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annemarie and I are very happy to wel-
come you in our home, the official 

residence of the American Ambassador to the 
Slovak Republic, and to our ART in Embassies 
exhibition of American art. As the first Slovak-
American Ambassador to Slovakia, I am espe-
cially honored to serve in the country of my 
birth and to share my heritage with our Slovak 
and American guests. 

The works of art we have chosen to highlight 
throughout the residence are a special glimpse 
into that heritage, and into the connections be-
tween our two countries. Some of the paint-
ings represent places in the United States, like 
western Pennsylvania, where Slovak immigrants 
– including my own family – sought a new life 
and prosperity. A place of pride is given to the 
famous photograph by Joe Rosenthal of the 
American flag-raising on Iwo Jima, February 23, 
1945 – where a courageous Slovak, Sgt. Michael 
Strank, gave the order.

Other works follow a more personal theme 
and relate to our current residence in Naples, 
Florida, a place close to our hearts. We met Na-
ples-based artist Phil Fisher and chose a set of 
his landscapes to show our visitors the beauty 
of Southwest Florida.

We hope you enjoy your visit in our home and 
the stories about the United States that these 
wonderful pictures tell.

�Ambassador Vincent Obsitnik �
and Annemarie Obsitnik

Bratislava, March 2008

I ntro    d u c tion  
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Ú v o d

anne­ma­rie a ja sme ve§­mi ra­di, ­¤e Vás 
mô­¤e­me pri­ví­ta} v na­µom do­mo­ve, ofi­-­

ci­ál­nej re­zi­den­cii ame­ric­ké­ho ve§­vys­lan­ca na 
Slo­ven­sku, ­a tie¤, ¤e si mô­­¤e­te po­zrie} na­µu 
vÿs­ta­vu ame­ric­ké­ho vÿt­var­né­ho ume­nia s náz
vom Art in Embas­sies, ume­nie na ve§­vys­la­nec­t-­
vách. Ob­zvláµ} ma te­µí, ­¤e ako prvÿ ame­ric­kÿ 
ve§­vys­la­nec so slo­ven­skÿ­mi ko­re◊­mi mô­­¤em pô
so­bi} v mo­jej rod­nej kra­ji­ne a pod­eli} sa o svo­je­
de­di∑­stvo s na­µi­mi slo­ven­skÿ­mi a ame­ric­kÿ­mi 
hos­}a­mi.

Ume­lec­ké die­la, kto­ré vy­sta­vu­je­me v tej­to re
zi­den­cii, sú vÿ­ni­mo∑­nÿm po­h§a­dom do toh­to 
de­di∑­stva a sú aj sve­dec­tvom spo­je­nia, kto­ré 
exis­tu­je me­dzi na­µi­mi dvo­mi kra­ji­na­mi. Nie­kto­ré 
ma§­by rep­re­zen­tu­jú mies­ta v Spo­je­nÿch µtá­toch, 
ako zá­pad­ná Pen­syl­vá­nia, kde slo­ven­skí imig
ran­ti, vrá­ta­ne mo­jej ro­di­ny, h§a­da­li no­vÿ ­¤i­vot 
a bla­ho­byt. ∂est­né mies­to má zná­ma fo­tog­ra
fia fo­tog­ra­fa Jo­ea Ro­sen­tha­la, kto­rá za­chy­tá­va 
vzty­∑o­va­nie ame­ric­kej vlaj­ky na ostro­ve Iwo Ji­ma 
pod ve­de­ním od­vá­¤­ne­ho Slo­vá­ka, Sgt. Mi­chae­la 
Stran­ka, d◊a 23. feb­ru­ára 1945.

¢al­µia té­ma sa tÿ­ka na­µej sú­∑as­nej re­zi­den­cie 
v Na­ples na Flo­ri­de, kto­ré je mies­tom blíz­kym 
na­µim srdciam. Stret­li sme sa s umel­com Phi­lom 
Fis­he­rom, kto­rÿ v Na­ples ­¤i­je a vy­bra­li sme nie
ko§­ko je­ho kra­ji­no­ma­lieb, aby sme uká­za­li na­µim 
náv­µtev­ní­kom krá­su ju­ho­zá­pad­nej Flo­ri­dy.

Dú­fa­me, ­¤e sa vám bu­de náv­µte­va u nás pá­∑i} 
a za­ujmú vás prí­be­hy o Spo­je­nÿch µtá­toch, vy­roz
prá­va­né tÿ­mi­to krás­ny­mi ob­raz­mi.

Ambassador Vincent Obsitnik �
a Annemarie Obsitnik

Bratislava, marec 2008
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The ART in Embassies Program (ART) is a unique 
blend of art, diplomacy, and culture. Regardless of 
the medium, style, or subject matter, art transcends 
barriers of language and provides the means for the 
program to promote dialogue through the interna-
tional language of art that leads to mutual respect 
and understanding between diverse cultures.

Modestly conceived in 1964, ART has evolved into a 
sophisticated program that curates exhibitions, man-
aging and exhibiting more than 3,500 original works 
of loaned art by U.S. citizens. The work is displayed in 
the public rooms of some 180 U.S. embassy residences 
and diplomatic missions worldwide. These exhibitions, 
with their diverse themes and content, represent one 
of the most important principles of our democracy: 
freedom of expression. The art is a great source of 
pride to U.S. ambassadors, assisting them in multi-
functional outreach to the host country’s education-
al, cultural, business, and diplomatic communities.

Works of art exhibited through the program en-
compass a variety of media and styles, ranging from 
eighteenth century colonial portraiture to contem-
porary multi-media installations. They are obtained 
through the generosity of lending sources that include 
U.S. museums, galleries, artists, institutions, corpora-
tions, and private collections. In viewing the exhibi-
tions, the thousands of guests who visit U.S. embassy 
residences each year have the opportunity to learn 
about our nation – its history, customs, values, and 
aspirations – by experiencing firsthand the interna-
tional lines of communication known to us all as art. 

The ART in Embassies Program is proud to lead 
this international effort to present the artistic accom-
plishments of the people of the United States. We 
invite you to visit the ART web site, http://aiep.state.
gov, which features on-line versions of all exhibitions 
worldwide.

Program „Umenie na ve§vyslanectvách“ (ART) je 
jedine∑nou kombináciou umenia, diplomacie a kultúry. 
Umenie, bez oh§adu na médium, µtÿl alebo obsah, 
presahuje bariéry jazyka a poskytuje prostriedky na 
podporu dialógu. Prostredníctvom medzinárodného 
jazyka umenia dochádza k vzájomnému reµpektu a 
porozumeniu medzi rozli∑nÿmi kultúrami.

ART, ktorÿ bol zalo¤enÿ v roku 1964, sa vyvinul ­
v sofistikovanÿ program, prostredníctvom ktorého sa 
administrujú vÿstavy s viac ako 3,500 originálnymi 
dielami, zapo¤i∑anÿmi od americkÿch ob∑anov. 
Práce sú vystavené vo verejnÿch priestoroch na 
180-tich rezidenciách americkÿch ve§vyslanectiev a 
diplomatickÿch misiách po celom svete. Tieto diela, 
so svojimi rozli∑nÿmi témami a obsahom, reprezentujú 
jeden z najdôle¤itejµích princípov naµej demokracie: 
slobodu prejavu. Umenie je ve§kÿm zdrojom hrdosti 
pre americkÿch ve§vyslancov, pomáha im upevni} 
vz}ahy so vzdelávacími, kultúrnymi, ekonomickÿmi a 
diplomatickÿmi komunitami v hostite§skej krajine.

Umelecké diela, ktoré sa v rámci programu 
vystavujú, obsahujú rôzne µtÿly, od portrétov kolo-­
niálneho obdobia v 18. storo∑í, po sú∑asné multi-­
mediálne inµtalácie. Diela sa získavajú prostredníctvom 
americkÿch múzeí, galérií, umelcov, inµtitúcií, korpo-
rácií a súkromnÿch zberate§ov, ktorí ich ve§koryso 
zapo¤i∑iavajú. Tisíce hostí, ktorí ka¤dÿ rok navµtívia 
rezidencie americkÿch ve§vyslanectiev, sa v™aka 
tÿmto vÿstavám mô¤u dozvedie} nie∑o o naµom 
národe – jeho históriu, zvyky, hodnoty a tú¤by, a to 
prostredníctvom priamej medzinárodnej komunikácie, 
ktorú predstavuje umenie. 

Program „Umenie na ve§vyslanectvách“ (ART) s hrdos-­
}ou predstavuje na medzinárodnej úrovni úspechy §udí 
Spojenÿch µtátov v oblasti umenia. Pozÿvame vás na 
návµtevu webovej stránky ART, http://aiep.state.gov, 
ktorá zobrazuje online verzie vµetkÿch vÿstav vo svete.
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B . J .  A d ams 

“My artistic life began with painting and drawing. 
The sewing machine has now become my brush and 
pencil; hundreds of colors of thread have become 
paint for realistic and abstract images set on various 
backgrounds. 

While working on one piece, another concept of-
ten emerges, and it is this constant, stimulating flow 
that causes my work to evolve. The unusual or com-
monplace materials and techniques I use, the focus 
required by the slow process of this art, and the infi-
nite available subjects, keep my work ever-changing, 
challenging, and always interesting. 

As Jacob Lawrence once said, ‘All artists are con-
stantly looking for something, and they don’t always 
know what.’”

http://www.bjadamsart.com 

A Classical Palette
“Over the faint image of a winter tree, nature’s hand 
is coloring pale leaves for the coming season.”

Unexpected
“An amaryllis, poinsettia, lily, hibiscus, and four roses 
surround red onions. A contrasting abstract back-
ground took each image out of the realm of realism 
and into a fantasy burst of color. To be highlighted 
each image is given prominence by displaying it as 
a separate unit.”

„Môj ume­lec­kÿ ­¤i­vot sa za­∑al ma­§o­va­ním a kres
le­ním. Te­raz sa mo­jím µtet­com a ce­ruz­kou stal µi­ja­cí 
stroj. Ni­te sto­viek rôz­nych fa­rieb sa sta­li far­bou pre 
re­alis­tic­ké a abstrak­tné ob­ra­zy stvár­ne­né na rôz­nych 
po­za­diach.

Ke™ pra­cu­jem na jed­nom die­le, ∑as­to sa vy­no­rí 
™al­µí kon­cept a je to prá­ve ten­to ne­ustá­ly sti­mu­lu­jú­ci 
tok, v™a­ka kto­ré­mu sa mo­ja prá­ca vy­ví­ja. V™a­ka ne
obvyk­lÿm ale­bo tra­di∑­nÿm ma­te­ri­álom a tech­ni­kám, 
kto­ré po­u­¤í­vam, sús­tre­de­niu, kto­ré si vy­­¤a­du­je po­ma
lÿ pro­ces toh­to dru­hu ume­nia a ne­ko­ne∑­né­mu mno­¤-­­
stvu do­stup­nÿch ob­jek­tov sa mo­ja prá­ca ne­ustá­le 
me­ní, pred­sta­vu­je vÿz­vu a je v­¤dy za­ují­ma­vá.

Ako raz po­ve­dal Ja­cob L aw­ren­ce: „Vµet­ci umel­ci 
stá­le nie­∑o h§a­da­jú, a nie v­¤dy ve­dia ∑o.“

http://www.bjadamsart.com 

Kla­sic­ká pa­le­ta
„Na nejasnom obraze zimného stromu vyfarbuje ruka 
prírody bledé listy pre nadchádzajúce ro∑né obdo­
bie.“

Ne­o∑a­ká­va­né
„Amarylka, viano∑ná hviezda, §alia, ibiµ a µtyri ru¤e 
obkolesujú ∑ervené cibu§ky. Kontrastné abstraktné po­
zadie vynáµa ka¤dÿ obraz z ríµe realizmu do fantazij­
ného rozpuku farieb. Pre zvÿraznenie je ka¤dÿ uvede­
nÿ do popredia tak, ¤e je zobrazenÿ ako samostatnÿ 
objekt.“
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B . J .  A d ams 

Classical Palette, 1999
Machine embroidery on hand painted canvas,  
appliquéd on cotton fabrics, 31 ½ x 40 ½ in.
Courtesy of the artist, Washington, D.C.

Klasická paleta, 1999
Strojová vÿµivka na ru∑ne ma§ovanom plátne,  
aplikovaná na bavlnenej tkanine, 80 x 102,9 cm
S láskavÿm dovolením autora, Washington, D.C.

Unexpected, 2004
Machine embroidery appliquéd  
on various fabrics, 35 x 35 in.

Courtesy of the artist, Washington, D.C.

Neo∑akávané, 2004
Strojová vÿµivka aplikovaná  

na rôznych tkaninách, 88,9 x 88,9 cm
S láskavÿm dovolením autora, Washington, D.C.
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W alter      E merson       B aum    ( 1 8 8 4 - 1 9 5 6 )

One of the few Pennsylvania impressionists born 
in Bucks County, Walter Emerson Baum painted the 
Pennsylvania landscape in the styles of impression-
ism and American realism. Having lived his whole life 
in Sellersville, Baum was described as the man “who 
discovered the beauty of Main Street.” Baum worked 
en plein air, painting snow scenes outdoors from na-
ture even in the worst winter storms. He studied at the 
Pennsylvania Academy of the Fine Arts, Philadelphia, 
under Daniel Garber, William Trego, and Thomas An-
shutz, winning the Jennie Sesnan gold medal in 1925. 
He was one of the founders of the Allentown Museum 
of Art, the Kline-Baum Art School in Allentown, and 
the Bucks County Traveling Art Gallery. Baum worked 
as art editor and critic for the Philadelphia Evening 
and Sunday Bulletin and wrote a book, Two Hundred 
Years, about the Germans of Pennsylvania.

http://www.michenermuseum.org/ 
bucksartists/artist.php?artist=22  

Je­den z má­la impre­si­onis­tov v Pe­nsyl­vá­nii, na­ro­de
nÿ v Bucks C o­unty, Wal­ter Emer­son Ba­um ma­§o­val 
pensyl­ván­sku kra­ji­nu v µtÿ­le impre­si­oniz­mu a ame
ric­ké­ho re­aliz­mu. Ba­uma, kto­rÿ pre­­¤il svoj ce­lÿ ­¤i­vot 
v Sel­ler­svil­le, opí­sa­li ako ∑lo­ve­ka, „kto­rÿ ob­ja­vil krá­su 
Ma­in Stre­et.“ Ba­um pra­co­val v ple­né­ri, ma­§o­val sne
ho­vé sce­né­rie von­ku v prí­ro­de aj v tÿch naj­vä∑­µích 
zim­nÿch búr­kach. ¥tu­do­val na Pen­nsyl­va­nia Aca­de­my 
of Fi­ne Arts pod ve­de­ním Da­nie­la Gar­be­ra, Wil­lia­ma 
Tre­ga a Tho­ma­sa Anshut­za, v ro­ku 1925 vy­hral zla
tú me­da­ilu Jen­ny Ses­nan. Bol jed­nÿm zo za­kla­date
§ov mú­zea ume­nia Allen­town Mu­se­um of Art, ume
lec­kej µko­ly Kli­ne-Ba­um Art Scho­ol a ga­lé­rie Bucks ­
Co­unty Tra­ve­ling Gal­le­ry. Ba­um pra­co­val ako ume­lec
kÿ re­dak­tor a kri­tik pre Philadelphia Evening a Sunday 
Bulletin a na­pí­sal kni­hu Two Hundred Years (Dves­to 
ro­kov) o Ne­mcoch z Pensyl­vá­nie.

http://www.michenermuseum.org/ 
bucksartists/artist.php?artist=22  
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W alter      E merson       B aum    ( 1 8 8 4 - 1 9 5 6 )

River Village Scene, undated 
Oil on canvas, 26 x 31 in.

Courtesy of the ART in Embassies  
Program, Washington, D.C.; Gift of  

Mr. and Mrs. Philip Berman

Scéna v River Village, bez dátumu
Olej na plátne, 66 x 78,7 cm

Dar pána a pani Philip Berman  
Programu ART in Embassies (Umenie  

na ve§vyslanectvách), Washington, D.C.

River Canopy, undated
Oil on canvas, 46 ¾ x 57 in.
Courtesy of the ART in Embassies Program, 
Washington, D.C.;  
Gift of Mr. and Mrs. Philip Berman 

Baldachÿn nad riekou, bez dátumu
Olej na plátne, 118,7 x 144,8 cm
Dar pána a pani Philip Berman Programu  
ART in Embassies (Umenie na  
ve§vyslanectvách), Washington, D.C. 
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R on   Donou     g h e  ( 1 9 5 8 )

A native of Loretto, Pennsylvania, now living in 
Pittsburgh, Ron Donoughe is best known for his spir-
ited realistic landscape paintings. He has been a 
plein air artist for nearly twenty-five years. His works 
can be found in many corporate and private collec-
tions throughout the United States.

Donoughe teaches painting at the Pittsburgh Cen-
ter for the Arts, LaRoche College, and at various 
plein air workshops. His interest in traditional outdoor 
painting has led to the formation of a new group, The 
Plein-Air Painters of Western Pennsylvania. 

http://www.donoughe.com

Ron Do­no­ughe, rodák z Lo­ret­to v Pe­nsylvánii, v sú
∑as­nos­ti ­¤i­jú­ci v Pit­tsbur­ghu, je naj­viac zná­my v™a­ka 
svo­jim od­uµev­ne­nÿm re­alis­tic­kÿm kra­jin­kám. Je ple­né
ris­tom u­¤ tak­mer 25 ro­kov. Je­ho die­la mô­­¤e­me nájs} 
v mno­hÿch fi­rem­nÿch a súk­rom­nÿch zbier­kach po ce
lÿch Spo­je­nÿch µtá­toch.

Ron vy­u∑u­je ma§­bu v Pit­tsburgh Cen­ter for the Arts, 
La­Ro­che Col­le­ge a na rôz­nych ple­nér­nych wor­ksho
poch. Je­ho zá­ujem o tra­di∑­nú ma§­bu v exte­ri­éri vie­dol 
k vy­tvo­re­niu no­vej sku­pi­ny The Ple­in-A­ir Pain­te­rs of 
Wes­tern Pen­nsyl­va­nia (Ple­né­ris­ti zá­pad­nej Pe­nsyl­vá
nie).

http://www.donoughe.com

Pitt [Pittsburgh] View Vista  
Autumn, 2002
Oil on canvas, 32 x 53 in.
Courtesy of the artist, Pittsburgh, 
Pennsylvania

Poh§ad na jesenný  
Pittsburgh, 2002
Olej na plátne, 81,3 x 134,6 cm
S láskavÿm dovolením autora,  
Pittsburgh, Pensylvánia
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R on   Donou     g h e  ( 1 9 5 8 )

40th Street Light, 2007
Oil on canvas, 11 x 14 in.

Courtesy of the artist, 
Pittsburgh, Pennsylvania

Svetlo na 40. ulici, 2007
Olej na plátne, 27,9 x 35,6 cm
S láskavÿm dovolením autora,  

Pittsburgh, Pensylvánia

34th Street Morning, 2004
Oil on canvas, 11 x 14 in.
Courtesy of the artist, 
Pittsburgh, Pennsylvania

Ráno na 34. ulici, 2004
Olej na plátne, 27,9 x 35,6 cm
S láskavÿm dovolením autora,  
Pittsburgh, Pensylvánia
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P h il   F is  h er

Phil Fisher has lived and painted in South Florida for 
over thirty-five years. Many of his watercolors boast 
images of Naples and the surrounding Everglades 
and its wildlife. Fisher’s formal art education began 
early in life with the influence of his talented father 
and the encouragement of his proud mother. “I was 
born with a brush in my hand. Mom’s never quite 
gotten over that.” He studied at the Ringling School 
of Art in Sarasota, Florida; The Instituto d’Allende in 
San Miguel, Mexico; The University of Toledo, Ohio; 
and The Toledo Museum of Art. He has also studied 
with such noted artists as watercolorists Walter Chap-
man and Don Andrews.

Fisher’s list of commissions includes several large 
oils for the Collier County Museum, book illustrations, 
and images for prints to raise funds for a multitude 
of art and wildlife organizations, including the Endan-
gered Species Research Foundation, Inc.

“I believe it is best for an artist to paint from the 
heart and not to fall into trappings of what’s popu-
lar. Doing work for causes we believe in often brings 
controversy, but we are nothing if we don’t stand on 
the principles which we believe are fair and just... An 
artist must place more value on why you are do-
ing a painting and less on how to do it. Often the 
suggestion of nature’s perfection is more interesting 
than the thing itself… I consider myself a ‘general 
practitioner’ of art, enjoying the challenge of different 
subjects and approaches that interest me.”

Fisher owns and operates Phil Fisher Gallery in 
downtown Naples with his artist wife, Natalie Guess.

http://www.philfishergallery.com  

Phil Fis­her ­¤i­je a pra­cu­je na ju­¤­nej Flo­ri­de viac ako 
35 ro­kov. Mno­hé z je­ho akva­re­lov sú hrdÿm zo­bra­ze
ním Na­ples a oko­li­tÿch Ever­gla­des a ich di­vo­kej prí­ro
dy. Fis­he­ro­ve for­mál­ne ume­lec­ké vzde­lá­va­nie sa za
∑a­lo v ran­nom ve­ku v™a­ka vply­vu ta­len­to­va­né­ho otca 
a po­vzbu­dzo­va­niu hrdej mat­ky. „Na­ro­dil som sa so 
µtet­com v ru­ke. Ma­ma sa s tÿm nik­dy úplne ne­vy­rov
na­la.“ ¥tu­do­val na Rin­gling Scho­ol of Art v Sa­ra­so­te 
na Flo­ri­de, v Insti­tu­to d’Allen­de v San Mi­gu­el v Me­xi
ku, na Uni­ver­si­ty of To­le­do v Ohio a v To­le­do Mu­se­um 
of Art. ¥tu­do­val tie­¤ s ta­kÿ­mi vÿz­nam­nÿ­mi umel­ca­mi 
ako sú akva­re­lis­ti Wal­ter Chapman a Don Andrews.

Na zo­zna­me Fis­he­ro­vych zá­ka­ziek sa na­chá­dza nie
ko§­ko ve§­kÿch ole­jov pre Col­lier Co­unty Mu­se­um, kni­¤
né ilus­trá­cie a ob­ra­zy pre tla­∑e na zís­ka­nie pro­stried
kov pre mno­¤­stvo ume­lec­kÿch orga­ni­zá­cií a orga­ni­zá­cií 
na ochra­nu di­vo­kej prí­ro­dy, vrá­ta­ne „Endan­gered spe
cies fo­unda­ti­on, Inc. (Nad­ácia pre ohro­ze­né dru­hy)“.

„Mys­lím si, ­¤e pre umel­ca je naj­lep­µie ma­§o­va} zo 
srdca a ne­da} sa chy­ti} do pas­ce to­ho, ∑o je po
pu­lár­ne. Pra­co­va} pre ve­ci, v kto­ré ve­rí­me pri­ná­µa 
∑as­to kon­tro­ver­zie, ale nie sme ni­∑ím, ak sa ne­ria­di
me zá­sa­da­mi, o kto­rÿch si mys­lí­me, ­¤e sú po­cti­vé a 
správ­ne... Ume­lec mu­sí klás} vä∑­µiu hod­no­tu na to, 
pre­∑o ma­§u­je ob­raz a men­µiu na to, ako to uro­bi}. 
∂as­to je su­ges­cia do­ko­na­los­ti prí­ro­dy za­ují­ma­vej­µia 
ako sa­mot­nÿ ob­jekt ... Po­va­­¤u­jem sa za ‚vµe­obec­né­ho 
prak­ti­ka‘ ume­nia, kto­rÿ sa te­µí z vÿ­ziev rôz­nych tém a 
prís­tu­pov, kto­ré ho za­ují­ma­jú.“

Phil vlast­ní a pre­vádz­ku­je ga­lé­riu Phil Fis­her Gal
le­ry v cen­tre Na­ples, spo­lu so svo­jou ­¤e­nou Na­ta­lie ­
Gu­ess, kto­rá je tie­¤ umel­ky­◊a.

http://www.philfishergallery.com  
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P h il   F is  h er

91 Broad Ave. S., undated 
Watercolor on paper, 33 x 41 in.
91 Broad Ave., S., bez dátumu

Akvarel na papieri, 83,8 x 104,1 cm

Bougainvillea Shadows, undated 
Watercolor on paper, 29 x 35 in.
Tiene Bouganvillea, bez dátumu
Akvarel na papieri, 73,7 x 88,9 cm

Trinity by the Cove, undated 
Watercolor on paper, 21 x 25 in.

Sv. Trojica pri zálive, bez dátumu
Akvarel na papieri, 53,3 x 63,5 cm

A Slice of Paradise, undated 
Watercolor on paper, 33 x 41 in.

Kúsok raja, bez dátumu
Akvarel na papieri, 83,8 x 104,1 cm
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P h il   F is  h er

Evening Breeze, undated 
Oil on canvas, 16 x 13 in.

Ve∑ernÿ vánok, bez dátumu
Akvarel na papieri, 40,6 x 33 cm

Another Day in Paradise at the Naples Pier, undated 
Oil on canvas, 44 x 56 in.

¢alµí de◊ v raji v Naples Pier, bez dátumu
Olej na plátne, 111,8 x 142,2 cm

Deep Lake, undated 
Oil on canvas, 14 x 17 in.
Hlboké jazero, bez dátumu
Olej na plátne, 35,6 x 43,2 cm

All artworks are courtesy of the artist, Naples, Florida.
S láskavÿm dovolením autora, vµetky diela, Naples, Florida.
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B arbara       N uss    ( 1 9 3 9 )

“First and foremost, I paint light. I paint the light 
on the gentle landscapes in the country, the light 
and shadow patterns on aging structures reminiscent 
of another time, and the light that illuminates cer-
tain petals in a bouquet of flowers. My passion for 
painting is challenged by these interesting patterns 
of light and dark and the subtle textures and nu-
ances of shapes.

My paintings represent my inner desires to escape 
the pressures, obligations, and demands of the so-
ciety in which we live and to retreat to places that 
soothe and comfort me. It is my hope that others 
may also escape to more pleasurable places when 
they view my paintings.”

http://www.barbaranuss.com 

„Pred­ovµet­kÿm ma­§u­jem svet­lo. Ma­§u­jem svet­lo na 
jem­nÿch sce­né­ri­ách v kra­ji­ne, vzo­ry svet­la a tie­◊ov 
na star­nú­cich stav­bách pri­po­mí­na­jú­cich dáv­ne ∑a­sy a 
svet­lo, kto­ré osvet­§u­je nie­kto­ré okvet­né lís­tky kve­tín. 
Mo­ja vá­µe◊ pre ma­§o­va­nie je sti­mu­lo­va­ná tÿ­mi­to za
ují­ma­vÿ­mi vzor­mi svet­la a tie­◊a a jem­nÿ­mi tex­tú­ra­mi 
a od­liµ­nos­}a­mi tva­rov.

Mo­je ma§­by pred­sta­vu­jú mo­je vnú­tor­né tú­¤­by unik
nú} tla­ku, po­vin­nos­tiam a po­­¤ia­dav­kám spo­lo∑­nos­ti, ­
v kto­rej ­¤i­je­me a utiah­nu} sa na mies­ta, kto­ré ma upo-­
­ko­ju­jú a ute­µu­jú. Dú­fam, ­¤e aj ostat­ní mô­­¤u pri po­h§a
de na mo­je ma§­by unik­nú} na prí­jem­nej­µie mies­ta.“

http://www.barbaranuss.com 

Afternoon on East Street, 2004
Oil on linen on panel, 16 x 12 in.

Courtesy of the artist, Woodbine, Maryland

Popoludnie na ulici East Street, 2004
Olej na §anovom plátne/doska, 40,6 x 30,5 cm

S láskavÿm dovolením autorky, Woodbine, Maryland
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B arbara       N uss    ( 1 9 3 9 )

Morning at Church Circle, 2004
Oil on linen on panel, 12 x 16 in.
Courtesy of the artist, Woodbine, Maryland

Ráno v Church Circle, 2004
Olej na §anovom plátne/doska,  
30,5 x 40,6 cm
S láskavÿm dovolením autorky,  
Woodbine, Maryland

Saturday Morning, 2004
Oil on linen on panel, 11 x 14 in.

Courtesy of the artist, Woodbine, Maryland

Sobotné ráno, 2004
Olej na §anovom plátne/doska, 

27,9 x 35,6 cm
S láskavÿm dovolením autorky, 

Woodbine, Maryland
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J oe   R osent     h al   ( 1 9 1 1 - 2 0 0 6 )

Joseph John Rosenthal was born in Washington, 
D.C. on October 9, 1911. His parents were immigrants 
from Russia. Rosenthal had a strong interest in pho-
tography and after finishing college joined the News-
paper Enterprise Association in San Francisco, before 
becoming a staff photographer with the San Fran-
cisco Examiner. 

On the outbreak of the Second World War Rosen-
thal applied to join the U.S. Army as a military pho-
tographer. Rejected because of his poor eyesight, 
Rosenthal was eventually sent to cover the Pacific 
War by the Associated Press. In March of 1944 he 
photographed the American progress toward Japan, 
including the invasions of Guam, New Guinea, and 
Guadalcanal.

Rosenthal was at Iwo Jima and took some very 
dramatic pictures of the invasion. On February 23, 
1945, while on the top of Mount Suribachi, he took 
one of the most famous photographs of the war: 
Raising of the Flag on Iwo Jima. Of the six soldiers 
depicted in the photo, three were killed within the 
next few days. 

After the war Rosenthal became chief photogra-
pher and manager of Times Wide World Photos. Later 
he worked for the San Francisco Chronicle. He died 
on August 20, 2006.

http://www.spartacus.schoolnet.co.uk/ 
USAProsenthal.htm  

Jo­seph John Ro­sen­thal sa na­ro­dil vo Was­hin­gto
ne, D.C. d◊a 9. októb­ra 1911. Je­ho ro­di­∑ia bo­li rus­kÿ
mi emig­ran­tmi. Ve§­mi sa za­ují­mal o fo­tog­ra­fiu a po 
ukon­∑e­ní aka­dé­mie vstú­pil do zdru­­¤e­nia Ne­wspa­per 
Enter­pri­se Asso­cia­ti­on v San Fran­cis­cu, a neskôr sa 
stal in­te­rnÿm fo­tog­ra­fom v San Francisco Examiner.

Po vy­puk­nu­tí dru­hej sve­to­vej voj­ny sa Ro­sen­thal 
pri­hlá­sil do Ame­ric­kej armá­dy ako vo­jen­skÿ fo­tog­raf. 
Po­tom ako bol od­miet­nu­tÿ kvô­li sla­bé­mu zra­ku, bol 
na­ko­niec vy­sla­nÿ agen­tú­rou Asso­cia­ted Pre­ss, aby 
zdo­ku­men­to­val voj­nu v Pa­ci­fi­ku. V mar­ci 1944 fo­tog
ra­fo­val po­stup Ame­ri­∑a­nov sme­rom k Ja­pon­sku, vrá
ta­ne invá­zie na Gu­ame, No­vej Gu­inei a Gu­adal­ca­nal.

Ro­sen­thal bol na Iwo Ji­ma a od­fo­tog­ra­fo­val nie
ko§­ko ve§­mi dra­ma­tic­kÿch zá­be­rov invá­zie. D◊a 23. 
feb­ru­ára 1945 bol na vrcho­le Mo­unt Su­ri­ba­chi a od­fo
tog­ra­fo­val jed­nu z naj­sláv­nej­µích fo­tog­ra­fií voj­ny: Vzty­
∑ovanie vlajky na Iwo Jima. Zo µies­tich vo­ja­kov bo­li ­
v prie­be­hu pár na­sle­du­jú­cich dní tra­ja za­bi­tí.

Po voj­ne sa Ro­sen­thal stal hlav­nÿm fo­tog­ra­fom a 
ma­na­­¤é­rom Ti­mes Wi­de World Pho­tos. Ne­skôr pra­co
val pre San Francisco Chronicle. Jo­seph John Ro­sen
thal zo­mrel d◊a 20. au­gus­ta 2006.

http://www.spartacus.schoolnet.co.uk/ 
USAProsenthal.htm

NOT ILLUSTRATED
Flag Raising on Iwo Jima, February 23, 1945

Framed poster, 35 x 43 in. Collection of the Embassy

BEZ VYOBRAZENIA
Vzty∑ovanie vlajky na Iwo Jima, 23. februára 1945
Plagát v ráme, 88,9 x 109,2 cm. Zbierka ve§vyslanectva
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