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From left to right: Isaac Mussomeli, Sharon Flack Mussomeli, Thomas
Mussomeli, Ambassador Joseph A. Mussomeli, and Alexis Mussomeli.




Introduction

Welcome to the United States Ambassador’s Residence! As you look around, you will see several works of art with labels
stating the name of the artist; all of these were lent to the ART in Embassies Program by the artists themselves. We have select-
ed these works — all created by Native Americans — in order to share this aspect of American culture with our visitors. Some are
depictions of Native American life, legends, and history; all are rich with the spirits and traditions of Native America.

Upon entering, you will notice the Pueblo abstract limestone sculpture by Laura Fragua-Cota. You may find, as we do, that
Where the Spirit Goes conveys a living sense of the woman’s inner strength as well as her unexpected delicate softness. Just
above it is Belts and Peace Trees by Roger Parish, a member of the St. Regis Mohawk tribe. Parish, who holds a PhD in chemistry
and describes himself as “an experimenter in mediums,” also created Man in the Maze and In the Woods.

Duare Slick, a member of the Sauk and Fox tribe of the Mississippi in Iowa (Mesquakie), presents a dream-like scene in
Wolves in the Irises #2, a painting that invites the viewer to enter into the spirit presence within the mysterious atmosphere. His
Tale of Two Trees reflects the consciousness of a Native American man who understands nature but lives in the urban world.

The three colorful works by Jesse Hummingbird, a Cherokee, provide a loving and humorous look at Cherokee life and cus-
toms. In his signature on each painting, Mr. Hummingbird memorializes his inspiration, the Cherokee artist Cecil Dick.

Benny Alba’ painting Love of Burchfield was inspired by the natural landscape of Montana, the Big Sky State, and reflects the
dialogue between land and sky. Arlo Namingha of the Tewa/Hopi tribe provided the quietly intimate sculpture, Pueblo Mother,
a piece that conveys the universality of love. Finally, his father, Dan Namingha, also of the Tewa/Hopi tribe, kindly lent us the
dramatic Passage XXIII, a painting that allows us a glimpse of the power of the ancient Hopi sacred traditions.

We hope this exhibition of works by Native American artists opens a new window for you, as it has for us, into American

culture. %ML
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Joseph and Sharon Mussomeli

The ART in Embassies Program

The ART in Embassies Program (ART) is a unique blend of art, diplomacy, and culture. Regardless of the medium, style, or
subject matter, art transcends barriers of language and provides the means for the program to promote dialogue through the
international language of art that leads to mutual respect and understanding between diverse cultures.

Modestly conceived in 1964, ART has evolved into a sophisticated program that curates exhibitions, managing and exhibit-
ing more than 3,500 original works of loaned art by U.S. citizens. The work is displayed in the public rooms of some 180 U.S.
embassy residences and diplomatic missions worldwide. These exhibitions, with their diverse themes and content, represent
one of the most important principles of our democracy: freedom of expression. The art is a great source of pride to the U.S.
ambassadors, assisting them in multi-functional outreach to the host country’s educational, cultural, business, and diplomatic
communities.

Works of art exhibited through the program encompass a variety of media and styles, ranging from eighteenth century
colonial portraiture to contemporary multi-media installations. They are obtained through the generosity of lending sources
that include U.S. museums, galleries, artists, institutions, corporations, and private collections. In viewing the exhibitions, the
thousands of guests who visit U.S. embassy residences each year have the opportunity to learn about our nation — its history,
customs, values, and aspirations — by experiencing firsthand the international lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this international effort to present the artistic accomplishments of the
people of the United States. We invite you to visit the ART web site, , which features on-line versions of all
exhibitions worldwide.
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Of Love of Burchfield Benny Alba writes: “to my mind, it is a marker painting. The work says all that I intended in a way that
pleases me. In this case, the painting shows the beauty of storms. The indications of the time (dusk), the drama and action of
wind and clouds, and the variety of textures — all accumulate to form a distinct mood. There’s an understanding and love of
storms. Soon the rain pours down, the land is watered and the quiet of evening will begin. The title salutes an American Re-
gionalist painter, Charles Burchfield, because his work also shows a great understanding of nature.”

Alba is primarily self-taught, having grown up in an artistic family. In 2004 she attended the Penland Arts and Crafts School,
Penland, North Carolina. Alba’s paintings are included in many public collections, including the Birmingham Museum of Art,
Alabama; Las Vegas Art Museum, Nevada; Mint Museum, Charlotte, North Carolina; National Museum of Women in the Arts,
Washington, D.C.; and the Tyler Museum of Art, Texas.
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Love of Burchfield, 2003 « Oil on canvas * 30 x 40 in. ¢ Courtesy of the artist, Oakland, California
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“Pueblo Indian Abstraction: Where the Spirit Goes is an abstraction of a Pueblo Indian woman. She is wearing a shawl over her
head; her hair is cut in the style of Pueblo Indian women, and she is wearing a necklace and a manta (a wool dress that is worn
over the right shoulder by Pueblo women). The hole that is there is symbolic of the spirit that is in all of us. This spirit has no
color, it isn’t something that you can hold in your hand, but it is there. It is given to us from Qua-Tah-Ah. The Great Spirit,
God or what ever name you have. We are all part of the Great Spirit, our spirits have been placed in different bodies that come
in many colors and shapes, speaking in many different languages and singing different songs. And we are placed in different
parts of the world but we are human carrying the spirit given to all.”

Fragua-Cota is a graduate of the Institute of American Indian Arts, Santa Fe, New Mexico. She has won a number of awards
for her work, and has pieces in personal collections and museums throughout the United States.

“ABnaytuecismmideEgin Pueblo: simmitmuaifm:dunss v AmasnsGuaisTigimshfflomgin Pueblo 1 swfin
fnjrnuBkRtRMEENNU 9 ofivdsmmamstuusTiismfidurgin Pueblo wiwswmtagnduutingt inmed dnqg (eSindndmig
finuiuttusit Pueblo misTiGanamegl) 9 iunuitus EBW:ﬁﬁﬁﬁggU\fBLﬂ[ﬁﬂfl‘jmmSISTQﬁgmtﬁﬂﬁﬁﬂﬁﬁj@ I [NiGis:Bsus
nofiis 1 158 ‘faﬁmg‘fﬁmgﬁmémms@ﬁm@ fnhwsivs 9 Qua-Tah-Ah fHumpGuE y e g iunenmigpnsgnmetdugnsnoe
s 1 s mEedmAmignytols g me'jummﬁrﬁﬂmfmsﬁwﬁgmtﬂgﬁgsLmnnamvgﬁﬁmmsnnﬁ%ﬂLsﬁmwﬁnﬁs Funwmean
g BeduEhvssijngurm o Wwgnudh i fmshisimutusgmots Sanmnn nebufnesaiduss pouido mimsgium
s Hom*

Fragua-Cota AmBafnitumssguennipitsnansainy) miiniy 181 Santa Fe 15 New Mexico I 8WM08S§URNEYL

GE8GIN:ATH U IWms [UyUsnaiE Oy :aintgss MBI NoaN w5 nsigs Meun igmigin



Pueblo Indian Abstractions: Where the Spirit Goes, 2006 ¢ Limestone 21 % x 22 x 11 /s in.
Courtesy of the artist, Ponderosa, New Mexico
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The bird clan is one of the remaining clans of the Cherokee nation. Here are two representatives of the clan with their head-
dresses. The Cherokee wrapped their hair around a stuffed bird rather than affixing it with string or sinew. The bird symbol in
the background signifies the bird clan.

Jesse T. Hummingbird, three-quarters Cherokee and a tribal member of the Cherokee Nation, was born in 1952 in
Tahlequah, Oklahoma. He attended the Watkins Institute College of Art and Design, Nashville, Tennessee; the University of
Tennessee; and took classes at The American Academy of Art in Chicago, Illinois.

Hummingbird established himself as a successful printer, graphic artist, and commercial illustrator before becoming a full
time artist in 1983. He pursues both Cherokee and other American Indian themes in his acrylic paintings as what he calls
“intertribal fantasy.” While painting contemporary images, he paints in the traditional style of the Oklahoma Native painters,
which uses no shadows, or shading or blending of colors; each flat-colored area has an in-lining of a different color and then a
dark outline.
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We Are Bird Clan, 2001 * Acrylic on canvas * 24 x 36 in. » Courtesy of the artist, Bisbee, Arizona
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For All the Marbles, 2000 ¢ Acrylic on canvas ¢ 24 x 36 in. * Courtesy of the artist, Bisbee, Arizona
“The Cherokee did have games they played that were something like the game of marbles. And when I was a child I played
marbles and always carried them with me until I was about 10. I put two animals considered the ‘tricksters” playing marbles
— the coyote and wolf, so they can trick each other; it’s anyone’s guess as to who will win.”
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Hummingbird Matron, 2005 ¢ Acrylic on canvas ¢ 30 x 24 in. * Courtesy of the artist, Bisbee, Arizona
“This painting depicts a traditionally dressed Cherokee matron surrounded by the artist’s stylized hummingbirds. Birds bring
messages to humans and this woman represents one of the elders of the clan. The large symbols on each side are Cherokee
symbols for the hummingbird.”
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Dan Namingha’s works command unwavering respect for the earth and spirit of his ancestry, the beautiful heritage that is
the heart of his creativity. He is constantly drawn to his roots so deeply embedded in ceremony, yet allows us only a guarded
glimpse of his sacred traditions — the spirit messengers, the katsinas representing blessings, ancestors and cloud people ... all
of these forming the interim of visage between the physical and the spirit world.

Namingha received his formal education at the University of Kansas, Lawrence; Institute of American Indian Arts, Santa Fe,
New Mexico; and the American Academy of Art, Chicago, Illinois.
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Passage XXIII, 2002 * Acrylic on canvas * 50 x 40 in. » Courtesy of the artist, and Niman Fine Art, Santa Fe, New Mexico
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Arlo Namingha writes of his process, “[I am] working in various woods, clay, cast bronze, fabricated bronze, and stone. The
majority of sculptures I create reflect my Tewa-Hopi background. Using the idea of design, form, and movement, I minimize
these literal images not to recreate them but to draw from them and my personal experiences. My work not only reflects the
figurative aspect of my native people and cultural deities but also the idea of scenery and landscape as well as symbolism.”

Namingha was born in Santa Fe, New Mexico, and raised in San Juan Pueblo, New Mexico. He is the eldest son of artist Dan
Namingha. Growing up with his Native culture, he began carving Katsina dolls at an early age. Working from commissions in
his early twenties, he started producing wood sculptures and now works in wood, clay, stone, fabricated and cast bronze.
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Pueblo Mother, 2002 ¢ Bronze * 1512 x 7 x 7 in. * Courtesy of the artist, and Niman Fine Art, Santa Fe, New Mexico
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Roger Parish’s background in art is painting, printmaking, and sculpture, particularly watercolors, etchings, and bronzes.
His works have received numerous awards, and he exhibits widely in the Philadelphia area and elsewhere. He has studied
printmaking at the Pennsylvania Academy of the Fine Arts, and is a member of the Guild of Papermakers based in Philadel-
phia.

Parish has a doctoral degree in chemistry. He is driven by nature to experiment with mediums, always looking for a differ-
ent way to create things to achieve a unique effect. Parish is a member of the St. Regis Mohawk Tribe of upstate New York. His
works often contain Indian themes or symbols. Several of his works are represented in the permanent collection of the Iroquois
Indian Museum in Howes Cave, New York; the Colgate University Museum, Hamilton, New York; and the Mashantucket Pe-
quot Museum in Connecticut.
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Belts and Peace Trees, 2003 ¢ Etching on handmade paper ¢ 20 x 16 in. ¢ Courtesy of the artist, Tucson, Arizona
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Man in the Maze, 2005 ¢ Handmade mulberry paper with paper wasp nest ¢ 24 x 20 in. * Courtesy of the artist, Tucson, Arizona
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In the Woods, 2000 ¢ Clay monotype ¢ 41 x 31 in. ¢ Courtesy of the artist, Tucson, Arizona
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Duane Slick has stated: “The focus of my work evolves around my identity as a Native American man, one who understands
native issues and lives in an urban world.” Slick’s artwork refers to a nature-based land, serene and dreamlike. Wolves in the
Irises #2 is from the recent series of paintings, Instructions on the Care and Use of White Space. lts title is derived from the cultural
traditions of oration within the Native American culture.

Slick received his Bachelor of Fine Arts and Bachelor of Arts degrees in education from the University of Northern Towa,
Cedar Falls, in 1986; and his Master of Fine Art degree in painting from the University of California, Davis, in 1990. Slick has
also attended the Skowhegan School of Painting and Sculpture, Skowhegan, Maine. Currently, he holds the chairmanship of
the department of painting at the Rhode Island School of Design, Providence.

Slick’s paintings can be found in the permanent collections of the Montclair Art Museum, New Jersey; Spenser Museum of
Art, University of Kansas, Lawrence; and the Institute of American Indian Arts Museum, Santa Fe, New Mexico, among others.
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Tale of Two Trees, 1992 » Oil on wood * 14 x 35 in.
Courtesy of the artist, North Providence, Rhode Island, and Gregory Lind Gallery, San Francisco, California
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Wolves in the Irises #2, 2002 * Acrylic on linen * 24 x 36 in.
Courtesy of the artist, North Providence, Rhode Island, and Gregory Lind Gallery, San Francisco, California
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