


The Wedding Dance, NYC, 2000
Gelatin silver print, 20 x 24 in. (50,8 x 61 cm)

Courtesy of the artist and June Kelly Gallery, New York, New York
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We are happy to welcome you to the home of the 
United States Ambassador in Dhaka, Bangladesh. 
To portray the strengthening of the world through 
the alliances of different cultures, we have chosen 
artwork to represent “many becoming one.”

The selected works show the tolerance, 
exhilaration, energy and sometimes tragedy that 
make up the American experience. Mosaics 
represent our interlocking, overlapping cultures. 
While each mosaic piece is complete and individual 

in itself, it is only when the piece joins with others that its true strength emerges. Several 
paintings convey a restless sense of physical movement that is quintessentially American.

Our exhibition includes art from a gallery owned by a great-grandson of Tagore, 
Bangladesh s̓ revered poet. We have also chosen two pieces of African-American art, including 
one by the widow of Arthur Ashe, a true American hero. Another painting communicates the 
energy of the city, where a tenement roof is a multipurpose refuge: for sleep, for play, for parties, 
for cooling off. This picture and others evoked wonderful memories for us.

We thank the June Kelly Gallery, the Sundaram Tagore Gallery, Pavel Zoubok Gallery, 
Cheryl Pelavin Fine Art Gallery, and Michael Molly, independent artist, for their assistance in 
bringing this provocative display to life through the ART in Embassies Program of the U.S. 
State Department. 

This exhibition is inclusive and eclectic: artists are male, female, African-American; media 
includes acrylic, steel, canvas, oils – even roses. Americaʼs inclusiveness, beauty and energy 
are proudly on display here.

Enjoy.

Ambassador Harry K. Thomas, Jr. and Ericka Smith-Thomas

Dhaka
May 2004

INTRODUCTION
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XvKvq hy³iv‡óªi ivóª`~‡Zi evmfe‡b Avcbv‡`i mvb‡›` ¯^vMZ RvbvB|  wewfbœ 
ms¯‹…wZi mgš^‡q wek¦‡K mÄxweZ K‡i †Zvjvi QwewU dzwU‡q †Zvjvi D‡Ï‡k¨ Avgiv †h 
me wPÎKjv msMÖn K‡iwQ, †m¸‡jv‡Z cÖwZdwjZ n‡q‡Q Ò‰ewP‡Î¨i HKaviv|Ó 

evQvB Kiv Gme wPÎKjvq cÖwZfvZ n‡q‡Q mnbkxjZv, mnl© DÏxcbv, Rxebxkw³ 
Ges KL‡bv KL‡bv †mBme Uªv‡RWx †h¸‡jvi mw¤§j‡b M‡o D‡V‡Q Av‡gwiKvb AwfÁZv|  
†gv‡RB‡Ki gva¨‡g cÖg~Z© n‡q‡Q Avgv‡`i ci¯úi-m¤úK©hy³, ‰ewPÎ¨MÖvnx mvs¯‹…wZK 
web¨vm|  †gv‡RB‡Ki cÖwZwU wPÎB wbR¯^Zvq fv¯^i I c~Y©v½ n‡jI Aci cU¸wji m‡½ 
hy³ n‡jB †hb Zvi cÖK…Z kw³gËv cwiùzU n‡q I‡V|  K‡qKwU wPÎKjvq †fŠZ mÂi‡Yi 
PvÂj¨ j¶¨bxq, GwU Av‡gwiKvb ¯^vZš¿¨‡ev‡aiB cwiPq enb K‡i| 

evsjv‡`‡ki me©Rbkª‡×q Kwe iex›`ªbv_ VvKz‡ii GKRb cÖ‡cŠ‡Îi M¨vjvwi †_‡K 
Avbv wPÎKjv Avgv‡`i cÖ`k©bx‡Z ¯’vb †c‡q‡Q|  `ywU Avwd«Kvb-Av‡gwiKvb wPÎKjvI 
Avgiv msMÖn K‡iwQ, Gi g‡a¨ GKwUi wkíx n‡”Qb Av_©vi G¨v‡ki weaev cZœx, whwb 
wQ‡jb Av‡gwiKvb RxebPh©vq GKRb cÖK…Z bvqK|  Aci GKwU wPÎKjvq mÂvwiZ n‡q‡Q 
bMi Rxe‡bi Øvw›ØKZv, †hLv‡b GKwU Avevm‡bi Qv` n‡q D‡V‡Q wewPÎ Kg©Kv‡Ûi 
cÖZxK: Nyg, †Ljvayjv, cvwU© Ges Aemv`‡gvPb|  G ai‡bi wPÎKjv Avgv‡`i `y‡g©vP¨ 
¯§„wZ¸‡jv‡K RvwM‡q †Zv‡j| 

hy³iv‡óªi ciivóª `ß‡ii cwiPvwjZ `~Zvev‡m wPÎKjv cÖ`k©bx Kg©m~Pxi gva¨‡g 
Gme g‡bvMÖvnx wPÎKjv msMÖ‡n mn‡hvwMZvi R‡b¨ Ryb †Kwj M¨vjvwi, my›`ig VvKzi, 
‡cjvwfb jwjZKjv Ges ¯^vaxb wkíx gvB‡Kj gwj‡K Avgiv cÖvYXvjv mvayev` RvbvB| 

GB wPÎ-cÖ`k©bx e¨vcK I wewfbœag©x: wkíxiv cyi“l, gwnjv, Avwd«Kvb-Av‡gwiKvb; 
gva¨g¸‡jvi g‡a¨ i‡q‡Q G¨vwµwjK, ÷xj, K¨vbfvm, ˆZj - GgbwK †MvjvcI|  
Av‡gwiKvi eûgvwÎKZv, †mŠ›`h©¨ I K‡g©v`¨g Gme wPÎKjvq m‡MŠi‡e wea„Z n‡q‡Q| 

¯̂vMZg|

ivóª`~Z n¨vwi †K. Ugvm, Rywbqi Ges GwiKv w¯§_-Ugvm 
XvKv

‡g 2004 
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The ART in Embassies Program 

The ART in Embassies Program is a unique blend of art, diplomacy, politics, 
and culture. Regardless of the medium, style, or subject matter, art transcends 
barriers of language and provides the means for ART to achieve its mission: to 
promote dialogue through the international language of art that leads to mutual 
respect and understanding between diverse cultures.

Modestly conceived in 1964, this visual diplomacy initiative has evolved 
into a sophisticated program that curates exhibitions, managing and exhibiting 
more than 3,500 original works of loaned art by United States citizens. The 
work is displayed in the public rooms of some 180 U.S. embassy residences and 
diplomatic missions worldwide. These exhibitions, with their diverse themes and 
content, silently yet persuasively represent one of the most important principles 
of our democracy: freedom of expression. The art is a great source of pride 
to U.S. ambassadors, assisting them in multi-functional outreach to the host 
countryʼs educational, cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a variety of media 
and styles, ranging from eighteenth century colonial portraiture to contemporary 
glass sculpture. They are obtained through the generosity of lending sources that 
include U.S. museums, galleries, artists, institutions, corporations, and private 
collectors. In viewing the exhibitions, the thousands of guests who visit U.S. 
embassy residences each year have the opportunity to learn about our nation 
– its history, customs, values, and aspirations – by experiencing firsthand the 
international lines of communication known to us all as art. 

The ART in Embassies Program is proud to lead this global effort to present 
the artistic accomplishments of the people of the United States. We invite you to 
visit the ART web site, http://aiep.state.gov, which features on-line versions of all 
exhibitions worldwide, and hyperlinks with artists and lenders.
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`~Zvev‡m wkíKg© cÖ`k©bx Kg©m~Px 

`~Zvev‡m wkíKg© cÖ`k©bxi Kg©m~Px n‡”Q wkíKjv I K‚UbxwZ Ges ivRbxwZ I 
mvs¯‹…wZK Kg©Kv‡Ûi GK Af~Zc~e© mwbœ‡ek|  gva¨g, Avw½K, wK¤^v welqe¯‘ hvB †nvK bv 
†Kb, wkíKjv Abvqv‡m wWw½‡q hvq fvlvMZ cÖwZeÜKZv Ges AR©b K‡i Zvi †gŠj j¶¨: 
wkíKjvi AvšÍR©vwZK Av‡e`‡bi wfwË‡Z cvi¯úwiK fve wewbg‡qi †¶Î m¤cÖmviY Ges 
Gi gva¨‡g wewfbœ ms¯‹…wZi g‡a¨ cvi¯úwiK mg‡SvZv m„wó I kª×v‡eva RvMÖZKiY| 

1964 mv‡j AZ¨šÍ ¶z`ª AvKv‡i †h „̀wóMÖvn¨ K‚UbxwZi m~Pbv n‡qwQ‡jv Zv GLb mv‡o 
wZb nvRv‡iiI †ekx g~j wkíKg©-mg„× GK wekvj „̀wób›`b cÖ`k©bx‡Z cwiYZ n‡q‡Q|  
gvwK©b hy³iv‡óªi RbMY FY¯^iƒc Gme g~j¨evb wkíKg© cÖ`vb K‡i‡Qb|  GB wkíKg©¸‡jv 
mgMÖ wek¦ Ry‡o 180wU †`‡k gvwK©b `~Zvev‡mi evmfeb I K‚U‰bwZK wgkbmg~‡n cÖ`wk©Z 
n‡”Q|  Gme cÖ`k©bxi gva¨‡g ˆewPÎ¨gq welq I fvevbyl‡½i Avkª‡q wbtk‡ã n‡jI AZ¨šÍ 
†Rviv‡jvfv‡e hv cÖKvk †c‡q‡Q Zv Avgv‡`i MYZvwš¿K e¨e¯’vi me‡P‡q ¸i“Z¡c~Y© 
bxwZwb‡`©kbv: evK ¯^vaxbZv|  hy³iv‡óªi ivóª`~Z‡`i Rb¨ †MŠi‡ei GK gnvb DrmB n‡”Q 
wkíKjv, †Kbbv Gi gva¨‡gB Zuviv mswk �ó †`kmg~‡ni wk¶v, ms¯‹…wZ I e¨emvwqK cwigÛj 
Ges K‚U‰bwZK m¤cÖ`v‡qi ms‡M eûgyLx m¤úK©m~Î M‡o †Zv‡jb|  

GB Kg©m~Pxi AvIZvq cÖ`wk©Z wkíK‡g© Aóv`k kZ‡Ki Jcwb‡ewkK †cv‡Uª©U HwZn¨ 
†_‡K mv¤cÖwZK Kv‡ji KvP-¯’vc‡Z¨i wb`k©bmn eûwewPÎ gva¨g I Avw½K wea„Z n‡q‡Q|  
Gme wkíKg© FY wn‡m‡e msMÖn Kiv m¤¢e n‡q‡Q hy³iv‡óªi wewfbœ Rv ỳNi, M¨vjvwi, wkíx, 
cÖwZôvb, K‡c©v‡ikb I †emiKvix msMÖvnK‡`i e`vb¨Zvq|  cÖwZ eQi hy³iv‡óªi wewfbœ 
`~Zvev‡mi evmfebmg~‡n AvMZ nvRvi nvRvi AwZw_ Gme cÖ̀ k©bx †`‡L Avgv‡`i  
RvwZmËv -- Gi BwZnvm, AvPvi-AvPiY, g~j¨‡eva I Avkv-AvKvs•Lv m¤ú‡K© AeMZ nevi 
my‡hvM cvb|

`~Zvev‡m wkíKg© cÖ`k©bx Kg©m~Pxi gva¨‡g AvšÍR©vwZK ch©v‡q gvwK©b RbM‡Yi ˆkwíK 
AR©‡bi †kªô bgybv Zz‡j aivi †¶‡Î AMÖYx f‚wgKv cvjb Ki‡Z †c‡i Avgiv Mwe©Z|  Avgiv 
Avcbv‡`i‡K AvU©-welqK I‡qemvBU http://aiep.state.gov ‡`L‡Z Avgš¿Y RvbvB|
GLv‡b Avcbviv GB Kg©m~Pxi wek¦e¨vcx mKj cÖ`k©bx Ab-jvB‡b Dc‡fvM Ki‡Z cvi‡eb| 

`~Zvev‡m wkíKg© cÖ`k©bx Kg©m~Px 

`~Zvev‡m wkíKg© cÖ`k©bxi Kg©m~Px n‡”Q wkíKjv I K‚UbxwZ Ges ivRbxwZ I 
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†Kb, wkíKjv Abvqv‡m wWw½‡q hvq fvlvMZ cÖwZeÜKZv Ges AR©b K‡i Zvi †gŠj j¶¨: 
wkíKjvi AvšÍR©vwZK Av‡e`‡bi wfwË‡Z cvi¯úwiK fve wewbg‡qi †¶Î m¤cÖmviY Ges 
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mgMÖ wek¦ Ry‡o 180wU †`‡k gvwK©b `~Zvev‡mi evmfeb I K‚U‰bwZK wgkbmg~‡n cÖ`wk©Z 
n‡”Q|  Gme cÖ`k©bxi gva¨‡g ˆewPÎ¨gq welq I fvevbyl‡½i Avkª‡q wbtk‡ã n‡jI AZ¨šÍ 
†Rviv‡jvfv‡e hv cÖKvk †c‡q‡Q Zv Avgv‡`i MYZvwš¿K e¨e¯’vi me‡P‡q ¸i“Z¡c~Y© 
bxwZwb‡`©kbv: evK ¯^vaxbZv|  hy³iv‡óªi ivóª`~Z‡`i Rb¨ †MŠi‡ei GK gnvb DrmB n‡”Q 
wkíKjv, †Kbbv Gi gva¨‡gB Zuviv mswk �ó †`kmg~‡ni wk¶v, ms¯‹…wZ I e¨emvwqK cwigÛj 
Ges K‚U‰bwZK m¤cÖ`v‡qi ms‡M eûgyLx m¤úK©m~Î M‡o †Zv‡jb|  

GB Kg©m~Pxi AvIZvq cÖ`wk©Z wkíK‡g© Aóv`k kZ‡Ki Jcwb‡ewkK †cv‡Uª©U HwZn¨ 
†_‡K mv¤cÖwZK Kv‡ji KvP-¯’vc‡Z¨i wb`k©bmn eûwewPÎ gva¨g I Avw½K wea„Z n‡q‡Q|  
Gme wkíKg© FY wn‡m‡e msMÖn Kiv m¤¢e n‡q‡Q hy³iv‡óªi wewfbœ Rv ỳNi, M¨vjvwi, wkíx, 
cÖwZôvb, K‡c©v‡ikb I †emiKvix msMÖvnK‡`i e`vb¨Zvq|  cÖwZ eQi hy³iv‡óªi wewfbœ 
`~Zvev‡mi evmfebmg~‡n AvMZ nvRvi nvRvi AwZw_ Gme cÖ̀ k©bx †`‡L Avgv‡`i  
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AR©‡bi †kªô bgybv Zz‡j aivi †¶‡Î AMÖYx f‚wgKv cvjb Ki‡Z †c‡i Avgiv Mwe©Z|  Avgiv 
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b¨v_vb † �̄U †hv‡md 
(Rb¥ 1944) 

b¨v_vb †¯�U †hv‡md 1944 mv‡j Bmiv‡q‡j 
Rb¥MÖnY K‡ib Ges 1961 mv‡j wbD Bq‡K© cvwo 
Rgvb|  wbD BqK© I DWó‡K cÖ¨vU BÝwUwUDU, wbD 
¯‹zj di †mvk¨vj wimvP© Ges AvU© óz‡W›Um& jx‡M 
Aa¨qb QvovI Rb †P¤^vi‡jBb I j¨vwi wifv‡mi 
g‡Zv ¯̂bvgL¨vZ wkíx‡`i m‡½ gZ wewbg‡qi 
gva¨‡g †hv‡md wkíKjvq AbvbyôvwbK wk¶vjvf 
K‡ib|

mËzi `k‡Ki †Mvovi w`‡K wbD Bq‡K©i c_NvU 
†_‡K Kz‡ov‡bv e ‘̄ wb‡q KvR K‡ib †hv‡md, wewfbœ 
†KŠkj wb‡q cix¶v-wbix¶v Pvjvb Ges mËzi 
`k‡Ki †k‡li w`‡K Avwe¯‹vi K‡ib avZe cv‡Zi 
Ici weï× i‡Oi cÖ‡qvM c×wZ|  eZ©gv‡b †h 
ai‡bi wkíKg© m„wó K‡i P‡j‡Qb †hv‡md, 
†m¸‡jvi R‡b¨ wZwb Zuvi evwoi †Lvjv Qv‡` wRs‡Ki 
ciZ †`qv B¯úv‡Zi cvZ †iŠ ª̀ I e„wó‡Z †d‡j 
iv‡Lb|  Aw·‡Wkb cÖwµqv‡K wZwb wewfbœfv‡e 
mnvqZv K‡ib Ges gwiPv aiv avZe cv‡Z KuvPv iO 
cÖ‡qvM K‡ib| 

‡hv‡md 1982 mv‡j ¸‡MbnvBg †d‡jvwk‡ci 
Rb¨ g‡bvbqb cvb|  wZwb †Ri“Rv‡j‡g †eRv‡jb 
GKv‡Wgx Ges wbD Bq‡K© B›Uvib¨vkbvj ¯‹zj Ae 
d‡UvMÖvwd‡Z wk¶KZvi c` MÖnY K‡ib|  we‡k¦i 
wewfbœ †`‡k wgDwRqvg msMÖ‡n †hv‡m‡di wkíKg© 
¯’vb †c‡q‡Q|  G¸‡jvi g‡a¨ D‡jL‡hvM¨ K‡qKwU 
n‡”Q, AjeªvBU b· M¨vjvwi, ev‡d‡jv, wbD BqK©; 
eª“Kwjb wgDwRqvg Ae AvU© I wgDwRqvg Ae gWvb© 
AvU©, wbD BqK©; Ges †i‡Mb&m&&evM© wgDwRqvg, 
Rvg©vbx|  evQvBK…Z ¯’vcZ¨Kjvi Ask wn‡m‡e †h me 
fe‡b Zvi wkíKjv M„nxZ n‡q‡Q, †m¸‡jvi g‡a¨ 
i‡q‡Q Uªv¤ú wewìs-Gi Rxb RR© ‡i÷z‡i›U Ges 
†nwi‡UR †nj&_ G¨vÛ nvDwms fe‡bi m¤§yLfvM|  G 
`ywU febB wbD BqK© wmwU‡Z| 
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`k‡Ki †k‡li w`‡K Avwe¯‹vi K‡ib avZe cv‡Zi 
Ici weï× i‡Oi cÖ‡qvM c×wZ|  eZ©gv‡b †h 
ai‡bi wkíKg© m„wó K‡i P‡j‡Qb †hv‡md, 
†m¸‡jvi R‡b¨ wZwb Zuvi evwoi †Lvjv Qv‡` wRs‡Ki 
ciZ †`qv B¯úv‡Zi cvZ †iŠ ª̀ I e„wó‡Z †d‡j 
iv‡Lb|  Aw·‡Wkb cÖwµqv‡K wZwb wewfbœfv‡e 
mnvqZv K‡ib Ges gwiPv aiv avZe cv‡Z KuvPv iO 
cÖ‡qvM K‡ib| 

‡hv‡md 1982 mv‡j ¸‡MbnvBg †d‡jvwk‡ci 
Rb¨ g‡bvbqb cvb|  wZwb †Ri“Rv‡j‡g †eRv‡jb 
GKv‡Wgx Ges wbD Bq‡K© B›Uvib¨vkbvj ¯‹zj Ae 
d‡UvMÖvwd‡Z wk¶KZvi c` MÖnY K‡ib|  we‡k¦i 
wewfbœ †`‡k wgDwRqvg msMÖ‡n †hv‡m‡di wkíKg© 
¯’vb †c‡q‡Q|  G¸‡jvi g‡a¨ D‡jL‡hvM¨ K‡qKwU 
n‡”Q, AjeªvBU b· M¨vjvwi, ev‡d‡jv, wbD BqK©; 
eª“Kwjb wgDwRqvg Ae AvU© I wgDwRqvg Ae gWvb© 
AvU©, wbD BqK©; Ges †i‡Mb&m&&evM© wgDwRqvg, 
Rvg©vbx|  evQvBK…Z ¯’vcZ¨Kjvi Ask wn‡m‡e †h me 
fe‡b Zvi wkíKjv M„nxZ n‡q‡Q, †m¸‡jvi g‡a¨ 
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`ywU febB wbD BqK© wmwU‡Z| 

Nathan Slate Joseph 
(born 1944)

Born in Israel in 1944, Nathan Slate Joseph left 
for New York in 1961. In addition to time spent 
at the Pratt Institute, the New School for Social 
Research, and the Art Students League in New York 
and Woodstock, Joseph received an informal art 
education through interaction with such artists as 
John Chamberlain and Larry Rivers.

During the early seventies, Joseph worked 
with found objects from the New York streets and 
experimented with various techniques, discovering, 
in the late seventies, how to apply pure pigments 
onto sheet metal. In order to produce his current 
works, Joseph exposes sheets of zinc-galvanized 
steel to the elements on the rooftop of his building. 
He aids the oxidation process through various 
methods and adds raw pigments to the rusted  
metal surfaces. 

 Joseph was nominated for a Guggenheim 
Fellowship in 1982. The artist has also held teaching 
positions at Bezalel Academy in Jerusalem and the 
International School of Photography in New York. 
Josephʼs works are included in various museum 
collections around the world including the Albright 
Knox Gallery in Buffalo, New York; the Brooklyn 
Museum of Art and the Museum of Modern Art, 
both in New York; and the Regensburg Museum, 
Germany. Selected architectural commissions 
include the Jean-George Restaurant at the Trump 
Building and the building façade of the Heritage 
Health and Housing, Inc., both in New York City.
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Eppe Man, 2003
Pure pigment on galvanized steel, 36 x 36 in. (91,4 x 91,4 cm)

Courtesy of the artist, and Sundaram Tagore Gallery, New York, New YorkEppe Man 2003

Bc g¨vb, 2003 
M¨vjfvbvBRW wó‡ji Ici wcM&‡g›U 36 ¸Yb 36 BwÂ  

wkíx I my›`ig VvKzi M¨vjvwi, wbD BqK©, wbD Bq‡K©i ‡mŠR‡b¨ 

Morning

gwb©s, 1988
‰Zj wPÎ 12 ¸Yb 12 BwÂ

wkíx I Ryb †Kwj M¨vjvwi, wbD BqK©, wbD Bq‡K©i †mŠR‡b¨ 

Particle Mist 

cvwU©K&&j& wgó 2, 1996 
                                wj‡b‡bi Ici wgkª gva¨g 66 ¸Yb 28.5 BwÂ 

                              wkíx Ges Ryb †Kwj M¨vjvwi, wbD BqK©, wbD Bq‡K©i †mŠR‡b¨ 

Untitled 2002 

wk‡ivbvgnxb 4.20.02, 2002 
              KvM‡Ri Ici G¨vwµwjK 24 ¸Yb  32 BwÂ 

                                   wkíxi †mŠR‡b¨, wbD BqK©, wbD BqK© 

The Wedding Dance 

w` I‡qwWs W¨vÝ, wbD BqK© wmwU, 2000
wRjvwUb wmjfvi wcÖ›U 20 ¸Yb 28 BwÂ 

wkíx Ges Ryb †Kwj M¨vjvwi, wbD BqK©, wbD Bq‡K©i †mŠR‡b¨ 

Jotting 30

RwUs 30, 2000
                 g‡bvUvBc 20.75 ¸Yb  19.25 BwÂ 

                                wkíx Ges †Pwij †cjvwfb dvBb AvU© 
                               wbD Bq‡K©i ‡mŠR‡b¨ 
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Hughie Lee-Smith
(born 1915)

Hughie Lee-Smith is one of Americaʼs foremost 
contemporary African American artists. Lee-Smith 
was born in Eustis, Florida, but his family moved 
north when he was a boy, settling in Cleveland, 
Ohio. There he studied at the Karamu House, one 
of the nationʼs oldest African-American cultural 
institutions for artists and performers, and later 
at the Cleveland School of Art. He transferred 
to Wayne State University in Detroit, where he 
completed a Bachelor of Science degree in art 
education. He continued to live and work in 
Detroit until 1969, when he accepted a two-year 
appointment as artist-in-residence at Howard 
University in Washington, D.C. Since 1972 he has 
taught at the Art Students League in New York City.

In 1985 a Hughie Lee-Smith Retrospective 
was exhibited at the New Jersey State Museum, 
and traveled subsequently to the Cultural Center 
in Chicago, the Studio Museum in Harlem, New 
York, and the Butler Institute of American Art in 
Youngstown, Ohio. 

wnDB jx-¯§x_ 
(Rb¥  1915) 

mgmvgwqKKv‡j Av‡gwiKvq cÖ_g mvwii Avwd«Kvb-Av‡gwiKvb 
wkíx‡`i Ab¨Zg wnDB jx-¯§x_|  †d¬vwiWvi BqymwU‡m Rb¥MÖnY 
K‡ib jx-¯§x_, Z‡e Zuvi evjK eq‡m Zvui cwievi DËivÂ‡j m‡i 
wM‡q InvBIi wK¬fj¨v‡Û cvKvcvwKfv‡e emevm ïi“ K‡i|  †mLv‡b 
wZwb wk¶vMÖnY K‡ib Kvivgy nvD‡m, wkíx I KjvKvi‡`i Rb¨ GwU 
n‡”Q †`‡ki Ab¨Zg cÖvPxb Avwd«Kvb-Av‡gwiKvb mvs¯‹…wZK 
cÖwZôvb|  AZ:ci wZwb hvb wK¬fj¨vÛ ¯‹zj Ad Av‡U©|  †mLvb †_‡K 
†WUªq‡U I‡qb †÷U wek¦we`¨vj‡q Kjvwk¶vq mœvZK wWMÖx AR©b 
K‡ib|  1969 mv‡j IqvwksUb wW.wm.-†Z nvIqvW© wek¦we`¨vj‡q 
`yB eQ‡ii Rb¨ AvwU©÷-Bb-†iwm‡WÝ wn‡m‡e wb‡qvM jv‡fi 
Av‡M wZwb †WUª‡q‡UB emevm I KvR K‡ib|  1972 mvj †_‡K 
wZwb wbD BqK© wmwU‡Z AvU© ÷z‡W›Um jx‡M wk¶KZv K‡i‡Qb| 

1985 mv‡j wbD Rvwm© †÷U wgDwRqv‡g wnDB jx-¯§x‡_i evQvB 
Kiv wPÎK‡g©i cÖ`k©bx nq|  c‡i †mB cÖ̀ k©bx wb‡q hvIqv nq 
wkKv‡Mvi mvs¯‹…wZK †K‡›`ª, wbD Bq‡K©i nv‡j©‡g ÷zwWI wgDwRqv‡g 
Ges InvBIi BqvsmUvD‡b evUjvi BÝwUwUDU Ae Av‡gwiKvb 
Av‡U©| 

wnDB jx-¯§x_ 
(Rb¥  1915) 
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Morning, 1988
Oil on canvas, 12 x 16 in. (30,5 x 40,6 cm)

Courtesy of the artist and June Kelly Gallery, New York, New York

Eppe Man 2003

Bc g¨vb, 2003 
M¨vjfvbvBRW wó‡ji Ici wcM&‡g›U 36 ¸Yb 36 BwÂ  

wkíx I my›`ig VvKzi M¨vjvwi, wbD BqK©, wbD Bq‡K©i ‡mŠR‡b¨ 

Morning

gwb©s, 1988
‰Zj wPÎ 12 ¸Yb 12 BwÂ

wkíx I Ryb †Kwj M¨vjvwi, wbD BqK©, wbD Bq‡K©i †mŠR‡b¨ 

Particle Mist 

cvwU©K&&j& wgó 2, 1996 
                                wj‡b‡bi Ici wgkª gva¨g 66 ¸Yb 28.5 BwÂ 
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Jotting 30
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Sandra Lerner
(born 1936)

Sandra Lerner was born in New York City 
where she currently lives and works. She received 
her Bachelor of Fine Arts degree from Hofstra 
University, Long Island, New York, in 1978, and 
in 1981 traveled to Kyoto and Sumera, Japan, 
to study calligraphy and philosophy. Lerner has 
received numerous awards including the Benjamin 
Altman Prize from the National Academy of 
Design, New York, and the Anne Eisner Putnam 
Prize from the National Association of Women 
Artists. She is represented in numerous public and 
private collections including the Aldrich Museum 
of Contemporary Art, Ridgefield, Connecticut; the 
Heckscher Museum, Huntington, New York; and 
the Kampo Museum, Kyoto, Japan. 

Lernerʼs paintings, with their muted abstract 
forms and rhythms, interweave the scientific 
analysis of particle physics with the intuitive 
mysticism of Taoism, in which the “cosmos is seen 
as one inseparable reality and in which there is an 
inter-relationship of all things.” Lerner gives us, in 
her words, “a world of sparkling energy, a chaos 
beneath an order of continual creation, annihilation 
and transformation.”

Courtesy of the June Kelly Gallery, New York, New York 

m¨vÛªv jvb©vi 
(Rb¥  1936) 

m¨vÛªv jvb©vi Rb¥MÖnY K‡ib wbD BqK© wmwU‡Z|  GLb 
†mLv‡bB wZwb emevm I KvR Ki‡Qb|  1978 mv‡j wZwb wbD 
Bq‡K©i js AvBj¨v‡Û nd&÷ªv wek¦we`¨vjq †_‡K Pvi“Kjvq mœvZK 
wWMÖx AR©b K‡ib Ges 1981 mv‡j Rvcv‡bi wK‡qv‡Zv I my‡givq 
hvb wjwcKjv I `k©b Aa¨q‡bi D‡Ï‡k¨|  jvb©vi A‡bK¸‡jv 
cyi¯‹vi †c‡q‡Qb, Zvi g‡a¨ `ywU we‡klfv‡e D‡j �L‡hvM¨ n‡jv, wbD 
Bq‡K©i b¨vkbvj GKv‡Wgx Ae wWRvBb cÖ`Ë †eÄvwgb Aj&Ug¨vb 
cyi¯‹vi Ges b¨vkbvj G¨v‡mvwm‡qkb Ae DB‡gb AvwU©÷ cÖ̀ Ë G¨vb 
AvBm&bvi cyUbvg cyi¯‹vi|  eû miKvix I e¨w³MZ msMÖ‡n Zvui 
wPÎKg© ¯’vb †c‡q‡Q, G¸‡jvi K‡qKwU n‡”Q G¨vjwWªP wgDwRqvg Ae 
Kb‡Ug‡cvivwi AvU©, wiRwdì, Kv‡bwUKvU; †nKmvi wgDwRqvg, 
nvbwUsUb, wbD BqK© Ges Kv‡¤úv wgDwRqvg, wK‡qv‡Zv, Rvcvb| 

jvb©v‡ii wPÎKjvq weg~Z© Avw½K I Q‡›`i fye‡b †fŠZ 
KwYKvi ˆeÁvwbK we‡k�l‡Yi m‡½ ZvIev`x gigx mvabvi wgkªY 
j¶¨Yxq, †h gigx aviYvq ÔÔwek¦eªþvÛ n‡”Q GK Awew”Qbœ PvjwPÎ, 
†hLv‡b mKj e¯‘ GKwU Nwbô m¤ú‡K© RwoZ|Ó jvb©vi, Zuvi fvlvq, 
Avgv‡`i hv Dcnvi †`b Zv n‡”Q, ÔÔZiZvRv Rxebxkw³, Awew”Qbœ 
m„wó cÖev‡ni wbM~p wek„•Ljv, weaŸsm Ges cwieZ©‡bi GKwU e¨vcK 
wPÎ|Ó 1 

1.  Ryb †Kwj M¨vjvwi, wbD BqK©, wbD Bq‡K©i †mŠR‡b¨ 
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wPÎKg© ¯’vb †c‡q‡Q, G¸‡jvi K‡qKwU n‡”Q G¨vjwWªP wgDwRqvg Ae 
Kb‡Ug‡cvivwi AvU©, wiRwdì, Kv‡bwUKvU; †nKmvi wgDwRqvg, 
nvbwUsUb, wbD BqK© Ges Kv‡¤úv wgDwRqvg, wK‡qv‡Zv, Rvcvb| 

jvb©v‡ii wPÎKjvq weg~Z© Avw½K I Q‡›`i fye‡b †fŠZ 
KwYKvi ˆeÁvwbK we‡k�l‡Yi m‡½ ZvIev`x gigx mvabvi wgkªY 
j¶¨Yxq, †h gigx aviYvq ÔÔwek¦eªþvÛ n‡”Q GK Awew”Qbœ PvjwPÎ, 
†hLv‡b mKj e¯‘ GKwU Nwbô m¤ú‡K© RwoZ|Ó jvb©vi, Zuvi fvlvq, 
Avgv‡`i hv Dcnvi †`b Zv n‡”Q, ÔÔZiZvRv Rxebxkw³, Awew”Qbœ 
m„wó cÖev‡ni wbM~p wek„•Ljv, weaŸsm Ges cwieZ©‡bi GKwU e¨vcK 
wPÎ|Ó 1 

1.  Ryb †Kwj M¨vjvwi, wbD BqK©, wbD Bq‡K©i †mŠR‡b¨ 
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Particle Mist II, 1996
Mixed media on linen, 66 x 28 ½ in. (167,6 x 72,4 cm)

Courtesy of the artist and June Kelly Gallery, New York, New York

Eppe Man 2003

Bc g¨vb, 2003 
M¨vjfvbvBRW wó‡ji Ici wcM&‡g›U 36 ¸Yb 36 BwÂ  

wkíx I my›`ig VvKzi M¨vjvwi, wbD BqK©, wbD Bq‡K©i ‡mŠR‡b¨ 

Morning

gwb©s, 1988
‰Zj wPÎ 12 ¸Yb 12 BwÂ

wkíx I Ryb †Kwj M¨vjvwi, wbD BqK©, wbD Bq‡K©i †mŠR‡b¨ 

Particle Mist 

cvwU©K&&j& wgó 2, 1996 
                                wj‡b‡bi Ici wgkª gva¨g 66 ¸Yb 28.5 BwÂ 

                              wkíx Ges Ryb †Kwj M¨vjvwi, wbD BqK©, wbD Bq‡K©i †mŠR‡b¨ 

Untitled 2002 

wk‡ivbvgnxb 4.20.02, 2002 
              KvM‡Ri Ici G¨vwµwjK 24 ¸Yb  32 BwÂ 

                                   wkíxi †mŠR‡b¨, wbD BqK©, wbD BqK© 

The Wedding Dance 

w` I‡qwWs W¨vÝ, wbD BqK© wmwU, 2000
wRjvwUb wmjfvi wcÖ›U 20 ¸Yb 28 BwÂ 

wkíx Ges Ryb †Kwj M¨vjvwi, wbD BqK©, wbD Bq‡K©i †mŠR‡b¨ 

Jotting 30

RwUs 30, 2000
                 g‡bvUvBc 20.75 ¸Yb  19.25 BwÂ 

                                wkíx Ges †Pwij †cjvwfb dvBb AvU© 
                               wbD Bq‡K©i ‡mŠR‡b¨ 
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Michael Molly
(born 1948)

Michael Molly says of his paintings that they are 
an “exploration of complex compositional tensions 
that are created by layers of paint.” That “there are 
numerous types of energy. The choice of the specific 
colors, their intensity and value, in addition to the 
juxtaposition, establishes the specific theme – the 
type of energy explored in the individual painting.”

Michael Molly received his Bachelor of Fine 
Arts degree from Temple University, Philadelphia, 
Pennsylvania, where he studied art and theatre. 
After receiving his Master of Fine Arts degree 
from New York Universityʼs School of the Arts and 
developing a successful career as a film art director, 
he returned to painting. Molly began copying the 
old masters to sharpen his skills, which led him 
to a career of painting replicas. Of his later move 
towards abstraction Molly says, “Learning to 
effectively combine abstraction with representation 
took some time. It was worth the effort though –  
the process taught me a great deal, especially  
about composition.” 

gvB‡Kj gwj 
(Rb¥  1948) 

gvB‡Kj gwj Zuvi wb‡Ri wPÎKjv m¤ú‡K© e‡j‡Qb, ÔÔG¸‡jv 
n‡”Q ch©vqµ‡g i‡Oi e¨env‡ii gva¨‡g m„ó GK RwUj K‡¤úvwRk‡bi 
Øvw›ØKZv AbymÜv‡bi cÖ‡Póv|Ó  wZwb e‡jb, ÔÔAvgv‡`i Rxebxkw³i 
wPÎwU eûgvwÎK|  we‡kl ai‡bi iO †e‡Q †bqv, †m¸‡jvi cÖMvpZv I 
ˆkwíK g~j¨, wkíK‡g© †m¸‡jvi Ae ’̄vb, Gm‡ei mswgkª‡bB ˆZwi nq 
GKwU wbw ©̀ó w_g - †h we‡kl RxebPh©v‡K Luy‡R †d‡ib wkíx Zuvi 
we‡kl †Kvb wPÎK‡g©|Ó 

gvB‡Kj gwj †cbwmjfvwbqvq wdjv‡Wjwdqvi †U¤új 
wek¦we`vjq †_‡K mœvZK wWMÖx jvf K‡ib Kjvwe`¨v I w_‡qUv‡i|  wbD 
BqK© wek¦we`¨vj‡qi ¯‹zj Ad w` AvU©m †_‡K mœvZ‡KvËi wWMÖx AR©‡bi 
ci wdj&‡g AvU© wW‡i±i wn‡m‡e cÖPzi mvdj¨ jvf K‡ib|  AZ:ci 
wd‡i Av‡mb Qwe AvuKvi fye‡b|  gwj Zuvi KzkjZv‡K Zx¶è K‡i 
†Zvjvi D‡Ï‡k¨ cyi‡bv w`‡bi †kªô wkíx‡`i wPÎvsK‡bi AbyKiY 
Ki‡Z _v‡Kb|  Gi d‡j wZwb n‡q I‡Vb †iwc�Kv AsK‡bi †¶‡Î GK 
mdj †ckvRxex|  cieZ©x‡Z weg~Z© wPÎKjvi w`‡K AMÖmi nevi KviY 
m¤ú‡K© gwj e‡jb, ÔÔwPÎKjvq weg~Z©Zvi Kvh©Ki mwbœ‡ek‡bi cÖwµqv 
AwaMZ Ki‡Z †ek mgq †j‡MwQ‡jv|  GB cÖ‡Póvi djI Aek¨ Avwg 
†c‡qwQ - G †_‡K wkL‡Z ‡c‡iwQ A‡bK wKQyB, we‡kl K‡i 
K‡¤úvwRkb wel‡q|Ó 

gvB‡Kj gwj 
(Rb¥  1948) 

gvB‡Kj gwj Zuvi wb‡Ri wPÎKjv m¤ú‡K© e‡j‡Qb, ÔÔG¸‡jv 
n‡”Q ch©vqµ‡g i‡Oi e¨env‡ii gva¨‡g m„ó GK RwUj K‡¤úvwRk‡bi 
Øvw›ØKZv AbymÜv‡bi cÖ‡Póv|Ó  wZwb e‡jb, ÔÔAvgv‡`i Rxebxkw³i 
wPÎwU eûgvwÎK|  we‡kl ai‡bi iO †e‡Q †bqv, †m¸‡jvi cÖMvpZv I 
ˆkwíK g~j¨, wkíK‡g© †m¸‡jvi Ae ’̄vb, Gm‡ei mswgkª‡bB ˆZwi nq 
GKwU wbw ©̀ó w_g - †h we‡kl RxebPh©v‡K Luy‡R †d‡ib wkíx Zuvi 
we‡kl †Kvb wPÎK‡g©|Ó 

gvB‡Kj gwj †cbwmjfvwbqvq wdjv‡Wjwdqvi †U¤új 
wek¦we`vjq †_‡K mœvZK wWMÖx jvf K‡ib Kjvwe`¨v I w_‡qUv‡i|  wbD 
BqK© wek¦we`¨vj‡qi ¯‹zj Ad w` AvU©m †_‡K mœvZ‡KvËi wWMÖx AR©‡bi 
ci wdj&‡g AvU© wW‡i±i wn‡m‡e cÖPzi mvdj¨ jvf K‡ib|  AZ:ci 
wd‡i Av‡mb Qwe AvuKvi fye‡b|  gwj Zuvi KzkjZv‡K Zx¶è K‡i 
†Zvjvi D‡Ï‡k¨ cyi‡bv w`‡bi †kªô wkíx‡`i wPÎvsK‡bi AbyKiY 
Ki‡Z _v‡Kb|  Gi d‡j wZwb n‡q I‡Vb †iwc�Kv AsK‡bi †¶‡Î GK 
mdj †ckvRxex|  cieZ©x‡Z weg~Z© wPÎKjvi w`‡K AMÖmi nevi KviY 
m¤ú‡K© gwj e‡jb, ÔÔwPÎKjvq weg~Z©Zvi Kvh©Ki mwbœ‡ek‡bi cÖwµqv 
AwaMZ Ki‡Z †ek mgq †j‡MwQ‡jv|  GB cÖ‡Póvi djI Aek¨ Avwg 
†c‡qwQ - G †_‡K wkL‡Z ‡c‡iwQ A‡bK wKQyB, we‡kl K‡i 
K‡¤úvwRkb wel‡q|Ó 

gvB‡Kj gwj 
(Rb¥  1948) 

gvB‡Kj gwj Zuvi wb‡Ri wPÎKjv m¤ú‡K© e‡j‡Qb, ÔÔG¸‡jv 
n‡”Q ch©vqµ‡g i‡Oi e¨env‡ii gva¨‡g m„ó GK RwUj K‡¤úvwRk‡bi 
Øvw›ØKZv AbymÜv‡bi cÖ‡Póv|Ó  wZwb e‡jb, ÔÔAvgv‡`i Rxebxkw³i 
wPÎwU eûgvwÎK|  we‡kl ai‡bi iO †e‡Q †bqv, †m¸‡jvi cÖMvpZv I 
ˆkwíK g~j¨, wkíK‡g© †m¸‡jvi Ae ’̄vb, Gm‡ei mswgkª‡bB ˆZwi nq 
GKwU wbw ©̀ó w_g - †h we‡kl RxebPh©v‡K Luy‡R †d‡ib wkíx Zuvi 
we‡kl †Kvb wPÎK‡g©|Ó 

gvB‡Kj gwj †cbwmjfvwbqvq wdjv‡Wjwdqvi †U¤új 
wek¦we`vjq †_‡K mœvZK wWMÖx jvf K‡ib Kjvwe`¨v I w_‡qUv‡i|  wbD 
BqK© wek¦we`¨vj‡qi ¯‹zj Ad w` AvU©m †_‡K mœvZ‡KvËi wWMÖx AR©‡bi 
ci wdj&‡g AvU© wW‡i±i wn‡m‡e cÖPzi mvdj¨ jvf K‡ib|  AZ:ci 
wd‡i Av‡mb Qwe AvuKvi fye‡b|  gwj Zuvi KzkjZv‡K Zx¶è K‡i 
†Zvjvi D‡Ï‡k¨ cyi‡bv w`‡bi †kªô wkíx‡`i wPÎvsK‡bi AbyKiY 
Ki‡Z _v‡Kb|  Gi d‡j wZwb n‡q I‡Vb †iwc�Kv AsK‡bi †¶‡Î GK 
mdj †ckvRxex|  cieZ©x‡Z weg~Z© wPÎKjvi w`‡K AMÖmi nevi KviY 
m¤ú‡K© gwj e‡jb, ÔÔwPÎKjvq weg~Z©Zvi Kvh©Ki mwbœ‡ek‡bi cÖwµqv 
AwaMZ Ki‡Z †ek mgq †j‡MwQ‡jv|  GB cÖ‡Póvi djI Aek¨ Avwg 
†c‡qwQ - G †_‡K wkL‡Z ‡c‡iwQ A‡bK wKQyB, we‡kl K‡i 
K‡¤úvwRkb wel‡q|Ó 
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Untitled 4.20.02, 2002
Acrylic on paper, 24 x 32 in. (61 x 81,3 cm)
Courtesy of the artist, New York, New York

Eppe Man 2003

Bc g¨vb, 2003 
M¨vjfvbvBRW wó‡ji Ici wcM&‡g›U 36 ¸Yb 36 BwÂ  

wkíx I my›`ig VvKzi M¨vjvwi, wbD BqK©, wbD Bq‡K©i ‡mŠR‡b¨ 

Morning

gwb©s, 1988
‰Zj wPÎ 12 ¸Yb 12 BwÂ

wkíx I Ryb †Kwj M¨vjvwi, wbD BqK©, wbD Bq‡K©i †mŠR‡b¨ 

Particle Mist 

cvwU©K&&j& wgó 2, 1996 
                                wj‡b‡bi Ici wgkª gva¨g 66 ¸Yb 28.5 BwÂ 

                              wkíx Ges Ryb †Kwj M¨vjvwi, wbD BqK©, wbD Bq‡K©i †mŠR‡b¨ 

Untitled 2002 

wk‡ivbvgnxb 4.20.02, 2002 
              KvM‡Ri Ici G¨vwµwjK 24 ¸Yb  32 BwÂ 

                                   wkíxi †mŠR‡b¨, wbD BqK©, wbD BqK© 

The Wedding Dance 

w` I‡qwWs W¨vÝ, wbD BqK© wmwU, 2000
wRjvwUb wmjfvi wcÖ›U 20 ¸Yb 28 BwÂ 

wkíx Ges Ryb †Kwj M¨vjvwi, wbD BqK©, wbD Bq‡K©i †mŠR‡b¨ 

Jotting 30

RwUs 30, 2000
                 g‡bvUvBc 20.75 ¸Yb  19.25 BwÂ 

                                wkíx Ges †Pwij †cjvwfb dvBb AvU© 
                               wbD Bq‡K©i ‡mŠR‡b¨ 

gvB‡Kj gwj 
(Rb¥  1948) 

gvB‡Kj gwj Zuvi wb‡Ri wPÎKjv m¤ú‡K© e‡j‡Qb, ÔÔG¸‡jv 
n‡”Q ch©vqµ‡g i‡Oi e¨env‡ii gva¨‡g m„ó GK RwUj K‡¤úvwRk‡bi 
Øvw›ØKZv AbymÜv‡bi cÖ‡Póv|Ó  wZwb e‡jb, ÔÔAvgv‡`i Rxebxkw³i 
wPÎwU eûgvwÎK|  we‡kl ai‡bi iO †e‡Q †bqv, †m¸‡jvi cÖMvpZv I 
ˆkwíK g~j¨, wkíK‡g© †m¸‡jvi Ae ’̄vb, Gm‡ei mswgkª‡bB ˆZwi nq 
GKwU wbw ©̀ó w_g - †h we‡kl RxebPh©v‡K Luy‡R †d‡ib wkíx Zuvi 
we‡kl †Kvb wPÎK‡g©|Ó 

gvB‡Kj gwj †cbwmjfvwbqvq wdjv‡Wjwdqvi †U¤új 
wek¦we`vjq †_‡K mœvZK wWMÖx jvf K‡ib Kjvwe`¨v I w_‡qUv‡i|  wbD 
BqK© wek¦we`¨vj‡qi ¯‹zj Ad w` AvU©m †_‡K mœvZ‡KvËi wWMÖx AR©‡bi 
ci wdj&‡g AvU© wW‡i±i wn‡m‡e cÖPzi mvdj¨ jvf K‡ib|  AZ:ci 
wd‡i Av‡mb Qwe AvuKvi fye‡b|  gwj Zuvi KzkjZv‡K Zx¶è K‡i 
†Zvjvi D‡Ï‡k¨ cyi‡bv w`‡bi †kªô wkíx‡`i wPÎvsK‡bi AbyKiY 
Ki‡Z _v‡Kb|  Gi d‡j wZwb n‡q I‡Vb †iwc�Kv AsK‡bi †¶‡Î GK 
mdj †ckvRxex|  cieZ©x‡Z weg~Z© wPÎKjvi w`‡K AMÖmi nevi KviY 
m¤ú‡K© gwj e‡jb, ÔÔwPÎKjvq weg~Z©Zvi Kvh©Ki mwbœ‡ek‡bi cÖwµqv 
AwaMZ Ki‡Z †ek mgq †j‡MwQ‡jv|  GB cÖ‡Póvi djI Aek¨ Avwg 
†c‡qwQ - G †_‡K wkL‡Z ‡c‡iwQ A‡bK wKQyB, we‡kl K‡i 
K‡¤úvwRkb wel‡q|Ó 
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Jeanne Moutoussamy-Ashe
(born 1951)

Born in 1951 in Chicago, Moutoussamy-Ashe is 
best known for her street photography, which fea-
tures the everyday triumphs and defeats of families 
residing on Daufuskie Island in South Carolina. 
She received her Bachelor of Fine Arts degree from 
the Cooper Union for the Advancement of Science 
and Art in New York City. Her photographs are in 
many collections including the Akron Art Museum, 
Ohio; the Houston Museum of Fine Arts, Texas; 
and the Whitney Museum of American Art, New 
York. Moutoussamy-Ashe is also noted for her 
extensive research which investigates the lives 
and photographic work of forgotten black women 
photographers over the last century. As a result 
of her research, Moutoussamy-Ashe published 
Viewfinders: Black Women Photographers (New 
York: Dodd, Mead & Company, 1986).

wRb gI‡Uvmvwg-G¨vk 
(Rb¥  1951) 

wkKv‡Mv‡Z 1951 mv‡j Rb¥MÖnY K‡ib gI‡Uvmvwg- G¨vk|  
c_-PjwZ `„‡k¨i Qwe Zz‡j wZwb me©vwaK cwiwPwZ jvf K‡ib|  
Gme Qwe‡Z wea„Z n‡q‡Q mvD_ K¨v‡ivjvBbvi WvKzm&wK Øx‡c 
emevmKvix cwievimg~‡ni ˆ`bw›`b Rxe‡bi Rq-civR‡qi UzK‡iv 
UzK‡iv cÖwZiƒc|  wZwb wbD BqK© wmwUi Kzcvi BDwbqb di w` 
G¨vWfvÝ‡g›U Ae mv‡qÝ G¨vÛ AvU© †_‡K Pvi“Kjvq mœvZK wWMÖx 
jvf K‡ib|  Zvi Qwe AmsL¨ msMÖ‡n ¯’vb †c‡q‡Q|  G¸‡jvi g‡a¨ 
i‡q‡Q, G¨vµb AvU© wgDwRqvg, InvBI; wnDmUb wgDwRqvg Ae 
dvBb AvU©m, †U·vm Ges ûBUwb wgDwRqvg Ae Av‡gwiKvb AvU©, 
wbD BqK©|  MZ kZvãxi we¯§„Z Av‡d«v-Av‡gwiKvb gwnjv
Av‡jvKwPÎ wkíx‡`i RxebPh©v Ges wPÎMÖn‡Yi KvR m¤ú‡K© 
we‡k�lYx AbymÜvb I e¨vcK M‡elYvi R‡b¨I gI‡Uvmvwg-G¨vk 
we‡klfv‡e ¯§iYxq|  Zuvi GB M‡elYv-Kg© cÖKvwkZ n‡q‡Q 
wfDdvBÛvim&: e �̈ vK DB‡gb d‡UvMÖvdvim bvgK MÖ‡š’| 

wRb gI‡Uvmvwg-G¨vk 
(Rb¥  1951) 

wkKv‡Mv‡Z 1951 mv‡j Rb¥MÖnY K‡ib gI‡Uvmvwg- G¨vk|  
c_-PjwZ `„‡k¨i Qwe Zz‡j wZwb me©vwaK cwiwPwZ jvf K‡ib|  
Gme Qwe‡Z wea„Z n‡q‡Q mvD_ K¨v‡ivjvBbvi WvKzm&wK Øx‡c 
emevmKvix cwievimg~‡ni ˆ`bw›`b Rxe‡bi Rq-civR‡qi UzK‡iv 
UzK‡iv cÖwZiƒc|  wZwb wbD BqK© wmwUi Kzcvi BDwbqb di w` 
G¨vWfvÝ‡g›U Ae mv‡qÝ G¨vÛ AvU© †_‡K Pvi“Kjvq mœvZK wWMÖx 
jvf K‡ib|  Zvi Qwe AmsL¨ msMÖ‡n ¯’vb †c‡q‡Q|  G¸‡jvi g‡a¨ 
i‡q‡Q, G¨vµb AvU© wgDwRqvg, InvBI; wnDmUb wgDwRqvg Ae 
dvBb AvU©m, †U·vm Ges ûBUwb wgDwRqvg Ae Av‡gwiKvb AvU©, 
wbD BqK©|  MZ kZvãxi we¯§„Z Av‡d«v-Av‡gwiKvb gwnjv
Av‡jvKwPÎ wkíx‡`i RxebPh©v Ges wPÎMÖn‡Yi KvR m¤ú‡K© 
we‡k�lYx AbymÜvb I e¨vcK M‡elYvi R‡b¨I gI‡Uvmvwg-G¨vk 
we‡klfv‡e ¯§iYxq|  Zuvi GB M‡elYv-Kg© cÖKvwkZ n‡q‡Q 
wfDdvBÛvim&: e �̈ vK DB‡gb d‡UvMÖvdvim bvgK MÖ‡š’| 

wRb gI‡Uvmvwg-G¨vk 
(Rb¥  1951) 

wkKv‡Mv‡Z 1951 mv‡j Rb¥MÖnY K‡ib gI‡Uvmvwg- G¨vk|  
c_-PjwZ `„‡k¨i Qwe Zz‡j wZwb me©vwaK cwiwPwZ jvf K‡ib|  
Gme Qwe‡Z wea„Z n‡q‡Q mvD_ K¨v‡ivjvBbvi WvKzm&wK Øx‡c 
emevmKvix cwievimg~‡ni ˆ`bw›`b Rxe‡bi Rq-civR‡qi UzK‡iv 
UzK‡iv cÖwZiƒc|  wZwb wbD BqK© wmwUi Kzcvi BDwbqb di w` 
G¨vWfvÝ‡g›U Ae mv‡qÝ G¨vÛ AvU© †_‡K Pvi“Kjvq mœvZK wWMÖx 
jvf K‡ib|  Zvi Qwe AmsL¨ msMÖ‡n ¯’vb †c‡q‡Q|  G¸‡jvi g‡a¨ 
i‡q‡Q, G¨vµb AvU© wgDwRqvg, InvBI; wnDmUb wgDwRqvg Ae 
dvBb AvU©m, †U·vm Ges ûBUwb wgDwRqvg Ae Av‡gwiKvb AvU©, 
wbD BqK©|  MZ kZvãxi we¯§„Z Av‡d«v-Av‡gwiKvb gwnjv
Av‡jvKwPÎ wkíx‡`i RxebPh©v Ges wPÎMÖn‡Yi KvR m¤ú‡K© 
we‡k�lYx AbymÜvb I e¨vcK M‡elYvi R‡b¨I gI‡Uvmvwg-G¨vk 
we‡klfv‡e ¯§iYxq|  Zuvi GB M‡elYv-Kg© cÖKvwkZ n‡q‡Q 
wfDdvBÛvim&: e �̈ vK DB‡gb d‡UvMÖvdvim bvgK MÖ‡š’| 
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The Wedding Dance, NYC, 2000
Gelatin silver print, 20 x 24 in. (50,8 x 61 cm)

Courtesy of the artist and June Kelly Gallery, New York, New York

Eppe Man 2003

Bc g¨vb, 2003 
M¨vjfvbvBRW wó‡ji Ici wcM&‡g›U 36 ¸Yb 36 BwÂ  

wkíx I my›`ig VvKzi M¨vjvwi, wbD BqK©, wbD Bq‡K©i ‡mŠR‡b¨ 

Morning

gwb©s, 1988
‰Zj wPÎ 12 ¸Yb 12 BwÂ

wkíx I Ryb †Kwj M¨vjvwi, wbD BqK©, wbD Bq‡K©i †mŠR‡b¨ 

Particle Mist 

cvwU©K&&j& wgó 2, 1996 
                                wj‡b‡bi Ici wgkª gva¨g 66 ¸Yb 28.5 BwÂ 

                              wkíx Ges Ryb †Kwj M¨vjvwi, wbD BqK©, wbD Bq‡K©i †mŠR‡b¨ 

Untitled 2002 

wk‡ivbvgnxb 4.20.02, 2002 
              KvM‡Ri Ici G¨vwµwjK 24 ¸Yb  32 BwÂ 

                                   wkíxi †mŠR‡b¨, wbD BqK©, wbD BqK© 

The Wedding Dance 

w` I‡qwWs W¨vÝ, wbD BqK© wmwU, 2000
wRjvwUb wmjfvi wcÖ›U 20 ¸Yb 28 BwÂ 

wkíx Ges Ryb †Kwj M¨vjvwi, wbD BqK©, wbD Bq‡K©i †mŠR‡b¨ 

Jotting 30

RwUs 30, 2000
                 g‡bvUvBc 20.75 ¸Yb  19.25 BwÂ 

                                wkíx Ges †Pwij †cjvwfb dvBb AvU© 
                               wbD Bq‡K©i ‡mŠR‡b¨ 
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Donna Sharrett
(born 1958)

Donna Sharrettʼs work addresses the materials, 
objects, and rituals of memorial, referencing 
nineteenth century memento mori objects, and 
religious and cultural traditions. The works from 
the Mementos series (1998-2001) are composed of 
rose petals, synthetic hair, glass beads, and in some 
instances, embroidered motifs. They are titled with 
phrases from letters written by Virginia Sharrett, 
her late mother. Traditional needlework techniques 
(crochet, needle lace, and embroidery) are used 
to create the objects in both series. The materials 
are used for their symbolic significance. In 2000 a 
suite of monoprints titled Jottings was created with 
a chine collé process printed on handmade paper 
made of Iris leaves and synthetic hair.

Donna Sharrett lives and works in New York 
City. Her work has been exhibited at the Everson 
Museum of Art, the Bronx Museum of the Arts, and 
the Katonah Museum, all in New York; and the John 
Michael Kohler Arts Center, Sheboygan, Wisconsin. 
It is in the permanent collections of the Museum 
of Contemporary Arts and Design, New York, and 
the Jane Voorhees Zimmerli Museum, Rutgers 
University, New Brunswick, New Jersey.

‡Wvbv k¨v‡iU 
(Rb¥  1958) 

Ewbk kZ‡Ki wewfbœ ¯§„wZevnx e¯‘, ag©xq I mvs¯‹…wZK 
HwZ‡n¨i A½xf~Z DcKiY, e ‘̄ I ¯§„wZZc©‡Yi welq †Wvbv 
k¨v‡i‡Ui KvR‡K wewkóZv `vb K‡i‡Q|  ÔÔ‡g‡g‡›UvÓ wmwi‡Ri 
(1998-2001) GB wkíKg©¸‡jvq i‡q‡Q †Mvjvc dz‡ji cvcwo, 
K…wÎg Pzj, Kv‡Pi cuywZ, Ges †Kvb †KvbUvq, m~PxK‡g©i e¨envi|  
Zuvi we‡`nx Rbbx, fvwR©wbqv k¨v‡i‡Ui †jLv wPwVcÎ †_‡K PwqZ 
kã ev kã¸”Q †_‡K G¸‡jvi bvgKiY Kiv n‡q‡Q|  wPivPwiZ 
m~PxKg© †KŠk‡ji (Kzi“k, m~P w`‡q ‰Zwi †jm Ges m~PxKg©) e¨envi 
Kiv n‡q‡Q GB `ywU wmwi‡Ri wkíK‡g©|  cÖZxKx Zvrc‡h©i welq 
we‡ePbvq †i‡LB Gme DcKiY e¨envi Kiv n‡q‡Q|  AvBwim cvZv 
I K…wÎg Pz‡ji mvnv‡h¨ nv‡Z ˆZwi KvM‡R PvBb †Kv‡j c×wZ‡Z 
2000 mv‡j wZwb m„wó K‡iwQ‡jb ÔÔRwUsmÓ bv‡g GK¸”Q 
g‡bvwcÖ›U|

‡Wvbv k¨v‡iU wbD BqK© wmwU‡Z emevm I KvR K‡ib|  
Gfvimb wgDwRqvg Ae AvU©, wmivwKDR, eªs· wgDwRqvg Ae w` 
AvU©m, Rb gvB‡Kj †Kvn&jvi AvU©m †m›Uvi Ges K¨v‡Uvbv 
wgDwRqv‡g Zuvi wkíK‡g©i cÖ`k©bx n‡q‡Q|  wbD Bq‡K© wgDwRqvg 
Ae Kb‡Ug‡cvivwi AvU©m G¨vÛ wWRvBb Ges †Rb fyiwnm wRgviwj 
wgDwRqvg, i“UMvi wek¦we`¨vjq, wbD Rvwm©‡Z iw¶Z msMÖ‡n Zuvi 
wkíKg© ¯’vb †c‡q‡Q| 

‡Wvbv k¨v‡iU 
(Rb¥  1958) 

Ewbk kZ‡Ki wewfbœ ¯§„wZevnx e¯‘, ag©xq I mvs¯‹…wZK 
HwZ‡n¨i A½xf~Z DcKiY, e ‘̄ I ¯§„wZZc©‡Yi welq †Wvbv 
k¨v‡i‡Ui KvR‡K wewkóZv `vb K‡i‡Q|  ÔÔ‡g‡g‡›UvÓ wmwi‡Ri 
(1998-2001) GB wkíKg©¸‡jvq i‡q‡Q †Mvjvc dz‡ji cvcwo, 
K…wÎg Pzj, Kv‡Pi cuywZ, Ges †Kvb †KvbUvq, m~PxK‡g©i e¨envi|  
Zuvi we‡`nx Rbbx, fvwR©wbqv k¨v‡i‡Ui †jLv wPwVcÎ †_‡K PwqZ 
kã ev kã¸”Q †_‡K G¸‡jvi bvgKiY Kiv n‡q‡Q|  wPivPwiZ 
m~PxKg© †KŠk‡ji (Kzi“k, m~P w`‡q ‰Zwi †jm Ges m~PxKg©) e¨envi 
Kiv n‡q‡Q GB `ywU wmwi‡Ri wkíK‡g©|  cÖZxKx Zvrc‡h©i welq 
we‡ePbvq †i‡LB Gme DcKiY e¨envi Kiv n‡q‡Q|  AvBwim cvZv 
I K…wÎg Pz‡ji mvnv‡h¨ nv‡Z ˆZwi KvM‡R PvBb †Kv‡j c×wZ‡Z 
2000 mv‡j wZwb m„wó K‡iwQ‡jb ÔÔRwUsmÓ bv‡g GK¸”Q 
g‡bvwcÖ›U|

‡Wvbv k¨v‡iU wbD BqK© wmwU‡Z emevm I KvR K‡ib|  
Gfvimb wgDwRqvg Ae AvU©, wmivwKDR, eªs· wgDwRqvg Ae w` 
AvU©m, Rb gvB‡Kj †Kvn&jvi AvU©m †m›Uvi Ges K¨v‡Uvbv 
wgDwRqv‡g Zuvi wkíK‡g©i cÖ`k©bx n‡q‡Q|  wbD Bq‡K© wgDwRqvg 
Ae Kb‡Ug‡cvivwi AvU©m G¨vÛ wWRvBb Ges †Rb fyiwnm wRgviwj 
wgDwRqvg, i“UMvi wek¦we`¨vjq, wbD Rvwm©‡Z iw¶Z msMÖ‡n Zuvi 
wkíKg© ¯’vb †c‡q‡Q| 

‡Wvbv k¨v‡iU 
(Rb¥  1958) 

Ewbk kZ‡Ki wewfbœ ¯§„wZevnx e¯‘, ag©xq I mvs¯‹…wZK 
HwZ‡n¨i A½xf~Z DcKiY, e ‘̄ I ¯§„wZZc©‡Yi welq †Wvbv 
k¨v‡i‡Ui KvR‡K wewkóZv `vb K‡i‡Q|  ÔÔ‡g‡g‡›UvÓ wmwi‡Ri 
(1998-2001) GB wkíKg©¸‡jvq i‡q‡Q †Mvjvc dz‡ji cvcwo, 
K…wÎg Pzj, Kv‡Pi cuywZ, Ges †Kvb †KvbUvq, m~PxK‡g©i e¨envi|  
Zuvi we‡`nx Rbbx, fvwR©wbqv k¨v‡i‡Ui †jLv wPwVcÎ †_‡K PwqZ 
kã ev kã¸”Q †_‡K G¸‡jvi bvgKiY Kiv n‡q‡Q|  wPivPwiZ 
m~PxKg© †KŠk‡ji (Kzi“k, m~P w`‡q ‰Zwi †jm Ges m~PxKg©) e¨envi 
Kiv n‡q‡Q GB `ywU wmwi‡Ri wkíK‡g©|  cÖZxKx Zvrc‡h©i welq 
we‡ePbvq †i‡LB Gme DcKiY e¨envi Kiv n‡q‡Q|  AvBwim cvZv 
I K…wÎg Pz‡ji mvnv‡h¨ nv‡Z ˆZwi KvM‡R PvBb †Kv‡j c×wZ‡Z 
2000 mv‡j wZwb m„wó K‡iwQ‡jb ÔÔRwUsmÓ bv‡g GK¸”Q 
g‡bvwcÖ›U|

‡Wvbv k¨v‡iU wbD BqK© wmwU‡Z emevm I KvR K‡ib|  
Gfvimb wgDwRqvg Ae AvU©, wmivwKDR, eªs· wgDwRqvg Ae w` 
AvU©m, Rb gvB‡Kj †Kvn&jvi AvU©m †m›Uvi Ges K¨v‡Uvbv 
wgDwRqv‡g Zuvi wkíK‡g©i cÖ`k©bx n‡q‡Q|  wbD Bq‡K© wgDwRqvg 
Ae Kb‡Ug‡cvivwi AvU©m G¨vÛ wWRvBb Ges †Rb fyiwnm wRgviwj 
wgDwRqvg, i“UMvi wek¦we`¨vjq, wbD Rvwm©‡Z iw¶Z msMÖ‡n Zuvi 
wkíKg© ¯’vb †c‡q‡Q| 
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Jotting 37             RwUs 37, 2000
g‡bvUvBc 20.75 ¸Yb 19.25 BwÂ 

wkíx Ges †Pwij †cjvwfb dvBb AvU©  
                                     wbD Bq‡K©i ‡mŠR‡b¨ 

Having a Quiet Time    ‡nwfs G †Kvqv‡qU UvBg
38-Zg ¯§viK, 2000-2001 

‡Mvjvc, cuywZ, Kvco I K…wÎg Pzj  
12 ¸Yb 12 BwÂ 

 wkíx Ges †Pwij †cjvwfb dvBb AvU© 
 wbD Bq‡K©i ‡mŠR‡b¨ 

Swarm 

‡mvqvg©, 1996 
‰ZjwPÎ 60 MyYb 48 BwÂ 

wkíx I my›`ig VvKzi M¨vjvwi, wbD BqK©, wbD Bq‡K©i ‡mŠR‡b¨ 

Jotting 30, 2000
Monotype, 20 ¾ x 19 ¼ in. (52,7 x 48,9 cm)

Courtesy of the artist and Cheryl Pelavin Fine Art,  
New York, New York

Jotting 37, 2000
Monotype, 20 ¾ x 19 ¼ in.  (52,7 x 48,9 cm)

Courtesy of the artist and Cheryl Pelavin Fine Art,  
New York, New York

Having a Quiet Time: 
The 38th Memento, 2000-2001
Roses, beads, fabric, and synthetic hair, 

12 x 12 in. (30,5 x 30,5 cm)
Courtesy of the artist, Cheryl Pelavin Fine Art,  
and Pavel Zoubok Gallery, New York, New York

Eppe Man 2003

Bc g¨vb, 2003 
M¨vjfvbvBRW wó‡ji Ici wcM&‡g›U 36 ¸Yb 36 BwÂ  

wkíx I my›`ig VvKzi M¨vjvwi, wbD BqK©, wbD Bq‡K©i ‡mŠR‡b¨ 

Morning

gwb©s, 1988
‰Zj wPÎ 12 ¸Yb 12 BwÂ

wkíx I Ryb †Kwj M¨vjvwi, wbD BqK©, wbD Bq‡K©i †mŠR‡b¨ 

Particle Mist 

cvwU©K&&j& wgó 2, 1996 
                                wj‡b‡bi Ici wgkª gva¨g 66 ¸Yb 28.5 BwÂ 

                              wkíx Ges Ryb †Kwj M¨vjvwi, wbD BqK©, wbD Bq‡K©i †mŠR‡b¨ 

Untitled 2002 

wk‡ivbvgnxb 4.20.02, 2002 
              KvM‡Ri Ici G¨vwµwjK 24 ¸Yb  32 BwÂ 

                                   wkíxi †mŠR‡b¨, wbD BqK©, wbD BqK© 

The Wedding Dance 

w` I‡qwWs W¨vÝ, wbD BqK© wmwU, 2000
wRjvwUb wmjfvi wcÖ›U 20 ¸Yb 28 BwÂ 

wkíx Ges Ryb †Kwj M¨vjvwi, wbD BqK©, wbD Bq‡K©i †mŠR‡b¨ 

Jotting 30

RwUs 30, 2000
                 g‡bvUvBc 20.75 ¸Yb  19.25 BwÂ 

                                wkíx Ges †Pwij †cjvwfb dvBb AvU© 
                               wbD Bq‡K©i ‡mŠR‡b¨ 

Jotting 37             RwUs 37, 2000
g‡bvUvBc 20.75 ¸Yb 19.25 BwÂ 

wkíx Ges †Pwij †cjvwfb dvBb AvU©  
                                     wbD Bq‡K©i ‡mŠR‡b¨ 

Having a Quiet Time    ‡nwfs G †Kvqv‡qU UvBg
38-Zg ¯§viK, 2000-2001 

‡Mvjvc, cuywZ, Kvco I K…wÎg Pzj  
12 ¸Yb 12 BwÂ 

 wkíx Ges †Pwij †cjvwfb dvBb AvU© 
 wbD Bq‡K©i ‡mŠR‡b¨ 

Swarm 

‡mvqvg©, 1996 
‰ZjwPÎ 60 MyYb 48 BwÂ 

wkíx I my›`ig VvKzi M¨vjvwi, wbD BqK©, wbD Bq‡K©i ‡mŠR‡b¨ 
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Joan Vennum
(born 1930)

A native New Yorker, Joan Vennum studied art 
at the University of Illinois at Urbana-Champagne, 
and at Washington University in St. Louis, Missouri. 
Her main inspirations have been the paintings of 
Piet Mondrian, Willem de Kooning and, particularly, 
the Dutch old masters in the use of space and detail. 

Two events affected Vennumʼs artistic point of 
view during her early development. As a child she 
was mesmerized by the New York Planetariumʼs 
simulation of the universe and the vastness and 
mystery of space. Then, as an adult, a trip to 
Sicily revealed to her the impact of weather on the 
landscape, and she was entranced by the coming 
together of the elements on the horizon, and the 
sea. As Vennum explains, “My goal is to express a 
large concept visually using what appear to be the 
simplest forms.”

Vennumʼs works are included in the public 
collections of the Museo Civico, Taverna, Italy;  
the Konstmuseet, Uttersberg, Sweden; the Brooklyn 
Museum of Art, Brooklyn, New York; and the 
Skandia Forsakringsbolag, Stockholm, Sweden.

In addition to painting, Vennum also produces 
prints and collaborates with other artists on dance 
and film projects, notably Light Paintings and 
Projection with dancer Sally Gross, which was 
performed in numerous venues from 1981 to 1985.

‡Rvb †fbvg 
(Rb¥ 1930) 

wbD Bq‡K©i AvRb¥ evwm›`v †Rvb †fbvg wkíKjv wel‡q Aa¨qb 
K‡ib Avievbv-k¨vg‡c‡b Bwjbq wek¦we`¨vjq Ges wg‡mŠixi †m›U 
jyB‡m IqvwksUb wek¦we`¨vj‡q|  wZwb hv‡`i wPÎKg© †_‡K Aby‡cÖiYv 
jvf K‡ib, Zvuiv n‡”Qb wc‡qU gbWvwib, DB‡jg `¨ Kywbs Ges we‡kl 
K‡i †mBme ¯̂bvgab¨ WvP wkíxe„›` huviv cwimi I wWRvB‡bi 
e¨env‡i wQ‡jb mỳ ¶| 

wkíx Rxe‡bi m~Pbvj‡Mœ ỳwU NUbv †fbv‡gi ˆkwíK `„wófw½ 
M‡o Zzj‡Z mvnvh¨ K‡i|  wkï eq‡m wZwb wbD BqK© c�̈ v‡bUvwiqv‡g
wek¦RM‡Zi cÖwZ”Qwe Ges k~b¨Zvi wekvjZv I inm¨ Ae‡jvKb K‡i 
Awff~Z n‡q hvb|  c‡i, cwiYZ eq‡m, wmwmwj ågYKv‡j wekvj 
f~`„‡k¨i Ici AvenvIqvi cÖfve Ges w`K&‡iLv I mgy‡`ª So-SÅv I 
Av‡jvQvqvi †Ljv cÖZ¨¶ K‡i cÖej †ivgvÂ Abyfe K‡ib|  †fbvg 
e‡jb, ÔÔAvgvi j¶¨ n‡”Q Lye mv`vgvUv dg© e¨env‡ii gva¨‡g GKwU 
weivU aviYv‡K †MvPixf~Z K‡i †Zvjv|Ó 

‡hme weL¨vZ msMÖnkvjvq †fbv‡gi wkíKg© ¯’vb †c‡q‡Q, 
†m¸‡jv n‡”Q, wgDwmI wmwf‡Kv, U¨vfvb©v, BUvwj; Kb&÷gy¨wmU, 
DUvim&evM©, myB‡Wb; eª“Kwjb wgDwRqvg Ae AvU©, eª“Kwjb, wbD BqK©; 
Ges ¯‹¨vbwWqv dim¨vwµsm‡evjvM, myB‡Wb|   

wPÎvsKb QvovI, †fbvg wcÖ›U Zix K‡ib Ges b„Z¨ I wdj&‡g Ab¨ 
wkíx‡`i mn‡hvMx n‡q KvR K‡ib|  b„Z¨wkíx m¨vwj MÖ‡mi m‡½ Zuvi
GKwU we‡kl KjvKvwi n‡”Q jvBU †cbwUsm G¨vÛ †cÖv‡RKkb|  1981 
†_‡K 1985 mgqKv‡j AmsL¨ ¯’v‡b GwU AbywôZ n‡q‡Q| 

‡Rvb †fbvg 
(Rb¥ 1930) 

wbD Bq‡K©i AvRb¥ evwm›`v †Rvb †fbvg wkíKjv wel‡q Aa¨qb 
K‡ib Avievbv-k¨vg‡c‡b Bwjbq wek¦we`¨vjq Ges wg‡mŠixi †m›U 
jyB‡m IqvwksUb wek¦we`¨vj‡q|  wZwb hv‡`i wPÎKg© †_‡K Aby‡cÖiYv 
jvf K‡ib, Zvuiv n‡”Qb wc‡qU gbWvwib, DB‡jg `¨ Kywbs Ges we‡kl 
K‡i †mBme ¯̂bvgab¨ WvP wkíxe„›` huviv cwimi I wWRvB‡bi 
e¨env‡i wQ‡jb mỳ ¶| 

wkíx Rxe‡bi m~Pbvj‡Mœ ỳwU NUbv †fbv‡gi ˆkwíK `„wófw½ 
M‡o Zzj‡Z mvnvh¨ K‡i|  wkï eq‡m wZwb wbD BqK© c�̈ v‡bUvwiqv‡g
wek¦RM‡Zi cÖwZ”Qwe Ges k~b¨Zvi wekvjZv I inm¨ Ae‡jvKb K‡i 
Awff~Z n‡q hvb|  c‡i, cwiYZ eq‡m, wmwmwj ågYKv‡j wekvj 
f~`„‡k¨i Ici AvenvIqvi cÖfve Ges w`K&‡iLv I mgy‡`ª So-SÅv I 
Av‡jvQvqvi †Ljv cÖZ¨¶ K‡i cÖej †ivgvÂ Abyfe K‡ib|  †fbvg 
e‡jb, ÔÔAvgvi j¶¨ n‡”Q Lye mv`vgvUv dg© e¨env‡ii gva¨‡g GKwU 
weivU aviYv‡K †MvPixf~Z K‡i †Zvjv|Ó 

‡hme weL¨vZ msMÖnkvjvq †fbv‡gi wkíKg© ¯’vb †c‡q‡Q, 
†m¸‡jv n‡”Q, wgDwmI wmwf‡Kv, U¨vfvb©v, BUvwj; Kb&÷gy¨wmU, 
DUvim&evM©, myB‡Wb; eª“Kwjb wgDwRqvg Ae AvU©, eª“Kwjb, wbD BqK©; 
Ges ¯‹¨vbwWqv dim¨vwµsm‡evjvM, myB‡Wb|   

wPÎvsKb QvovI, †fbvg wcÖ›U Zix K‡ib Ges b„Z¨ I wdj&‡g Ab¨ 
wkíx‡`i mn‡hvMx n‡q KvR K‡ib|  b„Z¨wkíx m¨vwj MÖ‡mi m‡½ Zuvi
GKwU we‡kl KjvKvwi n‡”Q jvBU †cbwUsm G¨vÛ †cÖv‡RKkb|  1981 
†_‡K 1985 mgqKv‡j AmsL¨ ¯’v‡b GwU AbywôZ n‡q‡Q| 

‡Rvb †fbvg 
(Rb¥ 1930) 

wbD Bq‡K©i AvRb¥ evwm›`v †Rvb †fbvg wkíKjv wel‡q Aa¨qb 
K‡ib Avievbv-k¨vg‡c‡b Bwjbq wek¦we`¨vjq Ges wg‡mŠixi †m›U 
jyB‡m IqvwksUb wek¦we`¨vj‡q|  wZwb hv‡`i wPÎKg© †_‡K Aby‡cÖiYv 
jvf K‡ib, Zvuiv n‡”Qb wc‡qU gbWvwib, DB‡jg `¨ Kywbs Ges we‡kl 
K‡i †mBme ¯̂bvgab¨ WvP wkíxe„›` huviv cwimi I wWRvB‡bi 
e¨env‡i wQ‡jb mỳ ¶| 

wkíx Rxe‡bi m~Pbvj‡Mœ ỳwU NUbv †fbv‡gi ˆkwíK `„wófw½ 
M‡o Zzj‡Z mvnvh¨ K‡i|  wkï eq‡m wZwb wbD BqK© c�̈ v‡bUvwiqv‡g
wek¦RM‡Zi cÖwZ”Qwe Ges k~b¨Zvi wekvjZv I inm¨ Ae‡jvKb K‡i 
Awff~Z n‡q hvb|  c‡i, cwiYZ eq‡m, wmwmwj ågYKv‡j wekvj 
f~`„‡k¨i Ici AvenvIqvi cÖfve Ges w`K&‡iLv I mgy‡`ª So-SÅv I 
Av‡jvQvqvi †Ljv cÖZ¨¶ K‡i cÖej †ivgvÂ Abyfe K‡ib|  †fbvg 
e‡jb, ÔÔAvgvi j¶¨ n‡”Q Lye mv`vgvUv dg© e¨env‡ii gva¨‡g GKwU 
weivU aviYv‡K †MvPixf~Z K‡i †Zvjv|Ó 

‡hme weL¨vZ msMÖnkvjvq †fbv‡gi wkíKg© ¯’vb †c‡q‡Q, 
†m¸‡jv n‡”Q, wgDwmI wmwf‡Kv, U¨vfvb©v, BUvwj; Kb&÷gy¨wmU, 
DUvim&evM©, myB‡Wb; eª“Kwjb wgDwRqvg Ae AvU©, eª“Kwjb, wbD BqK©; 
Ges ¯‹¨vbwWqv dim¨vwµsm‡evjvM, myB‡Wb|   

wPÎvsKb QvovI, †fbvg wcÖ›U Zix K‡ib Ges b„Z¨ I wdj&‡g Ab¨ 
wkíx‡`i mn‡hvMx n‡q KvR K‡ib|  b„Z¨wkíx m¨vwj MÖ‡mi m‡½ Zuvi
GKwU we‡kl KjvKvwi n‡”Q jvBU †cbwUsm G¨vÛ †cÖv‡RKkb|  1981 
†_‡K 1985 mgqKv‡j AmsL¨ ¯’v‡b GwU AbywôZ n‡q‡Q| 
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Swarm, 1996
Oil on canvas, 60 x 48 in. (152,4 x 121,9 cm)

Courtesy of the artist and Sundaram Tagore Gallery, New York, New York

Jotting 37             RwUs 37, 2000
g‡bvUvBc 20.75 ¸Yb 19.25 BwÂ 

wkíx Ges †Pwij †cjvwfb dvBb AvU©  
                                     wbD Bq‡K©i ‡mŠR‡b¨ 

Having a Quiet Time    ‡nwfs G †Kvqv‡qU UvBg
38-Zg ¯§viK, 2000-2001 

‡Mvjvc, cuywZ, Kvco I K…wÎg Pzj  
12 ¸Yb 12 BwÂ 

 wkíx Ges †Pwij †cjvwfb dvBb AvU© 
 wbD Bq‡K©i ‡mŠR‡b¨ 

Swarm 

‡mvqvg©, 1996 
‰ZjwPÎ 60 MyYb 48 BwÂ 

wkíx I my›`ig VvKzi M¨vjvwi, wbD BqK©, wbD Bq‡K©i ‡mŠR‡b¨ 
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K…ZÁZv ¯^xKvi: 

IqvwksUb

G¨vb Rbmb, cwiPvjK, AvU© Bb Ggevmxm Kg©m~Px 
fvwR©wbqv †kvi, wKD‡iUi 
BgwZqvR nvwdR, mnKvix wKD‡iUi 
c¨v‡gjv wiPvW©mb †Rvbm, †iwR÷ªvi 
gvwm©qv †g‡qv, cÖKvkbv m¤úv`K 
m¨vwj g¨vÝwdì, cÖKvkbv cÖKí mgš^qKvix 
c¨vwUªK eªvDb, cÖ”Q` cwiKíbv 

XvKv

wg‡kj †Rvbm, KvjPvivj G¨vUv‡k 
wb‡Kvjvm wWb‡Kj, mycvifvBRwi †Rbv‡ij mvwf©‡mm Awdmvi 
ûgvq~b Kexi, KvjPvivj †¯úkvwj÷ 
gvneyeyj Avjg, Bbdi‡gkb †¯úkvwj÷  
Avey bv‡mi, Bbdi‡gkb †¯úkvwj÷ 
Avey †gvnv¤§` gvRnvi, wPÎMÖvnK 
Av‡bvqvi“j nK, wm‡÷gm g¨v‡bRvi 

wf‡qbv

b¨v_vwj gvqvi, MÖvvwdK wWRvBb 

K…ZÁZv ¯^xKvi: 

IqvwksUb

G¨vb Rbmb, cwiPvjK, AvU© Bb Ggevmxm Kg©m~Px 
fvwR©wbqv †kvi, wKD‡iUi 
BgwZqvR nvwdR, mnKvix wKD‡iUi 
c¨v‡gjv wiPvW©mb †Rvbm, †iwR÷ªvi 
gvwm©qv †g‡qv, cÖKvkbv m¤úv`K 
m¨vwj g¨vÝwdì, cÖKvkbv cÖKí mgš^qKvix 
c¨vwUªK eªvDb, cÖ”Q` cwiKíbv 

XvKv
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