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Spring Rain Series, undated
Oil on panel, 25 Va x 25 V4 in. each of three. Courtesy of the artist, St. Bonifacius, Minnesota
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Welcome

Paula and | welcome you to our home, the U.S.
€mbassy Rangoon official residence, where we are
proud to display a dozen works of American art under
the auspices of the Department of State's ART in
€mbassies Program.

One of the pieces, Richard Krogstad's Red Pickup

2, wos in the ART in €Embassies exhibition at our
residence in Kolonia, Micronesia, from 2002 through
2004. The farm scene reminded us of our lowa roots;
we loved it, and we were honored when the artist
agreed to loan it again. We were even more honored

when Mr. Krogstad also permitted us to display in Rangoon his three-panel Spring Rain series and his
Nearing Harvest. In Burma, a nation in which agriculture plays hugely important economic and social roles,
Mr. Krogstad's subtle depictions of the rural American Mid-Uest resonate.

Dorothy Patton Blackwell's two abstract works €merging Il and Forming Il symbolize to us the creation of
new and illuminating structures from past shapes, a very appropriate aspiration for Burma. Learning that
Ms. Blackwell and | both graduated from Macalester College in Minnesota added a personal element to

the abstract.

Two works by Nalyne Lunati, Cave Sumphony and Kranok 2, reflect the artist's €astern spiritual interests,
and her travel to Burma. Valerie Watson's watercolors, Tattered Iris and Dark Iris, harmonize beautifully with
Rangoon's tropical lushness. And Jennifer Bain's Poppy amplifies the floral theme, with a touch of birdlife.

These works give Paula and me pleasure every day. The paintings are vibrant, diverse, and reflective of the
talented artists of the United States. We are very pleased to be sharing this art with the people of Burma.

Sincerely,
Larry Dinger

Rangoon, October 2009
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The ART in €mbassies Program

The ART in €mbassies Program (ART) is a unique blend of art, diplomacy, and culture. Regardless
N s of the medium, style, or subject matter, art transcends barriers of language and provides the

means for the program to promote dialogue through the international language of art that leads
to mutual respect and understanding between diverse cultures.

Modestly conceived in 1963, ART has evolved into a sophisticated program that curates exhibitions,
managing and exhibiting more than 3,500 original works of loaned art by U.S. citizens. The work is
displayed in the public rooms of some 180 U.S. embassy residences and diplomatic missions worldwide.
These exhibitions, with their diverse themes and content, represent one of the most important principles of
our democracy: freedom of expression. The art is a great source of pride to U.S. ambassadors, assisting
them in multi-functional outreach to the host country's educational, cultural, business, and diplomatic
communities.

Works of art exhibited through the program encompass a variety of media and styles, ranging from
eighteenth century colonial portraiture to contemporary multi-media installations. They are obtained through
the generosity of lending sources that include U.S. museums, galleries, artists, institutions, corporations, and
private collections. In viewing the exhibitions, the thousands of guests who visit U.S. embassy residences
each year have the opportunity to learn about our nation — its history, customs, values, and aspirations —
by experiencing firsthand the international lines of communication known to us all as art.

The ART in €mbassies Program is proud to lead this international effort to present the artistic accomplish-
ments of the people of the United States. We invite you to visit the ART web site, http://aiep.state.gov.
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Jennifer Bain 1955

Poppy comes from Jennifer Bain's series titled A Cultivated State. In writing about this series she states:
“This body of work comes from a personal place of re-invention and a desire to create a sanctuary in
highest admiration for our fragile world. | am not specifically interested in a political statement, but rather an
investigation of beauty, in hopes of eliciting awareness by seduction ... | ask the viewer to re-evaluate and
consider the awe of our natural world, and to re-examine the realm of the resplendent. | find my inspiration
in my home garden and in my walks in northern California landscapes. My garden and water garden bring
all kinds of animal visitors steps from my studio door. | am visited by hummingbirds, blue jays, and squirrels
daily, and they have become an integral part of my life. The paintings mix the real and the imagined,
creating a hopeful hybrid of intrigue.”

Bain received a Bachelor of Fine Arts degree from the California College of Arts & Crafts in San Francisco
(1982), and a Master of Fine Arts degree from the San Francisco Art Institute in 1985. She has been
awarded such honors as the Art of California Magazine Discovery Award (Silver); the Art in Public Places
Purchase Rward from the Washington State Arts Commission; and a National €Endowment for the Arts Solo
Show Award. Her work may be found in numerous private, public, and corporate collections throughout the
United States.

www.jenniferbain.com
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Jennifer Bain

Poppy, 2008
Acrylic on canvas, 22 x 22 in.
Courtesy of the artist, and €lins €agles-Smith Gallery, San fFrancisco, California
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Dorothy Patton Blackwell 1949

Dorothy Patton Blackwell created €merging Il and Forming Il while living in Rio de Janeiro, Brazil, where she
was inspired by the “intense light and luminosity; the almost overwhelming, yet sustaining, wealth of trees
and vegetation and water.” But Blackwell writes, “I do not paint ‘landscapes.” Nature, however ... helps my
work unfold honestly and naturally. My forms, though abstract, exist as figuration. They are not traditional,
but real. These forms represent what my process, my tools, my past experiences, and knowledge have
brought me to.”

Blackwell was born in Columbia, South Carolina, in 1949 and raised in St. Paul, Minnesota. In 1974 she
received her Bachelor of Arts degree in geography from Macalester College, St. Paul, Minnesota. She left
the United States in 1975 to travel, work, and study in €urope, Turkey, Israel, and North Africa. In 1977
Blackwell received a Certificate Mouyen in French language and literature from The Sorbonne in Paris. In
1982, while completing her Master's degree in intercultural international management from Uorld Learning
in Brattleboro, Vermont, she went to Brazil and later moved her studio to Rio de Janeiro, where she
remained until 1996. Her work is featured in private and corporate collections in the U.S., Brozil, France,
and Japan. Blackwell's studio is now in Camden, South Carolina.

Courtesy of the artist
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Dorothy Patton Blackwell

€merging I, 1993
Acrylic on canvas, 53 Ve x 43 Ve in.
Courtesy of the artist, Camden, South Carolina
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Forming Il, 1993
Acrylic on canvas, 51 e x 47 Y in.
Courtesy of the artist, Camden, South Carolina
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Richard Krogstad

Of his paintings Richard Krogstad writes, “€very new painting is an adventure, partly planned but ultimately
a mystery. In depicting the land, rivers, skies and strong, honest farm buildings of the Midwest, | seek to
capture the beauty and the importance of the typical. My goal is not simply to record visual information, but
to express a spiritual dimension as well.”

Richard Krogstad was born and raised in Harlan, lowa. After graduating from the University of lowa in 1966,
he worked as an advertising art director in Chicago, lllinois. He completed his Master of Fine Arts degree in
painting at the University of Massachusetts in 1973, and moved to Los Angeles, Californio, where he began
a career in grophic design. Krogstad received national and international awards for his work in this field.
Throughout his career as a graphic designer he continued to pursue his development as a painter. In 1980
he moved to Minneapolis where painting has been his primary occupation since 1992. In 1999 and 2001
the artist received a First Award at the Minnesota State Fair Fine Art €xhibition.

www.richardkrogstad.com

Red Pickup 2, undated
Oil on panel, 12 x 48 in.
Courtesy of the artist, St. Bonifacius, Minnesota
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Richard Krogstad
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Spring Rain Series, undated
Oil on panel, 25 Va x 25 Va in. each of three. Courtesy of the artist, St. Bonifacius, Minnesota
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Richard Krogstad

Nearing Harvest, undated
Oil on panel, 15 Va x 37 Va in.
Courtesy of the artist, St. Bonifacius, Minnesota
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Nalune Lunati 1972

Nalyne Lunati works with earthy and organic tones inspired by prehistoric cave art. She explains: “l use the
creative process to express my concerns for environmental issues, such as global warming, deforestation,
habitat destruction. My passion for painting combined with my educational background in political economy
and anthropology has led me to regard pattern as more than a formal convention. My work is a visual
metaphor for the interconnectedness of different cultures as well as between humans and the environment.”

Lunati paints with both organic handmade pigments and acrylic on canvas stretched over panel, using ad-
ditive and subtractive processes that include stenciling, masking, and transfer printing techniques. Over the
past fifteen years she has visited historical and religious sites throughout the world. The ornamental pattern
of these diverse cultures is an element common to all of them.

The paintings, murals, sacred monuments, and architecture of these places have influenced her palette and
the complex patterning in the work. These elements provide an ideal vehicle for exploring traditional formal
elements such as color, design, shape, surface, and texture — in an abstract context.

www.nalynelunati.com

Note: The kranok design shown on page 19 is the most important traditional Thai design and forms a flame-like pattern.
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Nalune Lunati

Cave Symphony, 2005
Acrylic on canvas on panel, 38 x 76 in.
Courtesy of the artist, Pleasanton, California
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Kranok 2, undated
Qil on canvas on panel with silkscreen, 30 x 36 in.
Courtesy of the artist, Pleasanton, California

Kranok 2 (c5800l)
0591660l § voeeo] 0o¢ BaquSad (Acrylic) Es(cze :80002:20051 7B, [x@0.C 0EBEom
e 1983 S 9 Y s GE:83002: 0 98, X @9.G
NV

—

:$:O\D:E)é§()gl OC\)OSSO(%CO%@[G? O$:Sﬁ|€0€pfgﬁ gé@[adogcmq

~Go

19



Valerie UJatson 1945

Valerie Watson's Tattered Iris and Dark Iris have a striking visual presence that is pushed beyond simple
“flower arrangement in a vase” still-life paintings by their scale, which abstracts the floral elements. The
artist's painterly technique begins with the application of washes of opaque watercolor to cotton rag paper;

she then proceeds to build up multiple layers to obtain the rich profusion of color that characterizes her
work.

Watson received her Bachelor of Science degree in art education from Towson State University, and her
Master of Fine Arts degree in painting from the The Maryland Institute, College of Art, both in Baltimore,
Maryland. She is currently an adjunct art professor at Prince George's Community College.
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Tattered Iris, 2005
Watercolor on paper, 30 x 30 in.
Courtesy of the artist, Cheverly, Maryland
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Dark Iris, 2005
Watercolor on paper, 30 x 30 in.
Courtesy of the artist, Cheverly, Maryland
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