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Art in Embassies

Established in 1963, the U.S. Department

of State’s office of Art in Embassies

(AIE) plays a vital role in our nation’s

public diplomacy through a culturally

expansive mission, creating temporary
and permanent exhibitions, artist programming, and
publications. The Museum of Modern Art first envisioned
this global visual arts program a decade earlier. In the
early 1960s, President John F. Kennedy formalized it,
naming the programs first director. Now with over 200
venues, AIE curates temporary and permanent exhibitions
for the representational spaces of all U.S. chanceries,
consulates, and embassy residences worldwide, selecting
and commissioning contemporary art from the U.S. and
the host countries. These exhibitions provide international
audiences with a sense of the quality, scope, and diversity
of both countries’ art and culture, establishing AIE’s
presence in more countries than any other U.S. foundation
or arts organization.

AIFE’s exhibitions allow foreign citizens, many of whom
might never travel to the United States, to personally
experience the depth and breadth of our artistic heritage
and values, making what has been called a “footprint
that can be left where people have no opportunity to see
American art”

https://art.state.gov/
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A Celebration of Learning
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When asked what kind of American art would resonate with
us in our new home in Kuwait, Vicki and I shared a vision.
We are drawn to the modern artists whose boldness, color,
wit, and originality attracted us as college students. Among
our heroes were Robert Rauschenberg, Robert Motherwell,
Josef Albers, and Jacob Lawrence. We are honored to share
their work with you.

It is no coincidence that long before these artists gained
renown, they all spent time at Black Mountain College near
beautiful Asheville, North Carolina. Black Mountain College
was a twenty-four-year experiment in American progressive
education that placed the creative arts at the center of
learning. Instructors posed rigorous assignments and then
encouraged students to develop their own thoughts.

The environment encompassed material studies, kilns,
looms, travel, performance, and modern architecture.
Students and instructors flowed among disciplines. And it
was in the interactions that took place — between instructor
and student, between peers, between practice and theory —
that great personal growth occurred.

In our Residence, the American artists’ works hang beside
those of artists we met through our diplomatic travels. Vicki
and I see this as a visual conversation. We hope to bring
more Kuwaiti artists — reflective of the Black Mountain
College spirit — into our home to foster that conversation.

I am thankful to the Art in Embassies program for
supporting this effort through the loan of artworks by

these pivotal American artists. I am especially thankful to
the Western Regional Archives, State Archives of North
Carolina, Asheville, for granting copyright permission for
the documentary photographs that convey the dynamism of
this American experience.

Ambassador Lawrence R. Silverman,
and his wife, Mrs. Victoria Silverman

Kuwait, May 2018
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Black Mountain College 1933-1957
1957-1933 i sle iyl 4l




Including, left to right:
Leo Amino, Jacob Lawrence, Leo Lionni, Ted Dreier, Nora Lionni, Beaumont Newhall, Gwendolyn Knight Lawrence, Ise
Gropius, Jean Varda (in tree), Nancy Newhall (sitting), Walter Gropius, Mary “Molly” Gregory, Josef Albers, Anni Albers
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Leo Amino (1911-1989) Born in Taiwan, Amino grew up in
Tokyo and immigrated to the United States in 1929. After college
he worked for a Japanese importer of tropical woods and began
taking samples home to carve. Primarily self-taught, he studied
briefly at the American Artists School in New York, exhibited

at the 1939 World’s Fair in New York, and received his first solo
exhibition in 1940. Amino taught at Black Mountain College in
the summer of 1946, and in 1947 and 1950.

Jacob Lawrence (1917-2000, biography see pg. 20) taught at
Black Mountain College the summer of 1946.

Leo Lionni (1910-1999) Born in the Netherlands, Lionni lived as
a successful painter in Italy, working in futurist and avant-garde
styles. He moved to Philadelphia, Pennsylvania, in 1939 to work
in advertising, commissioning art from Saul Steinberg, Andy
Warhol, Alexander Calder, Willem de Kooning, and Fernand
Léger. In 1960 he moved back to Italy, where he became an

award winning children’s book author and illustrator, pioneering
collage illustrations. Lionni taught at Black Mountain College the
summer of 1946.

Ted Dreier (1902-1997) was among the original founders

of Black Mountain College, where he taught physics and
mathematics between 1933 and 1949, served as treasurer, and
was active in securing funding for the College. It was in 1933
that he joined John Andrew Rice, another professor at Rollins
College in Winter Park, Florida, in embarking on the creation of
an unconventional center of learning near Ashville. After leaving
the College he worked for General Electric on power sources for
the first nuclear submarine.

Nora Lionni Wife of Leo Lionni who accompanied him to Black
Mountain College.

Beaumont Newhall (1908-1993) was a pioneering historian of
photography, publishing its first history and serving as a museum
curator, director, scholar, and author on the subject over a long
career. He was a lecturer at Black Mountain College between
1946 and 1948.

Gwendolyn Knight Lawrence (1913-2005, biography see
pg-18) Wife of Jacob Lawrence who accompanied him to Black
Mountain College.

Ise Gropius (1897-1983) Wife of Walter Gropius who
accompanied him to Black Mountain College. Ise Gropius had
worked with her husband as archivist, translator, and editor
since the Bauhaus days, and continued to promote his work
and theories after his death. In recognition of her service

to architecture, she was made an honorary member of the
American Institute of Architects in 1979. Two years earlier, the
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West German Government awarded her its Cross of Merit for her
support of the Bauhaus Archives built by the city of Berlin after
Walter Gropius’s death.

Jean Varda (1893-1971) A child prodigy of mixed Greek and
French parentage, Varda grew up in Greece and was receiving
portrait commissions by the age of twelve. He exhibited widely
through Europe, experimenting with Dada and surrealism. In
1939 Varda moved to New York and by the early 1940s he had
settled in California, and was experimenting in mosaic and
collage styles. He taught a summer session at Black Mountain
College in 1946, and maintained contacts with people connected
to the College, such as Forrest Wright and Ruth Asawa.

Nancy Newhall (1908-1974, biography pg. 16) Wife of
Beaumont Newhall who accompanied him to Black Mountain
College.

Walter Gropius (1883-1969) German-born architect and
educator who, particularly as director of the Bauhaus (1919-
1928), exerted a major influence on the development of modern
architecture. At the Bauhaus he brought on such innovative
faculty members as Paul Klee, Johannes Itten, Josef Albers,
Herbert Bayer, Laszl6 Moholy-Nagy, Otto Bartning, and Wassily
Kandinsky. His works, many executed in collaboration with other
architects, included the school building and faculty housing at
the Bauhaus, the Harvard University Graduate Center, and the
United States Embassy in Athens. The rise of Adolf Hitler drove
Gropius out of Germany, and he eventually settled in the United
States in 1937, where he taught at the Harvard School of Design.
Gropius was a frequent lecturer at Black Mountain College in the
summer sessions of 1944, 1945, and 1946.

Mary “Molly” Gregory (1914-2006) Gregory was a member

of the first graduating class of Bennington College (Vermont)
with a degree in sculpture in 1932. In 1941 she was offered a
tellowship as apprentice teacher at Black Mountain College to
study with Josef Albers. She became instructor of crafts the next
year, then instructor of woodworking, but over time she became
immersed in the life of the college. Gregory was involved in the
construction of the studies building and every sort of furniture
that it could need. She worked on renovating the college farm,
kept its books, and eventually took over running it. She directed
and taught at summer work camps, and served on the Board of
Fellows.

Josef Albers (1888-1976, biography pg. 10) taught at Black
Mountain college from 1933 to 1949.

Anni Albers (1899-1994, biography pg. 8) Wife of Josef Albers
who accompanied him to Black Mountain College.
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Photographer Unknown

Black Mountain College -

Anni Albers Spooling Thread

Black and white archival copy photograph, 15 x 18 in.
Collection of Art in Embassies, Washington, D.C.;
Western Regional Archives, State Archives

of North Carolina, Asheville
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Anni Albers (1899-1994)

Anni Albers is often cited as the foremost textile designer of

the twentieth century. Born in Berlin, Albers was a student and
teacher at the Bauhaus in Weimar and Dessau where she met

her husband, Josef Albers. A pioneering weaver, printmaker,

and writer, she reintroduced the open weave into modern fabric
design and used textiles both as a basis of vibrant abstract wall
hangings and functional upholstery and drapery materials. In
1933 she and Josef Albers left Nazi Germany for the United
States where her husband had been invited to teach at Black
Mountain College. Albers founded the weaving curriculum there
in 1934, emulating the Bauhaus but on a more modest scale,

and eventually including aspects of weaving structures that she
admired in ancient Central and South American cultures. She
was the first textile artist to be given a retrospective exhibition at
the Museum of Modern Art in New York in 1949, the year after
they left the College. In later years Albers experimented with
printmaking, mass production of designer fabrics, and published
widely. She and Josef founded the Josef and Anni Albers
Foundation in 1971.

~Courtesy of the Josef and Anni Albers Foundation
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Yellow Meander
Silkscreen on paper, 28 x 24 in. Courtesy of the Josef and Anni Albers Foundation, Bethany, Connecticut
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Photographer Unknown

Black Mountain College - Josef Albers Teaching
Black and white archival copy photograph, 15 x 18 in.
Collection of Art in Embassies, Washington, D.C.;
Western Regional Archives, State Archives of North
Carolina, Asheville
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Josef Albers 188s-1976)

Josef Albers was a German-born artist and educator whose work,
both in Europe and in the United States, formed the basis of some
of the most influential and far reaching art education programs
of the twentieth century. Albers studied art in Berlin, Essen, and
Munich before enrolling as a student at the Weimar Bauhaus

in 1920. He began teaching in the preliminary course of the
Department of Design in 1922, and was promoted to professor in
1925, the year the Bauhaus moved to Dessau.

With the closure of the Bauhaus under Nazi pressure in 1933, Albers
and his wife Anni emigrated to the United States and joined the fac-
ulty of Black Mountain College, North Carolina, and ran the paint-
ing program until 1949. At Black Mountain his students included
Willem de Kooning, Robert Rauschenberg, Robert Motherwell,
Ray Johnson, and Susan Weil. In 1950 Albers left Black Mountain
to head the Department of Design at Yale University (New Haven,
Connecticut)until he retired from teaching in 1958. In 1963 he
published Interaction of Color which presented his theory that colors
were governed by an internal and deceptive logic. Albers continued
to paint and write, remaining in New Haven until his death.

Accomplished as a designer, photographer, typographer,
printmaker, and poet, Albers is best remembered for his work
as an abstract painter and theorist. He favored a very disciplined
approach to composition. Homage to the Square, Albers’ most
famous series, explored chromatic interactions with flat colored
squares arranged concentrically on the canvas. His paintings
formed the foundation of hard-edge abstraction and Op art.
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Study for Homage to the Square, 1965
Oil on Masonite, 16 x 16 in.
Collection of Art in Embassies, Washington, D.C.; Gift of the American Art Foundation
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R. Buckminster Fuller tsgs-1983)

Dymaxion House
Black and white photograph, 12 x 15 in. Collection of Art in Embassies, Washington, D.C.
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R. Buckminster Fuller was a renowned twentieth century inventor
and visionary born in Milton, Massachusetts. Dedicating his life
to making the world work for all of humanity, Fuller operated as

a practical philosopher who demonstrated his ideas as inventions
that he called “artifacts” Fuller did not limit himself to one field
but worked as a ‘comprehensive anticipatory design scientist’ to
solve global problems. Fuller’s true impact on the world today
can be found in his continued influence upon generations of
designers, architects, scientists, and artists working to create a
more sustainable planet.

Fuller spent his life working across multiple fields in his pursuit
to make the world work for all of humanity. In 1983, shortly
before his death, he received the Presidential Medal of Freedom,
the nation’s highest civilian honor, with a citation acknowledging
that his “contributions as a geometrician, educator, and architect-
designer are benchmarks of accomplishment in their fields”

www.bfi.org/about-fuller/biography
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R. Buckminster and Anne Fuller Dome Home (Dymaxion House)
Survey drawing on paper, 12 x 15 in. Collection of Art in Embassies, Washington, D.C.
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One of Fullers lifelong interests was using technology to
revolutionize construction and improve human housing. In
1927, after inventing an easily built, air-delivered, modular
apartment building, he designed the Dymaxion™ House, an
inexpensive, mass-produced home that could be airlifted to its
location. Originally called the 4D House, it was later renamed by
a department store that displayed a model of the house. The word
“dymaxion” was coined by store advertisers and trademarked in
Fuller’s name. The word became synonymous with his design
philosophy of “doing more with less,” a phrase he later coined to
reflect his growing recognition of the accelerating global trend
toward the development of more efficient technology. He and
his wife lived in one such house while he was in residence at
Southern Illinois University (Carbondale).
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Geodesic Dome
Patent drawing on paper, 12 x 15 in.
Collection of Art in Embassies, Washington, D.C.
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After 1947, one invention dominated Fuller’s life and career: the
geodesic dome. Lightweight, cost-effective, and easy to assemble,
geodesic domes enclose more space without intrusive supporting
columns than any other structure; they efliciently distribute
stress; and they can withstand extremely harsh conditions. Based
on Fuller’s “synergetic geometry, his lifelong exploration of
nature’s principles of design, the geodesic dome was the result of
his revolutionary discoveries about balancing compression and

tension forces in building.

In 1953 he designed his first commercial dome for the Ford
Motor Company headquarters in Dearborn, Michigan. The U.S.
military became one of his biggest clients, using lightweight
domes to cover radar stations at installations around the Arctic
Circle. According to the Buckminster Fuller Institute, today
there are more than 300,000 geodesic domes around the world,
ranging from shelters in California and Africa to radar stations
in remote locations, as well as geodesic structures on countless
children’s playgrounds.

Aug. 31, 1985 B FULLER 3,200,144
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Black Mountain College. R. Buckminster Fuller
Working on the Supine Dome with Elaine De
Kooning and Josef Albers

Black and white archival copy photograph, 18 x 15 in.
Collection of Art in Embassies, Washington, D.C.;
Western Regional Archives, State Archives of North
Carolina, Asheville
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Fuller taught at Black Mountain College in the summers of 1948 1948 Lels) didoall 8,28l 3 sle I ddS (8 Luyde g8 O
and 1949, and he served as the director of the Summer Institute I3 1949 ple MI dg=ell pde puc.«.; Jxi LS 19494
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Nancy Newhall

Nancy Newhall was a noted photography critic, conservationist,
and editor and collaborator of some of the most important
photographers of the twentieth century, including Alfred
Stieglitz, Ansel Adams, Paul Strand, and Edward Weston.
Newhall was a prime contributor to the development of the
photograph book as an art form. Her career in photography
began in 1943 when she served as acting curator at the Museum
of Modern Art in New York, to replace her husband, Beaumont
Newhall, who was serving in the military during World War

I1. She organized major retrospectives and wrote and edited
catalogues, and pioneered the oversized exhibition format for
photography books. Ansel Adams said that Newhall: “..had an
uncanny ability to create a deeply moving relationship between
photographs and words. Everything she did was touched by

a strong lyrical quality and revealed a deep penetration of the
realities of the natural and human worlds”

Newhall spent three summers at Black Mountain beginning in
1946. She and her husband photographed the college campus
and its people, taking portraits of Leo Amino, Ilya Bolotowksi,
Gwendolyn Knight, Jacob Lawrence, and R. Buckminster Fuller.

http://nytimes.com/1974/07/10/archives/nancy-newhall-
photo-critic-66-editor-of-many-works-dead-after. html

Jla g L“,_MsL;

Ol gudadlonal) a3 dgyme gl BUBL Jlags udls eSS
Ol 8 Bl Baysas)l pass ge Jlags Coglss .8y o9

3)193]5 wilytw Jasg 3eloT dusly skl a0l watag o el
S skl 8 Guandyll GSHliel) e Jldgs CSs gt s
nyadl (8 s Joss Ol o)) JBT e JSES iead]
ygo0 LS Cauedl gl s el 436 Cles Eum 1943 pls
oiudl Bgdal ledie O g Jlogs Cigags lg=rg) doxe St
Pladl e dousll Jlags Coalai AW Ladlwll iysdl SN
OySly pgad) OleglS (e dus Uyyog S LS sl
Jlass oo 5al8T sl JBs . ppaill oSI dosedl] oo, Gslul
3@l G LSl Basus BBde Bl 833 8yads el UA) »

Ale & s By diue) b JS Ghs ad) . OLdSly 481, 5358)]
«yidly ruall el il lins Lus llasl BIS 05 LS
oBsle I &S 3 dluie plosl B Carall Juad g Cuiid
el heall (e laus lgzg3s 2 Cadillg (1946 ple oo elul
uS5isle W9 sinel 5ll hgo Caddl LS cduuyiaas didby =aladl
53 S Ty uilig) Lsimys ol oodists

http://nytimes.com/1974/07/10/archives/nancy-newhall-
photo-critic-66-editor-of-many-works-dead-after. html



Black Mountain College. Jacob and Gwendolyn (Knight) Lawrence
Black and white archival copy photograph, 12 x 15 in.
Courtesy of Art in Embassies, Washington, D.C.
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Gwen Knight (Lawrence)
(1913-2005)

Artist Gwendolyn Knight, primarily known for her figure
compositions and portraits, used color and gesture to transform her
own life experiences into vibrant visual images. Born in Barbados,
Knight came to the United States at the age of seven. Initially, her
family resided in Saint Louis, but in 1926 they moved to New York
City, where Knight began her explorations in art. After attending
high school in New York’s Harlem, Knight enrolled at Howard
University in Washington, D.C., where she studied with painter Lois
Mailou Jones. Jones’s interest in her own African origins expressed
through her painted figures and portraits encouraged Knight to
focus on depicting subjects that were part of her own experience. The
Depression forced Knight to leave Howard University in 1933 and
return to Harlem, a move that proved significant in her career and in
her life.

In Harlem, Knight participated in artist workshops, studying painting
and sculpture under the prominent artist and educator Augusta
Savage. As Knight's mentor, Savage became a source of inspiration

in her promotion of African American culture, and she encouraged
Knight to work at the Harlem Community Arts Center. In 1934,
Knight joined a Works Progress Administration Mural project,
through which she met her husband, artist Jacob Lawrence.

Knight and Lawrence married in 1941; they provided a constant
source of support and critical guidance for one another. One could
describe their partnership as a collaborative relationship, inspiring
and stimulating each other in their artistic endeavors, though their
works differed in approach, style, and perspective. While Lawrence
focused on narrative paintings of African American history and
life, Knight concentrated on portraiture, urban scenes, and still life.
Knight found inspiration in African sculpture, dance, and theater—
her expressive works resulting from a spontaneous, personal response
to her surroundings, whether from subjects encountered during her
travels or from experiences closer to home.

In the summer of 1946, Jacob Lawrence was invited by Josef Albers

to teach at Black Mountain College in North Carolina. During the
1950s Knight and Lawrence worked and lived in New York, and in
1964 they traveled to Nigeria. In 1970, the couple settled permanently
in Seattle, where in 1976 Knight secured her first one-person show.
She continued working until 2001, turning in her late work to a series
of lyrical monoprints that captured her interest in improvisation.

In 2003, a retrospective of her work appeared at the Tacoma Art
Museum, Washington.

www.phillipscollection.org/research/american_art/bios/knight
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Girl (self portrait), 2004 (based on a painting from 1940)
Silkscreen on paper, edition of 75, 17 x 15 7/s in.
Courtesy of DC Moore Gallery, New York, New York;
©2017 The Jacob and Gwendolyn Knight Lawrence Foundation, Seattle / Artists Rights Society (ARS), New York
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Jacob Lawrence
(1917-2000)

Jacob Lawrence, who lived much of his life in lower
Manhattan, was born in Atlantic City, New Jersey. Lawrence
is best known for his narrative series of tempera paintings
based on his own life and those of his peers who migrated
from the South to the North. His vivid canvases typically
have bold planes of color and symbolic elements of the
African American heritage of struggles, aspirations, and
accomplishments.

In 1946 he began teaching at Black Mountain College in
North Carolina at the invitation of Josef Albers. He also
taught in New York at the Art Students League, New School
for Social Research, Pratt Institute, and in Maine at the
Skowhegan School. In 1971 he became a professor of art at
the University of Washington in Seattle, where he retired
in 1986 as professor emeritus. In 1999, the year

before Lawrence’s death, he and his wife, painter
Gwendolyn Knight, established a foundation to

create an art center in Harlem named for Lawrence.

Supermarket Flora, 1997

Silkscreen on paper, 38 x 30 in.

Collection of Art in Embassies, Washington, D.C.;
Courtesy of the Foundation for Art and
Preservation in Embassies, Washington, D.C.
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Lawrence was a great American modern painter of history
and urban life. His paintings are a unique blend of sensibilities
part mural painting, part social realism, and part modernist
abstraction.

In 1962 and 1964 Lawrence traveled to Africa, lecturing and
teaching in Nigeria. There he created elaborately patterned
paintings of village life in a post colonial country. Throughout
the 1970s, 1980s, and 1990s, Lawrence committed himself to
commissions, especially murals and limited edition prints,
for the benefit of non profit organizations, including New
York’s Lincoln Center for the Performing Arts for which
Supermarket Flora was created.

Builders - The Family, 1974

Silkscreen, 39 s x 31 s in.

Collection of Art in Embassies, Washington,
D.C.; Courtesy of the Foundation for Art and
Preservation in Embassies, Washington, D.C.
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Lore Kadden Lindenfeld
(1921-2010)

Lore Kadden Lindenfeld was born in Wuppertal, Germany.
She was a student at the Art Academy in Diisseldorf, when
her family was forced to flee at the time of Nazi rule. They
went to Holland where she worked as a seamstress and later
to the United States. Lindenfeld took classes in English and
attended the Institute for Social Progress at Wellesley College
(Massachusetts). She went to Black Mountain College, where
she studied with Josef and Anni Albers, and graduated in
1948 in weaving and textile design.

Lindenfeld moved to New York City and became a textile
designer for a succession of fabric houses, designing materials
on the loom for women’s coats and dresses. She was a faculty
member in the visual arts department at Middlesex County
College (Edison, New Jersey), where she established a weaving
workshop and remained for eighteen years. She also taught
weaving at the Princeton Adult School (New Jersey) for many
years.

Lindenfeld was an independent textile artist, making woven
wall hangings and later fiber collages and constructions, often
using unconventional materials. Her work was in exhibitions
internationally and internationally, and is in many public
collections, including those of the Renwick Gallery of the
National Museum of American Art (Washington, D.C.), the
Fashion Institute of Technology (New York, New York), and
the Museum of Art and Design in New York (formerly the
American Craft Museum).
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Forest Transformed #5, 1986
Fiber collage: Pellon with Japanese paper, stitching, and drawing, 14 x 11 in.

Courtesy of the Lindenfeld Family, Princeton, New Jersey
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Robert Motherwell
(1915-1991)

Robert Motherwell was born in Aberdeen, Washington. He
was awarded a fellowship to the Otis Art Institute in Los
Angeles at age eleven, and in 1932 studied painting briefly
at the California School of Fine Arts in San Francisco.
Motherwell received a Bachelor of Arts degree from Stanford
University (California) in 1937, and enrolled for graduate
work later that year in the Department of Philosophy at
Harvard University, Cambridge, Massachusetts. He pursued
further studies at Columbia University (New York City, New
York) with a focus in art history with Meyer Schapiro, who
encouraged him to become a painter.

Motherwell later traveled to Mexico with Roberto Matta for
six months, and the following year he was included in the
exhibition First Papers of Surrealism at the Whitelaw Reid
Mansion, New York. A solo exhibition of his work was held
at Peggy Guggenheim’s gallery in New York, and he later
began to associate with artists like Herbert Ferber, Barnett
Newman, and Mark Rothko. He subsequently taught and
lectured throughout the United States, and continued to
exhibit in the United States and abroad. Major Motherwell
exhibitions have taken place at the Kunsthalle Dusseldorf;
the Museum des 20. Jahrhunderts, Vienna; the Musée d’Art
Moderne de la Ville de Paris; the Royal Academy, London;
and the National Gallery of Art, Washington, D.C.

www.guggenheimcollection.org
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Capriccio, 1961
Collotype and photo silkscreen, 30 % x 25 ¥ in.
Collection of Art in Embassies, Washington, D.C.; Gift of Mr. and Mrs. Philip Berman
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Robert Rauschenberg
(1925-2008)

Robert Rauschenberg was a painter, sculptor, and graphic
artist known for helping to redefine American art in the
1950s and ‘60s, providing an alternative to the then dominant
aesthetic of abstract expressionism. Rauschenberg studied at
the Kansas City Art Institute (Missouri) and the Académie
Julian in Paris, before enrolling in 1948 at the legendary
Black Mountain College in North Carolina. There his
painting instructor was the renowned Bauhaus figure Josef
Albers, whose rigid discipline and sense of method inspired
Rauschenberg, as he once said, to do “exactly the reverse” of
what Albers taught him.

More often, Rauschenberg’s early works reflected the aesthetic
of his friend, composer John Cage, another member of the
Black Mountain faculty, whose music of chance occurrences
and found sounds perfectly suited Rauschenberg’s personality.
The White Paintings produced at Black Mountain in the
summer session of 1951, while they contain no image at all,
are said to be so exceptionally blank and reflective that their
surfaces respond and change in sympathy with the ambient
conditions in which they are shown, “so you could almost

tell how many people are in the room,” as Rauschenberg once
commented.

By 1962, Rauschenberg’s paintings incorporated found objects
and images, photographs transferred to the canvas by means
of the silkscreen process. Previously used only in commercial
applications, silkscreen allowed Rauschenberg to address

the multiple reproducibility of images, and the consequent
flattening of experience that that implies. In this respect, his
work is exactly contemporaneous with that of Andy Warhol,
and both Rauschenberg is frequently cited as an important
forerunner of American Pop Art.
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Deposit, from America: The Third Century, 1976
Offset lithograph with pochoir in colors on wove paper, 38 7% x 30 7% in.
Collection of Art in Embassies, Washington, D.C.; Gift of The Mobil Corporation
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