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On my return to Belarus as 
American Ambassador, I 
feel ever more strongly 
the common interests of 
our peoples in art and the 
beauty of nature. Just as I 
see Belarusians at leisure 
in the woods and lakes 
surrounding this resi-
dence, Americans flock to 

the national parks that dot my homeland. In this shared love 
of creation, we can build ties of understanding between us.

The painters in this exhibition have drawn inspiration from 
the grandeur of mountain peaks and geysers, from majestic 
birds at rest, or from an alligator quietly floating. Half of the 
exhibition celebrates my home state of Florida and, espe-
cially, its unique Everglades National Park. I see parallels 
between this river of grass and its varied wildlife and the 
natural bird sanctuary of Belarus’ Pripyat marshlands. The 
remainder of the exhibition provides glimpses of some of 
the glorious parks of the western United States. Here the 
artists have captured a wondrous play of light and color, 
which lifts our spirits just as the soft sunlight of long sum-
mer evenings does in Belarus.

There is a longstanding conversation between American 
artists and our national parks. Over the years, paintings 
such as those on display here have stimulated public move-
ments to preserve and protect our natural heritage for all 
to enjoy. Indeed, art played a direct role in the creation of 
the American National Parks System. Congress approved 
the founding of Yellowstone, the first U.S. National Park, 
largely because of the watercolors by Thomas Moran of the 
region’s many natural wonders, and the public interest his 
paintings aroused. Similarly, I hope my Belarusian guests 
will be influenced by their own artists to join in the conversa-
tion between society and its environment.

I am most grateful to the ART in Embassies Program for 
bringing together these paintings. Special thanks go to cu-
rator Sally Mansfield for turning my initial ideas into a fin-
ished exhibition. Finally, I extend my deepest gratitude to 
the artists whose generous loans of their works made this 
exhibition possible.

Ambassador Karen Brevard Stewart

Minsk
July 2007

Introduction
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Gf vfèv dzh nfy yè ê Åt kf hecm e zrfc wè Fv åf cf lf hf PIF, 
z yf dfn zi xä vfw ytq fl xe kf fuekm yeñ wè rf dfcwm yf isö 
kñ lptq lf vf cnf wndf è ghs uf éjc wè ghs hj ls. Nfr cf vf zr 
åt kf he cs åf dzwm djkm ys xfc ê kz cfö è yf åt hf ufö fpç-
hfê e df rj kè wfö hä pè läy wsè, nfr è fvt hs rfy ws èv ryew wf 
ê yf wsz yfkm ysz gf hrè vfçq hf lpè vs. Yf uä nsv fuekm ysv 
pf öfg kty yè ndjh xfc wñ vs vj éfv gf åe lf dfwm wtc ysz ce-
dz pè êpft vf hf pe vty yz gf vèé yf is vè yf hj lf vè.

Vf cnf rè, inj êpz kè êlptk e uä nfq ds cnf dt, xäh gfñwm 
cdfç yfn öyty yt ê ce pè hfy yè dt kèx ysö ujh ysö dzh isym ls 
utq pt hfê, dz kèp ysö gne is ysö xf hjl, inj ct kè fl gf xswm, 
wè ê cjy ysv he öe fkè uf nf hfê e wè öfq df lpt. Gf kj df är-
cgf pè wsè ghsc dt xf yf vfq ve hjl yf ve inf ne Akf hs lf è, 
e ghs dfn yfc wè, zuj eyè rfkm yf ve Yf wsz yfkm yf ve gf hre 
Ädth ukäqlc. Z åf xe gfl fåty cndf gf vèé uä nsv vj hfv pt-
kz yè ys ls zuj hfp yf cnfq ysv lpè rèv ésw wçv è ghs hjl ysv 
gne is ysv pf gf dtl yè rfv yf ghs gzw rèö åf kj nfö Åt kf he cè. 
Fcnfn yzz xf cnrf är cgf pè wsè ghfl cnfê kzt ds zds iä hf ue 
cksy ysö gf hrfê fvt hs rfy crf uf Pf öf le, e zrèö vf cnf rè 
plj kt kè êkf dèwm xf hjê yeñ uekm yñ cdzn kf è rj kt hfê, zrfz 
êpls vft yfi yf cnhjq, nfr cf vf zr è vzr rft cj ytx yft 
cdzn kj ljê uèö ktn yèö yfl dz xjh rfê e Åt kf he cè.

Gf vèé fvt hs rfy crè vè vf cnf rf vè ls yf is vè yf wsz yfkm-
ys vè gf hrf vè èc yet ljê ufz uè cnj hsz êpft vf lf xs yty-
yzê. Uf lf vè vf kññ xs njt, inj ghfl cnfê kt yf nen, zys 
cghs zñwm hfp dèw wñ uhf vfl crèö he öfê, yf rè hf df ysö yf 
pf öf dfy yt è fåf hj ye yf ifq ghs hjl yfq cgfl xs ys lkz 
nf uj, rfå ect kñ lpè vt kè vfu xs vfcwm kñ åf dfw wf çñ. 
Yf cfv häx, vf cnf wndf flsu hf kf yt gfc häl yeñ hj kñ ê 
cndf häy yè cè cnä vs fvt hs rfy crèö yf wsz yfkm ysö gf hrfê. 
Rfy uhäc pf wdth lpèê pf cyf dfy yt Tkfê cnjê yf – gth if-
uf yf wsz yfkm yf uf gf hre ê Pke xf ysö Inf nfö, e pyfx yfq 
cne gt yè lpz reñ xs hj cne wè rf dfc wè kñ lptq lf fr df hä kzê 
Nj vf cf Vj hf yf, yf zrèö pyfq ikè fl kñ cnhf dfy yt we ljê-
ysz rhfz dè ls uä nf uf re njx rf lpè rfq ghs hj ls. Gfl jå ysv 
xs yfv, z cgf lpz ñcz, è vft åt kf he crèz ujc wè åe lewm pf fö-
dj xf ysz cdfè vè vf cnf rf vè lf ke xsw wf lf lsz kj ue gf vèé 
uhf vfl cndfv è yf df rjkm ysv fcz hjl lptv.

Z dtkm vè êlpzx yfz ghfu hf vt ≤Vf cnf wndf ê fv åf cf lfö≥ 
pf vfu xs vfcwm ghfl cnf dèwm ect uä nsz vf cnfw rèz ndjhs 
hfp fv. Fcfå kè deñ gf lpz re öf wt kf cz å ds hf pèwm re hf nf-
he Cä kè Väy caèkl pf gt hfn df häy yt vfèö gth isö pf le-
vfr e ajh ve pf rjy xf yfq vf cnfw rfq ds cnf ds. Ehäi wt, 
z ds hf éfñ cdfñ uks åj reñ êlpzx yfcwm nsv vf cnf rfv, 
xsq ixjl hs êyç cfr phf åèê cçy yzi yññ ds cnf de vfu xs-
vfq.

FvåfcflfhRfhäyÅhfdfhlCwñfhn
Vèycr

Kègtym, 2007

Edjlpèys
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The ART in Embassies Program (ART) is a unique blend 
of art, diplomacy, and culture. Regardless of the medium, 
style, or subject matter, art transcends barriers of language 
and provides the means for ART to promote dialogue 
through the international language of art that leads to mu-
tual respect and understanding between diverse cultures.

Modestly conceived in 1964, ART has evolved into a so-
phisticated program that curates exhibitions, managing 
and exhibiting more than 3,500 original works of art lent by 
United States citizens. The work is displayed in the public 
rooms of some 180 U.S. embassy residences and diplomat-
ic missions worldwide. These exhibitions, with their diverse 
themes and content, represent one of the most important 
principles of our democracy: freedom of expression. The art 
is a great source of pride to U.S. ambassadors, assisting 
them in multi-functional outreach to the host country’s edu-
cational, cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a 
variety of media and styles, ranging from eighteenth cen-
tury colonial portraiture to multi-media installations. They 
are obtained through the generosity of lending sources that 
include U.S. museums, galleries, artists, institutions, cor-
porations, and private collectors. In viewing the exhibitions, 
the thousands of guests who visit U.S. embassy residences 
each year have the opportunity to learn about our nation 
– its history, customs, values, and aspirations – by expe-
riencing firsthand the international lines of communication 
known to us all as art. 

The ART in Embassies Program is proud to lead this effort 
to present the artistic accomplishments of the people of 
the United States. We invite you to visit the ART website, 
http://aiep.state.gov, which features on-line versions of all 
exhibitions worldwide.

The ART in Embassies Program
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Ghfu hf vf ≤Vf cnf wndf ê fv åf cf lfö≥ – uä nf eyè rfkm ys 
cèy näp vf cnf wndf, lsg kf vf nsè è rekm ne hs. Yt pf kté yf fl 
ds zê kty xsö chjl rfê, cns kzê, näv, vf cnf wndf gt hff ljkm-
dft vjê ysz åfh’t hs è ghfp lsz kju lf cz uft cdfçq vä ns 
– hfp dèw wz êpftv yfq gf df uè è hfp evty yz gf vèé hjp ys vè 
rekm ne hf vè.

Cwèg kf hfc gf xfê is cz ê 1964 uj lpt, ≤Vf cnf wndf ê fv-
åf cf lfö≥ gt hfn df hs kf cz ê crkf lf yeñ ghfu hf ve, e 
hfv rfö zrjq fh uf yè peñw wf ds cnf ds åjkmi zr nhjö p gf-
kj dfq ns czx fhs uè yfkm ysö vf cnfw rèö ndjh fê, gf ps xf ysö 
uhf vf lpz yf vè Pke xf ysö Inf nfê. Ndjhs är cgf yeñw wf ê 
ufc wz dsö pf kfö fvfkm 180 hä pè läy wsq fvt hs rfy crèö 
fv åf cfl è lsgkfvfnsxysö vècèq gf êcèv cdt wt. Uä nsz 
ds cnf ds, fl hjp ysz gf nä vfö è pvtc wt, fl kñ cnhjê dfñwm 
flpèy p yfq dfé ytq isö ghsy ws gfê yf ifq lä vfr hf nsè – 
cdf åj le ds rfp dfy yz. Vf cnf wndf p’zê kztw wf ghfl vt nfv 
uj yf he lkz fvt hs rfy crèö fv åf cf lf hfê è lf gf vf uft èv 
ecnf kz dfwm ivfn kè rèz ce dz pè p fle rf wsq ys vè, rekm neh ys-
vè, ärf yf vèx ys vè è lsg kf vf nsx ys vè ce gjkm yfc wz vè nsö 
rhfèy, lpt zys ghf weñwm.

Ndjhs vf cnf wndf, inj är cgf yeñw wf ghs gf chäl yè wndt 
uä nfq ghfu hf vs, dtkm vè fl hjp ysz è gf cdfèö ds zê kty xsö 
chjl rfö, è gf cns kè. Lpz reñ xs ixjl hfc wè fvt hs rfy crèö 
ve ptzê, uf kt häq, vf cnf rjê, èy cns ne nfê, rfh gf hf wsq ls 
ghs dfn ysö rf ktr wsz yt hfê, vs vj éfv åf xswm nen è rf-
kf yèzkm ys gf hnhän ys és df gèc ÖªÈ ÈÈ cnf ujl lpz, è èy cnf kz-
wsè p ds rf hs cnfy ytv hjp ysö näö yèr. Rjé ys ujl ns cz xs 
ufc wtq hä pè läy wsq fvt hs rfy crèö fv åf cfl cnf yj dzw wf 
yf dtl dfkm yè rf vè uä nsö ds cnfê è pyfç vzw wf p uè cnj hszq, 
nhf ls wsz vè, rfi njê yfc wz vè è gf vryty yz vè yf ifq yf wsè, 
fnhs vfê is yt gfc häl ys ljc dtl pyfçvcndf p vf cnf-
wndfv – fuekm yf dz lj vsv eyè dth cfkm ysv chjl rfv vèé yf-
hjl ysö pyj cèy.

Ghfu hf vf ≤Vf cnf wndf ê fv åf cf lfö≥ uf yf hsw wf nsv, 
inj hj åèwm cdjq eyç cfr e njt, rfå gf pyfç vèwm cdtn p 
vf cnfw rè vè yf åsn rf vè yf hj lf Pke xf ysö Inf nfê Fvt hs-
rè. Pf ghf iftv yf dt lfwm däå-cnf hjy re ghfu hf vs, http://
aiep.state.gov, yf zrjq pyf öj lpzw wf äktr nhjy ysz dth cèè 
êcèö ds cnfê.

Ghfu hf vf ≤Vf cnf wndf ê fv åf cf lfö≥
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Born in Manchester, Connecticut, Neil Adamson has been a Flor-
ida resident since 1950. He studied commercial art and design in 
St. Petersburg, Florida, and studied fine art with Larry Webster, 
AWS, in Clark Island, Maine; with Murray Wentworth, AWS, in Nor-
well, Massachusetts; and privately with Charles Miller and Ritchie 
Cooper.

Adamson has been a commercial artist, art director, photographer, 
fire fighter, scuba diver, construction worker, and classic car re-
storer. He has explored remote areas in search of subject matter 
for his paintings, and traveled the length and breadth of the United 
States, concentrating on the Maine and Pacific coasts and Ameri-
can national parks. His paintings can be found in corporate and 
private collections world wide, and he has been the recipient of 
over 200 awards. For twelve years his works were chosen in the 
American National Park System’s Arts for the Parks competition, 
ranking in their Top 100. 

Nesting Great Blue Herons  “This subject was at Homosassa 
River State Park, a central part of Florida’s west coast. The Great 
Blue Heron is a joy for me to paint because of the many colors of 
the feathers. They are various shades of gray, dark blue, white, 
black, and a brick red on the tops of his shoulders. I also like the 
texture and design of the nest and branches.”

Soaring the Canyon (Yellowstone)  “This was the Canyon side 
of Yellowstone National Park (east side). The colors and shapes 
of the rocks and cliffs were very spectacular in contrast to my 
Florida coastal and wetlands landscapes, which have a different 
type of beauty. The eagle completed the beauty of the subject.”

Yf hf lpèê cz ê uj hf lpt Vfy xäc wt hs, inj ê inf wt Rf ytr ns ren; 
gf xs yfñ xs p 1950 uj lf és dt ê Akf hs lpt. E Cn-Gt wzh åeh ue 
(Akf hs lf) ds de xfê hä rkfv yft vf cnf wndf è ls pfqy, de xsê cz és-
df gè ce ê Kf hs Dtå cnä hf, czå hf Fvt hs rfy crf uf nf df hs cndf 
fr df hä kè cnfê (FNF), Rkfhr-Fq ktyl, infn Väqy; e Vñ häz Dty n-
dfh cf, (FNF), Yjh dtk, Vf cf xe ctnc, f nfr cf vf åhfê ghs dfn ysz 
êhj rè ê Xfhkmpf Vè kt hf ls Hs xs Re gt hf.

Flfv cfy ghf wf dfê vf cnf rjv-f afh vè wt ktv, fhn-ls här nf hfv, 
af nju hf afv, gf éfh ysv, fr df kfy uè cnfv, åe lfê yè rjv è hä cnfê-
hf nf hfv cnf hsö fê nf vf åè kzê. Çy lfc kt lf dfê fl lf kt ysz djå-
kfc wè ê gj ie rfö näv lkz cdfèö rfh wèy ls êpljêé è êgj gt hfr 
få’tp lpèê Pke xf ysz Inf ns, yf lfñ xs fcfå kè deñ êdf ue inf ne 
Väqy, wè öff rèzy crf ve êpåz häé ée ls fvt hs rfy crèv yf wsz yfkm-
ysv gf hrfv. Zuj ndjhs vjé yf êåf xswm e rfh gf hf nsê ysö è ghs-
dfn ysö rf ktr wszö gf êcèv cdt wt, f cfv vf cnfr fnhs vfê åjkmi 
zr 200 ep yf uf hjl. Wz ufv ldf yfw wf wè uf ljê zuj ysz ndjhs ds-
ke xf kè cz yf rjy rehc ≤Vf cnf wndf-gfh rfv≥, fh uf yè pf df ys cè cnä-
vfq fvt hs rfy crèö yf wsz yfkm ysö gf hrfê, è nhfg kz kè ê gth ieñ 
cjn yñ ktg isö vf cnfw rèö ghfw.

Uyzpljêtdzkèrèöåkfrènysöxfgkzê  ≤Uä ns cñ éän gfl ukt léf ys 
ê Lpzh éfê ysv gf hre hf rè Öf vf cf cf, inj ê wäy nhfkm yfq xf cn- 
ws pf öjl yz uz êpåz häé éf Akf hs ls. Lkz vz yt ås kj cf ghfê-
lysv pf lf dfkm yty ytv vf kz dfwm dz kè reñ åkf rèn yeñ xfg kñ p-pf 
zt hjp yf rf kz hj df uf gt h’z. Zyj vft hjp ysz fl wty yè iä hf uf, 
cè yz uf, åt kf uf, xjh yf uf, f yf cgè yt – nä hf rj nf df uf. Vyt nfr cf-
vf gfl fåftw wf när cne hf è ls pfqy uyzp lf è ujk kz.≥ 

Keyfyytyflrfymçyfv(Tkfêcnjêy)  ≤Uä nf hfçy rfymç yf, inj 
pyf öj lpèw wf ê ec öjl yzq xf cnws Tkfê cnjêycrf uf yf wsz yfkm yf-
uf gf hre. Rj kt hs ls ajh vs ujh è crfk yfl pds xfq äatr nysz 
ê gf hfê yfy yè p rhfz dè lf vè êpåz häé éf è èv if hfê vfçq hjl yfq 
Akf hs ls, zrèz vfñwm èy is nsg öf hf cndf. Fhjk lf dzh ift ghs-
uf éjcwm cñ éä nf.≥

Neil Adamson  born 1937 Yèk Flfv cfy  (yfh. e 1937 u.)
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Soaring the Canyon, Yellowstone National Park, undated
Acrylic on illustration board, 18 x 16 in. Courtesy of the artist, St. Petersburg, Florida

Keyfyytyflrfymçyfv,Tkfêcnjêycrèyfwszyfkmysgfhr, åtp lf ns

Fr hs kf dsz afh ås, rfh njy, 45,7 ö 40,6 cv. P kf crf df uf lfp dj ke vf cnf rf, Cn-Gt wzh åehu, Akf hs lf
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Nesting Great Blue Herons, Homosassa River State Park, Florida, 1999
Acrylic on illustration board, 21 ½ x 28 in. Courtesy of the artist, St. Petersburg, Florida

Uyzpljêtdzkèrèöåkfrènysöxfgkzê,LpzhéfêysgfhrhfrèÖfvfcfcf,Akfhslf, 1999 u.

Fr hs kf dsz afh ås, rfh njy, 54,6 ö 71,1 cv. P kf crf df uf lfp dj ke vf cnf rf, Cn-Gt wzh åehu, Akf hs lf
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John Agnew confesses that he is obsessed with producing ac-
curate representations of nature with the vision of an artist. His 
career began in the museum world, where he has designed ex-
hibits, produced illustrations, and painted murals and dioramas for 
museums and zoos around the United States and as far away as 
Moscow. Since the early 1980s, Agnew has created more than 
20,000 square feet of murals and dioramas for the Cincinnati Mu-
seum of Natural History and Science, and the Cincinnati Zoo. He 
has since gained an international reputation for his smaller paint-
ings of natural history subjects. 

In 1998 Agnew was juried into the prestigious Society of Animal 
Artists. He has published several limited edition prints of reptiles 
and amphibians, and in 2001 North Light Books published his 
book: Painting the Secret World of Nature. He has participated 
in major exhibitions of realist work, including Arts for the Parks, 
for U.S. National Parks. His paintings and prints are represented 
in collections in the United States, Canada, Belize, Great Britain, 
Europe, Russia, Malaysia, and Australia. Agnew lives and works in 
Cincinnati, Ohio. 

Léjy Fuyj ghsp yftw wf, inj fgfy nf ys éf lfy ytv gf rf pfwm lf-
rkfl ysz djå hf ps ghs hj ls df xs vf vf cnf rf. Zuj yfz rfh’t hf 
gf xf kf cz ê ve ptq ysv cdt wt, lpt çy fafh vkzê är cgf pè wsè, hf-
åèê èkñ cnhf wsè, f nfr cf vf hfc gèc dfê cwt ys è hf åèê lsz hf vs lkz 
ve ptzê ls pf fgfh rfê yt njkm rè gf êcçq nä hs nj hsè Pke xf ysö 
Inf nfê, fkt è pe cèv lf kç rf, yf ghs rkfl, e Vf crdt. P gf xfn re 
1980-sö Fu yñ cndf hsê åjkmi pf 20 nsc. rdfl hfn ysö ae nfê yfc-
wty yf uf hjc gè ce è lsz hfv lkz Ve ptz uè cnj hsè ghs hj ls è ghs hj-
lfp yfê cndf è pf fgfh rf ê Wsy ws yf wè. P nsö xf cjê çy pf dfz dfê 
vèé yf hjl yeñ dz lj vfcwm lpz reñ xs cdfèv vty isv gf gf vt hfö 
ndjh fv, ghsc dt xf ysv uè cnj hsè ghs hj ls.

E 1998 uj lpt Fu yñ åsê ghs yz ns ê ghä cnsé yft Nf df hs cndf vf-
cnf rjê-f yè vf kè cnfê. Çy ds lfê yt dz kè rèv yf rkf lfv iä hfu fl åèn-
rfê häg ns kèq è fv aè åèq, f ê 2001 uj lpt ds lf dt wndf ≤North Light 
Books≥ fgeå kè rf df kf zuj ryè ue ≤Vf kññ xs nfzv yè xs cdtn ghs hj-
ls≥. Vf cnfr ghs vfê elptk e yfq åjkmi pyfx ysö ds cnf dfö häf-
kè cnsx yf uf és df gè ce, e nsv kè re ≤Vf cnf wndf-gfh rfv≥, ghscdt-
xfysö f vt hs rfy crèv yf wsz yfkm ysv gf hrfv. Zuj ysz gf kjn ys 
ls fl åèn rè ghfl cnfê kt ys ê rf ktr wszö Pke xf ysö Inf nfê, Rf yf-
ls, Åt kè pf, Dz kè rfå hs nf yèè, Tê hj gs, Hfc èè, Vf kfq pèè è Fêcnhf kèè. 
Fu yñ és dt è ghf wet ê uj hf lpt Wsy ws yf wè, infn Fufç.

John Agnew  born 1952 Léjy Fu yñ (yfh. e 1952 u.)
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Everglades Morning, c. 2003
Acrylic on board, 20 x 15 in. Courtesy of the artist, Cincinnati, Ohio

HfyèwfêÄdthukäqlc, 2003 u.

Fr hs kf dsz afh ås, rfh njy, 50,8 ö 38,1 cv. P kf crf df uf lfp dj ke vf cnf rf, Wsy ws yf wè, Fufç
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Roseate Spoonbill, Everglades National Park, c. 2005
Acrylic on canvas, 20 x 36 in. Courtesy of the artist, Cincinnati, Ohio

Heéjdfzrfkgèwf,Ädthukäqlcrèyfwszyfkmysgfhr, 2005 u.

Fr hs kf dsz afh ås, rfh njy, 50,8 ö 91,4 cv. P kf crf df uf lfp dj ke vf cnf rf, Wsy ws yf wè, Fufç
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Gros Ventre Afternoon, Grand Teton National Park, c. 2005
Acrylic on canvas, 18 x 20 in. Courtesy of the artist, Cincinnati, Ohio

DtxfheUhjc-Dtynhä,YfwszyfkmysgfhrUhfyl-Nänfy, 2005 u.

Fr hs kf dsz afh ås, öjkcn, 45,7 ö 50,8 cv. P kf crf df uf lfp dj ke vf cnf rf, Wsy ws yf wè, Fufç
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Richard Miles was born in Ogden, Utah, March 28th, 1938. He 
began painting in oils at the age of ten, and has continued ever 
since. Upon graduation from Utah State University, Logan, in 1961, 
Miles accepted a commission in the United States Army. Retiring 
as a colonel in 1986, he began a second career as a landscape 
and wildlife painter. He enjoys tremendous support from his family 
– wife Fay, five children, twenty-two grandchildren, and one great 
granddaughter.

Of his work Miles states: “I have always enjoyed visual arts, wheth-
er it be observing or creating. I love nature and the scenic beauty 
of the mountain West. I have been particularly influenced by the 
old Dutch and Flemish masters. I work almost exclusively with oils 
because I love the texture, brilliance, workability, and permanence 
of this medium. I try in some small measure to capture a portion of 
the strength and magnificence of that landscape with which I am 
intimately familiar. I want the viewer of my paintings to experience 
strong feelings – that of the power of nature, peace, tranquility, 
awe, or past memories.”
 

Hs xfhl Vfqkp yf hf lpèê cz 28 cf rf dè rf 1938 uj lf ê vz cnäx re Ju-
läy, infn Ñnf. Df êphjc wt lpt cz wè uf ljê çy gf xfê gè cfwm vfc-
kfv è ghf wzu dft ghf wf dfwm lf cçy yzi yz uf lyz. Gf pf rfy xäy yè 
ê 1961 uj lpt ê Kj uf yt Lpzh éfê yf uf eyè dth cè nä nf inf nf Ñnf, 
Vfqkp gf cne gèê yf ckeé åe ê fvt hs rfy crft djq crf. Gf rè yeê is 
ckeé åe ê 1986 uj lpt ê hfy ue gf krjê yè rf, çy hfc gf xfê lhe ueñ 
rfh’t he zr gtq pf éscn è vfq cnfh ds zê lpè rfq ghs hj ls. Çy fnhs-
vkè dft dt kè pfh yeñ gfl nhsv re p åj re cdfçq cz v’è – éjy rè Aäq, 
gz wz hsö lpz wtq, ldfw wf wè ldeö eye rfê ls fl yjq ghfê yex rè.

Uf dj hf xs ghf cdft ndjhs, Vfqkp cwdzh léft: ≤Z pf êcç ls 
pf öfg kzê cz dè pefkm ys vè vf cnf wndf vè, yt pf kté yf fl nf uj, ec-
ghs vfñ èö wè cndf hfñ cfv. Z kñå kñ ghs hj le è vf kzê yè xfcwm 
uf hs cnf uf Pf öf le. Pyf öj lpz xs cz gfl fcfå kè dsv eg ks dfv vfq-
cnhjê cnf hjq lfw rfq è akf vfylcrfq irjk, z ghf weñ ghfr nsx-
yf ds rkñx yf p vfc kfv, nf ve inj vyt gfl fåftw wf när cne hf, 
ghf vz yè cnfcwm, gfl fn kè dfcwm è nhs df kfcwm uä nf uf ds zê kty xf uf 
chjl re. Z èv rye cz öjwm e yz pyfx yfq cne gt yè fl kñ cnhf dfwm cè ke 
è dt kèx yfcwm rhfz dè le, p zrèv dtkm vè åkèp rf pyfç vs. Z öf xe, rfå 
njq, önj ukz lpèwm yf vft ndjhs, gt hf és dfê vjw ysz gf xew wè, gf-
l jå ysz cè kt ghs hj ls, ce gf rfty yñ, pf öfg kty yñ fåj êcgf vè yfv 
ghf ås kjt≥.

Richard Miles  born 1938 Hs xfhl Vfqkp  (yfh. e 1938 u.)
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Regal Splendor, Everglades National Park, 2005
Oil on canvas, 28 x 22 in. Courtesy of the artist, Fruit Heights, Utah

Rfhfktêcrfzghsuféjcwm,Ädthukäqlcrèyfwszyfkmysgfhr, 2005 u.

Vfc kf, öjkcn, 71,1 ö 55,9 cv. P kf crf df uf lfp dj ke vf cnf rf, Ahen-Öfqnc, Ñnf
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Grotto Geyser Glory, Yellowstone National Park, 2004
Oil on canvas, 21 x 28 in. Courtesy of the artist, Fruit Heights, Utah

ÖfhfcndjutqpthfUhjnf,Tkfêcnjêycrèyfwszyfkmysgfhr, 2004 u.

Vfc kf, öjkcn, 53,3 ö 71,1 cv. P kf crf df uf lfp dj ke vf cnf rf, Ahen-Öfqnc, Ñnf
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Morning Fantasy, Bryce Canyon National Park, 2004
Oil on canvas, 20 x 30 in. Courtesy of the artist, Fruit Heights, Utah

Hfyèiyzzafynfpèz,YfwszyfkmysgfhrrfymçyfÅhfqc, 2004 u.

Vfc kf, öjkcn, 50,8 ö 76,2 cv. P kf crf df uf lfp dj ke vf cnf rf, Ahen-Öfqnc, Ñnf
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Leigh Murphy moved to Jacksonville, Florida, at the age of two. 
She received a Bachelor of Fine Arts degree in graphic design from 
the University of Florida, Gainesville, where she also studied ma-
rine biology. Murphy worked as a graphic artist, but after taking a 
course in watercolor in 1992, she eventually followed her love for 
art and nature, and turned to painting full time. Although she works 
largely in watercolor and has an affinity for marine studies, she is 
a versatile artist who paints in oil as well, creating large scale im-
ages of vintage aircraft – influenced by her upbringing in the Navy. 
Murphy has been the recipient of numerous awards, grants, and 
commissions, and maintains a busy exhibition schedule, primarily 
in Florida, in museums, galleries, and juried exhibitions. She still 
lives and works in Jacksonville.

“The medium of watercolor is exhilarating in its ability to produce 
rich, brilliant color, its capacity for incredibly fine detail, and varied 
textures. I want to convey to the viewer the same sense of sublime 
meditative beauty that I feel when I am creating this work. I enjoy 
the challenge of depicting the different shapes, light effects, and 
textures that occur in my work. They are hard to render convinc-
ingly but the results are always rewarding. My favorite paintings are 
also my most recent ones. I find that I have to complete another 
one to be able to let the last one go.”

 

Df êphjc wt ldeö uf ljê Kè Väh aè gt hft öf kf ê Léär cfy dèkm, 
infn Akf hs lf. Zyf fnhs vf kf cne gtym åf rf kfê hf dszêktyxsö 
vf cnf wndfê e uf kè yt uhf aèx yf uf ls pfq ye ê Ufq ytc dè kè, df eyè-
dth cè nä wt inf nf Akf hs lf, lpt nfr cf vf ds de xf kf åèz kj uèñ 
vj hf. Väh aè ghf wf df kf uhf aè rfv, fl yfr gf ckz pf rfy xäy yz 
ê 1992 uj lpt reh cf fr df häkm yf uf vf cnf wndf, zyf rfy xfn rj df 
häf kè pf df kf cdfñ wz ue lf vf cnf wndf è ghs hj ls è wfk rfv ghsc-
dz wè kf cz åt vf kz dfy yñ. Öjwm zyf gt hf dfé yf è ghf wet p fr df-
häk kñ ls pf öfg kztw wf ds de xäy ytv vj hf, Väh aè – hjp yf åf rj-
ds vf cnfr, zyf nfr cf vf gè if vfc kfv è cndf hs kf iä hfu ds zê 
cf vf kç nfê cnf hsö vf hfr gfl eg ks dfv cdfçq cz v’è, inj ås kf 
pdz pf yf p vfh crèv akj nfv. Väh aè fnhs vf kf ivfn ep yf uf hjl, 
cns gty lsq, f nfr cf vf ghä cnsé ysö pf rf pfê. Uhf aèr zt är cgf-
pè wsq, gt hf dfé yf ê ve ptzö, uf kt häzö è yf rjy reh cysö ds cnf-
dfö e Akf hs lpt, yfl pds xfq ixskm ys. Vf cnfx rf lf uä nekm és dt 
è ghf wet ê Léär cfy dè kè.

≤Fr df häkm ysz afh ås hf leñwm dj rf cdfçq ekfc wè dfc wñ lf dfwm 
åf uf nsz, åkè cre xsz rj kt hs, cdfçq pljkm yfc wñ lf yt dt hf ujl-
yf lf crf yf kfq lä nf kè pf wsè è hfp yf cnfq yfc wñ när cne hs. Z öf xe 
gt hf lfwm ukt lf xe njt cf vft fl xe dfy yt êpyçc kfq pf le vçy yfq 
ghs uf éjc wè, zrjt gt hf gfê yzt vz yt gfl xfc ndjh xfq ghf ws. Z p 
hf lfc wñ ce cnhf rfñ crkf lf yfc wè, inj êpyè rfñwm e vfçq ghf ws 
ghs gt hf lf xs hjp ysö ajhv, cdtn kf dsö äatr nfê è när cne hs. 
Wzé rf lf åèw wf nf uj, rfå êcç ds ukz lf kf gt hf rf yfê xf, fl yfr 
ds yèr pf êcç ls cke éswm lkz vz yt êpyf uf hj lfq. Vft kñ åè vsz 
ndjhs – cf vsz fgji yèz. Z fl xe dfñ, inj gf dèy yf crjy xswm zi xä 
flpèy, rfå plj ktwm fl gec wèwm gf gz häl yè.≥

Leigh Murphy  born 1966 Kè Väh aè  (yfh. e 1966 u.)
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Cloud Maker, Upper Geyser Basin, Yellowstone National Park, 2005
Oil on panel, 20 x 30 in. Courtesy of the artist, Jacksonville, Florida

Njq,injhjåèwmfåkjrè,åfctqyDthöyzufutqpthf,Tkfêcnjêycrèyfwszyfkmysgfhr, 2005 u.

Vfc kf, lhä df, 50,8 ö 76,2 cv. P kf crf df uf lfp dj ke vf cnf rf, Léär cfy dèkm, Akf hs lf



��

Green Heron in Mangroves, Everglades National Park, 2005
Watercolor on paper, 30 x 20 in. Courtesy of the artist, Jacksonville, Florida

Pzkçyfzxfgkzêvfyuhfdsvpfhfcyère,Ädthukäqlcrèyfwszyfkmysgfhr, 2005 u.

Fr df häkm, gf gt hf 76,2 ö 50,8 cv. P kf crf df uf lfp dj ke vf cnf rf, Léär cfy dèkm, Akf hs lf
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Antelope Flats Sunrise, Grand Teton National Park, 2005
Oil on panel, 20 x 30 in. Courtesy of the artist, Jacksonville, Florida

CdènfyytyfFynskjgAkfnc,YfwszyfkmysgfhrUhfyl-Nänfy, 2005 u.

Vfc kf, lhä df, 50,8 ö 76,2 cv. P kf crf df uf lfp dj ke vf cnf rf, Léär cfy dèkm, Akf hs lf



�0

Acknowledgments  Washington  Anne Johnson, Director, ART in Embassies 
Program • Sally Mansfield, Curator and Publications Project Coordinator • Rebecca 
Clark, Registrar • Marcia Mayo, Publications Editor • Amanda Brooks, Imaging Manager  
Minsk  General Services Office:  Neil McGurty, Natasha Halubouskaya, Oleg Kopot, 
Pavel Kulakovich, Rostislav Simanovich, Fyodor Siyanka, Vital Viarenich, and Victor 
Zenchik  Facilities Management:  Ron Saunders, Nikolai Ivanchik, Mikhail Kulakovich, 
Victor Molodenov, and Georgiy Sevruk • Nikolai Botvinnik, Photographer • Tacciana 
Kazakevich, Translator • Alesya Litvinovskaya, Translation Editor • Emma Penkovskaia, 
Residence House Manager  Vienna  Nathalie Mayer, Graphic Designer

Ds hf éftv gf lpz re  DfisyunjyÄy Léjy cfy, ls här nf he ghfu hf vs ≤Vf-
cnf wndf ê fv åf cf lfö≥ • Cä kè Väy caèkl, re hf nf he è rffh ls yf nf he ds lf dtw rf uf 
ghftr nf • Hä åt rt Rkfhr, hä uè cnhf nf he • Vfh cèè Väç, hä lfr nf he ds lfy yz • Fvfy lpt 
Åherc, vt yt léä he gf fafh vkty yè  VèycrfllptkefuekmysögfckeuYè ke Vfr uäh-
wè, Yf nf is Uf ke åjê crfq, Fkt ue Rj gf wñ, Gf êke Re kf rj dè xe, Hfc wèc kf de Cè vf yj dè xe, 
Aç lf he Cèzy rf, Dè nf kñ Dz hä yè xe, Dèr nf he Pty xs re  fllptkefåckeujêdfyyz Hj ye 
Cjy läh ce, Vè rf kfñ Èdfy xs re, Vè öfè ke Re kf rj dè xe, Dèr nf he Vf kf lpç yf de, Utjh uèñ 
Ctê he re • Vè rf kfñ Åfn dèy yè re, af nju hf ae • Nfw wz yt Rf pf rt dèx, gt hf rkfl xs re • 
Fkt cè Kèn dè yjê crfq, hä lfr nf he gt hf rkf le • Ävt Gzym rjê crfq, vt yt léä he hä pè läy-
wsè  Dtyf Yfnfkè Vfth, uhfaèxyfve lspfqythe
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