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elcome to the residence of the U.S. Ambassa-
dor to Uzbekistan. The artwork on these walls is all by artists living and working in the state
of Virginia, where | have made my home since joining the State Department nearly 25 years
ago. The landscapes are reflective of both the Virginia coast, famous for its Dismal Swamp
region, as well as the Blue Ridge and Shenandoah Mountains, ancient peaks rounded over
the millennia to a height that today supports rich forests and abundant wildlife.

Working in Central Asia | have come to appreciate the endless steppe and high mountains
that have played such a key role in shaping the history of this region as a crossroads of inter-
national trade. When | learned | would be coming to Uzbekistan, | decided to bring with me
pictures of Virginia that would allow me, in turn, to share with Uzbek citizens some sense,
however limited, of the landscapes that have helped form American history.

It is no accident that the thirteen original colonies that ultimately formed the United States
ran north to south, hugging the Atlantic coast. Not only was the ocean the essential link
to supplies from Europe, but the long mountain range that includes the Blue Ridge and
Shenandoahs also proved extremely difficult for early settlers to cross. It was not until the
nineteenth century, some two hundred years after the first colonies were founded, that
important settlements began to appear west of the mountains.

History aside, | hope that visitors to the residence will enjoy, as | do, the beauty of the
Virginia landscape and the talent of the artists displayed here. Durwood Dommisse, Freder-
ick Nichols, Ephraim Rubenstein, and Shawna Spangler approach the Virginia countryside
from an individual perspective, focusing on a variety of seasons, colors, and moods. Each
provides a very personal glimpse into the natural beauty of the state. | invite you to take a
moment and appreciate the work they have done.

Ambassador Jon Purnell
Tashkent
September 2004
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erika Qo’shma Shtatlarining O’zbekistondagi

Elchi Elchisining Qarorgohiga xush kelibsiz. Devorlarga osilgan barcha san’at asarlari hozir-
da Virjiniya shtatida yashab ijod gilayotgan rassomlar galamiga mansubdir. Bu shtat Davlat
Departamentida faoliyat ko’rsatayotganimdan beri 25 yilga yagin muddat ichida mening
uchun oshyon bo’lib kelgan. Peyzaj janriga xos asarlar, 0’zining Dismal Swamp (Zulmatli bot-
gogligi) bilan mashxur Virjiniya qgirg’oglari hamda bugungi kunda boy o’rmon va rang-barang
hayvonot olamini bag’riga olgan Blue Ridge (Moviy Qoya) va Shenandoah Tog’larini o’zida
aks ettirgan.

Markaziy Osiyoda faoliyat ko’rsatar ekanman, xalgaro savdoning chorrahasi sifatida bu
hududning tarixini shakllantitishda nagadar muhim rol o’ynagan bepoyon dashtlaru baland
tog’lar menga gadrdon bo’lib goldi. O’zbekistonga kelishimdan avval, ushbu diyorni o’rga-
nish jarayonida, 0’zim bilan Virjiniya tasvirlangan asarlarni olib kelishga garor gilgandim va bu,
0’z navbatida, Amerika tarixini shakllantirishda ko’mak bergan tabiat tasviri hagida O’zbekis-
ton ahli bilan fikr almashish imkonini berishi xususida o’ylagandim.

Qo’shma Shtatlarning shakllanishida tamal toshini go’ygan o’n uch mustamlaka behuda-
ga shimoldan Atlantika qirg’oglarini quchib turgan janubga ko’chib o’tishmagan, albatta.
Yevropadan kelayotgan ta’minot uchun nafagat ummon, balki Moviy Qoya (Blue Ridge) va
Shenandoah kabi uzog cho’zilgan tog’ tizmalari ik mustamlakachilar uchun kesib o’tishda
haddan ortig giyinchilik tug’dirgan. O’n to’qqgizinchi asrga kelibgina, birinchi mustamlakalar
tashkil etilgandan ikki yuz yilcha vagt o’tgach, muhim mustamlakalar tog’larning g’arb tomo-
nida ko’rina boshladi.

Tarix 0’z yo’liga, usbu garorgohimizga tashrif buyurganlar, menga go’shilib, Virjiniya tabiati
hamda rassomlarning mahoratidan zavgga to’ladilar, deb umid gilaman. Durvud Domis, Fre-
derik Nikols, Efraim Rubenshtein va Shavna Spangler Virjiniya o’lkasiga shaxsiy nugtai nazar
bilan yondoshib, uni turfa fasllar, ranglar va kayfiyatda ochib berishga intilganlar. Rassom-
larning har biri shtatning tabiiy go’zalligiga 0’ziga xos joziba olib kirgan. Sizni ushbu tasviriy
san’at asarlarini tomosha qilib, ularga baho berishga taklif etaman.

Elchi Jon Purnell
Toshkent
Sentyabr 2004 il



0BpO NoXKanosark B pesugeHumio nocna Coemum-
HeHHbIX LiTaToB AMepukn B Yabekuctane. Bce nponsBeneHnA »uBOMUCH Ha 3TUX CTeHax
npencTasneHbl XyOoXXHUKaMM, XXUBYLLIMMK 1 padoTalowmmMm B LUTate BUPmKUHUA, roe A Xun
C MOMeHTa NOoCTynneHnAa Ha cny>kOy B [TocynapcTeerHbin denaptament CLUA okono 25 net
Hasan. [MNensarkn nzobparkaoT nodepexkbe BUpmKUHUM, M3BECTHOE CBOEN MECTHOCTHIO
[ncman Ceamp, a Takxe rpedeHs bny Pumx v ropbl LLeHaHooa, Kotopble Ha NpOTAXKEHWM
THICAYENETUA OKPYXKEHbI OPEBHUMM MUKaMK, BEPLUMHLI KOTOPLIX CErodHA NOOOEeP KMBAIOT
BoraTele neca roe odUTaeT MHOXXECTBO NPENCTaBUTENEN KMBOTHOTO MUpPa.

Pabotan B LleHTpanbHom A3uu, A OLUEHWT 3HaYeHe BeCKpanHmx CTENEN U BLICOKMX rop,
ChirpaBLLKX KMOYEBYIO POIb B (DOPMUPOBAHUM UCTOPUM STOTO PETMOHa, ABMNAIOLLErocA nepe-
KPECTKOM MeXXOyHapOmHbIX TOProBbix nyTen. Korga MHe cTano M3BECTHO O Ha3Ha4eHuM B
Y3bekucTtan, A pelmn NpuMBe3T™ ¢ coboi KapTuHel O BUpOIXKMHMM, KOTOPbLIE NO3BONMML Obl
MHe, B CBOIO o4epefb, MOOENUTLCA C Y3OEKCKUMU »KUTENAMM NaHOWadTOM MOEN CTpaHb
M B KaKOW-TO CTEMEHW BbIPa3nUTb CBOW YyBCTBA C MOMOLUBIO Nen3arken, CHopMMpPOBaBLLIMX
aMEPUKAHCKYIO UCTOPUIO.

He cnyyarHo nepsble TpwHaouaTb KOMOHWIA, KOTOPLIE OKOHYaTensHO CAHOPMUPOBANM
CoemuHerHble WTaTthl, NpocTrpanmucb OT CeBepa K tory, oxeatsiBas ATnaHTuyeckoe nodepe-
»Kbe. V1 He TOnbKo OKeaH, ABMNAILMCA BayKHBIM 3BEHOM [NA NOCTaBKK TOBAPOB M3 EBpoOnHI,
HO W ONWHHbIE rOpHLIE XPebThl, BKMoyaowme bny Pumx v LLeHaHpoa, npencrasnanm 4pessbl-
YalHyto TPYOHOCTb ONA NepBbIX NOCENeHLUEB BO BpeMA nepeceyerna. Tonbko nocne 0esAT-
HaOuaToro CTOneTusA, Yepes ABECTM NET Nocne Toro kak 06pas3oBanvch NepBble KOMOHMM,
cTanu NoABMATLCA BaXKHbIE MOCENEeHUA K 3anagy OT rop.

OnHako, B CTOPOHY UCTOPWIO. A HAOeloCh, YTO FOCTU PE3MOEHUMM NONyYaT YOOBOMNbCTBME
Tak »Ke Kak 1 A OT KpacoThl Nen3arken BUpmKmHWM 1 TanaHTa XyOo»KHUKOB, padoTsl KOTO-
pbiX 3geck npedcTtasners. Japsyn domucce, @penepuk Hukonc, dpanm PybeHwTenH u
lWayHa CnaHrnep nogxodAT K M300PaKeHWIo CENbCKON MECTHOCTU BUPOIXKUHWMKM CO CBOMX
VHOVMBMOyanbHbIX TOYEK 3PEHWA, cocpedoTayvBan BHUMaHME Ha pasHbIX BpemeHax ropa,
nanMTpe M COCTOAHMM OyluM. KarkObli M3 HUX MPEOCcTaBnAeT HaM CBOW, OYeHb NWUYHbINA
B3ITAL, Ha NPUPOMHYIO KpacoTy Wwrarta. A npurnaliao Bac BuidpaTb MOMEHT U OLEHWUTb UX
TBOPYECTBO.

Mocon [xoH MypHenn
TawkeHTt
CeHtabpb 2004



DURWOOD DOMMISSE
(born 1938)

“The American landscape has been the
primary subject of my paintings since 1970.
However, this passionate love that | have
for the land can be traced to my childhood
experiences. | have many clear recollections
of hours and days spent as a young boy
feeling as one with nature — of tramping
through richly varied fields which seem to
roll back endlessly into space, of coming to
a welcoming fence line and seeing again a
new adventure in the field beyond. | recall
long walks through fall woods of sacred
pines, birches and hardwoods. | remember
the wooded bluffs overlooking Lake Michi-
gan — the pounding waves, the foghorn, the
icebergs, the summer sandy beaches — and
gazing out in awe at the lake, its colors and
movement and that inspiring, ever-chang-
ing sky, filled with the spirit of eternity. | can
honestly say that the landscape sensations
of form, color, and light, which | take in
today, are as intense and as satisfying as
ever, and continue to serve as my primary
inspiration.

Central to my research is the use of
visual devices employed to create illusions
of deep space, the use of color and value
to communicate atmospheric effects of
space, and the use of technique (brush-
stroke, blending, layering, texture) to create
movement and energy — a quiet sense of
life and immediacy. | am also very much
concerned with communicating the unique
mood of each landscape, attempting to
visually convey that tangible natural world
before me and to transform it into a mean-
ingful spiritual experience.

| am always looking for relationships that
articulate and suggest space — the illusion

of deep space. In other words, | carefully
compose my paintings in a formal man-
ner, artistically considering the underlying
and inherent abstract relationships of form,
value, pattern, color, space, texture, and
line.

| think there’s a spiritual aspect to space
in a painting. | try to look beyond the sur-
face appearance of things. | try to capture
the spirit of place, the poetry, the mood.
| am certain that many of you share the
same experience that | do when gazing out
on the land. Your mind and eye, in silence
and in an attitude of reflection, search out
the horizon and the incredibly expressive
sky above, and project your aspirations,
goals, hopes and spiritual longings into that
all-enveloping space.

On occasion I've painted landscapes in
which figures play an integral role in nature.
But, the vast majority of my paintings are
not anecdotal or story telling, and therefore
the figure would intrude or become a dis-
traction because it would carry symbolic
meanings. However, there is plenty of evi-
dence of man’s hand. Many of my paintings
have barns or houses or roads or some
other evidence of mans presence, signs of
man’s interaction with nature. As the viewer
of my painting, what | wish to convey is that
you are ultimately the person or figure in my
landscape.

The actual experience of painting on
location is very meaningful to me. It’s the
totality of the outdoor experience that
informs the painting. The landscape is
changing continually before your eyes. That
may make the act of painting more difficult,
but, by working on location, you may expe-
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rience that rare, unique moment you can’t
experience in any other way.

More and more | am drawn to the time-
less, unchanging aspect of nature. | now
deeply sense the limited number of times
that we are granted to experience the
wondrous seasons, the first crocus, the
constant flow of water, the full moon, the
first and the last snow.”



DURVUD DOMIS
(1938 yilda tug’ilgan)

1970 yildan e’tiboran Amerika tabiati men
chizgan rasmlarning ilk mavzusi o’laroq
yuzaga chiggan. Birog, ona tabiatga bo’l-
gan cheksiz muhabbat galbimda bolalikdan
uyg’ongani anig. Murg’akkina holimda tabi-
at quchog’ida soatlab va kunlab mahliyo
bo’lib o’tirgan onlarimni — cheksiz samoga
tutashib ketganday jilvakor dalalarda ten-
tiraganim, xush kelibsan, deya bag’riga
olgan kengliklarda sakraganim va u yerdan
ortda golgan rohatbaxsh dalalarga hayrat-
la boggan damlarimni haligacha anig-tinig
eslayman. Yonbag'irlarda yastanib yotgan
muqgaddas archazorlaru gayinzorlar oralab
uzoq piyoda kezganlarim hanuz yodimda.
Michigan Ko’lining o’rmonlarga tutashgan
girg’oglari — betinim to’lginlar, tumanlik,
muz tog’lar, yozgi qumloqg sohillar — bu g’a-
royib ko’lga, uning rangu mavjlariga hamda
ilhombaxsh, o’zgaruvchan va mangulikka
chulg’angan samoga hayrat bilan tikilgan-
larim ham kechagiday xayolimda jonlanadi.
Necha vyillar o'tsa hamki, bugungi kunda
jonajon tabiatdan, uning shaklu shamoyili,
turfa ranglari va nurlaridan har doimgiday
kuchli bir gonigish hissini tuyaman va ular
o’sha ilk taassurotlarimday ko’nglimga chek-
siz huzur bag’ishalshda davom etyapti,
deya baralla ayta olaman.

So’ngsiz fazoni tasvirlashda qo’l kela-
digan ko’rgazmali vositalar va rangdan
foydalanish, fazoning atmosferik ta’sirini-
ning gimmati, tiriklikning bevosita o’lchovi
bo’lmish harakat va quvvattni tasvirlashda
texnik usullar (mo’ygalam, gorishtirish, gat-
lamlash, tekstura) dan foydalanish — bular
barcha izlanishlarimning markazida turadi.
Shuningdek, garshimda namoyon bo’lgan
tengi yo’q go’zallik dunyosini tasvirlashga

kirishar ekanman, undagi mavjud har bir
narsaning o’ziga xos va alohida gjrralarini
ochib berishga hamda uni ma’noli, ma’na-
viy-ruhiy zavq beruvchi asarga aylantirishga
intilaman.

Men hamisha cheksiz fazo hagidagi
xayolni bo’lak-bo’lak holida namoyon gila-
digan va qo’zg’atadigan munosabatni izlab
yuraman. Boshgacha qilib aytganda, men
shakl, ma’no, nagsh, rang, makon, joy-
lashuv o’rni hamda chiziglarning ajralmas
mavhum munosabatlariga, rasmiy bir yo'sin-
da, ehtiyotlik bilan san’atkorona yondoshib
rasmlar chizaman.

Nazarimda, rassomchilikda fazoga nis-
batan gandaydir ma’naviy bir nugtai nazar
mavjud. Men narsalarning yuzasiga, ular-
ning ganday ko’rinishda ekaniga yugoridan
turib garashga harakat gilaman hamda
makon, she’riyat va kayfiyatning ruhini ang-
lashga intilaman. Zaminga sinchkovlik bilan
nazar tashlaganingizda, siz ham albatta,
xuddi shunday tuyg’uni boshdan kechira-
siz. Aglu ko’zingiz sokinlik va aks-ta’sirning
vositasida uzoglardagi ufq va mislsiz ifodali
osmonni izlab goladi hamda bexosdan
intilish va magqgsadlaringiz, orzu-umid va
ma’naviy istaklaringizni hamma narsani qop-
lab turgan ana shu fazoga moslab tuzishga
kirishasiz.

Ba’zan men chizgan tabiat tasvirida figu-
ralar tabiatning ajrlamas qismi vazifasini
bajaradi. Lekin rasmlarimning ko’pchiligi
kulgili narsa yoki ertakni tasvirlagan kabi
ma’noni anglatmaydi. Aksincha, chizgan
figuralarim o’yin-kulgi uchun ishlanganday
tuyulsa-da, aslida ular katta ramziy ma’no-
ga ega. Inson qgo’lining tasvirlari bunga
misol bo’la oladi.

Rasm chizish jarayonida joylashuv o’rni-
ning men uchun o’zgacha bir ahamiyati bor.
Bu ochig havodagi ko’nikmaning yig'indisi
o’larog namoyon bo’ladi. Tabiat sizning ko’z
o’ngingizda turfa ko’rinishga kiradi. Lekin
bu rasm chizishni birmuncha giyinlashtirishi
mumkin, ammo, ochig havoda ishlarkansiz,
boshga hech bir usul bilan topa olmaydigan
0’ziga xos, betakror lahzalarni boshdan kec-
hirishingiz, shubhasiz.

Ko’pincha tabiatning vagt tushunchasi-
dan yiroq, o’zgarmas holati mening digga-
timni tortadi. Ayni paytda, ajabtovur fasllar,
endi bosh ko’targan maysa, zilol suvning
ogishi, to’lin oy hamda birinchi va so’nggi
oppog gordan zavglanish ne’mati berilgan
ekan, fursatning cheklanganligini chuqur his
gila boshlayman.”



A9PBYd JOMNCCE
(1938 r. p.)

«AMEpPUKaHCKMA naHawadT ©Obin OCHOB-
HblM OOBLEKTOM MOEero Teopyectsa ¢ 1970
roga. OgHako, Moa cTpacTHadA MoboBb K
3emrne NpoABMNach y>xe B OeTCTBe. Y MeHA
MHOIO APKMX BOCMOMWHaHMM O yacax u
OHAX, NPOBEOEHHLIX ManeHbknM Manbym-
KOM HaeOuHe C MpUpPOOOW, O NPOrynkax B
Boratbix pasHoobpasnem nonax, yxooawmx
B OECKOHEYHOCTb 38 MOPU3OHT, O NPMONK-
YKEHUM K MaHALLeV rpaHuLe NpoCcTpaHCcTBa
B NPEOBKYLIEHNN HOBOTO MPUKIIOYEHUA 3a
Hewn. A BCNOMMHAO OONrME MPOrynkK no
OCEHHMM NecaM C UX OOXXECTBEHHbIMM
cocCHamu, 6epesamn 1 NUCTBEHHULamm.
MOMHIO MOKPbITHIE NECOM OTBECHBIE CKarbl,
BO3BbILLAOWMECA Had 03epoM MwuuuraH
— OOV BOMHbI, AbIMKY, anmcbepru, neTHue
necyaHsle NNAXKM — U C TPENETOM BrMADbI-
BalOWMECA B HETO, B €0 LBETa 1 OBMXEHMA,
1 BO BOOXHOBMAKOLLEE M BEYHO MEHAIoWMeE-
€A HebO, HaNOMHEHHOE OyXOM BEYHOCTU. H
4ECTHO MOTY CKasaTb, 4TO YyBCTBa (DOPMbI,
uBeTa M ocBelleHna naHowadTa, KoTopble
OXBaTblBAIOT MEHA CErofHA, Kak npexknoe
CWMbHEl U MPUATHBl M OHWM NPOJOMKAOT
CMY>XWTb OCHOBHbIM WCTOYHWMKOM MOETO
BOOXHOBEHMA.

OCHOBOW MOEro MccnenoBaHuA ABNAET-
CA WCMOMb30BaHNe BWU3yarnbHbIX MPUEMOB,
NPUMEHAEMbIX ONA  CO3HaHuA  WAMo3uu
[anbHero MNpOCTPaHCTBa, WMCMNOonb30BaHWe
LBeTa v ero Konm4yecTsa anA nokasa atMo-
ChepHbIX 3PDEKTOB 3TOMO NPOCTPAHCTBA,
1 UCNONb30BaHNE TEXHWMK (Ma30K, CMeLLnBa-
HWE, HaCMOeHWe, TEKCTypa) ONA CO3OaHMA
OBWKEHWA N SHEPIUM — OLLYLLEHNE CMNOKOWM-
CTBMA XWU3HN U €€ CUMIOMUHYTHOCTU. A Tak-
)K€ O4YeHb 3aMHTEpecoBaH B MOEW CBA3M
C YHVKanbHbIM HACTPOEHWEM KaXXOoro

nensaxa B MomnbITKe 3puUTenbHO MNepenars
TOT MaTepuarnbHbii €CTECTBEHHbI MMP,
KOTOPLIM A BWXKY MNepen cooow, W TpaHc-
dopMMpoBaTb €ro B APKO BbIPayKEHHOE
[yXOBHOE MepekusaHme.

A NOCTOAHHO Wlly CBA3KM, KOTOPbIE
HABOOAT HA MbICTb O MPOCTPAHCTBE W YCU-
NMBAIOT UNMIO3MIO ero  rmyoBuHbl. [pyrumm
crosamu, A TWATENbHO COCTaBMAD CBOW
KapTWHbl C MakCKMarbHOM CTPOroCTbio,
paccMmaTtpuBan C XyNOXXECTBEHHOM TOYKM
3PEHWA OCHOBHbIE M HEOTLEMIIEMBIE YMO3-
puTenbHble CBA3W B (OPME, CoueTaHWm
CBeTa W TeHW, CTUNA, LIBETa, NPOCTPaHCTBa,
TEKCTYPbI U MUHWIA.

A cuuTalo, 4TO B KApTUHE ECTb [yXOBHbIN
acnekT NpocTpaHcTea. A cTapaloch 3armsa-
HYTb 3a BHELLHIOIO MOBEPXHOCTL Beulen. A
MbITAIOCH YIMOBUTL AyX MECTa, ro noasuio u
HacTpoeHWe. A yBepeH, 4To MHor1e v3 Bac,
co3eplian KOHKPETHbIN Nernsark, neperkmsa-
10T Te XKe OLLYLIeHWA 4To 1 A. Balum rnasa u
pasyM, HaxOfACH B TULIMHE 1 B COCTOAHMM
Pa3MbILINEHNA, OCMaTPMBAIOT OPU3OHT
¥ noTpAcalolle BblpasuTensHoe Hebo B
BbILLMHE, ¥ NPOELMPYIOT BallM CTREMIEHNA,
LMW, Hanexxmbl U [yXOBHbIE MOPbIBLI BO BCE-
obbeMmioLiee NPOCTPaHCTBO.

M3pedka A n1can nemsaxu, B KOTOpbIX
OUrypbl Mrpany CBASYIOLIYIO POrb B Mpu-
pore. Ho GOMbUIMHCTBO MOWX KapTUH He
NOBECTBOBATENbHE WM HE pacckasbiBaioT
KaKux-mbo MCTopuiA, U NoaToMy durypa
6pocanack Obl B rMasa WM oTenekana
BHUMaHMKe, NOCKOrMbKy OHa Obl HECna CuM-
BomMyYeckut cmeicn. OpHaKo, B KapTuHax
€CTb MHOTO CBMOETENbCTB AEATENbHOCTY
yernoseka. Ha MHOMMX MOUX KapTuHax npu-
CYTCTBYIOT KOHIOLIHM, AOMa, [OPOrK Wi

Opyrue camgeTenscTBa NPUCYTCTBUA Yeno-
BEKa, 3HaKW B3aMMOOEMCTBMA YernoBeka C
npvponon. Kak 3putento CBOEN KapTWHbI,
A XO4y BaM nepenatb, YTO Bbl B KOHEYHOM
cyeTe ABMAETECH YENOBEKOM UNn Urypon
Ha MOeM nemnsaxe.

PeanbHbin OMbIT 3aHATUA »KMBOMUCHIO Ha
MECTHOCTW O4YeHb BaXkeH OnA MeHA. BarkeH
TOV MOMHOTOW BMEYaTNEHUN Ha OTKPBLITOM
BO3OyXE, KOTOPLIE OXXMBMAIOT KapTUHY.
Men3a)k NOCTOAHHO MEHAETCA Ha rnasax.
Camo no cebe, aT0 MOXXET chenarb 3aHaA-
TMe pwucoBaHMeMm 060nee CnoXKHbIM, HO,
paboTan Ha MECTHOCTU, Bbl MOXKETE UCTbI-
TaTb Te PedKMe W YHUKarbHble MOMEHTHI,
KOTOpbIE MO-OPYroMy HE CMOXXETe WChbl-
TaTb HUrge.

Bce 6onblie v 6onblie MeHA npueneka-
0T BEYHblE HEW3MEHHbIe Budbl Npuponbl. A
cemnyac 0COBEHHO rMyOOKO OLyLalo CKOrMb
HeYacTbl Te JapOoBaHHble HaM BO3MOXKHOC-
TV, KOrga Mbl MOXXEM UCMbITaTb MPenecTb
BpPemMeH roga, nepBoro wadpaHa, HECKOH-
4aemoro noToka BOdbl, MOMHOW NyHbl, Nep-
BOrO W NOCMeENHero cHera.



James River in June Il, 1985

Qil on canvas

26 x 34 in.

Courtesy of the artist, Richmond, Virginia

Jeyms daryosi, Il lyun, 1985 vyil
Moybo’yoq

66 x 86,4 sm

Rassom taqdim etgan, Richmond, Virjiniya

Peka [>xenmc B utoHe ll, 1985

Macno Ha xoncTe

66 x 86,4 cM

C pa3speLueHns XyaoxHuka, PuaMoHa, BupokuHus

White Blossoms, 2003

Qil on Masonite

18 x 24 in.

Courtesy of the artist, Richmond, Virginia

Oppoq chechaklar, 2003 vyil

Moybo’yoq (mazonit)

45,7 x 61 sm

Rassom taqdim etgan, Richmond, Virjiniya

Benoe yBeTeHune, 2003

Macno Ha masoHute

45,7 x 61 cm

C paspelueHns XyaoxHuka, Puimorg, BupaxuHans



River Bend, 2003

Qil on canvas

25 x 35in.

Courtesy of the artist, Richmond, Virginia

O’zan, 2003 vyil

Moybo’yoq

63,5 x 88,9 sm

Rassom taqdim etgan, Richmonad, Virjiniya

N3rn6 pekm, 2003

Macno Ha xoncTe

63,5 x 88,9 cm

C paspeLueHns XygoxHuka, PuaMoHga, BupaxuHus

Fall Light, Skyline Drive, 2003

Oil on canvas

24 x 30 in.

Courtesy of the artist, Richmond, Virginia

Kuz yolqini, Ulq, 2003 yil

Moybo’yoq

61 x 76,2 sm

Rassom taqdim etgan, Richmond, Virjiniya

OceHHuM cBeT, CkannanH gpans, 2003
Macno Ha xoncte

61 x 76,2 cM

C paspeLueHns XygoxxHuka, PuuMoHg, BupaxuHus




FREDERICK NICHOLS
(born 1948)

“The objective of my art is to recreate the
natural world that surrounds and forms us.
We are increasingly separate from nature,
living more and more in a manmade and
designed environment.

Through my study of the wilderness, |
hope to renew an interest and desire not
only to protect, but also appreciate, the
natural world.

My work is concerned with beauty and
the picturesque landscape: the clear, blue
day that warms the soul; the waterfall
that flows with sound and movement;
the peacefulness of an afternoon stream;
the colors of a tree changing seasons. The
challenge is to present these experiences in
a way that engages the viewer. The artists
who have most influenced my work are the
great American landscape painters of the
nineteenth century, the European Impres-
sionists, and the landscape painters of
China and Japan.

My method is to go into the wilderness
and photograph, returning to the studio to
paint. Working with the photograph allows
me to capture a place, one moment in time,
one season at a time. The photograph is
the starting point of a search for a new
reality. | take apart the photograph and
reassemble it in a painterly manner, and a
new landscape evolves. | project slides on
the canvas, and paint as though | am look-
ing through a window. This window allows
me to constantly view and experience what
| am painting. It also serves as a reminder
of the atmosphere that | have witnessed, its
sounds and its smells.

Printmaking has always been a special
medium to me. | have been fascinated by

the qualities and the possibilities inherent in
the various printmaking processes, and the
ability to make multiples of an image. Early
in my career | was exposed to relief print-
ing, particularly woodcuts. Although now
| do more silkscreens, the two mediums
have much in common. Silkscreens allow
a painterly approach to printmaking, along
with a rich color unobtainable in any other
process. My approach to printmaking has
not been to reproduce a painting, but to
recreate the image in a new and exciting
medium.

| want my art to be positive and uplifting.
| want it to wake people up to the natural
world around them. | want it to give them a
respite from the stresses of everyday life.”



FREDERIK NIKOLS
(1948 yilda tug’ilgan)

“Bizni o’rab va tashkil etib turgan borligni
gayta jonlantirish ijod qilishdan ko’zlagan
asosiy maqgsadimdir. Afsuski, biz inson go’li
bilan yaratiigan muhitda yashab, tabiatdan
tobora yiroglashib ketmogdamiz.

Biyobonni o’rganishim orqali nafagat tabi-
atni asrashga bo’lgan qgizigishni oshirishga,
balki uni yugori baholashga ko’nikishimizga
katta umid gilaman.

Mening ijodim go’zallik va tabiat tasvirini
gamrab oladi: ko’ngilni yayratib yuboradi-
gan ochig havo, lojuvard osmon; shovagin
va shiddat bilan otilib tushadigan sharsha-
ra; kunduzgi ogimning sokinligi; har faslda
0’zgarib turadigan daraxt ranglari. Bularning
barchasini tomoshabinning e’tiborini tortadi-
gan yo’sinda tagdim etish — asosiy magsa-
dim. XIX asr Amerika rangtasvir ustalari,
Yevropa impressionistlari hamda Xitoy va
Yaponiyaning tabiatga oshufta rassomlari
jjodimga katta ta’sir ko’rsatgan.

Mening uslubim shunday: sahro qo’yni-
ga borib, uni suratga olish, son’ngra esa
ijodxonamga gaytib, biyobonning rasmini
chizish. Suratga olish ishi makon va zamon-
ni ilg’ab olishimga imkon beradi. Surat hali
ochilmagan hagigatni izlash jarayonidagi
boshlang’ich nugta hisoblanadi. Suratni bir
chetga qo’yib, rassomchilikka oid yo’sinda
uni gayta yig’a boshlayman, garabsizki, yan-
gi bir tasvir hosil bo’ladi. Chizma gog’ozda
suartlarni aks ettirar ekanman, xuddi oyna-
dan qarayotgan kabi ularni bir-bir tasvir-
lashga urinaman. Ushbu oyna chizayotgan
narsamni doimiy kuzatib turish hamda his
gilishimga yordam beradi. Qolaversa, bu
0’zim guvoh bo’lganim atmosferaning esla-
tuvchisi, tovushi va ifori sifatida ham xizmat
giladi.

Terish ishi (printmaking) men uchun
doimo maxsus bir ahamiyat kasb etgan.
Turli terish ishi jarayonida tug’ilgan sifat
va imkoniyatlar hamda tasvirning ko’plab
nusxalarini yaratish qobiliyati meni o’ziga
maftun etadi. Faoliyatimning avvalida asosiy
e’tiborni relyef terishga (relief printing), aynig-
sa, daraxtga o'yib yozishga garatganman.
Garchi hozir ko’proq ipakekran (silkscreens)
bilan shug’ullansam-da, lekin ikki vositaning
bir-biriga o’xshash tomonlari juda ko’p.
Ipakekran (silkscreen) boshga biror jara-
yonda topib bo’lmaydigan boy rang bilan
birgalikda terish ishiga rassomlarcha yon-
dasish imkonini beradi. Terish ishiga rasmni
shunchaki gayta chizish emas, balki tasvirni
0’ziga xo0s yo'sinda yangidan yaratish, deya
garayman.

San’atim ko’ngillarga ijobiylik va ko’ta-
rinkilik baxsh etishini istayman. Qolaversa,
u insonlarda tabiatga nisbatan muhabbat
uyg’otishini, ularni kundalik turmush tash-
vishlaridan bir 0z bo’lsa-da chalg’itib, orom
bag’ishlashini xohlayman.”



OPEOEPUK HUKOJIC
(1948 r. p.)

Llenb Moero wuckycctsa — BOccO3garb
€CTECTBEHHBIN MUP, KOTOPLIM OKPY>XKaeT u
dopmupyeT Hac. Mbl Bce Borblue U 60fb-
e oToanfemca OT Npupombl, Bce OonbLue
BPEMEHW »XMBA B Cpede, CO3AaHHOM Yeno-
BEKOM.

[TyTem MOero usyyeHmna Qukown Npupodsl,
A HagelCb BO3POANTb MHTEPEC W XKenaHne
He TOMbKO 3almLlaTh, HO TakXKe 1 yBaxKarb
€CTECTBEHHBIN MUP.

Moa pabota cBAsaHa C KpacoTon u
YKMBOMUCHBIMU NEN3a)Kamu: ACHbIA, CBET-
MBI OEeHb, KOTOPbIM COrpesaeT Oyuly;
BoOonag, TeKylWui C LWyMOM W PUTMOM;
CNOKOWCTBME MOCNENONyOeHHOro  Teye-
HWA; LBETa OepeBbEB B pPas3Hble BpeMeHa
roga. CrnoXHOCTb 3aknio4aeTcA B TOM,
4ToBbl Hanbonee yBnekatensHo nepeparb
9TW BMeyatneHna 3puTento. XyOOXKHWKK,
OKasaBluMe HavbomMbliee BRMAHWME Ha MOEe
TBOPYECTBO — BEMNWKME aMEPUKAHCKMe
Nen3aykmncTbl OeBATHAOUATOro Beka, eBpo-
NeNCKne UMNPECCUOHUCTLI U NEN3aXKUCTLI
Kutaa n AnoHum.

Mow meTon 3aknio4aeTcA B TOM, YTOObI
NMPOHUKHYTL B MEPBO3HOAHHYIO Mpupody
coTtorpaduposarb €e, a BEPHYBLUMCh B
cTyouio pucosartk. Pabota ¢ otorpadma-
MW MOMOraeT MHe 3aduKCUpoBaTb MECT-
HOCTb, MOMEHT BO BPEMEHW, OOHO BpPeMA
roga 3a pas. Qotorpadwua — otnpasHan
TOYKa B MOUCKE HOBOW peanbHoctw. f
pasbvsato dotorpaduio 1 3areMm BHOBb
coomnpato ee MMBOMUCHLIM 0BPAa30M, 1 BO3-
HUKaeT HOBLIM Mendaxk. A Npoeunpyto cnan-
Obl H& XONCT 1 PUCYIO, Kak ecnn Bbl A CMOT-
pen CKBO3b OKHO. JTO OKHO NOMOraeT MHe
MOCTOAHHO BMOETH M YyBCTBOBATbL TO, YTO A
PUCYI0. DTO TaKXKe CMY>KUT HanoOMUHaHWEM

06 atMocdepe, KoTopylo A Habniopan, ee
3ByKax 1 3anaxax.lleyatHoe Oeno scerga
ObINO OCOOOW TEXHUKOW ANA MeHA. A Obin
BOCXMLIEH KayecTBamu W BO3MOMHOCTA-
MW, ABNAIOWMMUCA HEOTLEMMNEMOWN YaCTbIO
pasnuMuHbiX TMNorpadCcknx nNpoueccos, a
TakKe CrnoCOOHOCTLIO CO3aaBarb KOmnuu
n3obparkeHnn. B Hadvane mMoen kapbepbl
A CTOMKHyNcA C penbedHOW nedarbio, B
4aCTHOCTM C Kkcunorpadven. XoTAa cenyac
A ©Oorblle 3aHMMaloCh Lenkorpaduen,
9TW OBE TEXHWKM MMEIOT MHOro OOLEro.
lenkorpadua Qonyckaet XyOo»XeCTBeH-
HbIM Mogxod K nevatu HapAgy ¢ ooratbiM
LIBETOM, YTO HEBO3MOXKHO B NMIOOOM OpPYrom
npouecce. Mon nogxon k neyatHoMy aeny
3aKmyaeTcA He B TOM, 4TOOBI BOCMPO-
M3BECTW KapTuHy, a 4TOoObl BOCCO3HaTb
N300pa>KeHMe HOBLIM  3axBaTbiBAIOLMM
CrnocoooMm.

A xouy, 4TOOLI MOE MCKYCCTBO BbINO NO3n-
TVBHBIM W MOOHMMAaKOWMM HacTpoeHune. A
XO4y, YTOObLI OHO NPOOYOMNO MIOAEN M NOKa-
3ano UM eCTEeCTBEHHbBIN MUP BOKPYT HMX. A
XO4y, 4TOObI OHO Oano VMM Nepembiky OT
CTPECCOB NOBCEOHEBHOM XMU3HW.



Autumn Over Warm Springs, 1994
Silkscreen

32 x 48 in.

Courtesy of the artist, Barboursville, Virginia

llig bahor ustida kuzak, 1994 vyil
Ipakekran

81,3x 121,9 sm

Rassom taqdim etgan, Barbursvil, Virjiniya

OceHb Ha Temnbix pogHuKax, 1994
Wenkorpadwusa

81,3 x 1219 cm

C paspelueHnsi Xy[oXKHVKa,
Bbapbycsunb, BupaxuHus

Blue Ridge Sunset, 2001

Qil on linen

24 x 36 in.

Courtesy of the artist, Barboursville, Virginia

Moviy Tog’larda Choshgoh, 2001 vil
Moybo’yoq

61 x91,4 sm

Rassom taqdim etgan, Barbursvil, Virjiniya

3akaTt conHuya Ha Fonybom xpebTe, 2001
Macno Ha xoncTe

61 x 91,4 cm

C pa3speluenus xyno>xuvka, bapbycsunb, BupaxuHus

n



EPHRAIM RUBENSTEIN
(born 1956)

“The James River is one of my favorite riv-
ers in the world. It is wide and powerful, and
yet, around Richmond at least, has gently
sloping banks that invite one to approach
and enter. Unlike the massive and forbid-
ding quality of the Hudson, the James is
intimate and welcoming.

| have painted the James in all seasons
and at all times of the day, but the soft win-
ter light is my favorite. | especially love the
little islands of trees that detach themselves
from the banks, and then dissolve into the
mists of the river.

In James River Winter I, | used the curved
banks of the river to lead the viewer gently
into the painting, and | chose, as well, that
very magical late afternoon light, in which
the cold blues and purples of winter are
laced with the gold of the sun’s last rays.”

EFRAIM RUBENSHTEIN
(1956 vyilda tug’ilgan)

“Jeyms daryosi dunyodagi men sevgan
daryolarning biridir. U keng va qudratli, shu-
ningdek, uning Richmond atrofida kishini
0’ziga maftun qgiladigan giya qirg’oglari bor.
Beso’nagay va yogimsiz Hadsondan fargli
o’larog, Jeyms ancha ko’ngilga yaqgin va
bag’rikeng.

Men Jeymsni turli fasllarda va kunning
barcha gismida tasvirlaganman, lekin bular-
ning ichida gishning mayin yolginini yaxshi
ko’raman. Aynigsa, qgirg’oglardan ajralib
turgan daraxtzor kichik orollarni va ularning
daryodan ko’tarilgan tumanga qorishib ketis-
hini nihoyatda sevaman.

“Jeyms daryosida qish” asarida men
tomoshabinni daryoning burama girg’oglari
bo’ylab sekingina rangtasvirning ichkarisiga
boshlab kiraman. Unda gishning sovuqg
havorang va girmizi ranglari hamda botayot-
gan guyoshning tilla nurlari uygashib ketgan
choshgohning nagadar sehrli jilvasini aks
ettirganman.”

SOPAVM PYBEHLUTENH
(1956 r. p.)

Peka [xenmc ogHa Mx MOMX Camblx Niobu-
MbIX pek B mmpe. OHa WmpoKa 1 Bennyasa,
ogHako okono Puumorpa, 6epera ee cner-
Ka nokarbl 1 Kak Obl NpurmallaoT Bac nNpu-
OmM3nTLCA 1 BOWTM B BOdy. B otnnumm ot
OFPOMHOM W HENPUCTYMNHOM pPeKkn [ ya30H,
peka [DKeMMmc o4eHb O6nmskas u rocre-
npvmmHaA. A pucosan peky [xenmc Bo
BCE BpemeHa roga 1 B noboe BpemA OHA,
HO MArKWA 3WMHWA CBET ABMAETCA MOUM
nodumeiM. OcobeHHO A MO0 ManeHsKkne
OCTpOBa [OEPEBLEB, KOTOPLIE OTAENUNM
camu cebA oT 6ePeroB 1 PacTBOPUIUCH B
peyHOM AbIMKE.

B kaptnHe «Peka [xenmc sumon |» A
MCNonb30Ban M3BUNUCTHIE Gepera pekw,
4TOOBI MArKO BBECTW 3PUTENA B KAPTUHY, U
TakKe A Bobpan TOoT BONWEOHbIN CBET paH-
HEero Beyepa, B KOTOPOM XOnofgHanA CuHeBa
W MbIWHOCTb 3UMbI 0OOABNAIOTCA K 30M0TY
NOCnegHMX nyYen conHua.»



James River Winter I, 2000

Qil on canvas

34 x 50 in.

Courtesy of the artist, Ellicott City, Maryland

Jeyms daryosida qish, 2000 yil

Moybo’yoq

86,4 x 127 sm

Rassom taqdim etgan, Elikot shahri, Merilend

Peka O>xeumc 3umomn |, 2000

Macno Ha xoncTe

86,4 x 127 cm

C paspeLueHns XygoxxHuka, dnnmkot, MapuneHg



SHAWNA SPANGLER
(born 1951)

“Growing up in Montana, | loved the
wide open landscape of the West from a
very early age. Upon moving to Virginia, |
searched for the rural fields and farmlands.
This desire for a certain visual harmony led
me to study art at Virginia Commonwealth
University in Richmond, where | received a
degree in printmaking, studying with noted
printmaker David Freed, who taught me the
importance of drawing. Several years ago |
turned my attention to pastel, finding that
medium perfect for combining my love of
the landscape and of color, and for marry-
ing color to the act of drawing. Using the
miniature format for me creates an intimate
view. A small gem.”

Shawna Spangler lives in rural Virginia
with her husband, their two sons, a basset
hound, and a varying number of tick-eating
chickens.

SHAVNA SPANGLER
(1951 vyilda tug’ilgan)

“Bolaligim Montana shtatida o’tgan, kichik
yoshimdanog G’arbning keng va ochiq
tabiatini juda sevardim. Virjiniyaga ko’chib
o’tgach esa, qgishlog dalalari va ekinzorlar-
ga ishgim tushdi. Ko’nglimdagi tabiatga
oshuftalik tuyg’usi meni Richmonddagi
Virjiniya Davlat Dorilfununida o’qgishga yetak-
ladi, men u yerda rassomchilikning sirlarini
mashhur ijodkor Devid Friddan o’rganib,
shu sohada iimiy darajaga ega bo’ldim.
Bir necha yil mugaddam e’tiborimni pastel
(rassomchilik atamasi) ga garatdim hamda
u orgali tabiatga bo’lgan oshuftaligim bilan
ranglarni turfa rasmlarda uyg’unlashtirdim.
Miniatyura formatini go’llash men uchun
ko’ngilga yaqin ko’rinishlarni jonlantiradi.
Mitti gimmatbaho tosh.”

Shavna Spangler Virjiniyadagi mo’jaz bir
gishlogda turmush o’rtog’i, ikki o’g’li, to’rt
oyoqli vafodor do’sti va ko’plab hashorat-
x0’r tovuglari bilan birga yashaydi.

LLUAYHA CIMNAHITIEP
(1951 r. p.)

Bapocnen B MoHTaHe, A niobuna oTKpbITbie
LWMPOKME Nensarkm 3anaga ¢ paHHero geT-
ctea. [locne nepeespa B BupmxuHmio A
OThICKMBana B CEMNbCKOW MECTHOCTWU MonA
n depmbl. ITa xaxpa onpeneneHHon
3PUTENBHOM rapMOHWUM NPUBENA MEHA B YHU-
BepcuTeT wrara Bupmkuhma B PuumoHze,
roe A nony4yuna CTeneHb B TEXHWKE neyaty,
npoxomA 0Oy4yeHWe Nod PYKOBOOCTBOM
n3BecTHoro mMactepa nedvatv fasupa Opu-
[a, KOTOPHIN Y4ni MEHA BaXKHOCTU pUCOBa-
H1A. HeckonbKo neT Hasad A nepekmnioymna
CBOE BHMMaHWe Ha nacTenb, oOHapy»>KuB,
4TO 3TOT MEeTOH NPEKPaCHO NOOXOomMT AnA
oObeanHeHMA Moen MIOBKU K Nensarky u
uBeTy, M ONA CBA3M LBETa B npouecce
pucosaHuA. Vcnonb3oBaHue MuHMATIOP-
HOro pasmepa cosfaeT anA MeHA Gonee
rmyGoKuMiA BKO, U B pe3ynkTate nomnyvaerca
ManeHbKan XKemMuyXxuHa.

WayHa CnaHrnep »XvBET B CEMNbCKOW
MECTHOCTW B LUTaTe BUPMKMHWUA CO CBOUM
My>XEM, ABYMA CbIHOBbAMM, cobakon bac-
ceT-XayHd M MHOXKECTBOM LIbINMAT.

Cardwell, 2003

Pastel on paper

3% x3%in.

Courtesy of the artist, Gum Springs, Virginia

Cardwell, 2003 vyil

Qog’ozda pastel

8,9 x 8,9 sm

Rassom taqdim etgan, Gam Springz, Virjiniya

Kappgsen, 2003

[Mactenb Ha Bymare

8,9x8,9cm

C paspelueHns xynoxxHuka, lam Crpuxre, Bupaxxnums




Mineral, 2003
Pastel on paper
— 31x3%in.
Courtesy of the artist, Gum Springs, Virginia

Mineral, 2003 yil

Qog’ozda pastel

8,9 x 8,9 sm

Rassom taqdim etgan, Gam Springz, Virjiniya

MuHepan, 2003

[MacTtenb Ha Bymare

8,9x89cm

C paspelueHns xynoxHuka, lam CrnpuHre, BupaxuHms

Louisa, 2003

Pastel on paper

3% x3%in.

Courtesy of the artist, Gum Springs, Virginia

Luiza, 2003 vyil

Qog’ozda pastel

8,9 x 8,9 sm

Rassom taqdim etgan, Gam Springz, Virjiniya

Jlynsa, 2003

[MacTtenb Ha Bymare

8,9 x8,9cm

C paspelueHns XxynoxHvka, lam CnpuHre, Bupa>xvHusa

Virginia Red Clay, 2003

Pastel on paper

32 x3%in.

Courtesy of the artist, Gum Springs, Virginia

Virjiniyaning qizil tuprog’i, 2003 vil
Qog’ozda pastel

8,9 x 8,9 sm

Rassom taqdim etgan, Gam Springz, Virjiniya

KpacHana rnuHa Bupg>xuxum, 2003

MacTenb Ha Bymare

8,9x89cm

C pa3speluenus xynoxkHuka, lam CrnpuHre, BupaxuHus




THE
ART IN EMBASSIES
PROGRAM

The ART in Embassies Program is a unique
blend of art, diplomacy, politics, and cul-
ture. Regardless of the medium, style, or
subject matter, art transcends barriers of
language and provides the means for ART
to achieve its mission: to promote dialogue
through the international language of art
that leads to mutual respect and under-
standing between diverse cultures.

Modestly conceived in 1964, this visual
diplomacy initiative has evolved into a
sophisticated program that curates exhibi-
tions, managing and exhibiting more than
3,500 original works of loaned art by United
States citizens. The work is displayed in the
public rooms of some 180 U.S. embassy
residences and diplomatic missions world-
wide. These exhibitions, with their diverse
themes and content, silently yet persua-
sively represent one of the most important
principles of our democracy: freedom of
expression. The art is a great source of
pride to U.S. ambassadors, assisting them
in multi-functional outreach to the host
country’s educational, cultural, business,
and diplomatic communities.

Works of art exhibited through the pro-
gram encompass a variety of media and
styles, ranging from eighteenth century
colonial portraiture to contemporary glass
sculpture. They are obtained through the
generosity of lending sources that include
U.S. museums, galleries, artists, institu-
tions, corporations, and private collectors.
In viewing the exhibitions, the thousands of
guests who visit U.S. embassy residences
each year have the opportunity to learn
about our nation — its history, customs,
values, and aspirations — by experiencing

firsthand the international lines of commu-
nication known to us all as art.

The ART in Embassies Program is proud
to lead this global effort to present the
artistic accomplishments of the people of
the United States. We invite you to visit the
ART web site, http://aiep.state.gov, which
features on-line versions of all exhibitions
worldwide, and hyperlinks with artists and
lenders.
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ELCHIXONADA
SAN’AT DASTURINING
STANDART MATNI

Elchixonada SAN’AT Dasturi — bu san’at,
diplomatiya, siyosat va madaniyatning
0’ziga xos qorishmasidir. Muhit, uslub va
mansublikdan gat’iy nazar, san’at tilga oid
har ganday to’signi oradan olib tashlab, 0’z
vazifasini bajarish uchun yo’l ochadi: xalga-
ro san’at tili orgali turli-tuman madaniyatlar
o’rtasida o’zaro hurmat va bir-birini tushu-
nishga olib keladigan mulogotga yagindan
ko’mak beradi.

1964 yildan e’tiboran, ushbu ko’rgazmali
diplomatiya tashabbusi Qo'shma Shtatlar-
ning fugarolari tomonidan tagdim etilgan
3 500 dan ziyod asl nusxadagi san’at
asarlari ko’rgazmasini tashkil etadigan va
unga rahnamolik giladigan ajoyib dastur
tusini oldi. Ushbu asarlar dunyodagi 180
ga yagin Qo’shma Shtatlar Elchixonasining
Qarorgohlari yoki diplomatik missiyalarining
keng jamoatchilikka mo’ljallangan xonala-
rida namoyish etiladi. Shuni ishonch bilan
aytish mumkinki, bu ko’rgazmalar o’zining
xilma-xil mavzusi hamda mazmun-munda-
rijasi bilan demokratiyamizning eng muhim
qoidalaridan biri bo’lmish ifoda erkinligini
o’zida namoyon etadi. San’at Amerika
Qo’shma Shtatlar Elchilari uchun faxr va
sharaf manbai bo’lib, san’at orgali ular 0’z-
lari mehmon bo’lib turgan mamlakatlarning
tai’lim, madaniyat, biznes hamda diplomati-
ya jamiyatlarini har tononlama yugori pog’o-
naga ko'tarishlarida katta yordam beradi.

Mazkur dastur orgali namoyish etila-
yotgan san’at asarlari turli-tuman mavzu
va uslubdagi XVIII asrga oid mustamlaka
tasviridan tortib, zamonaviy shisha haykal-
taroshlikka oid bo’lgan ishlarni o’z ichiga
olgan. Ular, asosan, Amerika Qo’shma
Shtatlardagi muzeylar, galereyalar, rassom-



lar, tashkilotlar, korporatsiyalar va shaxsiy
kollektsionerlarning sa’yi-harakatlari hamda
sahiyligi orgali bizgacha yetib kelgan. Ko'r-
gazmalarni tomosha qilar ekan, har vyili
Qo’shma Shtatlar Elchixonasi Qarorgohiga
tashrif buyurayotgan minglab mehmonlar
bizning xalgimiz, uning tarixi, urf-odatla-
ri, gadriyatlari hamda orzu-umidlari hagida
bilib olish imkoniga ega bo’ladilar.

Elchixonada SAN’AT Dasturi Amerika
Qo’'shma Shtatlari xalgining san’atga oid
yutuglarini namoyish etishdagi global sa’yi-
harakatlarga etakchilik gilishdan faxrlana-
di. Sizni dunyodagi barcha ko’rgazmalarni
tomosha gilish, rassomlar hamda ko’rgaz-
ma tashkilotchilari bilan bog’lanish imkonini
beradigan quyidagi saytga taklif etamiz:
http://aiep.state.gov

Washington
Anna Jonson, Director,
Elchixonalarda SAN’AT Dasturi

Virjiniya Shore, Rahbar

Salli Mansfild, Rahbar Yordamchisi

va Nashr Ishlari Koordinatori
Pamela Richardson Jones, Registrator
Marcia Mayo, Nashr Ishlari Muharriri
Patrick Brown, Tasvirchi Menejer
Toshkent
Azam Obidov, 0’zbek tiliga tarjima
Igor Aleshchenko, tarjima,
rus tilidagi matnlarning tahriri

Aleksandr Azikov, rus tiliga tarjima

Ravil Yarullin, sur’atchi
Cathy Gulyan, Madaniyat ishlari attashesi, AQSh
Elchixonasining Axborot, ta’lim va madaniyat bo’limi
Nuriya Aleksandrova, Madaniyat ishlari attashesining
yordamchisi
Vienna
Elke Ponshab, grafik dizayner

NMPOrPAMMA
«MCKYCCTBO B NOCOITbCTBAX»

[Mporpamma «CKyCCTBO B NOCOMNbLCTBAX»
— 9TO YHMKanbHOEe COoYeTaHne UCKYCCTBa U
ouMnnoMaTn, NOMUTUKK K KynbTypbl. Hesa-
BUCWMMO OT cnocoba, CTUNA unu Comeprka-
HWA, UCKYCCTBO MPeononeBaeT A3bIKOBbe
Bapbepbl M NpenocTaenAeT camomMy cebe
cpeacTea OOCTMIXKEHWA CBOEW MUCCWK
— CNOCOBCTBOBATL OManory 4epes Mexmy-
HapOoOHbIM A3LIK UCKYCCTBA, KOTOPLIM BedeT
K B3aMMHOMY YBa&)XXEHWMIO W MOHUMAHMIO
MeXOy PasnnyHbIMK KyrbTypamu.
VHuumaTtvBa BM3yanbHOW OuMnnomMatvu,
3apOomvBLIAACA Kak [OCTaTO4HO CKPOM-
HbI NpoekT B 1964 rogy, nepepocna B
CNOXXHYIO NPOrpamMmMy, Kotopana pyKoBOaUT
BbICTaBKamu, yNpasnaAa v BLICTaBNAA bonee
3500 opuruHanbHeIx paboT, npenocTaenaAe-
MbIX B3anMmbl rpakganamn CLUA. PaboTsl
BbICTaBMNAIOTCA B OOWECTBEHHLIX KOMHATax
6onee 180 pesmaeHUM NOCONbLCTB M Ann-
NnoMaTM4eCKMX MWUCCUM MO BCEMY MUPY.
3T BLICTABKM, C UX pasHoOOpasnem TeM u
copeprkaHui, 6€3MOonBHO, HO yoeauTensHO
NPeacTaBnAT OOMH 13 HaMbonee BaXKHbIX
MPWHUMNOB Hallen oemMokpatum — ceobony
CaMOBbIpaXKeHNA. MICKYCCTBO — MCTOYHUK
oonblion ropgoctv ana nocnos CLUA, koTto-
pbi NOMOraeT MM B MX MHOFOCTOPOHHWX
KOHTaKTax C obpasoBaTenbHbIMM, Kyrb-
TYPHbIMM, OENOBLIMU M OMNNOMATUHECKMMM
COOBLECTBAMM NMPUHMMAIOLLEV CTPaHbI.
PaboTbl, BoICTaBNAEMbIE B paMkax 3Ton
nporpamMmmel, copgep»<atr MHoroobpasue
CNOCOBOB W CTUMEW, Ha4YMHaA C KOMOHM-
anbHOW NOPTPETHON »XMBOMUCK BOCEMHAN-
LiaToro Beka W 3akaH4yvMBaA COBPEMEHHOW
CKynbnTypon 13 ctekna. Onu Obimn nony-
4eHbl Bnarogapa BENVKOOYLWWMIO pasnmyHbIX
MCTOHHMKOB, BKMIOYAIOWMX MY3EWN, ranepeu,

XYOOXHUKOB, Y4YperkoeHuna, Kopropaumm 1
4aCTHLIX KonnekunoHepos. Ocmarpuean
BbICTABKM, THICAYM FOCTEN, KOTOPLIE NOCe-
watoT pesungeHumn noconscts CLA, nmetot
BO3MOXXHOCTb Yy3HaTb O Hallei Hauuu, ee
ncTopun, 0bbIHanAX, LIEHHOCTAX U yCTpeMre-
HMAX Yepe3 MexOyHapodHbi A3bIK obLle-
HWA, U3BECTHLIA BCEM HAM Kak MCKYCCTBO.

[Mporpamma «WckyccTtBO B MOCOfb-
cTBax» ropomMTCA TEM, YTO BO3rMaBnAeT
oblme ycunua OnAa npeacTasnenna Xyno-
YKECTBEHHbIX OOCTWKEeHWM Hapopa Coemn-
HeHHbix LlTaToB. Mbl npurnawaem Bac
NOCEeTUTb CaWT nporpaMmsl Mo apgpecy:
http://aiep.state.gov, Ha koTopom npen-
CTaBneHbl OH-NalH BEPCUM BCEX BLICTABOK
NO BCEMY MMPY CO CChINKaMM XyOOXKHUKOB
¥ UCTOYHWMKOB, NPEOOCTaBNAOLMX NPeaMe-
Thl UICKYCCTBA.

BawwuHrToH
DHn/ucorcon, QnpeKTop nporpammsl
«/ICKyCCTBO B MOCOfbCTBAaX»
Buponcunusalllop, Kypartop
CanuMasrcguio, ACCUCTEHT KypaTtopa v Koopau-
HaTop NpoekTa nyénukaumm
THamenaPuuapocon/IicoyHc, pernctparop
MapcuaMatio, Pepaktop nydnvkauvi
IampuxBpayn, MeHemxep no n306parkeHnam
TawkeHT
A3amO61008, NepeBof Ha Y3OEKCKU A3bIK
HzopvAneujerxonepeson, pefaktmposaqmne
PYCCKMX TEKCTOB
AnexcanopA3uxos, Nepesof Ha PyCCKuMi A3bIK
PasunwApynun, dotorpad
Ksmul'ynan, Attawe no Bonpocam KynbTypbl
HypuaAnerxcarnoposa, NMOMOLHVK NO BONpocam
KymnbTypbl
BeHa
Dnxellonuab, XynoXHWK-0hopMUTENb
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