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ART in Embassies Exhibition



Pastel Rain, 2011
Oil on canvas, 24 x 24 in. Courtesy of the artist and Bayview Gallery, Brunswick and Camden, Maine

MNaotél Bpoxn, 2011
AadLoe KapPa, 61 x 61 k. Euyeviki Tpoogopd Tou KaANTéxvn Kat Tng Mkahepi MméiBiou, Mmpdavoyouik kat Kapvtev, Méwv



Established in 1963, the U.S. Department of State’s office of Art in Embassies (AIE)
plays a vital role in our nation’s public diplomacy through a culturally expansive
mission, creating temporary and permanent exhibitions, artist programming,
and publications. The Museum of Modern Art first envisioned this global visual
arts program a decade earlier. In the early 1960s, President John F. Kennedy formalized it,
naming the program’s first director. Now with over 200 venues, AlE curates temporary and
permanent exhibitions for the representational spaces of all U.S. chanceries, consulates,
and embassy residences worldwide, selecting and commissioning contemporary art from
the US. and the host countries. These exhibitions provide international audiences with a
sense of the quality, scope, and diversity of both countries'art and culture, establishing AIE’s
presence in more countries than any other U.S. foundation or arts organization.

AlE's exhibitions allow foreign citizens, many of whom might never travel to the
United States, to personally experience the depth and breadth of our artistic heritage and
values, making what has been called a:“footprint that can be left where people have no
opportunity to see American art!

“For fifty years, Art in Embassies has played an active diplomatic role by creating meaningful
cultural exchange through the visual arts. The exhibitions, permanent collections and artist
exchanges connect people from the farthest corners of an international community. Extending
our reach, amplifying our voice, and demonstrating our inclusiveness are strategic imperatives
for America. Art in Embassies cultivates relationships that transcend boundaries, building trust,
mutual respect and understanding among peoples. It is a fulcrum of America’s global leadership
as we continue to work for freedom, human rights and peace around the world.”

U.S. Secretary of State — John Forbes Kerry



To tunua «TEXNH oti¢ Mpeofeiec» Tou Apepikavikol Ymoupyeiou EEWTepIKWY,

mou 16pUBNKe TO 1963, Mailel onuavTikd pdAo ot SiMwaTtia TS XWEAg Kag

Héoa amod pia SIEUPUPEVN TIONTIOTIKY AITOCTOAT, SI0PYAVWVOVTAG TTOOCWPEIVES KAl

HOVIUEC EIKACTIKEG EKOEOEIC, KAMITEXVIKE TTpoYpAuaTa kal ekdooelc. To Mouaoeio
MovTtépvag Texvng eixe apxIkd OpAUATIOTE! AUTO TO TTAYKOOUIO TTOOYPAUUA EIKACTIKWY TEXVWV
ia dekaeTia oty amod v dnuioupyia Tou. XTIC apxéc TIC dekaeTiag Tou 60 o Mpdedpog TCov
O. Kévevtu Slapdpewoe TENKA TO TPAYPAUUA KAl OPICE TOV TIPWTO Tou SIEUBLVTH. ZAUEPQ, TO
TuApa «TEXNH oTi¢ Mpeofeiec» emuENETal TTOOOWPEIVES KAl LOVIIES EKDETEIC YIA TIEPIOCOTEPOUG
aré 200 xwpoug umodoxNC OTIC TTPEORE(EC, Ta POLeveEia Kal TIC TPECRBEVTIKEC KATOIKIES TWV
H.M.A. o OAOKANPEO TOV KOG, ETMAEYOVTAC Kal avaBétovTag Tn SnUIioupyia cUYXpovwy Epywy
TéXVNC amo TIC HIA. kat Tig xwpeg @ioéeviac. Ot ekBéoelg auTég Sivouv Tnv eukaipia oTo SleBVEC
KOO va yWwPIoeL TNV TToldTNTA, TO €UPOC, KAl TNV TTOIKIAIG TNE TEXVNG KAl TOU TIOAITIOOU KAl TwV
U0 XwPWV. Q¢ ATTOTEAECHA, AUTO TO TIPOYPAUHA EXEL KOBIEPWOE! OE TTEPICCOTEPES XWPEC ATTO
OTTOIOSAHTIOTE AANO APEPIKAVIKO {Bpupa 1 TTOATIOTIKO OPYAVICHO.

O1 ekBéoelg Tou mpoypdupatog «TEXNH oTic MpeoPeiec» emTpenmouy 0Toug TTOATEG EEVy
XWPWY, TOANOI arrd Toug omoiouc prmopei va unv Ta&idépouy moté oti¢ Hvwuéveg MNoArteieg, va
Bioouy mpoowrikd To BABOC Kal Tov TAOUTO TNG TOMTIOTIKAC A KANPOVOLIAS Kal TwV agiiv
Hag, SnUIoLPYWVTAC éva «aTOTUTTWA TTOU UTTOPEL va Tapaeivel ekel Omou ol dvBpwrol Sev
€youv Kapia eukalpia va épBouv e emaEr| e TNV ALEPIKAVIKT TEXVN>.

«ESW Kkat revivTa xpovia to mpodypauua TEXNH otic MNpeofBeiec éxer Stadpauartiost onuavtiké
S wuatiké péro mpowBWVTAG I OUCIACTIKY TTONTIOTIKY) avTaAAayr] UEOW TWVY EIKAOTIKWY TEXVWV.
Ol EKOEOEIG, Ot UOVILEG CUAOYEC Kal 01 QvTaAAayEG KaANTEXVWY evidvouy avBpwmous ard dAa ta
urkn kat ta mAdtn ¢ Siebvolc kowdtnTag. H eEwoTpépeia Kal n EMKOIVWVIAE Uag (UE TO TTAYKOOUIO
Kovo, kabwg kat n amodoxr TG SIaoPETIKOTNTAC Eival OTPATNYIKEG TTOOTELAIGTNTES YIA TNV AUEQIKA.
To mpdypauua TEXNH otic MNoeoBeiec’ kaAiepyel OxETeIC TToU E€mTepvoUV Ta 0UVOPA TWVY XWPWV,
EUTTVEOVTAC EUITIOTOOUVN, auolaio oeBacud kai katavénon avaueoa 0Tous avBpwitoud. ATTOTEAE!
UEOLOC TNC ITayKOOUIAG NYETIKIG Béonc TNS AUEPIKAC KaBw¢ ouvexiCouue va epyalOuaoTe yia Tnv
eAeUBEpIa, Ta avBpwmiva SIKAIWUATA KAl THY 10V O 0OAOKANLO TOV KOOLO».

Ynoupyog E§wtepikwv - T(ov Qoppumg Képt



Welcome to Jefferson House, the official Residence of the United
States Ambassador to Greece. One of the great privileges of being
an Ambassador is the opportunity to take part in the Department
of State’s Art in Embassies program. Created in 1963, the program
enables ambassadors to display works of American art in their
residences. Most are on loan from museums, collectors, and galleries
that share our belief in art as a universal language bringing people
and countries together.

It is a great honor to serve as the U.S. Ambassador in one of the
most beautiful and historically significant places on Earth. Having
visited Greece many times over the years, | know well the splendor
and variety of its natural beauty. Since | grew up in Maine and
often return there to reconnect with family and friends, | decided
to take advantage of the Art in Embassies program to share with
Greek friends some images of the magnificent Maine coast and
landscapes, and to bring with me a little piece of home.

The exhibition includes twelve artworks, all images of different
locales, by nine American artists. As an amateur painter myself, | am
particularly interested in landscapes and the play of light and color.
Greece is known for the beauty of its light; so too the visual effects
of our unique Maine light are central to several of the artworks |

chose for the exhibition, including Bowdren's The Lookouts, Sawyer’s
Early Morning Light, Renell's Line Cloud, and Stone's Pastel Rain.

It was also important to me that the artworks on display at
Jefferson House bring Maine to life in all its seasons — from the
serene snow-covered house of Hutchinson's Blanket of Snow to
the jumbled spring colors of Schmidt's Wildflowers; and from the
summer coastal calm of Harden's Approaching Cundy’s Harbor to
the vibrant fall foliage of Higgins' 16 October 2011. Finally, Macleod's
Bridge Street Mill renders new texture to one of my favorite places
for walks when | am in Maine, while Schmidt's Cook’s Lobster House
is a vivid and impressionistic take of a part of the coast not far from
where | grew up.

Leyla and | would like to thank everyone who worked hard
to help bring together this selection of artworks, which we are
honored to host for the duration of our tenure here. We hope that
you will enjoy the exhibition and the many colors of Maine as much
as we do.

Ambassador David D. Pearce and Mrs. Leyla Baroody Pearce

Athens
September 2014



Kahw¢ pbate oto Oikia T(épepooy, TNV €mionun Katolkia Tou
Mpéofn Twv Hvwpévwy MoATely TN ALEPIKAC oTnv EANGSa. Eva
ano Ta 1Slaitepa TPoVOIa TG Béong Tou mpéofn sival n duvatotnta
VA OULETACXEL OTO TTEOYPARUA TOU YTIoupyeiou EEwTepikwv “Téxvn
oTI¢ MNpeofeiec To mpdypapua ov SnuioupyrBnke To 1963 divel
TNV €uKalpia OToUC TIPECREIG VA EKBETOUV £PYA APIEPIKAVIKIC TEXVNG
OTIC KATOIKIEC TOUC. Ta MEPIcOOTEPA amd AUTA ival SlaBéotua IEcw
SaveIoHOU amd OUOEIQ, CUNEKTEC Kal YKAAEPT TTOU BEwPOLV, OTTWC
ELEIC, OTL N TéYVN ATTOTEAE! I TTAYKOOUIA YAWOOA TIOU EVIVEL TOUG
avBpWTOUC Kall TIC XWPEG,

Efval geydhn Tiun yia péva va umnpetw we MNpéofng twy HIA.
0€ €va amo TA OPOPPOTEPA KAl IOTOPIKA ONUAVTIKOTEPA MEPN TNG
yn<. Exovtag emoke@Bei Tnv EANASA TTOANEC pOopEC OTO TTAPEABSY,
YVwpilw To peyaAsio kal TNV OIKINOPOP@IA TNG PUOIKAC TNG
OHOPPIAC. ExovTag Heyahwaoel 0To MEw Kal EMMOTREPOVTAG CUXVA
ekel yla va EavaBpebw e TNV OIKOYEVELA LOU KAl TOUC PIAOUG
HOU, amo@ACIoa VA EKUETANNEUTW TNV EVKAIPIA TTOU poU Sivel TO
npdypappa “Téxvn otic Mpeofeiec” yia va olpacTw pe Toug EAANveC
PINOUC EPIKEC EIKOVEC ATTO TIC TTAVEIOPPES OKTEC KAl TA TOTT{ TOU
Métv, kat va @épw padi Lou éva tIKpd KOUUATL TN TTateidag Lou.

H éxBeon mepapBdvel Swdeka €pya TéxvNG amd evvéa
AEPIKAVOUC KAAITEXVEC TTOU aTTEIKOVICOLY SIaPOPETIKA TOTTIAL
Kabwg eipat ki eyw epacttéxvng (wypagog, e evdlapépouy 1d1aitepa
Ta Tomia Kal To maikvidl Tou ewToC LE To Xpwia. H EAGSa eival
YVWOTH YA TNV OOPEIA TTOU €XEl TO pw¢ TNG. Katd tov (1o Tpomo, To

Hovadikd W Tou Mé kat n omtikr] Suvapikr] Tou Tailouy KeVTPIKO
PONO O TTOMA ard Ta €pya TToU TEAEEQ yIa TNV €KBECN — OTTWC

10 €pyo lNaparnpntripia Tou Mndouvtpey, To [oAU MNpwivé Qws TNG
YOYIER, N Zuwepoypauur Tou Péve kat n [aotél Booxr] Tou 2Téouv.

Hrtav eniong onuavTiko yia péva ta épya mou ektiBevtal otnv
Oikia TCépepoov va avadelkviouy To MEly ae ONEC TIC ETTOXEC TOU
XPOVOU — armd TO YAArVIO OKNVIKO TOU XIOVICLEVOU OTIITIOU OTO €0Y0
Jkémaoua arrd Xiévi TG XAToWoov, Uéxpl TV mavdaicia avol&ldtikwy
ATOXPWOEWV 0TA AyptoAoUAouda TOU ZUIT, KAl ATd TNV NEEUN
KAAOKQIQIV OKTOYPAWUr oTo épyo lTAnaidlovtac to Aiudvi Kavt
NG XApVTey, UéXpl Ta évTova GBIVOTTWPIVA XPWUATA OTO €pYo 16
OktwfBpiou 2011 tou Xiykive. TéAog, o MoAog tng Odol Mmpit{ Tng
MakAdouvt Sivel véa uer) o€ éva amd Ta ayarmnuéva Uou pépn
yla meptmdtoug otav Bpiokopat oto Méw, evw 1o 2t Yapddwy
yla AOTAKoUG TOU ZUIT ATOTEAE! ia (wvTavr] KAl IUMTEECIOVIOTIKN
anmoSoon TNE AKTAC TTOAD KOVTA OTO UEPOC OTTOU UEYAAWOAL.

H Aéiha ki eyw Ba BEAaUE va euxaploTACOUE OAOUG OOOL
€PYAOTNKAV OKANPA Yl VO GUVBEGOULV AUTH TNV CUANOYH €pYWVY,
v omoia eipaoTe mepripavol va GINoEEVOULE yia T SIAPKEIA TNG
Onreiac pac edw. EAmiCoupe va amoiavoete tny ékBeon autri kal Ta
TTOMA SIAPOPETIKA XPWHATA ToU MElv 600 K ELEIC.

Npéofng NtéiBivt Nt. Mipg kat Kupia Aéiha MmapouvTti Mipg

Abriva
ZentéuPploc 2014



“| enjoy being out in nature and exploring the environment.
When I was younger, | spent a summer in Bryce Canyon National
Park, Utah, with the Student Conservation Association and an
alumni summer program with them at the Rocky Mountain National
Park, Colorado, as well as a summer in England with the Experiment
in International Living. The coast is my favorite inspiration. The
contrasts and tensions along the water’s edge, the movement
and interaction of water, land and sky, between man-made and
natural objects catches my interest. The echo of people’s presence is
important in my work, how they and the things they use, like small
boats and wharves interact and become part of the coastal scene. |
enjoy the lines and designs of small boats, either by themselves or
moored to a float or dock, their sense of waiting and use, how they
interact with the light, reflections and space speak to my eyes and
instinct for what will become an interesting picture.

The quality of light makes Maine a special place, the long
lingering summer light is emotionally interesting, as in the fusing
of colors in the late afternoon or the way the setting sun will light
up tree tops or pick out boats on the water. Each season shows a
new face, the clear sharp winter light, the vivid greens of spring, the
competition of colors in autumn, each its own challenge of line,
color, composition, and intention.

| paint in oils, acrylics, and watercolor. | also work with wood in
sculpture or woodblocks for printing. My reaction to the subject will
suggest the materials to use. The main thing is to convey the quality
of the light, seeing in the landscape how light reveals aspects
of composition, and how color and light can carry that Ah-Ha!
moment of discovery and emotion to the viewer!

«Mou apéoel TOAU va ijal é€w oTn eUOoN KAl Va EEEPELVW) TO
niepIBarov. Otav AUoLY UIKPOTEPOC, EiXa TIEPATEL €va KANOKaA(p!
oT10 EBVIKO Mdpko Tou Mmpdic Kaviov, otn MNouTta, pe Tov Madntikd
MepIBAANOVTIKS ZUNNOYO, €ixa CULUETACKEL OE éva Bepivod
TIPOYPAULA Yla ard@oltoug Tou {Slou cuAOYoL oTa Bpaxwdn
Opn Tou KohopdvTo, evw eixa mepAcel Kal éva Kahokaipt otnv
AyyAia pe TpOypappa EKTTAOEUTIKWY avTtaraywy. Ot akTég ival
N ayamnuévn pou mnyn éumveuonc. Ot avTIBECEIS Kal Ol EVTIATEIC
oTnV AKen Tou vePOU, N Kivnon kal N aMnAenidpaon avaueoa
0€ VEPO, YN KAl 0uPAVO, OE TEXVNTA KAl QUOIKA QVTIKEIUEVA — OAQ
AUTA TPOCEAKVOLY TO eVAIAPEPOV [oU. H nxw TNE mapouasiag Twv
AvVOPWTTWY Elval CNUAVTIKT OTO €0YO OU- TO TIWE EKEVOL KAl TA
QVTIKEIEVA TTOU XPNOILOTIOIOUV —OTIWGE Ol IKPES BAPKEG KAl Ol
TIPORAATEG- aAMNAeTIOPOLV Kal YivovTal KOUPAT TOU TIAPAKTIOU
oKNVIKOU. ATTOAALBAVW TIC YRARUES Kal TA OxESLA TTOU €XOLV Ol
BapKOUAEG, iTe poVeC TOUG ite depéveg oe kamola onuadolupa
N arnoBabpa. AmoAauBdvw Tnv aicbnon TG avapovhg Kat TN
XPrONG TTOU ATTOTTVEOLVY, TO WS AANAETIOPOUV LE TO QWG TIC
QAVTAVAKAAOELG KAL TO XWPO — OAA AUTA AUV OTO BAEULA KAl TO
€VOTIKTO [IOU YIa TO TIWG YiVETal évag evOIaQEPwV TTIVAKAG.

To Méw gival éva EexwploTd PEPOC ApN OTNY TTOIOTNTA TOU
PWTOC TOU. To KAAOKAIPIVO PWC, TIOU KPATA UEXPL apyd, TTapouotalel
ouvaleBNUATIKO eVEIAPEPOV, OTO TIWG TA XPWHATA CLUYXWVEVOVTAL
10 SeVO 1) TIWE 0 HAIOC TTOL YéPVEL TIPOC TN Suon BAlEl WTIA OTIC
KOPUQPEC TV SEVTPWY 1) avadelkvUEL TIC BApKEC 0TO vepd. KdBe
emoyr| Seiyvel kat éva SIapoPETIKO TTPOCWTO —TO KaBapd, SlAuYEG
(PWE TOU XElPWVA, ol {wNEEC TIPACIVEC AMTOXPWOELS TNG AVOLENG, O
QAVTAYWVIOHOG TWV XPWUATWY TO BIVOTTIWPO, KaBéva e TIC SIKEC TOU
TIPOKANTEIC OTIC YPAUHES, T XPWHATA, TIC OUVBECEIC Kal TIC TTPOBETEIC.



John Bowdren graduated from the School of Visual Arts in New Zwypa@ilw pe Aad1a, akPUAIKA Kall aKOUAPENEC. AOUAEVW,

York in 1982, and moved to Maine in 1992 after living in New York emiong, ue To VAo, o YAUTTTA 1) EuAoypapiec. H avtidpaor pou
City; Seattle, Washington; and Connecticut. His work has been OTO EKACTOTE BEpa UTTAYOPEVEL TA UAIKA TTOU Ba XPNOILOTTOIN0W.
featured in many exhibitions. To Baotikd givat va amodidw tnv moidtnTa Tou wTog, Slakpivovtag

OTO TOTTO TIWE TO PWE ATTOKAAUTITEI TTAEUPEC TNG OUVOECNC Kal
TIWG TO XPWHA KAl TO GWE UMOPOLV VA UETAPEPOLV TN OTIYUN TNG
ATTOKAAUYNC Kal TOU CLVAICOAUATOC OTO BeaTtry».

O Tlov MmnéiouvTpev amogoftnoe amd tn XXoAr EIKaoTIKwY
Texvwv otn Néa Yopkn 1o 1982 kal peTakoulos 0To M 1o 1992,
apou eixe (Aot o Néa Yopkn, 21ath, Oudotyktov kal Kovétikat. Ta
€pYa TOU €X0OUV TIAPOUCIAOTE! O TTOMEC EKBECELC,

The Lookouts, 2007
Acrylic on canvas, 192 x 23%z in. Courtesy of Alan Chesney and Elizabeth Nichols

Mapatnpntipra, 2007
AkpUNIKO o€ kaupd, 49,5 x 59,7 ek. Euyevikn mpoo@opd twv Ahav Toéovt kat EAiCapmed NikoAg






Suzanne Harden has been painting scenes from Maine's rugged
coastline since her arrival in the state in the fall of 1994. Before
moving to Maine, Harden owned her own interior decorating and
faux painting business in Ohio. Her artistic interest shifted upon
seeing the multitude of picturesque landscapes Maine had to offer.
A learning friendship with renowned Maine artist Chip Chadbourne
and several oil painting classes cultivated Harden's talent into what
it is today — colorful, vibrant and energetic paintings. In addition to
several exhibitions, Home Magazine featured her work in the 1999
summer issue. In 2000, Friends of the Portland Symphony Orchestra
choose Harden to paint the program cover for the Designer’s Show
House.

H >oulav Xdapvtev (wypagilel Tomia amd Ti¢ dypIEC AKTEC TOU
Méwv amd To pBivorwpo Tou 1994, dtav €épTace o€ auTr TNV TTOATEIQ
Twv H.IMA. Tpv HeTaKOUIOEL €KEl, N XApvTey ATav IBIOKTATPIA IAG
ETIXElPNONG ECWTEPIKNC SIAKOONGONG 0TO OxdAlo. TO KAANTEXVIKO
NC evllagépov petatomiotnke dtav SlamoTwaoe OGN UEYAAN
TIOKIN A Ypa@Ikwy ToTiwy O1é6eTe To MEév. Méoa amd tn SIGAKTIKN
@\ TG pe Tov Toum ToAVTUTTEPY, KABIEPWHEVO KAMNITEXVN TOU MELy,
KaBWG Kal APKETA HaBrata eEAAloypaPiag, TO TAAEVTO TNG XAPVTEV
KaAIEPYRONKe Kal eEENiXONKe og auTd TToU Eival OrUEPQ: TIIVAKEG
yeUATol xpwia, wry Kal evEPYELQ. EXEl OTO evEQYNTIKO TNG APKETEC
ekBEoeIC, ev) N GOUAEIA TNC PIAoEeVNBNKeE TO 1999 GTO KAAOKAIPIVO
TeLY0G Tou TIEPLodIKOVU Home Magazine. To 2000, o ZUAoyog Oidwv
™G 2uppwvikng OpxrioTea tou MNopThavT eméheée TNV XdpvTev yla
va (wypa@ioel To WEUANO TOU TTPOYPAATOC yia To Designer’s
Show House.



Approaching Cundy'’s Harbor, 2011. Oil on canvas, 24 x 36 in. Courtesy of the artist and Bayview Gallery, Brunswick, Maine

MAncialovrag to Awpavi Kavty, 2011. Addt o€ kaupd, 61 x 91,4 ek. Euyevikr mpoo@opd tng kaAitéxvidog kat tng Nkaepi Mméiiou, Mmpdvoyouik, Mév




Born in Trenton, New Jersey, J. Thomas R. Higgins graduated
cum laude from Maryville College in Tennessee, and received both
a Master of Science and Master of Fine Arts degree in painting and
drawing from the University of Wisconsin-Madison. Higgins taught
at Marietta College, Ohio; Colby College, Maine; the University of
Maine; the University of Southern Maine; and the University of
Maine Farmington, from which he retired as professor emeritus,
and was honored with a retrospective exhibition of his work.
Galleries throughout Maine, Massachusetts, New York, Pennsylvania,
California, and elsewhere in the United States featured his work.
Additionally, Higgins'work was shown internationally in Banjul, The
Gambia; Reykjavik, Iceland; Budapest, Hungary; Ottawa, Canada; and
Paris, France.

An outdoor enthusiast, an accomplished plein air painter
Higgins specializes in the seasonal beauty of Maine; he creates
landscapes full of energy, of color, and dynamic brushstroke. In 2014,
Acadia National Park in Maine selected him for an artist-residency.
Higgins work is in numerous corporate and private collections, and
featured in several books and other publications.

Fevvnuévog oto Tpévtov tou Niou TCépl, o TC. Topag P. XiyKive
amno@oitnoe e émaivo amod To KoAéylo MépiBih Tou Teveat, evw
€KQVE LETAMTUXIaKES OTTOUGEC 0TN (WYPAPIKH Kal TO OXESI0
oto lNavemoTtuo tou foulokovov-Mavtioov. O XiyKivg €xel
S16a€el oto KoAéylo Mapiéta tou Oxdio, To KoAéylo KOAUTL Tou
Méew, To MNavemotn o tou My, To MNMavemaoTtriuio Tou NoTiou
Mélv kat to MavemoTtripio Tou Mélv OdpuivyKToy, amod To onoio
ouvTaglodoTABNKE WG ETTITILIOG KABNYNTAG, EVW TIUNBNKE Kal
HE A avadpoikr ékBeon NG GOUAEIAC Tou. Epya Tou €xouv
@o&evnBel oe ykahept oto Méwy, TN Macayxouoetn, Tn Néa Yopkn,
v Mevo\Bavia, Tnv KaAipdpvia kat dAa pépn twy HITA. Eriong,
€pya Tou XiyKivg éxouv extebel otn MmavtCoUA ¢ Mk&umia, To
Péikiafik tTn¢ lohavdiag, Tn Boudamméotn tn¢ Ouyyapiag, tnv Otdla
Tou Kavadda kat to MNapiot Tng Fadiiac,

A&TENG NG uTaiBpou kat katadlwpévoc {wypagog plein air
(avorxTwv XWpwv), 0 XiyKIvE EIOIKEVETAL OTNV EMTOXIKK OHOPPIA
ToU MELV, ONUIOLPYWVTAC TOTTHA YEUATA XPWUATIKY EVEPYELQ KAl
SuVAlIKEC TTIIVEAIEC. To 2014, To EBVIKS MNdpko AkévTia oTo Méy Tov
eMENeCe yIa TN B€0N TOU E0WTEPIKOU KAMNITEXVN. Epya TOU XiyKIVG
BplokovTal o TTOMEC IBIWTIKEG KAl ETAIPIKEG CUNOYEC, VW EXOUV
TIAPOUCIAOTE( emmiong o BIBAIa kat AAa évtuma.

16 October 2011, Undated
Oil onlinen, 32 x 40 in. Courtesy of the artist and Wiscasset Bay Gallery, Wiscasett, Maine

16 OktwPpiov 2011, axpovoldynto
Aadtog Ao, 81,3 x 101,6 ex. Euyevikn mpoo@opd tou kalhitéxvn kat Tng Mkahepi louiokdoet Mmiéy, louiokdoet, Mév
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28 September pm, 2011. Oil on board, 16 x 20 in. Courtesy of the artist and Wiscasett Bay Gallery, Wiscasett, Maine

28 ZemvepPpiov pp, 2011. Addt o E0Mo, 40,6 x 50,8 €k. Evyevikn mpoo@opd Tou KahAtéxvn kat tng Nkaepi louviokdoet M€y, loulokdaoet, Mév



“For me, painting is a reaching out of expression by capturing
simplicity in the commonplace. Admittedly, my paintings reflect an
affection for our past; | try to keep my work honest and thoughtful
and thrive on the interaction | receive from my collectors.

Being technically skilled and having a vision of the possibilities in
every painting is a life-long process and an artist’s gift”

Marieluise Hutchinson, a self-taught artist from Yarmouth
Port, Massachusetts and Cushing, Maine, paints subjects of “road
less travelled! The distinct seasons of New England, as well as its
character present an endless source of inspiration. A deep respect
and sensitivity for the commonplace is evident as she records the
passage of time of vanishing homesteads, fields, and farmlands of
rural America. Hutchinson is a Copley Artist at the Copley Society
of Boston, Massachusetts; and a Master Artist at the Cape Cod Art
Association, Massachusetts. Her work is also in the permanent
collection at the Cahoon Museum of American Art, Cape Cod, and
the Cape Cod Museum of Art.

«la péva n Cwypaikn eivat pia poper ékepacng mou
anaBavartiCel TNV anmAoTNTa Tou KaBnuepIvou. OUOAOYOULEVWC,
ol TIiVaKEG IoU avTavakAOUV TNV aydarn yia To mapeABoy pag
TPOCTTABW va SIaTNEW TNV EINKPIVEIQ Kal TOV TTPOBANUATIONS OTN
OOUAELA OV, eV N AANAETTIOPAON HE TOUG CUMEKTECG Lo gival
TIONU ONUAVTIKH Yla HéVA.

H texvikn (kavotnTta Kal To épapa yid TI¢ SuvatoTnTeC TouU
EUTTEPIEXEL KABE TivaKag eival BEpa TAAEVTOU Kal HAKPOXPOVNG
TIPOOTIAOEIAG TOU KAANTEXVN.

H MaphouiC Xatolvoov, autoSiGakTn KAANTEXVIC amd To
Mappoud Mopt TNS MacaxouoeTng kat To Kactvyk Tou Méty,
(wypaeilel B¢pata kabnuepvd, aAG mpwtdTuTa. Ot emOxEC Kal O
Xapaktrpac tng Néag AyyAiag amoteholy ia aveEAvTANTN TNyn
éumveuonc. Eivat epgavric o Babuc oeBacudc kal n evaicbnoia
NG AmmévavTl 0To KaBnUEPIVO, KaBWE KAaTaypAPEl TO aduowrnTo
TéPAOUA TOU Xpdvou amd Ta OTiTia, Ta Xwedela kal ta AiBadia
NG EMAEXIAKAC AREPIKNG. H X&TOovooV gival TIHWHEVN KAANITEXVNG
HENOC TN Evwong KOmAeT Tng BooTtdvng Kat Tou ZuAOyou Téxvng
Tou Kéum Kovt otn Macayouoétn. Epya Tng BpiokovTal otn poviun
ouNoyr Tou Mouceiou Apepikavikng Téxvng Kaxouv oto Kéur Kovt
kat oto Mouaoeio Texvng tou Kém KovT.



HUTCHINSON
Blanket of Snow, 2013
Oil on panel, 8 x 36 in.
Courtesy of the artist and Bayview Gallery, Brunswick and Camden, Maine

Ikémaopa amé Xiovy, 2013
Aad1 o€ TeNdpo, 20,3 X 91,4 k.
Euyevikn mpoo@opd g KaAtéxvidog Kat tng Mkahepi MméiBiou, Mmpdavoyouik kat Kapvtev, Méw



“l am a realistic landscape and still life pastel painter. In
the summer, | enjoy painting plein air and in the winter with
photographs, inside. My experience as a graphic artist helps me
to arrange and organize my subject matter. Pastels allow me the
opportunity to paint the play of light and dark, of form and texture,
and to achieve balance and design. I am inspired by the magic and
nature of Maine - the lovely place | call home!

Passionate about her art, Anne Macleod finished the four-year
program in graphic design at the School of the Museum of Fine
Arts in Boston, Massachusetts. She serves as a member of the Pastel
Painters of Maine; Casco Bay Art League, Maine; Royal River Art
League, Maine; and the Pastel Society of New Hampshire. Her work
has been shown at galleries and art fairs, as well as included in juried
shows throughout the Northeast.

«Eipat (wypdgoc peaMOTIKWV TOTTIWY Kal VEKENS puoNnc. To
Kahokaipl, pou apéoel va (wypapilw plein air (0 avolto XWwpeo) Kal
TO XEIMWVa ard pWTOYPAPIEC, O EOWTEPIKOUG XWPOUG. H eumelpla
oV W¢ ypagioTpla pe BonBd va opyavwvw Tn Bepatoioyia pou.
Ta TACTEN oL TIPOCPEPOUY TNV gukalpia va {wypa@{lw To maikvidl
TOU QWTOC LE TO OKOTADI, TNG MOPPNC UE TNV LK, KA VA ETIITUYXAVW
Vv 1oopporia. Me eumvéel n payeia kat n euon tou Mélv, autou Tou
UTTIEPOXOU UEPOUC TTOU glval n atpida Hous.

Mablaopévn he TNV Téxvn TG N AV MakAdouvT ONOKA- pwoe
€vav TETPAETH KUKAO OTTOUSWV YPAPIOTIKAC OTN XXOAr TOU
Mouoeiou Kahwv Texvwy otn Bootévn tnc Macayxouoétngc. Eivai
HENOC TOU ZUAGYOU Zwypdpwy Mactéh tou Méty, TNg KaANITEXVIKNC
Evwong tou Kdoko Mrél ato Mély, TN Kanitexvikri¢ Evwong
Poyial PiBep oto Méw, kal TN Evwonc MaoTéA Zwypdewy Tou Niou
Xdapodip. Epya Tng €xouv MapOoUCIaoTEl O YKOAEP! Kal EKBETEIG
TEXVNG, EVW EXEL CUUUETAOXEL KAl GE TTOAOUC KAAITEXVIKOUG
OlaywvIopoUE OTIC Bopeloavatohikég H.MA.



Bridge Street Mill, 2012. Pastel on paper, 16 x 18 in. Courtesy of the artist and Yarmouth Frame Shop and Gallery, Yarmouth, Maine

0 MUAog tng 0800 Mmprtl, 2012. MaoTél oe xapti, 40,6 x 45,7 k. Euyeviki mpoo@opd tng kaATéxvidog kat Tng Mkahepi Mdppoud, Nappoud, Mév
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"At its core painting is reductive. It is a search for the essentials
of the artist’s vision as seen through experience, knowledge, and
sense of life. At its best, landscape painting connects in a way that
joins the spirit of painter, viewer, and place in an experience that is
insightful, poetic, and deeply visual.

Because of the ever changing contexts in painting,
understandings are fluid. You work towards certainty, but it is elusive
and also that which makes the act of painting so compelling”

Born in 1947 in Portland, Maine, Glenn Renell received his
education at the Rhode Island School of Design and Fort Wright
College, Washington. He earned his Master of Fine Arts degree in
painting from the University of Massachusetts in 1978. Renell, a
former professor of painting, drawing, and design at Maine College
of Art, taught for twenty years before resigning in 2001 to paint full
time. He now resides in Pearce, Arizona. His work has been included
in numerous exhibitions throughout the United States.

A landscape painter, Renell has cultivated a profound
understanding of the relationship between a painter, a place, and a
viewer. His perceptive observation of the subtleties of light and the
relationships of sky, land, and horizon are beautifully rendered in his
paintings.

«H Cwypagikn eival katd Baon apalpeTikr. Eival wia avalitnon
Y10 TNV OUGIA TOU OPAATOC TOU KAANTEXVN HECA aTTd TO TIPICHA TNG
eumelpiag, TS yvwong kal Tng aiobnong tng {wne. 2ta KaAUTEPA TNG
N Tomoypagia cuvdéel To mveuua Tou {wypdeou, Tou BeaTr Kal Tou
TOTIOU O€ pia epmelpia SieloSUTIKA, TTOINTIKK Kal Babutata onTikh.

KaBw¢ 1o mhaiolo Tng (wypapikng aAalel SIapKwe, To vonua
eivarl peuoTd. Epyaleoat pe okomod Tn BeRatdTNTA, TTOU OUWG
eival peuyaléa, ald givat autd mou kavel TN (wypaPIKr TOGO
YONTEUTIKI».

Fevwnuévog o 1947 oto MopTthavt Tou MEw, o Tkhev PEven
omoudace oTn ZxoAr) NTildw Tou Pdouvt AavT Kal To KoAéylo
®opt Pait tng Oudaiyktov. Mrpe HETAMTUXIAKS TITAO OTTOUSWV
otn (wypaeikr and To MavemoThulo TNg Macayxouoétng to 1978.
O Péveh, mpwnv kaBnynt¢ wypagikng oxediou kart viilalv oTo
KoAéylo Texvwv Tou Méy, {daoke el eikool xpovia TPIV armocupBEi
70 2001 yia va agoolwBel armokAEIOTIKA 0T (WYPAPIKH. ZHUEQA
Cel oto Mipg Tng Aptlova. Ta épya Tou éxouy pho&evnOei oe
TIOAUAPIOLEC EkBETEIC oTIC H.ITA.

Q¢ TomMoYPAPOC, 0 PéveA €xel KaMIgpYAOEL pia Babid katavénon
NG Ox€ong avapeoa oTov {wypdeo, Tov TOTo Kal To Beatr. To
OI1EIOSUTIKS TOU BAEULA QVAPOPIKA HE TIC AETTTEC ATTOXPWOELC TOU
PWTOC KAl TN OX€0N AVAPESA GTOV OUPAVO, TN YN Kalt Tov opilovta
anmodideTal LTTEPOYA OTOUC TTIVAKEC TOU.



R E N E |.|. Line Cloud, 2011. Oil on canvas, 30 x 40 in. Courtesy of the artist and Greenhut Galleries, Portland, Maine
PEN E/\ Zuvvepoypappn, 2011. Aadt og KapPa, 76,2 x 101,6 k. Euyevikn mpoo@opd Tou KaAAttéxvn kat tng Mkalepi Mkpivxat, Mopthavt, Méwv
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"My lifelong interest in art began when | spent one summer as a
child learning the basics of charcoal drawings from Norman Merritt,
a Boothbay Harbor artist. I grew up in North Edgecomb, Maine, and
over the years, | took art lessons from a variety of local artists in the
area, dabbling briefly with pen and ink and stenciling.

My work consists mostly of Coastal Maine, its homes and its
landscapes. After many years boating along the Maine Coast and
living in the great state of Maine, | hope the love for its scenic
beauty shows through in my work”

Jane Sawyer started doing watercolors in 1994 and fell in love
with the medium. She attended the Maine Coast Art Workshop
in 1994 and 1995, studying under William Vrscak and Betty Lou
Schlemm, both of whom are members of the American Watercolor
Society. Her work is now exclusively in acrylics. She graduated from
a private school in Vassalboro, Maine, and Lasell Junior College in
Auburndale, Massachusetts, with a major in art. A member of the
Royal River Art League, she has achieved a successful career, selling
her paintings privately and at summer art shows.

«TO HOKPOXPOVO eVOIAPEQOV IOV YIA TNV TEXVN
TIPWTOEKONAWONKe dTav mépaca éva kahokaipt —aidi akdpa—
habaivovtag Ta Bacikd Tou oxediou pe kapBouvo amd Tov Népuav
Mépt, KaMtéxvn amod To MmouBurel Xapumop. MeydAwaoa oTo
NopB EtCkop Tou Méwv kal pabriteuca kovtd o€ TOMOUG VTOTIIOUG
KAAAITEXVES, AOXONOULEVN PEUYAAEQ IE TO TTEVAKI KAl TO EAAVI KAl
TO OTEVOIA.

H SouAeld pou emiKeVTPWVETAL KUPIWS OTO MAPAKTIO MEL, Ta
oniTia Kal Ta ToTia Tou. Metd amd moANd XpovIa TTOU EEEPELVW TIG
OKTEC TOU MEv e okagog kat (w otn omoudaia autr) moAITe(a,
eNTTiCw OTIL N aydrn o aloBavopoLy yia TN YPAPIKT) OPOP®IE TOU
€XEL AMOTUTIWOEL OTa €pya IOU.

HTCéwv 26yep dpyioe va {wypagilel akouapéheg To 1994 kal
OUVTOUA EPWTEUTNKE TO CUYKEKPIUEVO LECO. EAaPe uépog oTo
Kalitexviko Epyaotript tou Mév KoouoT 1o 1994 kat 1o 1995,
onoudalovtag pe Toug Noviliau Béptoak kat Mmétt Aou ZA&y, ol
omoiol gival géAn ™G Evwong Apepikaviwy Zwypdpwv AKOUAPENAG,
YAUEPA N ZOveP pYALETAl ATTOKAEIOTIKA LIE AKPUAIKA. ATTogOo(Tnoe
ano éva 1I01WTIKS OXOAEID 0TO BAGAAUMTOPO Tou MEly, eV orroudace
KOAEC TéxveC oTO Kohéyio AAoeA TC. P. ato Opmepvteil TG
Maaoayouacetne Méhog tng KaAitexviki¢ Evwong PoylaA PiBep, éxel
Hia emtuxnuévn otadlodpopia TOUAWVTAC TOUG TIIVAKES TNE ISIWTIKA
Kal € DEPIVEC KAONITEXVIKEC EKOETEIC.



Early Morning Light, 2013. Acrylic on canvas, 8 x 10 in. Courtesy of the artist and Yarmouth Frame Shop and Gallery, Yarmouth, Maine

MoAv Npwivé Pwg, 2013. Akpuhikd oe kapupa, 20,3 x 25,4 k. Euyeviki Tpoo@opd Tng kaATEXVISoG kat TG Mkahepi NMappoud, Nappoud, Mév
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Bill Schmidt has been a professional landscape painter for more
than twenty years after careers as a nuclear engineer, consultant,
and president of a training firm. In developing his own painting style
that was termed "a unique American impressionism”by a newspaper
art critic, he was strongly influenced by Cape Ann (Massachusetts)
painters and the French and American impressionists. He was
fortunate early on to take classes with several superb outdoor
landscape painters who carried on the tradition of New England
artists such as Emile Gruppe, Lester Stevens, and Anthony Thieme,
as well as to learn from books by John F. Carlson, Charles Movalli (on
Emile Gruppe), and James K. Ballinger. Inspiration also comes from
the French impressionists Claude Monet, Camille Pissarro, and Alfred
Sisley, and American impressionists such as William Merritt Chase,
Willard L. Metcalf, Childe Hassam, and Theodore Robinson. Schmidt
continues to study and learn from these impressionist masters
through books and museum and gallery exhibits.

Schmidt has been a plein air painter since his earliest lessons
in Massachusetts decades ago. He paints outdoors in all seasons,
doing all but his largest paintings on location. “Painting on site can
best capture the vibrancy and effects of color, light, and shadow in a
scene,” he believes. Whether at home or abroad, marines and water-
related scenes are his favorites, but he also enjoys painting the
countryside and street scenes:”l like nature, but also nature touched
by people!

O M\ 2t sivat emayyeAuatiag Tomoypdpog i Kool Kal TTAEOV
XPOVIQ, EVW EXEL UTTAPEEL ETTIONG TTUPNVIKOG UNXAVIKOS, CUPBOUAOG, Kal
npoedpog etalpeiag ekmaidevong otehexwv. Kabwg avénmtuooe tv
TIPOOWTTIKY (WYPAPIKK) TEXVOTPOTTICA TOU, TTOU £Vag KPITIKOE TEXVNG
o€ epnuEP(OA ATOKANETE «UOVADIKS QUEPIKAVIKO IUTTPECIOVIOUOY,
EMNPEACTNKE évTova amd Toug {wypdeouc Tou Kém Av (Maoayou-
0€&TN) Kal Toug TAAOUE Kal APEPIKAVOUG IUTPECIOVIOTEG, Eixe TNV
TUXN va aBNnTeVCEL amd VWPIG KOVTA O APKETOUC KOPUPAIOUE
TOTTIOYPAPOUG ECWTEPIKWV XWEWV TTOU ouvéxilav Tnv apadoon
KaATexvwv e Néag AyyAiag omwg ol EpiA Mkpour, Aéotep 2TiRevq
Kal Avtovt O1y, aMa kat va pdBet amod BiBiia twv TCov O. Kapioov,
ToapA MoBdAL (yia tov EiA Tkpoum) kat TCEIUG K. MmtaAvTlep. AVTAE],
eniong, éumveuon amd Toug FAAOUC IUTTPECIOVIOTEC KAovT MovE, Kauih
Moapd Kal AAPEEVT YIOAEL, Kal ard APEPIKAVOUC ILTTPECIOVIOTEG OTTWG
Tou¢ Nouthiap Méprt Togic, fouihapvt A. METkahg, TOAAT Xaoau Kal
Olovtop Poumvoov. O Xt cuveyilel va peAeTd kal va pabaivel amd
QUTOUC TOUG ILTTPECIOVIOTEG OACKANOUC Péaa amod RiBAia kal ekBEéoelg
O€ [IOUCEIa Kal YKAAEQL.

Ot eivat (wypdeog plein air (o avorytd xwpo) amd TOTE Tou
TINPE TA TIPWTA TOU paBrjpata otn MacaxouoEtn, oty amd OeKaETIEeC.
Zwypa@ilel o€ avoIXTOUC XWPOUG OAEC TIG ETTOXEC, ONUIOUPYWVTAG T
TOTOL GAOUC TOUC TTIVAKEG TOU, EKTOC Amd TOUG LEYANUTEPOUG. «H el
Tomou (WYPAPIKY) UIMopEl va amabavaTioe! Pe ToV KAAUTEPO TPOTTO TN
(wvTAVIa Kal Ta OTOIXEIR TOU XPWHATOG, TOU GWTOC KAl TNG OKIAC O
Hia oknvri» dnAwvet o dlog. Eite Bpioketal otnv matpida Tou €ite 61O
eCWTEPIKS, TIPOTILA OKNVEC TTOU €XOUV OXEON HE TN BANACOA KAl TO
VEPO YEVIKOTERQ, AANA amohapavel emiong va (wypapilel Tnv e€oxn
Kall OKNVEC amd Toug OPOUOUC TWV TTOAEWV: «Mou apETEL N UON, AANG
Kall N UON TIOU PEPEL TO AYYIYLA TOU avBpWITOUS.



Wildflowers, Orr’s Island, 1998. Oil on canvas, 24 x 36 in. Courtesy of the artist, Rockville, Maryland

Ayprorovrovda, Nnai Op, 1998. Addi o€ kappd, 61 x 91,4 ex. Euyevikn mpoo@opd Tou kalitéxvn, POkBIA, Mépthavt
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SC HMI DT Cook’s Lobster House, Bailey Island, 2009. Oil on canvas, 16 x 24 in. Courtesy of the artist, Rockville, Maryland

IMIT Initt Yapadwv Acgtakou oto Kouk, Nnoi Mméihy, 2009. Addt og kapfa, 40,6 x 61 k. Evyevikr Tpoo@opd Tou KaAhtéxvn, POKBIN, Mépihavt
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SCH M | DT Clamdiggers, Orr’s Island, 1993. Oil on canvas, 16 x 30 in. Courtesy of the artist, Rockville, Maryland

ZM IT Kuvnyoi KaBoupiwv, Nnoi Op, 1993. Aadi oe kapPa, 40,6 x 76,2 cm. Evyevikn mpoo@opd Tou KaAAtéxvn, POKBIN, MépilavT
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“| concern myself with the effects of human purpose upon our
landscape; and despite the fact that my intent is to validate the
value and effect of such effort, you will find few human figures in
my paintings. | am engaged by the utilitarian and purposeful nature
of human effort: the creation of fields, woodlands, buildings, boats,
etc. by which our enterprise is furthered and along the way seen
to be worthy and beautiful in its own right. Geometries we have
carved out of and created upon our landscapes are alive with linear
and functional beauty, but also, and too often, with a haunting
desecration. This creative activity has produced abstract forms that
have become integrated into our world — purposefully. Hence,
you will find in my work abstractions of our evolving landscape
and from our evolving landscape, evoked in the hope of making
manifest some of what | have spoken about - all with an eye to
the simplification of those ideas and their codification onto an
understandable and readable surface, i.e, the canvas.

To that end, my work becomes concerned with the selection of
a palette evocative of the mood of a particular place at a particular
time, and while the palette for each piece is thus a study of tonalities
and chromatic ranges, my purpose also requires | maintain ‘true’
values of light and shadow and mystery...an essential challenge. By
contrast and intensity, with subtlety and with devise, | try to achieve
visual affects reflecting my experience’

«Me amacxoAoLV Ol ETIMTWOEIC TS avBpwTVNS SpacTtnEIOTNTAC
oTo TOTTiO G Kal mapd To yeyovoc OTI mpdBeor] Uou eival va
AlAMoTWOoW TNV aia Kal To AmOTEAECHA AUTHC TNS SpaocTNEIOTNTAG,
ENAXIOTEC AVOPWITIVEC LOPPEC Ba Bpeite 0TOUG TTIVAKES LOU.
AcxoAoupal LE TNV TEAKTIKM Kal GKOTIN eUoN TNS avBpwTTivng
SpaotneoTnTad TN SNUIoLEYIA XWEAPIWY, SACWY, KTIPIWY, OKAPWY,
KATT. JECW TWV OTTOIWY TPowBoUVTAL OI TTPOOTTIABEIEC LIAC KAl OTNV
nopeia amokTouy TN SIKr Toug aia kat opop@Id. Ta YEWUETPIKA
OXHATa ToU XaPACOOUKE Kal SNUIOUPYOUUE OTA TOTTA [AG
QTTOTIVEOUV UIA YPAULIKT, AEITOUPYIKK OOP®IA, AANA KAl —TTOAD
ouxVé- pia BacavioTikr aioBnon Relriwonc H dnuiovpyikr aut
SpaocTNEIOTNTA £XEl OWOEL APNPNHEVEC UOPPEC Ol OTIOIEC EXOUV
EVOWUATWOE! 0TOV KOOUO AC EOKEUIEVA. ZUVETIWE, OTO £DYO LOU
Ba Bpeite apalpéoelc Tou eEENICTGUEVOU TOTTIOU JAC Kal ard TO
€CENIOOOUEVO TOTTIO PAg, OTIC OTTOIEC TTAPATTEUTW HE TNV ENTTIOA va
OWowW LMGOTACN OE KATIOIA ATTd TA TIPAYLATA TA OTTOla AVEPEPA — KAl
TIAVTA ATTOOKOTIWVTAG OTNY AMMAOTIOINCN AUTWY TWV ISEWY Kal TNV
KWAIKOTIOINOT TOUC GE [ KATAVONTH, AVAyVWOlIUN em@Avela, dnAadr
Tov Kapfa.

[ QuTd TOV OKOTTO, TO €PYO OV TTPOCAVATOMNCETA TTPOG TNV
EMAOYH LIAC TTAAETAC TTOL Ba TTAPATTEUTTEL OTNV ATOCPAIRA EVOC
OUYKEKPIUEVOU PEPOUGC [0 CUYKEKPIUEVN OTIYUr KA, EV) N TTOAETA
KABe €pyou €ival A ENETN TOVIKOTNTAG KAl XPWHUATIKAG YKALAG, O
OTOXOG UOL €TMPBANEL TAUTOXPOVA, VA SIAaTNEW TIG «aANBIVES agieg
TOU QWTOC KAl TNG OKIAC KAl TOU UOTNPIOU. .. A TTOAD CNUAVTIKY
TIPOKANCN. Me Tnv avtiBeon kat Ty évtacn, Tn SIaKPITIKOTNTA KAl
TNV EMVONON, ETTIXELPW VA EMITUXW OTTTIKEG ETTEVEQYELEG TTOU VA
QAVTAVAKAOUV TIC EPTTEIPIEC OU».



Paul G. Stone began his art education early. Following formal
studio courses in secondary school, he earned a Bachelor of Arts
degree from Dartmouth College, New Hampshire, and a Doctorate
degree from Tufts University, Massachusetts. Additionally, and over
the years, he has had the good fortune to know and to study with
many well-known artists. Galleries in Nantucket, Massachusetts,
and in Atlanta, Georgia, have represented Stone, and he currently
exhibits at the Bayview Gallery in Brunswick, Maine; at Gallery
North Star in Grafton, Vermont; and at Vermont Artisan Design in
Brattleboro, Vermont. His paintings can also be found in collections
in Asia; South, Central, and North America; and Europe.

O MoA Tk. Ztéouv Eekivnoe amd vwpIg TNV KAANITEXVIKF) TOU
ekmaidevon. Apou TApAKOAOUBNGCE OXETIKA ABAUATA VW) TTHYAIVE
aképa AUkelo, armogoitnae amod To KoAéylo Ntaptpoud oto Niou
Xdapoaip, kal irpe SIGAKTOPIKO ard To Mavermotro TagpTg TG
Maoayoucetng. EmmAéoy, eixe TNV KaAr TOXN va yvwploel kal va
HaBNTEVOEL KOVTA G TTOMOUG KATAEIWUEVOUC KAATEXVEC. [KaAepI
o010 NavTAaKeT TNG Maoayouaetng kat Ty ATAdvTa TnE TCOpTdia éxouv
PUOEEVATEL £pya TOU 2TOOLY, O OTTIOI0G AUTH TNV EMOXT EKBETEL OTNV
rkahept MméiBiou, oto Mmpdvayoulk Tou Méwy, otn Nkahepi NopB
>1ap, oto [kpdgTtov kal oto Bepudvt AptiCav NTildv Tou Bepuovt.
Mivakég Tou mephapBdavovtal, emiong, oe cUMoYEC oe Aaia, NoTiq,
Kevtpikn kat Bopela Apepikr| kat Eupwnn.



.27

STONE

Pastel Rain, 2011

Oil on canvas, 24 x 24 in.
Courtesy of the artist and
Bayview Gallery, Brunswick
and Camden, Maine

XTOOYN

MNaotél Bpoxn, 2011
AadLog KapPa, 61x 61 €k.
Evuyeviki mpoogopd Tou
KoAATéxvn Kat Tng Mkahepi
Mméiiov, Mmpdvoyoulk Kat
Kapvrtey, Méwv
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