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Sunrise I: Nantucket, 2013
watercolor on paper, 18 x 24 in. (45.72 x 60.96 cm) 4
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Sunrise III: Nantucket, 2013
watercolor on paper, 18 x 24 in. (45.72 x 60.96 cm) 6

Nickson_Book_Layout 1  3/30/17  12:05 PM  Page 6



   
          

Nickson_Book_Layout 1  3/30/17  12:05 PM  Page 7



Sunset: Polpis Harbor, 2013
watercolor on paper, 18 x 24 in. (45.72 x 60.96 cm) 8
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10
Sunset Nantucket, 2013
watercolor on paper, 18 x 24 in. (45.72 x 60.96 cm)

What I find very special about watercolor is how different it is to the
making of large paintings; in particular, I work on the large paintings for
years and change them constantly, whereas in watercolor you can’t make
any changes  because if you do, the color is destroyed… You could make
intense, rich color that can stand up to an oil or acrylic painting. It was
this color in a way that I found absolutely riveting, because it got me into
the same habit that I did with the early oils of being able to paint regularly
from perceptual experiences, especially of the sky. All those unexpected
color combinations that one sees when one is painting perceptually, give
“permission” for the radical color constructions that happen in the
larger, more long-term paintings.1
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Sunset I: Pocomo, 2013
watercolor on paper, 18 x 24 in. (45.72 x 60.96 cm) 12
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Sun Within the House I, 2014
watercolor on paper, 22 x 30 in. (55.88 x 76.2 cm)
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Sun Within the House II, 2014
watercolor on paper, 22 x 30 in. (55.88 x 76.2 cm) 16

It comes from a specific experience but yet at the same time I want to re-
make it, and make a place in its own right, a kind of timeless place that
can somehow last decades…the place and much more than the place.2
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Sun Within the House III, 2014
watercolor on paper, 22 x 30 in. (55.88 x 76.2 cm) 18
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Sun Within the House IV, 2014
watercolor on paper, 22 x 30 in. (55.88 x 76.2 cm) 20
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La Bobadilla Series: VIII, 2002
watercolor on paper, 18 x 24 in. (45.72 x 60.96 cm)
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La Bobadilla Series: V, 2002
watercolor on paper, 18 x 24 in. (45.72 x 60.96 cm) 24

I had an interest in a very particular kind of space that was to do with
bars of color…which is mirrored in everything from early Italian
paintings to Matisse, where you have the sky, the ground, the ocean —
and of course then you have the abstract version in Rothko.3
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La Bobadilla Series: Sunset, 2002
watercolor on paper, 18 x 24 in. (45.72 x 60.96 cm) 26
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La Bobadilla Series: VII, 2002
watercolor on paper, 18 x 24 in. (45.72 x 60.96 cm) 28
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Danae, 2006
watercolor on paper, 22 x 30 in. (55.88 x 76.2 cm) 30

..
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32
Early Morning, Bather with Hill, 2002
watercolor on paper, 22 x 30 in. (55.88 x 76.2 cm) 
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34
Pool Cloud, 2002
watercolor on paper, 22 x 30 in. (55.88 x 76.2 cm) 

The kind of images that I am very drawn to are those that are ostensibly
very ordinary, that you see endlessly happening all around you, but
something about them — some connection that maybe is to one’s own
past, or to some other memory or sensation — makes them interesting
enough to pursue. It is that transformation of the banal into the
memorable that is incredibly special…. That’s what I was very interested
in, trying to make the transient monumental.4
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Camogli — Festival of Candles on Water, 2002
watercolor on paper, 22 x 30 in. (55.88 x 76.2 cm) 36
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Dawn Through the Clouds, 2002
watercolor on paper, 22 x 30 in. (55.88 x 76.2 cm) 38

People think that painting a sunrise is like taking a photograph: you’ve
captured the whole thing in one second. But you aren’t doing that at all.
You are actually painting a sequence of time, and it often can be as long
as several hours from darkness to almost mid-morning.5
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Lucignano d’Asso, Sunrise XX, 2004
watercolor on paper, 22 x 30 in. (55.88 x 76.2 cm) 40
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Sarageto Sunset XXV, 2006
watercolor on paper, 22 x 30 in. (55.88 x 76.2 cm) 42
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Todi III, 2003
watercolor on paper, 21 1/2 x 29 in. (54.61 x 73.66 cm) 44
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Todi VIII, 2003
watercolor on paper, 22 x 30 in. (55.88 x 76.2 cm) 46
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Colorado Red Mountain, 2002
watercolor on paper, 22 x 30 in. (55.88 x 76.2 cm) 48
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Slate Sky, Colorado, 2002
watercolor on paper, 22 x 30 in. (55.88 x 76.2 cm) 50
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Tree of Birds, 2014
acrylic on canvas, 108 x 144 in. (274.32 x 365.76 cm) 52

I love the sheer heroic nature of abstract painting – that has always been
for me the attraction to it.  I’ve always thought that in a way my own
paintings are very abstract, because I think if you are interested in strong
figuration, then you’ve got to believe that the painting first and foremost
is a strong abstraction, and that the figuration is the bonus. Matisse’s Piano
Lesson is possibly the most profound abstract painting ever. Piero della
Francesca’s Battle of Heraclius and Chosroes (Arezzo) still shocks me with its
inventive abstraction.6
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GRAHAM NICKSON
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1972-74 Prix de Rome, The British School at Rome
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1988-Pres. Dean of the New York Studio School of Drawing, Painting 

and Sculpture
The artist currently lives and works in New York City.
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York
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