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INTRODUCTION

We are happy to welcome you to the home of the
United States Ambassador in Dhaka, Bangladesh.
To portray the strengthening of the world through
the alliances of different cultures, we have chosen
artwork to represent “many becoming one.”

The selected works show the tolerance,
exhilaration, energy and sometimes tragedy that
make up the American experience. Mosaics
represent our interlocking, overlapping cultures.
While each mosaic piece is complete and individual
in itself, it is only when the piece joins with others that its true strength emerges. Several
paintings convey a restless sense of physical movement that is quintessentially American.

Our exhibition includes art from a gallery owned by a great-grandson of Tagore,
Bangladesh’s revered poet. We have also chosen two pieces of African-American art, including
one by the widow of Arthur Ashe, a true American hero. Another painting communicates the
energy of the city, where a tenement roof is a multipurpose refuge: for sleep, for play, for parties,
for cooling off. This picture and others evoked wonderful memories for us.

We thank the June Kelly Gallery, the Sundaram Tagore Gallery, Pavel Zoubok Gallery,
Cheryl Pelavin Fine Art Gallery, and Michael Molly, independent artist, for their assistance in
bringing this provocative display to life through the ART in Embassies Program of the U.S.
State Department.

This exhibition is inclusive and eclectic: artists are male, female, African-American; media
includes acrylic, steel, canvas, oils — even roses. America’s inclusiveness, beauty and energy
are proudly on display here.

Enjoy.

Ambassador Harry K. Thomas, Jr. and Ericka Smith-Thomas

Dhaka
May 2004
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The ART in Embassies Program

The ART in Embassies Program is a unique blend of art, diplomacy, politics,
and culture. Regardless of the medium, style, or subject matter, art transcends
barriers of language and provides the means for ART to achieve its mission: to
promote dialogue through the international language of art that leads to mutual
respect and understanding between diverse cultures.

Modestly conceived in 1964, this visual diplomacy initiative has evolved
into a sophisticated program that curates exhibitions, managing and exhibiting
more than 3,500 original works of loaned art by United States citizens. The
work is displayed in the public rooms of some 180 U.S. embassy residences and
diplomatic missions worldwide. These exhibitions, with their diverse themes and
content, silently yet persuasively represent one of the most important principles
of our democracy: freedom of expression. The art is a great source of pride
to U.S. ambassadors, assisting them in multi-functional outreach to the host
country’s educational, cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a variety of media
and styles, ranging from eighteenth century colonial portraiture to contemporary
glass sculpture. They are obtained through the generosity of lending sources that
include U.S. museums, galleries, artists, institutions, corporations, and private
collectors. In viewing the exhibitions, the thousands of guests who visit U.S.
embassy residences each year have the opportunity to learn about our nation
— its history, customs, values, and aspirations — by experiencing firsthand the
international lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this global effort to present
the artistic accomplishments of the people of the United States. We invite you to
visit the ART web site, http://aiep.state.gov, which features on-line versions of all
exhibitions worldwide, and hyperlinks with artists and lenders.
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Nathan Slate Joseph
(born 1944)

Born in Israel in 1944, Nathan Slate Joseph left
for New York in 1961. In addition to time spent
at the Pratt Institute, the New School for Social
Research, and the Art Students League in New York
and Woodstock, Joseph received an informal art
education through interaction with such artists as
John Chamberlain and Larry Rivers.

During the early seventies, Joseph worked
with found objects from the New York streets and
experimented with various techniques, discovering,
in the late seventies, how to apply pure pigments
onto sheet metal. In order to produce his current
works, Joseph exposes sheets of zinc-galvanized
steel to the elements on the rooftop of his building.
He aids the oxidation process through various
methods and adds raw pigments to the rusted
metal surfaces.

Joseph was nominated for a Guggenheim
Fellowship in 1982. The artist has also held teaching
positions at Bezalel Academy in Jerusalem and the
International School of Photography in New York.
Joseph’s works are included in various museum
collections around the world including the Albright
Knox Gallery in Buffalo, New York; the Brooklyn
Museum of Art and the Museum of Modern Art,
both in New York; and the Regensburg Museum,
Germany. Selected architectural commissions
include the Jean-George Restaurant at the Trump
Building and the building facade of the Heritage
Health and Housing, Inc., both in New York City.
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Eppe Man, 2003

Pure pigment on galvanized steel, 36 x 36 in. (91,4 x 91,4 cm)
Courtesy of the artist, and Sundaram Tagore Gallery, New York, New York
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Hughie Lee-Smith
(born 1915)

Hughie Lee-Smith is one of America’s foremost
contemporary African American artists. Lee-Smith
was born in Eustis, Florida, but his family moved
north when he was a boy, settling in Cleveland,
Ohio. There he studied at the Karamu House, one
of the nation’s oldest African-American cultural
institutions for artists and performers, and later
at the Cleveland School of Art. He transferred
to Wayne State University in Detroit, where he
completed a Bachelor of Science degree in art
education. He continued to live and work in
Detroit until 1969, when he accepted a two-year
appointment as artist-in-residence at Howard
University in Washington, D.C. Since 1972 he has

taught at the Art Students League in New York City.

In 1985 a Hughie Lee-Smith Retrospective
was exhibited at the New Jersey State Museum,
and traveled subsequently to the Cultural Center
in Chicago, the Studio Museum in Harlem, New
York, and the Butler Institute of American Art in
Youngstown, Ohio.
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Morning, 1988
Qil on canvas, 12 x 16 in. (30,5 x 40,6 cm)
Courtesy of the artist and June Kelly Gallery, New York, New York
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Sandra Lerner
(born 1936)

Sandra Lerner was born in New York City
where she currently lives and works. She received
her Bachelor of Fine Arts degree from Hofstra
University, Long Island, New York, in 1978, and
in 1981 traveled to Kyoto and Sumera, Japan,
to study calligraphy and philosophy. Lerner has
received numerous awards including the Benjamin
Altman Prize from the National Academy of
Design, New York, and the Anne Eisner Putnam
Prize from the National Association of Women
Artists. She is represented in numerous public and
private collections including the Aldrich Museum
of Contemporary Art, Ridgefield, Connecticut; the
Heckscher Museum, Huntington, New York; and
the Kampo Museum, Kyoto, Japan.

Lerner’s paintings, with their muted abstract
forms and rhythms, interweave the scientific
analysis of particle physics with the intuitive
mysticism of Taoism, in which the “cosmos is seen
as one inseparable reality and in which there is an
inter-relationship of all things.” Lerner gives us, in
her words, “a world of sparkling energy, a chaos
beneath an order of continual creation, annihilation
and transformation.”

Courtesy of the June Kelly Gallery, New York, New York
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Particle Mist 11, 1996

Mixed media on linen, 66 x 28 % in. (167,6 x 72,4 cm)
Courtesy of the artist and June Kelly Gallery, New York, New York
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Michael Molly
(born 1948)

Michael Molly says of his paintings that they are
an “exploration of complex compositional tensions
that are created by layers of paint.” That “there are
numerous types of energy. The choice of the specific
colors, their intensity and value, in addition to the
juxtaposition, establishes the specific theme — the
type of energy explored in the individual painting.”

Michael Molly received his Bachelor of Fine
Arts degree from Temple University, Philadelphia,
Pennsylvania, where he studied art and theatre.
After receiving his Master of Fine Arts degree
from New York University’s School of the Arts and
developing a successful career as a film art director,
he returned to painting. Molly began copying the
old masters to sharpen his skills, which led him
to a career of painting replicas. Of his later move
towards abstraction Molly says, “Learning to
effectively combine abstraction with representation
took some time. It was worth the effort though —
the process taught me a great deal, especially
about composition.”

Wﬂfﬁ

(Grell >58¥)

Z05% RN 06T TIRICA NLCH T O3 GIoe PG
foaft <zias | TR0 420aa 8 (TR (T, CHICATS 29peT 8
oifesrss SeT | foreoreest CToCeTTa SIRgT , @aeI AR tofa z
@15 9T fa - @ T eiRepeTes Kter e fresft o1
RO W g 17

WTECFE A6l CIINETSI N [FEATCCHATFAR CGIeT
TgTmrers (s Hro< Tealt eire e et ¢ facabea | 58
2% TegTarercas %o o T oot (et Frocares fealt secas
7R TR0 16 TOCHEH 120310 GH AT 610 FCAH | 07K
TR SO =19 I QI | el OTF FHRTONF O, IFCH
COTeTTR ST <[ACaT Treas e forfiows foansaeas sigeae
FACO I | 7 FCe Tolq 20T ST (A2 NFAF (L 9T
I COPMEIRT | AT [T HAFATH 1CF ST TR IR
HT4T® FHCS (¥ I CETCATRCAT | G2 AT Fe18 S 1T
ol - @ (TS MraTe TR S fg2, e IR
FCHTE TR |7

12



";-J'&&ﬂ i

Rty
At

- ':
e T g

o ]
i

Untitled 4.20.02, 2002

Acrylic on paper, 24 x 32 in. (61 x 81,3 cm)
Courtesy of the artist, New York, New York
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Jeanne Moutoussamy-Ashe
(born 1951)

Born in 1951 in Chicago, Moutoussamy-Ashe is
best known for her street photography, which fea-
tures the everyday triumphs and defeats of families
residing on Daufuskie Island in South Carolina.
She received her Bachelor of Fine Arts degree from
the Cooper Union for the Advancement of Science
and Art in New York City. Her photographs are in
many collections including the Akron Art Museum,
Ohio; the Houston Museum of Fine Arts, Texas;
and the Whitney Museum of American Art, New
York. Moutoussamy-Ashe is also noted for her
extensive research which investigates the lives
and photographic work of forgotten black women
photographers over the last century. As a result
of her research, Moutoussamy-Ashe published
Viewfinders: Black Women Photographers (New
York: Dodd, Mead & Company, 1986).
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The Wedding Dance, NYC, 2000

Gelatin silver print, 20 x 24 in. (50,8 x 61 cm)
Courtesy of the artist and June Kelly Gallery, New York, New York
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Donna Sharrett
(born 1958)

Donna Sharrett’s work addresses the materials,
objects, and rituals of memorial, referencing
nineteenth century memento mori objects, and
religious and cultural traditions. The works from
the Mementos series (1998-2001) are composed of
rose petals, synthetic hair, glass beads, and in some
instances, embroidered motifs. They are titled with
phrases from letters written by Virginia Sharrett,
her late mother. Traditional needlework techniques
(crochet, needle lace, and embroidery) are used
to create the objects in both series. The materials
are used for their symbolic significance. In 2000 a
suite of monoprints titled Jottings was created with
a chine collé process printed on handmade paper
made of Iris leaves and synthetic hair.

Donna Sharrett lives and works in New York
City. Her work has been exhibited at the Everson
Museum of Art, the Bronx Museum of the Arts, and
the Katonah Museum, all in New York; and the John
Michael Kohler Arts Center, Sheboygan, Wisconsin.
It is in the permanent collections of the Museum
of Contemporary Arts and Design, New York, and
the Jane Voorhees Zimmerli Museum, Rutgers
University, New Brunswick, New Jersey.

COINT *ITCK0
(Tl Ss¢v)

Sl ot [qTog] Ao TG, NN @ AFIod
GTSTHT NG T, I 8 “How>oF [T (O
(S55¥-%00%) @2 MFTEATT TCACR (AT AR 111G,
I 5o, FCHH %0, @32 (P (FHOTH, FBIFCHI TR |
ST [ATHR Gl SIS *ITCACHR (72T [6191d (ATF biae
* T WWER (AT G9CETH AFI ST ICACR | HIABIS
IBIF CFHTEAR (T, b Trew tofa @ @32 IJpIs) I
FAT ZCACR G2 Y10 PITACHR =10 | &olR] O1e#¥F 1997
TCRIEATT (HCHZ 9] SoFI AL FAT ZCACR | ST #TST
8 F1G¥ GUETH TR ZICO (OT] JTCT T2 (FICE TS
k000 ITCA Tl S FCATRCET TG FICT GFYR
AT |

TOTT *ITTCAG 176 27% TAI6Te AT @ F6 FCAA |
GO TeferaT o1 o, Poraiess, 9ea e o< i1
TG, Gl MZCHE CFIZATI A6 (BT G2 FICOTAT
S IACGICATRIS 63 TS TTTRA @I (7 QAT Terraiet
Teterams, goama TegTavrers, 198 sisice atwe w1 oF
st B CoreaE |

16



Jotting 30, 2000
Monotype, 20 % x 19 % in. (52,7 x 48,9 cm)
Courtesy of the artist and Cheryl Pelavin Fine Art,
New York, New York

Jotting 37, 2000
Monotype, 20 % x 19 % in. (52,7 x 48,9 cm)
Courtesy of the artist and Cheryl Pelavin Fine Art,
New York, New York

Having a Quiet Time:
The 38th Memento, 2000-2001
Roses, beads, fabric, and synthetic hair,
12 x 12 in. (30,5 x 30,5 cm)

Courtesy of the artist, Cheryl Pelavin Fine Art,
and Pavel Zoubok Gallery, New York, New York
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Joan Vennum
(born 1930)

A native New Yorker, Joan Vennum studied art
at the University of Illinois at Urbana-Champagne,
and at Washington University in St. Louis, Missouri.
Her main inspirations have been the paintings of
Piet Mondrian, Willem de Kooning and, particularly,
the Dutch old masters in the use of space and detail.

Two events affected Vennum’s artistic point of
view during her early development. As a child she
was mesmerized by the New York Planetarium’s
simulation of the universe and the vastness and
mystery of space. Then, as an adult, a trip to
Sicily revealed to her the impact of weather on the
landscape, and she was entranced by the coming
together of the elements on the horizon, and the
sea. As Vennum explains, “My goal is to express a
large concept visually using what appear to be the
simplest forms.”

Vennum’s works are included in the public
collections of the Museo Civico, Taverna, Italy;
the Konstmuseet, Uttersberg, Sweden; the Brooklyn
Museum of Art, Brooklyn, New York; and the
Skandia Forsakringsbolag, Stockholm, Sweden.

In addition to painting, Vennum also produces
prints and collaborates with other artists on dance
and film projects, notably Light Paintings and
Projection with dancer Sally Gross, which was
performed in numerous venues from 1981 to 1985.
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Swarm, 1996
Oil on canvas, 60 x 48 in. (152,4 x 121,9 cm)
Courtesy of the artist and Sundaram Tagore Gallery, New York, New York
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