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INTRODUCTION

a nnemarie and | are very happy to wel-
come you in our home, the official
residence of the American Ambassador to the
Slovak Republic, and to our ART in Embassies
exhibition of American art. As the first Slovak-
American Ambassador to Slovakia, | am espe-
cially honored to serve in the country of my
birth and to share my heritage with our Slovak
and American guests.

The works of art we have chosen to highlight
throughout the residence are a special glimpse
into that heritage, and into the connections be-
tween our two countries. Some of the paint-
ings represent places in the United States, like
western Pennsylvania, where Slovak immigrants
- including my own family - sought a new life
and prosperity. A place of pride is given to the
famous photograph by Joe Rosenthal of the
American flag-raising on Iwo lJima, February 23,
1945 - where a courageous Slovak, Sgt. Michael
Strank, gave the order.

Other works follow a more personal theme
and relate to our current residence in Naples,
Florida, a place close to our hearts. We met Na-
ples-based artist Phil Fisher and chose a set of
his landscapes to show our visitors the beauty
of Southwest Florida.

We hope you enjoy your visit in our home and
the stories about the United States that these
wonderful pictures tell.

P gt
Lnamasie et

Ambassador Vincent Obsitnik
and Annemarie Obsitnik

Bratislava, March 2008
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nnemarie a ja sme velmi radi, ze Vas

mobzeme privitat' v naSom domove, ofi-
cidlnej rezidencii amerického velvyslanca na
Slovensku, a tiez, ze si mOzete pozriet’ nasu
vystavu amerického vytvarného umenia s naz-
vom Art in Embassies, umenie na velvyslanect-
vach., Obzvlast’ ma tesi, ze ako prvy americky
velvyslanec so slovenskymi karenimi mézem po-
sobit' v mojej rodnej krajine a podelit’ sa o svoje
dediCstvo s naSimi slovenskymi a americkymi
hostami.

Umelecké diela, ktoré vystavujeme v tejto re-
zidencii, su vynimocnym pohladom do tohto
dediCstva a su aj svedectvom spojenia, ktoré
existuje medzi nasimi dvomi krajinami. Niektoré
malby reprezentuju miesta v Spojenych Statoch,
ako zapadnd Pensylvania, kde slovenski imig-
ranti, vratane mojej rodiny, hladali novy zivot
a blahobyt. Cestné miesto ma znama fotogra-
fia fotografa Joea Rosenthala, ktord zachytava
vztycovanie americkej vlajky na ostrove Iwo Jima
pod vedenim odvazneho Slovaka, Sgt. Michaela
Stranka, dna 23. februdra 1945,

Dalsia téma sa tyka nasej sucasnej rezidencie
v Naples na Floride, ktoré je miestom blizkym
nasim srdciam. Stretli sme sa s umelcom Philom
Fisherom, ktory v Naples Zije a vybrali sme nie-
kolko jeho krajinomalieb, aby sme ukdzali nasim
navstevnikom krasu juhozapadnej Floridy.

Dufame, ze sa vdm bude navsteva u nds pacit’
a zaujmu vas pribehy o Spojenych Statoch, vyroz-
pravané tymito krasnymi obrazmi,

Ambassador Vincent Obsitnik
a Annemarie Obsitnik

Bratislava, marec 2008



THE ART IN EMBASSIES PROGRAM

The ART in Embassies Program (ART) is a unique
blend of art, diplomacy, and culture. Regardless of
the medium, style, or subject matter, art transcends
barriers of language and provides the means for the
program to promote dialogue through the interna-
tional language of art that leads to mutual respect
and understanding between diverse cultures.

Modestly conceived in 1964, ART has evolved into a
sophisticated program that curates exhibitions, man-
aging and exhibiting more than 3,500 original works
of loaned art by U.S. citizens. The work is displayed in
the public rooms of some 180 U.S. embassy residences
and diplomatic missions worldwide. These exhibitions,
with their diverse themes and content, represent one
of the most important principles of our democracy:
freedom of expression. The art is a great source of
pride to U.S. ambassadors, assisting them in multi-
functional outreach to the host country’s education-
al, cultural, business, and diplomatic communities.

Works of art exhibited through the program en-
compass a variety of media and styles, ranging from
eighteenth century colonial portraiture to contem-
porary multi-media installations. They are obtained
through the generosity of lending sources that include
U.S. museums, galleries, artists, institutions, corpora-
tions, and private collections. In viewing the exhibi-
tions, the thousands of guests who visit U.S. embassy
residences each year have the opportunity to learn
about our nation - its history, customs, values, and
aspirations - by experiencing firsthand the interna-
tional lines of communication known to us all as art.

The ART in Embassies Program is proud to lead
this international effort to present the artistic accom-
plishments of the people of the United States. We
invite you to visit the ART web site, http://aiep.state.
gov, which features on-line versions of all exhibitions
worldwide.

PROGRAM ,UMENIE NA VEIVYSLANECTVACH"

Program ,Umenie na velvyslanectvach” (ART) je
jedinecnou kombinaciou umenia, diplomacie a kultury.
Umenie, bez ohladu na médium, Styl alebo obsah,
presahuje bariéry jazyka a poskytuje prostriedky na
podporu dialdgu. Prostrednictvom medzinarodného
jazyka umenia dochddza k vzajomnému reSpektu a
porozumeniu medzi rozlicnymi kultdrami.

ART, ktory bol zalozeny v roku 1964, sa vyvinul
v sofistikovany program, prostrednictvom ktorého sa
administruju vystavy s viac ako 3,500 origindlnymi
dielami, zapozicanymi od americkych obcanov.
Prace su vystavené vo verejnych priestoroch na
180-tich rezidenciach americkych velvyslanectiev a
diplomatickych misiach po celom svete. Tieto diela,
S0 svojimi rozlicnymi témami a cbsahom, reprezentuju
jeden z najdélezitejSich principov nasej demokracie:
slobodu prejavu. Umenie je velkym zdrojom hrdosti
pre americkych velvyslancov, pomaha im upevnit
vzt'ahy so vzdeldvacimi, kultdrnymi, ekonomickymi a
diplomatickymi komunitami v hostitelskej krajine.

Umelecké diela, ktoré sa v ramci programu
vystavujd, obsahuju rézne Styly, od portrétav kolo-
nidlneho obdobia v 18. storoci, po sucasné multi-
medidlne inStalacie. Diela sa ziskavaju prostrednictvom
americkych muzei, galérii, umelcov, institucii, korpo-
racii a sukromnych zberatelov, ktorf ich velkoryso
zapoziciavaju. Tisice hosti, ktori kazdy rok navstivia
rezidencie americkych velvyslanectiev, sa vdaka
tymto vystavdm mozu dozvediet’ nieco 0 nasom
narode - jeho historiu, zvyky, hodnoty a tuzby, a to
prostrednictvom priamej medzindrodnej komunikacie,
ktoru predstavuje umenie.

Program ,Umenie na velvyslanectvach” (ART) s hrdos-
tou predstavuje na medzinarodnej Urovni uspechy ludi
Spojenych Statov v oblasti umenia. Pozyvame vas na
navstevu webovej stranky ART, http://aiep.state.gov,
ktord zobrazuje online verzie v3etkych vystav vo svete,



B.J

“My artistic life began with painting and drawing.
The sewing machine has now become my brush and
pencil; hundreds of colors of thread have become
paint for realistic and abstract images set on various
backgrounds.

While working on one piece, another concept of-
ten emerges, and it is this constant, stimulating flow
that causes my work to evolve. The unusual or com-
monplace materials and techniques | use, the focus
required by the slow process of this art, and the infi-
nite available subjects, keep my work ever-changing,
challenging, and always interesting.

As Jacob Lawrence once said, ‘All artists are con-
stantly looking for something, and they don't always
know what,”

http://www.bjadamsart.com

A Classical Palette
“Over the faint image of a winter tree, nature’s hand
is coloring pale leaves for the coming season.”

Unexpected
“An amaryllis, poinsettia, lily, hibiscus, and four roses
surround red onions, A contrasting abstract back-
ground took each image out of the realm of realism
and into a fantasy burst of color. To be highlighted
each image is given prominence by displaying it as
a separate unit,”

ADAMS

,MOj umelecky zivot sa zacal malovanim a kres-
lenim. Teraz sa mojim Stetcom a ceruzkou stal Sijaci
stroj. Nite stoviek rdznych farieb sa stali farbou pre
realistické a abstraktné obrazy stvarnené na roznych
pozadiach.

Ked pracujem na jednom diele, ¢asto sa vynori
dalsi koncept a je to prave tento neustaly stimulujuci
tok, vd'aka ktorému sa moja praca vyvija. Vdaka ne-
obvyklym alebo tradicnym materidlom a technikam,
ktoré pouzivam, sustredeniu, ktoré si vyzaduje poma-
ly proces tohto druhu umenia a nekone¢nému mnoz-
stvu dostupnych objektov sa moja praca neustdle
meni, predstavuje vyzvu a je vzdy zaujimava.

Ako raz povedal Jacob Lawrence: ,VSetci umelci
stale nieco hladaju, a nie vzdy vedia ¢o.”

http://www.bjadamsart.com

Klasickd paleta
,Na nejasnom obraze zimného stromu vyfarbuje ruka
prirody bledé listy pre nadchddzajuce rocné obdo-
bie.”

Neocakdvané
JAmarylka, vianocnd hviezda, lalia, ibiS a styri ruze
obkolesuju cervené cibulky. Kontrastné abstraktné po-
zadie vyndsa kazdy obraz z rise realizmu do fantazij-
neho rozpuku farieb. Pre zvyraznenie je kaZzdy uvede-
ny do popredia tak, Ze je zobrazeny ako samostatny
objekt.”



Classical Palette, 1999

Machine embroidery on hand painted canvas,
appliquéd on cotton fabrics, 31 V2 x 40 Yz in.
Courtesy of the artist, Washington, D.C.

Klasickad paleta, 1999

Strojovd vysivka na rucne malovanom pldtne,
aplikovand na bavlnenej tkanine, 80 x 102,9 cm
S ldskavym dovolenim autora, Washington, D.C.

Unexpected, 2004

Machine embroidery appliquéd

on various fabrics, 35 x 35 in.
Courtesy of the artist, Washington, D.C.

Neocakdvané, 2004

Strojovd vysivka aplikovand

na réznych tkanindch, 88,9 x 88,9 cm

S ldskavym dovolenim autora, Washington, D.C.




WALTER EMERSON BAUM (1884-1956)

One of the few Pennsylvania impressionists born
in Bucks County, Walter Emerson Baum painted the
Pennsylvania landscape in the styles of impression-
ism and American realism. Having lived his whole life
in Sellersville, Baum was described as the man “who
discovered the beauty of Main Street.” Baum worked
en plein air, painting snow scenes outdoors from na-
ture even in the worst winter storms. He studied at the
Pennsylvania Academy of the Fine Arts, Philadelphia,
under Daniel Garber, William Trego, and Thomas An-
shutz, winning the Jennie Sesnan gold medal in 1925.
He was one of the founders of the Allentown Museum
of Art, the Kline-Baum Art School in Allentown, and
the Bucks County Traveling Art Gallery. Baum worked
as art editor and critic for the Philadelphia Evening
and Sunday Bulletin and wrote a book, Two Hundred
Years, about the Germans of Pennsylvania.

http://www.michenermuseum.org/
bucksartists/artist.php?artist=22

Jeden z mala impresionistov v Pensylvanii, narode-
ny v Bucks County, Walter Emerson Baum maloval
pensylvansku krajinu v Style impresionizmu a ame-
rického realizmu. Bauma, ktory prezil svoj cely Zivot
v Sellersville, opisali ako Cloveka, ,ktory objavil krasu
Main Street.” Baum pracaval v plenéri, maloval sne-
hové scenérie vonku v prirode aj v tych najvacsich
Zimnych burkach. Studoval na Pennsylvania Academy
of Fine Arts pod vedenim Daniela Garbera, Williama
Trega a Thomasa Anshutza, v roku 1925 vyhral zla-
tu medailu Jenny Sesnan. Bol jednym zo zakladate-
lov muzea umenia Allentown Museum of Art, ume-
leckej Skoly Kline-Baum Art School a galérie Bucks
County Traveling Gallery. Baum pracoval ako umelec-
ky redaktor a kritik pre Philadelphia Evening a Sunday
Bulletin a napisal knihu Two Hundred Years (Dvesto
rakov) o Nemcoch z Pensylvanie.

http://www.michenermuseum.org/
bucksartists/artist.php?artist=22



WALTER EMERSON BAUM (1884-19560)

River Canopy, undated

Oil on canvas, 46 % x 57 in.

Courtesy of the ART in Embassies Program,
Washington, D.C,

Gift of Mr. and Mrs. Philip Berman

Baldachyn nad riekou, bez ddatumu
Olej na platne, 118,7 x 144,8 cm

Dar pdna a pani Philip Berman Programu
ART in Embassies (Umenie na
velvyslanectvdch), Washington, D.C.

River Village Scene, undated
Oil on canvas, 26 x 31 in.
Courtesy of the ART in Embassies
Program, Washington, D.C; Gift of
Mr. and Mrs. Philip Berman

Scéna v River Village, bez datumu
Olej na pldtne, 66 x 78,7 cm

Dar pdna a pani Philip Berman
Programu ART in Embassies (Umenie
na velvyslanectvdch), Washington, D.C.




RON DONOUGHE (1958)

A native of Loretto, Pennsylvania, now living in
Pittsburgh, Ron Donoughe is best known for his spir-
ited realistic landscape paintings. He has been a
plein air artist for nearly twenty-five years. His works
can be found in many corporate and private collec-
tions throughout the United States.

Donoughe teaches painting at the Pittsburgh Cen-
ter for the Arts, LaRoche College, and at various
plein air workshaops. His interest in traditional outdoor
painting has led to the formation of a new group, The
Plein-Air Painters of Western Pennsylvania.

http://www.donoughe.com

Ron Donaoughe, rodak z Loretto v Pensylvanii, v su-
Casnosti Zijuci v Pittsburghu, je najviac zndmy vdaka
svojim odusevnenym realistickym krajinkam. Je plené-
ristom uz takmer 25 rokov. Jeho diela mézeme najst’
v mnohych firemnych a sukromnych zbierkach po ce-
lych Spojenych Statoch.

Ron vyucuje malbu v Pittsburgh Center for the Arts,
LaRoche College a na roznych plenémych worksho-
poch. Jeho zaujem o tradi¢nd malbu v exteriéri viedol
k vytvoreniu novej skupiny The Plein-Air Painters of
Western Pennsylvania (Plenéristi zdpadnej Pensylva-
nie).

http://www.donoughe.com

Pitt [Pittsburgh] View Vista
Autumn, 2002

Oil on canvas, 32 x 53 in.
Courtesy of the artist, Pittsburgh,
Pennsylvania

Pohlad na jesenny
Pittsburgh, 2002

Olej na pldtne, 81,3 x 134,6 cm
S ldskavym dovolenim autora,
Pittsburgh, Pensylvdnia



RON DONOUGHE (1958)

34th Street Morning, 2004
Oil on canvas, 11 x 14 in.
Courtesy of the artist,
Pittsburgh, Pennsylvania

Rdno na 34. ulici, 2004

Olej na pldtne, 27,9 x 35,6 cm
S ldskavym dovolenim autora,
Pittsburgh, Pensylvdnia

40th Street Light, 2007
Oil on canvas, 11 x 14 in.
Courtesy of the artist,
Pittsburgh, Pennsylvania

Svetlo na 40. ulici, 2007
Olej na pldtne, 27,9 x 35,6 cm
S ldskavym dovolenim autora,
Pittsburgh, Pensylvdnia




PHIL FISHER

Phil Fisher has lived and painted in South Florida for
over thirty-five years. Many of his watercolors boast
images of Naples and the surrounding Everglades
and its wildlife. Fisher's formal art education began
early in life with the influence of his talented father
and the encouragement of his proud mather. “I was
born with a brush in my hand. Mom'’s never quite
gotten over that.” He studied at the Ringling School
of Art in Sarasota, Florida; The Instituto d'Allende in
San Miguel, Mexico; The University of Toledo, Ohio;
and The Toledo Museum of Art. He has also studied
with such noted artists as watercolorists Walter Chap-
man and Don Andrews.

Fisher's list of commissions includes several large
oils for the Collier County Museum, book illustrations,
and images for prints to raise funds for a multitude
of art and wildlife organizations, including the Endan-
gered Species Research Foundation, Inc.

“I believe it is best for an artist to paint from the
heart and not to fall into trappings of what's popu-
lar. Doing work for causes we believe in often brings
controversy, but we are nothing if we don’t stand on
the principles which we believe are fair and just.. An
artist must place more value on why you are do-
ing a painting and less on how to do it. Often the
suggestion of nature’s perfection is more interesting
than the thing itself.. | consider myself a ‘general
practitioner’ of art, enjoying the challenge of different
subjects and approaches that interest me.”

Fisher owns and operates Phil Fisher Gallery in
downtown Naples with his artist wife, Natalie Guess.

http://www.philfishergallery.com

Phil Fisher Zije a pracuje na juznej Floride viac ako
35 rokov. Mnohé z jeho akvarelov su hrdym zobraze-
nim Naples a okolitych Everglades a ich divokej priro-
dy. Fisherove formalne umelecké vzdeldvanie sa za-
¢alo v rannom veku vdaka vplyvu talentovaného otca
a povzbudzovaniu hrdej matky. ,Narodil som sa so
Stetcom v ruke. Mama sa s tym nikdy Uplne nevyrov-
nala.” Studoval na Ringling School of Art v Sarasote
na Floride, v Instituto d’Allende v San Miguel v Mexi-
ku, na University of Toledo v Ghio a v Toledo Museum
of Art. Studoval tiez s takymi vyznamnymi umelcami
ako su akvarelisti Walter Chapman a Don Andrews.

Na zozname Fisherovych zakaziek sa nachadza nie-
kolko velkych olejov pre Collier County Museum, kniz-
né ilustracie a obrazy pre tlace na ziskanie prostried-
kov pre mnozstvo umeleckych organizacii a organizacif
na ochranu divokej prirody, vratane ,Endangered spe-
cies foundation, Inc. (Nadacia pre ohrozené druhy)"”.

,Myslim si, ze pre umelca je najlepSie malovat' zo
srdca a nedat’ sa chytit' do pasce toho, ¢o je po-
puldrne. Pracovat’ pre veci, v ktoré verime prindsa
Casto kontroverzie, ale nie sme nicim, ak sa neriadi-
me zasadami, o ktorych si myslime, ze suU poctivé a
spravne.. Umelec musi klast’ vacsiu hodnotu na to,
preco maluje obraz a mensiu na to, ako to urobit.
Casto je sugescia dokonalosti prirody zaujimavejsia
ako samotny objekt ... Povazujem sa za vSeobecného
praktika" umenia, ktory sa tesi z vyziev réznych tém a
pristupov, ktoré ho zaujimaju.”

Phil vlastni a prevadzkuje galériu Phil Fisher Gal-
lery v centre Naples, spolu so svojou Zenou Natalie

Guess, ktord je tiez umelkyna.

http://www.philfishergallery.com



PHIL FISHER

91 Broad Ave. S., undated Trinity by the Cove, undated
Watercolor on paper, 33 x 41 in. Watercolor on paper, 21 x 25 in.
91 Broad Ave., S., bez datumu Sv. Trojica pri zdlive, bez ddatumu

Akvarel na papieri, 83,8 x 104,1 cm Akvarel na papieri, 53,3 x 63,5 cm

Bougainvillea Shadows, undated A Slice of Paradise, undated
Watercolor on paper, 29 x 35 in. Watercolor on paper, 33 x 41 in.
Tiene Bouganvillea, bez ddtumu Kusok raja, bez datumu

Akvarel na papieri, 73,7 x 88,9 cm Akvarel na papieri, 83,8 x 104,1 cm



PHIL FISHER

Deep Lake, undated

Oil on canvas, 14 x 17 in.
Hlboké jazero, bez ddtumu
Olej na pldtne, 35,6 x 43,2 cm

Evening Breeze, undated

Oil on canvas, 16 x 13 in.
Vecerny vanok, bez ddatumu
Akvarel na papieri, 40,6 x 33 cm

All artworks are courtesy of the artist, Naples, Florida.
S ldskavym dovolenim autora, vsetky diela, Naples, Florida.

Another Day in Paradise at the Naples Pier, undated
Oil on canvas, 44 x 56 in.

Dalsi deri v raji v Naples Pier, bez ddtumu

Olej na pldtne, 111,8 x 142,2 cm




BARBARA NUSS (1939)

“First and faremost, | paint light. | paint the light
on the gentle landscapes in the country, the light
and shadow patterns on aging structures reminiscent
of another time, and the light that illuminates cer-
tain petals in a bouquet of flowers. My passion for
painting is challenged by these interesting patterns
of light and dark and the subtle textures and nu-
ances of shapes.

My paintings represent my inner desires to escape
the pressures, obligations, and demands of the so-
ciety in which we live and to retreat to places that
soothe and comfort me. It is my hope that others
may also escape to more pleasurable places when
they view my paintings.”

http://www.barbaranuss.com

Afternoon on East Street, 2004
Oil on linen on panel, 16 x 12 in.
Courtesy of the artist, Woodbine, Maryland

Popoludnie na ulici East Street, 2004
Olej na lanovom pldtne/doska, 40,6 x 30,5 cm
S ldskavym dovolenim autorky, Woodbine, Maryland

,Predovietkym malujem svetlo. Malujem svetlo na
jemnych scenériach v krajine, vzory svetla a tienov
na starndcich stavbach pripominajucich davne casy a
svetlo, ktoré osvetluje niektoré okvetné listky kvetin.
Moja vasen pre malovanie je stimulovana tymito za-
ujimavymi vzormi svetla a tiena a jemnymi textdrami
a odlisnostami tvarov.

Moje malby predstavuju moje vnutorné tuzby unik-
nut’ tlaku, povinnostiam a poziadavkam spolocnosti,
v ktorej zijeme a utiahnut’ sa na miesta, ktoré ma upo-
kojuju a uteSuju. Dufam, Ze aj ostatni mozu pri pohla-

de na moje malby unikndt’ na prijemnejSie miesta.”

http://www.barbaranuss.com




BARBARA NUSS (1939)

Saturday Morning, 2004
Oil on linen on panel, 11 x 14 in.
Courtesy of the artist, Woodbine, Maryland

Sobotné rdno, 2004

Olej na lanovom pldtne/doska,
27,9 x 356 cm

S ldskavym dovolenim autorky,
Woodbine, Maryland

Morning at Church Circle, 2004
Oil on linen on panel, 12 x 16 in.
Courtesy of the artist, Woodbine, Maryland

Rdno v Church Circle, 2004

Olej na lanovom pldtne/doska,
30,5 x 40,6 cm

S ldskavym dovolenim autorky,
Woodbine, Maryland



JOE ROSENTHAL (1911-2006)

Joseph John Rosenthal was born in Washington,
D.C. on October 9, 1911. His parents were immigrants
from Russia. Rosenthal had a strong interest in pho-
tography and after finishing college joined the News-
paper Enterprise Assaociation in San Francisco, before
becoming a staff photographer with the San Fran-
cisco Examiner.

On the outbreak of the Second World War Rosen-
thal applied to join the U.S. Army as a military pho-
tographer. Rejected because of his poor eyesight,
Rosenthal was eventually sent to cover the Pacific
War by the Associated Press. In March of 1944 he
photographed the American progress toward Japan,
including the invasions of Guam, New Guinea, and
Guadalcanal.

Rosenthal was at Iwo Jima and took some very
dramatic pictures of the invasion. On February 23,
1945, while on the top of Mount Suribachi, he took
one of the most famous photographs of the war;
Raising of the Flag on Iwo Jima. Of the six soldiers
depicted in the photo, three were killed within the
next few days.

After the war Rosenthal became chief photogra-
pher and manager of Times Wide World Photos. Later
he worked for the San Francisco Chronicle. He died
on August 20, 2006.

http://www.spartacus.schoolnet.co.uk/
USAProsenthal.htm

Joseph John Rosenthal sa narodil vo Washingto-
ne, D.C. dna 9. oktdbra 1911. Jeho rodicia boli rusky-
mi emigrantmi. Velmi sa zaujimal o fotografiu a po
ukonceni akadémie vstupil do zdruzenia Newspaper
Enterprise Association v San Franciscu, a neskor sa
stal internym fotografom v San Francisco Examiner.

Po vypuknuti druhej svetovej vojny sa Rosenthal
prihlasil do Americkej armady ako vojensky fotograf.
Potom ako bol odmietnuty kvoli slabému zraku, bol
nakoniec vyslany agenturou Associated Press, aby
zdokumentoval vojnu v Pacifiku. V marci 1944 fotog-
rafoval postup Ameri¢anov smerom k Japonsku, vra-
tane invazie na Guame, Novej Guinei a Guadalcanal.

Rosenthal bol na Iwo Jima a odfotografoval nie-
kolko velmi dramatickych zaberov invazie. Dna 23.
februdra 1945 bol na vrchole Mount Suribachi a odfo-
tografoval jednu z najslavnejsich fotografif vojny: Vzty-
covanie vlajky na Iwo Jima. Zo Siestich vojakov boli
v priebehu par nasledujucich dni traja zabiti,

Po vojne sa Rosenthal stal hlavnym fotografom a
manazérom Times Wide World Photos. Neskor praco-
val pre San Francisco Chronicle. Joseph John Rosen-
thal zomrel dna 20. augusta 2006.

http://www.spartacus.schoolnet.co.uk/
USAProsenthal.htm

NOT ILLUSTRATED
Flag Raising on Iwo Jima, February 23, 1945
Framed poster, 35 x 43 in. Collection of the Embassy

BEZ VYOBRAZENIA
Vztycovanie vlajky na Iwo Jima, 23. februdra 1945
Plagdt v rame, 88,9 x 109,2 cm. Zbierka velvyslanectva
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