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Dorrie Rifkin

Across from Grand Central
Watercolor, 11 x 14 in.
Courtesy of the artist,
Englewood, New Jersey
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Art in Embassies

Established in 1963, the U.S. Department of State’s office of

Art in Embassies (AIE) plays a vital role in our nation’s public

diplomacy through a culturally expansive mission, creating

temporary and permanent exhibitions, artist programming,

and publications. The Museum of Modern Art first envisioned
this global visual arts program a decade eatrlier. In the early 1960s, President
John F. Kennedy formalized it, naming the program’s first director. Now with
over 200 venues, AlE curates temporary and permanent exhibitions for the
representational spaces of all U.S. chanceries, consulates, and embassy
residences worldwide, selecting and commissioning contemporary art from
the U.S. and the host countries. These exhibitions provide international
audiences with a sense of the quality, scope, and diversity of both countries’
art and culture, establishing AIE’s presence in more countries than any other
U.S. foundation or arts organization.

AIE’s exhibitions allow foreign citizens, many of whom might never travel
to the United States, to personally experience the depth and breadth of our
artistic heritage and values, making what has been called a: “footprint that
can be left where people have no opportunity to see American art.”
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Welcome

My wife, Huda, and | are delighted to present an exhibition of works by
contemporary American artists, selected to present representations of
America, both urban and rural, and of diverse parts of the country. A second
theme of this exhibition is jazz, that uniquely American musical idiom. In
doing so, we hoped to communicate evocative renditions of the American
experience to Omani and other guests who visit our residence. New York
and Boston, iconic American cities, are represented in works by Bascove
(Terrace Bridge with Bethesda Fountain, Trefoil Arch, Where She Lives), Sean
Carney (NYC Sky View #3, Boston Common), and Dorrie Rifkin (Across from
Grand Central, Broadway) that depict the beauty of urban architecture and
the energy of life in a great city. These works are framed by Joseph O’Neill’s
glowing red sunrise and sunset photos (Foggy Sunrise, Sunset in Montauk).
Another side of America is portrayed by James Kerr’s Gloucester Harbor, with
its sunny depiction of fishing boats and small town America. The beauty of
California’s golden landscapes is represented by two of Merryl Jaye’s pain-
tings, Malibu Hills and LA Canals. The exhibition is rounded out by James
Kerr's New Orleans late night jazz band (Jambalaya), and Merryl Jaye’s
portraits of two of the great innovators of American music, George Gershwin
and Miles Davis. We are deeply grateful to these artists for lending us their
works and to the State Department’s Art in Embassies program for making
all of this possible.

Ambassador Marc J. Sievers and Mrs. Huda Raphael

Muscat, Oman
March, 2017
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Bascove (om 1946)

“We each have a private understanding of our surroundings, what we enjoy
and utilize determines our personal view of our city. Mine has become
defined by my city’s bridges. New York City has more than 2,000, connecting
and integrating its various neighborhoods. The sensation of suspension,
whether crossing over water or above land, of moving from one world to
another while hovering above, is both primal and exhilarating.

From the iconic Brooklyn Bridge, considered one of the ‘Wonders of the Wor-
ld” when it was built, to the Terrace Bridge of Central Park with the romantic
Bethesda Fountain at its heart, they mark the passages of our own changes
and explorations. They are made from an array of remarkable building mate-
rials that created the glorious city itself: steel, stone, concrete, iron, even the
same brick as the city’s brownstones, as with Trefoil Arch.

| am also intrigued by those singular intervals of intimacy we find while rea-
ding, sleeping, or deep in thought. Friends have been kind enough to pose
for me and share those quiet moments as Katka did soon after she moved
into her new apartment in a new neighborhood, in Where She Lives.

We are ‘students of the city’, as Brendan Gill called those of us who explore
and celebrate the fascination we feel experiencing our great metropolis, | am
delighted to wear that mantle.”

Bascove received her Bachelor of Arts degree from the Philadelphia College
of Art in Pennsylvania. Her work has been exhibited for over thirty years in
New York and Paris and is included in many collections including that of the
Museum of the City of New York, the Pennsylvania Academy of the Fine Arts in
Philadelphia, and MTA Arts & Design in New York City.
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Bascove

Trefoil Arch, 2009

Oil on canvas, 26 x 16 in.

Courtesy of the artist, New York, New York
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Bascove

Terrace Bridge with Bethesda Fountain, 2009
Qil on canvas, 30 x 30 in.
Courtesy of the artist, New York, New York
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Bascove

Where She Lives, 2002

Qil on canvas, 34 X 34 in.

Courtesy of the artist, New York, New York
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Sean Carney

“As a fine artist | feel the need to touch every medium. | enjoy the elements
that construct the artwork and relish in the process. My recent works on
wood are done using only wood stain and a Dremel [rotary] tool. There has
been an obvious progression in my works lately in regards to color and sur-
face. Through experimentation with different types of water based stains |
have been able to expand my pallet and texture by leaps and bounds. My
paintings look like traditional paintings from a distance, but upon closer
inspection you gain a realization that they are not traditional at all. It is that
moment of contemplation that drives me to continue my growth and deve-
lopment.”

Sean Carney received his Bachelor of Fine Arts degree with a focus on por-
trait and figure painting from New Jersey City University (Jersey City) and has
studied fine arts at the School of Visual Arts, the Fashion Institute of Tech-
nology (both in New York, New York), and Montserrat College of Art (Beverly,
Massachusetts).
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Sean Carney

Boston Common

Wood stain on birch, 24 x 24 in.
Courtesy of the artist, Ewing, New Jersey
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Sean Carney NYC Sky View #3, 2015. Wood stain on birch, 24 x 48 in. Courtesy of the artist, Ewing, New Jersey
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Merryl Jaye

Merryl Jaye was raised in Southern California and began painting at age twelve. She was fascinated by the
performing arts and studied and sang light opera, winning multiple scholarships. In her late teens, Jaye
served her country by entertaining the troops in Vietnam with the United Service Organizations. After a suc-
cessful career as a songwriter and recording artist, she chose to follow her true passion: painting.

Initially a classical painter, she instinctively transitioned her technique into a more free styled, interpretive
approach as her love for nature grew. Jaye’s background in music is also a major influence in her artwork.
This allows her the sensitivity to capture on canvas the spontaneity of jazz in live performance. Selected for
their preeminence in the field, her subjects have been vividly rendered, using a fresh, expressionistic style,
harmonizing the mediums of art and music. Jaye claims painting as her true passion and her musical gifts
carry over into the harmonious portraits of the musicians she portrays.
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Merryl Jaye

George Gershwin

Oil on canvas

24 x20in.

Courtesy of the artist,
North Hills, California
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Merryl Jaye

Miles Davis

Qil on canvas

20 x 30 in.

Courtesy of the artist,
North Hills, California
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Merryl Jaye

Malibu Hills

Oil on canvas

24 x 30 in.

Courtesy of the artist,
North Hills, California
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Merryl Jaye

LA Canals

Oil on canvas

26 X 34 in.

Courtesy of the artist,
North Hills, California
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James P. Kerr pom 1953

James P. Kerr was born in Buffalo, New York. Growing up in a
prominent art community, he was able to study at a young age
with the late Laszlo Szabo, a renowned portrait painter, and
Carl Illig, a prominent landscape painter.

Kerris a plein air and studio painter with varied subject matter
consisting of landscape, figurative, architectural, and still life
compositions. His style of painting can best be described as
a combination of impressionism and abstract expressionism.
He feels his work is all about “capturing a moment in time.”
Kerr has been a painter and teacher for over three decades.
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James P. Kerr

Rocky Neck
(Gloucester Harbor,
Massachusetts)

Qil on linen, 43 x 53 in.
Courtesy of the artist,
Boca Raton, Florida
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James P. Kerr
Jambalaya

Oil on canvas

37 X 47 in.

Courtesy of the artist,
Boca Raton, Florida
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Joseph O’Neill

“My photographs give voice to the silent stories | find all around New York City, most of them in plain sight.
When the sun, the Hudson River, and the corner of a building all join in a dance of reflection, light, and shadow;
when the last of the leaves blow ominously across an abandoned piece of playground equipment late at night,
these are the stories my photographs tell. There is a solitude that is known to most city dwellers; a hollowness
against the artificial light and the din of the city’s razzle dazzle. It is that isolation that my camera seeks.”
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Dorrie Rifkin

“I’m lucky to live close to New York City; | spend a lot of time there,” Rifkin says. “When
| go to the city | usually bring a camera or sketchbook. Running out of things to paint
would mean that | am not doing much of anything with my life.”

A resident of Englewood, New Jersey, Dorrie Rifkin paints her passions. Thirty years’
experience as an award winning art director ignited and cemented a life long love affair
with typography. Her other passions — music, New York City, and family — are palpable
in her work. Every painting has a personal story. Her paintings have won prizes in many
international and national juried shows. She is a signature member of the Baltimore
Watercolor Society, Pennsylvania Watercolor Society, Transparent Watercolor Society of
America, and the Northeast Watercolor Society.
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Dorrie Rifkin
Broadway

Watercolor, 13 x 10 in.
Courtesy of the artist,
Englewood, New Jersey
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Dorrie Rifkin

Across from Grand Central
Watercolor, 11 x 14 in.
Courtesy of the artist,
Englewood, New Jersey
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