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Welcome to the residence of the United States Ambassador to Nepal. My wife Leija and I hope you will enjoy the 
magnificent exhibition of work by American artists that we are privileged to display here. This selection of artwork captures 
different dimensions of the natural world, but many visitors have told us that what predominates and lingers in their memories 
are images of the sky. From the dynamic and brilliant red of the sky in Mark Bowles’ Summer Heat #8, to the haunting magic of 
the deepening blues of a sky at dusk in G.C. Myers’ The Dark Blue Above, we are reminded of the power of nature. 

To focus on the natural world – river and sky, rain storms and striking landscapes –seems the perfect complement to the 
natural beauty of Nepal. The exhibition provides us an opportunity to share with Nepali friends the beauty of our own country 
as seen through the eyes of American artists. But we realize that this natural beauty knows no borders. Whether gazing at 
the Himalayan sky at sunrise or the sun setting over the American plains, it is a shared sky, and a shared experience. Equally, 
whether watching the buntings in New Mexico, captured so well in Matt Lee Mitchell’s monotype, or viewing a Flameback 
Woodpecker in a Sal forest in Nepal’s Terai, both encounters have a quiet joy.

In art we find a bridge that transcends cultures and that links them together. The artwork displayed in our home becomes 
a starting point for dialogue that leads us into enriching discussions with our guests about our lives, our cultures, and 
ourselves. These works engage us all, no matter our age, our gender, or our national or ethnic identities. 

“Beauty speaks,” it is said, and if so, our home is awash in sound, thanks to these wonderful works and the artists who 
shared them with us. As they blend seamlessly with our own pieces collected from across Asia and Africa, we realize that, 
no matter its origins, art creates an environment alive with its own energy, waiting for you to discover how it will touch you.

Thank you to our wonderful curator, Sarah Tanguy, and all the staff of the ART in Embassies program of the Department 
of State for making this possible. Thanks to you as well for visiting. We hope you will enjoy this exhibition as much as we do. 

Scott and Leija DeLisi 
Kathmandu, January 2012
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Mark Bowles 1953
www.markbowles.com

“Whether I am working with a still life, the human 
figure, or landscape, I am always fascinated by texture, 
form and color, which I use in expressing how I feel about 
what I am seeing. I do not limit myself in what I paint or 
how I might interpret what I see. This freedom allows 
my work to move from representational to minimalist to 
abstraction. My work is ever changing, ever challenging 
and always a passionate delight. It is always my intention 
to address the canvas directly, honestly, and boldly. My 
heart is always pushing my work to find new language in 
expressing what I see and how I feel about it. The result 
therefore is not just an intellectual exercise for me, it is 
being involved in the ‘Now’ … always open for change and 
challenge … always evolving.

The ultimate reward for me is to communicate some-
thing new to the viewer even if for just a moment in time.” 

– Mark Bowles 

Mark Bowles is a native California artist whose large-
scale canvases capture both the sense and scene of the 
western landscape. Although he finds time in the field 
crucial to his artistic sensibility, he prefers the solitude 
of the studio to address painting infrastructure and color 
interplay, which eventually find placement in a finished 
work. He studied at the California College of Arts and 
Crafts in Oakland, California, and the Institudio Allende in 
San Miguel de Allende, Mexico. His work has been shown 
and collected throughout the United States.

Sharon Craft 1933
http : / /sharoncraf tar t .b logspot .com 

“My latest series of work is a search for ‘spirit,’ the 
innate yearning for understanding the ‘great mystery.’  
I use the rock form to represent basic primal manifested 
energy within our world. To me, these forms embody the 
experiences we all have in the unfolding of our lives. 
We create secrets – deep crevasses – or we open our 
consciousness to become more of who we truly are, layer 
upon layer. Each painting is meant to be a small universe 
that represents the microcosm within the macrocosm – 
the emergence of form, the syntheses of the concrete 
and spirit. These paintings are journeys of my heart. My 
intention is for the paintings to become metaphors that 
reveal the truth we have within us but have forgotten.” 

– Sharon Craft

Originally from Iowa, Sharon Craft lived in the Denver, 
Colorado area from 1975 to 2005, when she moved to 
Albuquerque, New Mexico. She holds a Bachelor of Fine 
Arts degree from Colorado Women’s College (now The 
Women’s College of the University of Denver), and has 
studied at Iowa State University, Ames; Des Moines Art 
Center, Iowa; Arapahoe Community College, Littleton, 
Colorado; and the Foothills Art Center, Golden, Colorado. 
Her work has been shown and collected throughout the 
United States. 

ART in Embassies 
Established in 1963, the U.S. Department of State’s office of ART in Embassies (AIE) plays a vital role in our 
nation’s public diplomacy through a culturally expansive mission, creating temporary and permanent exhibitions, 
artist programming, and publications. The Museum of Modern Art first envisioned this global visual arts program 

a decade earlier. In the early 1960s, President John F. Kennedy formalized it, naming the program’s first director. Now with 
over 200 venues, AIE curates temporary and permanent exhibitions for the representational spaces of all U.S. chanceries, 
consulates, and chief-of-mission residences worldwide, selecting and commissioning contemporary art from the U.S. and 
the host countries. These exhibitions provide international audiences with a sense of the quality, scope, and diversity of both 
countries’ art and culture, establishing AIE’s presence in more countries than any other U.S. foundation or arts organization.



Kevin Fitzgerald 1953
www.principlegal lery.com 

“To gain the particular is to lose the infinite. Painting 
is at its best when functioning without verbal support. 
Communication with words as often as not shuts us out 
from that which we ought most to know. Painting is a 
solitary communication and strives to go beyond words.

The key is the imagination and its vocabulary 
(remembrance, hope, beauty, and longing). Color, lines, 
forms, and composition can be created so that they may 
suggest the existence of an ideal, more perfect realm of 
which this temporal world is only a dim reflection.” 

– Kevin Fitzgerald

Kevin Fitzgerald was born in 1953 in Washington, D.C. 
He studied at the Corcoran School of Art, Washington, 
D.C., then earned a Bachelor of Fine Arts degree from 
Maryland Institute College of Art, Baltimore, and a Master 
of Fine Arts degree from George Washington University, 
also in Washington. He has had several solo exhibitions 
at Principle Gallery, Alexandria, Virginia, as well as at 
Georgetown University, Washington, D.C., and Fulton 
Gallery, Salisbury State University, Maryland. His work can 
be found in many corporate and private collections.

Barry Masteller 1945
www.barrymastel ler.com

“When I begin a painting I am rarely sure how it will 
resolve. It is in itself a part of a greater whole. That is, it has 
something in it of the work before it. In this I believe painting 
is like language and paintings like words, each making-up 
a kind of vocabulary whose meaning becomes clearer or at 
least more complete with each subsequent work.

My images are not of real places but of the imagined, 
felt or memorized-places of the mind. I like to think of 
them as magical and dream-like aspects of the deeper 
mind and subconscious. However, my work is not limited 
to making interesting or even thought provoking pictures, 
though I certainly hope they are. I am after all a painter, 
which means that paint itself is my medium of choice as 
opposed to other crafts. I find power and excitement in 
the medium and application; in the fluid to solid quality; in 
glazing, scumbling, scratching, scraping and wiping away; 
in the laying down of veils of color; and in the pure physical 
interplay between the canvas and myself.

Painting for me is like magic, what you see is not what 
you see. Paint is mere paint until the mind of the painter 
sets it free and uses it to create something magical and 
visual – something that has the power to stir emotion, 
memory and feeling and transport the viewer to another 
place in time.” 

– Barry Masteller

Barry Masteller was born in Echo Park District, Los 
Angeles, California. His work has been collected and 
shown throughout the United States.
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Matt Lee Mitchell 1964
www.principlegal lery.com 

“As a nature lover, I have long been fascinated with 
the image of birds. Since my childhood, I’ve observed birds 
observing us. Even now, looking in a cage at my parakeets, 
I encounter dark eyes watching me. 

My family moved around a lot when I was young – 
allowing me to experience nature in many different locales. 
In West Texas, for example, the flatness and low desert 
colors offered an uncluttered backdrop where I could find 
the vivid and rich colors of the living things around me.

Early on, I found myself repeatedly drawing birds – 
breaking down their forms in simplified shapes. Perhaps 
this approach is related to my young art training. Arriving 
in a new ‘hometown,’ my mother always enrolled me in 
art classes where I would, each time, start again at the 
beginning drawing rods, cones and spheres. It is curious 
that today in my current work, I am continuing to create 
variations of the same rods, cones and spheres.

The process I use in transferring light and texture to 
these monotypes is achieved, in part, by applying layer 
upon layer of color as the piece repeatedly goes through 
the press (up to 15 times). Hopefully, upon viewing my 
work, one will experience the pleasure and excitement 
I first felt when I encountered the birds in nature. In 
these pieces, I have tried to recapture that initial thrill of 
discovery and the feelings of freedom, spirited flight and 
bold energy.”

– Matt Lee Mitchell

Matt Lee Mitchell holds a Bachelor of Fine Arts degree 
in printmaking and drawing from Texas Tech University in 
Lubbock. He has had numerous exhibitions in California, 
New Mexico, and Texas.

G.C. Myers 1959
www.principlegal lery.com 

“I was born in the Finger Lakes region of New York 
State. Throughout my life, I have searched for a way to 
express the images that I’ve always had in my mind – 
various visions of color and shape, rhythm and emotion. 
For years this vision has led me down many different 
avenues, different artistic pursuits, different careers, 
different lifestyles – all seemingly away from my intended 
destination, leaving me frustrated and fearful that my 
mind’s images would wither on the vine. I was ready to 
give up my vision. Fate then intervened: I fell off the roof of 
the home I was building for myself.

The injuries sustained gave me the time and clarity 
of focus to make the decision to pursue my vision one 
more time. I taught myself to paint and unlike other 
earlier attempts, felt the sparks immediately. A style and 
vocabulary soon evolved that meshed with the images in 
my mind and from this came pieces that contained the 
rhythm and feeling that I had sought for so long.

I was soon exhibiting publicly. When people began 
to respond to the form and emotion of the pieces, I 
realized for the first time that all of the many things that 
I had experienced over the years were not the detours 
and diversions that they once seemed but were, in fact, 
signposts along the way to guide me forward as a painter 
and as a human. It gave me new perspective because I 
suddenly knew that without each and every experience I 
would be a different person and would have a different 
range of knowledge to draw from. Because each moment 
shaped this ‘voice,’ I found that even the hardest of times 
became precious.

. . . I know a piece is successful when a person tells  
me they feel the same emotion that I felt when I painted  
a particular landscape, be that feeling alienation, solitude 
or joy.” 

– G.C. Myers

G.C. Myers’ work has been exhibited throughout the 
Mid-Atlantic States, as well as in New York, and is in 
several public and private collections. 
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Michael Schlicting 1954
www.michaelschl ict ing.com

“As an artist, one needs to look deep within oneself to 
get past the easy answers. Creativity comes from probing 
the edge of your response to your environment, actual and 
metaphorical.” 

– Michael Schlicting

In retrospect, it seems obvious that Michael Schlicting 
would grow up to be an artist. With an accomplished 
artist as a mother and older siblings all making art, the 
Schlicting home was filled with art projects, books, and art 
magazines. But for Michael, it was in a required art class 
at Principia College in Elsah, Illinois (where he earned a 
Bachelor of Arts degree), that he saw his latent abilities 
come to light and give rise to the passion and direction that 
would be his life’ s work. In his art, he intuitively explores 
the mood, feeling, and universal longing a scene evokes, 
not a literal realistic representation.

Much of the stimulus for Schlicting’s art comes from 
his travels. An opportunity to teach a painting workshop 
in Tuscany led to his love of Italy, particularly the Tuscan 
landscape. A good portion of Schlicting’s paintings comes 
from imagery gleaned from his frequent trips there. In 
addition, he has traveled to South America, with Chile 
another fertile source of inspiration.

Over the years, Schlicting has won major awards 
in many painting competitions, both nationally and 
internationally, as well as being one of the finalists for 
the prestigious Grumbacher Artist of the Year award. 
His paintings hang in over 2,500 public, corporate, and 
private collections around the world. He makes his home 
in Portland, Oregon, and spends his summers at his studio/
gallery, the Hawk Creek Gallery, on the Oregon coast.

Robert Livsey Wells 
1928

www.robert l ivseywells .com
www.inartsantafe .com 

“My non-objective abstract work depicts the colors, 
textures and motion that occur in the natural world. 
Surface and textural variations, spherical and organic forms 
represent my interest in the universal paradox: change 
over time, and seemingly simultaneous permanence. 
Light seems to pass through structures, planes intersect 
and shift creating kinetic effects. Dramatic contrast is an 
important component in all my work. Light spaces invite 
the viewer to pass into the painting, to ‘see’ new forms 
and shapes in an attempt to discard habitual or conditioned 
ways of seeing the world.

I listen to varied classical musical scores while I 
paint, visually painting the emotions I am experiencing 
… Rainspell was inspired by Toru Takemitsu’s Riverrun, in 
which viola and flute and other solo parts are counterpoint 
to silence – the silence of a rainspell … I am not at any 
time painting or illustrating any composer’s ideas or 
concepts. Perceptually, for me, color and light, along with 
organic forms and vertical structures, embody certain 
moods or tonalities of music.” 

– Robert Livsey Wells 

Robert Livsey Wells holds a Bachelor of Science 
degree in art education from Tufts University, Boston, 
Massachusetts, and a Master’s of Art degree in art history 
from Boston University, as well as being a graduate of the 
Boston Museum School of Fine Arts. Over the years, he has 
been the recipient of numerous awards and the subject of 
several publications. His work has been shown throughout 
the United States and Chile and can be found in many 
public and private collections.



Myers The Dark Blue Above, 2009
Mixed media on canvas, 12 x 24 in. (30.5 x 61cm)

Courtesy of the artist and Principle Gallery,  
Alexandria, Virginia

Schlicting Road to Assisi, 2008
Acrylic on canvas, 14 x 19 in. (35.6 x 48.3 cm)
Courtesy of the artist, Portland, Oregon

Wells  Rainspell, 2009
Oil on linen, 58 x 44 in. (147.3 x 111.8 cm)

Courtesy of the artist and InArt Santa Fe 
Gallery of Fine Art, New Mexico

Craft Moonrise, 2005
Acrylic on canvas, 48 x 48 in. (121.9 x 121.9 cm)
Courtesy of the artist, Albuquerque, New Mexico



Mitchell Buntings
Monotype and mixed media, 40 x 50 in. (101.6 x 127 cm)

Courtesy of the artist, Santa Fe, New Mexico

Bowles Summer Heat # 8, 2010
Acrylic on canvas, 48 x 48 in. (121.9 x 121.9 cm)

Courtesy of the artist, Orangevale, California

Fitzgerald Horizon Blue, 2009
Oil on canvas, 30 x 40 in. (76.2 x 101.6 cm)
Courtesy of the artist and Principle Gallery, 

Alexandria, Virginia

Masteller River, 2010
Oil on canvas, 54 x 48 in. (137.2 x 121.9 cm)
Courtesy of the artist, San Juan Bautista, California


