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Drift, 2008. Archival print, 37 B3/4sx 49 5&in. Courtesy of the artist, New York, New York
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ART in Embassies

ART ART in Embassies (ART) is a unique blend of art, diplo-
~rei:| macy, and culture. Regardless of the medium, style,
or subject matter, art transcends barriers of language
and provides the means for the program to promote dialogue
through the international language of art that leads to mutual
respect and understanding between diverse cultures.

Modestly conceived in 1963, ART has evolved into a sophisti-
cated program that curates exhibitions, managing and exhib-
iting more than 3,500 original works of loaned art by U.S. citi-
zens. The work is displayed in the public rooms of some 200
U.S. embassy residences and diplomatic missions worldwide.
These exhibitions, with their diverse themes and content, rep-
resent one of the most important principles of our democracy:
freedom of expression. The art is a great source of pride to U.S.
ambassadors, assisting them in multi-functional outreach to the
host country’s educational, cultural, business, and diplomatic
communities.

Works of art exhibited through the program encompass a variety
of media and styles, ranging from eighteenth century colonial
portraiture to contemporary multi-media installations. They are
obtained through the generosity of lending sources that include
U.S. museums, galleries, artists, institutions, corporations, and
private collections. In viewing the exhibitions, the thousands of
guests who visit U.S. embassy residences each year have the
opportunity to learn about our nation - its history, customs,
values, and aspirations — by experiencing firsthand the interna-
tional lines of communication known to us all as art.

ART in Embassies is proud to lead this international effort to
present the artistic accomplishments of the people of the United
States.
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Ever since my youth in the 1960’s, when | used to cross the
Hudson River from New Jersey into New York City to see what
the avant garde was up to, I’'ve always been drawn to art that
challenges and stimulates the viewer. | loved visiting galleries
in Greenwich Village and going to the Museum of Modern Art
on 53rd Street, where Picasso’s Guernica used to hang. More
conventional works were never for me. No matter how master-
ful, they offered me less room for my own imagination and did
not surprise me each time | saw them again. Decades later, as
Director of the American Institute in Taiwan, I’'ve sought to bring
that aesthetic preference into this exciting exhibition of twelve
works. That wasn’t my only goal, however. | also wanted to se-
lect works that embodied the artistic and cultural confluence of
the innumerable person-to-person ties that link Taiwan and the
United States. Fortunately, these two objectives were not diffi-
cult to satisfy. As it turns out, there are some great artists with
strong connections to both Taiwan and the United States who
aren’t afraid to challenge convention.

Perhaps the most startling works in this exhibition are those of
Daniel Lee. Lee grew up in Taiwan, and then moved to the United
States as a young man. The four vibrantly-colored works on my
walls from his Night Lives series (Xiaoting, Yangyang, Chunni
I, and Xiaoying), all digital c-prints, stop you in your tracks and
boldly proclaim that this is not your grandma’s art exhibition.
The figures in these portraits are recognizably women, somehow
familiar in their poses and expressions, but their animal-like
faces are disconcerting reminders that human beings remain a
species of animal. Drift, an inkjet archival print, is equally ar-
resting, but subtler in shading and depth. The composition of
a woman whose large eyes remain directed at the viewer, while
she floats on her back in water, surrounded by goldfish, prompts
endless speculation.

The more abstract oil-on-canvas works of Leigh Wen are equally
vibrant, even if less narrative in subject matter and perhaps
less shocking on first impression. Ponte Vecchio T-01 and Equi-
poise-2, are dream-like seascapes of movement and shifting
color that convey an electric dynamism. They practically crackle
with energy. Passion of the Butterfly T-01 is, well, passionate in
its portrayal of butterflies alive in an elemental red sea of fire.
Wen, originally from Yingge, Taiwan’s capital for the ceramic
arts, also moved to the United States in her early adulthood. She
now lives in New York City.

Just as provocative but in a somber manner, are Kite Flying and
Room for Only One Il, works largely in graphite and ink on gray
paper by Fay Ku. These compositions of small children suggest to
my mind the dark side of childhood and human nature. Ku was
born in Taiwan and emigrated to the United States at an early
age. She too lives in New York City.

The final artist in this exhibition is George Ho, who was born in
Taiwan, studied in the United States at Harvard University and
Parsons School of Design, and has since returned to Taipei. Ho’s
spritely Flower Spirit (acrylic, mirror, and a type of paper known
as Lutradur), adds more color to round out the display of Fay Ku’s
works and Daniel Lee’s Drift. Ho’s twelve-panel The Zodiac Il
(acrylic on Lutradur), the first work that visitors to my residence
see,welcomesmyguestswithanote ofwhimsyandwithintriguing
questions about the symbols and themes of each composition.

I’'m delighted to have these works on my walls and even more
delighted to have the opportunity to share them with my guests.
| thank Curator Sarah Tanguy and the staff of the State Depart-
ment’s office of ART in Embassies for making this exhibition pos-
sible, and even more important, | thank the artists themselves for
their unstinting generosity in lending these works, which embody
the deep ties and strong connections between our societies and
serve our common interest in continuing cultural exchange.

William A. Stanton
September 2010
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George HOo bom 1968

“The Zodiac lll: Aries, Taurus, Gemini, Cancer, Leo, Virgo, Libra,
Scorpio, Sagittarius, Capricorn, Aquarius, Pisces was originally
created for a group show on the theme of astrology. As an ama-
teur astrologer, | have detailed knowledge of the characteristics
of the 12 signs and of chart interpretation, so | opted to base
the images on qualities of the four elements belonging to each
sign, the house associations of the signs, and the ruling planet
for that particular sign. Using Cancer as an example, | chose
aquamarine and green for the background because Cancer is a
water sign, and | used the imagery of the moon because it is
the ruling planet of Cancer. Furthermore, Cancer is affiliated with
the fourth house, the house of domestic matters and of moth-
erhood, hence the little house placed on the moon. | am hop-
ing that people with rudimentary knowledge of astrology, even
those who are just a little beyond reading the daily horoscopes,
will enjoy deciphering which image is which sign in this work.

Flower Spirit is part of a series that tells stories of personal ac-
quaintances. In this case it is about Qian Yi, a Kunju-style Chinese
opera singer whom | met when she performed the female lead in
the 21-hour long, full length presentation of The Peony Pavilion in
New York City. In this opera, Yi played a young woman who died of
longing for her dream lover but then was brought back to life when
this lover appears later in the story. Yi spent a great deal of time in
the opera playing a ghost, and that gave me the idea of presenting
her as a “Flower Spirit.” (I named the piece in Chinese first, and
the more accurate translation for the title is “Flower Ghost,” but |
found Flower Spirit reads better in English.) Yet this is not simply
representing Yi in her role. | selected this particular moment be-
cause | feel it is telling of her personality, and I've reinforced my
idea about her with poems/short prose that are written into the
image. The intermingling of image and text also pays homage to
traditional Asian art, which often incorporates poetry as seen in
Chinese and Japanese landscape paintings.”
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George Ho &EE

George Ho holds a Bachelor of Arts degree from Harvard Uni-
versity, Cambridge, Massachusetts (1990), and later pursued
studies at the Parsons School of Design and the New York Studio
School. He has had several exhibitions throughout Taiwan, in-
cluding a solo show at the Museum of Contemporary Art, Taipei,
as well as in Paris, France and New York City. Two major painting
commissions were for the Taishin Bank Headquarters and the
Sun Yat-sen Cancer Center, both in Taipei, and he has been the
subject of several publications.

www.artisanofmyth.com
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George Ho &EE

The Zodiac lll: Aries, Taurus, Gemini, 2009
TEEZ= O~ S €7 E - 2009

Each: 19 %46 x 12 %4 in. Acrylic on Lutradur. Courtesy of the artist, Taipei, Taiwan
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George Ho &EX&
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The Zodiac lll: Cancer, Leo, Virgo, 2009
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George Ho &EX&

The Zodiac lll: Libra, Scorpio, Sagittarius, 2009
TEREZ=  RFFEE « RIEREE ~ 51FEE - 2009



George Ho &EE

The Zodiac llI: Capricorn, Aquarius, Pisces, 2009
TEREZ= C BEIREE ~ IKHREE - AR - 2009
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Fay KU born 1974

“The foundation of my work stems from my experiences growing
up in two distinct cultures. As a child, both the Chinese culture
- represented by my immigrant parents — and the American one
outside the home were equally mystifying. To travel between
these two cultures meant not only switching between two sets
of social conventions or even two languages, but two distinct
worldviews. As an adult, | expand my knowledge of the world by
exploring different cultures and other fields of knowledge — in
short, | learn different worldviews. What | try to do in my work is
make these concepts visible.

My works on paper are figurative, narrative and psychological.
| focus on issues of socialization and the more problematic
aspects of human nature and relationships. My figures often
emerge isolated against the white of the paper for | am inter-
ested in creating psychological versus illusory space. A cast of
characters, most often girls and women, populate my narratives
and engage in disquieting behavior. While | work with media as-
sociated with drawing — most commonly graphite, watercolor
and ink — | do not call my work drawings. They are something in
between painting and drawing. These works on paper are not di-
rect projections of the mind but instead a gradual arrival, based
both on intuition and trial and error. | work with paper because it
suits my temperament: | like to work quickly and to allow a quick
succession of ideas to flow through me. | do not sketch or create
preparatory drawings beforehand, nor do | usually work from a
model or photographs. | work to discover what | am thinking.”
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Fay Ku

Born in Taipei, Taiwan, Fay Ku moved to the United States at
age three. She graduated with a Bachelor of Arts degree from
Bennington College, Vermont in 1996, and moved to New York
City immediately afterwards, where in 2006, she earned a Mas-
ter of Science degree and Master of Fine Arts degree from Pratt
Institute. Since 2005 Fay Ku has exhibited internationally in
both group and solo exhibitions throughout the United States,
with solo museum exhibitions at the New Britain Museum of
American Art in Connecticut, and The Contemporary Museum in
Honolulu, Hawaii, among other institutions, as well as in Paris,
France. Her artwork appeared in The New York Times Magazine
in 2007, and she was the subject of a short Sundance Channel
feature in 2008.

Her awards and grants include the Urban Artist Initiative grant
in 2006 and a 2007 Louis Comfort Tiffany Foundation grant. She
was a 2007 and 2009 recipient of the National Performance
Network/Artist Network Project Grant and a 2009 NYFA fellow
in drawing. Ku has participated in numerous artist residencies,
most recently at the Contemporary Museum, Honolulu, Hawaii.
When not traveling or at a residency, Ku lives and works in
Brooklyn, New York.

www.fayku.com
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Kite Flying, 2005. Graphite, watercolor, and ink on gray paper, 38 x 50 in. Courtesy of the artist, New York, New York
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Fay Ku EEzXE

Room for Only One I, 2005. Graphite, ink, and watercolor on paper, 38 x 50 in. Courtesy of the artist, New York, New York
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Daniel Lee born 1945

Starting from stark portraits photographed with a high-resolution
digital camera, Daniel Lee submits his pictorial subjects to
digital manipulation, provoking their unsettling metamorphosis
into animal-like forms. Commenting on the 2006 series Nightlife,
which includes Xiaoting and Yangyang, and the Jungle series,
Lee explains: “The setting sun often awakens a new landscape
of wild life activity, one that is carefully watched by the eyes of
predator, scavengerand prey... the two series are a contemporary
portrayal of the intrinsic animal interactions between people in
today’s urban environment.” The 2008 Dreams project “was
inspired by a young Taiwanese curator Sansan Huang, who
shared with me her ideas and ten short stories about dreams
that were written by the Japanese author Natsume Souseki in
1908...The production of this series gave me a chance to be
uninhibited and unstructured in a manner that | never really
had with other projects, which at times seemed similar to the
freedom found in the state of sleep.”

Known as Lee Xiaojing in Chinese, Daniel Lee was born in Chunk-
ing, China, and raised in Taiwan. After earning his Bachelor of
Fine Arts degree from Culture University in 1968, he moved to
the United States. In 1972 he received his Master of Fine Arts
degree from the Philadelphia College of Art, Pennsylvania, and
worked as an art director in New York City until the late 1970s, at
which point he changed to photography as a career. Within one
and a half decades, his work has gone through different stages
from fashion to people and still life collage. Since 1993, comput-
er technology has allowed him to combine his various drawing,
photographic and fine art skills in one medium.
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Daniel Lee Z=/h\iE

Lee’s work has been shown internationally in solo exhibitions in
New York City, Taipei, Tokyo, Lisbon, and Toulouse. His 108 Win-
dows and Origin video installation were presented at the 2003
Biennale of Venice. His photographs are included in public and
private collections, including the Brooklyn Museum of Art, New
York; the Shanghai Art Museum, the National Museum of Art,
Taipei Fine Art Museum, and Kaohsiung Museum of Fine Arts,
Taiwan; and a number of venues in Europe. Lee lives in New York
City with his wife and two sons.

www.daniellee.com
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Daniel Lee Zihi&

Drift, 2008. Archival print, 37 B3/4s x 49 5% in. Courtesy of the artist, New York, New York
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Daniel Lee Z=/h\iE

Xiaoying /\ R - 2007 Chunni ll &HYE 1l » 2007

Each: Archival print, 40 %46 x 29 Y& in. Courtesy of the artist, New York, New York
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Daniel Lee Zihi&

Xiaoting /\§& - 2006 Yangyang 1515 - 2006
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Leigh Wen born 1959

“My works express my personal and cultural histories. Having
grown up on the island of Taiwan, | have a deep affinity for the el-
emental power of water and the forces of nature. Being an Asian
American, | feel the ebb and flow of competing cultures. The an-
cient philosophies of my homeland, which teach self-discipline
and selflessness, collide and mingle with Western notions of
ego, alienation, and desire.

My working method is a process of subtraction from darkness to
light. | carve into the paint with a stylus to bring forth the individ-
ual lines that are the central motif of my work. These lines flow
across the canvas in rhythms and frequencies that create depths
and swells on the painted surface. Something of the self is lost
in the resulting tangle, and then regained, only to be lost again.
Simplicity and harmony exist within the chaos of the world.

Color is used to expand the works emotional range; my palette
is drawn not from appearances but from the lyric and psychic ne-
cessities of my art. The uniformity of line, from edge to edge and
painting to painting, implies a suppression of the artist’s hand
in favor of an objectivity learned from nature. In spite of this, the
work remains deeply autobiographical.”

Leigh Wen was born in Taipei, Taiwan. She holds a Bachelor of
Arts degree (1981) from the National College of Art in Taipei, and
a Bachelor of Fine Arts degree (1984) from Washington State
University. She also holds a Master of Arts degree (1985) and a
Master of Fine Arts degree (1994) from the University at Albany,
State University of New York.

Wen has been exhibiting nationally and internationally since
1980, including several venues through the ART in Embassies
Program. Among her grants and awards are Outstanding Merit in
the Young Artists in Asia Now competition in Hong Kong (1980);
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the New York Foundation for the Arts Fellowship (1997 and
2000); the Artist Award of 1997 by the New York State Assembly;
the Lorenzo Il Magnifico Award in the Florence Biennale; and a
Pollock-Krasner Foundation award (1999). She is also a fellow of
the Helena Rubinstein Foundation.

In 2002 Wen completed her art residency in Centre D’Art | Natura
De Farrera, Catalunya, Spain. Her works are included in many
private and public collections and have been featured in many
major magazines, including New American Paintings, ARTNews,
Art in America, Vogue, Harper’s Bazaar, Chinese Art News, Dia-
logue, and ARCH.

www.leighwen.com
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Ponte Vecchio T-01, 2010. Oil on canvas, 36 x 60 in. Courtesy of the artist and Mingshan Art Collection Co., Ltd., Taipei, Taiwan
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Equipoise-2, 2010. Oil on canvas, 36 x 72 in. Courtesy of the artist and Mingshan Art Collection Co., Ltd., Taipei, Taiwan
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