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Prostor
bez hranic

Esther Stocker je videriskou umélkyni bytostné spjatou s geometrickou
abstrakci. Tu uplatfiuje jak ve svém prioritnim vytvarném médiu - malbé - tak
ve fotografii, prostorovych a architektonickych realizacich. Abstraktni dilo vSak
nevytvari se snahou o dosazeni autonomniho metafyzického artefaktu, jako
spi$ ze zajmu o interaktivni povahu umeéni, jehoz smysl nemuze byt naplnén
bez percepcni aktivity divaka. Na prvni pohled by se mohlo zdat, ze ustfednim
motivem tvorby jsou systematicky usporadané linie, logicky fazené geomet-
rické tvary a pravidelny rastr. Nicméné neni tomu tak. Funkce téchto prvku je
pouze pomocna. Jsou vice prostfedkem Ci Iépe FeCeno protikladem toho, co
ma dilo ve skutecnosti zobrazovat. V popredi pozornosti Esther Stocker stoji
predevsim neurcitost exaktnich forem, neboli rozpor mezi pfesnosti a pfibliz-
nosti racionalniho a funkéniho systému. ,Vice nez o systém fadu se zajimam
0 neusporadanost”.

Vzdor proti fadu autorka navic spojuje s psychologickym aspektem.
Skrze své prace zkouma kognitivni proces ¢lovéka, konkrétné jeho schopnost
zpracovavat poznatky prostfednictvim vidéni. Pro tento ucel voli jednoduché
geometrické formy a linii. Upfednostfiuje achromatickou barevnost bilé a Cer-
né, pripadné Skal Sedé. Schéma sité, jakozto nehierarchicka soustava homo-
gennich ¢asti, pro ni predstavuje idealni vychozi bod, jenz podmifiuje existenci
druhého jevu - neuzavieného a nelogického systému. Ten vznika prerusova-
nim, deviaci Ci negaci rastru - dokonale pfesné struktury, neboli daného fadu.
Takovy zplsob vyjadreni, kdy vyznam jednoho jevu je vysvétlovan &i popisovan
pomoci jeho protikladu, podléha sémantickému dualismu. Mezi vytvarnym
uménim a feci autorka spatfuje zvlastni spojitost. Rovnéz v jazykové oblasti
muzeme dosahnout nové znalosti ¢i vyjadreni nikoliv jen pfidavanim, ale také
negovanim informaci. Z hlediska obsahu sdéleni je mozné interpretovat tvorbu
Esther Stocker také na zakladé Platonova dualismu pravého svéta ideji (véc-
ného, neménného byti) a klamného svéta smyslovych zkuSenosti (proménli-
vého byti a bludného zdani).

Pravé smyslova zkusenost divaka hraje v tvorbé Esther Stocker zasadni
roli a to jiz v dobé, kdy koncem devadesatych let jako malifka vstoupila na
vytvarnou scénu. V oblasti malby navazovala na op art. Nicméné spojitost
s touto vytvarnou tendenci je spiSe formalni. Na rozdil od pfedstavitelt op
artu Esther Stocker nevyhledava skryté principy plsobeni pravidelnych geo-
metrickych struktur, ale pfimou intervenci vytvafi odchylky a nepravidelnosti
rastru. DalSi inspiracni zdroj objevila v kinetickém uméni (a to hlavné v okruhu
italské skupiny Group T v popredi s Giannim Colombem ¢i italské skupiny

Zero). K osobnostem geometrického a konceptualniho uméni, jez formovaly
autorcin vytvarny cit, nalezi Dora Maurer, Grazia Varisco a Dalibor Chatrny.
Z hlediska percepce a vyzkumu lidského vnimani na ni nemalou mérou zaputsobily
také poznatky z psychologie, pfedevsim v pojeti madarského neuropsycholo-
ga Bély Julesze a italského malife a psychologa Gaetana Kanizsy.

Podle Esther Stocker, jiz 1aka testovat proces divakova vnimani, je nase
predstavivost omezena tim, co jsme se dosud naucili. Osvobozenim forem
z pfisného podruci fadu autorka probouzi v dile optickou iluzi. Zamérné zpo-
chybnuje nasi percepci a dezorientuje nase smysly, abychom se oprostili od
dosavadnich fyzikalnich védomosti a pfijali novou senzualni zkuSenost. V zor-
ném uhlu tohoto poznani je predevsim zplsob vnimani prostoru (jak v plose
tak i v trojrozmérné dimenzi). lluze hloubky a prostorovosti, vyvolana optickym
pusobenim deformovaného rastru, malitku podnitila pfesunout vyzkum do re-
alného prostoru a prekrocit tak limity obrazové plochy. Je patrné, Ze v prvnich
instalacich se autor€in zajem soustfedoval jesté na plny objem vystavniho
salu, jenz byl co nejvice zaplhovan. V pozdéjSich realizacich a v soucasnosti
naopak dava prednost praci s obvodovymi plochami, popfipadé s uzkou zénou
kolem nich. Jejich transformaci vznika virtualni prostor podobny obrazovému.
Takové pojeti je blizSi postoji malitky, jez se vyjadfuje o svych instalacich jako
o pfevedeni virtualni obrazové hloubky do tfetiho rozméru. Trojrozmérné
realizace miUzeme chéapat jako soustavu obrazu, které vytvareji celkovy portrét
prostoru, do néhoz vSak mizZeme vstoupit a vnimat jej skrze emoce a z rliz-
nych GhlG pohledu v pribéhu ¢asu. Stocker, jako pFiznivkyni percepéni
psychologie, fascinuje také moment napéti podminény prepinanim lidské mysli
mezi pfedstavou o druhé a tfeti dimenzi ¢i mezi vyznacenou a prazdnou Casti.
Paradoxem prostorovych realizaci je duraz kladeny nikoli na pouzity material,
nybrz na prazdno. Volny objem mistnosti je determinovan zménou okoli, jez
znejasnuje jeho redlné rozméry. Tim vznika prostor novy - myslenkovy. Jedna
se o podobny princip jako v pfipadé Kaniszova trojuhelniku, kdy pomoci op-
tické iluze vnimame hlavné to, co je ve skuteCnosti v obraze nepfitomné (viz
obr. s. 13).

Na zakladé myslenky, Ze si nikdy nemGzZeme byt jisti tim, o ¢em se domni-
vame, ze bezpetné zname, si Stocker zamérné pohrava se slabosti lidského
poznavaciho aparatu. Vytvorenim ambivalentni prostorové situace a podnice-
nim percepcéni nejistoty nas nuti k prehodnoceni stanoviska, coz mlze mit za
dasledek probuzeni nejriznéjSich pocitd véetné existencionalniho znepoko-
jeni. Pfi pohledu na obraz, fotografii, instalaci ¢i realizaci v architektufe jsme
svedky nepravidelné fragmentace daného prostfedi, ktera podminuje vznik
nejednoznacného a rozpinavého systému. Tento systém je neomezeny, a tudiz
podfizeny expanduijici logice podobné, jako jazyk. Nemuze byt nikdy uzavien
¢i obsahnut, coz mu propUjcuje nezméfitelnou hloubku a nekoneénost.

To plati i v pfipadé roudnické realizace nazvané ,Prostor bez hranic, jez
navazuje na starsi autorCiny prace. Za jeji pfimé predchidce bychom mohli
pokladat videriskou instalaci ,What kind of objects are those we presuppose?*
z roku 2005 (viz obr. s. 18-19) a predevsim pafizskou instalaci ,Dirty Geo-
metry® z roku 2011 (viz obr. s. 38). V pfipadé prvni, rané prace je plny objem
mistnosti roz¢lenén pomoci pravouhlé sité, kiera je vSak misty prerusovana.
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Zatimco pafizska a roudnicka realizace, jez maji k sobé nejblize, vychazeji
z ¢lenéni Celnich stén, k nimz se z obvodovych zdi sbihaji viakna tvofici mfizku.
Vytvofeny rastr a jednotlivé linie se v3ak misty odpoutavaji od plochy. Jako
by ,neuroticky” vybo€ovaly z jasné dané struktury. U instalace ,Prostor bez
hranic” pusobi kombinace téchto ostrych hran vzdorujicich schématu a kleneb-
niho oblouku velmi expresivné.

V feseni vSech zminovanych praci mizeme nalézt paralelu ke kinetické
instalaci ,Spazio elastico“ Gianniho Colomba z let 1967-1968. Také tento italsky
tvarce rozcélenil prostor pomoci fluorescencniho elastického lanka do pravidel-
né sité, ktera programovym napinanim a posunovanim podléhala deformacim
a odchylkam. | zde v8ak panuje zasadni rozdil, a to pfedevsim v pojeti pohybu.
Esther Stocker oproti italskému umélci nevoli kineticky typ instalace. Usiluje
o statickou hodnotu a nepovazuje moment ¢asu za jednu z hlavnich priorit
dila. Nesnazi se stimulovat divakovo vnimani zpochybriovanim jeho predstav
o rovnovaze a klidu. Jeji instalace jsou spi§ odosobnéné, nez ze by vnucovaly
emocionalni naboj svého tvirce. Dila se naopak stavaji na autorce nezavisla,
ziji vlastnim zivotem, coz je Cini mnohoznacnymi. Jediné, co se uvnitf hybe,
je navstévnik se svymi mySlenkami o prostoru. Prace vzbuzuji pohyb iluzivni
a citové hnuti divaka.

Jednim z pfiznacnych rysu realizaci Esther Stocker je jejich zavislost na
konkrétnim prostfedi, ktera jim propujcuje charakter mistné-specifického dila.
Jak uz bylo poukazano, Stocker v roudnické jizdarné navazuje na jiz existu-
jici princip. Ten v8ak nové adaptuje pro konkrétni parametry vystavni siné,
a tudiz vytvéfi jedinecné dilo. Podle klasifikace Marka Rosenthala bychom
mohli autor€inu prostorovou tvorbu zafadit do obou kategorii mistné-specific-
kych instalaci oznaenych vyrazy ,intervence“ a ,rapprochements” (instalace
sblizujici finalni dilo s danym prostorem). Esther Stocker totiz méni charakter
prostoru osobitymi zasahy, aniz by se snazila popfit jeho objektivni povahu.
Predklada nam tak pfistup umélce, ktery vymanuje odosobnénou architekturu
z fale$né rezervovanosti a neutrality. Pfiblizuje ji divakovi a nabizi mu moz-
nost individualniho prozitku. Zaroven pro realizace Stocker je také podstatny
moment sblizeni vysledného produktu s charakterem mistnosti. Takové dilo je
nesymbolické, zamérené predevsim na divaka, nebot muze byt pochopeno
jen skrze jeho smysly, télesnost a dynamiku.

Roudnicka instalace poukazuje mimo jiné na skrytou podobu autorcina
procesu vytvarného tvoreni. Na pocatku vieho Esther Stocker uvazuje o moti-
vu anarchické struktury v obecném prostoru a teprve az v prabéhu pracovniho
vyvoje premysli, jak se vyporadat s konkrétnimi architektonickymi danostmi,
a se zaujetim vyuziva jejich potencial. Plati zde pravidlo, ze specificky prostor
si zada specifické vyjadreni. Nepravidelnosti a ruSivé elementy prostoru se
mohou stat pro vysledné dilo prfednosti. Dojem z architektonického feSeni in-
teriéru je transformovan, aniz by tvlirkyné vynakladala tlak a silu. Jednoduse
respektuje jeho charakter bez hmotnych zasahu a uziti tézkych objektl.

Rovnéz v instalaci ,Prostor bez hranic“ se autorka upina k minimalnim
vytvarnym prostfedkdm. Jeji pfistup k trojrozmérnym realizacim se tak jevi vice
konceptualni. Podobné jako v dile ,Prostorové korelace - Roh* (1972) Dalibora
Chatrného se ji dafi vyvolat novy prostorovy ucinek a neobvykly vizuélni viem
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vytvarnym zdsahem do obvodovych stén (viz obr. s. 13). Roudnickd instalace
vychazi z obdobného principu, ktery vlivem percepcni schopnosti jedince roz-
Sifuje fyzické moznosti vystavniho salu. Pfi pozorovani nepravidelné struktury
je znejasnén nas poznatek o tom, jaky je skute€ny tvar mistnosti a kam sahaji
jeji hranice. Navstévnik ma moznost vytvofit si na zakladé své predstavivosti
vlastni virtualni prostiedi, ¢imz nam vytvarnice dokazuje, Ze prostor obecné
neni pouhym indexem méfitelnych hodnot a fyzickych parametr(, nybrz také
rejsttikem mySlenek, fantazie, emoci, vyrazu, feci, dynamiky pozorovatele
a Casu. A tak nejenom s ohledem na optické zakonitosti, ale i z metaforického
hlediska nemuze byt pochyb o tom, Ze roudnicka instalace predstavuje prostor
neomezenych hranic.

Magdalena Deverova

1/ Esther Stocker v rozhovoru s Barbarou Willert: I’'m more interested in disorder than systems of order, in: ,Portrait of disorder.
Esther Stocker“. Waldenbuch: Museum Ritter 2012, s. 26-34

2/ Mark Rosenthal, ,Understanding Installation Art: From Duchamp to Hozler“. Munich 2003

3/ Vztah Esther Stocker k tvorbé Dalibora Chatrného je zvlast v souvislosti s ¢eskou vytvarnou scénou velice podstatny. Jeho dilo
se stalo pro Esther Stocker silnym inspiracnim zdrojem také proto, Ze se videriska umélkyné s brnénskym tviircem osobné znala.

navrh instalace pro Galerii moderniho uméni
v Roudnicin. L., 2013

kresba tuzkou a fixem na papire,
21x29,7cm

desing for an installation at the Gallery of Modern
Artin Roudnice n. L., 2013

drawing in pencil and marker pen on paper,
21x29,7cm
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Unlimited
Space

Esther Stocker is a Viennese artist committed to geometric abstraction, which
she applies in her priority visual medium, painting, as well as in her photogra-
phy, installations and architectural projects. Her abstract work is not an attempt
to produce an autonomous metaphysical artefact, but rather a consequence of
her interest in the interactive aspect of art, whose purpose cannot be fulfilled
without the viewer’s perception. At first sight it may seem that the central motifs
in her work are systematically ordered lines, logically arranged geometrical
forms and regular grids. But this is not so: these elements only have an au-
xiliary function. They are more a means, or rather the very opposite of what
her work really depicts. Esther Stocker focuses on the indefiniteness of exact
forms, the discrepancy between precision and approximation in a rational and
functional system. “I’'m more interested in disorder than systems of order”.

Stocker combines this resistance to order with a psychological aspect.
In her work she investigates our cognitive processes, specifically our ability
to process information through vision. To this end she favours simple geome-
trical forms and lines, in achromatic black and white and greyscale. A network
diagram, as a non-hierarchical system of homogenous parts, is an ideal star-
ting point for her, and it produces a second phenomenon: an open and illogical
system, created by interrupting, disordering or negating the grid (a perfect-
ly exact structure), the given order. This approach, where the significance of
a phenomenon is explained or described with the aid of its opposite, is subject
to a semantic dualism. Esther Stocker sees an odd connection between visual
art and language, as in language too we can attain new knowledge, find new
means of expression, not just by adding information but also by negating it.
In terms of the content of communication, her art can also be interpreted in the
light of Plato’s dualism between the true world of ideas (eternal, unchanging
existence) and the illusory world of sensory experience (changeable existence
and aberrant appearances).

The sensory experience of the viewer has played a fundamental role
in Esther Stocker's work ever since she first emerged on the art scene as
a painter at the end of the 1990s. Her painting was influenced by op art, but this
connection was largely formal. Unlike op art, she is not looking for the hidden
principles of the effect of regular geometrical structures, but uses direct inter-
vention to produce deviations and irregularity in a grid. Another inspiration was
kinetic art (especially the work of the Italian groups Guppo T, with Gianni
Colombo at its forefront, and Zero). Among the geometric and conceptual ar-
tists who have shaped her art are Déra Maurer, Grazia Varisco and Dalibor
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Chatrny. In research into human perception she has also been influenced by
the discoveries made in psychology, particularly by the Hungarian neuropsy-
chologist Béla Julesz and the ltalian painter and psychologist Gaetano
Kanizsa.

Esther Stocker likes to test the viewer’'s perceptual process. According
to her, our imagination is limited by what we have learnt. By freeing forms
from a strict dependence on order she can produce an optical illusion. She
deliberately subverts our perception and disorientates our senses so that we
are released from what we know of physics and can accept hew sensory ex-
perience. What is central here is the way we perceive space (in two and three
dimensions). The illusion of depth and space, produced by the optical effect of
a deformed grid, prompted Stocker to transfer her investigations to real space,
going beyond the limits of the picture plane. In her first installations she still
concentrated on the entire volume of an exhibition hall, which was to be as full
as possible. In later works, and today, she prefers to work on the perimeters, or
in a narrow zone around them. They are transformed to create a visual space
that is similar to the space of an image. This concept is closer to what Esther
Stocker says about her installations, as the extending of the virtual depth of
an image into the third dimension. We can understand her installations as
a set of images that create a complete portrait of a space, which we can en-
ter and perceive via our emotions and from different perspectives over time.
As a student of the psychology of perception, Stocker is also fascinated by
the moment of tension as the human mind switches between ideas about the
second and third dimensions, and between the demarcated and empty parts.
The paradox of these installations is that the emphasis is not on the material
used, but on the emptiness. The empty volume of a room is determined by
a change in its surroundings, which distorts its real dimensions. This creates
a new space, one of ideas. The principle is similar to Kanizsa’s triangle, when
thanks to an optical illusion we focus on something that is not actually present
in the image (see the illustration on p. 13).

Stocker deliberately plays with the weakness of our cognitive apparatus,
with the idea that we can never be sure of what we think we know. By creating
an ambivalent spatial situation and inducing perceptual uncertainty, she for-
ces us to reappraise our opinions, which can prompt a range of emotional
responses, including an existential unease. Looking at a painting, a photo-
graph, an installation or an architectural work, we witness an irregular frag-
mentation of the setting, which produces an ambiguous and dynamic system.
This system is unlimited, and like language it is subject to an expanding logic.
It can never be closed or contained, which lends it an immeasurable depth and
endlessness.

This is also true of the Roudnice installation “Unlimited Space”, which
draws on Stocker’s previous work. We might consider its immediate precur-
sors to be the Vienna installation “What kind of objects are those we presupp-
ose?” from 2005 (see the illustration on p. 18-19) and above all the Paris
installation “Dirty Geometry” from 2011 (see the illustration on p. 38). In the
first, early, installation the full volume of the room is divided up by a three-di-
mensional right-angled grid, which is broken in places. The Paris and Roudni-

I11



ce installations have more in common, and are based on the structuring of the
walls at either end, towards which lines of black tape run along the perimeter
walls, creating a lattice. In places the individual lines and the grid they produce
detach themselves from the surface, seeming to “neurotically” depart from a
clearly defined structure. In “Unlimited Space” the combination of these sharp
edges defying the plan and the arc of the vaulting is highly expressive.

In these works we can find a parallel to Gianni Colombo’s kinetic installa-
tion “Spazio Elastico” from 1967-68. The ltalian artist also divided up space,
using fluorescent elastic string in a regular grid which was then deformed by
systematic stretching and shifting. There is, however, a fundamental differen-
ce here, and it concerns the treatment of motion. Unlike Colombo, Stocker
does not work with kinetic installations. She seeks a static value, and does
not consider the time factor to be one of the priorities of her art. She does not
try to stimulate viewers’ perception by undermining their ideas of balance and
tranquillity. Rather than emphasising their creator’'s emotions, her installations
tend to be impersonal. They have become independent of the artist and lead
lives of their own, which makes them ambiguous. The only thing moving here
is the viewer and the viewer’s ideas about space. These works create an illusi-
on of motion, producing an emotional response in the viewer.

One of the characteristics of Esther Stocker’s installations is their depen-
dence on specific settings: these are site-specific works. As has already been
said, at the Riding School in Roudnice Stocker is working with an established
principle, but is adapting it to the specific parameters of the exhibition hall,
and thereby creating a unique work. Under Mark Rosenthal’s classification
we could include her work under two categories for site-specific installations,
“interventions” and “rapprochements” (installations that align the final work
with the given space). Esther Stocker alters the character of a space with her
idiosyncratic interventions, without trying to deny its objective nature. She pre-
sents an approach that emancipates architecture from its false restraint and
neutrality and brings it closer to viewers, offering them an opportunity for indi-
vidual experience. Also crucial for Stocker’s installations is the moment when
the resulting product meshes with the character of the room. These works
are non-symbolic and are aimed above all at the viewers, as they can only be
understood through viewers’ senses, corporeality and dynamics.

The Roudnice installation also points to a hidden element in the artist’s
creative process. Initially Esther Stocker thinks about an anarchic structure in
a general space, and as work progresses she considers how to incorporate
the specific architectural features and exploit their potential. The rule here is
that a specific site requires a specific expression: the site’s irregularities and
incongruities can be exploited in the resulting work. The impression produced
by the architecture of the interior is transformed, without the artist needing to
apply pressure or force. She respects the character of the interior, and avoids
material interventions and the use of heavy objects.

In “Unlimited Space” Stocker also favours minimal devices. Her approach
to installations seems more conceptual. As in Dalibor Chatrny’s “Spatial
Correlation - Corner” (1972), she manages to produce a new spatial effect and
an unusual perceptual experience by means of an intervention on the perime-
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ter walls (see the illustration on p. 13). The Roudnice installation is based on
an analogous principle, where the individual’s perceptual capacity extends the
physical possibilities of the exhibition hall. Observing this irregular structure,
we lose all certainty about the true shape of the room and how far its limits
reach. Visitors can create their own visual environments based on their imagi-
nation, and the artist demonstrates that a space is not merely an index of mea-
surable values and physical parameters, but also a register of ideas, fantasies,
emotions, expression, language, the dynamics of the observer and time. With its
optics, and from a metaphorical perspective, the Roudnice installation presents
a space with unlimited boundaries.

Magdalena Deverova

1/ Esther Stocker in conversation with Barbara Willert: I'm more interested in disorder than systems of order, in: “Portrait of disorder.
Esther Stocker”. Waldenbuch: Museum Ritter 2012, pp. 26-34.

2/ Mark Rosenthal, “Understanding Installation Art: From Duchamp to Holzer”. Munich 2003

3/ Esther Stocker’s relation to Dalibor Chatrny is particularly important in the context of the Czech art scene. His work was
a powerful inspiration for her, not least because the two artists knew one another personally.

"1 Trojuhelnik Gaetana Kanizsy, 1955

Gaetano Kanizsa's Triangle, 1955

Dalibor Chatrny
Prostorové korelace - Roh, 1972
staniol, zdi

Dalibor Chatrny
Spacial correlation - Corner, 1972
tinfoil, walls
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Vyraz ,podobny“ mize upoutat nasi pozornost, ale
ve skutecnosti nic neznamena. (Frege), 2004
&ernd lepici paska, dfevéné kvadry, 13,3x 5,6 x 3,4 m

The term ,alike“ may attract our attention,
but in fact means nothing at all. (Frege), 2004
black masking tape, wood boxes, 13,3 x 5,6 x 3,4 m

AR/GE Kunst Galleria Museo, Bolzano
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Z pohledu geometrie
jsou vSechny sméry v prostoru totozné., 2005
Cema lepici paska, drevéné kvadry, 16,48 x 5,34 x 3,95 m

From the point of view of geometry,
all directions in space are equal., 2005
black masking tape, wooden boxes, 16,48 x 5,34 x 3,95 m

Projektraum Deutcher Kinstlerbund, Berlin
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Co je to za véci,
které predpokladame? (Quine), 2005
drevéna konstrukce, cca 8,5x4 x 3,2 m

What kind of objects
are those that we presuppose? (Quine), 2005
wood construction, c. 8,5x4x3,2m

Galerie Krobath Wimmer, Wien
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Bez nazvu, 2006
instalace, dfevéné hranoly, dfevéné panely, barva,
13x12x3,8m

Untitled, 2006
installation, wooden boards, wooden panels, color,
13x12x3,8m

Galerie im Taxispalais, Innsbruck
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Z pohledu geometrie, 2008
drevo, disperze, 9,39 x 34,16 x 4,48 m

Geometrisch betrachtet, 2008
wood, dispersion, 9,39 x 34,16 x 4,48 m

Museum Moderner Kunst Stiftung Ludwig, Wien




Bez nazvu, 2008
cerna lepici paska, barevna emulze na zdi
a drevénych prvcich, 2,41 x 3,59 x 3,45 m

Untitled, 2008
black masking tape, emulsion paint on wall
and wooden elements, 2,41 x 3,59 x 3,45 m

Lift off 2008, Onomatopee, Eindhoven

Co nevim o prostoru, 2008
instalace, ¢ema lepici paska a barva, 3,69 x 10x2,8 m

What | don‘t know about space, 2008
installation, black masking tape and paint,
3,69x10x2,8m

MUSEUM 52, London
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Abstraktni myslenka je vielym Sténétem, 2008
instalace, dfevo, disperze, 10,75x 12,10 x3 m

Abstract thought is a warm puppy, 2008
installation, wood, dispersion, 10,75 x 12,10 x 3 m

CCNOA - Center for Contemporary Non-Objective
Art, Bruxelles
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Nedalo se nic délat - lidé byli vzdy pouze

lidmi a prostor byl vzdy jejich véénym nepritelem.
(Ellison), 2009

Cerna lepici paska a kapa deska na zdi,
3,556x6,20x7,85m

Nothing could be done - men were only men,

and space was their eternal enemy. (Ellison), 2009
black masking tape and foam core on wall,
3,556x6,20x7,85m

Dum uméni, Ceské Budg&jovice / House of Art,
Budweis
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Na obranu volnych forem, ¢ast 1, 2011
drevo, barva, 4,45 x 23,28 x 3,75 m

In defence of Free Forms, parte 1, 2011
wood, color, 4,45 x 23,28 x 3,75 m

OREDARIA Arti Contemporanee, Roma

Osamélost dila (Blanchot). Cast 2, 2010
drevo, akryl, 2,15 x 1,80 x 12,70 m

La solitudine dell‘opera (Blanchot). Parte 2, 2010
wood, acrylic, 2,15 x 1,80 x 12,70 m

Associazione Ko.Ji.Ku., Galleria Studio 44, Genova
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Bez nazvu, 2011 i = -
kapa deska na zdi a podlaze, 2,95 x 8,5 x 2,75 m ‘ (]
. = n - -
Untitled, 2011 —
foam core on wall and floor, 2,95 x 8,5 x 2,75 m a -
- -
A
The Essential Collection, Ziirich J

Otevrena forma, 2011
kapa deska na zdi a podlaze, 7 x 5,53 x 3,7 m

Open Form, 2011
foam core on wall and floor, 7 x 5,53 x 3,7 m

Hunt Kastner Artworks, Praha
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Spole¢ny osud, 2011
Cerna lepici paska, deska kapa na zdi a podlaze,

MACRO Roma Courtesy OREDARIA Arti Contem-
oooooooooooo




Spinava geometrie, 2011 -
cerna lepici paska, deska kapa na zdi a podlaze, - "
585x2,7x3,1m = g

Dirty Geometry, 2011
masking tape, foam core on wall and floor, i - : .
585x2,7x3,1m : — B

Galerie Alberta Pane, Paris _v:-

Zalozeno na rastru, 2012
drevo, barva, 8,1 x 14,8 x4,5m

Based on a grid, 2012
wood, color, 8,1 x 14,8 x4,5m

Z33 - house for contemporary art, Hasselt

38'



lepici paska na zdi a podlaze, 9,25 x 7,35 x 3,30 m
masking tape on wall and floor, 9,25 x 7,35 x 3,30 m

Centre d’Art Passerelle, Brest

Radna logika, 2011
Generous Logic, 2011
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Untitled, 2012

Bez nazvu, 2012
masking tape on wall and floor, 6,79 x 7,1 x 4,7 m

lepici paska na zdi a podlaze, 6,79 x 7,1 x 4,7 m

Kunstmuseum, Stuttgart
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Prostor bez hranic, 2013
&ema lepici paska na zdi, deska kapa, 9,5x6,4 x 17m

Unlimited Space, 2013

black masking tape, foam core, 9,5 x 6,4 x 17m
Galerie moderniho uméni v Roudnici n. L / Gallery
of Modern Art in Roudnice n. L.

Roudnice nad Labem
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Prostor bez hranic, 2013
&ema lepici paska na zdi, deska kapa, 9,5x6,4 x 17m

Unlimited Space, 2013

black masking tape, foam core, 9,5 x 6,4 x 17m
Galerie moderniho uméni v Roudnici n. L / Gallery
of Modern Art in Roudnice n. L.

Roudnice nad Labem
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2013

2012

2011

2010

2009

2008

2007

2006

2005

2004

2003

2002

2001

1997

Samostatné vystavy | Solo Exhibitions

»Prostor bez hranic / Unlimited Space®, Galerie moderniho uméni v Roudnici
nad Labem, Roudnice nad Labem

Galerie Krobath, Wien

LPortrait of Disorder”, Museum Ritter, Waldenbuch
,Form follows Vision®, Galerie Alberta Pane, Paris
,Degrees of Freedom®, Coalmine im Volkart Haus, Winterthur

,In Defense of Free Forms*, Oredaria Arti Contemporanee, Roma
,Dirty Geometry“, Galerie Alberta Pane, Paris

,Destino Comune®, Macro, Roma

»#Abstraktion und Verirrung®“, Kunsthaus Kaufbeuren, Kaufbeuren
,Gestalt®, Kiinstlerhaus, Hannover

,Lies and Layers*, Hunt Kastner Artworks, Praha

,La solitudine dell’opera (Blanchot)“, Associazione Ko.Ji.Ku., Galleria Studio
44, Genova

Galerie Krobath, Wien

Wannieck Gallery, Brno

Galerie Krobath, Berlin

»Nothing could be done - men were gnly men, and space was their eternal
enemy.”, Ddm uméni / House of Art, Ceské Budéjovice

,What | don‘t know about space”, MUSEUM 52, London

»Abstract Thought Is A Warm Puppy“, CCNOA - Center for Contemporary
Non-Objective Art, Bruxelles

Galerie Krobath Wimmer, Wien

,Geometrisch betrachtet‘, Museum Moderner Kunst Stiftung Ludwig, Wien,

,Noise. Von der Kunst der Malerei“, Staatsoper, Wien
»Esther Stocker”, Ragenhaus Bruneck
Galerie im Taxispalais, Innsbruck

Galleria Contemporaneo, Mestre
Galleria unosunove, Roma (with Peppe Perone)

,Geometrisch betrachtet, sind alle Richtungen im Raum gleichwertig®, Projek-
traum Deutscher Kiinstlerbund Berlin

,Der Zusammenhang zwischen Teilen®, Plattform, Berlin

Minoritengalerien Graz

Deutsche Bundesbank, Frankfurt

,Was sind das fiir Gegenstande, die wir voraussetzen? (Quine)“, Galerie
Krobath Wimmer, Wien

,Das Wort ,gleichartig® zieht unsere Aufmerksamkeit auf sich, und doch
besagt es eigentlich gar nichts. (Frege)“, AR/GE Kunst Galleria Museo,
Bozano

Galerie Martina Detterer, Frankfurt (with Robert Kliimpen)

Galerie im Kunsthaus Mirz, Mirz

Galerie im Trakl-Haus, Salzburg (with Suse Krawagna)

Galerie Krobath Wimmer, Wien

»Who needs structure.“, Open End, Chicago (with Marc Le Blanc)
Galerie Christine Mayer, Mlnchen (with Klaus Auderer)

Galerie Krobath Wimmer, Wien
Galerie Antonio Ferrara, Reggio Emilia

,Malerei“, Galerie Trabant, Wien

2013

2012

2011

2010

2009

Spolecné vystavy | Group Exhibitions

»TRAIT PAPIER®, Kunsthalle Palazzo Liestal, Liestal

»,Gegenwelten®, Kunsthistorisches Museum Schloss Ambras, Innsbruck
»einszehn. zweizehn. dreizehn®, artistic research between intuition and
logic, Kunstverein Friedrichshafen, Friedrichshafen

~Farbe Raum Farbe“, Georg Kolbe Museum, Berlin

Brno Art Open 2013, Sculpture in the streets, Brno
,GEO-NEO_POST*, OSAS, Vasarely Museum, Budapest

»,Chance as Strategy“, OSAS, Vasarely Museum, Budapest

»Subjective Involvement in Physical Spatial Entities”, Oredaria Arti Contem-
poranee, Roma

»Abstraktion und Subtraktion“ Temporare Autonome Zone, Galerie Lisa
Ruyter, Wien

»Subjective Involvement in Physical Spatial Entities”, Oredaria Arti Contem-
poranee, Roma

»Abstraktion und Subtraktion“, Temporare Autonome Zone, Galerie Lisa
Ruyter, Wien

,Edifice Amiss: Constructing New Perspective“, Stephen D. Paine Gallery,
MassArt Boston

»The Meeting®, On the life and work of Karl Spoérk, ISCP Brooklyn

,Desiring the Real, MUAC, Ciudad de Mexico

»,Utopie GESAMTKUNSTWERK?®, Belvedere, 21er Haus, Wien
,Rasterfahndung. Das Raster in der Kunst nach 1945, Kunstmuseum
Stuttgart

,Mind the System, Find the Gap®, Z33 - house for contemporary art, Hasselt,
Belgium

»| see You see, Zbiornik Kultury, Krakéw (with Isa Schmidlehner)

,Funf Raume*, Austrian Cultural Forum, New York

»Corrispondenze Impreviste®, Istituto Italiano di Cultura, Wien

»Plocha, hloubka, prostor. Perspektivni motivy a principy v uméni / Plane,
Depth, Space. Motifs and Principles of Perspective in Art*, Moravska galerie
v Brné / The Moravian Gallery in Brno, Brno

»+Abstraction/Quotidien”, Centre d‘Art Passerelle, Brest
L+Abstraction/Modernité“, Centre d'Art Passerelle, Brest

,Zahmung des blicks®, taf, Athen / MIET Thessaloniki

,Konkret - Konstruktiv - Minimal“, FERRUM - welt des eisens, Ybbsitz
LArchitektura a télo 4 fotografické pozice rakouskych umélkyn®, Galerie
Rakouského kulturniho féra / Galerie des Osterreichischen Kulturforums
Prag, Praha

LArchitektur und Kérper“, Galerie Krobath Berlin

»The Art of Design. Ak7 Contemporary design by contemporary artists*,
freiraum quartier21 International, Wien

,Originalfunktional. Zeitgendssisches Kiinstler Innenmobiliar aus der Wiener
Werk-Stadt“, Wiener Art Foundation, Wien

,High Ideals & Crazy Dreams*®, Vera Munro, Hamburg

»With Your Eyes Only“, YUM, Brussels

L+Abstraction and Structure®, Bernhard Knaus Fine Art, Frankfurt

,My Eyes Keep Me in Trouble, La Station, Nice

»For Your Eyes Only“, De Markten, Brussels

+SAMMELLUST. Werke aus der Sammlung Finstral“, Meran

,Kleine Formate®, Galerie Martina Detterer, Frankfurt am Main

»With Your Eyes Only. Display Reduktive Kunst®, Kunstverein Medienturm,
Graz

,Kardinal-Kénig-Kunstpreis fir Bildende Kunst*, Kunstraum St. Virgil,
Salzburg

,CELLA. Strukturen der Ausgrenzung und Disziplinierung“, Complesso
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2008

2007

2006

2005

Monumentale di San Michele a Ripa Grande, Roma

»,Good night, sleep tight“, UpLoad Art Project, Trento

,Nocturnes. Young ltalian Artists on Museion Facade®, Museion, Bolzano

»Wiener Musterzimmer®, Orangerie, Unteres Belvedere, Wien

,Zero Budget Biennial“, Galerie Carlos Cardenas, Galerie schleicher 2004
+ lange, Paris

»+Anabasis. On Rituals of Homecoming®, Ludwik Grohmann Villa, Lodz

,Beyond these Walls*, South London Gallery, London

,Nocturnes. Young ltalian Artists on Museion Facade®, Museion, Bolzano

»Confines. Geography of the Boundary*, IVAM Institut Valencia d'Art

Modern, Valencia

»Seeking constructive concrete structural 2.%, Vasarely Mizeum, Budapest

,Labyrinth: Freiheit*, Festung Franzensfeste, Franzensfeste 2003
,Get connected®, Kiinstlerhaus, Wien

»,BRANDNEU. Ank&ufe 2007-2008, Essl Museum, Klosterneuburg

»Works on Paper”, Museum 52, London

,Die Macht des Ornaments®, Orangerie, Unteres Belvedere, Wien

+Augmented*, Galerie Strickner, Wien

»There's a better way to spend an afternoon®, Museum 52, London

»The truth of basics, resetting the history of living between four walls.”, Lift

off 2008, Onomatopee, Eindhoven 2002
,didi sattmann. klnstler / freunde®, Kiinstlerhaus, Wien

,YO, MO’ MODERNISM...1,CCNOA - Center for Contemporary

Non-Objective Art, Bruxelles

ViennArt, ,Entscheidungen. Wien und das symbolische Kapital®,

MUSA - Museum auf Abruf, Wien

»,My Eyes keep me in trouble®, SCA - Sydney College of the Arts, Sydney

»,Genau und anders®, Museum Moderner Kunst Stiftung Ludwig Wien, Wien

LART SHEFFIELD 08: Yes, No, Other Options”, Millenium Galleries,

Sheffield

LArrivi e Partenze. Italia. Artisti al di sotto dei 35 anni®, Mole Vanvitelliana, 2001
Ancona

,D plus 5 Kiinstler aus 5 Jahrzehnten®, Investkredit Bank AG, Wien

»,Wann immer vorerst®, Ba-Ca Kunstforum, Wien 2000
»Scuola di Pittura”, Galleria Civica di Arte Contemporanea Trento, Trento
,Otto Mauer und seine Preistrager”, Investkredit Bank AG, Wien 1999

,GALERIE. FOCUS WIEN*, Kunstraum Innsbruck, Innsbruck
»,PASSION FOR ART - 35 Jahre Sammlung Essl*, Essl Museum,
Klosterneuburg

,Ob ich das sehe®, Kunstverein Heidelberg, Heidelberg

1998
,NEUANKAUFE. JUNGE MALEREI*, Ess| Museum, Klosterneuburg
»Austrian Abstracts®, Artis et amicitiae, Rotterdam
»Modus Moduli“, Spazio Thetis, Venezia
»Coincidence suspecte”, CAN - Centre d’Art de Neuchatel, Neuchatel 1997
»Black/white & chewing gum*, Galerie Krobath Wimmer, Wien
,Ins Leere®, Zacherlfabrik, Wien 1996

LZeitgendssische Kunst im Parlament®, Wien

,Osterreich 1900-2000. Konfrontationen und Kontinuitdten®, Essl Museum,

Klosterneuburg 1995
+Abstrakt‘, Niederosterreichisches Dokumentationszentrum fiir Moderne

Kunst, St. Polten

,Opera Austria“, Centro per I'’Arte Contemporanea Luigi Pecci, Prato

,Kunst fiirs 20er Haus*, Osterreichische Galerie Belvedere, Wien

LIntermittent Territory for Alienated Figures”, Outrageous Look, New York
,Passion beyond reason”, wallstreet one, Berlin

,Farbraume. Positionen aktueller Malerei*, MMKK Klagenfurt
,Extension turn“, Kulturforum der Osterreichischen Botschaft, Tokyo

,Entdecken und Besitzen. Einblicke in Osterreichische Privatsammlungen®,
Museum Moderner Kunst Stiftung Ludwig Wien, Wien
,Das Neue II", Osterreichische Galerie Belvedere, Wien

»Premio Del Golfo - Biennale Europea Arti Visive“, La Spezia

,Kleine Formate®, Galerie Martina Detterer, Frankfurt am Main

,Vienna Coffee table®, Galerie Bernhard Knaus, Mannheim

,No risk - no glory“, loop-raum fiir aktuelle Kunst, Berlin
,GEGEN-POSITION(EN). Kiinstlerinnen in Osterreich 1960-2000%, Museum
Moderner Kunst Stiftung Wérlen, Passau

,Der doppelte Blick®, Kiinstlerhaus Palais Thurn und Taxis, Bregenz

,Einbildung - Das Wahrnehmen in der Kunst®, Kunsthaus Graz, Graz
,Favorites +“, Galerie Fortlaan17, Gent

»Panorama 03“, Bozener Bahnhof, Bolzano

»,Mimosen, Rosen, Herbstzeitlosen“, Kunsthalle Krems, Krems

,Painting Show", Austrian Art Studio, Chicago

»Menschen®, Kunstsammlung Volpinum, Wien

~Auler Atem. Fokus 6sterreichische Malerei“, Naussauischer Kunstverein,
Wiesbaden

,Hier ist Dort 2%, Secession, Wien

,CHInA. Schweiz in Osterreich®, Kunstsammlung Volpinum, Wien
,Collector’s Choice. Sammlung Ploil*, Neue Galerie, Graz

,Current settings - Der mediale Blick als Transfer* Kulturforum Hallein,
Hallein

,Variable Stlicke. Strukturen/Referenzsysteme/Algorithmen*, Galerie im
Taxispalais, Innsbruck

,Eva Schlegel Connected*, Galerie 422, Gmunden

,Favorites®, Edition Artelier Graz, Graz

,,Experiment:d“, Blackbox, Victorian Arts Center, Melbourne
,Verstortes AuBeres”, Kunstsammlung Volpinum, Wien
,Nerven*, Galerie Kai Hilgemann, Berlin

»Mission impossible“, Galerie Charim Klocker, Wien
Galerie Charim Klocker, Wien

»,Gender Troubles®, Schikaneder Kino, Wien

,Nicht aus einer Position, Semperdepot, Wien

»,Weg aus dem Bild“, Galerie Georg Kargl, Wien
Galerie Krobath Wimmer, Wien

~Spices, Diversities, Academies”, Semperdepot, Wien
»Schauplatz Goldrain“, Schloss Goldrain, Goldrain

+Anwesend/abwesend*, Getznerfabrik, Nenzing

»The Very Last Minute®, Semperdepot, Wien
,Freitag der 13.% Atelier 96, Wien

~Event”, Akademie der Bildenden Kiinste, Wien

I53



Katalog vydala Galerie moderniho uméni v Roudnici nad Labem, ptisp&vkova organizace Ustec-
kého kraje, v roce 2013 k vystavé ,Esther Stocker - Prostor bez hranic / Unlimited Space®, usku-
te€néné v ramci volného cyklu Nova jména v dobé od 3. 10. do 1. 12. 2013 v budové zamecke
jizdarny - sidle Galerie moderniho uméni v Roudnici nad Labem, O¢kova 5,

Roudnice nad Labem.

This catalogue was published by the Gallery of Modern Art in Roudnice nad Labem in 2013 for
the exhibition “Esther Stocker - Prostor bez hranic / Unlimited Space”, held from 3 October

to 1 December 2013 at the Gallery’s home in the former chateau Riding School at O¢kova 5,
Roudnice nad Labem. The Gallery is funded by the Usti Region.

Nad vystavou prevzal zastitu Velvyslanec Italské republiky v Praze Pasquale D Avino.
Podpoitilo ji Ministerstvo kultury Ceské republiky. / The exhibition was held under the patronage
of the Italian Ambassador in Prague, Pasquale D’Avino, and was supported by the Ministry of
Culture of the Czech Republic.

Koncepce vystavy a katalogu / Exhibiton and catalogue concept: Magdalena Deverova

Text / Text: Magdalena Deverova

Produkce / Production: Nina Michlovska

Graficka uprava katalogu, plakatu a pozvanky / Graphic desing for the catalogue, poster and
invitatio: Magdalena Deverova, Katefina Vykoukova

Fotografie / Photo: © Martin Pardatscher (s./p. 15), © Henning Moser (s./p. 17), © Wolfgang
Woessner (s./p. 19), © Rainer Iglar (s./p. 21), © Michael Goldgruber (s./p. 23), © Dave Keune
(s./p. 24), © Andy Keate (s./p. 25), © Sacha Georg (s./p. 27), © Jan Mahr (s./p. 29), © Andy Stagg
(s./p. 31), © Loredana Ginocchio (s./p. 32), © Mario Di Paolo (s./p. 33), © Romy Rodiek (s./p. 34),
© Ondfrej Polak (s./p. 35), © altrospazio (s./p. 37), © Takeshi Sugiura (s./p. 38), © Kristof
Vrancken (s./p. 39), © Frank Kleinbach (s./p. 40), © Esther Stocker (s./p. 41), © Gerhard Sauer
(s./p. 43), Zdenék Porcal (s./p. 4-5, 44, 45, 46, 47)

Tisk / Print: Wendy s.r.o.

Naklad / Number of copies: 500

Obrazova pfiloha / lllustrations:

strana 4-5/ pages 4-5

Prostor bez hranic, 2013

Cerna lepici paska na zdi, deska kapa, 9,5 x 6,4 x 17 m

Unlimited Space, 2013

black masking tape, foam core, 9,5x 6,4 x 177 m

Galerie moderniho uméni v Roudnici n. L / Gallery of Modern Art in Roudnice n. L.
Roudnice nad Labem

ISBN: 978-80-87512-28-9

?_‘Q%r
G

ltava EhREH . CZ

Cesky rezhiss architektura

M- ARTYCOK. TV

LITERARNI :
woviNy - archieakes
@@ railreklam .






