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Kari Minnick

Blue Nest, 2007

Kilnformed and flameworked glass

21x 18 x 2in.

Courtesy of the artist, Silver Spring, Maryland

Képir Mivvik

MmAe pwAid, 2007

luaAi emeéepyaoévo Bepikd Kai

o€ KAiBavo, 53,3 x 45,7 x 5,1 k.

Euyevikn mapayxwpnaon g KaAAiréxvidog,
2iABep Zmpivyk, MépiAavr



Introduction

My wife, Anne, and | would like
to welcome you to Jefferson
House, the official Residence of
the United States Ambassador to
Greece.

One of the great privileges of be-
ing an Ambassador is the oppor-
tunity to take part in the State
Department's ART in Embassies
program. Created in 1964, this
program obtains works of art
loaned by American artists, mu-
seums, and galleries for display
in U.S. Ambassadors' residences
worldwide. The program embod-
ies the philosophy that the free-
dom and power of art help build mutual understand-
ing and ties between peoples and countries in ways
that transcend distance, cultural differences, and
borders.

In selecting the artwork for the Residence, we want-
ed our exhibition to reflect the diversity and vitality
of contemporary American art. We also wanted to
highlight themes that are universal and which par-
ticularly resonate here in Greece: water and nature.
One of the first impressions Anne and | had when
we arrived in Greece was of the strong connection
and love that Greeks feel for the sea and nature. We
have been fortunate to enjoy many Greek islands
and some of the beautiful locales of the Greek coun-
tryside. We felt it would be appropriate and fitting to
fill our Residence in Athens with works that evoke a
sense of the natural beauty around us and the power
of water and nature to calm the heart and soul.

This exhibition, which is displayed throughout the
main floor of our Residence, consists of paintings

and wall-mounted sculptures by
American artists that reflect a
variety of contemporary trends.
There are nine artists represented.
Among them is notable Greek-
American artist Peter Calaboyias,
whose bronze sculpture captures
the constant and mesmerizing
movement of the Aegean Sea.
Andrea Geller's floating figure is a
metaphor for the body's flexibil-
ity and fluidity. Janis Goodman's
work focuses on the constancy
and natural force of tides. Betsy
Stewart's diptych explores a
floating microcosm contained
within a pond, which serves as a
reminder of our place in nature and the cosmos. Russ
Vogt's flamboyant landscape is a celebration of na-
ture and life. Michael Schultheis’ striking diptych is
a tribute to the Greek mathematician Apollonius and
a reference to the way mathematics reflects art and
nature. And Kari Minnick, Sandy Walker, and Jennifer
Wildermuth, similarly, bring their talents to bear in
powerfully emotive pieces. We hope that our guests
enjoy this exhibition as much as we do.

We would like to express our gratitude to the staff
of the ART in Embassies Program who organized this
exhibition, as well as our Embassy staff who assisted
in the installation. Their professionalism and high
sense of aesthetics have made it possible to share
this exhibition with our Greek guests.

Ambassador Daniel V. Speckhard
Dr. Anne Speckhard

Athens
July 2008



Eicaywyn

H ouluyog pou, Avy, kal eyw Ba BéAape va oag KaAw-
oopiooupe otnv Oikia TZépepoov, Tnv €TTiCNUN KATOI-
Kia Tou MpéoBn Twv Hvwpévwy MoAiTeiwv TG APEPIKAG
otnv EAAGSa.

‘Eva ammd 1a onuavTik@ Tpovouia evog MNpéofn eival n
€UKQIPIa TTOU TOU BiVETAI VA CUMMETEXEI OTO TTPOYPAUHA
«TEXNH orTig MpeoBeieg» Tou Apepikavikou YTToupyeEi-
ou E€wrepikwv. To Tpdypappa dnuioupynbnke 1o 1964
Kal aTo TTAQiC16 Tou AauBavovTal £pya TEXVNG, Ta OTToix
daveifouv Apepikavoi KOANITEXVEG, Jouaeia Kal aiBou-
O€G TEXVNG TTPOKEIUEVOU va €KTEBOUV OTIG OIKEIEG TWV
MpeoBeutwv Twv HMA Traykoopiwg. H @iAocogia Tou
TTPOYPAUUATOG Eival OTI N eAeuBepia kal n duvaun TNG
TEXVNG OUPBAAAOUV oTn dnuioupyia auoifaiog KaTta-
vonong Kal OEgPWVY PETAEU TwV AWV KAl TWV XWPWV
EETEPVWVTOG aTTOOTACEIG, TTOMTIOUIKEG OIOPOPES Kal
ouvopa.

Ta épya TéXvNG, TTOU KOOMOUV TNV TTPECREUTIKA KATOI-
Kia ka1 gupttepIAapBavovTal oTny €kBeon pag, aviava-
KAOUV TNV TTOAUpOP®ia Kal Tn JwTIKOTNTA TG OUYXPO-
VNG apEPIKaVIKAG TEXVNG. Me Tnv €mmAoyn Twv épywv
TEXVNG YIO TNV TTPECREUTIKA KaToIKia, BEARTauE n €kBe-
Or Mag va aviavakAd Tnv TToAupop®ia Kal TNV JWTIKO-
TNTA TNG OUYXPOVNG GUEPIKAVIKAG TEXVNG. OeAfjoape va
TOVICOUE OIKOUMEVIKA BEpaTa Je Epaon o€ eKeiva Ta
otroia éxouv 181aiTepn atrixnon otnv EAAGda: 1o uypd
oToIXeio Kal n euon. Mia atod TIG TTPWTEG EVTUTTWOEIG
TToU gixape n Avv Kal eyw @Tavovtag otnv EANGda ftav
0 0TevOg deouOG Twv EAAVwyY pe TN BdAacoa kai Tn
@uon KAl N ayaTrn Toug yia autég. Eixaue tnv eutuyia
va atmoAaucoupe TTOAG eAANVIKE vnoid Kal opICHEVEG
atrd TIG OPOPPOTEPEG TOTTOBETIEG TNG EAANVIKAG EEOXNAG.
Ocwpnoape, AoITév, KatdAANAo Kal TaIPIOCTO va Yei-
OOUE TNV KaTolkia pag otnv ABAva Pe €pya TEXVNG TToU
EKTTEUTTOUV TNV aiocBnon TNG QUOIKAG OPOPQIAG TTOU
Mg TTepITPIYUpICel, Tn dUvaPn Tou uypou OTOIXEIOU Kal
TNG GUONG TTou YaAnveuouv TNV Yuxn Kal To Trvelpa.

H ékBeon autn, n otroia kataAapBavel Tov KUpIo 6poPo
TNG KaTtoikiag pog artroTeAgiTal ammo Trivakeg {wypagi-
KNG Kal EMITOIXIa YAUTTTG AJEPIKAVWV KOANITEXVWYV TTOU
avtavakAouv TTolKIAia oUyxpovwyv Tacewv. ExkBETovTal
EVVIA KaANITEXVEG. Avapeod Toug Eexwpilel o EAAnvo-
apepikavog kaAAiITéxvng Mitep KaAautdyiag, Tou oTroi-
OU TO PTTPOUVTIVO YAUTITO ATTOTUTTWVEI TN OUVEXN Kal
MayeuTIKh Kivnon Tou Alyaiou. H aiwpouuegvn @iyoupa
NG Avtpea MkKEAeP atToTEAEI GUPPBOAICHS TNG eueAIgiag
Kal TNG PEUCTOTNTAG TOU cWaTog. To €pyo Tng TZAvig
kouvTpav €0TIAlel 0Tn oTABEPATNTA Kal TN QUOIKA SU-
vapn g TTaAippoiag. To ditrtuxo TG MméTou ZTiovapT
e€epeuva TOV TTAWTO WIKPOKOOHO MIOG AIUVOUAQG, ME
oTOX0 va pag utrevBupioel Tn Béon pag otn guon Kai
oTo ouutrav. To @avtaxTepd Totrio Tou Pag Bot atro-
TeAel €vav eopTaopd TNG QuoNg kal NG (wNng. To ek-
BauBwTtikG ditrTuX0 Tou MAIKA ZoUABdig atroTeAei Evav
@Opo TIHAG oTov ‘EAAnva pabnuatikd ATTOAAWVIO Kal
Mia ava@opd aTov TPOTIO JE TOV OTTOIOV Ta HABNUATIKA
avtavakAoUv oTnv Téxvn Kal Tn @uon. Ouoiwg o1 Képi
Mivvik, ZavTu oudkep kai TZEvipep MouiAvTepuouB ek-
@padouv TO TOAEVTO TOUG PECO ATTO £pya TEXVNG TTOU
TTPoKaAoUV éviovn ouykivnon. EAmidoupe ol KaAeoué-
VOI Jag va atmmoAaucouv Tnv ¢kBeon 600 Kal EEIG.

Oa BéAaE va eKPPACOUNE TNV EUYVWHOoUVN JAG OTO
TTPOOWTTIKO Tou MNpoypduparog « TEXNH oTig MpeofBei-
€G», TTOU OPYAvwOoEe auTrv Tnv €kBeon, KaBWG Kal To
TIPOCWTTIKO TNG TTpECREiag pag Tou Boriénoe oTtnv TO-
ToB£TNON. O €mmayyeAPOTIONOG KAl N uwnAfl aioBnTikn
TOUG Jag €dwaav Tn duvaTtéTNTa VA POIPACTOUNE QUTAV
TNV €kBean pe Toug 'EAANVEG KOAETHEVOUG HAG.

MpéoBng NTdvieA B. Zrékxapvr
Ap. Avv ZTTEKXOPVT

ABhva
louAio¢ 2008



The ART in Embassies Program
To MNpoypapua « TEXNH oTig MNpeoPeieg»

The ART in Embassies Program (ART) is a unique blend of
art, diplomacy, and culture. Regardless of the medium,
style, or subject matter, art transcends barriers of lan-
guage and provides the means for the program to pro-
mote dialogue through the international language of art
that leads to mutual respect and understanding between
diverse cultures.

Modestly conceived in 1964, ART has evolved into a sophis-
ticated program that curates exhibitions, managing and
exhibiting more than 3,500 original works of loaned art by
U.S. citizens. The work is displayed in the public rooms of
some 180 U.S. embassy residences and diplomatic missions
worldwide. These exhibitions, with their diverse themes
and content, represent one of the most important prin-
ciples of our democracy: freedom of expression. The art is
a great source of pride to U.S. ambassadors, assisting them
in multi-functional outreach to the host country's edu-
cational, cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass
a variety of media and styles, ranging from eighteenth
century colonial portraiture to contemporary multi-media
installations. They are obtained through the generosity of
lending sources that include U.S. museums, galleries, art-
ists, institutions, corporations, and private collections. In
viewing the exhibitions, the thousands of guests who visit
U.S. embassy residences each year have the opportunity to
learn about our nation - its history, customs, values, and
aspirations - by experiencing firsthand the international
lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this inter-
national effort to present the artistic accomplishments of
the people of the United States. We invite you to visit the
ART web site, http://aiep.state.gov.

To Mpoéypappa «TEXNH oTig MNpeaBeieg» atoTeAei pova-
OIk6 ouvouaouo TéxvNg kal diTAwuaTiag. OTToIo KI av gival
TO HECOV, N TEXVOTPOTTIO A TO B€ua TnG, n TEXVN EETTEPVA TO
EUTTOBI0 TNG YAWOOAG Kal OnUIoUpyYEi YEQUPES auoiBaiag
€KTIUNONG Kal KATavonong HETAEU TwV TTOAITIOUWV.

H eikaoTikr auTtr) TTpwToBoulia ekivnoe pe pikpd BApaTa
T0 1964 Kkai e€eAixbnke o€ éva TTOAUGUVBETO TTPOYpPANA
TO OTT0i0 dloXeIPIeTal Kal ETTIUEAEITAI EKBEOEIG PE TTEPIO-
o6tepa até 3.500 auBevTikG €pya TEXVNG davelouéva aTro
IBIWTIKEG apEPIKAVIKEG OUANOYEG. Ta épya auTd ekBETovTal
OTOUG XWpoug uttodoxng Trepitrou 180 TTpecBEIwV Kal TTpE-
OBEUTIKWYV KaToIKIWV o€ 0AOKANpo Tov k6o po. O1 ekBETEIG,
JE TNV TTOIKIAIO BEPATWY TTOU TIG XOPOKTNPIJouV, EKPPa-
{ouv pia atré TIG BaTIKOTEPEG APXEG TNG ONPOKPATIAG PAg:
TNV €Aeubepia TNG ékppaong. O1 Auepikavoi TTPECREUTEG
aioBdavovTal TTEPAPAVOI yIa Ta £€pya auTd, Ta OTTOIa CUW-
BdaAAouv pe TTOANOUG TPATTOUG GTN SNUIOUPYIa ETTAPWV PE
eKTTAIOEUTIKOUG, TTOMITIOTIKOUG, ETTIXEIPNMATIKOUG Kal OI-
TTAWPATIKOUG KUKAOUG TNG XWpPag OTTou @IAoggvouvTal.

Ta €pya TEXVNG TTOU €KBETOVTAI HECW TOU TTPOYPAUUOTOG
TePIAaPBAvVOUY TTOIKIAIO JECWY Kal TEXVOTPOTTIWYV, AT
ATTOIKIOKA TTopTPaiTa Tou 180U aiwva pPEXPI ouyxpova
YAUTTTA a1Td yuaAi. Mpdkemal yia épya TToU TTPOEPXOVTAl
arrd dAveld, YEVVOIOBWPEG TTPOCPOPES OUEPIKAVIKWV
pouoeiwy, YKaAepi, KAANITEXVWY, IOPUPATWY, ETAIPILWV KOl
IBIWTWV. BAéTTOVTOG TIG €KBEDEIG, XINGDEG ATOUA TTOU ETTI-
OKETTTOVTAI TIG TTIPECPREUTIKEG KATOIKIEG KABE XpOVo €xouv
TNV €UKAIpia va yvwpioouv Tn Xwpea pag, Tnv IoTopia, Ta
Non kai Ta €B1ua, TIG agieg kal Ta dvelpd TNG PILLVOVTAG OTTO
TTPWTO XEPI TNV TTAYKOOUIA YAWCOO TNG ETTIKOIVWVIAG TTOU
givar n T€xvn.

To Mpoéypappa «TEXNH oTig MNpeoBeiegy Trapouciadel
JeE 181aiTEPN TTEPN@AVEIQ TA KAANITEXVIKA ETTITEUYUATA TOU
Aaou Twv Hvwpévwy MoAITelwy. Zag TTPOOKAAOUE VA PaG
EMOKEPOEITE TNV NAEKTPOVIKN pag dielBuvon http://aiep.
state.gov.



Peter Calaboyias | 1940

“As | began working in sculpture in the late 1950s,
1960s, and 1970s, sculptors were being drawn to-
wards the movements of abstract expressionism and
monumental minimalism. This influence was mani-
fested early in several of my site commissions, bronze
and steel sculptures.

The development of my recent work lies in the re-
calling of the memories of early years of my life. |
remember growing up in Europe and Africa during
the Second World War and recall images of broken
and twisted metal of war machines; images of bro-
ken marble archaic Greek sculptures; lonic columns
standing alone for millenniums; Cycladic plank idols;
objects carved in ivory and ebony from the Congo;
and the massive geometric forms of Egypt. There
were also those monumental stone markers scattered
throughout the Middle East and Europe embedded in
the earth, frozen in time and still heralding the laws
of despots and monarchs of ancient times. These im-
ages have found their way into my new works in the
'stele’ series, the fragmented figures of archaic mar-

bles, and mythological subjects captured in bronze
sculptures and paintings.

Like most artists, my work develops with new experi-
ences. This coming together of the early and current
ideas influences the always evolving creation of new
sculptures, paintings, drawings and prints."

Peter Calaboyias was born in lcaria, Greece. He holds
a Bachelor of Science degree from Pennsylvania State
University, University Park, and a Master of Education
degree from Indiana University of Pennsylvania. He
has completed additional studies at Carnegie-Mellon
University, Pittsburg, and University of Pittsburg,
both in Pennsylvania. The recipient of many commis-
sions, he has participated in numerous exhibitions
throughout the United States and Greece, and is the
Founder and President of the Pittsburg Society of
Artists as well as the President of the Pittsburg Soci-
ety of Sculptors. His work is also included in several
corporate and private collections.

[MiTep KaAauTTOyIag | 1940

«Otav gekivnoa va epydlopal wg yAUTITNG OTa TEAN TNG
OekaeTiag Tou ‘50, KaBwGg Kal KaTd TIG OeKAETiEG TOU ‘60
Kal Tou ‘70, 0 XWPOG TNG YAUTITIKAG ATAV ETTNPEACHUEVOG
a1rd TO Kivnua Tou a@npnpévou eETTPECIOVIOUOU Kal TOU
MivigaAiopou. H emippory autry dpxioe va ekdnAwveTal
VWPIg o€ dIAPopa £pya Pou, o€ YAUTITG aTTo ITTPOUVTE0
KOl aTOGAL.

To Béua TnG TeAeuTaiag dOUAEIGS pou BacileTal oTnv
avAakAnon Twv avauvAoEwWV TNG TTaIBIKAG Pou NAIKIaG.
Ouudual Tnv €ToXA TTOU peydAwva o€ EupwTtn kai

A@pikn katd Tov AeuTtepo Maykoopio Moo kal @Epvw
OTn MVAMUN HOU €IKOVEG OTTO KOMMPOTIQOUEVA KOl OTPE-
BAwpéva PETOANG TTOAEUIKWV PNXAVWY, EIKOVEG OTTO
OKOPTTIOPEVA apyaia EAANVIKG pappdpiva YAUTTTd, 1w-
VIKOUG Kioveg TTou oTékovTav 0pBiol €dw Kal XIAIETIEG,
o@upnAarta KuKAadIké €10WAIQ, OKAAICUEVA AVTIKEIIEVA
atro eAe@avtodovTo Kal £Bevo atrd To Kovyko kal Tepd-
OTIO QIYUTTTIOKG YEWUETPIKA oUPBoAa. ETtiong, Bupdpuai
EKEIVA Ta TTETPIVA XAPAKTNPIOTIKA pvnueia, SlaoKopTTI-
opéva ae 0An TN Méon AvaTtoAr kai Tnv Eupwtrn, xw-
péva péoa oTn yn, TTaywpéva oto Xpovo, TToU OUWS



HopTupoUCoav TOUG VOUOUG TTou eTTERBAAAAV O EOTTOTEG
KOl Ol JOVAPXES TWV apXaiwv XpOvwv. AUTEG Ol EIKOVEG
avadeikvuovTal yéoa atmd Ta véa Pou £pya TNG OEIPAg
«avaBuuIony, Ta CKOPTTICHEVA KOWUATIA apXaiwv pap-
Mapwv Kal TN puBoAoyikA BepaTtoloyia TTou amadavarTi-
Couv Ta PTTPOUTCIVa YAUTITA Kal Ta £pya (wypPOQIKAG.

OT1wg cupBaivel OToug TTEPICTOTEPOUG KAANITEXVEG, TO
é€pya pou ekPpalouv VEEG euTTEIpieg. AUTOG O ouvdUa-
OUOG TTONAIOTEPWYV KOI ONUEPIVOV IBEWV ETTNPEACEI TN
ouveXWS e¢eNlgodpevn dnuioupyia VEwV YAUTTTWY, £p-
YWV {wypagIKng, oxediwv Kal YKpapoUupwv.

N EINY
S

O Nitep KaAhaptroyiag yevvnbnke otnv Ikapia, otnv EA-
Aada. Aiabétel MTuxio Mmatoehop EmoTnuwy améd 10
Kpatiké MavemoTtipio tng lMevouABdvia kai MéoTep
otnv Ekmaideuon amd 1o MavemotApio Ivridva Tng
MevouABavia. EmmimmAéov, TpayuaTotroince Tpdobe-
Teg omoudég aTo MavemoTruio Kapveyki-MéAAov, oTo
Mitoptoupyk kai oto MavemoTtrpio Tou [iTopTToUpPYK
otnv MevouABdavia. Me TTAoUCI0 KAANITEXVIKO £pYO, EXEI
OUMMETAOXEl o€ TTOAUAPIOUEG ekBETEIg OTIGC Hvwpéveg
MoAiteieg kar otnv EAAGDQ, evw eivar 18puTtAg Kai MNpo-
€5p0og Tou ZUANOyou KaAwv Texvwv Tou lMiTouTroupyk,
KaBwg kal Mpdéedpog Tou ZuAAdyou MAutTwv Tou [i-
TopTToupyK. ‘Epya Tou TrepIAapBavovTal o€ TTOAAEG On-
MOo1EG Kal I01WTIKEG CUANOYEG.

Aegean Waves, 2001. Bronze, Dimensions variable. Courtesy of the artist, Pittsburg, Pennsylvania
Kuuara rou Aryaiou, 2001. Mmpouvr{og, Aiaoraoeig petaBAnTés. Euyevikn mapaxwpnon arré tov kaAAiréxvn, Mitoutroupyk, MNevouABavia
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Andrea Geller | 1959

“Through loose and gestural brushstroke, and layering
of color, the painting process is suggestive of motion.
Oil paint allows for a 'seeing’ to occur for the artist
as the image is emerging because of its flexibility and
slow drying time. As a kinesthetic person, | am at-
tuned to the body's movement and position in space.
| use the gestural figure as a metaphor for movement
through water, which is fluid and constantly moving.
| have been a swimmer since childhood, and realize
my inner awareness is heightened as | move through
water. The images that result straddle both the real
and the abstract: a direct correlation to the duality
in life."

Andrea Geller was born in New York City. She received
her Master of Fine Arts degree from William Patter-
son University, Wayne, New Jersey, and her Bachelor
of Fine Arts degree from Parsons School of Design,
New York City, after studying at Cornell University,
Ithaca, New York. She has taught studio art courses
at Bergen Community College, Paramus, New Jersey;
William Patterson College, Wayne, New Jersey; and
SUNY, Rockland, New York. Geller has been an exhib-
iting artist for more than twenty years, showing in
New York, New Jersey, and Texas, and her work can
be found in numerous private and corporate collec-
tions, including Johnson and Johnson, Inc.

www.gellerart.com

Avtpea 'KENEP | 1959

«Me okbptieg Kal YePATEG Kivnon TIVENIEG, KABWG Kal

MEOW TNG XPWHATIKAG SI00TPWUATWONG, N (wypagl-
KA diadikacia uttodnAwvel Tnv Kivnon. H eAaioypagia
EMTPETTEI GTOV KAANITEXVN va avadeiel TNV «aAnBgia»,
KaBwg n eikdéva avaduetal xdpn oTnv gueli§ia Kal To
oTadIoKkO OTEYyVWHA TwV XpwuaTwy. Baoifduevn otnv
KIvaioBnTikr, evapuoviopal hge Tnv Kivnon Tou owua-
TOG KaI TG B£0NG Tou OTO XWPO. XPNCIYOTIoIW TNV Ki-
voupuevn popen cav cuuBoAioud yia Tnv Kivnon péoa
OTO vEPO, TTOU €ival PEUGTO KOl KIVEITAI GUVEXWG. YTTHP-
&a koAupBATpIa atTé TNV TTAIBIKA Pou nAIKia Kal €xw
TTapPATNPNOEl OTI N ECOWTEPIKI] POU CUVEIBNTOTTOINON
eVIOXUETOI KABwWG Kivoupal oto vepd. O1 €IkOVEG TTOU
TTPOKUTITOUV ayyifOuv GUYXPOVWG TO TTPAYUATIKO Kal TO
apnpEnUEVo: €vag AUECOG CUCXETIOKOG yia Tn dITTéTNTA
™G Gwnig».
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H Avtpea MkéAMep yevvnBnke otn Néa Yopkn. ATTEKTNOE
Mruxio MaoTep oTig KaAég Téxveg atmo 1o MNMavetmoTtriuio
louihioy Mdtepoov, oto Mouéiv Tou Niou TZépoei Kkal
Mruxio KaAwv Texvwyv atmo Tn ZxoAn Zxediou MNapoovg
NG Néag Yopkng, agoul TTpwta otroudace aTo Mavett-
otAuio KopvéA atnv 18aka tng Néag Yopkng. ‘Exel di-
0acgel pabnuata KaAwv Texvwv atnv KoivoTikr ZX0An
Mtrépykev, oto MNapapoug Tou Niou TZépocei, oTo Mave-
moThpIo MNovihiay MaTtepoov, oto MNougiv Tou Niou TZEp-
o€i ka1 otn oxoAr SUNY, oto PokAavt 1ng Néag YopknG.
H 'kéAAep TTapouaiadel, edwW Kal TTAVwW aTro €ikoal Xpo-
via, épya TNG O€ €KBECEIG TTOU TTPAYUATOTTOIOUVTAI OTh
Néa Yopkn, 10 Niou TZépoei kai To TEEag, evw €pya TNG
BpiokovTal Kal o€ TTOAUAPIBUEG IBIWTIKEG KAl dNUOOIEG
ouMoyég, 6TTwg TG Johnson and Johnson, Inc.

www.gellerart.com



Floating, 2005. Oil on canvas, 20 x 24 in. Courtesy of the artist, Paramus, New Jersey
EmimAéovrag, 2005. N\adi os kauBd, 50,8 x 61 ek. Euyevikn) mapaxwpnan g kaAhiréxvidag, Mapduoug, Niou TlEpoei



Janis Goodman | 1951

“The work is a response to natural forces, things out-
side our control and that which we do affect. Image
wise, the work focuses on the importance of water,
the constancy of tides, man's intervention and sus-
tainability.

| additionally use the current images as a means to
explore more personal issues of time passage, silent
observation and memory. The work is based on ob-
servation as well as recollection; it is defined by the
real and the constructed.

Travels to Asia and studies of Eastern traditions in
landscape painting and religion were significant in
developing the current body of work.

The drawings and paintings are a conversation
around gesture, the mark and the symbolic nature of
visual language. They are used to describe as well as
suggest; change, constancy, and rhythm."

Janis Goodman was born in New York City. She holds
a Bachelor of Arts degree from Queens College, New
York, and a Master of Fine Arts degree from George
Washington University, Washington, D.C., with addi-
tional studies at the Corcoran College of Art + De-
sign, Washington, D.C., and Pratt Graphics Center,
New York City. She has participated in numerous
exhibitions throughout the United Sates, as well as
in Germany, Italy, Japan, Peru, Russia, and The Neth-
erlands. Her work can be found in several private and
public collections, including the Corcoran Gallery of
Art, Washington, D.C.; the Mississippi Museum of Art,
Jackson; and the Allen Memorial Art Museum, Ober-
lin College, Ohio.

www.janisgoodman.com

Tdavig 'kouvTuay | 1951

«To €pyo gival n atr@vtnon oTig Suvapelg TG eUONG, €
TIPAYHATA TTOU BIA@EUYOUV TOU EAEYXOU POG Kal 0€ OAa
auTd TTou eTTnpeddoupe. ‘Exoviag wg BAan TIG EIKOVEG,
TO £PYO ETTIKEVTPWVETAI OTN ONUACia Tou uypou OTOIXEi-
ou, 0Tn oTaBepATNTA TNG TTOAIPPOIAG, OTNV ETTEURATIKO-
TNTa TOU avOpwTToU Kal oTn dIdPKEIQ.

EmimrAéov, XpnoIuoTToIl CUYXPOVEG EIKOVEG WG PECO
€€epeUVNONG TTIO TIPOCWTTIKWYV {NTNUATWY, OXETIKWY UE
TO TTEPACHA TOU XPOVOU, TN CIWTTNPENA TTApATAENCN Kal
TN pviun. To épyo Baciletal oTnv TapaTtpnon aAAd kai
oTnVv avakAnon avapvroewy, kabopiletal amod 1o Tpay-
MOTIKO Kal TO QaVTACTIKO.

Ta 1a&idia otnv Acia Kal N JEAETN avaTOAIKWY TTapado-
OEWV OXETIKA We TN {wypa@ikn TOTTiwv Kal TN Bpnokeia
SiadpapdTioav Kaipio péAo oTnv avamTuén Tou KUpIou
OWUOTOG TOU €PYOU.

Ta oxédia kai Ta £pya {wypaIKnG atToTeAOUV Evav dIa-
Aoyo yia Tnv Kivnon, Tn onuocia Kai Tn GURBoAIKA uon
TNG €IKOVIKAG YAWOoag. XpnaolhoTrolouvTal yia va TTE-
piypdyouv aAAd kai va uttodnAwaoouv Tnv aAAayr, Tn
oTaBepdTNTA KAl TOV pUBUOY.

H TZavig M'kouvTuav yevvriOnke otn N€a Yopkn. AlaBéTel
Mruxio KaAwv Texvwv atmd 1n ZxoAr Kouivg Tng Néag



Tlavic 'kouvTuav | 1951

Yépkng kai Metatrruxiakéd TiThAo otroudwyv oTig KaAég
Téxveg ammd 1o MNavemoTtApio T{optd OudaIvyKTOV TNG
Oudoivykrov, D.C., ye TpooBeTeg OTTOUBEG OTN ZXOAN
KaAwv Texvwv kai Zxediou Tou KoAAeyiou Képkopav
otnv Oudaivyktov, D.C. kai oto Kévipo pagikwv Te-
xvwv Mpart NG Néag Yopkne. 'Exel AdBel uépog o€ To-
AudpiBueg ekBéoeig TTou €xouv TTpaypaTtoTroindei oTIg
Hvwpéveg MoAiteieg, kaBwg kail otn Meppavia, Tnv IT0-

Aia, Tnv lammwvia, 10 Mepou, Tn Pwaia kai Tnv OAAavdia.

‘Epya Tng BpiokovTtal g dIAPOPES IBIWTIKEG Kal dNPOCI-

€G oUNoYEG, 6TTwg TnG MkaAepi TExvng Koépkopav otnv
Oudoivykrov, D.C., Tou Mouogiou Téxvng Tou Mioiaimm),
oT1o Tdakoov, kal Tou Moucoegiou Téxvng AANev Mepdpi-
aA, TNG ZxoARG OpTrepAiv oto Oxdio.

www.janisgoodman.com

Tidal Script, 2005. Oil on panel, 31 x 43 in. Courtesy of the artist, Washington, D.C.
Malippoia, 2005. EAaioypagia, 78,7 x 109,2 ek. Euyevikn mapayxwpnon g kaAhiréxvidag, Oudaivykrov, D.C.



Kari Minnick | 1958

“My life and my work are a study of contrasts: or-
der and chaos, thick and thin, questioning and ac-
ceptance. Using rich surfaces and layers of glass, |
contrast fleshy realism with abstraction. One series
builds on another. Immediacy and restraint, delicacy
and directness, confusion and clarity - | try to bal-
ance these contrasts personally and artistically.

Still life elements nod to traditional drawing and
painting, often insinuating social groupings, rela-
tionships and their consequences. Apples are a potent
symbol. They are parts of paradise, apples of knowl-
edge containing mysteries, answers and code. They
also represent temptation and perhaps poisonous
implications. Many works contain drawings of eggs.
Eggs turn up in my work during times of personal
challenge and growth. Compelling and complicated,
eggs are full of potential yet extremely vulnerable.
A deceptively simple form, eggs are challenging to
draw. | also see these elements as objects of incred-
ible beauty, figurative and voluptuous.”

Kari Minnick was born in Hollywood, California.
She holds a degree in studio art from the Univer-
sity of California and has been an exhibiting artist
and educator for over twenty-five years. Collected
internationally, her works are in private and corpo-
rate collections and have been shown in numerous
exhibitions throughout the United States and South
Africa. Noted for outstanding craftsmanship and
achievement in glass, she received the prestigious
Juror's Choice Award at the Bay Area Glass Institute
2008 Gala Auction.

Minnick is the owner/artist of Kari Minnick Art Glass
Studio, located in Silver Spring, Maryland. The stu-
dio offers architectural commissions, fine art glass,
and internationally recognized courses in kilnformed
glass.

www.kariminnick.com

Kapr Mivvik | 1958

«H Qwn pou kai 10 €pyo Pou atroTeAOUV pia HEAETN avTI-
Béoewv: TAEN Kal xdog, TTaxy Kal AeTTTo, au@IioBrTnon
Kal atrodoxn. XpnoIPoTTolwvTag TTAOUCIEG ETTIQAVEIEG
KOl OTPWHATA YUaAIoU avadelkviw TNV avTiBeon pyeTagu
TNG ATITAG TTPAYMATIKOTATAG KAl TNG apnpnuévng €vvol-
ag. To éva KaAUuTTTeEl TO AANO. APECOTNTA KAl CUYKPATN-
on, S1oKPITIKATNTA Kal EuBUTNTA, CUYXUGCN KOl COQrVEIQ.
MpooTmabw va 100ppOoTICW AUTEG TIG AVTIBECEIG, TOOO
O€ TIPOOWTTIKO 600 Kal 0€ KAANITEXVIKO ETTITTEDO.

>ToIxEia VEKPNG UaNG £€akoAouBolv va PETTOUV TTPOG
Ta TTapadooiakd oxEdia Kal Epya (wypagIKng, ouxva
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UTTOONAWVOVTAG TIG KOIVWVIKEG GUYKEVTPWOEIG, TIG OXE-
O€IG KOl TIG OUVETTEIEG auTWV. Ta PuAAa atmroteAolv €va
I0XUpO6 cuuBoAo. Eival pépog Tou TTapadeicou, Ta PRAa
TNG YVWONG TTIOU TTEPIEXOUV HUCTIKG, ATTAVTACEIS Kal
KavOVEG. AVTITTPOOWTTEUOUV ETTIONG TOV TTEIPOOUO Kal,
EVOEXOUEVWG, TIG ONANTNPIWDEIG ETITITWOEIG TOU. [OA-
Aa épya TrepiExouv oxEdIa auywy. Ta auyd epgavidovTal
oTa £pya POU O€ TTEPIGdOUG TTPOCWTTIKAG auPIoRnTN-
ong Kai eEENIENG. ZuvapTTaoTIKA Kal CUVANQ TTEPITTAOKA,
Ta auyd SIaBETouV aTTIOTEUTN BUVAMIKK, EVW Eival TOCO
€UBpauoTa. Evw QaivouevIKa €XOUv pia aTTAf Jop®n,
oTnv oucia givalr TTPOKANON va 1o (WypPAPIoEl KAVEIG.



AvTIpeTWTTI(W aUTA Ta OTOIXEIO oAV QVTIKEIMEVO OTTO-
PAUIAANG OPOP@IAG TTOU KPURBOUV aAANYOPIKEG €VVOIEG
TTPOCPEPOVTAG QIOONTIKF) ATTOAQUCN.»

H Kdpi Mivvik yevviOnke oto XoAiyouvt Tng KaAipopvia.
AiaBéter rruxio KaAwv Texvwv atmd 10 MavemoThuio
NG Kahipdpvia, evw TTapoucidlel Epya TnG o€ eKBETEIG
Kal OI0ACKEI yIa TTEPICOOTEPO ATTO €iKOOI TTEVTE XPOVIQ.
Avayvwpiopévn d1EBvwg, Ta épya TNG TrEpIAaPBavovTal
O€ IBIWTIKEG KAl dNUAOIEG GUANOYEG, VW) EXOUV TTAPOU-
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o100TEl o€ EKBEOEIG TTOU TTpayuaTtoTroIndnkav oTig Hvw-
péveg MoAiteieg kal otn NoTIa Appikn. AlakpiBnke yia
TNV €EQIPETIKA BeCIOTEX VIO TNG KaI VIO T EKTTANKTIKG TNG
onuioupyfRuarta ammd yuaAi kal EAaBe To avayvwpIoHEVO
BpafBeio Juror’'s Choice aTnv €0pTaCTIKA EKOAAWGCN TOU
Bay Area Glass Institute To 2008.

H Mivvik givar 1dloktATpIa/kaAAITéxvng Tou Kari Minnick

Art Glass Studio, To otT0i0 BpioKeTal 0TO ZIABEP ZTTPIVYK

Tou MépIAavT. To KAANITEXVIKO TNG EPYACTAPIO TTPOOPE-
PEI APXITEKTOVIKEG OnUIoUpPYiEg, Epya
TEXVNG aT1TO YUOAI Kol S1EBVG avayvw-
pioyéva yabnuata emeepyaoiag yua-
AloU o€ kKAIBdavoug.

www.kariminnick.com

Blue Nest, 2007

Kilnformed and flameworked glass

21x 18 x 2in.

Courtesy of the artist, Silver Spring, Maryland

MmAe pwAid, 2007

ruaAi emeéepyaouévo Bepuikd kair o€ kKAiBavo,
53,3 x 45,7 x 5,1 ¢k.

Euyevikn mapaxwpnon g KaAAiréxvidog,
ZiABep Zmpivyk, MépiAavr



Michael Schultheis | 1967

“As humans, we have a fascinating capacity to visu-
alize mathematics. Our analytical concepts can be vi-
sualized, written down in notation, and then shared
as a logical and visual language for others. These cre-
ative ideas are analytical expressions, and the visual
process of rendering them is Analytical Expression-
ism. This is the world | explore while painting.

Working in mathematics and art, | discover the milieu
in which those two subjects meet - showing viewers,
on canvas, what the process of thinking about math
looks like to me. By allowing the paintings to oper-
ate like a chalkboard in my studio, gradually filling
up with abstract concepts, | translate the intricate
world of mathematical relationships into something
everyone can see.

During the Hellenistic Age, Apollonius (262-190 BC),
one of three mathematicians who greatly advanced
our understanding of Mathematics, wrote the fa-
mous treatise on Conics, as well as important works
on Tangencies, Vergings, and Plane Loci that are now
lost. In my new paintings, The Apollonius Series, |
investigate these ideas of 'The Great Geometer!

| am interested in using Analytical Expressionism to
explore form and content - and the narrative that
develops between them on the canvas - by focusing
on what happens in the human mind at the intimate
and profound moment when analytical ideas render,
and how we draw them in perpetuity.”

Michael Schultheis was born in Colfax, Washington.
He studied history and Italian in Siena, ltaly, later
earning his Bachelor of Arts degree from Washington
State University, Pullman, and his Master of Science
degree from Cornell University, Ithaca, New York. He
has exhibited nationally, including at such venues as
the National Academies of Science, Washington, D.C,,
and Fairbanks Gallery, Oregon State University. His
work can be found in numerous public and private
collections, including The Mathematical Association
of America, City of Seattle, City of Portland, and the
Tacoma Art Museum, Washington.

www.michaelschultheis.com

MA&IKA Z0UABQIG | 1967

«Qg¢ avBpwTtTiva OvTa £XOUME MIa EKTTANKTIKY IKAVOTN-
TA VO OTITIKOTTOIOUUE Ta YaBnuaTikd. H avaAuTiki pag
oKEéWn PTTopEi va atrodobei e oxAUATA, va KaTaypageEi
o¢ éva onuEiwpa Kal va TTapouciaoTEl UTTO TN HopYn)
AOYIKAG Kal EIKOVIKNG YAWooag o€ AAAoug. AUTEG o1 On-
MIOUPYIKEG 10€€G €ival aVAAUTIKEG OKEWEIG KOI N EIKOVIKN
diadikacia TTou aTraiTeital yia Tnv arédoatr| Toug gival o
AvoAuTikég E€TTpeaiovioudg. AuTog gival o KOOUOG TToU
egepeuvd 6Tav Jwypa@idw.
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Katd tnv evaoxoAnon pou Pe Ta gabnuatikd Kal Tnv Té-
Xvn, avakdAuwa 1o TTepIBAAAov éTTou auTd Ta dUO avTi-
Keipeva ouvavTiolvTal,- O€iXxvovTag oToug BeaTég, TTAVW
oTovV KauBd, Tov TPOTTO e ToV OTToio avTiAauBdavopal
™ MadnuaTikl okéwn. MpoadidovTag xapakTnEIoTIKA
MOUPOTTiVAKO OTA £pya (WYPOQIKAG TTOU £XW OTO £pYa-
oTNpPI Jou, oTadlokd Ta YEMI{w PE aPnPNUEVES EVVOIEG
KOl KOT@ aQuTlOv TOV TPOTIO UETAPPALW TOV TTEPITTAOKO
KOOMO TWV HaBNuaTIKWV OXECEWV O€ KATI TTOU O KOBE-
vag utTopei va Oel.



Katd Ttoug EAANnvioTikoug Xpoévoug, o ATTOAAWVIOG
(262-190 1.X.), évag atrd Toug TPEIG pabnuatikoug TTou
poag Borbnoe 1diaiTepa va Katavorjooupe Ta MabnuarTi-
KA, Eypaye TNV TTEPiQNUN diaTtpIfn Tepi Twv Kwvikwv
KaBwg Kal GAAa onNUavTIKA £pya, OTTWG o1 BIOTPIREG TTEPI
Emoaguwyv, tepi Nevoegwv kai o Etriredor Totol, 10U
€xouv Twpa xabei. Z1a véa épya pou, v AmoAAwvio
2elpd, dlepeuvw auTéG TIG 1I0€eg Tou Méya MewpéTpn.

Xpnoipotroiw Tov AvaAuTiké Egrpeaiovioyd yia va di-
EPEUVAOW TN POPPr KAl TO TTEPIEXOUEVO — KABWG Kal
TNV a@NYNPATIKN aTTEIKOVION TTou dnuioupyeital JETAEU
QUTWV TTAVW OToV KaPRA — e0TIAdovVTaG OTOV TPOTTO HE
TOV OTT0i0 OKEQPTETAI TO AVOPWTTIVO HUOAS KATA TNV €V-
06uuxn Kal BaBuaTtdxaoTn oTiyur] TG dnuioupyiag ava-
AUTIKWV OKEWEWV Kal aTOV TPOTTO [E TOV OTTOIO TIG ATTO-
TUTTWVOUE OTOV KAURA OTO TTEPACHA TWV QIWVWV».
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O Mdaikh ZouABaig yevvriOnke oto KéApag tng Oud-
olvykTov. Xmmoudaoe loTopia kai ItaAiky Pidoroyia otn
21éva TnG ItaAiag kair otn cuvéxela atréktnoe lMruyio
KaAwv Texvwv até 1o KpaTikd MavemoTiuio 1ng Oud-
oIvyKTov, oTo MouApav, kal MeTatrTuxioko oTig EoTh-
peg atré 1o MavemoTAiuio KopvéA, otnv 18aka Tng Néag
Y6pkng. MNapouciace 1a €pya Tou o€ €BVIKO eTTiTTedO,
o€ Xwpoug omwg n EBvik Akadnuia ETmoTtnuwy Tng
Oudoivykrov D.C. kai n MkaAepi Péputravkg, oto KparTi-
KO MavemoTAuio Tou Opeykov. Ta £pya Tou BpiokovTal
o€ TTOAUAPIBUEG BNUOTIES KAl IBIWTIKEG GUAAOYEG, OTTWG
oTov MaBnuaTiké ZUAoyo Auepikig, otnv MNoAn Tou Zi-
atA, Tou MépTAavTt kal oto Mouoeio Téxvng Takdpa NG
QOudaoivykTov.

www.michaelschultheis.com



Toroids of Apollonius 01, 2008

Acrylic on canvas, 48 x 60 in.

Courtesy of the artist, Seattle, Washington,
and Winston Wachter Fine Art, Seattle,
Washington, and New York, New York

AakrtuAiosideic MAdKeg Tou

AtmroAAwviou 01, 2008

AkpuAiké o€ kaufd, 121,9 x 152,4 k.
Euyevikn mapaxwpnaon tou KaAAItéxvn, ZIaTA,
Oudaivykrov kai NG 2xoAns KaAwv Texvawv
louitoov MNoudraep, 21a1A, Oudaoivykrov kai
NG moAng g Néag Yopkng
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Toroids of Apollonius 02, 2008

Acrylic on canvas, 48 x 60 in.

Courtesy of the artist, Seattle, Washington,
and Winston Wachter Fine Art, Seattle,
Washington, and New York, New York

AakrtuAiosideic TAdkeg Tou

ArmoAAwviou 02, 2008

AkpuAiké oe kauBd, 121,9 x 152,4 k.
Euyevikn mapaxwpnan tou KaAAiréxvn, ZIATA,
Oudoivykrov Kai TNg 2xoAns KaAwv Texvwv
lNouitoov MNoudraep, 21a1A, Oudaivykrov kai
g méAng ¢ Néag Yopkns



Betsy Stewart | 1942

Betsy Stewart was born in Grand Rapids, Michigan.
She holds a Bachelor of Arts degree from American
University, Washington, D.C., and has completed
post-graduate work with William Calfee, Washing-
ton, D.C., and at Parsons School of Design, Lake Plac-
id, New York. Her paintings have been purchased by
some of the most prominent public and private art
collectors today. A Washington, D.C. artist, her work
is carried by galleries in New York City and Santa
Fe, New Mexico. In addition to a recent acquisition
by the Corcoran Gallery of Art in Washington, D.C.,
and the American Embassy in Barbados, her artwork
can be found hanging in major cities nationally and
internationally, including New York, San Francisco,
Santa Fe, London, and Beirut.

“Betsy Stewart connects us to the natural world by
detailing intricate floating microcosms in pond life
that may not be visible to the naked eye or even
under a microscope. In her Fontis (source) paintings
the continual flux and change in the natural order
of molecular clusters constantly reform life sys-
tems. Stewart lays bare the astonishing intricacies
and seeming disorder of nature for us to marvel at
and decipher layer by layer. The deliberate geometric
configuration and precision grounding the sides of
her square boxes contrast deliberately with the per-
petual motion of the amoebas and other organisms.
Her work is a metaphor for and a reminder of our
place in the cosmos."

—Vivienne Lassman, Independent Curator,
Washington, D.C.

www.betsystewartpaintings.com

MTTéTOU ZTIOUQPT | 1942

H MTrétou ZTioUapt yevvnBnke oto MkpavT PATIvig Tou
Mioiykav. Atréktnoe Mruyio KaAwv Texvwy a1ro 1o Ape-
pikaviko MavemoTtAuio Tng OudoivykTov, D.C. kal oAo-
KAAPWOE TIG YETATITUXIOKEG TNG OTTOUOEG aTO [ouiAiay
KdaAgi, otnv Oudaoivyktov, D.C. kal oTnv ZX0Ar Zxediou
Mapoov ato Ak MAGoivt Tng Néag Yopkng. Epya {w-
YPAPIKAG TNG £XOUV AYOPATEl OTIG UEPEG HAG OI TTIO £EE-
XOVTEG OUAAEKTEG EpywV TEXVNG O€ BNUOCIO Kal IBIWTIKO
emimedo. Qg kahAiITéxvng Tng OudoiykTov, D.C. Tmapou-
oiooe Ta épya TNG O€ €KBEOEIG TTOU TTPAYUATOTTONRON-
kav otnv oAn Tng Néag Yopkng kai otn Zavra Pe ato
Niou Mé€iko. EkTéG atrd Ta €pya TnG TTOU ATTOKTHONKav
TPooPaTws amd TNV MkaAepi Téxvng Kopkopav Tng
Oudoiyktov, D.C. ka1 Tnv Apepikavikiy MNpeoBeia oTa
Mrraputréiviog, £épya Tng BpiokovTal €Tmiong o€ Peya-

Aeg TTOAEIG TNG XWPAG Kal 0TO €EWTEPIKO, 6TTWG N Néa
Yépkn, 10 Zav Ppavaioko, n Zavta dg, 1o Aovdivo Kai
n Bnputdg.

«H MT1éTou ZTI000pT JOG QEPVEI OE ETTAPN PE TOV QU-
OIKO KOOHO €KBETOVTAG AETTTOUEPWIG TOV TTEPITTAOKO HI-
KPOKOOMO TNG (wnG TnG Aigvng TTou dev gival opaTog
ME YUPVO ATl ] akOua Kal KATw aTTd £va PIKPOTKOTTIO.
270 TTPWTA £pya {WYPAQIKNAG TNG, N CUVEXOUEVN pon
Kal aAAayr] TG QUOIKAG TAENG TWV HOPIAKWY GUGTAdWY
OUVEXWG PETATPETTEI TO OUOTAPOTA {WAG.

H Zmiodapt mpwrtooTatei Tapoucidloviag TNV €KTTAN-
KTIKI] TTOAUTTAOKOTNTQ KOI TO QOQIVOMEVIKO XAOG TTOU
€MMKPATEI 0T QUON yia va To Baupdooupe Kal va To



atmmokwdikoTToiIfooupe O1E€0dIKA. To KOAG HEAETNUEVO
YEWMETPIKO OXAMO Kal N aKPiBEIa Twv TTAEUPWYV TwV
TETPAYWVWYV KOUTIWV TNG épxovTal nBeAnuéva ae avTi-
Beon pe TNV aévan Kivnon Twv auoifadwyv kal GAAwv
opyaviopwyv. Ta €pya Tng arroteAolv aAAnyopia Kai
utTeEVBUpIoN TNG B€0NG Hag oToV KOGUOY.

—Bipiev Adopav, Ave¢aptntn 'E@opog Mouaeiou,
Oudaaiyktov, D.C.

www.betsystewartpaintings.com

Pond Totem Diptych #1, 2002

Acrylic and sumi ink on canvas

70 x 10 x 3 in. each panel

70 x 20 x 3 in. over all

Courtesy of the artist, Washington, D.C.

Aimrruxo Toréu Aiuvng #1, 2002
AKPUAIKG Kai ueAavi og kauPBa

177,8 x 25,4 x 7,6 ek. kGBe Kopvida

177,8 x 50,8 x 7,6 eK. ouvoAikG

Euyevikn mapaxwpnon g KaAAIréxvidog,
Oudaivykrov, D.C.
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Russ Vogt | 1950

Russ Vogt was born in Richmond, Minnesota. He re-
ceived his Bachelor of Elective Studies degree from
St. Cloud State University, St. Cloud, Minnesota, and
his Master of Fine Arts degree from the University
of Illinois in Chicago. His work has been shown in
numerous exhibitions throughout the United States
and can be found in several corporate and public
collections. Inspired by the woods surrounding his
home, Vogt paints dense landscapes filled with trees,
but liberated with intense colors characteristic of
stained glass. The artist's use of color and compo-
sition are nontraditional, suggesting the early work
of French painter Henri Matisse. Vogt's flamboyant,
loosely painted work is meant to celebrate the plea-
sures of the eye. He and his wife currently reside in
Minnesota, but had lived for many years in Wiscon-
sin, near the state border.

More recently, Vogt has made a name for himself
with large-scale outdoor sculptures in totem form,

which wonderfully complement his works on canvas
as they are equally as colorful and bold: “Since living
in a rural environment, I've had an interest in large-
scale outdoor ceramic sculpture. My perspectives on
color, gesture, scale, essence and vitality have ul-
timately led me to build my pole sculptures. These
forms are covered with handmade, brightly colored
tile; they can take the shape of animals, figures, pil-
lars, walls, reliefs, and birdbaths. The components are
large-scale extruded, wheel-thrown, and hand built
earthenware forms. The tube-like components are
stacked spontaneously on an underlying steel pipe
structure. These poles can be seen as individuals,
configured as fences, clustered together, mounted
on concrete walls, or on the sides of buildings. The
technique of hollow form construction using steel,
reinforced concrete and high-fired, vitrified ceramic
makes them perfect for indoor or outdoor use."

www.toryfolliard.com

Pac Bor | 1950

O Pag Bor yevviBnke oto Pitopovt tng Miveoora. Al-
aBérer Mruxio EmAeypévwy Zmoudwy ammd 1o Kpatikéd
MavemoTApio Tou Zaivt KAdouvt Tng Miveodta kai Me-
TATITUXIO0KO OTIG KaAég Téxveg atto 1o Mavetmiotrpio IA-
vOIG Tou ZIKAyo. Epya Tou éxouv TTapoUCIaoTE O€ TTOA-
Aeg exBéoeig oTig Hvwpéveg TMoAimeieg kai BpiokovTal
oe d1aQopeg dNUOOIES N 1I0IWTIKEG CUANOYEG. EpTtTveu-
OMEVOG aTro To SacWwOEG TOTTIO TToU TTEPIBAAAEI TO OTTITI
Tou, 0 Bot {wypagilel TTukva dacwdn ToTTia, Ta oTroia
OMWG OTTOTUTTWVEI JE EVTOVA XPWHATA TTOU ATTOTEAOUV
XAPAKTNPIOTIKO TOU UaAoTTivaka. Ta XpwHaTa TToU Xen-
OlJoTToIEl 0 KAAAITEXVNG, KABWG Kal N aUvBeon auTwy,
XAPaKTNEICOVTAl aTTd TNV ATTOUCIA CUMBATIKOTNTAG, EVWD

Bupidouv Ta TTpwTa €pya Tou Evpi Martig. To eviutiwol-
ak6 Kal adpIoTa {WYPOPICHEVO EPYO TOU OUVTEAEI 0TV
atmoAuTn Tépyn Twv o@BaApwyv. O BoTt kal n yuvaika
TOU CAUEPQ KaTOIKOUv oTn Miveodta, aAAd £Cnoav yia
TTOAAG xpovia ato OuioKOvalv KovTd oTa oUvopa TG
TIONITEIOG.

Mpoéogata, o Bot diakpibnke yia Ta peydAa uttaidbpia
YAUTITG TOU O€ PJOP@r| TOTEW, TA OTTOIA CUNTTIANPWVOUV
Ta £€pya Tou o€ KaPPa pe BaupaoTo TpoTTo, Kabwg eival
TO i010 XPWUHATIOTA KAl TOAUNPA:«ATTO Tn CTIYUA TTOU
{w oTnv €€oxn, evolapépopual yia Ta JeyGAou peyEBoug
KEPAUIKA YAUTITG. H avTiAnwn pou yia 1o Xpwua, TIG



XEIPOVOUIeS, TNV KAiJaKa, TNV ouaia Kal Tn {wvTavia Pe
odrnynoav TeAIKd va dnuioupyrow auTd Ta XOPaKTNPI-
OTIKG YAUTTITA pou. O1 Jop@EG auTEG €ival KOAUPPEVEG
atrd XEIPOTIOINTO KEPAMIDI avOIXTOU XPWUATOG, WTTO-
pouv va TTapouv TN pop®n {Wwwv, oxXnUAaTtwy, oTUAWY,
TOiXWV, aVAYAUQWV OXNPATWY Kal TEXVNTWV Aivwy. Ta
OUOTATIKA KOTAOKEUNG TOUG €ival JEYAAEG eEEANAOUEVEG,
METAPEPUEVEG PE TPOXOUG KAl XEIPWVOKTIKG TOTTOBETN-
MEVEG KEPAMIKEG UAEG. Ta owAnvoeldf uAikd oToiRdlo-
vTal auBaipeTa g€ évav UTTOKEIUEVO XaAUBDIVO CwARva.

AuToi o1 TTéAo1 uTTopolyv va €1dwbouv pegovwpéva, va
SlapopPwbouv w¢ PPAKTeg, aToIfayuévol padi, ToTTo-
BeTnuévol o€ TOIXOUG OTTO PTTETOV  OTA TTAEUPIKA TUN-
pata KTipiwv. H TEXVIKA TNG «OKAPPEVNG» KATAOKEUNG
ME TN xpNon XGAuBa, OTTAIOUEVOU OKUPOBEPATOG Kal
uaAoTToinuévou KEPAUIKOU UWNARG KAUGEwWG Ta KaBIoTA
TEAEIQ YIO EOWTEPIKA 1 EEWTEPIKN XPron».

www.toryfolliard.com

Untitled Landscape (853), 2005. Oil on canvas, 30 x 40 in. Courtesy of the artist and Tory Folliard Gallery, Milwaukee, Wisconsin
Tomio xwpig TitAo (853), 2005. AGdi o€ kauBd, 76,2 x 101,6 k.
Euyevikn mapaxwpnan tou kaAAiréxvn kai 1ng kaAepi Tépr @Aiapvr, MiAyoudki, Ouiokévaiv

18



Sandy Walker | 1942

“My work is above all about Consciousness and Vi-
sion. It is unapologetically about the old concepts of
meaning, truth, and even beauty - concepts which
many may feel are trite or obsolete, but which are
actually concepts which have driven me to choose a
lifetime of being an artist, and which still drive me
today.

| have a love and respect for the history of art. It
continues to be a deep sense of inspiration. Yet | have
no patience for [the] repeating of history's forms or
concepts simply for the sake of their own preserva-
tion. | feel no need to break from traditional forms as
a means to demonstrate newness as a thing in itself.
| seek substance, and even transformation, through
all I do in art. That | create art is a gift to me, and |
create art with the intent and desire that it be a gift
to others.

| paint what | see. | don't know if what | see is in my
head or outside of me - probably both and neither. It
is the sensation through my eyes that made me want
to paint, and yet so much of what | do comes from
another part of me than my eyes.

I go to 'places’ to paint. Places are that important to
me. The imagery around me enters my work. | often
title my work from the place | did it. | have traveled
long ways to paint in places. It's for the inspiration,
not the appearance. | am guessing that these places
are necessary only to reflect in me what it is that |
truly want to paint.

| feel as if | paint almost as if | am blind. | get up
close and let my body take over. My eyes are only one
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of the senses involved. Perhaps | would say it is really
the Inner Eye that sees and guides the outcome of
my work."

Sandy Walker was born in Washington, D.C. He earned
a Bachelor of Arts degree from Harvard College, Cam-
bridge, Massachusetts. Afterwards, he studied at the
Skowhegan School of Painting and Sculpture, Maine,
and the Boston University School of Fine and Applied
Arts, Massachusetts, before obtaining his Master of
Fine Arts degree from Columbia University, New York
City. Over his forty year career, he has participated in
exhibitions throughout the United States, as well as
abroad. His work can be found in private and public
collections, including the Metropolitan Museum of
Art, New York City; Cleveland Museum of Art, Ohio;
and the Smithsonian American Art Museum, Wash-
ington, D.C.

In 1980, Walker returned to painting in his studio,
and focused on the landscape's essence, resulting in
a new pictorial vocabulary at once more abstract and
symbolic. Four years later, he and his wife, dancer
and choreographer Ellen Webb, settled permanently
in Oakland, California.

Walker's long time interest in the figure was re-
ignited in the late 1990s. This body of work reveals
a close relationship between landscape and figure,
and compositionally there are occasions in which the
two subjects blur. The ensuing ambiguity has been a
hallmark of Walker's work for the past thirty years, at
once enigmatic and sublime.

www.sandywalker.com



2.QvTu oudkep | 1942

«To €pyo POU ETTIKEVTPWVETAI TIPWTIOTWG OTNV ZUVEI-
onon kai otnv OTmikA AviiAnwn. Avo@épeTtal Xwpig
atrohoynTikr d1d8eon oTIg TTAAIEG AVTIAAWEIG yIa TO VO-
nua, TNV aAnBeia, akdpa Kal TNV OJOP@IA - AVTIAYEIG
TTOU TTOANOI PTTOPET va TTIOTEUOUV OTI €ival TETPIUUEVEG
I aTTaPXCIWPEVEG, AAAG 01 OTTOIEG OTNV TTPAYUATIKOTN-
Ta pE 00 ynoav va emAEEwW Tov TPOTTO (WG TOU KAAAI-
TEXVN KOl Ol OTTOIEG PEXPI TAMEPA e KaBodnyouv.
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Tpéew aydTn kal oeBacud yia TNV I0Topia TNG TEXVNG.
2uveyiCel va oTroTeAel pia evOOTEPN TTNYA EUTTVEUONG.
EvrouToig, dev aupfifadopal ge TRV €mavaAnyn Twv
IOTOPIKWYV HOPQWV Kal avTIAWewY atrAd kai pévo yia
TN d1a@UAagr Toug. Agv aioBdvopal Tnv avaykn va oTro-
KOTTW aTTO TIG TTAPASOCIAKEG HOPPES, WOTE VA EKPPACW
KATI véo. ETISILKW TNV oudia, akOn Kal Th JETAROPPW-
on, M€oa ammo Ta KAANITEXVIKA pou dnuioupyAuara. To

Mt. Moran Sunset, 1978. Oil on canvas, 24 x 36 in. Courtesy of the artist, Oakland, California
HAioBaciAsua oro Bouvo Mdpav, 1978. Aadi og kaufd, 61 x 91,4 ek. Euyevikn mapaxwpnon tou kaAAiréxvn, OkAavr, KaAipopvia
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YEYOVOG OTI dnuIoupyw TEXVN €ival €va dwpo yia guéva
Kol SNUIoUPpYW TEXVN ME TNV TTPOOECN Kal TNV €TBUia
OTI K o1 UTTOAOITTOI B TO £KAGBOUV WG dWPO.

Mapatnpw kai {wypaidw. Agv yvwpilw eav autd TTou
BAETTW PBpiokeTal p€oa oTO JUOAG pou A gival €Ew aTTo
epéva — iowg va oupPaivouv kai Ta dUo N kai Titrota. H
aioBnon 1ou TTNyAadel aTmd TNV OTITIKA Pou avTiAnyn €i-
val TTou Je ékave va BEAw va {wypagiow. QoTtéoo, éva
MEYAAO PEPOG AUTWV TTOU KAVW TTPOEPYXETAl OTTO €va
GAAO KOppdTI pou, TTépa atmd auTtd TTou TTNydadel atrd
TNV OTITIKA POu aioBnon.

Mnyaivw oe didgopeg «TOTTOBETIEG» yIa va (wypagi-
ow. O1 TotroBeoieg eival TTOAU onUAvTIKEG yia epéva. Ol
EIKOVEG TTOU WE TTEPITPIYUPICOUV €EI0XWPOUV OTO €pYO
Mou. Zuxvd, o TiTAog TTou divw OTa £pya Jou QEPEI TNV
ovopaoia Tng TotroBeciag aTnv otoia Ta dnuioupynoa.
Exw 1agI0EWel HEYAAEG ATTOOTACEIG VIO VO {WypPoQiow
O€ OUYKEKPIPEVEG TOTTOBEDIEG. AUTO TO KAVW TTEPICOO-
TEPO YIO TNV EUTTVEUCN Kal OXl yia Tn Béa Tou ToTTiou.
MoTtedw 611 AUTEG OI TOTTOBETIEG PoU gival aTToPaiTN-
TEG MOVO YIa VO KOBPEPTIOOUV PECA POU AUTO TTOU OTNV
TTPAYUATIKOTNTA €TIOUPW va {wypaiow.

NiwBw o1 qwypa@ilw oxeddv oav va NPOUV TUPAOG.
Mnyaivw eKei Kal JETA a@rvw TO KOPI Jou va avaAdBel
Ta uTTéAOITTA. H pévn atmd Tig aioBroeIg TTou EUTTAEKETAN
o€ autn T diadikacia gival n épacr] you. Oa éAeya OTI
iowg Ta EcwTtepikd pou MdTia gival autd Tou BAETTOUV
Kal KaBopifouv To atmmoTéAeapa TNG SOUAEIAG Jou».
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O Zdavtu lNoudkep yevvABnke atnv OudcivykTov, D.C.
Améktnoe lMtuxio Kahwv Texvwv ommd 10 KoAAEyio
XapBapvt ato Kéutmpir¢ 1ng Macayouoétng. ‘Etreita,
otoudace oTn oA Zwypaikng kal FAUTITIKAG ZKO-
ouxeykav, ato Mév kai atn ZxoAr) KaAwv kai EQappo-
opévwy Texvwy otn BooTtwvn Tng Maoaxouo£tng, Trpiv
oMokAnpwoel To Metatrtuyiakd Tou oTIG KaAég Téxveg
oto MavemoTtiuio Kohouptia g Néag Yopkng. Zta
oapavTa Xpovia TnG KapiEpag Tou £xel Aapel yépog o€
ekBéoeig TTou TTpaypartotroifénkav oTig Hvwpéveg Mo-
AiTeieg aAAG kal aTo eEWTEPIKO. Epya Tou BpiokovTtal o€
IDIWTIKEG KAl ONUOOIEG CUANOYEG, OTTWG TO MNTPOTTOAI-
TIKGO Mouateio Téxvng Tng Néag Yopkng, To Mouaeio Té-
xvng Tou KAiBeAavT, oto Oxdio kai To Mouceio Auepika-
VIKAG Téxvng ZuiBoodviav g Oudaoivyktov, D.C.

To 1980 o lNoudkep dpyioe va {wypailel Eava oTo €p-
YaoTApI TOU KOl ETTIKEVTPWONKE 0T {WypaQIKn TOTTiwY,
N OToia €iXE WG OTTOTEAECUA MIO VEQ EIKOVOYPAPIKN
yAwooa €kepaong, Tautoxpova TTio a@npnuévn Kai
OUMBOAIKA. Téooepa xpodvia PETA, auTdG Kal N yuvaika
TOu, N xopeUTpia Kal xopoypd@og ‘EAev MNouépTr, eyka-
TaoTaonkav poéviya oto OkAavt Tng KaAipopvia.

To pakpoxpdvio evdiagEpov Tou MoUdKEP yIa TN HopPn
avalwttupwBnke ata TéAn Tng dekaeTiag Tou 1990. AuTtd
Ta €pya TOU ATTOKOAUTITOUV HIQ OTEVI] OXEON avAueoa
OTO TOTTIO Kal Tl POP®r] Kol OuvOUAOTIKA UTTAPYXOUV
TTEPITITWOEIG TTOU Kal ol U0 BgpaTtoloyieg ouyxEovral.
KaTtd 1a TeAeuTaia TpidvTa Xpovia, n CUVETTAYOUEVN Ap-
@IONMia aTToTEAECE XAPAKTNPIOTIKO YVWPIOHUO TWV £p-
ywvV Tou MNoudKep: TAUTOXPOVA QIVIYUATIKA Kal BEaTTETIA.

www.sandywalker.com



Jennifer Wildermuth | 1978

"Originally my concept stems from Shakespeare's un-
fortunate figure of Ophelia in his play Hamlet. Howev-
er, instead of focusing on the tragedy of Ophelia's tale |
wanted to explore the struggle and then eventual calm
within her. In the painting she is a living Ophelia re-
fusing to be consumed by the thoughts of her father's
death or her lover's ruinous ways. There is blue light
that swims with the colors of naked splendor at once
released from a life enclosed. In the modernizing, the
stream in which she drowns becomes instead a swim-
ming pool with bright blue colors that contrasts with
and enhances the figure's red hair and pale skin tones.
Enlivening for me is this image of cool, blue water and
red hair, the whole world of my thoughts triggered by
the bottom of a swimming pool.

Visually | was drawn to this subject matter because |
wanted to explore the force of a strong primary color
juxtaposed with the human figure. The effect of the
swimming pool blue is very powerful and has a great
influence on the flesh of the figure surrounded and
emerged by it. The emergence of the figure in the water
distorts and charges the flesh until [it] almost doesn't
look like a figure at all. The figure above the water is
primarily realistic and then the part below is warped
and abstracted. | was therefore able to combine two
different painting styles and make them compliment
each other in one painting. The combination of two
different painting types is a metaphor for the other
combinations taking place on the canvas; the combina-
tion of resistance and calmness, of failure and triumph,
and of life and death.”

www.wildermuthart.com

TCEvipep TouiAvTepUOUO | 1978

«APXIKG o1 10€€G Jou TTNYAdouV aTro TNV KAKOTUXN Hop-
@ 1ng OpnAiag aTto £pyo Tou Zai¢rnp, AuAer. QoTooo,
avTi va emKeVIpwOW oTnv Tpayikn iaTopia TNGg OenAi-
aG, BEANCA va EPEUVIIOW TOV AYWVA TNG KAl TNV ETTAKO-
AouBn yaArvn TTou éviwoe JEoa TNG. ZTov Trivaka gival
pia OenAia yepdTn dwn, n otroia apveital va avaAwBei
OTIG OKEWEIG TOu BavdaTou Tou TTaTépa TNG Kal TNG KaTa-
OTPETITIKAG TTOPEIOG TOU €paaTH TNG. YTTApXEl £va yo-
Aadio ewg TTou BuBiCeTal oTa XpWHATA TNG YUUVAG HE-
YAAOTTPETTEIAG, N OTToI0 CUYXPOVWG ATTEAEUBEPWIVETAI
atrd pia TTeplopiouévn dwr). £Tn ouyxpovn €kdOXA, TO
TTOTAKI HECQ OTO OTTOIO TTVIYETAI JETATPETTETAI QVTIBETA
o€ Jia Toiva Pe avoiXTd yaAddia xpwuarta TToU Tovi-
{ouv Kal £€pxovTal o€ avTiBeon e Ta KOKKIVO HOAAIG TNG
Kal TN XAwWr atmmoxpwon Tng emdepuidag Tng. Idiaitepa
dwvTavn gival yia epgéva n eikdva Twv Kpuwy, YaAadiwv
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VEPWV KAl TWV KOKKIVWVY JOAAIWY. OAGKANPOG 0 KOGHOG
TWV OKEWYEWV HOU TTUPOBOTABNKE aTTO TOoV TTUBUEVA
Miag moivag.

Ommikd, auTA n BepaToloyia pou TTPOGEAKUCE TO £vOIO-
@épov eTTeIdn NBeAa va epeuviow Tn dUvaN EVOG IOXU-
poU Bacikou XpwuaTog SiTTAa o€ pIo avBpwITivn hop-
¢n. H emmidpaon Tou yaAddiou Tng migivag gival apkeTd
Ioxupn kai emTnpedlel o€ peyaho Babud tn odpka Tng
avBpwTTivng Hop@rg TTou TrePIBAAAETaI Kal BuBileTal O€
autd. H avadduon Tou owpartog atod To vepO TTapapop-
QWvel Kal aAAGCel TN odpka, PEXPI TTOU TO avBPWITIVO
owua xavel TN popen Tou. H avBpwTrivn popen Tavw
atrd TO VEPO €ival TTPWTIOTWG PEAAICTIKI KOl TO TUAMA
TTOU BpioKeTal KATW OTTO TO VEPO €ival TTOPAUOPPWHE-
VO KOl a@npnuévo. ZUVETTWG, AUOUV Ot B€on va ouv-



Oudow OUO BIaPOPETIKA OTUA JWYPAPIKNG, £TC1I WOTE avTioTaong Kal Tng yaArnvng, Tng atroTuxiag Kai Tou Bpi-

va CUPTTANPWYVOUYV TO £va To AAAO O€ £va POVO TTiVOKQ. dupou, TNG wng Kail Tou BavdaToux.
O ouvduaopdg Twv dUOo BIOPOPETIKWY OTUA {wypagl-
KNG atroTeAei peTa@opd Twv AAAWY OUVOUACHWY TTOU www.wildermuthart.com

TTPAYUATOTTOIOUVTAlI OTOV KAPBA: 0 ouvduaouog Tng

Ophelia, 2007. Oil on canvas, 24 x 30 in. Courtesy of the artist, San Francisco, California
OenAia, 2007. \Gdi1 o€ kauPd, 61 x 76,2 ek.Euyevikr) mapaxwpnaon g kaAhiréxvidog, Zav pavaoioko, KaAipdpvia
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