5

My land lady had an 
a q ua rium . She  use d  t o
have  three  f ish in it . One
b ig and tw o  sma ll ones.
Then one  day the  b ig f ish
b it e  o f f  t he  sma ll one 's
t a il. The  sma ll f ish d ie d .
A f te r one  w eek the  o the r
sma ll f ish d ied too ; it  w as e ithe r too  sad f rom the  loss o f  a
f riend o r too  a f ra id  o f  the  b ig f ish. 

My land lady doesn't  like  the  b ig f ish. She  w ished it  w as dead.
But  she  doesn't  have  the  heart  to  f lush it  dow n the  to ile t . So
she  is w a it ing f o r the  f ish to  d ie . She  hasn't  c hanged the
w ate r in the  aq uarium fo r one  year now . Othe rw ise  she
feeds the  f ish regula rly. Onc e  even the  land lady's c a t  f e ll
into  the  aq uarium. 

The  f ish is st ill a live .

F I S H
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Onc e  my land lady's c a t
c aught  a  p igeon. The  c a t
b rought  it  t o  it s maste r as
a  present  and as an ac t
o f  gra t it ude . 
When she  saw  the  pigeon
in t he  c a t 's m o ut h, m y
land lady sc reamed. The

c a t  dropped it . The  pigeon w as st ill a live , b ut  it s leg and it s
w ing w ere  b roken. 

My land lady c a lled  the  anima l emergenc y se rv ic e . A f te r
one  hour they c ame to  take  the  pigeon and c ure  it . She  had
to  pay 25 guilde rs. 

The  c a t  w as punished and it  w as no t  a llow ed to  b e  inside
the  house  during the  night  inside  the  house  through the
night . 

C A T
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The  Fo ld ing-Sc reen represent  my priva te  p lac e , a  symb o lic
she lte r in a  f o re ign environment , w ith w hic h I  f enc ed in
myse lf  f rom the  surround ings.

This w o rk w as made  during the  student  exc hange  pro -
gramme in Ut rec ht .
I t  is made  o f  a  c a rdb oard f o ld ing-sc reen. Behind it  a re  a ll

my things in the  stud io , inc lud ing the  le f tove r ma te ria l w hic h
resulted f rom making the  f o ld ing-sc reen. On the  inside  o f
the  f o ld ing-sc reen a re  some pho tos taken in the  c it y and in
my apartment  and a re  show ing the  ga rb age  and a ll t he
mess.

I n this w o rk I  c omb ined
t w o  t he me s t ha t  a t  t he
moment  seemed to  me  to
b e  most  important : t he  sit -
ua t ion in the  stud io , w here
it  w as impossib le  to  w ork -
t he re  w e re  f o ur o f  us

(exc hange  students) in a
re la t ive ly sm a ll p la c e ,
w hic h had no  doo rs, so
anyb ody c ould  look in a t
any moment . The re  w ere
no  mate ria ls and no  too ls
ava ilab le . 

u t r e c h t

9

F O L D I N G  -
S C R E E N ,  119 9 9
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F O L D I N G  -
S C R E E N

The  o t he r t hing w a s t he
fasc ina t ion w ith  ga rb age .
The  Ne the rlande rs have  a
hab it  o f  leaving ga rb age
on the  st ree t , in b ags o r
j ust  like  tha t  - f o r ga rb age-
m e n a nd  a lso  f o r t he
pa sse rs-b y (yo u j ust  put
out  the  things tha t  you don't  need anymore  b ut  a re  st ill use -
f ul on the  st ree t  and someone  w ill t ake  it ). 
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F O L D I N G  -
S C R E E N
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Besides I  happened to  
Be sid e s I  ha ppe ne d  t o
live  w it h a  ro o m m a t e
w hose  plac e  w as a  to ta l
mess.

And so  my room turned
out  to  b e  a  mess too .

u t r e c h t         

F O L D I N G  -
S C R E E N
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Some more  o f  the
b eaut if ul st ill lif es
"a rranged" b y my room-
mate  I  had the  c hanc e
to  see .

s o m e  oo t h e r
s t u f f  .. . .
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r e a d i n g  . . .

l i k e  .. . .

r i d i n g  . . .

. . .  o b s e r v i n g

13
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I  enj oyed w a tc hing and playing w ith the  tw o  c a ts a  lo t . 

The  result  is q uite  a  sub stant ia l amout  o f  ma te ria l on c a ts.

a n d  tt h e  cc a t s
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These  a re  my three  po rt ra it s in w hic h I  am w earing eac h
t ime  a  d if f e rent  sta tement  on my T-shirt :

I  AM DI SAPPOI NTED

I T I S NOT WHAT I  EXPECTED

I  AM AN ARTI ST

These  sta tements, toge the r w ith my f ac ia l expressions,
a re  show ing my f ee lings ab out  the  student  exc hange . But
the  w ay I  media te  these  sta tements b rings the ir
se riousness into  q uest ion. 

Wearing T-shirt s w ith sta tements is pa rt  o f  the  popula r
c ulture  and it  pa rt ly re f lec ts the  ow ner's lif e  philoshophy.
But  usua lly these  kinds o f  sta tements have  an ironic  and
humorous c onno ta t ions.

S U M M A R Y ,  119 9 9
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The possibility of another visit to Belgrade 
evoked some memories ...
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This text is a totally personal view and experience of Serbia and
some things connected to it. With this text I don't want to offend
anybody, actually it is just a view of one Slovene girl.

The Serbian character has always impressed me. Self-esteem,
some kind of breadth, a strong presence, sense of humour and self-
irony, all these characteristics have always entranced me. Serbia
was always in a special place in my heart, regardless of the
historical circumstances. I have now a possibility to make an
exhibition in Belgrade and with that comes the chance to visit
Serbia again and that I am looking forward to.

HOW ONE SLOVENE GIRL EXPERIENCES SERBIA, 2002

First thing that I remember
that connects me to Serbia is
definitely our Zastava 101. 
We used to have this car for
as long as I can remember.
Each time it was white; first
the one with round lights and
later a new model with
rectangular lights.

When my older brother got a
driving licence, he got the car and my father bought us a new one
(Lada Samara). 
My brother put a sticker on the back of the Zastava which read: This
was a sports car 20 years ago. This was almost true, for it use to be
a good car once (in a communist state). 

In 1996 I got my driving licence too and then I got the Zastava. It
was by that time an old car with bad acceleration, but I loved it
anyway. I was specially proud of the sticker. A few years ago my
parents bought a new car and I got the Lada, so the Zastava
became redundant. 

We couldn't sell it, at least not for the sum we wanted. So the car
was parked in front of our house for a while, and then my mother
decided to call a local radio station and tell them that we were giving

THE CAR
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it away for free. Despite the fact that the registration had already
expired there was a lot of interest. So our Zastava 101 went away. 

Now when I see a white Zastava on the road, I ask myself if ours is
still driving. A few weeks ago my brother told me that he saw it
driving in front of him; of course, he recognized it because of the
sticker.

In kindergarten I was once asked by a girl "Kako se zoveš?" (it was
in Serbian: "What is your name?"). I felt very strange, because it
was the first time for me that somebody talked to me in a foreign
language. And because it didn't sound so different, just strange
enough that I didn't really know what it meant, I was even more
confused.

I was later in touch with the Serbo-Croatian language via TV (no
offence, for me it is still Serbo-Croatian, because I don't really see
a difference between the Serbian and Croatian languages). We
could watch Croatian programme, but our antenna was to weak to
catch Serbian programmes. 
When we bought a VCR in the mid eighties and video rental shops
began to open, all the movies had Serbo-Croatian subtitles.

In 5th grade of primary school we had to study the Serbo-Croatian
language and learn the Cyrillic alphabet as well.
It used to be that the school books for the next year were bought in
the beginning of summer vacations. So I had 5th grade books at
home all summer and when I leafed through the books I got totally
entranced by the Cyrillic alphabet. It was visually very special and I
learned it by myself before school started. Today I have forgotten
most of it, so I can read only very slowly and sometimes I have to
guess the meaning. 

And speaking of language: comics, jokes and curses sound much
better and more authentic in Serbo-Croatian than in Slovene.

THE LANGUAGE

b e o g r a d         
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The first time I was in Serbia and
Belgrade was in 1989. Then my
brother served in the army in
Panèevo (a town near Belgrade).
We went with mum and dad to see
him take the solemn oath. 
It was a special time when relations
between the republics had already
begun to become tense. Miloševiæ
had just come to power, there were
demonstrations and the atmosphere
slowly became unfriendly. We went
by car and my father was afraid that
we might have problems because
we had Ljubljana registration plates. 

But everybody that we met was very nice and friendly; we didn't
have any problems at all and nobody was hostile to us. 

I was twelve at the time and I was
for the first time in a really big city,
which Belgrade compare to
Ljubljana definitely is. I was
impressed with the size of the city
and with the wide pedestrian
avenues and the special
atmosphere. We were staying in the
center in Hotel Slavija. I don't
remember on which floor anymore,
but it was high enough that I could
see through the window a big rondo,
some lower buildings and streets
beneath me.

The second time I was in Belgrade was with my father a few months
later when we went again to visit my brother. We travelled by train
and it was the first time for me to travel so far by the train. It was in
a way interesting, but still very long and boring. I was surprised by
the shanty town, where the Gypsies lived in the suburbs of
Belgrade. It was a totally different picture of the city this time. The
main railway station was a few times bigger than Ljubljana station.
The air was thick with smoke and it was magical to see all those
people waiting and smoking. This time we stayed in a hotel in
Panèevo and we took a local bus to get there. When we were there
for the first time by car we didn't take any public transportation. I

THE VISIT

VB_book_21_5.qxd  21.5.2003  13:23  Page 29



28

remember I saw pictures of Slobodan Miloševiæ in many show
windows and at the back of the city buses.

In 1999 I was in Utrecht,
Holland, on a student
exchange programme. At
their art school I met
Danijela, a Serbian girl living
in Utrecht for about one year.
She was a real Serbian, self-
confident and with a sense of
humour. I admired her
hardworking attitude; besides
her studying she washed
dishes every night in some restaurant. 

She told me how people lived in Belgrade in the nineties. She told
me how she worked in a shop that was opened during the night and
they have to put iron bars to protect the employees from violent
customers. 
Once she was even threatened by a gun. She told me how her
family sometimes didn't have enough to eat or nothing to warm the
apartment with. She told me how she developed a system to steal
food from one supermarket sometimes and how hard it was to get
a passport and visa for Holland.

THE FRIENDSHIP

Last summer I was invited to a barbeque party by a friend of mine.
There I met a couple (a cousin of my friend) who just got married
and they went to Belgrade for their wedding trip. They just
returned and were totally excited about it.

Most of Slovene people go for their wedding trips to Greece,
Spain or Bali or something similar. 

THE EXOTIC

b e o g r a d
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Of course I haven't seen all the Serbian movies and because of that
I cannot say which one is really the best. But from those I saw, I
definitely like these three comedies the most: Maratonci træe
poèasni krug (The Marathons are Running the Final Lap), Ko to
tamo peva (Who is Singing out There) and Balkanski špijun (The
Balkan Spy). I can say these are the movies of my youth. My
brother and I watched them several times and always laughed our
heads off. These are extraordinary comedies with fantastic
dialogue, most of which I know by heart and quote them in my
everyday life.

THE MOVIES

Vesna Bukovec, Homec 5.5.2002

VB_book_21_5.qxd  21.5.2003  13:23  Page 31



VB_book_21_5.qxd  21.5.2003  13:23  Page 32 VB_book_21_5.qxd  21.5.2003  13:23  Page 33



32

Here I am again in Belgrade!
This time I needed a visa, a passport and euros, because I cannot
buy dinars in Slovenia. 

I came with my friends by
train. We travelled 9,5 hours,
but it went by quickly.

The shanty town where
Gypsies live is still there.
The main railway station
doesn't look so big anymore,
but the city is still big. 

I've heard that now with all
the refugees there are
around 3,5 million people living in Belgrade. That is more than one
and a half times the size of Slovenia.

When we arrived we took a cab to SKC (the student cultural centre)
and almost the first thing I saw were the damaged buildings from
Nato bombings.

The other thing that I noticed
from the beginning was the
pollution of the air, after a few
days I slowly adapted to the
smell.

People are still very friendly,
but sometimes I got to feeling
a bit nervous.

When we went for the first time to student's canteen we were
treated as special guests. Because of the crowd we were taken in
from the back door and ate in the boss's office.

BELGRADE

b e o g r a d         
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This time I am staying in the Hotel
Splendid, but I had to go to see the
hotel Slavija again where I stayed
when I was in Belgrade for the first
time.

The big rondo doesn't look so big anymore.

I went sight-seeing with my friends. We were already in
Kalemegdan park and the Zemun district (which looks much like
Slovenian towns). We're planning also to see Dedinje (Tito's grave),
Skadarlija (the famous Belgrade street), Buvljak (flea market) and
China-town.
I can't keep myself from comparing the things that I remember with
the things that I see now. The Belgrade of my memories doesn't
exist anymore. A lot of things happened in these 13 years. 

The city has changed, but
I've changed as well.

Vesna Bukovec, 
Belgrade, 13.3.2002
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Some other artworks I made ...
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David Vincent (Morbid Angel) and me, 1993

The first photo was taken before the concert of the American
death metal group Morbid Angel in Vienna in 1993. 

In both photos I stand by my role-model at the time. 

ROLE MODEL, 2002
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Rirkrit Tiravanija and me, 2002

The role-model for me is the person who's work I admire.

The second photo was taken at a European art students' meeting
"Gasthof 2002" in Frankfurt, 2002. 
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WHY DO I DO THIS?, 2001

This is a video work. The statements of Andy Warhol in the
background are mixed with TV images and sounds (from movies,
documentaries). 

Warhol is answering different questions about his art. His answers
are playful and not very serious. Some statements are
emphasized with subtitles.

Andy Warhol is to me one of the key artists who are "responsible"
for the situation of contemporary art. 

His statements are arguments for any kind of activity within art.
Activity and production in art are not necessarily clear and
transparent; they could be totally confused and meaningless. 

To the question "Why do you do this?" you can always answer
with Warhol's "I don't know."
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IS ART NECESSARY? WHY?, 2002

The work was made for the exhibition Start. It consists  of 11 A4
prints (reproduction of a known contemporary artwork; below left is
written the author and title, and below that is the answer to the
question in the title and in brackets is noted the gender and age of
the person who answered). 

I was interested in communication problems between the world of
contemporary art and the wider public. Contemporary art often
blames the public for it's conservatism, but maybe it is
contemporary art with it's different strategies that is inaccessible
and incomprehensible.

The question in the title was one from among the questions that I
aked my friends and acquaintances. I asked people how much
they follow contemporary art and what they think of it. The
answers that I used are from the people who don't really follow
contemporary art, but have some general opinion about art and
what it should be about.

I used works of well known contemporary artists as an illustration
of the statements (people who wrote these statements didn't
actually see these works - their statements are not directly about
the work). 

Humorous undertones are more comprehensible to the people
who are interested in contemporary art and are familiar with the
contexts of the works. 
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CONTEMPORARY ART FOR LAYMEN, 2002

How does one explain contemporary art to laymen? 
I organized a "lecture". I tried to explain to my parents the key
moments in the history of art that in my opinion are the most
significant for development of art of today. We also talked about
the art market, institutions, evaluating problems ..

Then we reviewed an anthology of the contemporary art (Art at
the Turn of the Millennium, Taschen 1999) and talked about the
presented works. 
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Both of my parents have their own fields of interest. Mother is
interested in biological dynamic agriculture; my father is interested
in construction and production of various practical objects related
to our house. I have presented their products in 6 prints for each
one. 

I brought them different books on contemporary art related to their
fields of interest and asked them to review them. Then I asked
them to pick out some works they liked and to explain why (also 6
prints from each one). 

I also asked them to write two texts each. In the first one they
explained why they are interested in their fields. In the second
they wrote about their feelings about our cooperation (whether
they think it was successful, if they think that now they better
understand contemporary art ...). 

We have made the work together. Closer communication between
artist and his/her public: for me collective activity is more important
than individual activity.
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my mother
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In the fall of 2001 I joined the local association for bio−dynamic
farming and gardening "Ajda" (buckwheat). 
There is a lot of information around about the use of pesticides and
the "poisoning" of cereals, fruits and vegetables. A lot of people
are becoming sick because of that. I felt that if I follow the rules for
gardening from "Ajda", I can contribute a bit to a better quality life
on Earth and tell my findings to my children and grandchildren.
The "Ajda" association has the basic task of re−establishing the
balance and improving the composition of the soil with natural
preparations and nourishing plants with herbal teas. In all cases it
is necessary to consider the moon seed−calendar. Only by
considering that calendar are good results (healthy crops)
possible. 
"Demeter" is the highest award a farmer or a gardener can get for
farming or gardening by the "Ajda" association rules. I used to by
some cereals and vegetables from "Demeter" farmers (in our
association already three farmers have won the award). The taste
is so good, it is beyond comparison with any conventionally grown
vegetables. 
My love of soil and gardening originates from my childhood. My
parents used to have a big field and a big garden around the house
as well. I had to work in the field and in the garden during all of
my school vacations. My father was very strict and he preferred
finished work outside the house more than the work inside.  
Our field was about 2 km away from our house. In my walk to the
field I used to go through the long promenade planted with big old
mysterious trees. At the end of the promenade was a small forest;
behind it extended our field and you could see the Alps in the
distance.
I went there during vacations to dig up the potatoes and to cut the
hay. Sometimes I was sad, because the neighbour kids could go to
the swimming pool, while I had to work in the field.  
Now that I have my own family and my own garden for many years
do I remember the beautiful experiences I had with the haymaking
and harvesting. I look forward to my imminent pension when I will
have more time for gardening.

Martina
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My view of contemporary art after extensive explanation ...

is becoming a bit clearer and better. Until now I had quite a
negative opinion, because I thought that contemporary art is a
mirror of contemporary society which has been in crisis for a few
years now. It is true that I saw on TV reports about some
exhibitions that totally disappointed me (like installations of
human corpses, piercing parts of human body with needles and
similar things) and I thought that all contemporary art is alike. 

After looking at some art books and hearing some explanations, I
changed my opinion. Some art pieces I like very much; they
incorporate very well into nature which is for me still the biggest
work of art. I particularly liked the artist Joseph Beuys, because
his message is to save the earth from pollution. But I do not believe
in the new way of thinking that anything that is put inside the art
gallery is automatically a work of art.

Martina Bukovec
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I am a mechanical engineer with 36 years of experience. I grew up
after WWII, when there were ration cards. In post−war building
there was a lack of everything, from building material to tools.
Because of that you have to be quite inventive when building or
repairing machines or renovating buildings.

In my private life I stick to two English proverbs: "I am not so rich
to buy cheap" and "The best is hardly good enough." Because of
that and because of having limited buying power I don’t buy much.
I try to make as many useful objects as possible by myself in my
home workshop. I have had the habit of not throwing things away
since my youth. I can always find some useful parts in any object
that members of our family throw away. Like electric cable with
plugs, pieces of aluminium from casings, screws and similar stuff.
I keep all that in my workshop.

Even though I am constantly criticized by family because I am not
throwing anything away my relation to materials had proved to be
a very practical thing. When I am repairing things around the
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house I often use some "remains" − small parts of used devices and
materials, sometimes I construct a new thing completely of used
elements. The benefit of that is small price and personal
satisfaction when I make something by myself.  

For me form follows function and frankly I don’t give much to the
aesthetic part of the things I make. When I make something for the
whole family then I am open to aesthetic propositions, but if I make
a tool or something I need to work with then I consider the
practical part exclusively and I don’t care if my "unprofessional"
family don’t like the look of it.

I don’t believe in the consumer ideology of big spending to
stimulate big production. This logic helps to destroy nature and
our surroundings and it contributes to constantly growing capital
which is owned by few bigger and bigger corporations. And they
have only one goal: quick profits for any price, regardless of the
consequences to the human race and nature. 

Because of the situation of our society and contemporary trends of
turbo−capitalism, my family thinks of me as very old−fashioned and
stiff. But despite that or just because of that, I firmly believe that I
work the right way and as nature−friendly as possible and I will
continue to do so as long as I can.

Marjan

Homec, may 2002
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In one week’s time we spoke about art more then we did before in
four years of my daughter’s study.
After the explanations of the history, progress and the situation of
contemporary art, I see this part of culture in a different way. I am
not so negative anymore. I’ve learned that beside the content and
function, the form is also important. From now on I will consider
form and the aesthetic value of the objects that I will make in the
future.
I think that for deeper comprehension of contemporary art, it
would takek too much time and effort for me to really understand
it and enjoy it.

Marjan
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Guessture is a card game in which players encounter the hilarious
and confusing language of international non-verbal communication.
The 52 Guessture gestures and their meanings were collected
during G.A.R.B.a 2002, in Montescaglioso, Italy, from participants
from all over Europe. 

Guessture is a group work made by "Dictionary" project participants:
Vesna Bukovec, Sarah Carrington, Nina Höchtl, Mattias Löfqvist,
Cesare Pietroiusti, Dorota Podlaska.

GUESSTURE RULES

Guessture is a game for four - six players. 
To play, deal out the entire pack to the players. Players should first
sort their cards into the ten categories, concealing their hand from
other players. The categories are: "Don't Care", "Don't Tell", "Drunk",
"Gay", "Liar", "Naughty", "Smart", "Sex", "Stupid" and "Yummy". 
There are five guesture cards in each of these categories and two
wild cards that are not in any of the ten categories. 
The aim of the game is to identify and collect as many categories
as possible. The player with the most completed categories is the
winner. 
To gain the desired cards to complete a category, players must
request a card from an opponent and act out a gesture from their
cards in exchange. Players can decide who to direct their turn to. 
For instance, Player 1 will decide to direct their turn to Player 2.
They might ask, 'I would like a gesture for "Don't Care"'. Player 1 will
then demonstrate a gesture from a card they have in their hand to
Player 2 without revealing the meaning or category.
Player 2 will accept the card or decline on suspicion that Player 1 is
bluffing. 
Players can bluff once they have established which categories their
opponents are seeking and can target opponents who may have
cards that they want. Players develop tactics to confuse opponents
by the manner in which they convey the gesture.
For instance, Player 1 might deduce that Player 3 is seeking
"Drunk". They could demonstrate "The Sideways Punch" (a gesture
meaning "Sex") claiming that it is a gesture meaning "Drunk". 
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GUESSTURE DICTIONARY

This dictionary claims in no way to be conclusive but is instead a
sample from G.A.R.B.a of the way in which hand movements and
facial expressions can both help and hinder communication.

Key to country origins:
A Austria  
F France
FIN Finland
H Hungary     
Int. International 
IT Italy     
LV Latvia  
NL Netherlands   
PL Poland 
PT Portugal
SLO Slovenia
UK United Kingdom

Player 3 will either believe Player 1's bluff and accept the card,
offering a card from "Don't Care" in exchange. Or, Player 3 will
suspect that "The Sideways Punch" does not mean "Drunk" and will
decline the card, passing their turn. In this case, Player 1 must keep
"The Sideways Punch" until another attempt becomes available.
Exceptions to these instances are if a player comes across one of
the two wild cards in their hand. The wild cards do not fit into any of
the ten categories and their meanings are not offered on the card,
only in the dictionary. 
To play a wild card, a player should invent a meaning for the gesture
(from one of the ten categories that they know an opponent is
seeking) and try to get rid of the card. The players, if fooled will
realise that they have accepted a wild card and will have to invent a
new meaning to try to pass it off on another player. 
As soon as a player has a complete category, they should put the
cards to one side (face down). The player who manages to put all
of their cards into categories wins. 
The dictionary of gestures is offered for reference only and should
not be used during the game. It should instead serve for reading
and enjoyment after playing. 
This is only one suggestion among many possible variations of
Guessture. 

It is a game open to adaptation so experiment with other versions
and go gesticulate!
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A geographically specific gesture, the
Back Hand is particularly popular among
British parents and indicates displeasure
in another persons' action. It suggests
possible physical reaction and is often
accompanied with the expression "You'll
get the back of my hand". 
To do it, raise your arm swiftly with your
palm facing your body close to your
opposite shoulder. Tense your arm to
suggest movement and accompany with
a scowl, tipping your head away from
your raised hand. 

The Back Hand (UK)  /  Naughty

Like the Back Hand, this British gesture
indicates the threat of punishment. It is a
commonly used gesture and emerged at
the beginning of the 20th century, or
earlier. The movement alludes to the use
of the cane, commonly rapped across
pupils' knuckles as punishment in British
schools. 
To mimic this action, simply hold out the
back of your left hand and slap it with
your right. 

The Back Hand Slap (UK)  /  Naughty

The Beard is specific to Britain and
conveys suspicion and doubt, indicating
disbelief. Its origins can be linked to the
popular football commentator, Jimmy Hill
who was renowned for his lengthy chin. 
To do it, jut your jaw forward then simply
close your fingers around your chin,
drawing them downwards as though
stroking or itching. This movement can be
accompanied with the term "Chinny chin
chin".

The Beard (UK)  /  Liar
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In this friendly British gesture, a hand pats
the belly to indicate enjoyment of food
and happy digestion. The Belly Pat was
reputedly initiated at Henry VIII's court
where it was common for feasting to go
on for several days. The gesture would
indicate to others that a guest had
reached their limit. 
To do it, simply lean slightly back and pat
your stomach area repeatedly with your
right hand. 

The Belly Pat (UK)  /  Yummy

In this unusual Latvian gesture, the hand
moves as if playing a chord on a guitar.
Simply turn your hand towards your
stomach, with your fingers facing inwards
and move your hand downwards as
through strumming. Altough playful, this
gesture should convey menace,
indicating disbelief. To strengthen the
gesture, move your head to the side and
ensure the movement is sly and slightly
aggressive.

The Belly Strum (LV)  /  Liar

This comic Italian non-verbal device
indicates the enjoyment of food. As the
name describes, bring your right finger to
the side of your face, press into the cheek
and repeatedly turn as though drilling.
This movement conveys to others that
you would like to show them the pleasing
contents of your mouth. 

The Cheek Drill (IT)  /  Yummy
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This dynamic gesture originates in
Italy and indicates a lack of interest. 
To begin, the chin should be slightly
raised with the corners of the mouth
turned slightly down as though
disgusted. Then bring the back of
your hand underneath your jaw and
run your fingers up to your chin,
releasing the hand outward as
though flicking dirt from underneath
your neck. 

The Chin Flick (IT)  /  Don't Care

Like the Hand Twist, the Dunk
indicates dismissal and lack of
interest. 
To do it, the head should be tipped
very slightly back and the arm raised.
The hand should move sharply
downwards, bending at the wrist, as
though bouncing a basketball.

The Dunk (SLO)  /  Don't Care

The Dusty Hand is specific to
Portugal and indicates a lack of
interest, expressing dismissal. It
conveys the removal of dirt from the
hands as though ridding an
annoyance.
To do it lean your head slightly
backwards then slap the backs of
your hands against each other
repeatedly. Hands should be loose
and movement nonchalant. 

The Dusty Hands (PT)  /  Don't Care
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This gesture is recognised widely
throughout mainland Europe, common in
France, Holland, Austria, Poland and Italy.
However it is meaningless in Britain and
Slovenia. It's meaning varies but is
commonly used to express suspicion,
doubt and the acknowledgement of a lie.
Interestingly, it communicates intelligence in
Portugal. 
To do it simply raise your index finger to the
area just below your eye, tipping your head
slightly forward. Then put pressure on your
lower eyelid, bringing it down in a repeated
motion, as though revealing how much you
are able to see. motion, as though revealing
how much you are able to see.
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This, like the Dutch Sideways Wave, uses
the area surrounding the ear to indicate
the enjoyment of food. This Portuguese
version is enacted by pulling the earlobe
in a downward motion repeatedly whilst
smiling. Interestingly, the Earlobe Tug is
close in manner to the Italian Earlobe
Flick which indicates homosexuality. 

The Earlobe Flick (IT)  /  Gay

This, like the Dutch Sideways Wave, uses
the area surrounding the ear to indicate
the enjoyment of food. This Portuguese
version is enacted by pulling the earlobe
in a downward motion repeatedly whilst
smiling. Interestingly, the Earlobe Tug is
close in manner to the Italian Earlobe
Flick which indicates homosexuality.

The Earlobe Tug (PT)  /  Yummy

The Eyelid Tug (international)  /  Liar
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This shocking gesture from Latvia is
similar to the Hot Dog. What distinguishes
The Finger Hug is that the gesture is
stationary. 
To do it, bring your fist to close around
your extended index finger and clench
firmly. 

The Finger Hug (LV)  /  Gay

In the Finger Rub, two fingers indicate the
relations between two people and, like the
Italian Horns, is used to make some one
aware of an affair. 
To enact the gesture, the two index
fingers of each hand should be extended.
Bring both hands together and repeatedly
and sensually rub them against one
another. The fingers represent the body
and offer a metaphor of a special
complicity between partners, enhanced
with a sly smile on the face. 

The Finger Rub (PT)  /  Sex

This gesture is universally known to
express silence. It also implies the need
to keep a secret. More severe than its
"SShhh" counterpart, the Finger Press
should be a firm and almost static
gesture in which the index finger presses
the lips with definition. The head can be
tipped slightly forward with eyes widened
to impress the urgency for privacy.

The Finger Press (int.)  /  Don't Tell 
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In Poland, this gesture suggests
embarrassment and the threat of
punishment. 
To enact it, extend your left index finger
and run your right index finger down its
length, as though stroking. Scowl and
frown to indicate displeasure. 

The Finger Stroke (PL)  /  Naughty

Originating in Italy, this gesture indicates
stupidity. Probably first used in the South,
it mimics the action of a bell and is based
on the tragic Montescaglioso legend of
the deaf and dumb bell-ringing boy. 
To do it, bring your hand to a point, with
your thumb resting beneath your fingers.
Bring your hand slightly above your
forehead, with your fingers pointing down.
Then simply swing your hand to and fro,
hitting your forehead with the thumb-side
of your hand. 

The Forehead Beak (IT)  /  Stupid

Similar to the Forehead Beak, the
Forehead Knock brings the hand to
repeatedly hit the forehead area to
indicate stupidity. Although originating in
Slovenia, it is widely recognised. 
To do it, bring your clenched fist to the
top of your head and knock as though
asking "Is there anybody home?" (or "do
you have any brain cells in there?') 

The Forehead Knock (SLO)  /  Stupid
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VB_book_21_5.qxd  21.5.2003  13:30  Page 105



104

a r t w o r k s        

A classic British gesture, The Forehead
Slap indicates stupidity. The forehead is
colloquially known as "The Spam". 
To enact the gesture, bring your hand to
your forehead and slap the area with your
palm. The gesture is commonly
accompanied with a dull sound emitted
with the tongue pressing down into the
lower lip. 

The Forehead Slap (UK)  /  Stupid

This gesture indicates a lack of interest
and dismissal. Similar to the British Back
Hand, the Finnish Hand Twist begins with
the arm raised at the shoulder, palm
facing the body. Rather than moving the
entire arm, this gesture works with the
hand alone. The palm should turn away
from the body as though pushing the air
away. The movement should be swift and
appear disinterested. 

The Hand Twist (FIN)  /  Don't Care   

A comic gesture, The Handbag emerged in
Britain at some point during the nineties. It
can be traced to the stereotyped image of
the British Grandmother, who, like her icon
the Queen Elizabeth, is rarely seen without
her trusty handbag. Indicating an over
reaction on the part of another or a bitchy
comment. This gesture should be conveyed
with drama and sarcasm, without offence but
rather in a teasing fashion. 
To do it, clasp the tips of your fingers
together elegantly then draw them up under
your chin turning your head to the side.
Emitting "Oo-oh" is also a wonderful
amplification of the meaning of this
movement.

The Handbag (UK) 
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Originating in Latvia but widely
recognised, this powerful gesture
indicates intelligence and potential. 
To enact it, tip your head slightly forward,
as though nodding. Clench your fingers
together to rest close to your temple or
just above your eyebrow. Then, in one
movement, extend your arm forwards
whilst also straightening your head,
opening your fingers as though releasing
a thought. 

The Head LIne (LV)  /  Smart

One of the worst things to befall an Italian
man in life is having others aware of a wife's
betrayal. It is common for those aware of the
indiscretion to show the unwitting victim a
mark of dishonour. The Horns represent such
a mark. 
The gesture is enacted using one hand.
Forefinger and little finger should be visibly
open, with the three other fingers clenched
into a fist. The hand will be aggressively
directed towards the dishonoured to make
him aware of what everyone around him can
see. More recently, the Horns has been
adapted to indicate extreme enjoyment
shown by music fans of rock music.

The Horns (IT)  /  Sex

A widely used gesture, the Hot Dog is
probably an ancient non-verbal
communication perhaps drawing its origin
from ancestral myths of fertility. 
To do it, create a circular form with the
thumb and index finger of your left hand.
Or, more common, create a channel with
all the fingers of the left hand. Next, bring
the extended index finger of your right
hand to go in and out of the shape
formed in the left. 

The Hot Dog (Int.)  /  Sex
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This strong gesture is rumoured to have
appeared in Austria after the end of the
Empire or, more probably, in the late
1960's with the sexual revolution. 
To enact the gesture, close your left hand
into a fist. Next, bring the flat palm of your
right hand down to hit the top of the fist,
as though hitting the top of a ketchup
bottle. The Ketchup indicates that
someone else, somewhere else, is doing
it, has done it and will probably do it
again.  

The Ketchup (A)  /  Sex

The Lip Flower originated in French
kitchens, as an indication by the chef to
the kitchen staff that the food was ready
to be served. It quickly spread to dining
areas and became a sign from the patron
to the chef for intense enjoyment of food.
It is now recognised internationally. 
The gesture begins with clenched
fingertips pressed against the lips
followed by an outward movement as the
hand releases. Imagine a flower blooming
or a kiss offered to the air. 

The Lip Flower (F)  /  Yummy

The Lip Squeeze originated in Latvia. This
seemingly aggressive gesture actually
indicates a secret, best kept. 
To enact it, close your finger tips around
your mouth and apply pressure to the
lips. A frown can

The Lip Squeeze (LV)  /  Don't Tell
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This comical gesture originates in Poland,
indicating stupidity and should be
conveyed with calm good humour. 
To do it, tip your head slightly forward and
bring your index finger to your forehead.
Bringing your finger to the top of your
forehead, draw out a circle as though
marking out a hole.

The Lobotomy (PL)  /  Stupid

This charming gesture indicates pride at
personal  accomplishment and indicates
intelligence. 
To enact it, loosely clench your fist just in
front of your mouth. Open your mouth
and appear to blow onto the tips of your
fingers. Then rub your nails on your chest,
as though making them shine. 

The Nail Buff (A, FIN, IT, UK)  /  Smart

Similar to the Neck Flick from Latvia, the
Neck Chop uses the neck area to indicate
drinking. It is also used to refer to
someone who is full up with alcohol. 
To do it, tip your head slightly back and to
the left. Bring your right hand to your neck
hitting the little-finger side of your hand to
your neck repeatedly, as though
chopping.

The Neck Chop (PL)  /  Drunk
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In this unusual gesture, specific to Latvia,
a flick to the neck is used to indicate
drinking or drunkenness. 
To enact it, tip your head slightly back
and to the left. Bring your right hand to
your neck and flick repeatedly.

The Neck Flick (LV)  /  Drunk

This dramatic gesture originated in
Finland but is widely known and
somewhat self explanatory. The
movement indicates a secret. 
Bring your hand to the edge of your neck
and wipe the edge of your index finger
across your throat. The head should turn
in the opposite direction to the hand
movement. 

The Neck Slice (FIN)  /  Don't Tell

The Nose Flick is a non-verbal
representation of the ever-present class war
in Britain. Likely to have originated in the
Victorian period, the Nose Flick is a gesture
enacted by the middle, or more commonly
lower classes, to indicate recognition of the
arrogance of the upper classes. To do it,
raise your chin imperiously and draw your
mouth slightly downwards. Then take your
extended index finger and run it upwards
along your nose, releasing it upward with a
flicking motion. It is associated with the
term "Toffee Nosed" or "Snooty" and is
directed at a class locally referred to as
"Toffs".

The Nose Flick (UK)
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This gesture is from Britain and can
indicate suspicion but is most commonly
used to express a secret. It is thought to
have been inspired by an advertising
campaign used during the Second World
War that encouraged Brits to remain
cautious of spies. 
The index finger is extended and raised
alongside the nose. Tip your head slightly
to one side and tap the nose slowly and
repeatedly, raising your eyebrow. The
Nose Tap can be accompanied with the
expression "Mum's the word".

The Nose Tap (UK)  /  Don't Tell

This boisterous gesture conveys the
Gallic love of all things alcoholic. It
alludes to the effects of years of drinking
to the pallor of ones skin. 
Make a fist with your right hand as though
squeezing your nose then turn, as though
twisting a bottle open. This motion of the
hand, if repeated over a long period,
would result in a reddening of the nose,
as would a prolonged period of drinking.

The Nose Squeeze and Turn (F)  /  Drunk

This Austrian gesture indicates disbelief
and is conveyed with soft sarcasm and
whimsy.
To do it, extend your arm forwards,
slightly bent at the elbow. Then tip your
head slightly away from your arm and
push your arm back towards your
shoulder, as though flinging an object
behind you.

The Over-Shoulder Chuck (A)  /  Liar
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This Portuguese gesture indicates
displeasure at anther persons' action and
is often accompanied with the phrase
"Vais apanhar!" (I'm going to hit you). 
To do it, bend your arm with your palm
facing upwards, leaning your open hand
to the side. Wave your hand forward and
back as though slicing the air. Eyebrows
should be raised and a tut can also be
emitted.

The Palm Slice (PT)  /  Naughty

The Sideways Punch (PT)  /  Sex

In this charming Dutch gesture, the side
of the head is used to refer to a
gastronomic delight.  To enact it, raise
you right hand to the side of your head,
palm facing towards your ear. Move your
hand forwards and back as though
waving at your ear, or perhaps cooling
down your jaw. A smile to indicate
pleasure is also useful. 

The Sideways Wave (NL)  /  Yummy

A powerful and rye gesture, probably originating
in Portugal during the "connotation revolution" of
1974, the Sideways Punch represents liberation
from an ancient and oppressive control over
bodies and behaviour. In its place of origin, the
sexual meaning of this gesture is immediately
evident, as is the indication that when directed
to someone specifically, it implies that they do
not have the pleasure of an active role in the
intimate engagement. 
To enact it, bring the right hand, closed into a fist
with the thumb expressively put into the cavity
created by the other fingers. The fist should then
be pumped forward and back, in a sideways
motion from the navel area. 
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The Skirt (PL)  /  Don't Care

This elegance of this gesture belies its sinister
meaning. The Snake indicates suspicion in the
tricks and sneaky behaviour of another. There
has been some debate over the true meaning
of the Snake in its country of origin as it has
also been associated with drunkenness.
However, it is more commonly used to indicate
a lie. 
To enact it, first tip your head slightly forwards,
raising your eyebrows. Then point your opened
hand directly in front of you, fingers facing
forwards. Then move your arm slowly away
from the body. The hand should wave in a fluid
motion from from left to right, mimicking the
motion of a snake. The head should be raised
on the completion of the hand movement. 

The Snake (PL)  /  Smart

Although originating in Poland, this
gesture is recognised widely as indicating
effeminate qualities and homosexuality. 
To do it, raise your arm to shoulder
height. Extend your palm outward and
back towards your shoulder. Next,
elegantly bring your finger tips down
towards the front of your body, evoking
the movement of a swan.

The Swan (PL)  /  Gay

This gesture is sure to cause offence in
Poland where it indicates lack of interest
and disregard. 
To enact it bring your right hand down
close to your thigh. Bring your open palm
round to hit your naval area. The motion
should be swift with the right leg slightly
forward and a pelvic thrust to suggest
urination, accompanied with the phrase
"Olewam to" (I piss on it).
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Although originating in Italy, this gesture is
universally recognised as indicating
stupidity or insanity. Like the Italian Cheek
Drill, the index finger mimics the action of
a drill and rotates, pointing into the head.
In the Temple Drill the action takes place at
the temple with the head tipping slightly to
the right. 

The Temple Drill (IT)  /  Stupid

This characteristically flamboyant gesture
originates in Portugal and indicates the
suspicion of homosexuality. 
To enact it, bring your hand in front of your
body, palm facing upwards. Then simply
wave the hand left to right, twisting the
palm up and down. Movement should be
fluid and elegant as though turning the air.

The Topsy-Turvy Hand (PT)  /  Gay

This comical gesture from Holland alludes
to double-vision, indicating drunkenness. 
To enact it, extend your index and middle
fingers, closing the remaining three
fingers. Turn your hand outwards, palm
facing your face. Then wave your hand left
and right before your eyes. A crazed or
dizzy expression on the face is also a
useful addition. 

The Two Finger Wave (NL)  /  Drunk
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The Vampire (LV)  /  Liar

Universally recognised, this gesture
indicates displeasure at anther persons'
action. 
To enact it, raise your index finger as
though pointing and raise your hand. Dip
and raise your finger as though waving.
The action is repeated until the meaning
is communicated. The Waving Finger
should be conveyed with intimidation,
adding a frown or scowl if desired. 

The Waving Finger (Int.)  /  Naughty

This Hungarian gesture is a variation of
the popular bottle tip indicating drinking
or drunkenness. 
To do it, raise your opened hand to the
side of your face, near to your mouth. Tip
your head slightly to the side and twist
your hand forward and back, as though
waving. Dip your hand towards your
mouth repeatedly indicating excessive
consumption of alcohol. 

The Wavy Hand (H)  /  Drunk

The Vampire originates in Latvia and has
been used since the 6th century. It is
thought to have originally been used to
indicate suspicion that a vampire is
nearby but is now commonly used to
express doubt or disbelief. 
To do it, bring your extended index and
middle fingers to your neck. Cock your
head away towards the left. Then put
pressure on your neck, to mimic the
marks made by a vampire's bite. 
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This charming gesture is widley
recognised in Britan, the US and elswhere
to indicate cleverness. Like a Nail Buff, it
can convey pride in personal achievement
but is also enacted to commend another
person’s intelligence.
To do it, raise your index finger to your
mouth, touching it to your tongue. Then
simply run your finger along the length of
your eyebrow, accomanying the movement
with a smirk and slight nod of head.  

The Wet Eyebrow (UK)  /  Smart

In Holland, a coy slap to the underside of
your wrist indicates homosexuality. 
To do it open your palm and hang your
hand downwards. Then slap the wrist area
with your other hand. 

The Wrist Slap (NL)  /  Gay

Like the Finger Press, the Zipper is
universally recognised as indicating a
secret. 
To enact it, close your fingers, pressing the
index finger and thumb together. Bring the
point of thumb and index finger to the left
corner of your mouth turning your head
slightly and draw the point along your lips,
as though sealing your mouth closed.

The Zipper (Int.)  /  Don't Tell
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CALL FOR CONTRIBUTION

Dear friends,
I kindly invite you to participate in my Slovene-Croatian
project "Neighbours".

I would like to collect as many short stories and anecdotes
that happened to Slovenes while visiting Croatia and
Croatians visiting Slovenia, as possible.

Did something strange, exceptional, funny, good or bad
ever happen to you while you were in Croatia?

Please, send your story to my e-mail:
vesna_bukovec@hotmail.com, and please write down your
occupation also.

Thank you and take care,
Vesna Bukovec
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CALL FOR CONTRIBUTION

Dear neighbours,
I kindly invite you to participate in my Slovene-Croatian
project Neighbours.

I would like to collect as many short stories and anecdotes
that happened to Slovenes while visiting Croatia and
Croatians visiting Slovenia, as possible.

Did something strange, exceptional, funny, good or bad
ever happen to you while you were in Slovenia?

Please, send your story to my e-mail:
vesna_bukovec@hotmail.com, and please write down your
occupation also.

Thank you and take care,
Vesna Bukovec
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I was around 17, still in high school, when I went with my friends
to see a famous theatre festival in Zagreb. It was my first visit to
Zagreb. Between the shows we had some spare time and I used it
for a walk around the city. It was Saturday afternoon and the
smaller streets were quite empty; you couldn't see a living soul. I
heard music comming out of one backyard. When I came closer I
found out it was the backyard of a glazier's workshop. It was full of
glass lying all around. On the upper flor a mixed chorus was
rehearsing behind the open windows. They sang Carmina Burana.
I just sat on the stairs and enjoyed the magnificent moment.

ARTIST 

In highschool my best friend who lives in Rijeka had a very special
pet. A small mexican python. We both used to be heavy metal fans
and having a snake was very cool. In the summer we went to the
seaside  - Baška camp in Krk together with her mom. My friend's
mom slept in a trailer and we slept in a tent and the snake went
with us of course. It loved to swing around your hand and you could
carry it around like that. Once my friend went with the snake
around her hand (hiding under her long sleeves) in the camp's
public bathroom. She was washing her hands while the snake's
head looked up from the sleeve. A woman who was standing near
her saw the snake and panicked. She complained at the camp's
reception and they threw us out, regardless my friend's mother's
effort to persuade them not to.
ARTIST 
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At the beginning of the 60's I went with my friends to the seaside
in the suburbs of Zadar. The first evening we went out for a dance.
A young man came to me and told me that he had seen me already
when I stepped out of the bus and that he fell in love with me that
very moment. I was supposed to be his destiny. He was very
intrusive; he wanted to dance with me all night and talked nice to
me. I had a boyfriend at home so I was quite annoyed by this guy.
Over the next days I tried to stay out of his sight and during the
evenings when my friends went out to have fun, I stayed at home
instead.

PENSIONER

When Croatia was at war I went by bycicle with my friends to the
seaside. We were in highschool and didn't have much money so we
wanted to spent the nights out in the open. Once we slept on the
benches of a tennis stadium in Umag. We had just fallen asleep
when something woke us up. I opened my eyes and I looked
directly into the barrel of a Kalashnikov. The police came to throw
us out of  the public space. We spent the rest of the night in a
nearby grove.

ART HISTORY STUDENT

In the summer we sailed on the Adriatic sea. Once we stopped on
a Dalmatian island Mljet. We spent the evening together with local
fellows. After a few bottles of beer they proposed us to sing. First
they wanted to sing Slovene songs, then we would sing Dalmatian
songs. It ended up they were singing Slovene songs all evening and
we didn't know any Dalmatian songs.

BUSINESS WOMAN 
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In the summer of 1977 I participated in an Enduro motorcycle race
in Croatia. Before we started the local priest wished us all luck and
blessed us. Despite his blessing I didn't win the race.

LAWYER

Slovene and Croatian flight controlers have been playing friendly
indoor football matches for several years. In the beginning
Slovenians were winning all the matches. Once we played in
Zagreb, and when we returned to the locker room we found a
poster on which was written: "Why did you come? This is not
skiing!" This was before Janica Kostelic began her winning career.
In the last years the Croatian team has been winning our friendly
matches.

FLIGHT CONTROLER 
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In the eighties we often went to Ljubljana to concerts. Once we still
had some time before the beginning so we went to a restaurant to
have dinner. It was crowded and we sat at the same table with
members of Mensa. This is an association of members with high IQ
and they had a meeting in Ljubljana. They were wery kind and
chatty but they seemed somhow lost, nervous and a litlle sad. We
could hardly wait fot the dinner to end so we could finally go to the
concert. Especially because of one of them who had become a
member of Mensa because he could solve the Rubik's cube
extremley fast. He was constantly trying to impress our friend and
she felt quite uncomfortable.

ECONOMIST  

We often travel to Ljubljana with an early morning train Mimara.
Once, on my birthday we traveled to Ljubljana for a business
meeting. After we arrived we went to drink our first coffee and I
realised I had left my wallet and my ticket on the train. In panic I
went to search my little black purse which I left on the train headed
for München. Ljubljana's railway workers were professional and
kind. My purse was waiting for me in the office for lost things in the
Jesenice police station. At lunch time the station in Jesenice was
empty. A cop was watching a popular soap opera on a small TV. On
the wall were children's drawings. While my friends were in the
middle of their business meeting I waited for the first train back to
Ljubljana and drank coffee in Marshal Tito square. It was spring.

INFORMATION ENGINEER
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Associative looking at photographs ...
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... you sleep in place like this

When you travel ...
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You become a tourist ...

... and go sightseeing.
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A peek into the basement ...

... where an ordinary resturant guest is not allowed to go.
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This is a meal
prepared by Rirkrit
Tiravanija and his

support team at
GASTHOF 2002. 

I had to take a
photo as I always

wanted to taste
some of his

famous meals. I
must say, that I

was quite
disappointed, as
the food was so

spicy I couldn't get
much taste at all.

Preparing breakfast for hundreds of hungry artists...

... and gaining strength for new enterprises.
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After you are full, you take a walk through the city ...

... looking for possible exhibition places,
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Trying to remeber where you are, ...

... or trying to find out where you are going.
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You learn how to present your work, ...

... raise money for your projects
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... and advertise them.
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A very special one ...
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But they were heard, by the
policemen. And they were
fascinated more by the way they
communicated than by the content
of their talks. Josef has been a
prisoner in Brno for a while. He
was inprisoned because of a car
theft and drug selling. He talked
with his wife via miniature
transmitter which he hid inside a
condom in his rectum.  
Renata drove at about 10pm every
evening to the gas station near the
prison and used her transmitter
(with a 300 m range) to call her
husband. When she called him it
rang in Josef's bottom and he
pulled the transmitter out and the
conversation could begin. After the
police discovered them they waited
a few days and listened to their
conversations. They found out how
they planned to hide the leads to
their crimes.
Most of the policmen and prison
guards along with the oldest and
the most experienced ones, agreed
that this was a case without
precedent. It is still not clear how
Josef Kapitanèik managed to
smuggle the transmitter into his

cell and if he had assistance from
one of the prison employees. 
The police took almost half a year
to find out what was happening. It
appeared that a lot of criminals
from Brno and the surroundings,
who knew about this exeptional
method of communication, helped
a lot as they made jokes about the
Kapitanèik couple in the pubs and
other places. "They were betrayed
by their talkativeness and by the
talkativeness of the other
underground members" said one of
the police chiefs and he added that
for Josef  the daily talk with his
wife was "a matter of moral
support and spiritual comfort so he
didn't feel so cut off the rest of the
world". 
The Czech media reported that the
couple will get an extra six months
in prison because of "violation of
the offical organs decree". They are
already under indictment for
producing and distributing the drug
pervitine. Renata Kapitanèikova
refuses to give a statement. The
criminalists are positive she will
also be behind the bars very soon.

Zlatko Starèeviæ

From our reporter

A case without precedent in the history of Czech prisons.

The prisoner was hiding a
transmitter in his bottom

Not long after the wife of Josef Kapitanèik drove 
in the vicinity of the prison it rang in his buttocks. 

Brno - Renata (30) and Josef Josef Kapitanèik (48) are a married
couple from Brno. They are not bound together just with a marriage
contract, but also with common business interests as they talked every
evening for almost an hour about different things that connect them;
things that were not meant to be heard by others.
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The wife who is suspected
strangling her husband had been
treated for a mental disease before.
Lately there were a lot of fights
between the married couple. She
blamed her husband for not acting
like a married man should while
she was under medical treatment.
On friday afternoon S.G. was
sleepeng while his wife prepared
everything to commit suicide in the
bathroom. Then she changed her
mind and decided that she would
first get rid of her husband and then
kill herself too. She took a plastic
clothes line to the room where her
husband was sleeping on his back.
The man was in quite good shaped
as he weighed around 100
kilograms. While he was still
asleep she put his head in the
noose. He started waking up and as

he believed she was just joking he
said to her "stretch it  tight" and she
did exactly that. In 15 seconds it
was all over. Despite the fact that
the husband tried to loosen the rope
when he realised she is not joking,
there was no help for him. 
After the act the wife went to
bathroom to commit suicide but she
lacked the courage to do it. The
police held her and took her to the
secure department of Ljubljana's
mental hospital.
This tragic act resounded in Bela
krajina because the deceased used
to run a restaurant on Talèji Vrh and
was well known to local
population.

Milovan Dimitriè

A family tragedy on Stražnji Vrh

Husband strangeld 
with a clothes line
After she murdered her 72-year old husband a  

66-year old wife wanted to commit suicide 
but she changed her mind - They took her to a hospital.

Èrnomelj - On Stražnji Vrh above Èrnomelj a family tragedy
happend on friday afternoon. We have already recently reported that
on saturday that 72-year old S.G. was strangled by his 66-year old
wife.  
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INVITATION

I got this paper once in Ljubljana while I was walking in the
centre. A guy on on a bike gave it to me. He was wearing a
helmet, sunglasses, scarf and gloves. It was during a period of
cold days in the autumn and I didn't suspect how strange it was he
was totally covered up. I was sure he was just distributing flyers
for some alternative event. There are always a lot of people
distributing all sorts of flyers in the centre.

When I opened the paper I was quite surprised. I've never
experienced a direct sexual invitation in a such a strange way.
When I looked back to see the "creative guy" again, he was long
gone. I didn't answer the invitation. But I thought a lot about his
method. Could it be really effective to reach people or "the
public" for a project with this kind of invitation?

If "the poet" distributed around a hundred of these flyers, there
had to be at least one person that accepted the invitation and
called him … 

VB_book_21_5.qxd  21.5.2003  13:33  Page 144 VB_book_21_5.qxd  21.5.2003  13:33  Page 145



VB_book_21_5.qxd  21.5.2003  13:33  Page 146

a p p e n d i x

145

From my book INSTRUCTIVE TELEPHONE SEX 

AND COLLECTION OF HARD POEMS

Janez: then caress your breasts /!/
Young girl1.: Aha/!/
Janez: Wet your middle finger and slide it over

your tit to the nipple and than caress 
it/!/

Young girl1.: Aha/!/
Janez: IIs it becomming any harder/?/
Young girl1.: Aha/!/
Janez: Okay, now caress your belly, poke your 

finger into your belly button a little 
and take off your pants/!/…Did you/?/

Young girl1.: Aha/!/
Janez: Okay, now caress your pussy with your 

hand/!/
Young girl1.: Ahhh…
Janez: Yes, moan, it helps with relaxing and 

orgasm /!/
Young girl1.: Ahhh, ahhh, ahhh, ahhh …
Janez: Caress your pubes and the clitoris in 

between/!/
Young girl1.: Ahhh…

Then there was some noise and a voice asked "Samantha,
where are you/?/"

Young girl1 wanted to say something but she couldn't
because she was so exited. The phone line was
interrupted. What happened next you can imagine.

You are kindly invited 
to an exchange of energies   

031  209   241 
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This book was made for the occasion of 25th International Biennial of
Graphic Arts in Ljubljana. I was invited by the curator Christophe Cherix to
make an artist book for Onestar Press.
I used this book as a platform on which I present my work to the wider
public.

Thanks to MGLC Ljubljana for providing a lector for the book.

biography:

1977 born in Ljubljana, Slovenia
2002 graduated at Academy of Fine Arts, Ljubljana
at the moment working on Master of Arts at Academy of Fine Arts, Ljubljana

www.ljudmila.org/vesnabukovec
vesna_bukovec@email.si
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First edition limited to 250 numbered copies.
20 copies deluxe limited edition of this book,
accompanied by a signed and numbered multiple by the artist
is available from Onestar Press.
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