ART in Embassies Exhibition

The Pacific Northwest: Past and Present
United States Embassy Chisinau, Moldova



COVER/COPERTA:
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The Pacific Northwest of the
United States represents a
unique combination of beau-
tiful rolling hills covered
with rich soil, breathtaking
vistas of endless wheat fields,
modern cities that are often

cited in surveys as among
the “most desirable” places
to live, and the mystical sense of connection with the Native
American tribes who settled here long ago. The art, culture,
and traditions in this part of the country are often a true re-
flection of the pride of both the Native American culture that
has permeated this society, and the rich heritage introduced
by later settlers coming from all parts of the world over the
past 300 years. Feeling so passionate about this region which
we call home, as well as having graduated from Washington
State University and being devoted “Cougar” fans, my wife
Charla and I are excited to be able to share a glimpse of what
we hold so dear, especially since it is an area about which so
many people outside the United States know very little.

For this exhibition, we selected art works that are, in one way
or another, connected with the Pacific Northwest in general
and with the area known as “the Palouse” in particular, which
my family and I call home. The photography included in this
exhibition highlights the charm of Washington State’s small
town communities like Albion, and the cities of Palouse and
Pullman - home of Washington State University. This area is
ripe with rich agriculture, wide open skies, and small towns
dotting the landscape as an ode to those early settlers who
came west and the Indians whose spirit continues in the resi-
dents of the Palouse today.

It was a special treat for us to be able to include works in
this exhibition from the collection of my wifes sister Joanne
Hungate, who is a celebrated and widely shown artist. Her

Welcome to Our Home!

art, especially Waves of Grain, is an excellent representa-
tion of Eastern Washington. We have also included a unique
piece of art by Debbie Perrault, a close personal friend for
over twenty years, who has a special ability to put a smile
on our faces every time we even think of her. Joseph K.
Dixon’s photographs of Native American culture from the
early 1900s are a stark reminder of the majestic past of this
region and its earliest settlers. Native American artist Randy
Lee White’s mixed-media work, The Shirt, takes you back
in time the moment you see it. Leonard Heid’s oil painting
Sunrise on Albion Road has personal memories for both of
us, who have travelled that road so many times ourselves.
Jerry McCollum’s depiction of the Palouse and the surround-
ing area takes us back to a time filled with happy memories,
and makes us feel that we have a piece of home with us in
Moldova. And finally, William Elston’s oil painting of the
Snohomish River completes our sense of place and of home.

We are deeply grateful to the Mathers Museum of World
Cultures, Indiana University; Elizabeth Leach Gallery, Port-
land, Oregon; Barbara Hoerr McPhearson, Seattle, Washing-
ton; and all the artists for their willingness to lend works for
exhibition in Moldova. I would also like to thank the staff of
the ART in Embassies Program, who created the exhibition
and this catalogue, as well as John Balian and our dedicated
staff in the Embassy Chisinau Public Affairs Office.

I hope that after experiencing these varied examples of
American art you will gain a new understanding of the Unit-
ed States, particularly of its Northwest corner, and of all the
many different people who call themselves Americans.

Ambassador Asif J. Chaudhry
and Mrs. Charla C. Chaudhry

Chisinau | July 2009



Bine ati venit in Casa Noastra!

Nord-vestul pacific al Statelor Unite reprezinta o combinare
unicd a frumusetii colinelor acoperite cu un sol bogat, a ve-
derilor uluitoare ale nesfarsitelor lanuri de grau, a oraselor
moderne care deseori sunt considerate cele mai solicitate
locuri de trai, si a sensului mistic de legatura cu triburile na-
tive americane care s-au stabilit aici cu mult timp in urma.
Arta, cultura si traditiile din aceasta parte a tarii sunt deseori
o adevaratd oglindire a méndriei atit pentru cultura nativ
americand care a cucerit aceasta societate cat si pentru patri-
moniul bogat adus de catre colonistii veniti din toate pértile
lumii in ultimii 300 de ani. Fiind atéat de pasionati de aceastd
regiune pe care o numim casd, de asemenea fiind absolventi
ai Universitdtii din statul Washington si suporteri devotati ai
echipei sportive universitare “Cougar”, sotia mea Charla si eu
suntem incantati de posibilitatea de a ne impartasi cu o mica
parte a ceea ce ne este drag, mai ales din cauza cd aceasta
regiune este foarte putin cunoscuta in afara Statelor Unite.

Pentru aceastd expozitie noi am selectat lucrari care intr-un
fel sau altul au legatura cu nord-vestul pacific in general si cu
regiunea cunoscuta drept “Palouse” in particular, pe care fa-
milia mea si eu le numim casé. Fotografiile incluse in aceas-
ta expozitie accentueaza farmecul comunitiatilor din micile
orase precum Albion, si al oraselor Palouse si Pullman unde
se afla Universitatea Statului Washington. Aceasta zond are
o agricultura bine dezvoltatd, un cer larg deschis, iar oragele
mici care puncteaza peisajul par a fi 0 oda in cinstea primilor
colonizatori care au venit in vest si a indienilor spiritul ciro-
ra tréieste si azi in locuitorii regiunii Palouse.

A fost o ocazie deosebitd pentru noi posibilitatea de a inclu-
de in expozitie lucrari din colectia surorii sotiei mele, Joan-
ne Hungate, care este o pictoritd bine cunoscuta si expusa
in toatd tara. Arta ei, in special lucrarea “Valuri de Grane”
este 0 reprezentare excelentd a Washington-ului de est. De
asemenea am inclus o lucrare unici ce apartine lui Debbie

Perrault, o prietend de a noastra apropiatd de peste 20 de ani,
care are o abilitate neobisnuitd de a ne face sd zdmbim de
fiecare data cand chiar si ne gindim la ea. Fotografiile lui
Joseph K. Dixon ce reprezinté cultura americanilor bastinasi
de la inceputul secolului XX sunt o amintire puternica a tre-
cutului maret a acestei regiuni si a colonizatorilor ei. “Cdma-
sa” lui Randy Lee White, un american bastinas, te duce in
trecut in momentul in care dai cu ochii de ea. Pictura in ulei
“Drumul Albion la Rdsdrit de Soare” a lui Leonard Heid ne
aminteste de drumul pe care personal am cilatorit de atatea
ori. Viziunea lui Jerry McCollum asupra orasului Palouse si
a regiunii din jurul sdu ne duce cu gandul la timpuri pline de
amintiri frumoase si ne face sd simtim de parcd am avea o
farama de casd cu noi in Moldova. $i in sfarsit, pictura “Raul
Snohomish” a lui William Elston intregeste imaginea locuri-
lor dragi si a casei noastre.

Le suntem profund recunoscatori Muzeului Mathers al Cul-
turilor Lumii din cadrul Universitétii din Indiana; Galeriei
Elizabeth Leach din Portland, statul Oregon; Barbarei Hoerr
McPhearson din oragul Seattle, Washington, si tuturor picto-
rilor pentru bunavointa de a ne oferi lucrrile pentru expozi-
tia din Moldova. As vrea de asemenea sd multumesc echipei
programului Arta in Ambasade, care a contribuit semnifica-
tiv la succesul acestei expozitii, dar i colegilor mei din Sectia
Cultura si Presd, condusi de John Balian.

Sper ca dupa ce veti face cunostinté cu aceste exemple variate
ale artei americane veti pleca cu o noud imagine a Statelor
Unite, in special a regiunii din nord-vestul tarii, precum si a
diferitor oameni care se numesc americani.

Ambasadorul Asif J. Chaudhry
si dna Charla C. Chaudhry

Chisindu | iulie 2009



The ART in Embassies Program

The ART in Embassies Program (ART) is a unique blend
of art, diplomacy, and culture. Regardless of the medium,
style, or subject matter, art transcends barriers of lan-
guage and provides the means for the program to pro-
mote dialogue through the international language of art
that leads to mutual respect and understanding between
diverse cultures.

Modestly conceived in 1963, ART has evolved into a so-
phisticated program that curates exhibitions, managing
and exhibiting more than 3,500 original works of loaned
art by U.S. citizens. The work is displayed in the public
rooms of some 180 U.S. embassy residences and diplo-
matic missions worldwide. These exhibitions, with their
diverse themes and content, represent one of the most
important principles of our democracy: freedom of ex-
pression. The art is a great source of pride to U.S. ambas-
sadors, assisting them in multi-functional outreach to the
host country’s educational, cultural, business, and diplo-
matic communities.

Works of art exhibited through the program encompass a
variety of media and styles, ranging from eighteenth cen-
tury colonial portraiture to contemporary multi-media
installations. They are obtained through the generosity of
lending sources that include U.S. museums, galleries, art-
ists, institutions, corporations, and private collections. In
viewing the exhibitions, the thousands of guests who visit
U.S. embassy residences each year have the opportunity
to learn about our nation - its history, customs, values,
and aspirations — by experiencing firsthand the interna-
tional lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this in-
ternational effort to present the artistic accomplishments
of the people of the United States. We invite you to visit
the ART web site, http://aiep.state.gov.

Programul ,Arta in Ambasade”

Programul Departamentului de Stat al Statelor Unite
»Arta in Ambasade” (PAA) este o imbinare unica dintre
artd, diplomatie si cultura. Indiferent de procedeu, stil sau
subiect, arta depdseste barierele lingvistice si ofera mij-
loacele ca programul sd promoveze dialogul prin inter-
mediul limbii internationale a artei care rezultd in respect
si intelegere reciproca intre diferite culturi.

Conceput modest in 1963, PAA a evoluat intr-un pro-
gram sofisticat care supravegheaza expozitii, adminis-
trAnd i expunind originalele a peste 3.500 de lucrari
oferite cu imprumut de citre cetdtenii Statelor Unite.
Acestea sunt expuse in spatiile publice ale aproximativ
180 de resedinte ale ambasadelor §i misiunilor diplo-
matice ale SUA din intreaga lume. Aceste expozitii, cu
diversele lor teme si continuturi, reprezintd unul dintre
cele mai importante principii ale democratiei noastre: li-
bertatea exprimarii. Arta este o sursa de mare méandrie
pentru ambasadorii SUA, constituind un mijloc multi-
functional de comunicare cu comunititile educationale,
culturale, de afaceri i diplomatice ale tarii gazda.

Operele de artd prezentate prin acest program cuprind o
varietate de stiluri si procedee, incepand cu portretistica
coloniald a secolului XVIII si pana la instalatiile contem-
porane. Ele sunt obtinute datoritd generozitatii surselor
de inchiriere care includ muzee din SUA, galerii, artisti
plastici, corporatii, institutii, si colectionari privati. Prin
intermediul expozitiilor, miile de oaspeti care viziteazd
resedintele ambasadelor Statelor Unite in fiecare an au
posibilitatea de a se informa despre natiunea noastra - is-
toria sa, obiceiurile, valorile si aspiratiile ei - prin perce-
perea directd a cailor internationale de comunicare cu-
noscute noud drept arta.

Programul ,Arta in Ambasade” conduce cu mandrie
efortul global de a prezenta realizdrile artistice ale popo-
rului SUA. VA invitdm s vizitati pagina de pe Internet a
programului http://aiep.state.gov.



Joseph K. Dixon

The Wanamaker Collection of the Mathers Museum of
World Cultures, Indiana University, consists of over 8,000
photographs of American Indians made between 1908
and 1923 by Joseph K. Dixon. These individuals represent
over 150 tribes.

Beginning in 1908, Rodman Wanamaker, son of the Phil-
adelphia department store owner, sponsored a series of
“Expeditions to the American Indian” headed by Dixon.
In 1909, Dixon and the Wanamakers became actively in-
volved in the American Indian policy reform movement.
They worked towards the building of a National Indian
Memorial, which was dedicated in February 1913. Later
that summer, Dixon and his staff traveled to over 150 res-
ervations across the country carrying a “Declaration of
Allegiance” seeking citizenship for the disenfranchised
American Indians.

Lakota Sioux chief, warrior, and statesman Red Cloud
(1822-1909) was born close to the forks of the Platte
River, near the location of the modern-day city of North
Platte, Nebraska. In 1870, Red Cloud visited Washington
D.C., and met with Commissioner of Indian Affairs Ely
S. Parker (an Iroquois Native American and U.S. Army
General) and President Ulysses S. Grant, and he worked
to establish the Red Cloud Agency, which opened in 1871.
As outlined in the Sioux Treaty of 1868 (also called the
Treaty of Fort Laramie), the agency was responsible for is-
suing rations and supplies of goods to the Lakota Nation.

Colectia Wanamaker a Muzeului Mathers a Culturilor
Lumii a Universitatii Indiana include peste 8,000 de foto-
grafii a indienilor americani facute intre anii 1908 si 1923
de Joseph K. Dixon. Aceste personaje reprezintd peste
150 de triburi.

Incepand cu 1908, Rodman Wanamaker, fiul proprieta-
rului unui magazin universal din Philadelphia, a sponso-
rizat o serie de “Expeditii la indienii americani” conduse
de Dixon. In 1909 Dixon si membrii familiei Wanamaker
s-au implicat activ in miscarea de reformare a politicii ce
viza indienii americani. Ei au reusit sd inalte un Memorial
National al Indienilor, care a fost inaugurat in februarie
1913. Tn aceeasi vara Dixon si echipa sa au vizitat peste
150 de rezervatii in toata tara oferind cetatenie indienilor
americani privati de drepturi in schimbul semndrii “De-
claratiei de Loialitate”.

Seful tribului Lakota de indieni Sioux, luptdatorul si politi-
cianul Red Cloud (1822-1909) s-a ndscut ldnga bifurcarea
raului Platte, aproape de locul unde astazi se afld orasul
North Platte din Nebraska. In 1870 Red Cloud a mers la
Washington unde s-a intdlnit cu Comisarul Afacerilor In-
diene Ely S. Parker (un irochez nativ american si General
al fortelor armate SUA) si presedintele Ulysses S. Grant, si a
fondat Agentia Red Cloud, care a fost inauguratd in 1871.
Dupa cum se mentioneazd in Tratatul Sioux din 1868 (de
asemenea numit Tratatul Fortului Laramie), echipa agen-
tiei avea misiunea sd asigure cu produse alimentare si bu-
nuri de primd necesitate natiunea Lakota.



Joseph K. Dixon

Black Weasel, Mounted on Pinnacle of Cliff, 1909
Archival pigment copy print from original photograph, 32 x 25 in.
Courtesy of the Mathers Museum of World Cultures, Indiana
University, Wanamaker Collection of Photographs of American
Indians, and the ART in Embassies Program, Washington, D.C.

Nevastuica Neagra pe Varf de Stanca, 1909

Copie arhivard de pe fotografie originald, 81,3 x 63,5 cm

Oferitd de Muzeul Mathers al Culturilor Lumii al Universitcitii
din Indiana, Colectia Wanamaker de fotografii ale indienilor
americani, si de Programul Arta in Ambasade, Washington, D.C.

Red Cloud, 1909. Archival pigment copy print from original
photograph, 32 x 25 in. Courtesy of the Mathers Museum of
World Cultures, Indiana University, Wanamaker Collection of
Photographs of American Indians, and the ART in Embassies
Program, Washington, D.C.

Norul Rosu, 1909. Copie arhivard de pe fotografie originald,
81,3 x 63,5 cm. Oferitd de Muzeul Mathers al Culturilor Lumii
al Universitdtii din Indiana, Colectia Wanamaker de fotografii
ale indienilor americani, si de Programul Arta in Ambasade,
Washington, D.C.



A Blackfoot Travois, c. September 15, 1913. Archival pigment copy print from original photograph,
23 x 30 in. Courtesy of the Mathers Museum of World Cultures, Indiana University, Wanamaker Collection
of Photographs of American Indians, and the ART in Embassies Program, Washington, D.C.

Travois al tribului Blackfoot, 15 septembrie 1913. Copie arhivard de pe fotografie originald,
58,4 x 76,2 cm. Oferitd de Muzeul Mathers al Culturilor Lumii al Universitdtii din Indiana, Colectia
Wanamaker de fotografii ale indienilor americani, si de Programul Arta in Ambasade, Washington, D.C.

A travois is a frame made of long wooden poles that is
attached to an animal in order to transport heavy loads.
The Blackfoot Indians (Niitsitapi) were fiercely indepen-
dent, nomadic, and very successful warriors. Their terri-
tory stretched from the North Saskatchewan River to the
Yellowstone River in what is now southern Montana. The
Rocky Mountains formed their western border, while east-
ern boundaries extended southward from the confluence of
the North and South Saskatchewan rivers.

Travois este o ramd alcatuitd din prdjini de lemn trasd de
un animal pentru a transporta incdrcdturi grele. Indienii
Blackfoot (Niitsitapi) erau foarte independenti, duceau un
mod de viatd nomad, si erau luptdtori de succes. Teritoriul
lor se intindea de la raul North Saskatchewan pdnd la raul
Yellowstone, acolo unde acum se afld statul Montana de
sud. Muntii Rocky formau hotarul lor de vest in timp ce
limitele de est se intindeau spre sud de la incrucisarea rau-
rilor North si South Saskatchewan.



William Elston

William E. Elston studied painting at Fort Wright Col-
lege of the Holy Names in Spokane, Washington, and at
the California College of Arts and Crafts in Oakland.
After earning a Bachelor of Fine Arts degree from Fort
Wright, Elston spent several years studying privately in
New York City and Boston, Massachusetts.

Elston has taught at Fort Wright College, The Spokane
Art School, The Academy for Realist Art (now The Gage
Academy of Art), the Frye Art Museum, and the Seattle
Art Museum, all in Seattle, Washington. He has been a
guest lecturer at Marymount Manhattan College in New
York, Whitworth College in Spokane, Eastern Washing-
ton University in Cheney, and the University of Wash-
ington in Seattle.

Elston’s work has been widely collected in the United
States and in Europe, and is included in many public,
private, and corporate collections. These include Micro-
soft, Hewlett Packard, McGraw Hill, American Express,
Bill and Melinda Gates private collection, the City of Se-
attle, and the City of Portland.

Elston says that for him, art is the external expression of
an internal process of reconciliation: “Each of us is es-
sentially a spiritual being on a human journey, trying to
create a life of personal beauty and symmetry.”

Courtesy of William E. Elston

William E. Elston a studiat pictura la Colegiul Fort
Wright of the Holz Names din Spokane, Washington, si la
Colegiul Artelor si Mestesugurilor din Oakland, Califor-
nia. Dupa obtinerea gradului de Licentiat in Arte Plastice
de la Colegiul Fort Wright, Elston studiaza cativa ani in
mod privat la New York si Boston, Massachusetts.

Elston a predat la Colegiul Fort Wright, la Scoala de Arte
din orasul Spokane, si la Academia de Artd Realista (in
prezent Academia de Arte din orasul Gage), Muzeul de
Arte Frye, si Muzeul de Arte din Seattle, Washington. A
predat in calitate de invitat la Colegiul Marymount Man-
hattan din New York, Colegiul Whitworth din Spokane,
Universitatea Eastern Washington din Cheney;, si la Uni-
versitatea Washington din Seattle.

Lucrarile lui Elston sunt pe larg colectate in Statele Unite
si Europa, si sunt incluse in multe colectii publice, private
si corporative. Acestea includ Microsoft, Hewlett Pack-
ard, McGraw Hill, American Express, colectia privatd a
lui Bill si Melinda Gates, orasul Seattle, si orasul Portland.

Elston spune ci pentru el arta este o expresie externd a
unui proces intern de reconciliere: “Fiecare dintre noi
este in esentd o fiintd spirituald intr-o cilatorie umana,
care incearcd sd creeze o viatd a frumusetii si simetriei
personale”

Date oferite de William E. Elston



William Elston

Snohomish River, 2006. Oil on panel, 26 % x 38 ¥ in. Courtesy of the artist, and Elizabeth Leach Gallery, Portland, Oregon
Raul Snohomish, 2006. Ulei pe carton, 67,9 x 97,8 cm. Oferita de artist si Galeria Elizabeth Leach, Portland, Oregon



Leonard Heid

Leonard A. Heid is a regionalist painter of the Palouse
Prairie of Eastern Washington State and Northern
Idaho. Heid’s work captures the light and mood of the
Palouse region and its varied contours, and faithful rep-
resentations of actual locations are central to his art. A
dedicated regionalist, Heid conveys in his work a sense
of place and moment, echoing the history of the Palouse
region and its people. The motion and sublimity of the
prairie inform his work as well as the school of Ameri-
can Luminists painters such as Martin Johnson Heade
and George Inness. Heid has a way of taking the viewer
and placing him or her into his scenes.

Heid received his education from the San Francisco In-
stitute of Art, California, The Art Academy College of
San Francisco, and the University of Idaho. His paint-
ings are in the Northwest Museum of Art and Culture in
Spokane, Washington.

Sunrise Albion Road, undated
Oil on canvas, 34 x 46 in.
Courtesy of the artist, Moscow, Idaho

Drumul Albion la Rasarit

de Soare, fird data

Ulei pe panzd, 86,4 x 116,8 cm
Oferita de artist, Moscow, Idaho

Leonard A. Heid este un pictor regional al stepei Palouse
din estul statului Washington si nordul statului Idaho.
Lucrdrile lui Heid captureazd lumina si dispozitia regiu-
nii Palouse si a contururilor ei variate, iar reprezentarea
fideld a unor locuri reale sunt momentele esentiale ale
artei sale. Fiind un regionalist dedicat, Heid redd prin
lucrarile sale sensul locului si al momentului, imitdnd
istoria regiunii Palouse si a oamenilor ei. Miscarea si
sublimul stepei americane ii influenteaza lucrarile la
fel cum il inspira pictorii scolii Luministilor Americani
precum Martin Johnson Heade si George Inness.

Heid si-a ficut studiile la Institutul de Arte din San
Francisco, California, la Colegiul Academiei de Arta din
San Francisco, si la Universitatea din Idaho. Picturile
sale se afla in Muzeul de Artd si Culturd din Spokane,
Washington.




JoAnne Hungate

JoAnne Hungate is an established watercolor, water-
color monotype, and miniature painter. Her work has
won several awards and has been shown throughout the
United States, including at the Boston Visual Arts Union,
Boston City Hall and State Capitol, and at the Midwest
Museum of American Art, Elkhart, Indiana. Hungate is
a member of several art associations, including The Na-
tional League of American Pen Women (past president);
The Copley Society of Boston (past board member); the
New England Monotype Guild (past board member);
The Miniature Painters, Sculptors, and Gravers Society
of Washington, D.C.; and the Cambridge Art Associa-
tion, Massachusetts.

Hungate says that her beginnings in art go back to her
early years and reflect the accumulation of various ex-
periences and media. She says her artwork “depicts im-
pressions and interpretations of moods and rhythms”
offering her vision of a unique fusion of movement, color
and innovation.

10

JoAnne Hungate este un pictor consacrat specializat in
acuareld, monotip in acuareld si miniaturd. Lucrarile ei
au céstigat cateva premii si au fost expuse in multe orase
din Statele Unite, inclusiv la Centrul de Arte Vizuale din
Boston, in primdria si Capitoliul de Stat din Boston, si la
Muzeul Midwest de Artd Americana din Elkhart, India-
na. Hungate este membrd a catorva asociatii de arta, in-
clusiv Liga Nationala a Femeilor Talentate din SUA (ex-
presedinte); Societatea Copley din Boston (fost membru
al consiliului de conducere), Asociatia New England
Monotype (fost membru al consiliului de conducere),
Societatea pictorilor, sculptorilor si gravorilor miniatu-
risti din Washington, D.C.; si Asociatia Cambridge Art
din Massachusetts.

Hungate a inceput sé picteze de mic copil, iar lucrarile ei
reflectd acumularea de metode si experiente variate. Ea
spune cd lucrdrile ei “reprezintd impresii si interpretari
ale dispozitiilor si ritmurilor” oferind astfel viziunea sa
asupra fuziunii unice ale miscarii, culorii si inovatiei.



JoAnne Hungate

Will You Remember? 2000. Mixed media on paper, 34 ¥4 x 26 V2 in. Courtesy of the artist, Tucson, Arizona
Iti Vei Aminti? 2000. Tehnicd mixtd pe hartie , 87,6 x 67,3 cm. Oferitd de artist, Tucson, Arizona
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JoAnne Hungate

Vessels, 2003. Mixed media on paper, 27 ¥ x 23 ¥ in. Courtesy of the artist, Tucson, Arizona
Vase, 2003. Tehnicd mixtd pe hartie, 69,9 x 59,7 cm. Oferitd de artist, Tucson, Arizona
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JoAnne Hungate

Waves of Grain, 1991 [
Watercolor monotype on paper, 36 % x 19 in.
Courtesy of the artist, Tucson, Arizona

Valuri de Gréne, 1991
Monotip in acuareld pe hartie, 92,7 x 48,3 cm
Oferita de artist, Tucson, Arizona t
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Jerry McCollum

Jerry McCollum is a multiple award winning photog-
rapher and artist who makes his home in the Palouse
region of Eastern Washington State. His work appears
in collections worldwide. The Palouse is a unique 4,000
square mile (6,400 square kilometer) region of rolling,
asymmetrical hills composed of loess (windblown silt)
laid down over millennia. In some places the topsoil is
hundreds of feet deep. Farmers in the Palouse grow a va-
riety of dry crops that require no irrigation — most nota-
bly wheat, dry peas, and lentils. The Palouse is the world’s
leader in the production of soft white winter wheat, and
its small towns established in the nineteenth century
still retain much of their character and rural culture.

McCollum says that, as an artist, he responds to the
world around him, so his works always bear the unmis-
takable print of that world: “Whenever we are fully pres-
ent and conscious to our acts, whether walking a coun-
try road or making a cup of tea, that is art — the art of
living with grace.”

Jerry McCollum este un fotograf ce a castigat numeroase
premii si care s-a stabilit cu traiul in regiunea Palouse in
partea de est a Statului Washington. Lucrarile lui apar in
colectii din lumea intreagd. Palouse este o regiune uni-
céd cu o suprafatd de 6,400 de km? formatd din dealuri
valuroase si asimetrice acoperite de un strat milenar de
loess (namol suflat de vant). In unele locuri stratul de
sediment este de sute de metri. Fermierii din Palouse
cultiva o varietate de culturi care nu necesitd irigare - in
special grau, fasole si linte. Regiunea Palouse este liderul
mondial la producerea graului moale si alb de iarna, iar
orasele mici din regiune fondate in secolul al XIX-lea au
péstrat caracterul si cultura rurala.

McCollum spune ca in calitate de artist reflecta lumea
din jurul sdu astfel incat lucrérile sale intotdeauna poar-
td amprentele acelei lumi: “Atunci cAnd suntem prezenti
si constienti de actiunile noastre, atunci cind mergem
pe un drum de tard sau facem o ceasci de ceai, toate
acestea sunt artd — arta de a trai cu gratie.”

October on the Palouse, undated. Color photograph, 18 x 24 in. Courtesy of the artist, Palouse, Washington
Octombrie in Palouse, fara data. Fotografie color, 45,7 x 61 cm. Oferitd de artist, Palouse, Washington

Sunday Morning in Palouse, undated. Color photograph, 18 x 24 in. Courtesy of the artist, Palouse, Washington

Duminicd Dimineata in Palouse, fird data. Fotografie color, 45,7 x 61 cm. Oferitd de artist, Palouse, Washington
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Jerry McCollum
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Jerry McCollum

Steadfast on Little Alkali Flat, undated. Color photograph, 18 x 24 in. Courtesy of the artist, Palouse, Washington
Ferm pe micul rau Alkali Flat, fara data. Fotografie color, 45,7 x 61 cm. Oferita de artist, Palouse, Washington
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Debbie Perrault

Debbie Perrault studied art at Oklahoma State Univer-
sity and the University of Tulsa, Oklahoma, and was
influenced by Theodore C. Hogsett of the Southwestern
School of Art in Albuquerque, New Mexico. She states
that her artistic success is due to the unrecognized con-
tributions of a multitude of unknown people, both liv-
ing and deceased.

Regarding the painting featured here, Perrault says that
Serendipity is near where her family has its annual sum-
mer vacation. The beach house depicted is destined to
fall prey to the Atlantic Ocean, so she painted it in oil
to preserve a memory of it. She says she loves to paint
with oils, because one can use multiple layers of paint:
“To me, these layers represent the many layers of learn-
ing and the many teachers and angels who contribute to
every success. I am always aware [of] and thankful [for]
their help and grace.”
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Debbie Perrault a studiat arta la Universitatea de Stat
din Oklahoma si la Universitatea din Tulsa, Oklahoma,
si a fost influentata de Theodore C. Hogsett de la Scoa-
la de Arte din Albuquerque, New Mexico. Ea a declarat
cé succesul sdu artistic se datoreaza contributiilor ne-
recunoscute ale multor oameni necunoscuti, in viata si
decedati.

In legitura cu aceastd lucrare Debbie Perrault spune cid
locul din lucrare se afla aproape de locul unde familia
sa isi petrece anual vacanta de vara. Soarta casei de pe
litoral e de a fi inghititd de oceanul Atlantic, de aceea
ea a pictat-o in ulei ca sa pastreze o amintire despre ea.
Debbie zice cd ii place foarte mult sd picteze in ulei fi-
indcd pot fi folosite multiple straturi de vopsea: “Pentru
mine aceste straturi reprezinta straturile cunostintelor,
a dascalilor si a ingerilor care contribuie la fiecare suc-
ces. Intotdeauna tin minte si sunt recunoscatoare pentru
ajutorul si bunavointa lor.”



Debbie Perrault

Serendipity, 2008. Oil on canvas, 16 x 20 in. Courtesy of the artist, Herndon, Virginia
Soarta, 2008. Ulei pe panzd, 40,6 x 50,8 cm. Oferitd de artist, Herndon, Virginia
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Randy Lee White

Randy Lee White depicts images of Native American
people with abstractions of decorative pictographs ex-
pressing narratives about hunting, war, domestic life,
and death. Mythical creatures suggest spirits of old, as
do Indian symbolic objects and fetishes. White is an ex-
pert on many subjects, related to his heritage as a South
Dakota Sioux and his affinity for pictographs. Although
White (who was born Whitehorse, but dropped the
“horse” as many Native Americans of his generation did)
uses a variety of media in his art, the constant ingredient
is the use of pictographs to relate history and to enlight-
en the viewer. Collections including White’s work are at
The Smithsonian American Art Museum, Washington,
D.C., and the Art Institute of Chicago, Illinois.

White’s goals and aspirations for his art are ambitious.
He wants to educate, enlighten, entertain, and keep the
art form of pictographs alive for future generations: “I
want my art to be a bridge builder, gap filler between
discontent and understanding, between assumption and
real knowledge, between pictograph and abstract, be-
tween a dying art form and a living breathing art form.”

Harvey Rand, “Notes and Conversation: Randy Lee
White,” Arts Magazine 59 (September 1984): 116-21.
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Randy Lee White infatiseaza imagini ale americanilor
béstinasi cu abstractii ale pictogramelor decorative care
exprima relatari despre vanat, razboi, viata domesticd si
despre moarte. Creaturile mitologice sugereaza spirite
ale predecesorilor la fel precum o fac obiectele si feti-
surile simbolice Indiene. White este un expert in multe
subiecte ce tin de patrimoniul sdu in calitate de membru
al tribului Sioux din statul Dakota de sud. Desi White
(ndscut Whitehorse, artistul insa a renuntat la “horse”
precum au facut multi americani bastinasi din genera-
tia lui) foloseste o varietate de tehnici in procesul sdu de
creatie, ingredientul constant fiind folosirea pictogra-
melor pentru a relata o poveste si pentru a lumina privi-
torul. Lucrarile lui White se afld in colectiile Muzeului
de Artd americand Smithsonian, Washington, D.C,, si
Institutului de Arta din Chicago, Illinois.

Scopul si aspiratiile lui White in creatia sa sunt ambi-
tioase. Vrea sa educe, sa lumineze, sd distreze si sd pas-
treze forma de exprimare prin pictograme pentru gene-
ratiile urmatoare. “As dori ca arta mea sa creeze punti,
sa umple golurile intre nemultumire si intelegere, intre
binuiald si cunostinte adevérate, intre pictograma si
abstract, intre formele de arta muribunde si cele viabile”.

Harvey Rand, “Notite si Conversatie: Randy Lee White,”
Revista Arts 59 (septembrie 1984): pag. 116-21.



Randy Lee White

The Shirt, undated. Mixed media, 35 x 62 x 5 in. Courtesy of Barbara Hoerr McPhearson, Seattle, Washington
Camasa, fara data. Tehnicd mixtd, 88,9 x 157,5 x 12,7 cm. Oferitd de Barbara Hoerr McPhearson, Seattle, Washington
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