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Art is a universal language, transcending linguistic differences, which 
speaks equally to people across time, geography, and space. Art, like 
nature, is not defined by borders – its movement cannot be restricted; 
its expression cannot be silenced. Art is a vivid expression of the power 
of human creativity and freedom. The exhibition of art works that I have 
selected to display in the United States Ambassador’s residence in Du-
shanbe draws on a variety of backgrounds and experiences to convey 
the beauty and symbolism of nature and their connection to our human 
culture. 

Several of the floral works are evocative of the garden – a Persian locus of great historical tradition, 
reflecting the human desire to cultivate beauty from the natural world. I also chose several works 
featuring mountains. The powerful potential of Tajikistan’s mountain rivers may play a key role in the 
country’s future development, but beyond this, the peaks themselves are an inspiration for human 
achievement. I hope that the exhibition on display through the ART in Embassies Program will be a 
force for uniting us, Tajiks and Americans, in a common respect for the power of human creativity 
and the truth of both nature and human experience.

I want to express my appreciation to the artists, collectors, museums, and the ART in Embassies 
Program whose joint efforts created this unique exhibition. Thank you also to the ART in Embassies 
staff for their professionalism and dedication to creating programs that help the United States to 
promote mutual understanding among people around the world.

Ambassador Tracey Ann Jacobson

Dushanbe
August 2007

Introduction



Bcreccndj – änj eybdthcfkmysq cgjcjå jåotybz, dsöjlzobq pf
ghtltks zpsrjdsö hfpkbxbq, rjnjhsq jlbyfrjdj ljcnegty kñlzv
ytcvjnhzyfdhtvz,hfccnjzybzbghjcnhfycndj.Bcreccndj,rfrb
ghbhjlf,ytbvttnuhfybw–tujhfpdbnbtytvjétnåsnmjuhfybxt
yj, f tuj dshfétybt yt vjétn åsnm pfukeityj.Bcreccndj – änj
zhrjtjnjåhfétybtcbksxtkjdtxtcrjujndjhxtcndfbcdjåjls.Rjk
ktrwbzébdjgbcb, rjnjheñ z dsåhfkf lkz dscnfdrb d htpbltywbb
gjckfCIFdLeifyåt,ghbdktrftnhfpyjjåhfpbtvcjlthéfybzb
cgjcjåjdlkzgthtlfxbrhfcjnsbcbvdjkbxyjcnbghbhjlsbttcdz
pbcxtkjdtrjv.

Ytcrjkmrjhfåjn,yfrjnjhsöbpjåhfétys,wdtnsyfgjvbyfñnjrhfcjntcflf–dtkbrjqgth
cblcrjqnhflbwbblhtdyjcnb,dshféfñotqcnhtvktybtxtkjdtrfcjplfnmrhfcjnebpvbhf
ghbhjls.Z nfrétdsåhfkfhfåjnscbpjåhfétybtvujh.Juhjvysqgjntywbfk ujhysöhtr
Nflébrbcnfyfvjétn csuhfnm rkñxtdeñhjkm d åeleotvhfpdbnbb cnhfys, b rhjvt änjuj,
cfvbujhsdljöyjdkzñnxtkjdtrfyfljcnbétybz.Zyfltñcm,xnjdscnfdrfrfhnbydhfvrfö
ghjuhfvvs≤Bcreccndjdgjcjkmcndfö≥cnfytncbkjq,rjnjhfzjåütlbybnyfc,nflébrjdbfvt
hbrfywtd,dyfitvjåotvedfétybbrndjhxtcndebbcnbyyjcnbxedcndbgthtébdfybqghbhjls
bxtkjdtrf.

Zöjxedshfpbnmcdjñghbpyfntkmyjcnmöeljéybrfv,rjkktrwbjythfv,veptzvbghjuhfvvt
≤Bcreccndjdgjcjkmcndfö≥pfcjdvtcnystecbkbzdcjplfybbänjqeybrfkmyjqdscnfdrb.Z
nfrétdshféfñåkfujlfhyjcnmcjnhelybrfvjabcfghjuhfvvs≤Bcreccndjdgjcjkmcndfö≥
pfghjatccbjyfkbpvbghtlfyyjcnmltkecjplfybzghjuhfvv,rjnjhstgjvjufñnCjtlbyty
ysvInfnfvFvthbrbcjltqcndjdfnmdpfbvjgjybvfybñkñltqdjdctvvbht.

GjcjkNhtqcbÄyyLétqrjåcjy

u. Le ify åt
Fduecn 2007 u.

Ddtltybt
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Cfyüfnpfåjybevevbåfifhbtcn,rbúfvfueyfafhìbznújbkeífdb
hjgfcbcfhrfhlf,åjvfhlevjylfhúfvfpfvjyevfrjyåfhjåfh
úfhavtpfyfl.Cfyüfn,vbckbnfåbfn,cfhúflyfljhfl:útõrfcyf
vtnfdjyflcfllbhjúbjyufhlfl.Cfyüfnybijyfbjkbbpjúbhifdbb
ìelhfnb äõjlø df jpjlbb bycjyvtåjifl.Fcfhújt, rbvfy åfhjb
yfvjbilfhìfhjhujúbcfabhbFvhbrjlfhLeifyåtbynböjåyfve
lffv,nfõfccevreyfylfbnfõhbåfbueyjueybbyübrjcbptåjødfhfv
pbhjåbnfbnfåbfnåjafhúfyubbycjyøvtåjifyl.

Åfüptfpfcfhújbnfcdbhreyfylfbuekújäúcjcjnbåjíhjåfdeõel
vtjhfyl, rb jy, åbyj åf fyüfyfb nfühböbb ajhcø, vfrjytcn, rb

bycjylfhjyfpnfåbfnbfnhjaptåjbhjäõjlvtyfvjzl.Vfyúfvxeybyzrxfylnfcdbhbrëúúj
hjbynböjårfhlffv.BvrjyjbçnbpbçlblfhçújbrëúbbNjõbrbcnjyvtnfdjyfylåfhjbheilb
jzylfbbyrbidfhyfìibveúbvåjpfyl, dfktöelbìekkfújbkújvåföiblfcnjdfhlújbyfdb
bycjyvtåjifyl.Vfyevtldjhfv,rbyfvjbibfcfhújnfdfccenbÅfhyjvfbCfyüfnlfhcf
ajhfnöjyfújzrìeddftvtufhlfl,rbvtnfdjyflnjõbrjyefvhbrjbújhjlfhgjzbäúnbhjvåf
ythebcjpfylfbbycjyødfäünbìjlåfìelhfnbbycjyenfåbfnåfúfvvennfúblcjpfl.

Vfyvtöjúfvvbyfnljhbböelhjåfhfccjvjy, ubhljdfhfylfujy,jcjhöjyfújdfÅfhyjvfb
Cfyüfnlfhcfajhfnöjyfúj,rblfhzrõjzuøbyyfvjbibåtúfvnjhjnfirbkyfvelffyl,åfçy
yfvjzv.ÚfvxeybyvtöjúfvåflfanfhbÅfhyjvfbCfyüfnlfhcfajhfnöjyfújåfhjbcfljìfn
dfvfújhfnbåfkfylbrfcåølfhnfirbkrfhlfybåfhyjvfújt,rbåfBçkjjnbVenfúbllflfh
äõjlbúfvlbufhafúvbbåfqybvfhlevjybõfújyrëvfrvthfcjyfyl,fhpbcbgjcyfvjzv.

CfabhNhtqcbÄyyÕtqrjåcjy

Le ify åt
fduecnb 2007

Veìfllbvf
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The ART in Embassies Program (ART) is a unique blend of art, diplomacy, 
and culture. Regardless of the medium, style, or subject matter, art tran-
scends barriers of language and provides the means for the program to 
promote dialogue through the international language of art that leads to 
mutual respect and understanding between diverse cultures.

Modestly conceived in 1964, ART has evolved into a sophisticated pro-
gram that curates exhibitions, managing and exhibiting more than 3,500 
original works of loaned art by U.S. citizens. The work is displayed in the 
public rooms of some 180 U.S. embassy residences and diplomatic mis-
sions worldwide. These exhibitions, with their diverse themes and con-
tent, represent one of the most important principles of our democracy: 
freedom of expression. The art is a great source of pride to U.S. ambas-
sadors, assisting them in multi-functional outreach to the host country’s 
educational, cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a variety of 
media and styles, ranging from eighteenth century colonial portraiture 
to contemporary multi-media installations. They are obtained through 
the generosity of lending sources that include U.S. museums, galleries, 
artists, institutions, corporations, and private collections. In viewing the 
exhibitions, the thousands of guests who visit U.S. embassy residenc-
es each year have the opportunity to learn about our nation – its his-
tory, customs, values, and aspirations – by experiencing firsthand the 
international lines of communication known to us all as art. 

The ART in Embassies Program is proud to lead this international ef-
fort to present the artistic accomplishments of the people of the United 
States. We invite you to visit the ART web site, http://aiep.state.gov, 
which features on-line versions of all exhibitions worldwide.

The ART in Embassies Program

Ghjuhfvvf≤Bcreccndjdgjcjkmcndfö≥eybrfkmysvjåhfpjvcjxt
nftndctåtrjvgjytynsbcreccndf,lbgkjvfnbbbrekmnehs.Ytpfdb
cbvjjnchtlcndfdshfétybz,cnbkzbkbntvfnbrb,bcreccndjgtht
cnegftnzpsrjdståfhmths, xnjjåtcgtxbdftnlfyyeñghjuhfvve
djpvjéyjcnmñlkzdtltybzlbfkjufgjchtlcndjvvtéleyfhjlyjuj
zpsrf bcreccndf, rjnjhsq cgjcjåcndetn dpfbvyjve edfétybñ b
dpfbvjgjybvfybñhfpkbxysörekmneh.

Lfyyfz ghjuhfvvf, jcyjdfyyfz d 1964 ujle, cj dhtvtytv gtht
hjckfdvyjujuhfyyeñghjuhfvve,dhfvrförjnjhjqdscnfdktys
åjktt3,500jhbubyfkmysöghjbpdtltybqbcreccndf,ghtljcnfdkty
ystfvthbrfycrfvbfdnjhfvb.Hfåjnsdscnfdktysdjnrhsnsölkz
jåotcndtyyjcnbrjvyfnföåjktt180htpbltywbqgjcjkmcndblbg
kjvfnbxtcrbövbccbqgjdctvevbhe.Änbdscnfdrb,cjdctvcdjbv
vyjujjåhfpbtvntvfnbrbbcjlthéfybz,ghtlcnfdkzñncjåjqjlby
bpcfvsödféysöghbywbgjdyfitqltvjrhfnbb:cdjåjlecfvjdshf
étybz.Bcreccndjzdkztnczjxtymdféysvghtlvtnjvujhljcnblkz
gjckjdCIF,gjvjufzbvdltktyfkfébdfybzjnyjitybqcjåhfpj
dfntkmysvb, rekmnehysvb, ltkjdsvbblbgkjvfnbxtcrbvbrheufvb
cnhfy,drjnjhsöjybhfåjnfñn.

Ghjbpdtltybzbcreccndf,dscnfdkztvstcjukfcyjänjqghjuhfvvt,
jödfnsdfñnhfpyjjåhfpystchtlcndfdshfétybzbcnbkbjngjhn
htnyjqébdjgbcbrjkjybfkmyjujgthbjlfdjctvyflwfnjujdtrflj
vfcinfåysöghjbpdtltybq,lkzcjplfybzrjnjhsöbcgjkmpjdfkbcm
hfpystchtlcndfdshfétybz.Jybgjcnegfñnåkfujlfhzotlhjc
nbbcnjxybrjd,drkñxfñobödctåzfvthbrfycrbtveptb,ufkthtb,
öeljéybrjd, bycnbnens, rjhgjhfwbb b xfcnysö rjkktrwbjythjd.
Edbltddscnfdrb,nsczxbujcntq,gjctofñoböfvthbrfycrbthtpb
ltywbbrfélsqujl,gjkexfñndjpvjéyjcnmgjpyfrjvbnmczcyfitq
yfwbtq:ttbcnjhbtq,nhflbwbzvb,wtyyjcnzvbbcnhtvktybzvb,gj
kexbddgtxfnktybzytgjchtlcndtyyjjnvtéleyfhjlyjujchtlcndf
jåotybz,bpdtcnyjujyfvrfrbcreccndj.

Ghjuhfvvf ≤Bcreccndj d gjcjkmcndfö≥ ujhlbncz djpvjéyjcnmñ
gjpyfrjvbnmDfccljcnbétybzvbbcreccndfyfhjlfCjtlbytyysö
Infnjd. Vs ghbukfiftv Dfc gjctnbnm dtåcfqn http://aiep.state.
gov, yf rjnjhjv cjlthéfncz bynthytn dthcbb dctö dscnfdjr gj
dctvevbhe.

Ghjuhfvvf≤Bcreccndjdgjcjkmcndfö≥
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ÅfhyjvfbCfyüfn lfh cfajhfnöjyfúj (ART) zr åfhyjvfb åtyf
pbhtcn,rblfhöelcfyüfn,lbgkjvfnbzdfafhúfyuhjjvtönffcn.
Yjdjåfcnffpnfhpbåfçy,ifrkdfveylfhbõfcfyüfncfhúflújbpf
åjybhjhföyfrfhlf,åfhjbnfhíbåbverjkfvfbåfqybafhúfyuújb
ueyjuey åj pfåjyb åfqyfkvbkfkbb cfyüfn df äúnbhjve nfúfvvek
åfqybjyújifhjbnafhjúfvvtjdfhfl.

ÅfhyjvfbART cjkb 1964 xey zr åfhyjvfb jllø nfhúhtpø ielf
åel,dfktåfülnfhjyåfzråfhyjvfbdfctüjblåfbljhfreybbyf
vjbiujúúj nfålbk çan, rb lfh jyúj pbçlf fp 3500 fcfhb fckbb
ifúhdfyljyb fvhbrjø åf vfühfp uepjinf vtifdfyl. By fcfhúj
lfhìfhjhujúújçåbyjbcfajhfnöjyföjbBVFlfh180vfvkfrf
nbõfújyåfyfvjbiuepjinfvtifdfyl.Byvfühfpúj,rbvfpveye
veylfhbõfbueyjueyljhfyl,ybijyfbveúbvnfhbyghbycbgbltvjr
hfnbzbvj–jpjlbbåfçy,–vtåjifyl.Cfyüfnvjzbbanböjhbcf
abhjybBçkjnbVennfúblfåelf,åfjyújlfhåfhìfhjhyfvelfyb
veyjcbåfnújbueyjueyåjfúkbafhúfyu,vfjhba,nbõjhfndflbgkj
vfnbzbrbidfhújrëvfrvthfcjyfl.

Fcfhújt, rb lfh by vfühfpúj yfvji ljlfvtifdfyl, yfveyf fp
ifrkehfdbzújbveönfkbaåelf,fpgjhnhtnújblfdhfbrjkjybfkbp
vbfchb18cfhrfhlf,njfcfhújbueyjueycjúfbbvhëpfhjlfhåfh
vtubhfyl.Ubhljdfhbbfcfhújlfhbyåfhyjvfåjifhjafnbcföj
dfnbvfüöfpújbueyjueyfpìfåbkbjcjhöjyfújdevfühfpújbBVF,
hfccjvjybfkjúblf,bycnbnenújderjhgjhfncbzújdfrjkktrcbzújb
öececøbvrjygfpbhufhlblffcn.Nfvjijbbyvfühfpújúfhcjkåf
úfpjhjyvtúvjyjyb cfajhfnöjyfújbBVFbvrjyvtlbúfl, rb åj
bcnbajlffppfåjybåfqyfkvbkfkbbvejibhfnåjyjvbpfåjybcfy
üfnåjvfhlevbvjfpyfplbribyjcielf,jblbnfühbö,ehaejlfn,
fhpbiújdfjhpedejvjkfvjyvfükevjngfqljreyfyl.

Åfhyjvfbcfyüfnlfhcfajhfnöjyfújbanböjhljhfl,rbcfyüfnb
hfccjvbbvfhlevbfvhbrjhjåfxfújybçygtirfivtreyfl.Vjie
vjhjåfnfvjijbcjvjyfbbyåfhyjvfåjflhtcbhttp://aiep.state.
gov,rbifrkbbynthytnbbúfvfbjyvfühfpújhjlfhåfhvtubhfl,
lfüdfnvtreytv.

ÅfhyjvfbCfyüfnlfhCfajhfnöjyfúj
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Born in Stuttgart, Germany in 1927, Wolf Kahn immigrated to the Unit-
ed States by way of England in 1940. In 1945 he graduated from the 
High School of Music and Art in New York, after which he spent time 
in the Navy. Under the G.I. Bill* he studied with the well-known teacher 
and abstract expressionist Hans Hofmann, becoming Hofmann’s stu-
dio assistant. In 1950 he enrolled in the University of Chicago, Illinois, 
from which he graduated in 1951 with a Bachelor of Arts degree.

Having completed his baccalaureate degree in only one year, Kahn 
was determined to become a professional artist. He and other for-
mer Hofmann students established The Hansa, a cooperative gallery 
where Kahn had his first one man show. In 1956 he joined the Grace 
Borgenicht Gallery, where he exhibited regularly until 1995. Kahn has 
received a Fulbright Scholarship, a John Simon Guggenheim Fellow-
ship, and an Award in Art from the American Academy of Arts and 
Letters. He is a member of the Nation Academy of Design, as well as 
the American Academy of Arts and Letters, and has completed an ap-
pointment to the New York City Art Commission. Traveling extensively, 
he has painted landscapes in such diverse locales as Maine, Mexico, 
Italy, Greece, Kenya, New Mexico, Hawaii, and Egypt. Kahn spends his 

summers and autumns in Vermont on a hillside farm, which he and his 
wife, the painter Emily Mason, have owned since 1968.

Kahn’s work synthesizes his modern abstract training with Hans Hof-
mann, with the palette of Henri Matisse, Mark Rothko’s sweeping bands 
of color, and the atmospheric qualities of American impressionism. He 
regularly exhibits in galleries and museums across North America. Se-
lected museum collections include the Metropolitan Museum of Art, 
New York, New York; the Whitney Museum of American Art, New York, 
New York; the Museum of Fine Arts, Boston, Massachusetts; the Hirsh-
horn Museum and Sculpture Garden, Washington, D.C.; and the Los 
Angeles County Museum, Los Angeles, California.

http://www.wolfkahn.com/index2.html 

* The Serviceman’s Readjustment Act (1944), commonly known as the G.I. Bill, 
was signed into law by President Franklin D. Roosevelt on June 2, 1944. This 
act provided veterans of the Second World War funds for college education, 
unemployment insurance, and housing.

Wolf Kahn|1927

DjkmaRfyyhjlbkczd1927 ujledInenufhntbd1940 ujlext
htpFyukbñbvvbuhbhjdfkdCjtlbytyystInfnsFvthbrb.D1945
ujlejyjrjyxbkIrjkevepsrb b bcreccndf dYmñQjhrt, gjckt
xtujckeébkdvjhcrjvakjnt.DhfvrföFrnfgjnheljecnhjqcnde
åsdibödjtyyjckeéfobö¡jyjåexfkczepyfvtybnjujexbntkzbfå
cnhfrnyjujärcghtccbjybcnfUfycfÖjavfyfbgjpéthfåjnfkd
rfxtcndtfccbcntynfdtujcnelbb.D1950ujlejygjcnegbkdXbrfu
crbqeybdthcbntndinfntBkkbyjqc,rjnjhsqjrjyxbkd1951ujle
cjcntgtymñåfrfkfdhfbcreccnd.

Gjkexbd cntgtym åfrfkfdhf dctuj pf jlby ujl, Rfyy åsk gjkjy
htibvjcnb cnfnm ghjatccbjyfkmysv öeljéybrjv. Jy dvtcnt c
lheubvb extybrfvb Öjavfyf jhufybpjdfk cjdvtcnyeñ ufkthtñ
≤Öfypf≥,ultbcjcnjzkfcmtujgthdfzdscnfdrfrfhnby.D1956
ujlejyghbcjtlbybkczrufkthttUhtqcÅjhutybcn,drjnjhjqlj

1995ujlfhtuekzhyjjhufybpjdsdfkdscnfdrbcdjbörfhnby.Rfyy
zdkztnczgjkexfntktvcnbgtylbbAekåhfqn,cnbgtylbbLéjyfCfq
vjyfUeutyöfqvfbyfuhflsdjåkfcnbbcreccndfjnFvthbrfycrjq
FrfltvbbBcreccndbKbnthfnehs.RfyyzdkztnczxktyjvYfwbj
yfkmyjqFrfltvbbLbpfqyfbFvthbrfycrjqFrfltvbbBcreccndb
Kbnthfnehs;jynfrétåskdcjcnfdtYmñqjhrcrjqUjhjlcrjqRj
vbccbbBcreccnd.Djdhtvzvyjujxbcktyysögentitcndbqjygbcfk
kfylifansdnfrbövtcnförfrinfnVäy,Vtrcbrf,Bnfkbz,Uhtwbz,
Rtybz,infnYmñVtrcbrj,Ufdfqb bTubgtn.Jyghjdjlbkktnj b
jctymyfathvtdDthvjynt,rjnjhfzåskfhfcgjkjétyfecrkjyf
ujhsb,rjnjheñjybtujcegheuf,öeljéybwfÄvbkbVäqcjy,ghb
jåhtkbd1968ujle.

DhfåjnföRfyyfghjcktébdfñnczyfdsrbcjdhtvtyyjujfåcnhfr
wbjybpvf, gjkextyysteUfycfÖjavfyfc wdtnjdjq ufvvjqUty

DjkmaRfyy|1927
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DjkaRfycjkb1927lfhifúhbInenufhnbJkvjynfdfkkelielf,
lfhcjkb1940åfBVFveújõbhfnrfhlffcn.Cjkb1945êVfrnf
åbjkbbvecbìødfúeyfhhjlfhYñQjhröfnvyfvelfcbgfclfh
ytheújblfhçbbBVFfljböblvfnrfhlffcn.Gfcfpjy,dfq,venj
åbìb≤Åbkbúeìeìújbcfhåjpjy≥¡,fpvefkkbvbvfiúehdfärcghtc
cbjybcnb fåcnhfrn Úfyc Újavfy cfåfì ubhbanf, çdfhb cnelbzb
Újavfyiel.Cjkb1950êåfLjybiujúbXbrfujljöbkieldfgfc
fpzrcjkjyhjåjlfhfõfbåfrfkfehbúeyfhöfnvrfhl.

Rfy, rb åf lfhfõfb åfrfkfehb úeyfh lfh lfdjvb úfvfuø zr cjk
yjbkufinfåel,útõyfvtnfdjybcn,rbhfccjvbrfcåøyfifdfl.Dfq
dflbufhijubhljybcjåbìbÚjavfyufkthtzbveinfhfrçöel≤Úfy
cf≥hjnfücbcljlfyldfëyföecnbyrfctåel,rbhfcvújzfihjlfh
jyõjåfvfühfpuepjin.Cjkb1956dfqåfUfkthtzbUhtqcÅehut
ybxnúfvhjúieldfveynfpfvnjcjkb1995lfhjyõjyfvjbiújåfh
uepjhvtyfvel.RfycntgtylbzbAekåhfqn,cntgtylbzbÕjyCfqvjy
UfutyútqvdfõjbpfbúeyfhhjfpFrfltvbzbúeyfhdfflfåbFvhb
rjlfhçanrfhlffcn.DfqepdbFrfltvbzbvbkkbbnfhhjúødfFrflt
vbzbúeyfhdfflfåbFvhbrjåelf,úfvxeybyåfyfplbrøepdbRjvbc
cbzjblåfcfyüfnbifúhbYñQjhrufhlbl.Ëveljvcfafhrfhlf,
vfypfhfújhjlfhõjqújbueyjueyfpìfåbkbVtqy,Vtrcbrj,Bnf
kbz,Ñyjy,Rtybz,YñVtrcbrj,ÚfdfqbdfVbchnfcdbhyfvelffcn.

DfqvfdcbvújbnjåbcnjydfnbhfvjúhjlfhDthvjynlfhathvfb
djìtülfhljvfyfbntggfújvtuepfhjyfl,rbjyhjúfvhjúbpfyfi
hfccjvÄvbkbVtqcjyfpcjkb1968cjúbåøvtreyfyl.

HfcvújbRfyjvtönfbljybibfpÚfycÚjavfyjblbfåcnhfrnbpf
vjyfdøfylëönfbëåjhfujvtpbújbÚtyhbVfnbc,ueyjueybbhfyuújb
VfhrHjnrjdföececbznújbfnvjcathbbbvghtccbjybpvbfvhbrjø
vtåjifyl.DjkaRfyveynfpfvlfhufkthtzújdfjcjhöjyfújlfh
cfhjcfhbFvhbrjbibvjkøyfvjbiåfhuepjhvtyfvjzl,fpõevkf
lfhVeptbcfyüfnbVtnhjgjkbnty,YñQjhr,infnbYñQjhr,Ve
ptbúeyfhújbfvhbrjbbåfyjvbEbnyb,YñQjhr,infnbYñQjhr,
Veptbúeyfhújbptåj,Åjcnjy,Vfccfxectnc,Veptqdfåjíbveõfc
cfvfújbÚbhijhy,Dfibyunjy,ÚfdpfbRjkevåbz,Veptbúfçnbltúj
nbifúhbKjcFyõtktc,infnbRfkbajhybz.

http://www.wolfkahn.com/index2.html 

¡ Cf yf lb åf rjh nfü vby re ybb cj åbì öbl vfn xbçyb yb pj vø (1944), rb úfv xey 
≤Åb kb úe ìeì újb cfh åj pjy≥ vfü hea fcn, fp õj yb åb Ght pb ltyn Ahfyrkby 
L. Hep dtkn 2 bñyb cj kb 1944 åf bvpj hf cb lffcn. By cf yfl åf dt nt hfy újb 
Õfyub Led de vb Õfúj yø åf hjb nfú cbk lfh lj ybi ujú, yf af ìfb åt rj hø df lf
hça nb vfy pbk nfü vb yb vfå kfí új hj rf aj kfn vt lb úfl.

DjkaRfy|1927

hbVfnbccf,ibhjrbvhfpyjjåhfpbtv wdtnjdVfhrfHjnrj b fn
vjcathysvb cdjqcndfvb fvthbrfycrjuj bvghtccbjybpvf. Jy
htuekzhyjdscnfdkztncdjbhfåjnsd ufkthtzöbveptzögjdctq
CtdthyjqFvthbrt.VeptbcrjkktrwbzvbrfhnbyRfyyfdrkñxfñn
dctåzveptqbcreccndVtnhjgjkbntyfdYmñQjhrt,veptqEbnyb
fvthbrfycrjujbcreccndfdYmñQjhrt,veptqbpjåhfpbntkmyjuj
bcreccndfdÅjcnjyt,veptqÖbhiöjydDfibyunjytbJntxtcndty
ysqveptqKjcFylétktcfdRfkbajhybb.

http://www.wolfkahn.com/index2.html 

¡ Frn gj nhe lj ec nhjq cn de åsd ibö dj tyyjc ke éf obö, bp dtcn ysq rfr G.I. Bill, 
åsk ghb yzn d rf xt cn dt pf rj yf Ght pb lty njv Ahfy rkb yjv Hep dtkm njv 2 bñ yz 
1944 uj lf. Änjn frn ght lecvfn hb dfk jåtc gt xt ybt dt nt hf yjd Dnj hjq Vb hj
djq Djq ys chtl cn df vb lkz gj ke xt ybz ds cit uj jå hf pj df ybz, cj wb fkm ysv 
cnhf öj df yb tv gj åtp hf åj nb wt b éb kmtv.
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The Lamoille River at 10 Bends, undated. Oil on canvas, 52 x 72 in. Courtesy of the artist, New York, New York

HtrfKfvjbkd10bpkexbyfö,åtplfns.Vfckzyfzrhfcrfyfgjkjnyt,132,1ö182,9cv.Chfphtitybzöeljéybrf,YmñQjhr,YmñQjhr

LfhçbKfvjbklfh10ufhlbi,åbleybnfühbö.Hfyuhfdífylfhhëbgfhlfbyfììjiø,132,1ö182,9cv.Byüjvbhfccjv,YñQjhr,YñQjhr

Kahn • Rfyy • Rfy
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Helen Lambert’s thin, delicate lines of dripped paint spread and interlace about the canvas to define the flowers she references in her titles. 

Helen Lambert | 1915

Njyrbt,ltkbrfnystkbybbcnbrfñotqrhfcrbhfcghjcnhfyzñnczbgthtgktnfñnczgjdctvegjkjnyelkzbpjåhfétybzwdtnjd,jrjnjhsö
ÖtktyKfvåthnegjvbyftndyfpdfybbrfhnbys.

ÖfnújbyjperdfåjhbrbhfyubxfrfylfbÚtktyKfvåthnåfhëbgfhlfåfhjbifrkubhbbuekújt,rbëlfheydjypbrhrfhlffcn,gfúyvtifdfyl
dflfhúfvvtjvtpfyl.

ÖtktyKfvåthn|1915

ÚtktyKfvåthn|1915
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Lambert • Kfvåthn • Kfvåthn

Anemones, undated. Acrylic on canvas, 52 x 60 in. Gift of the artist to the ART in Embassies Program, Washington, D.C.

Fytvjys(Dtnhtybws),åtplfns.Frhbkjdfzrhfcrfyfgjkjnyt,132,1ö152,4cv
Gjlfhjröeljéybrfghjuhfvvt≤Bcreccndjdgjcjkmcndfö≥,Dfibyunjy

Kjkfújbyëüvjy(Kjkföfcfrúj),åbleybnfühbö.Hfyubfrhbkøåfhëbgfhlfbyfììjiø,132,1ö152,4cv
NêúafbhfccjvåfÅfhyjvfbCfyüfnlfhcfajhfnöjyfúj,Dfibyunjy,ÚfdpfbRjkevåbz
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Lambert • Kfvåthn • Kfvåthn

Icelandic Poppies (South African Poppies), undated. Acrylic on canvas, 39 x 51 in. Gift of the artist to the ART in Embassies Program, Washington, D.C.

Bckfylcrbtvfrb(Ñéyjfahbrfycrbtvfrb),åtplfns.Frhbkjdfzrhfcrfyfgjkjnyt,99,1ö129,5cv
Gjlfhjröeljéybrfghjuhfvvt≤Bcreccndjdgjcjkmcndfö≥,Dfibyunjy

Rëryjhújbbckfylø(RëryjhújbFahbìjbõfyeåø),åbleybnfühbö.Hfyubfrhbkøåfhëbgfhlfbyfììjiø,99,1ö129,5cv
NêúafbhfccjvåfÅfhyjvfbCfyüfnlfhcfajhfnöjyfúj,Dfibyunjy,ÚfdpfbRjkevåbz
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Born in Lima, Peru, in 1956 to an American father and Peruvian moth-
er, Constance Pappalardo came to America when she was eight years 
old. Growing up in Manhattan, she was surrounded by art and culture, 
and her love and desire for art, and painting in particular, grew and 
grew. Pappalardo attended the United Nations International School 
through high school, a progressive private school that encouraged her 
to paint as she wanted, as much as she wanted. Pappalardo painted 
large and in oils. She was fearless and convinced that art was going 
to be her career and her life. After graduation, she spent a year at The 
Art Students League and studied painting under Will Barnett. She was 
disappointed with her experience there and applied to The School of 
Visual Arts where she was accepted and studied, happily, for a year.

In 1976 an unexpected turn of events led Pappalardo to drop out of 
the art scene, leave New York City, and begin a long spiritual journey. 
Her travels led to strange adventures in places like Aruba, Curacao, 
and Japan; the adventures of a more internal or spiritual nature were 
even more exciting. Along the way she married and raised four chil-
dren. Now that they are grown, Pappalardo is able to return to her 
first love.

“It’s all about imagination, really. I am aware that many of my images 
evoke a landscape or an ocean or a sky, but I must confess that all 

these pictures the viewer experiences are totally subjective. When I 
begin a painting, there is little forethought of anything but color and 
composition. I pick watercolor as my primary medium because I like 
the viscosity involved. I like to get certain areas of the canvas very wet, 
and then I allow the alchemy between texture and color, brush stroke 
and hard line to simply manifest. I don’t want to force anything. I have 
experienced that if I force an image, it only surfaces in mediocrity. I 
guess you could say my work is all about the subconscious…I started 
painting in watercolor a couple of years ago, but from the very begin-
ning I felt that I wanted to break ground for the notoriously passive 
medium. I knew that so much more could be done with the paint and 
water. There had to be more to watercolor than transparencies. I was 
fascinated with the fluid vibrancy of the pigment. How could color set 
free by water stay so stagnant? So, that was what got me the most 
motivated. When it was time to move from small works to larger piec-
es, I knew that I wanted to go on canvas. I felt that this, too, would be a 
new adventure: exploring a medium that remained associated with its 
relationship with paper for so long and having it seek a new life on the 
canvas. Mysteriously, when I’m in the midst of painting, I have no clear 
concept of what the finished piece will look like; I just follow my intu-
ition. Yet once the work is finished, I recognize myself immediately.” 

http://www.constancepappalardoart.com/

Constance Pappalardo

HjlbdibcmdKbvt,Gthe,d1956ujle,jnjnwffvthbrfywfbvfnt
hbgthefyrb,RjycnfywbzGfggfkfhljghbtöfkfdFvthbrerjulf
tqåskjdjctvmktn.DshjckfjyfdVfyöännfytbåskfjrheétyf
bcreccndjvbrekmnehjq;ttkñåjdmbcnhtvktybtrbcreccnde,d
jcjåtyyjcnbrébdjgbcb,hjckbcrfélsvlytv.Gfggfkfhljgjct
nbkfVtéleyfhjlyeñirjkeJJY,rjulfexbkfcmdchtlytqirjkt
–jxtymghtcnbéyjqxfcnyjqirjkt,rjnjhfzdljöyjdkzkftthb
cjdfnmnfr,rfrjyföjxtnbcrjkmrjöjxtn.Gfggfkfhljhbcjdfkf
åjkmibtrfhnbysvfckzysvbrhfcrfvb.Jyfåskfedthtyyfdnjv,
xnjbcreccndjåeltnttrfhmthjqbébpymñ.Gjcktjrjyxfybzirj
ks,jyfghjdtkfujldKbutcneltynjdöeljéybrjdbexbkfcmhbcj
dfybñeEbkkfÅfhytnnf.Jyfåskfhfpjxfhjdfyfgjkexbdibvnfv
jgsnjvbgjlfkfljrevtynsdIrjkebpjåhfpbntkmyjujbcreccndf,
relfjyfgjcnegbkfbecgtiyjghjikfjåextybtntxtybtujlf.

D 1976 ujle ytjéblfyysq gjdjhjn cjåsnbq pfcnfdbkGfggfkfh
ljeqnbbpbcreccndf,gjrbyenmujhjlYmñQjhrbjnghfdbnmczd
ljkujtgentitcndbt.Djdhtvzänjujgentitcndbzjyfgjåsdfkfd
Fheåt,Rehfrfj,Zgjybbbbcgsnfkfvfcceghbrkñxtybqleöjdyjuj
öfhfrnthf.Djdhtvzgentitcndbzjyfdsikfpfveébdjcgbnfkf
xtndthsöltntq.Bctqxfc,rjulfjybdshjckb,Gfggfkfhljvjétn
dthyenmczrcdjtq≤gthdjqkñådb≥.

≤Djjåotnj,dctltkjdafynfpbb;zpyfñ,xnjvyjubtbpvjböhf
åjnjnhféfñngtqpféb,jrtfybkbytåj,yjzljkéyfghbpyfnmcz,
xnjdctänbrfhnbys,rjnjhstgthtébdftnphbntkm–ceåütrnbdys.
Rjulfzyfxbyfñhbcjdfnm,zpfhfyttytgkfybheñybxtujjght
ltktyyjujblevfñnjkmrjjwdtntbrjvgjpbwbb.Zbcgjkmpeñfr
dfhtkmystrhfcrbrfrjcyjdyjqvfnthbfkébdjgbcb,nfrrfrvyt

RjycnfywbzGfggfkfhlj
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Rjycnfyct Gfggfkfhlj cjkb 1956 lfh Kbvf (Gthe) fp gflfhb
fvhbrjødfvjlfhbgtheønfdfkkelielf,lfhcbyybúfincjkfuøåf
Fvhbrjjvflfcn.DfqlfhVfyútnntylfhveúbnbúeyfhdfafhúfyu
åf djzhfcbl dfvtúheveúfååfnfiåf cfyüfne úeyfh, fp õevkf
åfcfyüfnbhfccjvø,úfvdjhffapjbivtçan.Úfyujvbnfúcbklfh
vfrnfåbvbçyfGfggfkfhljåfVfrnfåbÅfqyfköfkìbbCjpvjybVb
kfkúfvvthfan,rbbyvfrnfåbgtiìflfvböececøêhjúfdfcvfyl
vtcjön,njúfhìflfht,rblbkfiöjúfldfúfhjyxbhj,rblbkfi
öjúfl,nfcdbhyfvjzl.Gfggfkfhljhfcvújbrfkjyúfõvvtrfibldf
fphfyubhfdífyøbcnbajlfvtåehl.Ëiföcbõfcehåeldfåjdfhø
ljin,rbúeyfhrfcådfúfçnbjzylfbdfqöjúflufin.Gfcfpöfnvb
vfrnfådfqzrcjkfihjlfhKbufbljybiõëçybúeyfhvfyluepfhjyl
dffpEbkÅfhytnlfhcújbhfccjvøjvêön,fvvjfpgtihfanbrjh
újziyjevtlufinf,åfVfrnfåbúeyfhújbfçyøljöbkieldfnekb
zrcjklfhjyõjnfúcbkyfvel.

Cjkb1976hfdfylbífqhbxfivljinbúfdjlbccfåfåiel,njGfggf
kfhljcfúyfbúeyfhdfYñQjhrhjnfhrreyfleåfcfafhbnêkjybb
vfüyfdøjíjpyfvjzl.CfafhbêåfvfúfkújtvjyfylbFheåf,Rehf
rfjdfÕjgeycfhuepfinújbfõbåthjåfåjhjdfhl;cfhuepfinújb
åjnbyødfvfüyfdøåbcçhijlbåföiåelfyl.Lfhbyvellfndfqbplb
djõrfhldfxfújhafhpfylhjrfkjyyfvel.Újkj, rbjyújrfkjy
ielffyl,Gfggfkfhljvtnfdjyflåfbiìbfddfkfböelåjpufhlfl.

≤Djìtfy, by úfvf nföfqñkjn fcn. Vfy vtljyfv, rb åbcçht fp
hfcvújb rfiblfb vfy lfh öfçkjnb åbyfylf vfypfhf, åfúh ç
jcvjyhj åtljh vtreyfyl, dfkt vfy åjzl äünbhja yfvjzv, rb
úfvfb by hfcvúj rjvbkfy ceåütrnbdø vtåjifyl. Dfìnt vfy åf

hfcvrfiøiehëüvtreyfv,vfyåfífqhfphfyudfrjvgjpbncbz
lbufhlfhåjhfbxbptabrhyfvtreyfv.Vfyjåhfyuhj(frdfhtk
hj)úfvxeydjcbnfbbånbljøvtubhfv,pthjvfyxfcåyjrbhjlêcn
vtljhfv.Vfylêcnljhfv,rbåfüptìbcvfnújbgfhlfbyfììjiø
åbcçhnfhåjifyldfcbgfclfhåfqybcjönjhdfhfyu,yfìiújb
vêìfkfvdfåfçybcjllffköbvbzhjìfhjhvtlbúfv.Vfyyfvtöj
úfvrjhbvfõåehøfyõjvlbúfv.Fpnfõhbåfvtljyfv,rbfufhvfy
hfcvhjvfõåehørfifv,jyafìfnåtbcntüljlbbvfhjpjúbhvt
cjpfl.Ijzlievjabrhreytl,rbúfvfbrjhújbvfylfhåjhfb
pthieehvtåjifyl...Úfvfuøxfylcjkvtifdfl,rbvfyåjjåhfyu
hfcvrfiblfyhjjíjpyfvelfv,dfktfpbånbljäúcjcyfvelfv,rb
vtöjúfvåfntöybrfbåfúfvfvfükevbgfccbdpfvbyfuepjhfv.
Vfyvtljybcnfv,rbåjhfyudfjårjhújbåbcçhtfyõjvljlfvt
ifdfl.Úfyujvbhfcvrfiøåtinfhfpjåhfyuåjzlbcnbajlfåehl,
yffpafpjböjkø.Vfyfpyfdfcjybvjtübhfyuhtpfåfdfõljvf
lfv.Xøueyfhfyuvtnfdjyfljpjlåjifl,lfhújkt,rbjåcjrbn
fcn?Byúfvjyxbptåel,rbåtifpúfvfvfhjúfdfcvfylvtcjön.
Úfyujvt,rbpfhehfnbfprjhújböehlåfõepüújbrfkjyuepfinfy
hfcbl,vfyafúvblfv,rbåjzlåfgfhlfbyfììjiøuepfhfv.Vfy
úbcrfhlfv,rbbyybpzrcfhuepfinbyfdtöjúfliel:cfyõblfyb
ecekb yfììjiø, rbvellfnb nekjyøåj rjífp djåfcnfåel df lfh
hêbgfhlfbyfììjiøåfëúfçnbyfdljlfy.Fõbå,dfktúfyujvt,rb
vfylfhybvfhjúúfcnfv,vfyúfnnjnfcfddehyfvtreyfv,rbfcf
hbybújøxbueyfvtifdfl:vfyafìfnífhbpfb(bynebncbzb)öelhj
gfqubhøvtreyfv.Dfìntrbrjhnfvjvvtifdfl,vfyöelfvhjafd
hfylfhrvtreyfv.≥

http://www.constancepappalardoart.com/

yhfdbnczbödzprjcnm.Vytyhfdbnczltkfnmjghtltktyystexfcnrb
gjkjnyfvjrhsvb,bnjulfzghtljcnfdkzñfköbvbbdjpvjéyjcnm
ghjzdbnmctåzvtélentrcnehjqbwdtnjv,ghbrjcyjdtybtvrbcnjx
rbbndthljqkbybtq.Zytkñåkñghbyeélfnm,xnjåsnjybåskj.Z
gjyzkf,xnjtckbzåeleyfdzpsdfnmbpjåhfétybt,njjyjgjkexbn
czåtplfhysv.Levfñ,vjéyjjöfhfrnthbpjdfnmvjbhfåjnsrfr
ghjzdktybtvjtujgjlcjpyfybz.Zyfxfkfhbcjdfnmfrdfhtkmyjq
rhfcrjqgfhektnyfpfl,yjccfvjujyfxfkfzjoeofkfgjnhtå
yjcnmyfxfnmhfåjnfnmcpfdtljvjgfccbdysvbchtlcndfvbébdj
gbcb.Z pyfkf, xnj c djljq b rhfcrjqvjéyj cltkfnmvyjujt.D
rfhnbyt yeéyj åjkmit ghbvtyznm frdfhtkmyst rhfcrb, ytétkb
ghjcnhfycndj.Zåskfjxfhjdfyfbpvtyxbdjqébdjcnmñgbuvtynf.

Rfrelftnczwdtnedshfpbnmctåz,rjulfdjlfjcnftnczytgjldbé
yjq?Bnfr,änjbåskj nj, xnjåjkmitdctujvjnbdbhjdfkjvtyz.
Rjulf ghbikj dhtvzgthtöjlbnmjn ytåjkmiböhfåjn r rhegysv
rfhnbyfv,zgjyzkf, xnjöjxehbcjdfnmyfgjkjnyt.Z xedcndjdf
kf,xnjänjåeltnytkturj:bcgjkmpjdfnmchtlcndj,rjnjhjtljkujt
dhtvzfccjwbbhjdfkjcmcåevfujqbdlheughtljcnfdbnmtvedjp
vjéyjcnmdshfpbnmctåzyfgjkjnyt...Elbdbntkmyj,yjdghjwtcct
hbcjdfybz,zytbvtñxtnrjujghtlcnfdktybz,rfråeltndsukzltnm
änfrfhnbyf;zghjcnjcktleñcdjtqbynebwbb.Yjrjulfhfåjnfpf
dthityf,zytvtlktyyjepyfñdytqctåz≥

http://www.constancepappalardoart.com/

RjycnfyctGfggfkfhlj
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Purple Mountains, 2006. Watercolor and pastel on canvas, 20 x 30 in. Courtesy of the artist, Cary, North Carolina

Gehgehystujhs,2006ujl.Frdfhtkmyfzrhfcrfbgfcntkmyfgjkjnyt,50,8ö76,2cv.Chfphtitybzöeljéybrf,Rähb,infnCtdthyfzRfhjkbyf

Rëúújbfhíedjyø,2006.Jåhfyu(frdfhtk)dfgfcntkåfhëbgfhlfbyfììjiø,50,8ö76,2cv.Byüjvbhfccjv,Rthb,Rfhjkbyfbibvjkø

Pappalardo • Gfggfkfhlj• Gfggfkfhlj
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Glenn Perry, born at Kenmore, New York, in 1953, received his art 
education at the Pennsylvania Academy of the Fine Arts in Philadel-
phia, receiving a certificate in 1979. He has been a member of the 
Buffalo Society of Artists since 1985, and the Washington Society of 
Landscape Painters since 1999. Perry has been on the staff of the 
National Gallery of Art’s exhibit department from 1990 through the 
present.

“The two works in this exhibition were painted in Morgan County, West 
Virginia. Cacapon Mountain from Compton’s Addition is a view 200 feet 

above the Cacapon River. I’ve often painted from the hills and on the 
river in this valley over the past twelve years; my wife and I have a cot-
tage directly below this view. The painting was done on the spot in four 
sessions with final touches in the studio.

Purselane Mountain and the Potomac River: here the vantage point is 
from a ridge of Sideling Hill at 1600 feet above the Potomac River with 
Purselane Mountain and the Green Ridge State Forest of Maryland in 
the distance. It was a very difficult place to stand and paint, the work 
was finished in the studio.”

Glenn Perry | 1953

UktyGthhbhjlbkczdRtyvjhtinfnfYmñQjhrd1953ujle.Jy
gjkexbkjåhfpjdfybtdjåkfcnbbcreccndfdGtycbkmdfycrjqFrf
ltvbbbpjåhfpbntkmyjujbcreccndfdAbkfltkmabb,gjkexbdcdjq
lbgkjvd1979ujle.UktyGthhbzdkztnczxktyjvJåotcndföeljé
ybrjdÅeaafkjc1985ujlfbJåotcndfgtqpfébcnjdDfibyunjyf
c1999ujlf.C1990ujlfgjctqltymGthhbzdkztnczcjnhelybrjv
jnltkfdscnfdjrYfwbjyfkmyjqÖeljétcndtyyjqUfkthtb.

≤Ldt vjb rfhnbys bp lfyyjq dscnfdrb åskb yfgbcfys d jrheut
VjhufyinfnfPfgflyfzDbhubybz.Dbl Uj hs Rf rf gjy c ≤Rjv gnjy 
Älb iäy≥,–änjgtqpfé,rjnjhsqjnrhsdftnczcdscjns200aenjd

yflhtrjqRfrfgjy.Dntxtybtgjcktlyböldtyflwfnbktnzxfcnj
hbceñgtqpfébcöjkvjdbchtrbyfänjqljkbyt;evtyzbvjtq
étystcnmljvbrghzvjgjlänbvgtqpfétv.Rfhnbyfåskfyfgbcf
yfyfvtcntdxtnshtctfycfcyfytctybtvjrjyxfntkmysöinhböjd
dcnelbb≥.

Uj hs Geh ct ktqy b Ht rf Gj nj vfr,≤pltcmgtqpféyfxbyftnczcujh
yjujöhtånfCfqlkbyud1600aenföyflhtrjqGjnjvfrbhfcgjkj
étyysvbytgjlfktreujhsGehctktqybyfwbjyfkmysvktcjvUhby
HbléVähbktylf.Åskjjxtymckjéyjcnjzhbcjdfnmyfänjvvtc
nt,gjänjvehfåjnfåskfpfrjyxtyfdcnelbb.≥

UktyGthhø cjkb 1953 lfhRtyveh,YñQjhr nfdfkkelielffcn
dflfhFrfltvbzbúeyfhújbptåjbGtycbkdfybzlfhAbkfltkabz
nfúcbkyfvelf,cjkb1979lbgkjvbjyhjlfhçanrfhlffcn.Dfqfp
cjkb 1985 epdb Õfvübznb hfccjvjyb Åeaafkj df fp cjkb 1999
epdbÕfvübznbhfccjvjybvfypfhfybujhbDfibyunjyåel.Fpcjkb
1990njåfbvhëpGthhørjhvfylbiêüåfbyfvjbiujúbhfccjvbb
Ufkthtzbvbkkbvtåjifl.

≤LefcfhbbyyfvjbiujúlfhVjhufyRfeynb,infnbDbhõbybzbífhåø
rfiblfielffyl.Rêúb Rf rf gjy fp bkj df újb Rjvgnjyvfypfhfblfhçb

Rfrfgjyfpåfkfylbb200aenvtåjifl.Lfhnêkb12cjkbjöbhvfy
úfvtiffpåjkjbntggfújdflfhçbbydjløhfcvrfiøvtrfhlfv;vfy
dfpfyfvlfhgjçybbyvfypfhfrjnntõljintv.Hfcvfpzryeìnflfh
xjhafckbcjkrfiblfielf,lfhrjhujúnfrvbkbybújøubhbanffcn.

Rêúb Geh cb ktqy df lf hçb Gj nj vfr: yeìnfb hfcvrfiø lfh ntífb
NtggfbCfqlkbyulfhåfkfylbb1600aenfplfhçbGjnjvfrõjqubh
ielffcn,rbfpjyRêúbGehcbktqydfNtífbcfåpbõfyufkblfdkfnbb
Vthbktylfplehyfvjçyfcn.Byõjbåfhjbbcnjlfhfcvrfiblfy
åbcçhleidjhåeldffpbyhërjhlfhrjhujúfyõjvçanffcn.≥

UktyyGthhb|1953

UktyGthhø|1953
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Cacapon Mountain from Compton’s Addition, 2004. Oil on linen, 22 x 26 in. Courtesy of the artist, Washington Grove, Maryland 

DblUjhsRfrfgjyc≤RjvgnjyÄlbiäy≥,2004ujl.
Vfckzyfzrhfcrfyfgjkjnyt,55,9ö66cv.Chfphtitybzöeljéybrf,Dfibyunjycrfzhjof,infnVähbktyl

RëúbRfrfgjyfpbkjdfújbRjvgnjy,2004.Hfyubhfdífyøåfhëbgfhlfbyfììjiø55,9ö66cv.Byüjvbhfccjv,DfibyunjyUhjd,Vthbktyl

Perry • Gthhb•Gthhø
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Purselane Mountain and the Potomac River, 2004. Oil on linen, 26 x 19 in. Courtesy of the artist, Washington Grove, Maryland

UjhsGehctktqybHtrfGjnjvfr,2004.Vfcktyfzrhfcrfyfgjkjnyt,66ö48,3cv.Chfphtitybzöeljéybrf,Dfibyunjycrfzhjof,infnVähbktyl

RëúbGehcbktqydflfhçbGjnjvfr,2004.Hfyubhfdífyøåfhëbgfhlfbyfììjiø,66ö48,3cv.Byüjvbhfccjv,DfibyunjyUhjd,Vthbktyl

Perry • Gthhb•Gthhø
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“The small, beautiful things that are easily overlooked and forgotten in 
the hustle bustle of everyday life inspire my paintings. When searching 
for something to paint I am forced to slow down and look for the things 
that appeal to my senses. I am drawn to nature’s vibrant colors and 
the translucence of flower petals against the opaque leaves. I enjoy the 
shapes and patterns found in nature, and how color can be used to 
pull the viewer’s eye throughout a composition. I also find myself drawn 
to reflective surfaces. Pushing reflected colors and yet still creating a 
believable three-dimensional form is intriguing. 

I hope that people viewing my work have trouble looking away from the 
painting. I want my images to be extremely bold and the colors lush 
and unexpected. The image should grab people from afar and draw 
them in. Many of my images create a push-pull relationship between 
foreground and background through the use of realistic flowers and the 
very loosely painted backgrounds. The use of wet-on-wet paint creates 
blurred organic shapes that offset the vivid and realistic flowers in the 
foreground. My most recent paintings also play with the use of a black 
background to push the translucent qualities of various flowers and 
how light is reflected off the petals. 

Years ago an instructor at Maryland Institute, College of Art made a 
comment about the need to ‘fall in love’ with what you are painting. 
I’ve scrapped a lot of paintings because I was worrying about switch-
ing over laundry or what I could whip up for dinner. I actually keep one 
of these paintings hanging on my studio wall to remind myself of the 
slop that I am also capable of creating. If I find myself becoming auto-
matic and preoccupied, I stop painting. There is a certain connection 
that happens between artist and object and if it doesn’t happen, or 
you don’t ‘fall in love’ with the object, the painting feels stilted. I love 
watercolors because of the unforgiving quality of the medium; if you 
aren’t engaged and able to act with speed and decisiveness the paint-
ing doesn’t work. I try to ride the line between impossibly intense colors 
and painting a believable subject. Recently I have found myself straying 
from direct observation to making decisions on color, shape, and com-
position based on what the painting needs.

My hope is that my images will bring enjoyment to viewers and that 
some of my fascination and reverence for nature will become theirs.” 

Andrea Sauer | 1971

≤Ytpyfxbntkmyst,yjrhfcbdstdtob,rjnjhstjcnfñnczytpfvtxty
ysvb d cetnt gjdctlytdyjqébpyb dljöyjdkzñnvtyz gbcfnmvjb
rfhnbys.Rjulfzyföjéecmdgjbcrföbltblkzrfhnbys,zdsyeé
ltyfpfvtlkbnmntvgébpybbghbcvjnhtnmczrnfrbvdtofv,rjnj
hstghbnzubdfñnvjbxedcndf.Zdjcnjhétyfébdsvbrhfcrfvbghb
hjlsbrjulfxthtpghjphfxystktgtcnrbwdtnjdghjukzlsdftncz
ntvyfz kbcndf. Z gjkexfñ eljdjkmcndbt jn jxthnfybq b jåhfpjd
ghbhjls;vytyhfdbnczcgjcjåyjcnmrhfcjrghbdktxmdpjhphbntkz
yfdcñrjvgjpbwbñ,jnyfxfkfljrjywf.Nfrétvtyzghbdktrfñn
jnhféfñobtgjdthöyjcnb.Bcgjkmpjdfnmjnhfétyystwdtnfbdnj
ét dhtvzcjplfdfnmtcntcndtyyeñ nhtövthyeñajhve lkzvtyz
zdkztnczbynhbueñobv.

Zyfltñcm,xnjkñlb,cvjnhzobtvjbhfåjnsytcvjuenckturjcnmñ
jnjhdfnmjnyböcdjqdpjh.Vytåsöjntkjcm, xnjåsvjbrfhnbys
åskbjxtymcvtksvb,frhfcrb–cjxysvbbytjéblfyysvb.Bpjåhf
étybtljkéyjvfybnmxtkjdtrfbplfktrfbghbdtcnbtujrctåt.
Vyjubtbpvjbörfhnbycjplfñnldeönfrnystjnyjitybzvtélegt
htlybvbpflybvgkfyfvbgjchtlcndjvghbvtytybzhtfkbcnbxysö
wdtnjdbjxtymytåhtéyjyfhbcjdfyysöpflybögkfyjd.Ghbvtyt
ybtvtnjlfjrhfcrbgjdkféyjveckjñcjplftnhfcgksdxfnsttcnt
cndtyystajhvs,rjnjhståfkfycbheñnzhrjcnmbhtfkbcnbxyjcnm
wdtnjd yfgthtlytvgkfyt.Vjbytlfdybtrfhnbys nfrétbuhfñn
ghbvtytybtvdyböntvyjujpflytujgkfyfcntv,xnjåsgjlxthryenm
gjkeghjphfxyjcnmwdtnjdbnj,rfrcdtnghjukzlsdftnczcrdjpmbö
ktgtcnrb.

FylhtfCfeäh|1971
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≤Byúfvfxbpújböehleptåj,rblfhnfrelfdújbpbylfuøåfyfpfh
yfvthfcfyldfçafhjvêivtifdfyl,åfhfcvújbvfybkújvvt
åföifyl.Úfhujúrblfhõecneõëbvfdpëbnfcdbhvtufhlfv,vfy
åjzljhjvifdfvdfåfjyxb,rblbììfnbvfhjåföelõfkåvtre
yfl,yfpfhlëpfv.Vfyåjhfyuújbnfgbiçåfylfbnfåbfndfyehgfh
ljpbbuekåfhuújlfhåfhjåfhbhfyuújbnbhfjvtpbivtçåfv.Vfy
fpifrkújdeyfìiújbnfåbødffpjy,rbxøueyfhfyulfhrjvgj
pbncbzåfhjbhfúyfvjørfhlfybxfivbåbyfylfbcnbajlfåehlf
vtifdfl,kfppfnvtåfhfv.Vfyäúcjcvtreyfv,rbåfcfnúbbyüb
rjcreyfylfõfpåielffv.Nfrjyljlfybhfyuújbbyübrjcçåfylfdf
lfhfqybújkäõjlyfvelfybifrkbåfúfìbìfnyfplbrbctfyljpfø
åfhjbvfyfõbåfcn.

Vfy evtldjhfvjlfvjyt, rb rjhbvfhj nfvjijvtreyfyl, yfvt
nfdjyfyl åf jcjyø xfivb öelhj fp jy rfyfyl.Vfy vtöjúfv, rb
nfcdbhújbvfyythevfyldfhfyuújafdìekjllfåjnfhjdfneífqhb
xfivljinåjifyl.Nfcdbhåjzljlfvjyhjfplehåföelõfkåyf
vjzl df ybujú ljhfl.Åbcçht fp nfcdbhújbvfy åj bcnbajlf fp
uekújbdjìtødfgfcpfvbyfújbåtäúnbçnjyfrfiblfielfåfqybgti
pfvbyfdfgfcpfvbyfveyjcbåfnblecfvnøäõjlvtreyfyl.Bcnbaj
lfbnfhpbhfcvrfibbhebgfhlfbyfvbvrjyvtlbúfl,rbifrkújb
ljíljíbnfåbøäõjlifdfyl,rbåjuekújbhfdifydfdjìtbblfhgti
pfvbyfìfhjhubhbanfõfyuvtöëhfyl.Lfhhfcvújbcjkújbjöbh
rfiblfbvfyybpgfcpfvbybcbçúåfhjbybijyljlfyböececbznújb
ybvifaajabuekújbueyjueydfbyübrjcbhfdifyøfpåfhuújbcnb
ajlfåehlfvtifdfl.

XfylcjkìfåkzrvelfhhbctfpRjkktõbcfyüfnbLjybirflfbVt
hbktyl ìfql rfhlfåel, rbhfccjvåjzlåfjy xøvtrfifl, jibì
ifdfl.Vfyåbcçhtfphfcvújzvhjgfhnjanfv,pthjúfyujvbäõjl
rfhlfyfijyvfyåtinfhlfhåjhfb õjvfiëøç öëhjrbijvabrh
vtrfhlfv.Djìtfyvfyzrtfpxeybyhfcvújhjlfhltdjhbrjhujúb
öeljdtönfvjylffv,njúfvtifåföelçljdfhifdfv,rbvfyúfv
åfüpfyvtnfdjyfvxeybyxbpújhjjafhfv.Fufhvfyäúcjcreyfv,
rb ufqhbbönbçhrfiblfbcnjlffvdfç öfcnfielffv,vfyúfnvfy
rjhhjåfcvtreyfv.Åfqybhfccjvdfjåütrnhjåbnfbvefqzytåjzl
åjifldffufhxeybyyfifdfldfçfufhievjåfjåütrnjibìyfif
dtl,hfcvíqhbnfåbøöjúflåfhjvfl.Vfyjåhfyuhj(frdfhtkhj)åf
jyöjnbhlëcnljhfv,rbjyecekbhfcvrfibfirfcthjyfvtåföifl;
fufhievjöelhjåfgehhfuøåfjyyfåföitldfåfìflhbrjaøntpe
ìjntüjyffvfkyfreytl,hfcvblbköjúújcbkyfvtifdfl.Vfyúfvt
ifvtrëifv,rbåfqybbcnbajlfbhfyuújbfpúflpbçlhfdifydfrf
iblfybjcjhbåfdjìtbznvjyfylöfnnbgfqdfcnåfhìfhjhcjpfv.Åf
yfplbrøvfyäúcjcyfvelfv,rbfpyfpjhfnbåtdjcbnfåfbynböjåb
hfyu,ifrkdfrjvgjpbncbz,rbhfcvåfjyybçpljhfl,vtuepfhfv.

Vfyevtldjhfv,rbhfcvújbvfyåfåbyfylfujyúfkjdfnvtåföify
lezrìbcvbfaceyifdbbvfyfpnfåbfndfäúnbhjvuepjhbfvåfjy
vjkbjyújöjúfliel.≥

FylhtfCfeäh|1971

YtcrjkmrjktnyfpfljlbyexbntkmbpRjkktléfBcreccndBycnbne
nfVähbktylfcrfpfk,xnjyeéyj≤dkñåkznmcz≥dnj,xnjhbcetim.
Zdsåhjcbkfvyjujcdjböytelfxysörfhnby,gjnjvexnjdvjvtyn
böcjplfybzzjndktrfkfcmyfcnbhrebkblevfkf,xnjghbujnjdbnm
yfeéby.Zgjdtcbkfjlyebpnfrböhfåjnectåzdcnelbb,xnjåsyf
gjvbyfnmctåtjcdjböytelfxysöndjhtybzö.Tckbzxedcndeñ,xnj
yfxbyfñhbcjdfnmvfibyfkmyj bkb xecndeñctåz gthtuheétyyjq
hfpysvbvsckzvb,njghjcnjgthtcnfñhbcjdfnm.Djpybrftnjght
ltktyyfz cdzpmvtéle öeljéybrjv b jåütrnjv, b tckb änjuj yt
ghjbcöjlbnbkbns≤ytdkñåbkcz≥dcdjqjåütrn,njrfhnbyfåeltn
rfpfnmczyttcntcndtyyjq.Zkñåkñfrdfhtkmystrhfcrbpfböyt

evjkbvjtrfxtcndjntöybrb;tckbnsytdjdktxtygjkyjcnmñbytd
cjcnjzybbltqcndjdfnmåscnhjbhtibntkmyj,njrfhnbyfghjcnjyt
gjkexbncz.Zcnfhfñcmghblthébdfnmczåfkfycfvtéleytdthjzn
yjzhrbvbwdtnfvbbtcntcndtyysvbjrhfcrfvb.Ytlfdyj,zgjqvf
kfctåzyfvsckb,xnjåkeélfñ,levfzbhtifzrfrjqwdtn,rfreñ
ajhvebrjvgjpbwbñdsåhfnm,cextnjvnjuj,xnjyeéyjbvtyyjlkz
änjqrfhnbys.

Zjxtymyfltñcm,xnjvjbhfåjnsghbytceneljdjkmcndbtphbntkzv
bgthtlflenbvxfcnbwevjtujdjcöbotybzghbhjljqbgjxntybzr
ytq≥.
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Goin’ to Carolina, 2005. Watercolor on paper, 30 x 22 in. Courtesy of the artist, Abingdon, Maryland

GjöjldRfhjkbye,2005.Frdfhtkmyfzrhfcrfyfåevfut,76,2ö55,9cv.Chfphtitybzöeljéybrf,Äåbyunjy,infnVähbktyl

HfanfyåfRfhjkbyf,2005.Jåhfyu(frdfhtk)åfhëbrjífp,76,2ö55,9cv.Byüjvbhfccjv,Äåbyuljy,Vthbktyl

Sauer • Cfeäh • Cfeäh
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Three Sisters (Hibiscus), 2005. Watercolor on paper, 31 x 39 in. Courtesy of the artist, Abingdon, Maryland

Nhbctcnhs(Ubåbcrec),2005.Frdfhtkmyfzrhfcrfyfåevfut,78,7ö99,1cv.Chfphtitybzöeljéybrf,Äåbyunjy,infnVähbktyl

Ctöjúfh(Úbåbcrec),2005.Jåhfyu(frdfhtk)åfhëbrjífp,78,7ö99,1cv.Byüjvbhfccjv,Äåbyuljy,Vthbktyl

Sauer • Cfeäh • Cfeäh
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“If you want to know all about Andy Warhol, just look at the surface of my 
paintings and films and me, and there I am. There’s nothing behind it.” 

Thus Andy Warhol described himself, being deliberately enigmatic with 
regard to the depth of his talent. Having received a degree in pictorial 
design in 1949, he began his professional career as a window dress-
er and later as a commercial illustrator. He derived his subject matter 
from popular culture and established himself as a primary figure in the 
Pop Art movement with his paintings of Campbell’s Soup cans. Using 
cultural icons from Jacqueline Kennedy Onassis to the Lone Ranger, 

Warhol celebrated the transience of taste and fame. Such silkscreened 
paintings were based on close-up portraits made with the Polaroid 
Big Shot camera. Throughout the 1960s, his New York City studio, 
the Factory, was a fertile creative ground for a disparate group of art-
ists and hangers-on. Having developed an idea, Warhol employed his 
Factory staff for the physical production of the art objects. Warhol was 
a filmmaker, director of multimedia shows, and founder and publisher 
of Interview magazine. He created the prototype of the artist as social 
celebrity, successful businessperson, and mass producer.

http://www.getty.edu/art/gettyguide/artMakerDetails?maker=1625

Andy Warhol | 1930-1987

≤TckbdsöjnbntepyfnmÄylbEjhöjkf,ghjcnjgjcvjnhbntyfvjb
rfhnbys,gjcvjnhbntvjbabkmvsbyfvtyzcfvjuj,bdjnjyzdtcm.
Pfdctvänbvåjkmitybxtujytrhjbncz≥.

NfrÄylbEjhöjkjgbcfkctåz,cyfvthtyyjqnfbycndtyyjcnmñdjn
yjitybbrukeåbytcdjtujnfkfynf.Gjkexbdcntgtymdjåkfcnbéb
djgbcyjujlbpfqyfd1949ujle,jyyfxfkcdjñghjatccbjyfkmyeñ
rfhmthedrfxtcndtjajhvbntkzdbnhby,fgjpétdrfxtcndtrjvvth
xtcrjujbkkñcnhfnjhf.Tujdljöyjdkzkfjåotyfhjlyfzrekmnehf,b
dcrjhtjyendthlbkczdrfxtcndtjcyjdyjqabuehsgjgbcreccndf,
hbcez bpjåhfétybz étcnzysö åfyjr ≤Cegs Rfvgåtkk≥. Bcgjkm
pezbpjåhfétybzpyfvtybnjcntqjnLéfrkbyRtyytlbJyfccbplj

≤KjeyHäyléthf≥,Ejhöjkghfplyjdfkåscnhjntxyjcnmdrecfbckf
ds. Gjljåyst nhfafhtnyst rfhnbys åskb cltkfys bp gjhnhtnjd,
cyznst rhegysv gkfyjvc gjvjomñajnjfggfhfnfPolaroid Power 
Sh ot.Dtcm1960ujltujcnelbzdujhjltYmñQjhrgjlyfpdfybtv
≤Aärnjhb≥åskfgkjljhjlyjqndjhxtcrjqgjxdjqlkzytchfdybvjq
uheggs öeljéybrjd b yfdzpxbdsö gjrkjyybrjd. Hfphfåjnfd bltb,
Ejhöjkyfyzkhfåjnybrjddcdjñcnelbñ≤Aärnjhb≥lkzjceotcn
dktybzänböbltq.Ejhöjkdsgecrfkabkmvsbvekmnbvtlbqystije;
jynfrétåskexhtlbntktvbbplfntktvéehyfkf≤Bynthdmñ≥.Jy
cjplfkghjjåhfpöeljéybrfrfrpyfvtybnjujxtkjdtrf,ecgtiyjuj
åbpytcvtyfbcjplfntkzvfccjdjujghjbpdjlcndf.

http://www.getty.edu/art/gettyguide/artMakerDetails?maker=1625

≤FufhievjlfhåjhfbÄylbDfhújkúfvfxbphjljybcnfyöjútl,
nfyújåfhfcvújbvfy,abkvújzvdföelbvfyyfpfhfarfytl:vfyf
vfy,lfhúfvbyõjzv.Lfhgfcbbyúfvfxbpblbufhtytcn.≥

ÄylbDfhújköelhjfyfúfvbynfdh,åjgëijyblfybgfhlfbfchjhhëb
bcntüljlböelnfcdbhvtyfvjzl.Gfcfpcjúbåielfyåfeydjybbkvø
lfhcjúfbnfhhjúbbnfcdbhølfhcjkb1949ëafüjkbznbrfcåbfihj
úfvxey jhjbiufhb nbhtpfúj jíjp yfvelf, åfülnfh åf cbafnb yf
vjbilbúfylfbnbõjhfnørjhrfhlffcn.Ëvfdpêújhjfpafhúfyubvfh
levøvtubhbandfåjnfcdbhbìennbxfújb≤IëhåjbRfvgåtkk≥öelhj
úfvxeyzrtfpiföcbznújbyfvjçybCfyüfnbGjgäõjlrfhl.Bcnbaj
lfbnfcdbhújbiföcjybåfhõfcnf,fpÕfrkbyRtyytlbJyfcbpnjåf

KjeyHfyõth,åfDfhújkbvrjyljl,rbifúlbiëúhfnbuepfhjhjxf
ifl.Xeybyhfcvrfibújbìjkfåølfhfcjcbgjhnhtnújt,rbåjlfcnuj
úbPolaroid Power Shotfrrjcøielfåelfyl,cehfnvtubhbanfyl.Lfh
nêkbcjkújb60evcnelbzbëlfhYñQjhråjyjvb≤Aärnjhb≥åfhjb
zruehëúbåtyfpbhbhfccjvjyeúfdjljhjybfcbkvfqljybcthújcbkb
äõjlufhlblfåel.Gfcfpgfqljrfhlfybbltz,Dfhújkåfcnelbzb
≤Aärnjhb≥rjhvfyljyhjìfåekyfvel,njjyjcjhbcfyüfnhjfvfkfy
nfcdbhyfvjzl.Dfhújkabkvcjpørfhlffcndfyfvjbiújbveknbvt
lbhjhjúåfhøyfvelffcn;ëúfvxeybyfcjcuepjhdfyjibhbvfõfkkfb
Bynth dñåel.Dfqghjnjnbgbhfccjvhjúfvxeyxtúhfbvfiúehbbõnb
vjø,cjúbårjhbvedfaafìdfghjlñcthbfcfhújbjvvfdøäõjlyfvel.

http://www.getty.edu/art/gettyguide/artMakerDetails?maker=1625

ÄylbEjhöjk|1930-1987

ÄylbDfhújk|1930-1987
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After the Party, 1979. Silkscreen, 28 ¼ x 37 in. Gift of Bob Colacello to the ART in Embassies Program, Washington, D.C.

Gjcktdtxthbyrb,1979ujl.Nhfafhtnyfzgtxfnm,71,8ö94cv
GjlfhjrÅjåfRjkfxtkkjghjuhfvvt≤Bcreccndjdgjcjkmcndfö≥,Dfibyunjy

Gfcfppbçafn,1979.Hfyurjhbbìjkfåø,71,8ö94cv
NëúafbÅjåRjkfctkjåfÅfhyjvfbCfyüfnlfhcfajhfnöjyfúj,Dfibyunjy,ÚfdpfbRjkevåbz

Warhol • Ejhöjk • Dfhújk
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