
ART in EmbAssiEs ExhibiTion
 UniTEd sTATEs EmbAssy TAshkEnT, UzbEkisTAn



COVER: Anthony Benton Guede, not making hay, 2003. 
Oil on canvas, 30 x 36 in. Courtesy of The Art of Emprise, Emprise Bank, Wichita, Kansas

Äynjyb Åtynjy Uçlt, Yt pfujnfdkbdfz ctyj, 2003. Vfckj, öjkcn, 76,2 ö 91,4 cv
Hfåjnf kñåtpyj ghtljcnfdktyf jhufybpfwbtq ≤Bcreccndj Ävghfqpf≥, Ävghfqp åfyr, Ebxbnf, Rfypfc

Äynjyb Åtynjy Uçlt, Gbxfyyb ijivfclfy qbíbi, 2003. 
Öjkcnlfub Vjqåêçì, 76,2 ö 91,4 cv. The Art of Emprise nfìlbv änufy, Ävghfqp Åfyr, Ebxbnf, Rfypfc



1

Welcome to the American Ambassador’s Residence in 
Tashkent, Uzbekistan. Thanks to the ART in Embassies Pro-
gram of the United States Department of State, and the 
generosity of the artists, we are pleased to introduce to 
you several American paintings and photographs which we 
selected for display here. Our hope was to present art that 
would resonate with the people of Uzbekistan, while also 
sharing some of the culture and values of the American 
people at this historic juncture in our relations.

Lying astride the great steppes of Central Asia, Uzbekistan 
is at the heart of the fabled Silk Road. Even as the no-
madic Uzbek people settled into agricultural life, eventu-
ally to become the fourth largest cotton producers in the 
world, the great sweep of history enveloped them into the 
Russian and Soviet empires. Emerging as an independent 
nation during the political upheavals of the early 1990s, 
the people of Uzbekistan continue the struggle to fulfill 
their potential in Central Asia and beyond.

Since 1991, the United States has worked closely with the 
government and people of Uzbekistan to promote the se-
curity and prosperity of the country, and of the region as 
a whole. Rather than a replay of the “Great Game” of geo-
political competition in Central Asia, we see this as nothing 
more nor less than allowing the peoples of the region to 
define their own future for themselves.

Because of our roots in Iowa and Missouri, in the American 
Midwest, Mary and I recognize that agricultural life not 
only constitutes the economic lifeblood of Uzbekistan, but 
also imposes its own uniquely disciplined rhythm on those 
who work the farm. Anthony Benton Guede’s Not Making 
Hay and Jack Garnier’s Farm in Winter capture the sense 
of toil, as well as the beauty of nature and the stillness of 
the land in winter as it gathers force for the next plant-
ing. Don Lake’s Prairie Sky # 8 and Gregory Steele’s Dawn 
reflect the awesome “big sky” which those who know the 
Great Plains will immediately recognize.

Uzbekistan is largely desert, and dry, which makes water 
a precious commodity – for growing crops and, equally 
important, to soothe the senses. The clear flow of foun-
tain water and the piercing blue of the tiles which adorn 
the fabulous mosques and madrassahs of Samarkand and 
Bukhara are meant to be evoked in Steele’s Harbor Light-
house, a work which provides startling and grateful relief 
to the sand-stung eye.

Freedom is also a value we share with the people of Uz-
bekistan. The rebirth of freedom following national inde-
pendence, and the efforts of the proud Uzbek people to 
perfect this freedom in the ensuing years, echo our own 
struggles to form “a more perfect union” – symbolized in 
the iconic photographs of Martin Luther King, Jr.’s “I Have 
a Dream” speech on the Capitol Mall in Washington, D.C. 
in 1963.

Enjoy these wonderful works of art. Enjoy Uzbekistan!

Ambassador Richard Norland and Mary Hartnett

Tashkent, April 2008

inTRodUcTion
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Lj åhj gj éf kj dfnm d ht pb lty wbñ gj ckf CIF d Nfi rty nt, 
Ep åt rbc nfy. Åkf uj lf hz ghj uhfv vt Uj ce lfh cn dty yj uj lt
gfh nf vty nf CIF ≤Bc rec cn dj d gj cjkm cn dfö≥ b otl hjc
nb öe ljé yb rjd, vs hf ls ghtl cnf dbnm dfv yt crjkm rj hf
åjn fvt hb rfy crbö öe ljé yb rjd b aj nju hf ajd, rj nj hst 
vs jnjå hf kb lkz gj rf pf. Vs yf ltz kbcm ghtl cnf dbnm 
bc rec cn dj, rj nj hjt åe ltn b åkbp rj kñ lzv Ep åt rbc nf yf, 
b d nj ét dht vz gj pyf rj vbn c rekm ne hjq b wty yjc nz vb 
fvt hb rfy crj uj yf hj lf d änjn bc nj hb xtc rbq vj vtyn d 
yf ibö jn yj it yb zö.

Yf öj lzcm cht lb jå ibh ysö hfd yby Wty nhfkm yjq Fpbb, 
Ep åt rbc nfy hfc gj kj éty d cth lwt kt uty lfh yj uj Itk rj
dj uj ge nb. Rfr hfp rju lf ep åt rbrj xtd yb rb gt ht ikb 
r jctl kjq ptv kt ltkm xtc rjq ébp yb, xnj ås pf ntv cnfnm 
xtn dth nsv rheg ytq ibv ghj bp dj lb nt ktv ökjg rf d vb ht, 
htp rbq gj dj hjn bc nj hbb clt ktk bö xfc nmñ Hjc cbq crjq, 
f pf ntv b Cj dtn crjq bv gt hbb. Gjl yzd ibcm rfr yt pf
db cb vfz yf wbz dj dht vz gj kb nb xtc rbö gt ht dj hj njd 
d yf xf kt 90ö uj ljd, yf hjl Ep åt rbc nf yf ghj ljk éf tn 
åjhm åe pf htf kb pf wbñ cdjt uj gj nty wbf kf rfr d Wty
nhfkm yjq Fpbb, nfr b pf tt ght ltkf vb.

C 1991 u. Cj tlb yty yst Inf ns hf åj nf ñn cj dvtcn yj c 
ghf db ntkm cn djv b yf hj ljv Ep åt rbc nf yf, d lt kt åt pj
gfc yjc nb b ghj wdt nf ybz cnhf ys b dct uj ht ubj yf d 
wt kjv. Vs yt gs nf tv cz gj dnj hbnm Åjkm ieñ bu he – äne 
utj gj kb nb xtc reñ åjhm åe pf gth dty cn dj d Wty nhfkm yjq 
Fpbb, f crj htt hfc cvfn hb df tv änj rfr djp vjé yjcnm 
lkz yf hj ljd cnhfy ht ubj yf cf vbv jght ltkbnm cdjt åe
le ott – yt åjkm it b yt vtym it.

Åkf uj lf hz yf ibv rjh yzv d Fqj dt b Vbc ce hb yf fvt
hb rfy crjv Chtl ytv Pf gf lt, Vä hb b z gj yb vf tv, xnj 
ptv kt lt kbt zd kz tn cz yt njkm rj bc njx yb rjv ébp yty yjq 
cb ks ärj yj vb rb Ep åt rbc nf yf, yj b yf kf uf tn cdjq cj
åcn dty ysq, eyb rfkm ysq, cnhj ubq hbnv ébp yb yf ntö, 

rnj nhe lbn cz yf ptv kt. ≤Yt pf uj nfd kb dfz ct yj≥ Äy nj yb 
Åty nj yf Uç lt b ≤Pb vjq yf athv≥t Léä rf Ufh ymt hf pf
gt xfn kb kb änj joe ot ybt nz ét kj uj nhe lf, rhf cj ns ghb
hj ls b pbv yt uj cgj rjq cn dbz ptv kb, yf åb hfñ otq cb kb 
lkz åe le ot uj gj ct df. ≤Yt åj ght hbb § 8≥ Lj yf Käq rf 
b ≤Hf ccdtn≥ Uht uj hb Cnbb kf gj rf ps df ñn änj uhjp yjt 
≤ju hjv yjt yt åj≥, rnj hjt åtp nhe lf ep yf ñn nt, rj ve 
pyf rj vs Dt kb rbt Hfd yb ys.

Åjkm ifz xfcnm nth hb nj hbb Ep åt rbc nf yf gec nsy yfz b 
ce öfz, xnj lt kf tn dj le wty ysv nj df hjv lkz ds hf ob
df ybz ctkmc rj öj pzq cn dty ysö rekm neh b, xnj yt vt ytt 
dfé yj, lkz cvzu xt ybz xed cnd. Joe ot ybz jn cj pth wf ybz 
cnheq xbc njq dj ls d ajy nf yt b ghjy pbntkm yjuj ke åjq 
jå kb wj djx yjq gkbn rb, er hf ifñ otq dt kb rj ktg yst vt xt
nb b vtl ht ct Cf vfh rfy lf b Åe öf hs ds ps df tn b hf åj nf 
≤Vf zr d uf df yb≥ rbc nb Cnbb kf, ghb dpukz lt yf rj nj heñ 
elb db ntkm yjghb zn ysq jn lsö bc gs ns df ñn ukf pf, cnhf
lfñ obt jn gtc rf.

Cdj åj lf – änj tot jl yf wty yjcnm jå ofz lkz yf ibö 
yf hj ljd. Djp hjé lt ybt cdj åj ls dcktl pf jå ht nt yb tv 
yf wbj yfkm yjq yt pf db cb vjc nb b ecb kbz ujh lj uj yf hj lf 
Ep åt rbc nf yf d gj cktl eñ obt uj ls gj cj dth ity cn djdf
ybñ cdj åj ls gt ht rkb rf ñn cz c yf ib vb cj åcn dty ys vb 
ecb kbz vb d åjhm åt pf ≤åj ktt cj dth ity ysq cj ñp≥ – 
jkb wtn dj ht yb tv rj nj hjq zd kz ñn cz brj yj gjl åyst cybv
rb Vfh nb yf Kñ nt hf Rby uf, ds cne gfñ ot uj c ht xmñ ≤E 
vt yz tcnm vtx nf≥ yf fk ktt Rf gb nj kbz d u. Df iby unj yt 
d 1963 u.

Yflttvcz, dfv gjyhfdzncz änb pfvtxfntkmyst hfåjns. 
Ghbznyjuj ghjcvjnhf, Epåtrbcnfy^

Hbxfhl Yjhkfyl b Vähb Öfhnytn
Nfirtyn

fghtkm 2008 u.

DDtltYbt
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Êp åt rbc njy lf ub Fvt hb rf äk xb cb ybyu ìf hjh uj úb uf úei 
rt kbå cbp. FÌI Lfd kfn Lt gfh nf vty nb ybyu ≤Äk xb öj yf
kfh lf cf yüfn≥ lfc ne hb df hfc cjv kfh ybyu cf új df nb ne
afq kb åe th lf yf vj qbi änbi exey åbp nfy kfå jk ufy 
åbh ìf njh Fvt hb rf kbr hfc cjv kfh zhfn ufy hfc vkfh df 
aj nj ce hfn kfh yb cbp uf nfì lbv änbi lfy vfv yey vbp. Vfì
cf lb vbp êpf hj fkj ìf kf hb vbp hb dj éb ybyu ei åe nf hb öbq 
lfd hb lf åbp Êp åt rbc njy öfk ìb uf zìby åêk ufy hfc vkfh
yb nfì lbv ìb kbi uf df ie åb kfy åbh uf Fvt hb rf öfk ìb 
vf lf ybz nb df ìfl hb zn kf hb ybyu fq hbv éfå úf kf hb åb kfy 
nf ybi nb hbi älb.

Vfh rf pbq Jcbç ybyu rtyu ìbhflbh kf hb lf vf rjy njg ufy 
Êp åt rbc njy fa cj yf dbq Bgfr Qê kb ybyu ñhf ub lf éjq kfi
ufy. Êp åtr öfk ìb rêx vfy xb kbr lfy ìbi kjì öê éf kb ub uf 
fcjc kfy ufy ên hjì úf çn uf ênbå, fkfkjìb åfn gfö nf tnbi
nb hbi åê qb xf le yç lf nêh nby xb êhby uf xb ìbå jk ufy 
åêk cf lf, nf hbö xfh ögf kf ub ei åe öfk ìyb hec df cj dtn 
bv gt hbz kf hb uf le xjh ìbk lb. 1990 qbk kfh ybyu åji kf
hb lf ub rtc rby cbç cbq êp uf hbi kfh lfd hb lf vec nf ìbk 
lfd kfn cb af nb lf xbì ìfy Êp åt rbc njy Vfh rf pbq Jcbç df 
ey lfy nfi ìf hb lf êp cf kj úbz nb yb nê kf fvfk uf jib hbi 
exey re hf ibå rtk vjì lf.

Fvt hb rf Ìêi vf Infn kf hb Êp åt rbc njy öe re vf nb df öfk ìb 
åb kfy åbh uf vfv kf rfn df eve vfy vby nf ìf öfd acbp kb ub 
df åfh ìf hjh kb ub yb nfüvby kfi vfì cf lb lf 1991 qbk lfy 
åt hb úfv rjh kbr ìb kbå rtk vjì lf. Åeyb åbp Vfh rf pbq 
Jcbç lf utj cbç cbq ve cj åf ìf ≤Rfn nf êqb y≥yb ìfq nf êq
yfi  ävfc, åfkrb åbp åeyuf eiåe vby nf ìf lf zifq lb ufy 
úfk ìkfh  êp rt kf éfr kf hb yb êp kf hb åtk ub kfå jkbikfhb 
exey bv rj y cbafnblf ìfhfqvbp öjkjc.

Vä hb df vty fc kb rt kbå xb ìb ib vbp Fvt hb rf ybyu êh nf
ífh åb lf ub Fqj df df Vbc ce hb infn kf hb lfy åêk ufy kb ub 
cf åfå kb, ìbi kjì öê éf kb ub yf af ìfn Êp åt rbc njy bì nb cj lb
ybyu êpf ub yb nfi rbk änb ib yb, åfk rb ie yby ultr åe cj úf 
lf kf lf bi kfq lb ufy jlfv kfh lfy êpb uf öjc nfh nbåby nb
pjv yb nf kfå änb ib yb zö ib åb kf vbp. Äy nj yb Åty njy 

Uçlt ybyu ≤Gb xfy yb iji vfc lfy qb íbi≥ yjv kb, ie yby
ultr Éär Ufh yb th ybyu ≤Ath vf ìbi vfd ce vb lf≥ yjv
kb nfc dbh kf hb vf ifì ìfn kb vtú yfn úbc cb yb, ie yby ultr 
ìbi lf rt qby ub ärby uf xf rex qb íbå lfv jkf çn ufy th 
ce re yf nb yb df nf åb fn uê pfk kb ub yb frc än nb hf lb. Ljy 
Ktq rybyu ≤F lbh jc vj yb §8≥ yjv kb ce hf nb df Uht uj
hb Cnbq kybyu ≤Njyu≥ yjv kb ce hf nb féj qbå ≤åt gj çy 
jc vjy≥ cbq vj cb yb fybì frc än nb hbå åth ufy. Fvt hb rf
ybyu rtyu flbh kf hb lf åêk ufy kfh åe vfy pf hf kfh yb lfh
öjk nf yb if lb.

Êp åt rbc njy öe le lb ybyu rtyu ìbc vb xêk df ìe heì kbr kfh
lfy båj hfn kb ub ced yb új cbk tnbi nb hbi df úbcneq íe
kfh yb nby xkfy nb hbi exey åt åf új yt üvfn uf fq kfy nb
hf lb. Cnbq kybyu cfö hj ìev kf hb lfy xfh xf ufy rêp kfh uf 
åt yb újz jhjv åf íbi kfq lb ufy ≤Gjh nlf ub vf çì≥ ce hf nb 
rb ib úfç kb yb åt bö nb çh Cf vfh ìfyl df Åe öj hj lf ub vfl
hf cf df vfc ébl uev åfp kf hb yb åt pfå neh ufy rj iby kfh
ybyu vj dbq hfy uub df afd dj hf lfy xb ìf çn ufy pb kjk ced
uf jkbå rt nf lb.

Êp åt rbc njy öfk ìb åb kfy åbp ybyu zyf åbh eve vbq ìfl
hbz nb vbp äh rby kbr lbh. Vbk kbq vec nf ìbk kbr yf nb éf cb lf 
ìfq nf ìêk uf rb hb nbk ufy äh rby kbr df ey lfy rt qby ub qbk
kfh lf êp åtr öfk ìb ybyu åe äh rby kbr yb rf vjk njg nb hbi 
qê kb lf ub úf hf rfn kf hb åbp ybyu ≤åfh rf vjk bn nb ajì≥ 
zhf nbi qê kb lf ub re hf ib vbp yb äc kf nf lb. Åe úf hf rfn kfh 
Vfh nby Kñ nth Rby uybyu 1963 qbk Df iby unjy, Rj kev
åbz jr he ub lf ub Rf gb nj kbq vfq lj yb lf cêp kf ufy ≤Jh pe
bv åjh vt ybyu≥ ltå yjv kfy ufy yen ìb frc än nb hbk ufy 
aj nj ce hfn lf êp baj lf cb yb njg ufy.

Eiåe féjqbå cehfnkfhlfy åfúhfvfyl åêkbyu. Êpåtrbcnjy 
pfdìkfy^

Hbxfhl Yjhkfyl df Vähb Öfhnytnn

Njirtyn
Fghtk 2008 q.

Cêpåjib
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The ART in Embassies Program (ART) is a unique blend 
of art, diplomacy, and culture. Regardless of the medium, 
style, or subject matter, art transcends barriers of lan-
guage and provides the means for the program to pro-
mote dialogue through the international language of art 
that leads to mutual respect and understanding between 
diverse cultures.

Modestly conceived in 1964, ART has evolved into a so-
phisticated program that curates exhibitions, managing 
and exhibiting more than 3,500 original works of loaned 
art by U.S. citizens. The work is displayed in the pub-
lic rooms of some 180 U.S. embassy residences and dip-
lomatic missions worldwide. These exhibitions, with their 
diverse themes and content, represent one of the most 
important principles of our democracy: freedom of expres-
sion. The art is a great source of pride to U.S. ambas-
sadors, assisting them in multi-functional outreach to the 
host country’s educational, cultural, business, and diplo-
matic communities.

Works of art exhibited through the program encompass 
a variety of media and styles, ranging from eighteenth 
century colonial portraiture to contemporary multi-media 
installations. They are obtained through the generosity of 
lending sources that include U.S. museums, galleries, art-
ists, institutions, corporations, and private collections. In 
viewing the exhibitions, the thousands of guests who visit 
U.S. embassy residences each year have the opportunity 
to learn about our nation – its history, customs, values, 
and aspirations – by experiencing firsthand the interna-
tional lines of communication known to us all as art. 

The ART in Embassies Program is proud to lead this inter-
national effort to present the artistic accomplishments of 
the people of the United States. We invite you to visit the 
ART web site, http://aiep.state.gov, which features on-line 
versions of all exhibitions worldwide.

ThE ART in EmbAssiEs PRogRAm

Ghj uhfv vf ≤Bc rec cn dj d gj cjkm cn dfö≥ (BG) – änj eyb
rfkm yjt cj xt nf ybt bc cre cn df, lbg kj vf nbb b rekm ne hs. 
Yt dfé yj c gj vj omñ rf rbö vf nt hbf kjd, d rf rjv cnb kt 
bkb yf rf reñ nt ve ds gjk yt yf nf bkb byfz hf åj nf – bc
rec cn dj ght jlj kt df tn zps rj djq åf hmth b ght lj cnfd kz
tn chtl cn df jå ot ybz, gjkm pe zcm rj nj hs vb BG hfp db df
tn dpf bv yjt edf ét ybt b gj yb vf ybt vté le hfp kbx ys vb 
rekm ne hf vb.

Zdbd ibcm crhjv ysv yf xb yf yb tv d 1964 u., BG ght
dhf nb kfcm d rjv gktr cyeñ ghj uhfv ve, rj nj hfz re hb
he tn ds cnfd rb, hfp vt ofz b är cgj yb hez åj ktt 3 500 
jhb ub yfkm ysö ghj bp dt lt ybq bc rec cn df, dht vty yj ght
lj cnfd kzt vsö uhfé lf yf vb CIF. Hf åj ns ds cnfd kt ys d 
gj vt ot yb zö jå ot cn dty yj uj lj cne gf d gj hzl rf 180nb 
ht pb lty wb zö gj ckjd b lbg kj vf nb xtc rbö vbc cbq CIF gj 

dct ve vb he. Änb ds cnfd rb, hfp yj jå hfp yst gj nt vfv b 
cj lth éf ybñ, jkb wtn dj hz ñn cj åjq jlby bp dfé ytq ibö 
ghby wb gjd yf itq lt vjr hf nbb: cdj åj le ds hf ét ybz. Änj 
bc rec cn dj – ghtl vtn åjkm ijq ujh ljc nb gj ckjd CIF, 
jyj gj vj uf tn bv d vyj uj gkf yj djv jå ot ybb c jå hf pj
df ntkm ys vb, rekm neh ys vb, lbg kj vf nb xtc rb vb b åb ptyc 
– cj jå ot cn df vb cnhf ys ght ås df ybz.

Ghj bp dt lt ybz bc rec cn df, är cgj yb het vst d hfv rfö 
änjq ghj uhfv vs, ds gjk yt ys d hfp kbx yjq ntö yb rt b 
cnb kzö, yf xb yfz c gjh nht njd d rj kj yb fkm yjv cnb kt 
ÖªÈÈÈ dt rf b pf rfy xb dfz vekm nbvt lbq ys vb by cnfk kz
wbz vb. F cj åhf ys jyb åkf uj lf hz otl hjc nb ght lj cnfd
kzñ obö bö bc njx yb rjd, cht lb rj nj hsö ve ptb, ufk kt htb, 
öe ljé yb rb, ex hté lt ybz, rj hj gj hf wbb b xfc nyst rjk
ktr wbj yt hs CIF. Ukz lz yf ds cnfd kty yst hf åj ns, ns

Ghjuhfvvf ≤bCreCCnDj D GjCjkmCnDfö≥
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cz xb ujc ntq, gj ct ofñ obö ht pb lty wbb gj cjkm cnd CIF 
rfé lsq ujl bvt ñn djp vjé yjcnm ep yf dfnm xnjnj yj djt 
jå fvt hb rfy crjq yf wbb – tt bc nj hbb, nhf lb wb zö, wty
yjc nb zö b ec nhtv kt yb zö, – bp gth dsö her gj cnb ufz 
änjn vté le yf hjl ysq zpsr, bp dtcn ysq rfé lj ve bp yfc 
rfr bc rec cn dj.

Ghj uhfv vf ≤Bc rec cn dj d gj cjkm cn dfö≥ bc gsn df tn uj hj
ljcnm, djp ukfd kzz änj cnhtv kt ybt – ghtl cnf dbnm lj cnb
ét ybz uhfé lfy CIF d jå kfc nb bc rec cn df. Ghb ukf if tv 
dfc gj ct nbnm by nth ytncfqn ghuhfv vs BG http://aiep.
state.gov, yf rj nj hjv d äktr nhjy yjv ajh vf nt ghtl cnfd
kt ys dct ds cnf rb, yf öj lz obt cz d hfp ysö cnhf yfö vb hf.

Äk xb öjyf lf CF YÜFN Lfc ne hb – åe cf yüfn, lbg kj vf nbz, 
cbç cfn df vf lf yb zn ybyu êpb uf öjc ìj hbi vf cb lbh. Dj cb
nf, ec keå df vfy ceå kbr lfy ìf nübq yf pfh, cf yüfn nbk uf 
jbl úfh ìfy lfq nê cbì yb jhf lfy jkbå nfi kfi jh ìf kb 
neh kb vf lf yb zn kfh êh nf cb lf êpf hj úeh vfn df åbhåb hb
yb ne ie ybi yb jk íf ce hf lb.

1964 qbk lfy äünb åj hfy, ei åe cf yüfn nf ifå åe cb Fvt hb
rf Ìêi vf Infn kf hb ybyu ae ìf hj kf hb nj vj yb lfy nfì lbv 
änbk ufy 3500 lfy pb çl fck yec öf lf ub cf yüfn fcfh kf hb 
rêh ufp vf cb yb nfi rbk änf lb ufy df ey uf hfú yf vj kbr ìb
kf lb ufy féj qbå lfc neh ne cb yb jk lb. Ei åe fcfh kfh le
yç lf ub 180 uf zìby FÌI Äk xb öj yf cb ybyu Ìf hjh ujú kf hb 
çrb lbg kj vf nbr vbc cbz kf hb ybyu rtyu éf vj fn xb kbr rf 
vêk éfk kfy ufy öj yf kf hb lf yf vj qbi änb kf lb. Åe rêh ufp
vf kfh êpb ybyu öbk vföbk vfd pe cb úfv lf vfp veyvey lf
hb éf cb åb kfy lt vjr hf nbz vbp ybyu äyu ve úbv nf vj qbk
kf hb lfy åb hb åêk vbi baj lf äh rby kb ub yb êpb lf yf vj çy 
änf lb. Cf yüfn Fvt hb rf Ìêi vf Infn kfh Äk xb kf hb exey 
aföh df if hfa vfy åfb åê kbå, vtp åjy vfv kf rfn kfh lf ub 
nfükbv, vf lf yb zn, åbp ytc úfv lf lbg kj vf nbr éf vb zn kfh 
åb kfy úfh nj vjy kf vf ve kj ìjn jkbå åj hbi lf rfn nf çh
lfv åt hf lb.

Vfp reh lfc neh jh ìf kb yf vj qbi änb kf çn ufy cf yüfn 
fcfh kf hb neh kbne vfy vfd pe df ec keå lf ub ÖªÈÈÈ fc huf 
jbl vec nfv kf rf nfc db hb lfy njh nbå, vek nb vt lbf by cnf
kz wbz kf hb uf jbl åêk ufy fcfh kfh yb êp bxb uf jk ufy. 
Ekfh, fcj cfy, Fvt hb rf Ìêi vf Infn kfh lf ub ve ptq kfh, uf
kt htz kfh, hfc cjv kfh, nfi rb kjn kfh, rjh gj hf wbz kfh df 
ifö cbq rjk ktr wbj yth kfh ybyu cfüqbúf hf rfn kf hb úfv lf 
cf új df nb jh ìf kb åbp uf xf tnbå rtk ufy. Rêh ufp vf kfh yb 
nj vj if ìb kfh ärfy kfh, úfh qb kb Ìêi vf Infn kfh Äk xb
öj yf cb Ìf hjh uj úb lf nfi hba åeñ hf çn ufy vby ukfå vtú
vjy kfh åbp ybyu öfk ìb vbp, eybyu nf hb öb, ehajlfn kf hb, 
ìfl hb zn kf hb úfv lf jh peevbl kf hb úf ìb lf åb kbå jkbi 
bv rj yb uf äuf åê kf lb kfh.

Äk xb öjyf lf CF YÜFN Lfc ne hb Fvt hb rf Ìêi vf Infn kf hb 
öfk ìb ybyu cf yüfn uf jbl ñneì kf hb yb yf vj qbi änbi lf ub 
cfüqbúf hf rfn kfh uf tnfr xb kbr ìb kbi lfy afö hkfyf lb. 
Cbp yb le yç lf ub åfh xf rêh ufp vf kf hb vbp yb nj vj if ìb
kbi bv rj yb yb åt hf lb ufy ìe qb lf ub cfq nuf nfr kba änf
vbp: http://aiep.state.gov

ÄkxböjYflf CfYÜfn lfCnehb
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Jack W. Garnier studied at the Meinziner Foundation of Arts 
in Detroit, Michigan, and Park College, Parkville, Missouri. 
During the 1940s, he was a commercial artist in Windsor, 
Ontario, Canada. In the following decade, he worked for 
auto manufacturers Ford, Lincoln, Chrysler and American 
Motors in Detroit, Michigan, and received a commission to 
design the interior of Henry Ford’s personal aircraft. Gar-
nier also worked for J.L. Hudson Company, designing furni-
ture, logos for Seth-Thomas clocks and Kroger stores. He 

moved to Independence, Missouri, in 1962 as Art Director 
of the Community of Christ Church. Later, he became a 
member of the Kansas Watercolor Society, where he had a 
show in 1985. His art was featured in such national maga-
zines as Time and the Saturday Evening Post. He retired in 
1989 and died in 2007.

From materials supplied by The Art of Emprise,  
Emprise Bank, Wichita, Kansas

JAck W. gARniER  ■  1926-2007

Léär E. Ufh ymth ghj itk jåe xt ybt d Ajy lt bc cre cnd 
Vtq ypb yt hf d Ltn hjq nt, Vb xb ufy b d Gfhr rjk kt lét, 
Gfh rdbkm, Vbc ce hb. D 40t uj ls hf åj nfk öe ljé yb rjv 
gj htr kf vt d Dby lpj ht, Jy nf hbj, Rfyf lf. D 50t uj ls 
jy hf åj nfk yf ghj bp dj lb nt ktq fd nj vj åb ktq nf rbö rfr 
Ajhl, Kby rjkmy, Rhfq ckth b Fvt hb rfy vj njhp, d Ltn
hjq nt, Vb xb ufy b gj ke xbk pf rfp yf ds gjk yt ybt lb pfq
yf by nt hmt hf kbx yj uj cf vj kt nf Uty hb Ajh lf. Ufh ymth 
nfr ét hf åj nfk d Rjv gf ybb Létq Äk Öfl cjy, ult pf
yb vfk cz lb pfq yjv vt åt kb; hfp hf åf ns dfk abh vty yst 
pyf rb lkz xf cjd, ghj bp dj lb vsö CtnNj vfc b lkz vf uf

pb yjd ct nb Rhj uth. D 1962 u. jy gt ht töfk d By lt gty
ltyc, Vbc ce hb, nr pf yb vfk lj kéyjcnm öe lj ét cn dty yj uj 
lb htr nj hf wth rdb Öhbc nj djq jå ob ys. Gj pét jy cnfk 
xkt yjv Fr df htkm yj uj jå ot cn df Rfy pf cf, ult d 1985 u. 
cj cnjz kfcm tuj ds cnfd rf. Tuj hf åj ns geå kb rj df kbcm 
d nf rbö jå ot yf wbj yfkm ysö éeh yf kfö, rfr Nfqv b Cf
neh lfq bd ybyu gj cn. D 1989 jy ds itk yf gty cbñ b 
crjy xfk cz d 2007 u.

Gj vfnthbfkfv, ghtljcnfdktyysv jhufypbfwbtq  
≤Bcreccndfj Ävghfqpf≥, Ävghfqp åfyr, Ebxbnf, Rfypfc

léÄr e. ufhYmth  ■  1926-2007

Éär E. Ufh yb th Vb xb ufy inf nb Ltn hjqn ifú hb lf ub Vtq
ypby uth Cf yüfn Ajy lb lf úfv lf Vbc ce hb inf nb Gfh rdbk 
ifú hb lf ub Gfhr Rjk kt éb lf nfú cbk jk ufy. 1940 qbk kfh
lf Ufh yb th Rfyf lfybyu Jy nf hbj db kjz nb Eby cljh ifú
hb lf nb éj hbq hfc cjv cb af nb lf afj kb zn jkbå åjh ufy. 
Rt qby ub qbk kfh lf dj vb lf e Vb xb ufy inf nb Ltn hjqn 
ifú hb lf éjq kfi ufy Ajhl, Kby rjky, Rhfq ckth df Fvt hb

rf Vj njhc fd nj vj åbk bi kfå xb ìf hed xb rjv gf ybz kfh lf 
bi kf ufy df Uty hb Ajh lybyu öe ce cbq cf vj kç nb by nt hmt
hb yb lb pfqy ìb kbå åth ufy. Ie yby ultr, Ufh yb th É.K. 
Öel cjy Rjv gf ybz cb lf vt åtkm lb pfq yb åb kfy ie íek kfy
ufy, CtnNj vfc cj fn kf hb df Rhj uth cfd lj nfh vj íb exey 
äv åkt vf kfh lb pfqy ìbk ufy. E Vbc ce hb inf nb lf ub By lt
gty ltyc ifú hb uf 1962 qb kb rê xbå ên ufy df Vf úfk kf 

éÄr e. ufhYbth  ■  1926-2007



7

Xth rj db lf cf yüfn ve lb hb cb af nb lf bi kfq åji kf ufy. Rt
qby xf kbr e Rfy pfc Fr df htkm Ec nf kf hb Éf vbz nb füpj cb 
åê kbå, 1985 qb kb êpb ybyu rêh ufp vf cb yb yf vj qbi än lb. 
Eybyu cf yüfn fcfh kf hb uf åf íbi kfy ufy vf ìj kf kfh Time 
df Saturday Evening Post éeh yfk kf hb lf xjg änbk ufy. Ufh

yb th 1989 qb kb bc ntüaj uf xbì ìfy df 2007 qb kb df ajn 
än ufy.

The Art of Emprise nfìlbv änufy vfnthbfkkfhuf  
fcjckfyufy, Ävghfqp Åfyr, Ebxbnf, Rfypfc

Farm in Winter, 1984
Watercolor on paper, 21 x 29 in. Courtesy of The Art of Emprise, Emprise Bank, Wichita, Kansas

pbvjq yf athvt, 1984
Frdfhtkm, åevfuf, 53,3 ö 73,7 cv.  

Hfåjnf kñåtpyj ghtljcnfdktyf jhufybpfwbtq ≤Bcreccndj Ävghfqpf≥, Ävghfqp åfyr, Ebxbnf, Rfypfc

Athvf ìbi vfdcevblf, 1984
Frdfhtkm, ìjíjp, 53,3 ö 73,7 cv. The Art of Emprise nfìlbv änufy, Ävghfqp Åfyr, Ebxbnf, Rfypfc

˘
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A native of Martha’s Vineyard, Massachusetts, Anthony 
Benton Guede attended the School of the Museum of Fine 
Arts, Boston, Massachusetts, and the Art Students League, 
New York City. He is the grandson of famed artist Thomas 
Hart Benton (1889-1975). In the 1930s, Benton became 
one of the leaders of the American Regionalist movement, 
working in a representational style that focused attention 
on everyday people living in America and often represent-
ed scenes from the lives of poor and rural people in the 

Midwest. Guede lives on a farm his grandfather purchased 
with the proceeds from the sale of a painting he made 
of the farm. In 2004 Guede exhibited his work at the 
American Legacy Gallery, Kansas City, Missouri, and has 
been commissioned for numerous murals in the Kansas 
City, Missouri area.

From materials supplied by The Art of Emprise and http://maa.
missouri.edu/exhibits/americanregionalism/benton.html

AnThony bEnTon gUEdE  ■  born 1963

Ehj ét ytw vtc ntx rf Vfh nfp Dfq yzhl, Vf cf xec ctnc, Äy
nj yb Åty njy Uçlt jåe xfk cz d irj kt ghb Ve ptt bpzo ysö 
bc cre cnd Åjc nj yf, Vf cf xec ctnc, f nfr ét d Kb ut vj kj
lsö öe ljé yb rjd d u. YmñQjhr. Jy zd kz tn cz dye rjv 
Nj vf cf Öfh nf Åty nj yf (1889–1975 uu). D 30t uj ls 
Åty njy cnfk jl ybv bp kb lt hjd Ldb ét ybz fvt hb rfy crbö 
ht ubj yf kbc njd, hf åj nfz d bpjå hf pb ntkm yjv cnb kt, rj nj
hsq jc yjd yjt dyb vf ybt elt kz k gj dct lt ytd yjq ébp yb 
kñ ltq d Fvt hb rt, xfc nj bpjå hf éfz cwt ys bp ébp yb 
åtl ysö, f nfr ét lt ht dty crbö kñ ltq Chtl yt uj Pf gf lf 
CIF. Uçlt ghj éb df tn yf ath vt, rj nj hfz ås kf ghb jå

ht nt yf tuj lt ljv yf ltym ub, ds he xty yst jn ghj lf éb 
rfh nb ys, yf rnj hjq bpjå hf ét yf änf ath vf. D 2004 u. 
Uçlt ds cnf dbk cdjb hf åj ns d Ufk kt htt ≤Fvt hb rfy crjt 
yf ckt lbt≥ d Rfy pfccb nb, Vbc ce hb b gj ke xf tn vyj uj
xbc kty yst pf rf ps yf cnty yeñ éb dj gbcm d Rfy pfccb nb, 
hf qjy Vbc ce hb.

Gj vfnthbfkfv, ghtljcnfdktyysv jhufypbfwbtq 
≤Bcreccndfj Ävghfqpf≥, b cfqnf: http://maa.missouri.
edu/exhibits/americanregionalism/benton.html

ÄYnjYb åtYnjY uçlt  ■  hjlbkcz d 1963 u.

Vfc cf xe ctnc zìb yb lf ub Vfh nf Db yzhl jhj kb lf nf dfk
kel njg ufy Äy nj yb Åty njy Uçlt Vfc cf xe ctnc inf nb Åjc
njy ifú hb lf ub Nfc db hbq Cf yüfn Ve pt qb ybyu vfr nf åb lf 
df Ymñ Qjhr ifú hb lf ub Cf yüfn Nf kf åf kf hb Kb uf cb lf 
êìb ufy. E Nj vfc Öfhn Åty njy ybyu (1889–1975) yt df hf
cb lbh. 1930 qbk kfh lf, Äy nj yb Åty njy Fvt hb rf Ht ubj yf
kbc nkfh Úf hf rf nb ybyu tnfr xb kf hb lfy åb hb uf fq kf ybå, 

Fvt hb rf úfk ìb rey lf kbr úfç nb uf jbl yf vj çy lf ec keå lf 
fcfh zhfn ufy df rê gby xf vfv kf rfn ybyu êh nf ífhå úe lel
kf hb lf ub rfv åf ífk kfh df ìbi kjì fúj kb cb úfç nb uf lj bh 
vfy pf hf kfh yb nfc dbh kfh älb. Uçltybyu åe df cb cj nbå 
jk ufy ath vt lf bc nb ìj vfn ìb kf lb. Eybyu åe df cb cj nbk
ufy hfc vkfh lfy nei ufy lf hj vfl uf ath vf yb cj nbå jk
ufy älb. 2004 qb kb Uçlt êp fcfh kf hb yb Vbc ce hb inf nb 

ÄYnjYb åtYnjY uçlt  ■  1963lf neíbkufy
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Rfy pfc ifú hb lf ub Fvt hb rf Vt hj cb Ufk kt htz cb lf yf vj
qbi än lb df Rfy pfc ifú hb lf ub rêg kfå nfc db hbq jq yf 
zhf nbi uf nfr kba änbk ufy.

The Art of Emprise nfìlbv änufy vfnthbfkkfhuf fcjckfy 
ufy http://maa.missouri.edu/exhibits/americanregionalism/
benton.html

not making hay, 2003. Oil on canvas, 30 x 36 in. Courtesy of The Art of Emprise, Emprise Bank, Wichita, Kansas

Yt pfujnfdkbdfz ctyj, 2003. Vfckj, öjkcn, 76,2 ö 91,4 cv
Hfåjnf kñåtpyj ghtljcnfdktyf jhufybpfwbtq ≤Bcreccndj Ävghfqpf≥, Ävghfqp åfyr, Ebxbnf, Rfypfc

Gbxfyyb ijivfclfy q̆bíbi, 2003. Öjkcnlfub Vjqåêçì, 76,2 ö 91,4 cv. 
The Art of Emprise nfìlbv änufy, Ävghfqp Åfyr, Ebxbnf, Rfypfc
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“Though I work in various media, I have considered trans-
parent watercolor my primary medium since the early 
1970s. I build up thin layers of transparent watercolor 
over a neutral map or underpainting, gradually render-
ing depth and atmosphere into the flat initial shapes. The 
underpainting is usually neutral color wash, but I some-
times build up the paint over a tonal graphite drawing. I 
pay special attention to edges, and strive for bold values, 
strong colors. It is the slow process of drawing and coax-
ing real and imagined forms into being that provides my 
satisfaction in painting.

The landscape paintings began as paintings of the dra-
matic skies typical in the flatlands. Over time, I became 
more interested in the land itself [and recording seasonal 
change]. The textures and linear character of the barren 
trees and grasses have gradually called forth a more lin-
ear brush drawing in my paintings.”

Don Lake holds a Bachelor of Fine Art degree (1968) and 
a Masters of Fine Art degree (1970) from Wichita State 
University, Kansas. His work has been shown in numer-
ous solo and group exhibitions throughout the United 
States, as well as France, Taiwan, and Uganda, and can 
be found in many public and private collections, including 
the Springfield Art Museum, Missouri, and the Owensboro 
Museum of Fine Art, Kentucky.

www.donlakeart.com 

don LAkE  ■  born 1946

≤Yt cvjn hz yf nj, xnj z hf åj nfñ hfp kbx ys vb vf nt hbf
kf vb, c yf xf kf 70ö uj ljd cdj bv jc yjd ysv vf nt hbf kjv 
z cxb nfñ ghj phfx yeñ fr df htkm. Z yf rkf ls dfñ njy rbt 
ckjb ghj phfx yjq fr df ht kb yf yt jr hf ity yeñ ntr cne he 
bkb uhey njd re, gj cnt gty yj ghb lf dfz uke åb ye b öf hfr nth 
bp yf xfkm yj gkjc rbv bpjå hf ét yb zv. Uhey njd rf jåsx yj 
ghtl cnfd kz tn cj åjq njy rbq ckjq fr df ht kb ytq nhfkm yj
uj wdt nf, yj byju lf z yf rkf ls dfñ rhfc re yf nj yfkm ysq 
uhf ab nj dsq hb ce yjr. Z elt kzñ jcj åjt dyb vf ybt rhf zv 
bpjå hf ét ybq b cnhtv kñcm r xbc nsv nj yfv, gjl xth rb
dfñ obv cj xt nf ybt cdt nf b nt yb, b zh rbv wdt nfv. Änjn 
vtl kty ysq ghj wtc yf yt ct ybz hb cey rf b nth gt kb dj uj 
cj tlb yt ybz ht fkm ysö b ds vsi kty ysö ajhv d ghj bp dt
lt ybt, lf tn vyt eljd ktn dj ht ybt jn éb dj gb cb.

Yf vj bö gth dsö gt pf éfö bpjå hf éf kjcm änj gj hf pb ntkm
yjt yt åj, nb gbx yjt lkz hfd yby ysö vtcn. Cj dht vt ytv 
vt yz yf xf kf åjkm it by nt ht cj dfnm cf vf vtcn yjcnm [b 
djp vjé yjcnm bpjå hf pbnm ct pjy yst bp vt yt ybz]. Ntr cne
hf b kb ytq ysq öf hfr nth ce öbö lt ht dmtd b nhf ds gj cnt
gty yj cgj cjå cn djdf kb åj ktt kb ytq ysv vfp rfv rbc nb d 
vj bö hf åj nfö.≥

Ljy Käqr bvt tn cnt gtym åf rf kfd hf bpzo ysö bc rec cnd 
(1968) b cnt gtym vf ub cnhf bpzo ysö bc rec cnd (1970) 
Eyb dth cb nt nf inf nf d Ebxb nt, Rfy pfc. Tuj hf åj ns ds
cnfd kzkcm yf vyj uj xbc kty ysö by lb db le fkm ysö b rjk ktr
nbd ysö ds cnfd rfö d CIF, f nfr ét dj Ahfy wbb, Nfq df yt 
b Eufy lt, f yt rj nj hst bp ybö yf öj lzn cz d cj cnf dt 
vyj ubö jå ot cn dty ysö b xfc nysö rjk ktr wbq, drkñ xfz 
Ve ptq bc rec cnd d Cghby uabk lt, Vbc ce hb b Ve ptq bpzo
ysö bc rec cnd d Jeäy cåj hj, Rty ner rb.

www.donlakeart.com 

ljY kÄqr  ■  hjlbkcz d 1946 u.
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ljY ktqr  ■  1946 nfdfkkel njgufy

≤Ufh xb vty neh kb vf nt hb fk kfh åb kfy bi kf cfv lf, vty 
ifa aja fr df htkm yb 1970 qbk kfh ybyu åji kf hb lfy åe çy 
fcj cbq vf nt hbf kbv ltå úb cjå kfå rt kf vfy. Vty ifa aja 
fr df htk ybyu ñg ìf ìfn kf vb yb uhey njd rf ec nb uf ne ib hf
vfy df fc nf ct rby zc cb lfc nkfå rb ifr kkfh uf úfév df 
ve úbn ìê ibå åj hf vfy. Uhey njd rf jlfn lf ytq nhfk hfy
ulf ub åê çì lbh, fv vj vty åfüpb lf nj yfk uhf abn xbp vf cb 
ec nb uf úfv åê çì kfh yb åt hf vfy. Vty ìbh hf kfh uf fkj
úb lf äünb åjh ìf hf nf vfy df çh ìby fé hf kbå ne hf lb ufy 
hfy ukfh nj gbi uf by nb kf vfy. Úf ìb ìbq df nf cfd deh lf ub 
ifr kkfh zhf nbi ybyu ct rby éf hfç yb vty uf rfn nf vfv
ye yb zn åfúi änf lb.

Vfy pf hf yb frc äned xb hfc vkfh nt rbc kbr kfh uf öjc åêk
ufy åt gj çy jc vjy yb xb pbi lfy åji kfy ufy. Dfìn ênbå, 
th ybyu êpb yb xb pbi uf ìb pb ìb ibv jh nlb df vfd ce vbq 

êp uf hbi kfh yb ìfql änbi uf rb hbi lbv. Zkfy íjx lf hfö
nkfh ybyu df ên kfh ybyu ntr cne hf cb df ìbh hf kf hb fc nf 
ct rby vt yb zyf lf ên rbh hjì xbp ub kfh åb kfy xb pbi uf 
ey lf lb.≥

Ljy Ktqr Åf rf kfdh ey dj yb yb 1968 qb kb, Vf ubcn hkbr 
ey dj yb yb äcf 1970 qb kb Rfy pfc inf nb ybyu Ebxb nf Eyb
dth cb nt nb lfy jk ufy. Eybyu fcfh kf hb FÌI úfv lf Ahfy
wbz, Nfq dfy, df Eufy lf lf rêg kfå ve fk kba kbr df ue heú 
rêh ufp vf kf hb lf yf vj qbi änbk ufy df rêg kfå éf vj fn df 
úe ce cbq rjk ktr wbz kfh lf, éev kf lfy Vbc ce hb inf nb lf ub 
Cghby uabkl Cf yüfn Ve pt qb df Rty ner rb inf nb lf ub Je
dty cåj hj Nfc db hbq Cf yüfn Ve pt qb lf rêh cf åê kf lb.

www.donlakeart.com 

Prairie sky #8, 1991. Transparent watercolor, 25 x 52 ¹/8 in. Collection of the artist, Champaign, Illinois

Ytåj ghthbb §8, 1991. Ghjphfxyfz frdfhtkm, 63,5 ö 132,4 cv. Bp cjåhfybz öeljéybrf, Ifvgfym, Bkkbyjqc

Ghthbz jcvjyb §8, 1991 q. Ifaaja frdfhtkm, 63,5 ö 132,4 cv. Hfccjv rjkktrwbzcblfy, Ifvgfym, Bkkbyjqc infnb
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Warren K. Leffler was a photographer for U.S. News & 
World Report during the civil rights years. Although based 
primarily in Washington, D.C., Leffler also traveled to the 
Southern part of the United States to cover many of the 
main events for the magazine.

http://en.wikipedia.org/wiki/Photographers_ 
of_the_American_Civil_Rights_Movement 

The August 28, 1963, March on Washington riveted the 
nation’s attention. Rather than the anticipated one-hun-
dred-thousand marchers, more than twice that number 
appeared, astonishing even its organizers. Blacks and 
whites, side by side, called on President John F. Kennedy 
and the Congress to provide equal access to public facili-
ties, quality education, adequate employment, and decent 
housing for African Americans. During the assembly at the 
Lincoln Memorial, the young preacher who had led the 
successful Montgomery, Alabama, bus boycott, Reverend 
Dr. Martin Luther King, Jr., delivered a stirring message 
with the refrain, “I Have a Dream.”

WARREn k. LEFFLER

Ejh hty R. Kta akth hf åj nfk aj nju hf ajv d éeh yf kt Ñ 
Äc Ymñp äyl Ejhkl Htgjhn d uj ls åjhm ås pf uhfé lfy
crbt ghf df. Ghj éb dfz, d jc yjd yjv, d u. Df iby unj yt, 
Kta akth nfr ét cj dth ifk gj tp lrb d ñé yeñ xfcnm CIF, 
jc dt otz vyj ubt rkñ xt dst cj ås nbz lkz éeh yf kf, d rj
nj hjv hf åj nfk.

http://en.wikipedia.org/wiki/Photographers_ 
of_the_American_Civil_Rights_Movement 

Ldfl wfnm djcm vj uj fd uec nf 1963 u. vfhi gj Df iby unj
ye ghb rj dfk dby vf ybt dctq cnhf ys. Dvtc nj jéb lft
vj uj rj kb xt cn df exfcn yb rjd vfh if – cnj ns czx, – cj
åhf kjcm åjkm it xtv d ldf hf pf kñ ltq, gj hf pbd cf vbö 
jh uf yb pf nj hjd vfh if. Yt uhs b åt kst – gkt xj r gkt xe 
– ghb pdf kb ght pb lty nf Léj yf A. Rty yt lb b Rjy uhtc 
CIF jåtc gt xbnm lkz fa hjfvt hb rfy wtd hfd ysq lj cneg 
r vtc nfv jå ot cn dty yj uj gjkm pj df ybz, rf xt cn dty yj ve 
jå hf pj df ybñ, cj jn dtn cn deñ otq hf åj nt b yjh vfkm ysv 
éb kbo ysv ec kj db zv. Dj dht vz cåj hf e Vt vj hbf kf Kby
rjkm yf vj kj ljq cdz oty ybr, rj nj hsq djp ukf dbk ec gti yj 
ghj dt lty yjt åjq rj nb hj df ybt fd nj åe cjd d Vjy nuj vt
hb, Fkf åf vf, Ght gj ljåysq Ljr njh Vfh nby Kñ nth Rbyu 
vkfl ibq ds cne gbk c dj kyeñ otq ht xmñ, hta ht yjv d 
rj njhq ghj öj lb kf ahf pf ≤E vt yz tcnm Vtx nf≥.

ejhhtY r. ktAAkth
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ejhhtY r. ktAAkth

Ejh hty R. Ktaakth U.S. News & World Report éehyfkblf 
aeìfhjkbr úfhfrfnb qbkkfhblf ajnjuhfa cbafnblf 
afjkbzn ñhbnufy. Gjqnfön Dfibyunjylf bcnbìjvfn 
ìbkbibuf ìfhfvfq, Ktaakth Fvthbrf Ìêivf Infnkf
hbybyu éfyeåbuf úfv cfçúfn rbkbå, éehyfk exey äyu 
veúbv djìtfkfhyb çhbnlb.

http://en.wikipedia.org/wiki/Photographers_ 
of_the_American_Civil_Rights_Movement 

1963 qbk ybyu 28 fd uec nb lf Df iby unjy lf ub ñhbi åe
ney vbk kfn ybyu lbì ìf nb yb njh nlb. Ufh xb ñhbi lf 100 
000 yf afh ìfn yfi xb bi nb hjr änb kb ib re nbk ufy åêk cf
lf, úfn nj rb nfi rb kjn xb kfh yb úfv kjk ìjk lbh ufy nfh plf 
br rb åf hj åfh rêg hjì bi nb hjr xb kfh ìfn yfi lb. Jì df 
ìj hf nfy kb kfh çy vfçy Ght pb ltyn Éjy A. Rty yt lb df 
Rjy uhtccyb fa hjfvt hb rf kbr kfh yb éf vj fn nhfyc gjh nb
lf ñhb ib uf, jkbq nfükbv, ve yj cbå bi éj qb, úfv lf eq
éjq uf ntyu lf hf éf lf äuf åê kbi úe ìe ìb åb kfy nfüvby
kfi uf xjh kf lb kfh. Kby rjky çl ujh kb ub ybyu çyb lf åê kbå 
ên ufy qb íb kbi lf dj vb lf Fkf åf vf inf nb ybyu Vjy nuj
vt hb ifú hb lf ub fd nj åec kfh åjq rj nb uf ve dfa af ìb zn kb 
nfh plf tnfr xb kbr ìbk ufy çi he új ybq, ljr njh Vfh nby 
Kñ nth Rbyu ≤Jh pe bv åjh vt ybyu≥ éev kf cb åb kfy åji
kfyf lbufy heú kfy nb hed xb yen ìyb cêp kf lb.
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WARREn k. LEFFLER  ■  ejhhtY r. ktAAkth  ■  ejhhtY r. ktAAkth

civil Rights march on Washington, d.c., 1963. Archival black and white copy print, 30 x 26 in. 
Courtesy of the ART in Embassies Program and the Library of Congress, Washington, D.C., LC-U9-10363-5

vfhi pf uhfélfycrbt ghfdf gj Dfibyunjye, jrheu rjkevåbz, 1963 
Fhöbdyfz rjgbz xthyjåtkjuj cybvrf, 76,2 ö 66 cv. Hfåjnf kñåtpyj ghtljcnfdktyf 

 ghjuhfvvjq ≤Bcreccndj d gjcjkmcndfö≥ b Åbåkbjntrjq rjyuhtccf, Dfibyunjy, Jrheu Rjkevåbz, LC-U9-10363-5

Aeìfhjkfh úfhfrfnb ñhbib, Dfibyunjy, rjkevåbz jrheub, 1963 qbk
Jììjhf fhöbd yecöfcb, 76,2 ö 66 cv. Äkxböjyfkfhlf cfyüfn lfcnehb df Rjyuhtccybyu  
reneåöjyfcb njvjyblfy nfìlbv änbkufy, Dfibyunjy, Rjkevåbz jrheub, LC-U9-10363-5
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martin Luther king delivering his Address, Washington, d.c., 1963, 1963
Archival black and white copy print, 26 x 30 in.

Courtesy of the ART in Embassies Program and the Library of Congress, Washington, D.C., LC-USZ62-111159

vfhnby kñnth rbyu dscnegftn c htxmñ, Dfibyunjy, jr, 1963, 1963
Fhöbdyfz rjgbz xthyjåtkjuj cybvrf, 66 ö 76,2 cv

Hfåjnf kñåtpyj ghtljcnfdktyf ghjuhfvvjq ≤Bcreccndj d gjcjkmcndfö≥  
b Åbåkbjntrjq rjyuhtccf, Dfibyunjy, Jrheu Rjkevåbz, LC-USZ62-111159

vfhnby kñnth rbyu yenì cêpkfvjìlf, Dfibyunjy, rjkevåbz jrheub, 1963, 1963 qbk
Jììjhf fhöbd yecöfcb, 66 ö 76,2 cv

Äkxböjyfkfhlf cfyüfn lfcnehb df Rjyuhtccybyu reneåöjyfcb njvjyblfy nfìlbv änbkufy,  
Dfibyunjy, Rjkevåbz jrheub, LC-USZ62-111159

UniTEd PREss inTERnATionAL, UnknoWn ARTisT

ÑYfqntl GhtCC bYnthYtqitYk, YtbpDtCnYsq öeljéYbr

UniTEd PREss inTERnATionAL, YjnfYbi veCfDDbh
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Gregory D. Steele was born in Morrison, a small western Il-
linois town, twelve miles from the Mississippi River. Already 
drawing in first grade, he took art classes in high school 
and junior college. Steele became a professional artist at 
age eighteen as a cartoonist, selling cartoons and political 
cartoons to newspapers in northwestern Illinois. From 1967 
to 1981 he worked for advertising agencies and General 
Electric as an illustrator and designer. 

In 1981 Steele became a freelance illustrator doing il-
lustrations in various styles for companies such as John 
Deere, Nissan, Yamaha, BMW, Proctor and Gamble, and 
Miller Brewing Company. In 1992 he began dropping com-
mercial clients, and since 1994 has been painting full time, 
working only in oil. 

Steele’s paintings are a mystical blend of light and shad-
ow, impressionism and realism composed to draw the 
viewer into the work. He often adds a surprise, a not-
at-first noticed animal or an object left behind. Over the 
years, he has had successful shows in Chicago, Illinois; 
New York City; Palm Beach, Florida; and Des Moines, 
Iowa. His paintings are in many private as well as public 
collections worldwide.

http://www.gregorydsteele.com/bio.htm 
www.kavanaughgallery.com

gREgoRy sTEELE  ■  born 1948

Uht uj hb L. Cnb bk hj lbk cz d Vj hb cj yt, vf ktym rjv uj hj
lt yf pf gf lt Bk kb yjq cf, yf öj lz otv cz d 12nb vb kzö jn 
ht rb Vb cb cb gb. Yf xfd hb cj dfnm eét d gth djv rkfc ct 
irj ks, jy gj ct ofk ehj rb éb dj gb cb d chtl ytq irj kt 
b d rjk kt lét c lde öuj lbx ysv reh cjv. Cnb bk cnfk ghj
atc cbj yfkm ysv öe ljé yb rjvrf hb rf ne hbc njv d djp hfc
nt 18nb ktn; jy ghj lf dfk rf hb rf ne hs, d njv xbc kt b 
gj kb nb xtc rbt, uf pt nfv d ctdt hj pfg gfl yjv Bk kb yjq ct. 
C 1967 gj 1981 u. jy hf åj nfk d htrk vysö futy cn dfö b 
rjv gf ybb Lét yt hfk Äktr nhbr öe ljé yb rjvbk kñ cnhf nj
hjv b lb pfq yt hjv.

D 1981 u. Cnb bk hf åj nf tn dyti nfn ysv öe ljé yb rjv 
bk kñ cnhf nj hjv, cj plf dfz hb cey rb lkz nrbö rjv gf ybq, 
rfr Léjy Lbh, Ybc cfy, Zvf öf, ÅVD, Ghj rnjh äyl Uävåk 
b pf djl gj ghj bp djl cn de gb df Vbk kt hf. D 1992 u. jy 
yf xfk cj rhf ofnm xbc kj rjv vth xtc rbö pf rfp xb rjd, b c 
1994 uj lf dct cdjt dht vz gj cdz of tn éb dj gb cb, hf åj
nfz njkm rj vfc kjv.

Hf åj ns Cnbb kf – änj vbc nb xtc rjt cvt it ybt cdt nf b 
nt yb, bv ghtc cbj ybp vf b htf kbp vf cj plfy yjt, xnj ås ed
ktxm ghj bp dt lt yb tv nj uj, rnj yf yt uj cvjn hbn. Xfc nj 
jy lj åfd kz tn äkt vtyn yt jéb lfy yjc nb, bpjå hf éfz éb
djn yjt bkb ghtl vtn, yt pf vtn yst yf gth dsq dpukzl. Pf 
dht vz cdjt uj ndjh xt cn df e yt uj cj cnjz kbcm ec gti yst 
ds cnfd rb d Xb rf uj, Bk kb yjqc; YmñQjh rt; Gfkv Åbx, 
Akj hb lf b Ltp Vjqyp, Fqj df. Tuj hf åj ns yf öj lzn cz 
cht lb ghj bp dt lt ybq vyj ubö xfc nysö b jå ot cn dty ysö 
cj åhf ybq gj dct ve vb he.

http://www.gregorydsteele.com/bio.htm 
www.kavanaughgallery.com

uhtujhb Cnbbk  ■  hjlbkcz d 1948 u.
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uhtujhb Cnbqk  ■  1948 qbklf nfdfkkel njgufy

Uht uj hb L. Cnbqk Vbc cb cb gb lf hç cb lfy 32 rb kj vtnh 
epjì vf cj af lf éjq kfi ufy Bk kb yj bc inf nb ybyu ífh åb
lf ub Vjh hb cjy if úfh xf cb lf nf dfk kel njg ufy. Åb hby xb 
cby alf yjì xb pbi yb åji kf ufy Cnbqk rjk kté df jkbq 
êìed lfh uj úb ybyu bkr qbk kf hb lf cf yüfny ie yjc kbr lfh
ckf hb uf ìfnyf lb. Cnbqk 18 çib lf ghj atc cbj yfk rf hb rf
ne hf xb ve cfd dbh åê kbå tnbi lb df Bk kb yj bc inf nb ybyu 
ib vj kbqífh åb lf ub uf pt nf kfh uf eve vbq df cbç cbq heú
lf ub rf hb rf ne hf bi kf hb yb cj nf åji kf lb. 1967 qbk lfy 
1981 qbk uf ìf lfh e htr kf vf futy nkbr kf hb df Ge neral 
Ele ctric rjv gf ybz cb lf hfc cjv df lb pfq yth kfdj pbvb lf 
afj kb zn rêh cfn lb.

1981 qbk lf Cnbqk vec nf ìbk afj kb zn rêh cf ned xb ve cfd
dbh cb af nb lf John Dee re, Nis san, Yamaha, BMW, Proctor 
and Gamb le, and Miller Brewing rjv gf ybz kf hb uf neh kb 
qê yf kbi lf ub hfc vkfh xb pf åji kf lb. 1992 qbk lf hfc cjv 

ei åe nb éj hbq vb éjp kfh åb kfy bi kfi yb nêö nf nf åji
kf lb df 1994 qbk lfy åji kfå åjh dfì nb yb vjq åê çì lf 
béjl ìb kbi uf åf íbi kf lb.

Cnbqk xbp ufy ce hfn kf hb nj vj if åby ybyu lbì ìf nb yb yeh 
df cjz, bv ghtc cbj ybpv df htf kbp vybyu vbc nbr eq íey
kb ub åb kfy êpb uf vfa ney änf lb. Ve cfd dbh rê gby xf êp 
ce hfn kf hb lf re nbk vf ufy df åbh ìf hfi lf rêp bk íf vfc 
nfh plf éj yb djh çrb åji ìf ébc vkfh yb frc än nb hf lb. 
Qbk kfh lf dj vb lf Cnbqk Xb rf uj, Bk kb yj bc, Yñ Qjhr, 
Akj hb lf df Fqj df inf nb ybyu LtVjqy ifú hb lf ìêh ufp
vf kf hb yb ên rfp lb. Eybyu ce hfn kf hb åe ney le yç åêq kfå 
úfv ifö cbq, úfv éf vj fn ce hfn rjk ktr wbz kf hb lfy éjq 
jk ufy.

http://www.gregorydsteele.com/bio.htm 
www.kavanaughgallery.com



18

dawn, 2005. Oil on panel, 24 x 36 in. Courtesy of the artist and Kavanaugh Gallery, West Des Moines, Iowa

hfccdtn, 2005. Vfckj, njyrfz ljcrf, 61 ö 91,4 cv 
Hfåjnf kñåtpyj ghtljcnfdktyf öeljéybrjv b Ufkthttq Rfdfyj, Eäcn Läp Vjqyp, Fqjdf

njyu, 2005 qbk. Gfytkuf vjq åêçìlf neibhbkufy, 61 ö 91,4 cv 
Vecfddbh, úfvlf Kavanaugh ufkthtzcb njvjyblfy nfìlbv änbkufy, Fqjdf infnb, LtVjqy ifúhb

gREgoRy sTEELE  ■  uhtujhb Cnbbk  ■  uhtujhb Cnbqk
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gREgoRy sTEELE  ■  uhtujhb Cnbbk  ■  uhtujhb Cnbqk

harbor Lighthouse, 2005. Oil on panel, 20 x 16 in. Courtesy of the artist and Kavanaugh Gallery, West Des Moines, Iowa

vfzr d ufdfyb, 2005. Vfckj, njyrfz ljcrf, 50,8 ö 40,6 cv
Hfåjnf kñåtpyj ghtljcnfdktyf öeljéybrjv b Ufkthttq Rfdfyj, Eäcn Läp Vjqyp, Fqjdf

Gjhnlfub vfçì, 2005 qbk. Gfytkuf vjq åêçìlf neibhbkufy, 50,8 ö 40,6 cv
Vecfddbh, úfvlf Kavanaugh ufkthtzcb njvjyblfy nfìlbv änbkufy, Fqjdf infnb, LtVjqy ifúhb
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