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MOJA PRVA OPOROKA

Je ta knjiga umetnost? Jain ne.

Ne. To je moj dolg do same sebe. Zato je 1o zame veliko urejanja
papirjev in slik po dvanajstih letih ustvarjanja. Zbirka neobstojecih
projektov. Nekateri so uresniceni minili, drugi bodo ostali le v
nacrdih, tretje pa materiaina prihodnost Sele doleti.

Ja. Naredila sem jo na svoj nacin. In sem ter tja sem zavestno
krSila pravila med zasebnim in javnim. Urejala sem, a nisem
urednik, fotografirala, pa nisem fotograf. Nisem oblikovalec, pa
sem prvic oblikovala v omejenem programu Photoshop. Se tipkati
ne znam, nisem pisateljica, pa sem pisala. Nisem filozof, pa sem
:‘;,o,z& uzljmaimal "W“"a' P MY FIRST WILL

SELETETCRL R S LIEM  This book. Is this book art? Yes and no

Ta knjiga se pretvarja, da B e TRER e Lo B G0

JER G ERNERGSERN Il For me this is a 1ot of paperwork and arranging

odraslega. photos afier twelve years of creations. This is a
Lahko me spoznate. collection of un-existing art projects. Most after
Konéno! Tukaj sem, exhibition are gone, some reached the faze of
ready-made, plans and some are awaited by the materialization
ne narejena, ampak of yet 1o come

izbrana. Yes. | did it my way. Here and there | deliberately

PUERSLETREY broke the roles of the difference between public
and private
Not being an editor | edited. Not being a
photographer | photographed. Nol being a
designer | designed in the limited edition of a
Photoshop program for the first time. Not a writer, |
don't even type, | wrote. Not a philosopher |
entered philosopher’s debate. Not an English
language expert | translated. And even the
mistakes are a part of the whole. This book is
pretending 1o be a book. It is Child like piay of an
adult
You can meet me now. I'm out, finally.
Here | am, ready-made, not produced but chosen
Anja Smajdek



The pages with “cut out and glue sculptures"” are allowed to photocopy at
any time, at any scale and in any given number.
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Saturnovi otroci, surova glina, izpo-
stavljena gravitaciji, vodi, susenju...

Hll D= P OF SATFUR r21Y €lz1Y,
EXPOSEUROIAIaVILY SWalSTEINE
PWILECSST
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»S.0. muzejski
eksponatx,
zamrznjen v
casu,

Zgana glina
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O VSEBINI, POMENU IN SMISLU CASOVNO MINLJIVEGA
KIPARSTVA

Medtem ko se razmejitvena &rta med umetnostjo in empirijo ne
sme zabrisali, imajo umetnine vendarle svojevrstno Zivljenje. To ni
samo njihova zunanja usoda. Pomembne umetnine venomer
znova kaZejo nove plasti, se starajo, ohlajajo, umirajo. Da kot
artefakti Cloveski izdelki ne Zivijo neposredno kakor ljudje, je
tavtologija. Toda poudarek na potezi artefakla v umetnosti ne velja
toliko njeni izdelanosti, marve¢ bolj njeni lastni tak$nosti, ne glede
na to, kako je nastala.

»Smith je vedel — in tako je bil tudi povedal Jubalu — da oblika ni
nikoli odlocilna; treba je bilo preseci obliko in priti do bistva, potem
je bilo Sele mogoce grocenje. Njegovi ljudje so prehajali skozi pet
pomembnejsih oblik: jajce, nimfa, mladi€, odrasli — in Stari, ki niso
imeli nobene oblike. Vendar je bilo bistvo vsakega Starega
naznaceno ze v jajcu.« (Robert A. Heinlein, Tujec v tuji dezeli,
1978)

Jezik (tudi predmetni,
AP FEGMMEREIEIN THE ISSUE MEANING AND SCENCE OF

»posoda, v kateri je TRANSCENDING THROUGH TIME
misel« in jo v tem smislu B1®8 R2g 855
tudi doloca s svojo

As the borderline from art to empiry must not get
lost, we can steel claim that pieces of art lives a
special kind of life. That is not only their external

obliko, vendar je tudi
narobe res, namre¢ da
tudi misel doloca tej
»posodi« obliko in je tako
posoda odvisna od svoje
vsebine. Tako predstavlja
jezik »posodo« za misel,
ki se ohranja ne samo za
druge, temvec¢ tudi za
sam subjekt, ki misli.

destiny. Important art peaces are constantly
showing new layers, are growing old, are loosing
their heal and are dying.

It is tautology that human works of art would live
direct lives as human beings. The stress is less on
the craftwork of the ant piece and more on its own
shape with no question of how it comes to life

As he had told Jubal, Smith knew that shape was never a
ar se»

mdexikoli m ne [ prime determinant; it was necessary to go beyond shape to
»prili&ic misli oziroma je essence in order to grok. His own people passed through qw
to nemogoce dokazati major shapes: egg, nymph, nestling, adult—and Old One which
kajti dokaz je lahko X had no shape. Yet the essence of an Old One was patterned in

the egg.

(Robert A. Heinlein, Stranger in a Strange Land,
1978)

The language (the material-sculpture one as well)
is viewed as a »pot to hold the thought«. The pol is
shaping the thought within but the inverse Is true
as well. The thought is putting the pot to a certain
shape so the pot depends on its containment. So

the language represents a pot for the thought not
only to preserve it for the others, but for the
thinking subject oneself

The shape of the pot is never a perfect match for
the in containing thought or otherwise it is
impossible to prove, because the proof could only

podan za misel, ki je Ze dobila jezik za svojo formo. Da obstaja
taka idealna forma, so v&asih zares verjeli, in sicer so mislili, da je
to nekaj takega kot logika ali teorija mnozic ali dialektika v
platonskem smislu, ki izraZa Ciste odnose med idejami. Drugaéna
realnost, ki jo je filozofija zacutila Ze s Heglom, je to, da nimamo
nikoli popolnoma ustrezne forme za misel oziroma da je misel v
drugi formi tudi druga misel in da se zato lahko govori o isti misli, ki
se izraZa enkrat skozi to formo, drugi¢ pa skozi drugo, samo pod
pogojem, da se to prvotno »istost« misli razume kot nekaj
nedolocenega, nekaj, kar je v sebi Se nerazlikovano, pa se bo
pozneje skozi jezikovni izraz Sele pokazalo.

Predmet nosi tisto, kar mu osebe (mi) pripiSej(m)o. Sam je prazen,

dokler si ga neka oseba ne izbere za nosilca pomena(ov). S

priznavanjem predmetovega statusa ve¢ oseb in s pripisovanjem

vrednot mu vrednost naras¢a (ne glede na vrednost materiala).

Predmet si potem prilasti del darovaléeve intime in s tem postane

unikaten: osebni predmet. Spominek (predmet) ne nosi na sebi

ni¢esar, razen dveh moznosti:

a.) da je konkretno realen R ORI R e e

in s tem pristno doku- language for its formg

UCILECLEUT S Ll [t was believed such ideal form really exists. It

b) da !e upodobitev tega used to be thought it is something like loglc or the
prejSnjega — torej theory of the multitude. It was supposed thought is
teatraino obarvan pogled dialectic in Plato sense expressing clear relations
na nek dogodek, stvar,  BEETENSFICRS

dejstvo, poeticen 09‘5 The different reality that was sensed by philosophy
obstojece realnosti. with Hegel is the fact we never have perfectly
W T ER(SRCRELLGM fitting pot for the thought, as the thought in another
tudi taka kot pri knjigi, v REUEEEICERE TG TR U 8 g F RERE IR T
(TN [ (R L TR T T Same thought could be talked about as it is

pa kar faksimile) za expressed once though this form and next time
ETICIRLER RN LGRS thought the other under the condition that this
7=l BT TR el IS 4 psame-ness« of the thought is understood as the
PE LI TETERYET A (Sl undefined wathin itself and will later on show as

po eni osebi, nekomu defined through language /formal expression

b2 LS A object is the carrier of what people (us) would
stvar dozZivel. Unikatnost BN e R e T e
certain person chooses it for the carrier of
meanings. If many persons recognize this objects
status its value is increasing (The value of the
material is irrelevant), An object that takes on a
piece of donators intimacy, as such becomes
unigue: a personal object.
A souvenir is a possible carrier of two realities:
1.) Either it is concretely real, attend truly
documentary and the truth itself,
2.) oritis an image of that previous — meaning a
theatncally flavored view of a cerlain event or a
thing or a fact; a sort of poetical description of
the existing reality




nastane v rokah lastnika predmeta zaradi lastnikove vioge
(vloZenega deleza). Razlika od spominka: stvar je zasnovana
zasebno, za posameznika in ne za javnost, in je od tega tudi
odvisna (je prav tako minljiva kot stare igrace). Svoje mesto pa
najde na polici, v omari malega ¢loveka in prevzame funkcijo
Umetnine oziroma fetisa.

Prehod kipa iz materialnega nosilca v sfero duhovnega (na drug
nosilec, mozgane) s pomocjo dozZivetja: ko se odpre moznost
zavesti 0 »nikoli vec«, svet in Elovek postaneta vredna, da se ju
obnavlja v spominu, tradiciji, spomenikih, dokumentih (zadnje tni

Cetudi okolis&ine, v katerih se utegne najti proizvod tehniéne
reprodukcije umetniskega dela, ne bi prizadele njegovih osnov,
vsekakor razvrednotijo njegov »tukaj« in »zakaj«.

O informaciji kot dokumentu umetnine 3e iz ¢asov ready made-a;

kategorije so le zunanji, mehansko-predmetni draZljaji za
spominjanje). Temu zlahka dodam Se spominek.

Skozi eksperiment nastanka kipa s pomocjo izginotja forme (in
vstopa v zasebni ¢as posameznika) sem ugotovila, kako velik
pomen nosi informacija. Pomnjenje neke ozke skupine
posameznikov je Se vedno najtrajnejSe med minljivim. Vstopanje v
zgodovino se dosega z mediji. Ostane neka informacija, ki sicer
zastara, a prav taka, stara, nosi s seboj moznost

Pravi ready made-i so redki, niso izdelani, ampak preprosto
izbrani. V procesu izbiranja tudi ni predviden element Easa procesa
izdelave. Duchamp poudarja, da je treba vnesti dolo¢en Cas za
zapis takega dela, cakajoc, ce je potrebno, na estetski odgovor (z
vsemi vrstami zastoja). Zapis ¢asa ob izbiri predmeta je lahko
odlocilen in zapisati je treba datum, uro, minuto kot informacijo o
ready made-u. Predmet z zastaranjem namrec pridobi nekaj tiste
mamljive starinskosti in to v galeriji lahko bistveno spremeni njegov

spominjanja/vedenja o pomen.

minulem z uporabo, As books came in volumes, bonded in a beautiful, The entrance to history is media (like newspaper)
Uniéuje LAl an ugly as facsimile or a pocket edition, the The leftover is an information that loses its validity
L CRURLETT AT multiplication is a utility to spread in public, a and such-old carries the potential of

ker je na nek n_aéin dos- memory support for many individuals, each of commemoration or knowledge about past, if used
At ULl whom had the certain experience But the meaning of »here and nowx experience is
= umik iz realnosti. Souvenir becomes unique in the eyes of the destroyed by that, because the information is
Tem“éf‘a reprodukcija beholder, because of the owners involvement and available to those that haven't been there. That
postavi posnetek izvimi- input causes withdraw from the realily

A2 R EEE LU How is a souvenir different from a public Technical reproduction puts a copy of original in to
izvimik ni dosegljiv. monument? In its bases souvenir is private, meant a position that for the original itself is unreachable.
Predvse.m R Ll for one individual not for public and depends on Even if circumstances surrounding the technical
da se P{‘b"iﬂ b CUCLl  donators individuality as old toys. It finds its space reproduction article wouldn't harm its basis, they
cu (bodisi v obliki foto- on the shelf of the commoner and takes over the degrade its presence and reason

g::g:)aﬁ gramofonske place of Artwork or fetish Information as a document of an art work from the

Ald of experience makes the bridge from matenal
object of sculpture onto another carrier, the mind
imbedded in brain to enter the sphere of spiritual
Stimulation of sensation enhances memory. When
the consciousness of »never again« opens, the
worid and the human being become worth of
commemorating in the shape of memory, tradition
monuments, documents. These three categories —
tradition, monuments and documents - are outer,
mechanically objective, titillator of remembering
To those three | easily add a souvenir

Through the experiment of making sculpture with a
help of disappearing form (Let's-Eat'em-Works Of
Art, The Tenth Daughter...) and entering
individuals personal time | have discovered the
great importance that written and photographed
information carmes. Among the transitory the
remembrance of a narrow group of people is still
the most durable

wready-made« times shows that the real nready-
mades« are rare, they are not produced but
chosen. Within the process of selection there also
is no time meant for production. Duchamp stresses
that time needed to document such work of ar
needs to be included, even if thal means
necessary waiting for the aesthetic response
concemning all kinds of delay. The documentation
of time at the moment of choice could be crucial
and the date, the hour, the minute has to be written
down as the ready-mades information

An object growing old gets a flavor of that attractive
aging as at antiquities which changes ils meaning
in a8 gallery completely




KONEC

Medtem ko je treba obdrZati razliko med umetnostjo in golo
empirijo, se odnos v sebi vendarle kvalitativno spreminja: marsikaj,
recimo kultna tvorba, se z zgodovino spremeni v umetnost, kar prej
ni bila, marsikaj, kar je bila umetnost, ni vec to.

Heglova perspektiva moZnega odmiranja umetnosti ustreza
dejstvu, da je umetnost nastala. Da jo je mislil kot minljivo in

:ﬁﬁeﬁgzgtk“ The difference between art and pure empiry
ujema z dvojnim g (everyday life) should be kept. But the relation is
znacajem njegovega gelting a qualitative change. A lot changes through

history, for exampie, a cult form becomes art that
sist + daje pa povod wasn'l before. And a lol that was art isn't any
za posledico, ki je ne bi longer
sam| .r:::o" lzpl eljall I. ki Heqel's perspective of possible art dieing out
u ki je (extinction) is compatible with the fact that art

po njegovi zamisli njen : -
absolut, se ne izide v S SO A BRI, : Souvenirto A Ster
7 s The art was thought as fleeting and yet was taken S WLLVE T !
2ivzsljenez‘ja.osinu njellllegSaVOJO as absolute spirit. That would match the double 33}\9,\ rn ,’}‘}q‘q.'
VSEBINO Bl LAHKO character of his system and offers cause for the - -

effect that he himself would never consider. The

IMELA V SVOJI LASTNI issue of art that is its absolute does not equal

MINLAVOST. within its life and deaths, THE ISSUE OF ART Celje 1992
Anja Smajdek, 1992, ITSELF COULD BE IN ITS OWN FLEETING. -

Povzetek diplomske ,

naloge Recapitulation of Anja Smajdek diploma work in

1992







ZUPANJINA NAGRADA

Za »Spominek na Korak v ¢as; Saturnovi otroci in Ovce, ovee, «
sem na razstavi ljubljanskih kiparjev »Grdi Kipi«, 2001, prejela

Zupanijino nagrado.
MAYORS AWOARD

TI GRDI, GRDI! For the "Souvenir 1o A Step into Time: Children of
Na isti razstavi sem Saturn And Sheep, Sheep” | received Mayors

rin DEWIERLRUGTET IO Award al the "Ugly Sculplures”, Liubliana Sculptors
kos Ti grdi, grdi! Ta kip je 8210000

socialna igrica. Gledalec

privzdigne skodelaste YOU BAD, BADI

pokrovéke in pod njimi . -
najde ... »grde stvarix ... Al the same show | had the “You Bad, Bad!

5 sculpture exposed
in drugl ga vidijo. Ceramic piece » You Bad, Bad!« is a social game
The observer Is supposed to lift-up the lid cups and
finds ... ssome private things« . undemeath. And
is seen. (Voyeurism of private things is considered

ugly.)

Grdo se pojavlja kot nasprot-

je temu kar naj bi umetnost o
bila. Izraziti in oblikovat force him or her to veveal his o

grdo s kiparskimi sredstvi, je Ugliness appears as the very her understanding a.nd feeling
lahko tudi provokacija in opposite of what the fine arts are of what is often considered the
preizkus, kako prisiliti kipar- o be aboul. To express and opposite of what b:""' work of a

je, da stopijo »na plan«, ki depict ugliness with sculptural soudplor & of sonl

jih prisili k odkrivanju misli  yeang can thevefore also be

in custev, za katera se PORO  wnderstood as a provocation :

sto mish, da so v nasprotju o attempt to foree the prof. dr. Aled Erjavec

s tem, kar naj bi kiparjevo . 3
delo bilo. saulptor »into the open«, to
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DEMETER . ANUBIS
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Anubis je v starem Egiptu
zavetnik umrlih. Kip je plasticen

DEMETER & ANUBIS

Demet@r predstavija v grski
mitologik ciklicno vracanje letnih
casov, nbvo brstenje vsako
pomlad. Skliptura je iz Zgane

. gline, zemlje, vrbovih vej in

i lanenegaqégw

SO 5

new growth @Very spring. The
sculpture is made of terracotta,
soil, willow-tree wicker and
natural cloth tape.
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Ran Most - 1995, vrbovo Sibje, vrv, pletena kosara, 1700 x 300, h = 600 cm
Run Bridge - willow-tree wicker, rope, woven basket
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SVETLOBNI! KIPI V VRTU 1998

Bostjan Drinovec
Darko Golla

Robert Ograjendek

Rene Rusian

1998 ob 20 un

Odprto od 21

med 19, In 2

Galerija llirija

The Sorceress’ Apprentice,
Garden TV,

Lightning Bugs Airport
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cphaiba tortnih
-Pocj_eg'_mo,?_ih-
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Ol"f otel Ley
;}ugggna

21.may 1992 ob 19"
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‘\fabl%em ate na hazstavo (od 18" d.a. e) in drazb (ob 19"} ktpov iz dra-
ocenth in pkeatiznth materialov za sladice v d’an.o amt d—éote.[a eva.
d.Po od:a oblika bo dopolnila bo§al:o vsebino. Drazbo bo jazno in glasno vo —

JDemeteh oBLfe.n.c. Sabrenkdal na kitako nam bocﬂd.l. 8mola.h. Sa bakvitost
veceka bo poskibelo Dkustvo barmanov Sloveni

erzMVQCLJe na telefon 132-155 ali 316-747 (d%poldrie)

toxta - izkliena cena v SIT 'Cuhwohks of dht - dnitial Price in SLT

&

You are invited to an exhibition (from 6 ‘onwahd) and auction
(at 7 p.m.) of f sculptukes from valuable an esti tous confectionax
mat Lale.s in the 'Panokama hall of JHotel fe (’the n’) e. hichnes
of content will be co Ple.mente.d by the h.tc.hne. 5 oh.m he. auctioneex,
speaking loud and lcleak, will e DPemeter | B e.nc Fdi Smolar
will "stAum away on his guttah. and the aumen’b Docieti of
Slovenia will make the e.vc.m.ng Lzzmal

dJables coud be .nem.Tvo_d by t lc.phon.e. 132-155| ok 316-747 (a.m ..















Mali begundki so pojedli zmaju glavo

LIUBLIANA, 22. maja -~ Danes je mestos sckretarka za izobeatevanje, raziskovalno dejavnost, kulturo
in dport Branka Lovredid razveselila begunske otroke v zbimem centru na Zeleni poti 2 veliko torto
v oblik/ zmajeve glave, ki jo je sekretariat kupd oa sinolnyl dra2by hubljanske razglednice iz toet in potic
v hotele Lev. Ker je zmajeva glava prava malenkost za take junake, je Mercator-Kooditor primaknil e
obilico sirowih zavitkov, Tako je zmajeva glava, ki je bula del velike skulputure i siadkih matenaloy,
kondala v pravih rokah, oziroma Zelodch. [xkupicek od sinodi prodanib siadkih kipov, ki so jih
v Zmajckovem buttku izdelali v sodelovanju 2 absolventko kiparstva Anjo Smajdek, pa so namenili
slovenski Karitas za begunske otroke

——— —= — = F—

2. stran * DELO Sobota, 23. maja 1992 |












ANJASMAJDEK

A5 N6 GTIGNTIY ¢ NSO, N AT O
WRNTI b e e armasie s

. —

»
» y v . \
e L . L

DESETNICA

(Die zehnte Tochter)
ANJA SMAJDEK
Grenze im Fluss-Meja na reki 2000

Kos kipa vzemi v vredki s seboj tez mejo!
Hvala!
Nimm emen Ted der Skulptur in der TOte mit
Uber die Grenze! Danke!
Carry a piece of sculpture over the border!
Thank you!




The wall piece 15 given to observe We
reach it through our vision It could be
said to belong to the world of ideas.

With a cup we scoop the water out of
the basin or we catch it in the fall.

The bottom connects us with the illusion
of muddy soil It becomes personal
when we wash our paims and feet

The disposal is where our used cups

lUsing toals. foram&ialor%con‘umdt andpaeemwels are wasted.

Del, ki visi na sten, je namenjen opazovanju
DoseZemo ga le s pogledom Lahka bi rekli,
da sodi v svet idej

Vodo zajamemo v kozartek ali prestrezemo
preden doseze tolmuncek. Dosegli smo jo 2

orodjem (lontkom - posrednikom) in jo lahko
konzumiramo

Spodnji del spominja na biatno zemljo
V njem si lahko umijemo roke in noge.v ko$
pa odvrzemo uporabljene kozartke in brisate

FOUNTAIN, 1995, terracotta




Very much alife
The in
=cOntainment is
isearched for at
- the bottom of
# subconscious

V instalacijo Komorni
kalejdoskop nas popelje
gugalnica - tako vstopa
vsak obiskovalec sam.
Mehanizem gugalnice, ki
ko se prevesi, zapre
vstop v prostor. Ob
neZnem zvonckljanju
Sopa kljuev se zagme
ved plasti zaves.
Vstopimo v za nas
narejen prostor, kjer
ventilator poganja
barvaste papirtke, da
medejo sence na nezno
osvetljene zavese. V
prostoru, rahlo
odiSavljenem z vonjem
po pinijah, najdemo
zastavo z izpisanim
citatom, da vedno
vstopimo v nov prostor z
dologenim
priakovanjem, kaj bomo
v njem nasli. Tam pa je
vse drugace.

V sosednjem prostoru je
projekcija na kip z vodni
gladini podobno mrezico
Prikazuje diase del,
nastalih v ZDA.

CHAMBER KALEIDOSCOPE ‘5
A swing brings us into the ‘Chambery
Kaleidoscope™ instaliation s¢ every -
visitor eatering the space is alone there. ~
The mechanism of the swing closes tha
3 4 while bunch of old kéys bell is




“The Point Of View" Walkside Gallery installation introduced relations
between far and close, reachable-unreachable, accessible-un
accessible. | asked friends to come through the back door and change
the window while the viewers were deprived of that experience,
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l!! Only” installation was put together in an old were house. There
was industrial area outside with view of highway support beams and the
only nature was neglected bushes. There was dirty and dusty old
emptiness indoor. The most beautiful moment was the garage door-
opening event The sunray entering inner space gave you a romantic
' \\\ ‘“ 1".:;‘,.'
g -
e v & =
illusion | wished to capture in the installation made of all fleeting, easy
and worthless materials. | made a big mobile using the large door
mechanism and wrote "Exit Oply"on-the out side of the door
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¢udne resniénosti
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Altamira Anemarije Smajdek I atPixmpra 1sDnevnik B

Kot umetnifki objekt ne Zelim razstavijati neke umetne jame, lepse ali grse
opremljene s poloséenimi stenami, umetnim jamskim ki¢em, niti blatnih
glinastih rovov, niti oditno surovo postavijenih sten labirinta. Izpostaviti
Zelim potrebo po risbi, poimenovanju oziroma oznadenju, zaradi orientacije.
Razstavljam torej dogodivicino, osebno izkusnjo, ki se je ne da odsurfati na
internetu. Vsak posten galerijski firbec dobi v roke kos krede, baterijo,
koiéek papirja, pa hajdi v luknjo!

As an object of art, | do not want to exhibit either an artificial cave more or
less beautifully equipped with glazed walls and artificial cave trumpery, nor
muddy clay pits or obviously roughly set up labyrinth walls. | want to expose
the need for drawing, naming or marking for orientation's sake.

Therefore, | am exhibiting an adventure, a personal experience which can
not be surfed away from the Internet. Every sincere, curious, gallery visitor
gets a piece of chalk in his hand, a flashlight, a sheet of paper, and off we
go into the hole!

To Walk on Monotype Print
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P I ANJA SMAJDEK:
- BARVNA TERAPIJA
i
e PRIZGITE LUC V SKAFANDRU IN
B e SI GA POVEZNITE NA GLAVO.

KO KONCATE »POTOVANJE«,
PROSIM LUC UGASNITE.
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FARBENTHERAPIE
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SCHALTEN SIE DAS LICHT IN DER
HAUBE EIN UND STULPEN SIE DIE
HAUBE UBER DEN KOPF.
WENN SIE ITHRE »REISE«
BEENDEN, SCHALTEN SIE BITTE
DAS LICHT AUS.

COLOUR TERAPY

Shmn;opm{hmptom: Hitrejda ko je hitrost, manjii je prostor.
~ Ceprav je prostor neskonden, hitrost pa ne, jo nale zaznavanje obeh v
~ enaki men omejeno. Vsako gibanje, pa nuj bo hitrost kakrinakoli 2e,
obstafa le v dolodenem prostorskem okviru. Razstuva »Hitrost, prostorw je
~ le en premik v sodobnem kulturnem prostoru nadega mesta, Upam, da bo
- ta premik, deprav morda ne bo pripeljal do gibanga, vseeno gib, ki bo
* okrepil prostor kiparstva kot enega osrednjih nadinov umetnitkegn
~ uralanja in pospedil nae ponovno zanimanje zanj

dr. Alet Erfavec

With speed we traverse space. The faster the speed, the smaller the

- space. Although space is infinite and speed is not, our perception of both
is equally limited. Every movement — with whatever speed — occurs
within a given spatial frame, The »Speed, Space« exhibition is one move
within the contemporary cultural space of our city. | hope that this move,
whilst perhaps not leading to a movement, will nonetheless be a move
that will strengthen the place of sculpture as one of the paramount means
of artistic expression and speed up our renewed interest in it.

Dr. Ales Erjavec







[ |

-

RDECA

POSPESUJE LIBIDO
IN VOLJO DO
 ZIVLJENJA =

B ’}. o :
Sk ~ 3-5 minut ali vec




’ eafizfa b 4




o VNI

ZELENA

POMIRIJA,
SPROSCA.
PROTISTRESNO
VPLIVA NA
ZIVCNE
IN NERVOZNE,
VZPODBUJA
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BLUE YELLOW

VELOCITIES
CONTEMPLATION, FRESHENS UP AS A CUP

CLEANCES, OF GOOD TEA.
AFECTS LOGIC CLEARS MIND
AND REASON AND
CENTRES INCREASES CONCENTRATION,
DIRECTS THOUGHTS
ON ACTION

20 sec. to | minute




VZSTOP : IZSTOP
(INPUT : OUTPUT)

V dobi procesiranja informacij ponujam reditev iz ciklitnega ponavljanja, sestop iz kraine voinje
po asovni spirali. Potujemo po kretnici: intimno - zasebno - neponovljivo.

Pri »barvni terapiji« pri vzstopu (input) umetniski objekt vpliva na pofutje gledalca, pri izstopu

{output) pa gledalec vpliva na izgled projekcije umetniskega objekta.

Na karoselu (kronem projektorju) se roéno izdelani diasi vozijo po Gasovni spirali in projekcija

je zaprta v vedno enak krog, dokler ne pristopi gledalec in se poigra z barvastimi folijami, ter im-put : out-prut

tako napravi smotnje na zvezi« vidne. Te so vedno prisotne (a ne tudi vidne), saj vsak ‘ _ . , : ‘

obiskoralc svjo individualoosio vid (i Kisin) ko i kippo o Tako v svoi o e ot el e o o e

mislih s svojim drugaénim razumevanjem videno sprement, private - migue.

V'mtowqxuunividmoziyommuslonu. After the »colour thesspye, the art work influences the viewer’s feeling (m-put), yet
with the out-put (not only) the viewer influences the outlook of a projection of an art
work.

Hand-made shides tour on & time spiral of a carrousel (the circular proector}, and the
projection is shut in @ mever changing circle, wntil the viewer arrives and plays with
colourful fobio and thus makes »on-line interference« visible. The interference is, by
default, present all the time (but ot visible as well), because the visitor with bis
ANJA SMAJDEK, rojena leta 1968 v Ljubljani. otm induiduality sees (also the classic) pictwre or sculpture in bis oun way. Thus
Diplomirala je na Akademiji za likovno umetnost be changes what is visible due to bis specific understanding. In the in-put, be
v Ljubljani na Oddelku za kiparstvo. |  changes the visible by playing with the shadows on the screen.

Y- POT (input) l2-PoT (Ovtput)
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You are kindly inv ttend the n 1 16 at 8 p.m_at the Mala gaiena

Ania Smaijdek
POSTAVLJANJE TELEPRISOTNIH KIPOV NA VIDEO POLICKE
PUTTING TELEPRESENT SCULPTURES ONTO VIDEO SHELVES

s & Neue Galer J des um m

MALA GALERUA
MODERNA GALERUA LIUBLIANA
Muteum ol Magdern An)
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RAZKORAK INDENTITETE IN POTENCIALA

Odraslega cloveka v Zivljenju determinirata dve zunanji stvari: kaj
dela za prezivetje in s kom preZivlja ¢as.

Ucim na srednji Soli. Rada imam to delo in zelo dobro mi gre.
Poéutim se uspesno. Poucevanje pa okupira moj ¢as, moje
mozgane in kreativno energijo. Zato Zivljenja ne morem veé
popolnoma posvecati likovni umetnosti. S svojo umetnostjo se ne
morem preZivljati.

Sluzba me zelo zaznamuje, saj spreminja strategije mojega
vsakdanjega Zivljenja, celo moje vrednote. Hkrati me neskonéno
osvobaja.

Tako moja likovna umetnost postaja hobi, odgovornost sebi pa Se
vecja. Sluzba doloc¢a tudi, kdo sem — kot parazit, ki spreminja mojo
identiteto.

Tako je nastala predstavitev Razkorak identitete in potenciala na
Majskem salonu 2002. Razstavila sem izdelke, nastale med
izobrazevanjem za likovne uéitelje: sliko, tri kipce in eno uokvirjeno
konceptualno delo. Ob tem je nastal tudi kratek video performance

kot izjava za nacionalno

kasneje predvajala na POTENCIAL AND IDENTITY

ljubljanskem Magistratu ,

e u e VoIl T Wo other things define one adult. What one does

za zmago leto poprej). for bread and whom one spends time with
| work as a high school professor. | love my work
and | do it well - 110%. And | am proud to be good
at it. But it consumes my time, my brain and my
creative energies. It is a parasite in my brain, so |
can no longer be a full-time artist. There is no
bread in my art yet
Teaching job determines me a lot. My everyday
strategies have changed. My values too. And yet.
Endlessly the job sets me free. The more my visual
art is becoming a hobby the bigger is my
responsibility for it's quality. So | respond for it to
myseif only.
As one is what one does, the job work changes my
identity. This is how » The In-between of the
Identity and Potential« becomes. A painting, some
Sculptures and a conceptual work have been
exposed at May Saloon 2002. | have had them
made during teachers' education on fine ars.
During the show a short video performance was
made as a statement broadcasted on national
television. The same video was played as
independent work on the Ljubljana Magistrat
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ART CENTER, SREDISCE -

THE FIRST SLOVENE RESIDENTIAL ART CENTRE

One of the main characteristics of the present era is growth of
interdependence of the relationship between social power on one side
and knowledge and creative utilization of human potentials on the other.
Organizations, based on values as creativeness, openness, flexibility,
dissimilarity and respect of differences are becoming holders of social
development. This is the base on which we have designed the project of
establishment of Art Center in village Sredis¢e/Szerdahely on Gori¢ko in
South-East of Slovenia.

The Art Center site is located in an abandoned military guardhouse near
the Slovenian- Hungarian border. After it was abandoned in 1991 it was

left to dilapidation. In the nineties, the Onej Society started to carry out the

activities of establishing an art center. The municipality of Moravske
Toplice purchased the abandoned guardhouse from the Ministry of
Defense and established the Art Center institute together with the

municipality of Salovci, the Onej Society and the Society of Prekmurje and

Prlekija Artists.

Apart from renovation of the guardhouse, the construction of foundry and
artistic studios that are already available, some accommodation facilities
are necessary in order to put the Art Center into full operation. The first
part of a project was already successfully accomplished -financed with
EU Phare-CREDO resources. The second part, which includes the
construction of new facilities, is in the preparation phase.

By definition, main activity of the Art Center falls within art. The center's
capacities are available to artists in the field of visual arts, offering them
an opportunity to implement their artistic projects. There are adequate
working studios, temporary accommodation and of course enough place
enabling the Center's guests to socialize and exchange experience and
ideas. The Art Center is a multifunctional facility providing creative
atmosphere to numerous guests from Slovenia as well as other countries.
It's the basis for the implementation of projects from various areas of
cultural/artistic creation. The emphases are on visual arts, while the Art
Center wishes to remain open for new ideas in other areas and for the
implementation of interdisciplinary projects.

Information and video art equipment is available to artists using new
technologies for their creations. The establishment of an information
center will also be part of a project. It will collect and distribute information
on all important cultural/artistic events in the center as well as in Goricko
and the neighboring regions, and gradually also internationally. The
establishment of internet web pages is also planned, providing updated
information on the Art Center and projects planned to be carried out, as
well as the possibility of constant links with numerous creators

worldwide. Information infrastructure in the Art Center will also enable the
implementation of artistic projects on the Internet.

Artistic foundry is operating within the center. With the construction of an
artistic foundry an important infrastructure benefit for sculptors as well as
for other interested people is acquired. It is the first artistic foundry in the
wider regional area, which enables small-series production of decorative
and functional products also. The production in the foundry, however, will
not be limited exclusively to artistic production. Available capacities will be
efficiently used for the production of various decorative and functional
products in small series.

Artists from all over the world are wellcome to our programs.
For further information you may contact us at:

Art center

p.p. 197

9000 Murska Sobota
Slovenija

E-mail: onej@siol.net
Phone: +386 31 250 378
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MACIA

Muc prezi skozi ocala,

kdaj mu bo muca mleka dala,
laden je in mrko gleda,

kar je treba, je pac treba

Muca leno bere knjigo,
za muca ji je eno figo,

rada bi gospa postala,
dneve in dneve na soncu lezala

PETRA

V sebi nosim moé. Cutim povezavo z zemljo, drevesi in z vodami. Potujem po
prostranstvih lastnega sveta in svetov, ki se me dotaknejo. Utim se od Zivali
Verjamem v angele, v neznost in v zmago dobrega nad zlim. Verjamem v zaupanje.

Ljubljana, 29. april 2003

>

PETRA TOHAIM
MNA :\";"T:Lf_‘,' | L |"":“- | ArJA
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CATS

The male cat 1s searching through his spectacles
Waiting for the female cat to give him milk,

His 1s hungry and moody

What must be done will be done

The female cat lounges reading her book
And she doesn't give a fig.

She wants to be a lady with

Days and days bathing in the sun

PETRA

I possess power within me | feel connection with earth, trees and water | travel
through wide surfaces, landscapes of my own world and worlds that touch me. |
learn from animals. I believe in angels, gentleness and good will overcome evil. |

believe in trust

Ljubljana, 29" of Apnl 2003

PASJA Matjaz MRAVLIJA
- oy = | Sutna I8

Mmm, kako lepo disi, Zabnica 4209

grem rwgkal, Slovenija

kaj se godi

Mmm, kot da je ta vonj le zame,
prijetne, mesno sladke omame,

poglej me, prosim, in mi povej:

mravlja@hotmail.com

To je zate, kar pojej!

Anjiu’s friend !

- Durja from Bitenje,
Friendship : - Anja from Ljubljana,
Novita from Pasuran,
- Ales from Sarajevo,
Fruncine & Roland from Paris,
David from Menchester,
Daniel from Arizona,
Silvija from Lodz,

and YOU?..... @ - make new friendship!

Elementary school, secondary school, university,

Education :
Mountain climbing, traveling, dancing i folklor dance group Sava Kranj

Activity :

DOG'S I like working thinghs with lots of people (dance, mountain
One word climbing. traveling)

Mmm, it smells good! oo ‘

I will search to know

What is happening

Mmm, as if this scent 1s just for me
Pleasant meaty sweet intoxication Me ©
Look at me pleecase and tell me

"This 1s for you! You can have it!"

Me and Darja in Istambul,



| am a biologist with the PhD in medical sciences.
| work at the University Medical Centre
(Department of Angiology)
as a research assistant.
My field of interest:
disturbances in blood coagulation.

In my spare time |
play violin

spend time with my family
and friends

raise dogs

enjoy reading a good book

i
O




Haj! Sem Nika. Ime ima mitoloski izvor: Nike je
grska boginja zmage... Res je rdeca nit mojega
Zivljenja pot k zmagi... Zmagi svetlobe nad temo,
zmagi dobrega nad zlem,... »Per aspera ad
astra«- skozi trnje vodi pot do zvezd, so
ugotavijali Ze Stari Rimljani.

Moto mojega Zivijenja je vecno Zuborenje in
spreminjanje, pretocnost. In na tej poti sem
srecala Anjo- avtorico te knjige. Neverjetno
ustvarjalno in nenehno delujoco umetnico, ki me
vedno znova impresionira z novimi,
ustvarjalnimi idejami in z veliko mocjo in
zagnanostjo za realizacijo le- teh. Bravo Anja!

Po poklicu sem pravnica, Studij sem dokoncala
ob delu, kar mi je vzelo veliko casa in energije. A
cilj je dosezen in lep je ta obéutek. Moje
strokovno delo je naravnano bolj na finanéno in
racunovodsko podrocje, zato v prostem ¢asu
toliko raje berem leposlovje in se zanimam za
ostala podrocja umetnosti...

Rada imam to naso malo dezelico - vso,
podolgem in pocez: od Sirnega morja, gorskih
vrhov, jezer in skrivnostnih gozdov, ptic na nebu
in srnic na poljanah (kolikor jih e je?))...

Izhajam iz Stevilne druzine in prijetno je, da se
znamo imeti radi. Rada imam druZenja z ljudmi
in tudi samoto. Rada imam tudi tebe, ki beres tele
vrstice, Ceprav te ne poznam...

Poljubcek!

Nika Ovija¢
Domzale, april 2003
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fosuccens

Barbari in Bickardu

WE KEEP OUR HEARTS

We keep our hearts and souls the way we keep

Our hands and feet, We wish to be free, soft and

Smooth without callus. The callus in time makes the
Skin hard and so harder to Penetrate and easier and safer.

Maybe protect us from the emotions and temptations

The thicker skin, the numbing soul. To watch the world
From inside a giant balloon wishing to float. Seeing the
World through a thin Vail of plastic. A faint blur to reality.

The blur is okay because maybe it is best sometimes not
To see things as clearly as they are. The faint lines and
Shapes are not so hard . Then again who can really say
They see things as they are, vision changes from eye to
Eye mind to mind heart to heart .

Most of all right and wrong . It is meant to be when
You get the last parking space . It is justice if your baby
Wins the beauty contest, injustice if another child

Wins . It is justice if your God is more righteous than
The other. It is justice when your army is more
Powerful than the other.

We are all in our balloon wishing to float. Far too
Many people think the way to fly is to destroy the
Balloon of another . The way to win is to force your
lllusions onto others . So maybe they will think that
You are floating away when you are right next to
Them in the same space .

We share the same space and our hearts are the same.
We are in the same world and that holds us together
And it tears us apart. So many hidden in the balloons
Screaming so loud they can only hear their own voice.

All part of the human condition, the same wants desires and
Feelings. It holds us together , it tears us apart. Some say the world
Is over populated , why are there so many lonely people ?

RAVEN BLACK
NEW YORK CITY
EXIT2SOMA@YAHOO.COM



iletantk | o . ‘ , .
diletantka AN > www.ljudmila.org/scca/milena.kosec
Milena Kosec - Slovenka, § & - = : -
; : milenakosec@hotmail.com
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Dragan Arrigler

www.arrigler.com



Po otrodtvu sem postala zrela. Predolgo sem bila odgovorna
in zrela. Do smrti. Zdaj sem konéno lahko miada. Po dveh
smrtih imas pravico biti mlad. Hiastam po poslednjih in hkrati
prvih trenutkih svoje miadosti.
After a long childhood | become mature. | was

responsible and mature for too long. Until
death. Now finally can | be young. One has

the right to be young after dying twice. | inhale
the last and at the same time the first
moments of my youths




ANAMARIJA SMAJDEK, BIOGRAFSKI PODATKI

mmmmpmtm1mﬁo
diplomi na Ljubljanski Akademiji za likovno umetnost leta 1992 je
kot Fulbrightova Stipendistka Studirala na Maryland Institute
College of Art v Baltimoru ZDA. Trenutno uéi likovno umetnost na
srednji Soli v lvanéni Gorici.
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CURICULUM VITAE
Name. Anamaria
Family Name: Smajdek

Born: October 1st. 1968 Ljubljana Slovenia
Home Address: Strossmayereva 12. 1000
Ljubljana, Slovema

Education and awards

- High School for Design and Photography

Discipline Graphics Desian

- Graduated in 1992 from the sculpture department

of the Academy of Fine Art (ALU) in Ljubljana

Slovenia (1991 getting Scholarship for Talented
tudents by The Employment Institute of Republic

of Slovema)

In 1993-1994 won a Fulbnght Scholarship to
study at the Maryland Institute College of At
Baltimore, MD. USA
-2000 "Mentor to adult study groups” license by
Andragoqical Centre of Slovenia
- Received Mayors Award at 2001 Sculpture
Exhibition of Artists from Ljubljana (jury's
selection), Magistrat, Ljubljana City Hall. Slovenia




First edition limited to 250 numbered copies.

10 copies deluxe limited edition of this book,

accompanied by a signed and numbered multiple by the artist,
is available from onestar press.

Photos and layout: Anja Smajdek
Printed and bound in France
© 2003 Anja Smajdek & onestar press

Anamarija Smajdek
Strossmayerjeva 12
1000 Ljubljana
Slovenija

The artist whishes to thank the MGLC
25. Mednarodni Graficni Bienale

www.onestarpress.com

Write us at:

onestar press 16, rue Trolley de Prévaux 75013 Paris France
Tel: +33 (0)6 63 01 22 87

info@onestarpress.com
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