


Nalyne Lunati

Crying Tiger, 2004

Acrylic on canvas, 54 x 62 in.

Courtesy of the artist, Pleasanton, California

Nalyne Lunati

Tigru plangdnd, 2004

Acril pe panza, 137,2 x 157,5 cm

Amabilitatea artistului, Pleasanton, California

HanwuH JlyHaTtin

IInagynpaii turp, 2004

Xoncr, akpui. 137,2 x 157,5 cm
JIx06e3HO TIpeoCcTaB/IeHa Xy[0XKHIKOM,
ITnesanToH, Kamudopuns



ART in Embassies

Established in 1963, the U.S. Department of State’s
office of ART in Embassies (AIE) plays a vital role in
our nation’s public diplomacy through a culturally
expansive mission, creating temporary and perma-
nent exhibitions, artist programming, and publica-
tions. The Museum of Modern Art first envisioned
this global visual arts program a decade earlier. In
the early 1960s, President John F. Kennedy formal-
ized it, naming the program’s first director. Now
with over 200 venues, AIE curates temporary and
permanent exhibitions for the representational
spaces of all US. chanceries, consulates, and em-
bassy residences worldwide, selecting and com-
missioning contemporary art from the US. and
the host countries. These exhibitions provide in-
ternational audiences with a sense of the quality,
scope, and diversity of both countries'art and cul-
ture, establishing AIE's presence in more countries
than any other U.S. foundation or arts organization.

AlE's exhibitions allow foreign citizens, many of
whom might never travel to the United States,
to personally experience the depth and breadth
of our artistic heritage and values, making what
has been called a:“footprint that can be left where
people have no opportunity to see American art.”

“The ART in Embassies program reveals the rich histo-
ry and cultural heritage of the United States and the
communal experiences that we share with peoples of
different countries, backgrounds and faiths, binding
us closer together. Through its temporary exhibitions
and permanent collections, the ART in Embassies
program intrigues, educates, and connects playing
an ambassadorial role as important as that served by
traditional diplomacy.”

— Hillary Rodham Clinton
Secretary of State

ARTA in Ambasade

Fondat in 1963, programul ARTA in Ambasade al Depar-
tamentului de Stat SUA joacd un rol vital in diplomatia
publicd a natiunii noastre prin intermediul unei misiuni
de comunicare culturald, crednd expozitii temporare si
permanente, programe pentru artisti si publicatii. Muzeul
de Artd Modernd a prevdzut acest program global al ar-
telor vizuale 10 ani mai devreme. La inceputul anilor 1960
presedintele John J. Kennedy a oficializat programul, de-
semndnd primul director. Avand actualmente peste 200
de spatii, programul ARTA in Ambasade administreazd
expozitii temporare si permanente pentru spatiile publice
ale cancelariilor, consulatelor si resedintelor ambasade-
lor americane din toatd lumea, selectdnd si comandand
artd contemporand din Statele Unite si din tdrile gazdd.
Aceste expozitii oferd publicului international un sens al
calitatii, scopului, si diversitdtii artei si a culturii ambelor
tdri, stabilind prezenta programului ARTA in Ambasade in
mai multe tdri decat oricare altd fundatie sau organizatie
culturald americand.

Expozitiile programului ARTA in Ambasade oferd cetdte-
nilor strdini, multi dintre care s-ar putea sd nu cdldtoreas-
cd vre-odatd in Statele Unite, sd facd personal cunostintd
cu profunzimea si varietatea patrimoniului si valorilor
noastre artistice, Idsand dupd cum se spune o: ‘ampren-
td acolo unde oamenii nu au posibilitatea sd vadd artd
americand.”

,Programul ARTA in Ambasade scoate in evidenta is-
toria bogata si patrimoniul cultural al Statelor Unite si
experienta comuna pe care o Impdrtasim cu camenii
din diferite tari, cu trecut si credinte diferite care ne
apropie. Datoritd expozitiilor sale temporare si colectii-
lor permanente programul ARTA in Ambasade intriga,
educa sileagsd, si al cdrui rol ambasadorial este la fel de
important precum cel al diplomatiei traditionale”

— Hillary Rodham Clinton
Secretar de Stat

NCKYCCTBO B lNoconbcTBax

OcHoBaHHaA B 1963 rogy, nporpamma «MCKYCCTBO B [lo-
conbcTBax» focynapcteeHHoro [enaptamerta CLUA (VBM)
MrpaeT BaXkKHYyl0 POb B OOWECTBEHHOW AWMNIOMATUM Hallen
CTpaHbl yepe3 OOWMPHbIE KYNBTYPHbIE MWUCCUM, CO3/aBas
BPEMEHHbIE 1 MOCTOSHHbBIE BbICTABKW, MPOrpammbl A Xy-
JOXHUKOB U nybnunkaumn. My3ein COBpEMEHHOrO MCKYCCTBa
BMepBble Pa3paboTan KOHLEeNuUMio 3Ton rnobanbHOM Npo-
rpammbl BM3YanbHOMO WCKYCCTBa fecATvneTMeMm paHee. B
Havane 1960-x roaos, NpesnaeHT xoH O. KeHHean npuaan
el oduUManbHbIA CTaTyC, Ha3HayMB MepBOro AMPEKTOpPa
nporpammel. Tenepb, C Hanuuvem b6onee yem ABYXCOT MeCT
npoBefeHVs BbICTaBOK, MBI KypupyeT BpemeHHble 1 NnocTo-
AHHble BbICTABKM 1A Pernpe3eHTaTBHbIX MPOCTPAHCTB BCEX
noconbcts CLIA, KOHCYNbCTB M NOCONBCKNX PE3NAEHLMIA NO
BCEMY MDY, @ TakXKe MPOBOAMNT OTOOP M 3aKa3 COBPEMEHHOTO
nckycctea B CLUA 1 B npUHUMAIOLLMX CTPaHaX. DTV BbICTaBKM
Ja0T MEeXOyHapOAHOW ayauTopuX UyBCTBO KayecTBa, Mac-
wraba v pa3HOOOPa3nA NCKYCCTBA U KyNbTYpbl 00enx CTpaH,
obecneyumsasa npucyTcTaue VBN B 6onbluem uncne cTpaH, no
CPaBHeHWIO C MoObIM APYTMM aMepPUKaHCKUM GOHAOM mu
opraHv3aumen ncKyccTaa.

BbicTaBkm VBl no3BoNsioT MHOCTPaHHbBIM MpaxaaHam, MHor1e
3 KOTOPbIX BO3MOXHO HUKOrAa He nobbisaloT B CoeanHeH-
Hbix LLTaTax AMEpWKK, IMYHO MCMbITaTb FYOUHY U WUPOTY
HaLLero XyJoXKeCTBEHHOIO Hacneamna U LEHHOCTeW, OCTaBNAA,
UTO Ha3bIBAETCA: «Clef} TaMm, rae IIOAW HE MMEIT BO3MOXHOCTY
YBUAETb aMePUKAHCKOe NCKYCCTBOY.

«[poepamma VICKYCCTBO 8 [loconbcmeax packpeisaem 602a-
myto ucmoputo U KysiemypHoe Hacnedue CoeduHeHHbIx LLma-
mos AMepUKU U KOJIIEKMUBHbIL ONbIM, KOMOpPsIM Mbl Oe/TUMCA
C HaPOOAamMUu pasHbIX CMPAH, PA3HO20 NPOUCXOXOeHUS U 8epo-
ucnoseodaHus, ymo dendem Hac 6auxe opye kK opyey. bnaeo-
0aps 8peMeHHbIM 8bICMABKAM U NOCMOAHHbIM KOSIIEKUUAM,
npoepamma NICKYCCTBO 8 [Toconecmeax eei3eieaem UuHmepec,
80CNUMBIBAEM U COEOUHAEM — U2PAs NOCOMIbCKYIO POJTb CMOJTb
2Ke 3HaYumenbHyio, Kak U pone mpaouyuoHHOU OunoMamuus.

— Xunnapu Podam KnuHmoH
locydapcmeeHHbit Cekpemape



Welcome to Our Home

Marie and | are very happy to have the opportunity to share with you the beautiful exhi-
bition of art in our home, the American Ambassador’s residence in Chisinau. We selected
these works to show our Moldovan friends the modern style of art that we love. The large
canvases, abstract style, and bright colors used by many of the artists show their roots in post
World War Il abstraction. For example, Robert Motherwell (1915-1991), whose 1964 untitled
screen print collage is part of the exhibition, was a founding member of the abstract expres-
sionist movement in New York City.

We also wanted to showcase women artists and those who, like me, call the state of North
Carolinahome. We are fortunate to have several paintings from the vibrant artisticcommunity
of North Carolina's mountain city of Asheville. Katherine Aimone’s works Coupling (2010)
and Abandon All Hope of Fruition (2009) show her inspiration from nature and light. Our
other Asheville woman artist, Mary Farmer, uses beeswax to create her nature-inspired work
Twilight. Ruth Ava Lyons is from Charlotte, North Carolina’s largest city. She seeks the essence
of natural beauty in her works Lemon Field and Pussywillow. Our other two women artists
hail from California. The vibrant colors of Crying Tiger by Nalyne Lunati excite the eye and
the mind. Similarly, Helen Ann Licht's On the Zocalo uses intense color to draw in the viewer.

Two large paintings by John Bodkin round out the exhibition’s abstract orientation. Hot
Chilies, Cold Beer is the first painting visitors see when entering our home, while Midwest
Girlscape challenges their imagination. The final two works are more realistic in style but also
use nature themes. Garden with A Skep is a Beehive is a 1990 work by Lloyd Kelly who, like
Marie, was born in New Orleans, Louisiana. Cypress Grove, Magnolia Plantation by Thomas
McNickle reminds Marie and me of the haunting beauty of the cypress groves we have seen
on our visits to Louisiana’s wetlands.

ART in Embassies brings fine art to diplomatic missions around the world. The works in this
exhibition are either on loan from the artist or a gallery, or are works that are part of ART's
small permanent collection. With this exhibition in our home, we hope that you will gain a
new understanding of the richness of American art, and hope that you will enjoy looking at
these paintings as much as we do every day.

Ambassador William H. Moser and Mrs. Marie Moser

Chisinau, January 2013



Bine ati venit in casa noastra

Marie si cu mine suntem incantati de posibilitatea de a va oferi spre apreciere superba expozitie
de artd din casa noastrd, resedinta Ambasadorului SUA la Chisindu. Am selectat aceste lucrdri
pentru a le ardta prietenilor nostri din Moldova stilul modern de artd pe care il adordm. Panzele
mari, stilul abstract si culorile aprinse utilizate de multi dintre pictori demonstreazd raddcinile lor
in abstractia de dupd al Doilea Rdzboi Mondial. De exemplu Robert Motherwell (1915-1991), a
cdrui serigrafie si colaj neintitulat face parte din expozitie, a fost unul din membrii fondatori ai
miscdrii expresionismului abstract din New York.

Noi de asemenea ne-am propus sd expunem lucrdri ale pictoritelor si ale celora care la fel ca si
mine numesc statul Carolina de Nord bastind. Suntem foarte norocosi s avem cateva picturi din
comunitatea artisticc vibrantd din Asheville, un oras montan din Carolina de Nord. Lucrdrile artis-
tei Katherine Aimone Imperechere (2010) si Abandonarea oricarei sperante de realizare (2009)
au fost inspirate din naturd si lumind. O altd pictoritd din Asheville, Mary Farmer, a folosit ceard de
albini pentru a crea lucrarea inspiratd din naturd Amurgul. Ruth Ava Lyons este din Charlotte, cel
mai mare oras din Carolina de Nord. In lucrdirile sale Camp cu |amai si Salcie ea este in cdutarea
esentei frumusetii naturale. Alte doud pictorite sunt din California. Culorile vibrante ale lucrdrii
Tigru plangand de Nalyne Lunati incantd ochiul si mintea. De asemenea si lucrarea In piata
Zocalo de Helen Ann Licht atrage privitorii datoritd culorilor intense.

Doud lucrdri mari ale lui John Bodkin incununeazd orientarea abstractd a expozitiei noastre. Ar-
dei iuti, bere rece este prima lucrare pe care o vdd vizitatorii cand intrd in casa noastrd, in timp
ce Peisaj cu o fatd din vestul mijlociu le pune la incercare imaginatia. Ultimele doud lucrdri sunt
mai realiste ca stil si au ca temd natura. Gradina cu un stiubei este o stupind este o lucrare din
1990 a lui Lloyd Kelly, care la fel ca si Marie s-a ndscut in orasul New Orleans din Louisiana. Lucra-
rea lui Thomas McNickle Dumbravd de chiparosi, Plantatie de magnolia ii aminteste sotiei mele
Marie si mie de frumusetea uimitoare a dumbrdvilor de chiparosi pe care le-am vdzut in timpul
vizitelor noastre in tinuturile midstinoase din Louisiana.

Programul ARTA in Ambasade aduce lucrdri de valoare la misiunile sale diplomatice din toatd lu-
mea. Lucrdrile din aceastd expozitie sunt luate cu imprumut de la autor sau galerie, sau fac parte
din colectia permanentd a programului. Avand aceastd expozitie in casa noastrd sperdm cd veti
obtine o noud intelegere a diversitdtii artei americane, si sperdm de asemenea ca lucrdrile va vor
delecta privirea precum o delecteazd pe a noastrd in fiecare zi.

Ambasadorul William H. Moser si dna Marie Moser

Chisindu, ianuarie 2013



[lo6po noXkanosaTtb B Hall AOM

Mol ¢ Mapn oueHb paabl UMETb BO3MOXHOCTb MOAENUTHCA C BaMU MPEKPACHOW BbICTABKOW MPOU3BEAEH N
MCKYCCTBA B HaLLEM [IOME, B KNLWIVHEBCKOW pe3naeHLnM ameprikaHCKoro nocna. Mel Beibpany aaHHble paboTbi,
UTOObI MOKa3aThb HALWVM MOJZIABCKUM APY3bAM COBPEMEHHbIN CTUMb UCKYCCTBA, KOTOPbIV Mbl NI0OMM. Borblivie
XOJICTbl, aOCTPAKTHBIN CTUMb U APKUME LIBETA, UCMONb3yeMble MHOTUMU XYAOXKHMKaMM, YKa3bIBAIOT Ha KOPHW B ab-
CTPaKLMW Neproa nNocsie OKOHYaH1A BTopoit MympoBoi BonHbl. K npumepy Pobept Mazepsenn (1915-1991),
uel 6e3bIMAHHbBIN Konnax 1964-ro roga SBNAETCA YacTbio KOMNEKLUM, Obll ONHUM U3 Xy[AOXHMKOB-OCHOBATe-
nen abCTPaKTHO-3KCMPECCUOHNCTCKOTO ABMKEHUS.

Mbl TakKe XOTenM MoKasaTb XKEHLIWH-XYJOKHUKOB U Tex, KTO, Nof00HO MHe, Ha3sbialoT wTaT CeBepHas Ka-
PO/Ha CBOVM AOMOM. Mbl AiBNSeMCA CYaCTIMBBIMU 00NafaTensmy HECKONbKMX KapTUH, NPeAoCTaBleHHbIX
JOMHAMWYHBIM COOBLLIECTBOM XYIOKHNKOB ropofia JWBWUS, PACMONOXEHHOrO B TOPHOM pervoHe wata Ceep-
HoM KaponuHbl. PaboTsl KatpuHbl AlimoH CoeduHeHue (2010) n Omkas om 8cAkoU Haoexosbl Ha OCyujecmseHue
(2009) oTpakatoT e€é BAOXHOBEHME NPUPOAOW 1 CBETOM. ELLE OAHA MKEHLMHA-XYAOKHMK 13 DWBmna, Mapu
Mapmep, UCronb3yeT NYeNMHbI BOCK [NA CO3AaHNA CBOE BAOXHOBNEHHOM NPUPOAOW PaboThl MOA Ha3BaHU-
em Cymepku. PyT Asa JlaitoHc pogom 13 LWapnoTt, camoro kpynHoro ropofa B CeBepHon KaponuHe. B cBomx
paboTax J/lumoHoBoe nose n Bepba oHa HaxoAUTCS B MOUCKE CYLHOCTY MPUPOAHONM KPacoThl. EWé ABe Haluwm
MKEHLWMHBI-XYAOXKHWLBI poAoM 13 KanudopHuu. ipkue LgeTa KapTuHbl [1auywut muep Hanun JlyHatu 6yno-
paxaT B30op 1 pasym. [ogobHbiv 06pa3om, B CBOeN KapTuHe Ha niowadu 30Kkano XyaoxHuUa XeneH SHH JTnxt
NCMNONb3yeT MHTEHCUBHBIN LIBET ANA NPUBNEUYEHMA BHUMAHWA 3pUTENA.

[lBe Gonblivie KapTUHbI XyaOXHMKa [xoHa bofKknHa 3aBepwaloT abCTPaKTHO OPUEHTUPOBAHHYIO BbICTABKY.
Ocmpele nepysl, X0r00HOe NUBO ABNSETCA NMEPBOW KapPTUHOW, KOTOPYIO FOCTU BUAAT NP BXOAE B Hall IOM, B TO
Bpems Kak JJesuyuli netidax cpedHe2o 3anada bpocaeT BbI3OB 1x BoOOpaxeHuto. [NocnenHue ase paboTsl cle-
naHbl B 60niee peanncTUyHOM CTUSIE, HO TakKe MCMOob3yIoT TeMy npupofbl. Cad ¢ ConomMeHHoU KOp3uHoU 3mo
ynel — pabota 1990-ro rofa xynoxHuka Jlnoaa Kennw, KoTopbiit, kak 1 Mapu, poaunca 8 Hosom Opreane,
wrat JlymsuaHa. Kunapucosas pouyd, NiaHmMayus mMazHoaul HanoMMHAET HaM KPacoTbl KMMapUCOBOW POLLK,
KOTOPYIO Mbl BUAENM BO BPEMSA HALLIMX MOe30K B HONOTHbIE pervioHbl JlymsmaHsi.

HporpaMMa |/|CK)/CCTBO B [loconbcTBax npeaocCTaBnAaeT nyyuwne pa6OTbI NCKYyCCTBa ANTJTOMaTU4eCKM MNCCA-
AM MO BCEMY MIKPY. PaboTbl B 3TOM BbICTABKE NMOO NpeaoCTaB/iEHbl BOEMEHHO XYOOXHWKAMW WX Tanepeamm
O3 BbICTaBKWK, MO0 ABNAITCA YaCTbio HEOOMbLION MOCTOSHHON Koekumn nporpammbl. |_|pl/l MOMOLLY 3TON
BbICTaBKW B HallemM JOME, Mbl HaleeEMCA YTO Bbl NMOYyYTE HOBOE MOHNMaHMe boraTcTaa dMEPNKAHCKOIo NCKYyC-
CTBa, a TakXe, YTO Bbl 6yaeTe HaC1aXXAaTbCA, MMAOA Ha 3TV KaPTUHbI TaK XKe, Kak KaXK bl AeHb AeNaem 3TO 1 Mbl.

MNocon Yunbam X. Mo3sep n r-xa Mapu Mosep

KnumHay, aHsapb 2013 T.



Katherine Aimone

Flux is a constant metaphor in my work. | begin
with no reference, generating marks and shapes
that flow from an innate visual language. There
are many layers in each painting; all works have
gone through several incarnations. | value the
history that resides beneath the surface. Walk-
ing and sitting in nature has deeply influenced
my painting. The imprint of constant move-
ment, light, water, rocks, fallen trees, birds, and
micro worlds of natural elements bubble up and
find their place.

Katherine Aimone earned her undergraduate
degrees in painting and German language at
Georgia Southern University, Statesboro, and
her Master of Arts degree in art history from
Florida State University, Tallahassee.

Katherine Aimone

Fluxul reprezintd o metafora permanent intalni-
ta in creatia mea. Incep fara a face vreo referintg,
creand semne si forme care decurg dintr-un lim-
baj vizual inndscut. In fiecare picturd exista mai
multe straturi; toate lucrarile trecand prin mai
multe incarndri succesive. Pretuiesc istoria care
rezidd dedesubtul suprafetei. Pictura mea a fost
profund marcatd de contempldri si plimbari in
sanul naturii. Aici Isi ies din albie si isi regdsesc lo-
cul urme ale miscarii constante, ale luminii, apei,
stancilor, copacilor prabusiti, pdsarilor, precum si
micro universurile elementelor naturii.

Katherine Aimone a obtinut diplomele de licentd in
picturd si limba germand la Universitatea de Sud
din Georgia, Statesboro, iar diploma de master in
istoria artei — la Universitatea de Stat din Florida,
Tallahassee.

KaTpuH SnmoH

[Tomok — 3mo nocmosaHHas memacgopa 8 moel pabome.
A HauuHaro 6e3 kakol-nubo omnpagHol MOYKU, C0304-
8aA WMpUXU U (hu2ypel, KOMOpPbIe 8bIMEKAM U3 8POX-
0eHHO20 8U3YaIbHO0 A3bIKA. B Kax00U KapmuHe MHO20
cn10es, 8ce pabomsl NPOWIIU YePe3 HECKO/IbKO 80ONJIOWe-
HUU. A UeHto ucmopuro, Komopas CKpbima noo Nogepx-
Hocmeio. [Ipo2ysiku U 8pemMAnposo)deHue Ha npupooe
211y60KO NOBUANIU HA MOIO Xusonucb. Omneyamok no-
CMOAHHO20 08UXEHUSH, c8em, 800d, KAMHU, NOBAJIEHHbIE
0epesbs, NMuubl U MUKPOMUPbLI NPUPOOHBIX 3/1eMeHMo8
— 8C€ 3MO bbem K/TYOM U HaxXooum C80e Mecmo 8 Kap-
muHe.

KaTpuH SMMOH nonyumna cteneHb Oakanaspa B 0bna-
CTV XMBOMUCK 1 HEMELIKOTO A3blka B KOXHOM YHMBED-
cntete [Prxopxumn, CTernTcOopo, 1 cTeneHb MarncTpa no
NCTOPUN UCKYCCTB B [OCY[apCTBEHHOM YHMBEpPCUTETE
wrata Gnopuaa, Tannaxaccu.



Katherine Aimone | Katherine Aimone | KaTpuH 3iimoH

Abandon All Hope of Fruition, 2009
Mixed media on paper, 55 x 55 in.
Courtesy of the artist, Asheville,
North Carolina

Abandonarea oricdrei sperante
de realizare, 2009

Tehnicd mixtd pe hdrtie,

139,7 x 139,7 cm

Amabilitatea artistului,
Asheville, Carolina de Nord

OTKa3 0T BCAKOI HaEe>K/IbI

Ha ocymiecTsienne, 2009

CMellraHHas TeXHMKa Ha Oymare,

139,7 x139,7 cm

JTro6e3HO IpefoCcTaBIeHa Xy[OKHUKOM,
Smsumi, CeBepras Kaponuna




Katherine Aimone | Katherine Aimone | KaTpnH SiiMmoH

Coupling, 2010. Mixed media, paper on board, 52 % x 54 ¥ in. Courtesy of the artist, Asheville, North Carolina
Imperechere, 2010. Tehnicd mixtd, hartie pe carton, 133,4 x 138,4 cm. Amabilitatea artistului, Asheville, Carolina de Nord
Coepunenne, 2010. CMelraHHas TeXHMKa, GyMara Ha KapToHe, 133,4 x 138,4 cm. JTio6e3HO IpefocTaBIeHa XyRoxKHIKoM, OmBuni, CeepHas Kaponuna



John Bodkin

I am not concerned with a particular style or
approach. | am focused on a personal explora-
tion and hopefully within that journey growth
is realized. My work seems to be like a river that
has many pools and currents, yet it all seems
to move in the same direction over time. If | am
doing my job as an artist then there should be
an endless number of visual explorations that
surprise viewers. | try to plumb all that | can in
exploring a particular approach and then move
on. The growth as an artist and exploration is, in
the end, my ultimate goal.

John Bodkin received his Bachelor of Fine
Arts degree in 1968 from the Ringling College
of Art and Design, Sarasota, Florida, and his
Master of Fine Art degree from the University
of Tulsa, Oklahoma in 1974.

John Bodkin

NU mé& preocupa un stil sau o abordare anume.
Ma concentrez asupra explorarii personale si
in aceasta caldtorie sper sa realizez un anumit
nivel. Lucrarile mele sunt asemeni unui rau cu
mai multe bazine si afluenti. Cu toate acestea, se
pare cd treptat totul se misca in aceeasi directie.
Daca reusesc sa-mi fac treaba de pictor, ar trebui
sa existe o infinitate de explorari vizuale care sa
surprindd admiratorii. Incerc s& aplic tot ce pot
atunci cand explorez o anumita abordare si apoi
merg mai departe. Evolutia ca artist si explorarea
reprezintd, in cele din urma, scopul meu final.

John Bodkin a obtinut licenta in arte plastice in anul

1968 la Universitatea de Artd si Design Ringling din
Sarasota, Florida si diploma de master la Universita-
tea Tulsa, Oklahoma in 1974.

Midwest Girlscape, undated
Oil on canvas, 48 x 60 in.

>xoH boaKkuH

A He 3aHUMAroCb KakUM-mo onpedesieHHbIM Cmuiem Uiu
NoOXo0oM. A COCpedomOoYUICS HA JTUYHbIX UCCIIe008aGHU-
AX U, HaoekCr, 8 3MOM nymewecmauu U npoucxooum
pocm. Mos paboma HanomuHaem peky ¢ MHOXeCmMaom
3agodel U meyeHul, HO 8Ce 3MO C MeYeHUEM 8peMeHU
npedcmasnfemcs 08UAIOWUMCA 8 OOHOM Hanpas-
neHuu. Ecnu g denato ceoto pabomy Kak XyOOXHUK, Mo
00/HO bbiMb BECKOHEYHOe KOAUYeCmeo B8U3YanbHbIX
uccnedosaHuli, Komopesle yousnsaiom 3pumened. A cma-
Paiocb NPOHUKAamMb 8211ybb 8Ce20, YMO BO3MOXHO 8 U3-
YYeHUU KOHKpemHOo20 noodxodd, a 3amem 08ueamscs
oaneuie. B koHeyHoM cueme, pocm Kak XyOOXHUKA U UC-
cnedogamens A8/19emMcA Moel KOHeYHOU Uerbio.

[>xoH boakmH nonyumn ctenexs 6akanaspa 1M306pa3u-
TeNbHbIX UCKYCCTB B 1968 rogy B Konnemxe UCKycCTs u
amsamHa PuHrnmnra, Capacorta, wrat ®nopuaa, U cTe-
NeHb MarncTpa B 06nacTn n3obpasuTenbHbIX NCKYCCTB
B YHMBepcuTeTe T. Tanca, wrat Oknaxoma, B 1974 ropy.

Courtesy of the artist, Annapolis, Maryland

Peisaj cu o fati din vestul mijlociu, nedatat
Ulei pe panzd, 121,9 x 152,4 cm
Amabilitatea artistului, Annapolis, Maryland

JeBmdmii meii3axk cpefHero sanaga, 6es JaTol
Xorct, macrno, 121,9 x 152,4 cm
JTro6esHo mpefocTaBieHa XyJOXXKHIKOM, AHHAIIONMC, Mapuness



Hot Chilies, Cold Beer, undated. Oil on canvas, 48 x 72 in. Courtesy of the artist, Annapolis, Maryland
Ardei iuti, bere rece, nedatat. Ulei pe panzd, 121,9 x 182,9 cm. Amabilitatea artistului, Annapolis, Maryland
Ocrpble nepiupl, X0IOHOE NNBO, 6e3 garbl. XoncT, Macio, 121,9 x 182,9 cm. JTio6esHo TIpefiOCTaB/IeHa XYN0XKHUKOM, AHHANONNC, Mapuneny



Mary Farmer

My most recent works are spread across three
main themes: Topography, Landscape and
quiet spaces | choose to call Soft Landings. The
Topographies reveal my love of adventure, travel
and my need for first hand experiences. | need
to tread the path. Abstracted Landscapes have
been part of my visual lexicon for many years
now. | love sharing my view of nature — that
unsentimental force. My own Transcendental
Meditation practice and the general need to dis-
engage from time to time have brought about
the “Soft Landing” series. | love staring at the
clouds. I just don't do it often enough. We have
so much visual stimulus and so few introspec-
tive moments. Creating and making art is one of
the most gratifying things | do. It's my deep need
to express this fundamental part of me. Words
often fail me, the paint never does.

Mary Farmer obtained her Bachelor of Fine
Arts degree from Georgia State University,
Atlanta, after beginning her degree program
at the Atlanta College of Art, Georgia. She
has completed several encaustic workshops
and certificate programs in New York and San
Francisco, California.

Mary Farmer

Cele mai recente lucrari ale mele se bazeaza pe
trei teme majore: topografia, peisajul si locurile
linistite pe care eu le numesc locuri de ,Ateriza-
re usoard” Topografiile dezvaluie dragostea mea
pentru aventurg, calatorie si nevoia experientelor
de prima mana. Trebuie sa aleg singurd calea pe
care sa merg. Peisajele abstracte au fost timp de
multi ani parte din lexiconul meu vizual. Ador sa-
miimpdrtasesc viziunea asupra naturii — acea for-
td prozaicd. Practica mea de Meditatie Transcen-
dentald si nevoia de a ma desprinde uneori au
dus la aparitia seriei ,Aterizare usoard” Imi place
sa privesc indelung norii, doar ca nu fac asta in-
deajuns de des. Avem atat de multi stimuli vizuali
si atat de putine clipe de introspectie. Crearea si
faurirea artei este unul din cele mai placute lu-
cruri pe care le fac. Este acea nevoie profunda de
a exprima aceasta parte fundamentala din mine.
Deseori nu reusesc prin cuvinte, pictura insa nu
ma da de gol niciodatd.

Mary Farmer a obtinut diploma de licentd in arte
plastice la Universitatea de Stat din Georgia, Atlan-
ta dupd ce a inceput programul academic la Uni-
versitatea de Artd din Atlanta, Georgia. A participat
la diverse ateliere de encausticd si la programe de
certificare la New York si San Francisco, California.

Mapun Gapmep

Mou nocnedHue pabomei pacnpedesneHsl N0 Mpem oc-
HOBHbIM MeMam: monoepagus, peli3ax u muxue npo-
CMPAaHCcMea, Komopwle A peulusia Hazeamse «Msaekumu
nocadkamur. Tonoepaghuu packpeisaom Mot 110608e6 K
NPUKTIOYEHUAM, NYMeuwecmausam U MoK NompebHoCms
ucnLimams 8ce Ha JIUYHOM oneime. MHe HyxHo uomu
ceoum nymem. AbCmpakmHele neli3aaxu A8AI0MCA 4a-
CMbIO MOe20 8U3YAnbHO0 JIeKCUKOHA HA NPOMAXEHUU
yxe MHoeux siem. A b0 0eumecs coUMU 832/190a-
MU Ha npupody — 3my HeceHMuMeHmMasnbHyto cusy. Mos
cobcmeeHHas npakmuka TpaHcyeHoeHmaneHoU Medu-
mauyuu u obwas nompebHOCMb 8pemMs 0m spemeHu ab-
CMpazuposamsCs CMasau NPUYUHOU NOABIeHUS cepuu
«Msekas nocaoka». A nobnio 2nsdems Ha 061aka. Tonbko
A He 0es1ato 3mo 00CMAamoyHO 4acmo. Y Hac mak MHO20
BU3YATIbHBIX CMUMY/I08 U MAK MAJI0 UHMPOCNEKMUBHbIX
MOMeHMO8. T8OPYECMBO U UCKYCCMBO — MO 00HA U3
Camblx ompadHseix eeweli U3 moeo, Ymo A 0enaio. Imo
Mo 2/1y6okas nompebHOCMe 8bipa3uMe  hyHOaMeH-
maneHylo 4acme meHs. C108a 4acmo NOOBOOAM MeHs,
a XKUBoNUCk — HUK020d.

Mapn Qapmep nonyumnna cteneHb Oakanaepa M300pa-
3UTENbHbIX UCKYCCTB B [OCyAapCTBEHHOM YHUBEPCUTETE
wraTa Jxopaxuma, ATnaHTa, nocne Hadana NporpaMmbl
obyueHusa B Konnepxe Vickyccts AtnaHTsl, [xxopmkus.
OHa 3aKOHUYMNA HECKOMBbKO TPEHMHIOB (MHTEHCKBHbIX
KYPCOB 00yYeHWs) 1 CepTUPUKALIMOHHBIX MPOrpamm
no sHkaycTvke B Hoto-Vopke n Can-OpaHuymncko, wrar
KanudopHus.
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Twilight, undated

Encaustic on panel, 30 x 22 in.
Courtesy of the artist,
Asheville, North Carolina

Amurgul, nedatat

Encausticd pe scandurd, 76,2 x 55,9 cm
Amabilitatea artistului,

Asheville, Carolina de Nord

Cymepku, 6e3 gaTsl

DHKAyCTHKA Ha MaHenn, 76,2 X 55,9 cMm
JT106e3HO TIpefoCTaBIeHa XYNOXHIKOM,
Smswn, CesepHas Kaponmna




Lloyd Kelly

Lloyd Kelly was born in 1946 in New Orleans
and began his art studies at the University of
Nebraska, Lincoln, where in 1973 he obtained
a Bachelor's degree in drawing, and then a
Master’s degree in Fine Arts and Printmaking
from the University of Guanajuato, Mexico in
1975. Soon after, he attended the Arts Stu-
dents League in New York City.

Most of Lloyd Kelly's paintings are about na-
ture. Lush verdant gardens, singular flowers,
equestrian subjects, brilliant landscapes, and
still lifes.”l try to achieve a balance in my work
by using imagery that can be understood by
anyone and at the same time, communicat-
ing an idea. A landscape, for example, may of-
fer a view of a green field with trees and one
can appreciate it as a depiction of nature. But
the landscape may also say something more,
something about the fragile beauty of na-
ture and our need to conserve it, something
about the wonder of creation and the ease of
man'’s destruction.

The Christina Gallery

Lloyd Kelly

Lloyd Kelly s-a ndiscut in 1946 in New Orleans si a
Inceput sd studieze artele la Universitatea din Ne-
braska, Lincoln, unde in 1973 a obtinut diploma
de licentd in desen, apoi diploma de master in arte
plastice si stampe la Universitatea din Guanajuato,
Mexic in 1975. La scurt timp a frecventat Liga Stu-
dentilor la Arte din orasul New York.

Majoritatea tablourilor lui Lloyd Kelly abordeazd
tema naturii: gradini luxuriante verzi, flori singulare,
subiecte hipice, peisaje strdlucitoare si naturd moar-
ta. ,Incerc sd ating un echilibru in lucrdirile mele fo-
losind imagini pe care oricine le poate intelege si,
in acelasi timp, transmitand o idee. Un peisaj spre
exemplu poate oferi o campie verde cu copaci, ceea
ce unii pot aprecia ca fiind o descriere a naturii. Insci
peisajul poate exprima si ceva mai mult, ceva legat
de frumusetea fragild a naturii si nevoia noastrd de
a o pdstra, ceva care vorbeste despre miracolul crea-
tiei si usurinta cu care omul o poate distruge.”

The Christina Gallery

Jinong Kennn

JInong Kennu poaunca B 1946 rogy 8 Hosom Opnea-
He 1 Hauan cBoe obyueHre UCKYCCTBY B YHMBepCUTETE
wTrata Hebpacka, JInHkonbH, rae B8 1973 rogy oH nony-
yun cTeneHb HGakanaBpa B 06MaCcT PUCOBAHNA, A 3aTEM
CTENEHb MArncTpa B 00MaCTh M306Ppa3nTeNbHOIO UC-
KyCCTBa M CO3[aHWA rpaBlop B YHmBepcuTeTe [yaHaxy-
ato, Mekcuka, B 1975 rogy. Bckope nocne 31oro oH no-
cewjan Jlury CryneHTos VickyccTsa 8 Hblo-Mopke.

BonblWMHCTBO KapTuH Jlnorpga Kennv nocBAWEHb
npvpoge. MbilHble 3eneHble cafbl, HEOObIYHbIE LIBETHI,
NpeameTbl KOHHOMO CNopTa, bNecTalle Nen3axm 1 Ha-
TIOPMOPTBI. «f CTapaloCb JOCTUYL BanaHca B MOEW pa-
60Te, MCnonb3ya 0bpasbl, KOTOPbLIE MOTYT ObiTb MOHAT-
Hbl KOMY YTOAHO U, B TO »Ke Bpems, COObLIas KaKylo-TO
naeto. [ernsax, Hanpymep, MOXeT OTKPbIBaTb BMA Ha 3e-
NeHOe MNoJe C AePEBbAMM, U KTO-TO MOXKET OLEHUTb ero
KaK M300pakeHVe Nprpoabl. Ho nen3axk MOXKeT CKa3aTb
YTO-TO elle, UTO-TO O XPYMKOW KpacoTe npupodsl 1 O
TOM, YTO HaM HEOOXOIMMO COXPAHUTb ee, UTO-TO O uysie
COTBOPEHUA U O NErKOCTW, C KOTOPOW YeNTIOBEK MOXET
3TO YHUUTOXUTbY.

lanepes «KpuctuHax»



Garden with a Skep is a Beehive, 1990. Oil on canvas, 40 x 60 in. Courtesy of the artist, Middleburg, Virginia
Grddina cu un stiubei este o stupind, 1990. Ulei pe panzd, 101,6 x 152,4 cm. Amabilitatea artistului, Middleburg, Virginia
Caji ¢ comoMeHHOI KOP3MHOI1 310 yreit, 1990. Xosnct, Macno, 101,6 x 152,4 cm. JTlo6e3HO IpejocTaBIeHa XyLOXKHIKOM, Muanne6ypr, Bupmxunus




Helen Ann Licht

Helen Ann Licht has produced a series of
colorful paintings based on trips to Israel, Fu-
rope, Mexico, India, Argentina, and the Bible.
Her Jewish paintings have been shown in the
Klutznik Museum, Washington, D.C; Creigh-
ton University Art Gallery, Omaha, Nebraska;
the Bade Museum and Judah Magnus Muse-
ums, Berkeley, California; the Jewish Museum;
the Jewish Library and the Museum of Tem-
ple Emanuel, San Francisco, California; and
numerous Jewish Centers. She has shown her
workin galleries and universities in the United
States and Mexico City. Licht received a Bach-
elor of Arts degree in History from Stanford
University, California, and her Bachelor of Arts
degree in art history and studio art from the
University of California, Berkeley.

Helen Ann Licht

Helen Ann Licht creeazd a serie de tablouri pline
de culoare cu teme bazate pe cdldtoriile in Israel,
Europa, Mexic, India, Argentina si motive biblice.
Tablourile sale cu motive evreiesti au fost expuse
la Muzeul Klutznik din Washington, D.C,; Galeria
de Artd a Universitdtii Creighton din Omaha, Ne-
braska; Muzeul Bade si Muzeele Judah Magnus din
Berkeley, California; Muzeul Evreiesc; Biblioteca Evre-
iascd si Muzeul Temple Emanuel din San Francisco,
California; precum si in numeroase centre evreiesti.
Licht si-a prezentat lucrdrile in galerii si universitdti
din Statele Unite si orasul Mexic. A obtinut diploma
de licentdin istorie la Universitatea Stanford din Ca-
lifornia si diploma de licentd in istoria artei siin arte
vizuale la Universitatea din California, Berkeley.

XeneH AHH JlnxT

XeneH AHH JINXT BbINyCKaeT CepUI0 KPACOUHbIX KapTUH
0 noesfkax no Mspawmo, EBpone, Mekcuke, ViHann, Ap-
reHTuHe, 1 0 brbnuun. Ee eBpelickre KapTuHbI BbICTaB-
NANUCE B My3ee uM. KnyuHuka B BaluMHITOHe, OKpyr
Konymbus; B XynoxecTBeHHOW ranepee YHuMBepcuTeTa
KpeltoHa, Omaxa, TaT Hebpacka; B My3ee Bade 1 B My-
3ee uM. Nynel MarHeca, bepknu, wrat KanudopHus; B
Espeiickom my3ee, B EBpelickon bubnmoTteke n B my3ee
Xpama ImmaHyuna, CaH-OpaHumcko, wrat Kanudop-
HKA, @ TaKKe B MHOFOUMCIEHHbBIX €BPENCKNX LEHTPAX.
OHa BbICTaBMANa CBOM PabOThl B ranepenx u yHuBep-
cuteTax CoeamHeHHbix LLUTaToB 1 Mexuko. JTuxt nony-
yumna cTeneHb 6akanaBpa UCKYCCTB B 001aCT! NCTOPUM
B CTaHadOpACKOM YHUBepcuTeTe, WTaT KanudopHus, 1
cTeneHb GakanaBpa WCKYCCTB B 00MacT UCTOPUM UC-
KyCCTBa W XyOOXeCTBEHHOW CTyAuu B YHMBepCUTETe
KanudopHun, bepknu.



On the Zocalo, undated
Acrylic on canvas, 42 x 42 in.
Courtesy of ART in Embassies,
Washington, D.C.

In piata Zocalo, nedatat

Acril pe panzd, 106,7 x 106,7 cm
Amabilitatea programului Arta in Ambasade,
Washington, D.C.

Ha nnomaau 30kano, 6e3 garol

Xoncr, akpun, 106,7 x 106,7 cm
JIro6esno npegocrasneHa [Iporpammoit
WickyccrBo B IloconbeTBax, Bamuuarron



Nalyne Lunati

Nalyne Lunati works with earthy and or-
ganic tones, inspired by prehistoric cave art.
She uses the creative process to express her
concerns for environmental issues, such as
global warming, deforestation and habitat
destruction.

Lunati paints with acrylic and acrylic medium
on canvas stretched over panel, using additive
and subtractive processes that include stencil-
ing, masking, and transfer printing techniques.
Over the past fifteen years she has visited his-
torical and religious sites in countries around
the world. The ornamental pattern of these di-
verse cultures is an element common to all of
them. The paintings, murals, and sacred mon-
uments and architecture of these places have
influenced her palette and the complex pat-
terning in the work. These elements provide
an ideal vehicle for exploring traditional formal
elements such as color, design, shape, sur-
face, and texture in an abstract context. Lunati
writes “my passion for painting combined with
my educational background in political econ-
omy and anthropology has led me to regard
pattern as more than a formal convention. In
my work, it is a visual metaphor for the inter-
connectedness of different cultures, as well as
between humans and the environment!”

Nalyne Lunati

Nalyne Lunati lucreazd cu nuante pdmantii si or-
ganice inspirate din arta rupestrd preistoricd. Ea
foloseste procesul creativ pentru a-si exprima pre-
ocupdrile legate de problemele de mediu cum ar fi
Incdlzirea globald, defrisdrile si distrugerea habita-
tului natural.

Lunati picteazd in acril si mediu acrilic pe panzd
Intinsd pe o scandurd folosind modele de culoare
substractive si aditive care cuprind tehnici de sablo-
nare, mascare si imprimare prin transfer. Pe parcur-
sul ultimilor cincisprezece ani a vizitat situri istorice
si religioase din mai multe tdri ale lumii. Modelul
ornamental al acestor diverse culturi reprezintd un
element comun pentru toate lucrdrile sale. Tablourile,
picturile murale, monumentele sacre si arhitectura
acestor locuri au influentat paleta de culori si struc-
turarea complexdin creatia sa. Aceste elemente oferd
un instrument ideal pentru explorarea elementelor
formale traditionale cum ar fi culoarea, proiectarea,
forma, suprafata si textura intr-un context abstract.

Lunati scrie: ,pasiunea mea pentru picturd in com-
binatie cu studiile mele in economia politicd si an-
tropologie m-au ajutat sd privesc sablonul ca fiind
mai mult decat o conventie formald. In creatia
mea, acesta reprezintd o metaford vizuald a inter-
conexiunii dintre diferite culturi, precum si dintre
oameni si mediu.”

HanwuH JlyHatn

Hanwvh JlyHaTv paboTaeT B 3eMAsiHbIX 1 OPraHNYeCKnX To-
Hax, yepnas BAOXHOBEHME B AOMCTOPUYECKOM HacKanb-
HOM »umBonMcK. OHa MCNOMb3yeT TBOPYECKMN NPOLECC,
4TOObI BbIPa3UTb CBOK 0OECMOKOEHHOCTb 3KOmMorve-
CKUMW BOMPOCaMK, TakUMI Kak rnobanibHoe noTense-
HVie, obe3neceHne v paspylieHne Cpeabl 0bUTaHA.

JIyHaTW pUCYeT aKpUNOBBIMU KpacKamu C UCMONb30Ba-
HUeM aKpUIOBbIX Pa3baBuTeNein Ha XoNCcTe, HaTAHYTOM
Ha daHepy. OHa NPUMEHSET aAaNTUBHbBIE U CYOTPAKTUB-
Hble MPOLIeCChI, KOTOPblE BKAOUAOT OKPaCKy Mo Tpada-
PETY, MaCKVPOBaHME 1 TEXHUKM MEepeBOLHON NevaTu.
3a nocnegHvie MATHagUaTb N1eT OHa MOCeTMAa MCTO-
PUYECKME 1 PENUrMO3Hbe MeCTa B PasHbiX CTPaHax
no scemy Mupy. OPHaMEHTbI STUX Pa3ANYHbIX KYIbTYD
ABNATCA OOWMM ANIA BCEX HUX DNEMEHTOM. KapTuHbl,
bpecky, CBALIeHHbIE MAMATHUKN 1 apXUTEKTYpa 3TWX
MECT OKa3anu BANAHWNE Ha ee ManuTpy U KOMANEKCHoe
y30p00b6pa3oBaHvie B ee paboTax. ITu NeMeHThl npe-
AOCTaBNAOT MAeanbHOe CPEeACTBO ANA U3ydeHusa Tpa-
AULMOHHBIX GOPMAbHbBIX SM1EMEHTOB, TAKMX Kak LIBET,
AV3aiH, GopmMa, MOBEPXHOCTb 1 TEKCTYpa B abCTpaKT-
HOM KOHTEKCTE.

JlyHaTV NUWET: «MOA CTPACTb K XKMBOMMUCU B COUETaHUM C
MOMVM 06pa3oBaHViemM B 00ACTN NONUTUYECKOWN SKOHO-
MUK U aHTPOMOMOMMN MPUBENM MEHS K 1aee pPaccMa-
TPVBaTb KapPTUHbI, Kak HEeYTO 6onbliee, Yem popmarbHas
YCITOBHOCTb. B Moeit paboTe 310 BM3yanbHas MeTapopa
B3aVIMOCBA3AHHOCTW PA3NINUHbBIX KyMbTyp, @ TakKe B3au-
MOCBSA3V MEXAY NIOAbMY 1 OKPYKOLLEN CPeaoy.



Crying Tiger, 2004. Acrylic on canvas, 54 x 62 in. Courtesy of the artist, Pleasanton, California
Tigru plangdnd, 2004. Acril pe panzd, 137,2 x 157,5 cm. Amabilitatea artistului, Pleasanton, California
ITnavyuguit Turp, 2004. Xonct, akpui. 137,2 x 157,5 cm. Jlro6e3Ho npefocTaBieHa XynoKHUKoM, [TnesanTon, Kamdopuus



Ruth Ava Lyons

My paintings are evidence of my personal search to
comprehend universal themes of growth, resistance,
adaptation, and concession that | question in my
own life. In 2007, a shift occurred in my work which
rapidly transformed it from a narrative sensibility to
a synthesis of abstract rhythms and organic forms.
A written prayer is inserted into the meat of the paint
as a message to those that will listen as they view.
It is not my intention to recreate nature, but only to
imagine and interpret its permutations as it grows
and dies and offers signs of its magnitude.

Ruth Ava Lyons was born in Cleveland, Ohio, and
holds degrees from Kent State University, Ohio,
and Cranbrook Academy of Art, Bloomfield Hills,
Michigan. She is a Fulbright Fellowship recipient
and has taught at several colleges and universities.

Ruth Ava Lyons

Picturile mele reprezinta dovada tentativelor mele
personale de a intelege temele universale de evolu-
tie, rezistentd, adaptare si concesiune pe care le pun
la indoiald in propria mea viata. In 2007 s-a produs
o schimbare in activitatea mea, care a transformat-o
rapid dintr-o sensibilitate narativd intr-o sinteza de
ritmuri abstracte si forme organice. In miezul picturii
am scris O rugaciune, un mesaj pentru cei care vor
asculta in timp ce vor privi. Nu intentionez sa recreez
natura, ci doar sd-mi imaginez si sd interpretez per-
mutarile ei atunci cand evolueaza si moare, si ne ofe-
ra semne ale mdretiei sale.

Ruth Ava Lyons s-a ndscut in Cleveland, Ohio si a studi-
at la Universitatea de Stat din Kent, Ohio si Academia
de Artd Cranbrook din Bloomfield Hills, Michigan. A
participat in programul Fulbright si a predat in cadrul
mai multor colegii si universitdti.

Pyt ABa JlanoHc

Mou kapmuHsel caudemenscmayom o Moem uY-
HOM NOUCKe, HaNpasieHHoOM HA NOHUMAHUE yHU-
8epcanbHblx mem pocma, ycmolyusocmu, aoan-
mauyuu u ycmynok, Komopsimu s 3d0aroce 8 mMoel
cobcmaeHHoU xu3Hu. B 2007 200y 8 moel pabome
NpoU3oWIIU COBU2U, KOMOopbie bbiICmpo Npedpa-
munu ee U3 No8ecmMBosamesnbHol ceHmumeH-
manbHOCMU 8 CUHMe3 abCMpPaxkmMHsIX pUMMO8 U
0peaHU4ecKux popm. HanucaHHas Monumaa 3a-
JI0XEeHAa 8 OCHOBY KapMUHsI, KaK coobuieHue 014
mex, KMo CMOXem YC/Ibiiame 8 MO 8pems, KaK
OHU co3epyaiom. B mMou HamepeHus 8xooum He
80Cc030ams NpuUpPOdy, HO MOJIBKO NPeACMagume
U UHMepnpemuposams ee NpeobpasosaHus, Kak
OHA pacmem u ymupaem, u daem npedcmassie-
Hue 0 c8oem 8enuduU.

Pyt ABa JInoHC poaunacb B KnueneHpge, wrart
Orario, 1 nonyunna AMNAoMbl focynapcTBEHHO-
ro YHuBepcuteta KeHta, wrat Oraio, n Akage-
MUK xynoxecTB KpaHbpyka, bnymoung Xunns,
wraT MuunraH. OHa ABNAETCA Nonydyatenem CTu-
nerHavn QynbpaiiTta 1 Npenoaasana B HECKOSb-
KNX KOSINedX,ax 1 YHMBEPCUTETAX.

Lemon Field, undated
Qil on canvas, 28 x 52 in.
Courtesy of the artist, Charlotte, North Carolina

Camp cu lamai, nedatat
Ulei pe panzd, 71,1 x 132,1 cm
Amabilitatea artistului, Charlotte, Carolina de Nord

JIumoHOBoOE NoTIE, 6e3 JaThl

XoncTt, Macno, 71,1 x 132,1 cm

JIr06e3HO IpeRoCcTaB/IeHa XyNOKHIUKOM,
ITapnott, CeBepras Kaponnna



Ruth Ava Lyons | Ruth Ava Lyons | Pyt ABa JlaiioHc

Pussywillow, undated. Oil on canvas, 12 x 12 in. Courtesy of the artist, Charlotte, North Carolina
Salcie, nedatat. Ulei pe panzd, 30,5 x 30,5 cm. Amabilitatea artistului, Charlotte, Carolina de Nord
Bep6a, 6e3 gatsr. Xorct, Macio, 30,5 x 30,5 cm. JTiobe3Ho mpenocTabieHa xynoxHukoM, llapnort, CeepHas Kaponuna



Thomas McNickle

For as long as | can remember, the landscape
has been the focus for my thoughts, time and
energy. | consider it a privilege to deal, on a
daily basis, with this subject. When | confront
the landscape, | am overwhelmed by the speci-
ficity of the moment, the place, and the light.
Through painting | try not only to experience the
moment, but to connect with it in a way that is
outside the moment ... timeless.

I work both in the studio and on location, paint-
ing watercolors plein-air which serve as studies
for larger watercolors and oils done in the stu-
dio. As the studio works unfold, they provide an
access to my memory of the time and place ...
notaliteral visual memory, but a kind of organic
memory, allowing me to re-experience them in
totally new ways. Its like following a piece of
string to its origin. The only useful motion is re-
turning. | want my work to be evocative of the
initial experience not descriptive of it. Ultimately,
it must be of the experience not about it. | want
the scene to take precedence over what | do and
what I think | know. The landscapes of my paint-
ings come directly from my understanding of
and involvement with my immediate surround-
ings — the fields, the woods and marshes that |
have known since childhood. I try, through my
work, to capture the sights, sounds, smells and
endless cycles that are the places | paint.

Thomas McNickle graduated from Edinboro
State University, Pennsylvania, where he re-
ceived his Bachelor of Science degree in 1966
and his Master of Education degree in 1972.

Thomas McNickle

De cand mad tin minte, peisajul a fost ceea la ce
imi concentram gandurile, timpul si energia.
Consider cd este un privilegiu sa abordezi acest
subiect zi de zi. Cand ma aflu in fata unui peisaj,
ma las coplesit de specificul momentului, locu-
lui si al luminii. Prin intermediul picturii incerc nu
doar sa traiesc momentul, ci si sa md conectez la
acesta Intr-un mod care sd depdseascd momen-
tul..dincolo de timp.

Lucrez atat in atelier cat si in teren, pictand lu-
crari in acuareld plein-air care imi servesc drept
studii pentru lucrdri mai mari in acuarela si in
ulei executate in atelier. Acolo, in atelier, lucra-
rile mi se deschid, imi ofera acces la amintirea
mea despre timp si loc..nu e o amintire vizuala
la propriu, ci un fel de memorie organica care imi
permite sa le retraiesc in moduri cu totul noi. E
ca si cum ai merge dupad un fir de atd pana la ori-
ginea sa. Unica miscare utild este reintoarcerea.
Vreau ca lucrarea mea sd evoce experienta mea
initiald, nu sa o descrie. n cele din urma, unicul
lucru care conteazd in lucrarea mea este trdirea.
Vreau ca scena sd prevaleze asupra ceea ce fac si
ceea ce cred ca stiu. Peisajele din lucrdrile mele
provin direct din intelegerea si implicarea mea in
realitatea imediata — campii, paduri si mlastini pe
care le stiu inca din copildrie. Prin lucréarile mele
incerc sd surprind imprejurimi, sunete, mirosuri si
cicluri interminabile ce reprezinta locurile pe care
le pictez.

Thomas McNickle a absolvit Universitatea de Stat
din Edinboro, Pennsylvania, unde si-a luat diploma
de licentiat in stiinte in 1966 si diploma de master in
educatiein 1972.

Tomac MakHukn

C mex nop Kak A ceba NnomHIo, heli3ax 6ol UEHMPOM
MOUX MbiC/iel, 8peMeHu U 3Hepeuu. A cyumaro npusu-
neauell B03MOXHOCMb 3aHUMAMbCA SMUM NPEOMemom
exe0HesHo. Koe0a s 8cmpeyarocs IULUOM K JTUYY ¢ neti3a-
XKeM, A NOPAxeH cneyugukol MoMeHmMd, Mecma U cae-
ma. Yepes kapmuHsl 8 NbIMAroCb He MOJIbKO Nepexxums
3Mom MOMeHM, HO U COEOUHUMbCS C HUM 8 MOM, YMO
HAxooumcs 3a npedesiamu MOMEHMA. .. BHEBPEMEHHOE.

A pabomato Kak 8 Macmepckol, mak u Ha mecme, pucys
aK8apesblo HAa NJIeH3Pe, Ymo CIIyXum Yepmexom 074
bosiee MacuimabHeix akeapenel U KapmuH MAacsiom,
cOenaHHeix 8 cmyouu. [lo mepe pazsepmeisaHus pabom
8 cmyduu oHU obecneyugaiom docmyn K moel namamu
0 8peMeHU U Mecme... He K bykgasibHol 3pumesnsHol
namamu, a, K c8oeeo poodd, OpeaHU4eckol NamaAmu, 4mo
Nno380s1em MHe 8HOB8b NEPEXUMb UX 8 COBEPUIEHHO HO-
8bIX HANPAB/IeHUAX. IMO KAk €/1e008ame NO HUMU 00 ee
Hayana. Bo3gpawiaemcs moJsibko Nosie3Hoe 08uxeHue. A
X04y, Umobsl Mo paboma npobyxdana 4yyscmaa nepeo-
20 0NbIMA, a He ONUCLIBAA e20. B KOHEUHOM Cyeme, 3mo
00/IKHO BbiMb ONLIMOM, a He 06 onbime. A Xody, Ymobbl
CUeHda 834/1a 8epx Hao mem, 4mo A 0e/1aio U Ymo A OyMaro,
4Umo £ 3Har. Meli3axu U3 MOUX KapmuH UCXo0am Heno-
CpedcmeeHHO U3 MOe20 NOHUMAHUS U 808/1e4eHUS MOe20
HenocpeoCcmBeHHO20 OKPYyKeHUSA — NoJid, sieca u 6os1oma,
Komopele 1 3Han ¢ demcmeaa. A cmapaiocs, yepe3 mou
pabomel, 3anedamsiems 8uU0bl, 38yKU, 3aNaxu U 6ecKo-
HeYHble YUK/IbI, KOMOPbIMU ABISIOMCA MECMA, KOMOpbie
A nuwly.

Tomac MakHWKN OKoHUMN TOCYAapCTBEHHBIN YHMBEP-
cnTeT SaMHO0PO, WTaT MeHCNbBaHKS, rae OH NOyYn
cTeneHb HGakanaspa Hayk B 1966 rofly 1 cTeneHb Marui-
CTpa 0bpazosaHua B8 1972 rogy.



Cypress Grove, Magnolia Plantation, undated. Oil on canvas, 35 x 62 in. Courtesy of the artist, and Jerald Melberg Gallery, Charlotte, North Carolina
Dumbravi de chiparosi, Plantatie de magnolia, nedatat. Ulei pe panzd, 88,9 x 157,5 cm. Amabilitatea artistului si a Galeriei Jerald Melberg, Charlotte, Carolina de Nord
Kunapucoeas powya, nnanmavus maznonuii, 6e3 oamot. Xoncm, macrno, 88,9 x 157,5 cm
JTro6e3ro npedocmasnena xyooxcnuxom u lanepeeti umenu Iepanvoa Menvbepea; lllapnomm, Cegepras Kaponuna




Robert Motherwell

This print is based on an original collage of
1964 entitled Atheneum Collage. Robert Moth-
erwell is one of the founding artists of the
New York School of abstract expressionism,
and is associated with fellow artistic giants
Jackson Pollock (1912-1956), Ad Reinhardt
(1913-1967), and Barnett Newman (1905-
1970). As a graduate student at Harvard Uni-
versity, Motherwell encountered writers who
led him to pursue the expression of individu-
ality through the action of gestural painting.
In the early 1940s, Motherwell studied art his-
tory at Columbia University in New York City
under the famous scholar and critic Meyer
Shapiro, who later introduced him to the art
world. Motherwell was influenced by the
European surrealist and automatist émigré
painters, and worked closely with Roberto
Matta (Chilean, 1911-2002), with whom he
travelled to Mexico in 1941. Spurred by this
trip, Motherwell began creating works that
hinted at the gestural quality of his mature
work. In the 1950s, his painting became more
abstracted, culminating in the production of
his most famous and profoundly influential
series, Elegy to the Spanish Republic.

Motherwell is best known for his mature
work, recognizable for its graphic composi-
tion of saturated and expressive brushstrokes.
In addition to his contributions in painting,
Motherwell taught at Black Mountain College
in North Carolina and Hunter College in New
York, and was the editor of several influential
books on art history.

Robert Motherwell

Aceastd imprimare se bazeazd pe un colaj original
realizat in 1964, intitulat Atheneum Collage. Ro-
bert Motherwell este unul dintre artistii fondatori ai
scolii de expresionism abstract din New York si este
asociat cu giganti artistici precum Jackson Pollock
(1912-1956), Ad Reinhardt (1913-1967) si Barnett
Newman (1905-1970). Fiind absolvent al Universi-
tdtii Harvard, Motherwell a intalnit scriitori care I-au
determinat sd cerceteze expresia individualitdtii
prin actiunea picturii gestuale. La inceputul anilor
1940, Motherwell a studiat istoria artei la Universi-
tatea Columbia din orasul New York sub egida ilus-
trului savant si critic Meyer Shapiro, care mai tarziu
l-a fdcut cunoscut cu lumea artei. Motherwell a fost
influentat de cdtre pictorii suprarealisti si automa-
tisti europeni emigranti si a lucrat in stransd cola-
borare cu Roberto Matta (din Chile, 1911-2002) cu
care a cdldtorit in Mexic in 1941. Impulsionat fiind
de aceastd cdldtorie, Motherwell a inceput sc cree-
ze lucrdri care fdceau aluzie la calitatea gestuald a
operei sale mature. In anii 1950 pictura lui a devenit
mai abstractd, culmindand cu cea mai cunoscutd si
profundd serie: Elegie Republicii Spaniole.

Motherwell este cunoscut in special pentru creatia
sa maturd, care poate fi recunoscutd dupd com-
pozitia graficd a miscdrilor saturate si expresive
ale pensulei. Pe langd contributiile sale in picturd,
Motherwell a predat la Universitatea Black Moun-
tain din Carolina de Nord si la Universitatea Hunter
din New York. A mai fost editor la diverse cdrti influ-
ente de istorie a artei.

Po6epTt MasepBenn

JTa paboTa OCHOBaHa Ha OPUrMHaNbHOM Komnnaxke 1964
roga, o3arnasneHHom «Atheneum Collage». Pobept
Ma3sepBenn ABNAETCA OQHNM U3 XYAOXHWUKOB — OCHOBA-
Tenel Hblo-MOPKCKOM LLIKOMbI abCTPAKTHOIO dKCMpec-
CMOHM3Ma, U CBA3AH C TaKMM XyLOKECTBEHHbIMY T1raH-
Tamu Kak [IxekcoH lNMonnok (1912-1956), Oa PeitHxapat
(1913-1967) n bapHeTT HblomaH (1905-1970). byayum
BbIMYCKHMKOM [apBapAcKkoro yHusepcuteTa, Masep-
BN BCTPETMN MUCaTener, KoTopble MpuBenu ero K
TOMY, YTOObI 3aHATHCA BbIPAXKEHWEM VHAMBKAYANbHO-
CTW 4epe3 XeCTUKYNALUMOHHYIO »KMBOMWUCL. B Hauane
1940x rofos, Masepsenn 13yyan NCTOPUIO NCKYCCTB B
Konymbuiickom yHusepcutete 8 Hbio-Viopke mog py-
KOBOLCTBOM M3BECTHOTO YYEHOro 1 Kputnka Meitepa
Llannpo, KoTopbIM BNOCNEACTBAN BBEN €r0 B MUP UC-
KyccTBa. Ma3spBenn Haxogunca noj BANAHMEM €BPO-
NenCKUX CIOPPEeannCTOB M SMUMPAHTCKUX XYOOMKHMKOB
aBTOMATWCTOB, W TECHO COTpyAHMYan ¢ Pobepto MatTa
(Ymnm, 1911-2002), C KOTOPLIM OH OTNPaBMACA B Mek-
cuky B 1941 ropgy. BOOXHOBNEHHbIM 3TOM MOE3AKOW,
Ma3sepBenn Hayan co3pasaTb NPOMU3BEAEHNA, KOTOPbIE
HaMeKaloT Ha »KEeCTUKYNALUMOHHOE KauyeCTBO ero 3pe-
nbix paboT. B 1950x rofgax ero KapTWHbl CTanu bonee
abCTPaKTHbI, UTO AOCTUIIO anores B CO3aHMW ero ca-
MOW M3BECTHON U rMyGOKO BAMSAIOLLEN Cepun, «Inerns
B uecTb MicnaHckom Pecnybnukms (Elegy to the Spanish
Republic).

Ma3zepBenn Hanbonee 13BeCTeH No ero 3pensiM pabo-
Tam, y3HaBaemblM MO CBOeW rpadryeckomn Komno3numm
HACbILEHHbIX 1 BbIPA3MTENbHBIX Ma3KkoB. B gononHeHne
K ero Bknagy B »mMBoMuCb, Masepsenn npenopasan B
Konnepxe bnak MayHTanH B CeBepHon KaponuHe u
XaHTep Konnepxe B Hblo-Mopke, 1 661 peaaktopom
HECKONbKMX BAUATENBHBIX KHU MO MCTOPUM MCKYCCTBA.



Untitled, 1964

Screen-print with collage, 31 % x 25 % in.
Gift of Mr. and Mrs. Philip Berman to ART in
Embassies, Washington, D.C.

Neintitulat, 1964

Serigrafie si colaj, 79,4 x 64,1 cm

Cadou de la dl Philip Berman si dna Berman
pentru programul ARTA in Ambasade,
Washington, D.C.

bes nazeanus, 1964

Ilénkosviii mpagapem 6 uepHom u 6n1edHo-
senmom usemax, 79,4 x 64,1 cm

Iodapok eocnoxcu u eocnoduna Oununa
Bepmana ITpozpamme ICKYCCTBO s
IToconvcmeax, Bawunemon

Robert Motherwell | Robert Motherwell | Po6epT Ma3epBenn
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