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UNKNOWN ARTIST
Remembrance, 1893 World’s Columbian Exposition, Chicago, 1893

Contemporary Giclée archival print, 22 x 17 in. Courtesy of a private collection
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ART IN EMBASSIES

Established in 1963, the U.S. Department

of State’s office of ART in Embassies

(ART) plays a vital role in our nation’s
public diplomacy through a culturally expansive
mission, creating temporary and permanent exhi-
bitions, artist programming, and publications. The
Museum of Modern Art first envisioned this global
visual arts program a decade earlier. In the early
1960s, President John F. Kennedy formalized it,
naming the program’s first director. Now with over

200 venues, ART curates temporary and perma-
nentexhibitionsfortherepresentational spaces ofall
U.S. chanceries, consulates, and chief-of-mission
residences worldwide, commissioning and select-
ing contemporary art from the U.S. and the host
countries. These exhibitions provide international
audiences with a sense of the quality, scope, and
diversity of both countries’ art and culture, estab-
lishing ART’s presence in more countries than any
other U.S. foundation or arts organization.

HHHHOoobn U dudddooboon

1963 , « -

(ART)

1960-

ART

200

ART



INTRODUCTION

Chicago has always been for us the “big city,” full
of excitement and endless fascination. Mariella
was born in Chicago and many of her family still
live there. Both of us have many wonderful child-
hood memories of the city. For us, Chicago is lunch
and shopping at Marshall Field’s department store,
Grant Wood’s painting American Gothic at the Art
Institute, the Magnificent Mile of Michigan Avenue,
the gleaming Millennium Park, ‘da Bears football
team and their arch-rivalry with the Green Bay
Packers of neighboring Wisconsin, not to mention
the heritage, culture, and cuisines of so many eth-
nic neighborhoods — including Ukrainian-American.

For all these reasons, it seemed only natural
to choose Chicago as the theme of our ART in
Embassies exhibition in Kyiv. We are pleased to of-
fer our guests a glimpse of the many dimensions
of this great city through a multi-media selection
of art works. The exhibition will remind viewers of
the American poet, Carl Sandburg, who immortal-
ized Chicago as the “Stormy, husky, brawling, City
of Big Shoulders.” Sally Mansfield, our wonder-
ful curator, has assembled art works which recall
the great days of the 1893 Chicago World’s Fair
and the 1933 Century of Progress Exhibition. We
have “artifacts” of two of America’s most original
architects, Louis Sullivan and Frank Lloyd Wright,
and an unforgettable rendition of the “L” — our
elevated railway. Reflective of the Great Migration

of African-Americans from the South to Chicago,
we have posters and a beautiful lithograph of the
1940 Negro Exposition. And Chicago would not
be Chicago without acknowledging the role of the
city in the development of one of America’s most
original art forms, jazz. You will see beautiful de-
pictions of Louis Armstrong, Nat King Cole, and
Benny Goodman - all great musicians who found
their creative muse in “the city by the lake.”

We wish to thank Sally Mansfield, Marcia Mayo,
and their colleagues at ART in Embassies for
assembling and cataloging this exhibition. We
also thank the museums and artists who shared
their work with us, so that many in Kyiv could
share this show. Finally, | wish to thank our
Office Manager, Llywelyn Graeme, for his tire-
less work on the project, our Protocol Chief Irina
Vozianova for her excellent translation of this
catalog, as well as our General Services Staff
for creating our “gallery,” which so beautifully
displays much of the artwork.

We hope that you enjoy this exhibition, which
attempts to capture the heart and soul of the
“quintessential American city.”

John F. Tefft and Mariella C. Tefft

Kyiv, June 2011
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THE DYNAMISM OF CHICAGO

The World’s Columbian Exposition of 1893

The second half of the nineteenth century
was an age of expositions held in great cities
throughout the world. Following internationally
acclaimed fairs in London and Paris, The World’s
Columbian Exposition, hard won by Chicago in
fierce competition with New York City, was the first
critically and economically successful U.S. world’s
fair. A celebration of the 400th anniversary of the
landing of Christopher Columbus, it held a nearly
mythological appeal for the people of the time, and
showcased a city just sixty years old, magnificently
reborn just twenty-two years after the Chicago
Fire. It also placed before the world the genius
of Chicago architects such as Daniel Burnham
and famous landscape architect Frederick Law
Olmsted, featuring grand parkland and structures
in the neo-classical and Beaux-Arts style — with
the exception of Louis Sullivan’s more organic,
polychrome, proto-modern Transportation Building
— a vision of the future.

In effect, the Columbian Exposition was Chicago’s
debut on the world stage as a locus of great
architecture and burgeoning economic power.
The construction of the fair was a near Herculean
task and, it was claimed, only Chicago could have
done it. More importantly, it changed the city in
massive ways, developing the Lake Michigan
waterfront, establishing systems of clean water
and fire protection, building and extending mass
transit with the elevated rail system, and extending
electrification. The fair was completely lit up at
night, earning it the appellation of The White City.
Thousands of immigrants and other job seekers
of every origin and talent flooded into Chicago
for work, creating a great diversity of population,
and laying the foundation for such varied later
developments as jazz and the skyscraper. The
fair drew over twenty-seven million visitors, who
experienced such “firsts” as George Ferris’ Wheel,
Cracker Jacks, Scott Joplin’s ragtime piano, the
hamburger, Shredded Wheat, and an early version
of the zipper.
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The Century of Progress Exposition of 1933

Chicago’s 1933 fair was dubbed The Rainbow City
(“a rhapsody of colors”), brightly lit with many hues
of neon gas lighting. Marking the 100th year of
the incorporation of Chicago, the exposition was
a tribute to the growth of science and industry
over the past 100 years, and an education of the
public as to its benefits. Held during the Great
Depression, it was also meant to stimulate the
economy, promote products, and rekindle hope for
a prosperous future, as had the World’s Columbian
Exposition of 1893.

The fair was filled with commercial leisure venues,
with a Midway, the Pabst Blue Ribbon casino,
the Skyride, a dance ship and bathing beach on
the lake, and displays of luxury consumer goods,
with exhibits by Heinz, Chrysler, General Motors,
Firestone Tires, and more. With 22.3 million visitors,
it gave credence to the hopes for the regenerative

capacities of commercial leisure activities and pre-
sented a working model for a new urban economy
in which commercial leisure and mass consump-
tion, as opposed to heavy industry or manufactur-
ing, served as a basis for economic growth. With
fifty exhibition halls, conveying a modernist vision of
sleek surfaces and bright colors, it was the largest
architectural project of the Depression. Although
criticized by Frank Lloyd Wright, probably the great-
est architect of the time, it impressed visitors, and
its Homes of Tomorrow exhibit was influential for
later developments in city planning.

Celebratory events like Swedish day and Polish
week, and special group meetings, such as that
of the Alpha Kappa Alpha sorority (the oldest
organization of black college women) in the lllinois
Host Building, and the Boule (a federation of black
fraternity men) in the Bing Arcade Building, reveal
the diversity of exposition attendees and of the
population of Chicago.
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American Negro Exposition of 1940

The black aesthetic movement in mid-twentieth
century Chicago produced an influential flower-
ing in the arts. The Great Migration brought tens
of thousands of southern African Americans to
the city, where they contributed to the develop-
ment of an urban culture reflected in the visual and
performing arts, literature, and music. Chicago
especially became a pioneering center for record-
ing and performing music.

Four early black visual artists, all of whom stud-
ied at the School of the Art Institute of Chicago,
captured the dynamic spirit of black Chicago:
Archibald Motley, Jr., Eldzier Cortor, Charles
Wilbert White, and William Edouard Scott. Motley’s
early work provoked controversy, with depictions
of jazz culture and a celebration of black sensual-
ity. Cortor was among the first African American
artists to make use of the beauty of the black
woman as his major theme, with work published
in LIFE Magazine in 1946. White worked with the
mural division of the lllinois Federal Art Project and
became a prominent graphic artist. Scott painted

impressionist landscapes, portraits, and murals,
including those depicting black achievement on
the walls of the Tanner Art Gallery in the Chicago
Coliseum when it was the site of the American
Negro Exposition in 1940. This exposition, which
celebrated seventy-five years of black achievement
since Emancipation, featured an art exhibition (with
White’s first prize drawing on the catalogue cover)
and a literary publication compiled by the lllinois
Writers Project.

Chicago’s Black Renaissance witnessed the emer-
gence of jazz, the evolution of gospel music, and
the rise of urban blues. In 1922 King Oliver invited
Louis Armstrong to join his Creole Jazz Band in
Chicago. Armstrong eclipsed Oliver, demonstrating
impressive skill in solo improvisation, and his record-
ings and radio broadcasts defined and dominated
Chicago jazz for nearly three decades — even native
son, jazz pianist, and singer Nat King Cole would
sneak out of the house as a young man to listen.
The blues of southern blacks who moved north, and
the vaudeville blues of Bessie Smith and Ma Rainey,
led through jazz to the development of swing and
the big band swing of Chicagoan Benny Goodman.
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UNKNOWN ARTIST
N00000000 00000000

Remembrance, 1893 World’s Columbian Exposition, Chicago, 1893

Contemporary Giclée archival print, 22 x 17 in. Courtesy of a private collection

3eaoxa, Bceceimnsn sucmasxa Koaymoa 1893 poky, Huxazo, 1893
Xyooxcriit Opyk wcuxae, 55,9 x 43,2 cm. [emoncmpyemocs 3 406’ A3H020 003601y NPUBAMHOT KOAEKYTT
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UNKNOWN ARTIST
000000000 00000000

BIRDS-EYE VIEW OF THE WORLDS COLUMBIAN EXPOSITION, CHICAGO, #gy

Map of the 1893 Columbian World’s Exposition, Chicago, 1893

Contemporary Giclée archival print, 18 x 24 in. Courtesy of a private collection

Kapma Bceceimnuvoi eucmasxu Koaymoa 1893 poky, Quxazo, 1893
Xyooxcriil Opyk wcukae, 45,7 x 61 cm. emoncmpyemocs 3 4106’ A3H020 003601y NPUBAMHOT KOAEKYTT




UNKNOWN PHOTOGRAPHER
N00000000 00000000

1893 World’s Columbian Exposition, Chicago, 1893
Archival print of original photograph, 8 x 10 in.
Courtesy of ART in Embassies, Washington, D.C. Library of Congress LC-USZ62-94559

Bcecsimus eucmaska Koaymoa 1893 poky, Qukazo, 1893
Xyooxchiti Opyk opuzinaavroi pomoepapii, 20,3 x 25,4 cm
Hemoncmpyemucsa 3 1106’ A31020 003604y npozpamu «Mucmeymeo 6 nOCOALCMEAxX»,
Bawunemon, okpye Koaymbis. bibaiomexa Konepecy LC-USZ62-94559



UNKNOWN PHOTOGRAPHER
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1893 World’s Columbian Exposition, Chicago: The Grand Basin, 1893
Archival print of original photograph, 8 x 10 in.
Courtesy of ART in Embassies, Washington, D.C. Library of Congress LC-USZ62-98684

Bcecsimusn eucmaska Koaymoa 1893 poky, Quxazo: Beauxuii 6aceiin, 1893
Xyoouxcriti Opyk opuzinaabroi pomoepapii, 20,3 x 25,4 cm. [lemoncmpyemubcs 3 a106° A3H020 003604Y NPOPAMU
«Mucmeymeo 6 nocoavcmeax», Bawunemon, oxpye Koaymbisn. Bibaiomexa Kownepecy LC-USZ62-98684



UNKNOWN PHOTOGRAPHER
N00000000 00000000

1893 World’s Columbian Exposition, Chicago: Canal View, 1893
Archival print of original photograph, 8 x 10 in.
Courtesy of ART in Embassies, Washington, D.C. Library of Congress LC-USZ62-94559

Bcecsimusn eucmaexa Koaymoa 1893 poxy, Yukazo: Kanaa, 1893
Xyooxchiti Opyk opuzinaavhol pomoepadii, 20,3 x 25,4 cm. [lemoncmpyemobcsa 3 1060 131020 00380.1y NPOPAMU
«Mucmeymeo 6 nocoavbcmeax», Bawunemon, oxkpye Koaymbin. bibaiomexa Konepecy LC-USZ62-94559



CHARLES GRAHAM

OO0 Qoo
(1852-1911)

The Official Artist of the World’s Columbian Expo-

sition, Charles Graham was a self-taught painter, ,

draftsman, cartographer, and noted illustrator for ,

Harpers Weekly and Colliers magazines, and for

the New York Herald newspaper. Weekly» 111 «Colliers»
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«Harpers
«New York Herald».

1893 World’s Columbian Exposition, Chicago: The Grand Court at Night, 1893

Archival print of original photomechanical print, 8 x 10 in.

Courtesy of ART in Embassies, Washington D.C. Library of Congress LC-USZ62-100741

Bceceimus sucmasxa Koaymoa 1893 poxy, Yukazo: Beauxuii naray ynoui, 1893
Xyooxcriii Opyx opuzinaavroi pomoepaghit, 20,3 x 25,4 cm. [lemoncmpyemocsa 3 106’ A31020 003604y NPOPAMIU
«Mucmeuymeo 6 nocoavbcmeax», Bawunemon, oxkpye Koaymbis. Bibaiomexa Kownepecy LC-USZ62-98684



UNKNOWN PHOTOGRAPHER
N00000000 00000000

The First Ferris Wheel, 1893 World’s Columbian Exposition, Chicago, 1893
Archival print of original photograph, 8 x 10 in.
Courtesy of ART in Embassies, Washington, D.C. Library of Congress LC-USZ62-50927

ITepuwie koaeco Peppica, Bececsimua eucmaska Koaymoa 1893 poky, Huxazo, 1893
XyooxcHiii Opyk opuzinaavroi pomozpaghit, 20,3 x 25,4 cm. [lemoncmpyemocsa 3 100’ A3H020 003604y NPOPAMU
«Mucmeymeo 6 nocoabcmeax», Bawunemon, oxpyz Koaymbis. Bibaiomexa Konepecy LC-USZ62-50927



UNKNOWN ARTIST
100000000 00000000

|A CENTURY

OF PRICRESS
ECHICAGO=

1933 A Century of Progress, Chicago Exposition Poster, 1933
Color lithograph, 18 x 12 in. Courtesy of ART in Embassies, Washington, D.C.

ITaaxam wuka3wvroi excnoszuyii 1933 poky «Bik npozpecy», 1933
Koavoposa aimozpachia, 45,7 x 30,5 cm
Hemoncmpyemuvcsa 3 4106°a3H020 003604y npoepamu «Mucmeymeo 6 nocoabcmeax», Bawunemon, oxpye Koaymbin



UNKNOWN ARTIST
N00000000 00000000

1933 Century of Progress Exposition Poster, 1933
Giclée print of original color lithograph, 18 x 15 in. Courtesy of ART in Embassies, Washington, D.C.

ITaaxam wukaswvkoi excnosuyii 1933 poky «Bik npozpecy», 1933
Xy00uxcHitl OpyK opuziHaAbHOT KOAbOPo8oT aimoepadhit, 45,7 x 38,1 cm
Hemorncmpyemucs 3 1106°a3H020 003604y npopamu «Mucmeymeo 6 nocoabcmeax», Bawunemon, oxpye Koaymbisn
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JOHN NORTON

oD oopodn
(1876-1934)

The last works of John Warner Norton'’s life were for
the 1933 Century of Progress Exposition: a large
mural of the Tree of Knowledge for the facade of
the Hall of Sciences and five smaller murals for the
interior, in which the shapes are simplified almost to

abstractions. The Tree, also produced as a postet,
was a multi-colored design in the form of a chart,
with the names of the basic sciences on the roots,
and applications of sciences on the limbs.

Tree of Knowledge: Basic and Applied
Sciences (A Century of Progress Exposition,
Chicago 1933), 1933

Lithograph, 32 x 22 in.

Courtesy of a private collection

Hepeeo niznanns: pynoamenmanvhi
ma npuKAaoHi HayKu (ekcno3uyis
«Bik npoepecy», Yuraeo 1933), 1933
Jlimoepagpis, 81,3 x 55,9 cm
Lemoncmpyemocsa 3 4106’ A3H020 003604y
npueamHor Koaekyit
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UNKNOWN
ARTIST
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Set of four views, 1933 Century of Progress
Exposition, Chicago, 1933

Color lithographs, © The Reuben H. Donnelley
Corporation, Chicago, 1933, 18 x 10 in. overall
Courtesy of ART in Embassies, Washington, D.C.

Yomupu kpaeceuou. Excnosuyia 1933 poky
«Bix npoepecy», Quxaeo, 1933

Koavoposi aimozpagpii, © Kopnopayin Peybern
I'. dounenni, Yuxazo, 1933, 45,7 x 25,4 cm
Hemoncmpyemocs 3 106’ 131020 003604y
npozpamu «Mucmeymeo 8 nOCoAbCMBAx»,
Bawunemon, oxkpyz Koaymbis



UNKNOWN ARTIST
100000000 00000000

Set of four views, 1933 Century of Progress Exposition, Chicago, 1933
Color lithographs, 14 x 18 in. overall
Courtesy of ART in Embassies, Washington, D.C.

Yomupu kpaceuou. Excnosuyia 1933 poxy «Bik npoepecy», ukaeo, 1933
Koavoposi aimozpagpii, 35,6 x 45,7 cm
Jlemoncmpyemucs 3 4100’ A3H020 003604y npopamu «Mucmeuymeo 6 nocoabcmaax», Bawunemon, okpye Koaymbois

21



UNKNOWN ARTIST
N00000000 00000000

AMERICAN NEGRO
+EXPOSITION*

Invitation to the 1940 American Negro
Exposition, Chicago, 1940

Archival print, 10 x 8 in.

Courtesy of ART in Embassies, Washington, D.C.

3anpowenus Ha AMEPUKAHCHLKY
HeepumsaHcoky eucmasky 1940 poky, 1940
Xyooxcriii opyx, 25,4 x 20,3 cm
Jlemoncmpyemuoca 3 1106’ 431020 00360.1y
npoepamu «Mucmeymeo 6 nocoabcmaax»,
Bawwuremon, oxkpyz Koaymbin

2



TANNER ART GALLERIES
J000000 00000000 0000000
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Exhibition of the Art of the American Negro, Assembled by the American Negro Exposition; Cover image is
the First Prize winning drawing by Charles Wilbert White, “There Were No Crops This Year,” 1940
Digital print of exhibition catalogue cover, 10 x 8 in. Courtesy of ART in Embassies, Washington, D.C.

Chicago Public Library, Vivian G. Harsh Research Collection

Bucmaska mucmeymea amepukanHcbKux Heepia, 3i0pana 04a AMepuUKaHcbKoi He2PUMAHCbKOI eKCno3uyii.
3o6pancennsn na o0xaaounyi — martonoxk Yapavza Binbepma Baiima «L[b020 poky ne 0yao épocaro»,
akuil ompumas nepuuti npus, 1940. Lugposuii Opyk obkaadunxu kamanozy eucmasku, 25,4 x 20,3 cm
ﬂeM()Hcmpye'mbcﬂ 3 1100’ 31020 ()0360./1_)/' npozpamu «Mucmeumeo 6 nocoabcmedax», Bamqum()H,
oxpye Koaymbis. [Tybaiuna oioaiomexa Yukazo, [Jocaionuyvka koaexyis Bisian douc. Fapw
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CHARLES WILBERT WHITE

OO0 Joooooo oo
(1918-1979)

African American painter, lithographer, and teacher -
Charles Wilbert White was born in Chicago, at-
tended the Art Institute, and spent most of his life ,
in the city. Famous during his lifetime for his histori-
cal murals, White also excelled at portraits of hu-
man kind, anonymous individuals experiencing the -
emotions and trials of life’s experience, particularly
the black experience. «

Mother and Child, 1953
Lithograph, 22 72 x 25 in.
Courtesy of a private collection

Mamu i oumuna, 1953
Jlimoepadhia, 57,2 x 63,5 cm
Jlemoncmpyemobca 3 1100’ 31020
003604y NPUBAMHOT KOAEKUIT
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CLEO SARA
0000 0000

Under the Works Progress Administration,
Cleo Sara served as the head of the innova-
tive Poster Division of the lllinois Project for
the Arts. A white artist, he created an espe-
cially strong image for the cover of the invi-
tation to the art exhibition at the American
Negro Exposition, an image which, pro-
phetically, would be a dominant one thirty
years later at the height of the American
Civil Rights Movement.

Il

THE STORY OF THE MEGRO'S

ﬁ»{p{?ﬂf ty the

ILLINGIS WRITERS PROJECT
F SOUTH PARKWAY KENWOOD 7500

Cavalcade of the American Negro: The Story of the Negro’s Progress During 75 Years, 1940
Giclée of archival silkscreen print, 42 x 36 in. Courtesy of ART in Embassies, Washington, D.C.

Kasaavkada amepuxkancvkux Heepig: icmopia HepUMAHCbK020 npozpecy npomsizom 75 pokis, 1940

Xyooaxcuiii Opyx, 106,7 x 91,4 cm. demoncmpyemvcs 3 4106’ A3H020 003601y
npozpamu «Mucmeymeo 6 nocoabcmeax», Bawunemon, oxpye Koaymobis
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KATHLEEN PATRICK
000000 000000

Twice named Artist of the Year by the Chicago « » -
Convention and Tourism Bureau, Kathleen Patrick ~ cooc o000 coocoooon 0 cooooon, D000 Oooso
says of her art: “My work is a synthesis of what | D -

see and what | sense about this great city.” -

Chicago Jazz and Blues, 2009 Yukasvkuit 0xcas i 64103, 2009
Mixed media on canvas, 19 % x 24 7 in. 3miwana mexwnixa na noaomi, 49,5 x 62,2 cm
Courtesy of the artist and Chicago Contemporary Art, L emoncmpyemocs 3 4100’ a31020 003604y Llenmpy

Chicago, Illinois cyuacHoz0 mucmeymsa Yuxazo, Lininolic
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MERRYL JAYE
000000 0000

Successful song writer and recording artist Merryl ,
Jaye claims painting as her true passion, and her

musical gifts carry over into the harmonious and in- ,

tuitive portraits of the great musicians she admires

and portrays. ,

Louis Armstrong, undated JIyi Apmcmpone, 6e3 oamu
Oil on canvas, 20 x 24 in. Ouis Ha noaomnui, 50,8 x 61 cm. [emoncmpyemvca 3
Courtesy of the artist, North Hills, California 2106’ 731020 003604y XyO0oxucHuyi, Hopo Xians, Kanighopnis

Leading Creole style jazz trumpeter and singer,
Armstrong (1901-1971) is considered one of (1901-1971)
the most influential artists in jazz history.

2



MERRYL JAYE
000000 0000

Nat “King” Cole, undated Hem «Kine» Koya, 6e3 oamu

Oil on canvas, 24 x 18 in. Ouaia Ha noaomHi, 61 x 45,7 cm. [emoncmpyemucsa 3
Courtesy of the artist, North Hills, California 2100’ 7231020 003801y Xy0oxcHuyi, Hopo Xianz, Kaaigpopnis
Cole (1917-1965) was one of the best and most (1917-1965)

influential pianists and small group leaders of
the swing era, and achieved great commercial oo .o oo
SUCCess as a singer.
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LAUREN CAMP

U000 gJoon
(1966)

Self-taught fiber artist Lauren Camp worked on her - ,

series The Fabric of Swing, over a twelve year pe- « » -
riod, creating The King of Swing, Benny Goodman . «
out of fabric that she says “looked to me just like »

swing music sounds.” , «

Goodman (1909-1986) was an extraordinary clari-
netist and big band leader who helped usher in the (1909-1986) -
swing era. _

Just Swing, 2001

Threadwork on dyed and layered silk,
cotton lamé, and Ultrasuede, 50 x 41 in.
Courtesy of the artist, Santa Fe,

New Mexico

IIpocmo caine, 2001

Buwuesxa na nogpapbosarnomy wosky,
basosHsane aame, 3amwia, 127 x 104,1 cm
[ emoncmpyemuca 3 4106° A3H020 003604y
xyooxcuuyi, Canma ®@e, Hvio Mexcuko
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JANOS ENYEDI

o0 oogoon
(1947)

Born in Chicago, Janos Enyedi grew up with a  Coo0 Cooooo ooooo0000 O Do000s O 0 O0Cssoonn
love of the great man-made landscape of the —  CCommms Conmmmmmn COnTnn S CHne s L
bustling Midwestern centers of commerce and - -
industry. Of his subject matter he has said: “These 00000 000000. 000 00 000 0000 000 00000 00000
are the relics of our industrial age — the Age of Do« =

Steel — and they have completely captured my , ,

eyes and my soul.” The creation of an elevated 00000 00000 O D000 00000 », 00000000000 000 -
rail system, the “L,” began in 1869, with the first 00000, 00000 «O», 00000000 0 1869 0oon, O 00000
line finally opening in 1892. 1892

Elevated Views, 1997
Acrylic and graphite on illustration board, 30 x 62 x 9 % in.
Courtesy of the artist, Mason Neck, Virginia

Haozemxa, 1997
AKpua, emanv Ha Kapmoui 0aa maaoeanus, 76,2 x 157,5 x 24,1 cm
I emoncmpyemocsa 3 4106’ 31020 003604y asémopa, Meiicon Hek, Bipeinis
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LOUIS HENRY SULLIVAN

OO0 Jodon ooooodon
(1856-1924)

Considered the father of modern American architec-
ture, Louis Henry Sullivan was a pioneer of lighting
(electric), structure (tall buildings with very large win-
dows), and ornamentation (based on geometry and
natural forms), and famous for his influential dictum:
“Form follows function” (the design should indicate
the building’s function).

Chicago Stock Exchange Baluster, 1892-1894
Bronze plated cast iron, 33 x 11 x 1 in.

Courtesy of the University Museum,

Southern Illinois University, Edwardsville

Baaacuna 3 Yukaswvrxoi 6ipxci, 1892-1894
Yasyn, noxkpumuii 6ponsoro, 83,8 x 27,9 x 4,5 cm

L emoncmpyemocs 3 100’ A3H020 003604y MY3€H0
Yuisepcumemy Ilisoennoeo Ianinoiicy, Eo0sapoceinrne
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FRANK LLOYD WRIGHT

LHO00 HUOon toot
(1867-1959)

Frank Lloyd Wright

Don Keller (Phoenix, Arizona, for the New York
World Telegram & Star), Frank Lloyd Wright

at age 68, 1935. Courtesy of the Library of
Congress, Washington, D.C., LC-USZ62-116648

Dpenx J1a01i0 Paiim

Lon Keanep (®enikc, Apizona, oas New York
World Telegram & Star), @penk Jlaotio Patim
y 6iyi 68 pokis, 1935, 3 1106’ 31020 003604y
Bioaiomexu Konepecy, Bawunemon, okpye
Koaymbis, LC-USZ62-116648

Considered the most influential architect of his

time, Frank Lloyd Wright started out working for

Louis H. Sullivan, and went on to develop an . ,
organic architecture that “proceeds, persists,

creates, according to the nature of man and « ,

his circumstances as they both change.” This

manifested itself in the style known as the Prairie , »,
School; houses had low pitched roofs and ,

extended lines that organically blended into the »!

landscape. Wright designed over 1,000 building ,

for commissions for the very rich and Usonian

homes for the very modest incomes of the Great

Depression. ,
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FRANK LLOYD WRIGHT
N0000 00000 0000

Falling Water (Edgar J. Kaufmann, Sr. House,
Mill Run, Pennsylvania) Blueprint, Upper Floors, 1934
Blueprint on paper, 24 x 36 in. Courtesy of a private collection

Booocnao (6younok Eoeapa Txc. Kaypmanna, Miaa Pan,
Iencuaveanis): naan éepxuix nogepxia, 1934

Biobumox na nanepi, 61 x 91,4 cm

L emoncmpyemvcs 3 A00° A3H020 003604y NPUBAMHOT KOACKUYLT

Fallingwater, 1934
Mill Run, Pennsylvania
(Western Pennsylvania Conservancy)

Booocnao, 1934
Mian Pan, INencuavsanis
(oxoponna mepumopis 3axionoi [lencunrveanii)
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CORRIE ART GLASS: CHRIS AND LYNN CORRIE
1000000 D000 DO000: 0000 O 0000 00000

(1957/1959)

Two Stained Glass Panels, 2010
Glass, lead, and brass
52 x22 Y in. each
Courtesy of Corrie Art Glass,
Monticello, Illinois

CKa0, céuneyp i 1amyHs
132,1 x 56,5 cm KoxcHa

Moumiueano, Larinoiic

34

Hei eimpadyicni naneai, 2010

L emoncmpyomscsa 3 a100° A3H020
003601y «Xyooxcnvoz0 ckaa Koppi»,

Husband and wife team Chris
and Lynn Corrie founded Corrie
Art Glass in 1981, on the belief
that superior craftsmanship
should always be a given, but
that it should not sublimate the
importance of good design and
the sensitive use of color. They
work both in an abstract and a
Prairie School influenced style.

1981 ,
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