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COVER Howard Beach, Native American Woman from the Plains Region, c. 1901
Photograph, 26 x 22 in. Library of Congress: LG-USZ62-115744
Courtesy of the ART in Embassies Program, Washington, D.C.
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The Family

Georgia is one of the most ancient nations in the world. Throughout its
history the family has been a central feature of Georgian life, sustain-
ing the Georgian people in times of trouble, as well as periods of great
national and artistic achievement. The role of close-knit Georgian fam-
ilies struck a chord with us, because we have been blessed by the sup-
port of wonderful families throughout our career in the United States
Foreign Service. Thus it was a natural choice for us to select “the fam-
ily” as the theme of our ART in Embassies exhibition in Thilisi.

Our superb curator Bob Soppelsa dedicated himself to assembling an exhibition that reflected this theme. At
our request he also sought to reflect the diversity of America in the artwork chosen for the exhibition. Through
the generosity of many talented American artists and institutions, Bob has selected art which illustrates the
American family in good times and in bad, with loving depictions of families together at home, to heartbreaking
pictures of families suffering during the Great Depression and the Japanese-American internment during World
War Il. You will see the first family — Adam and Eve — in painted plaster, family farms of our native Midwest, and
an immigrant family fresh off the boat at Ellis Island in New York, just as our grandparents and great-grandpar-
ents arrived over a century ago. The exhibition is completed by some spectacular photos of one of the great “cul-
tural families” assembled in the United States — the American Ballet Theater and its Director, the incomparable
Georgian-American George Balanchine. We want to thank photographer Paul Kolnick for making a generous gift
of these images to the Embassy, so that they will remain here as a tribute to this talented Georgian-American.

We hope you will enjoy viewing this exhibition as much as we have enjoyed putting it together. We would like
to thank Bob Soppelsa for the knowledge, skill, and patience with which he assembled this selection of art
works, as well as Marcia Mayo and Sally Mansfield and all of the ART in the Embassies staff who have worked
on this exhibition and publication. We are grateful to Stan Parmentier and his staff at the Embassy for taking
care of the installation of the artwork. Finally, we would like to thank Judy Thiessen, our Office Manager and
good friend, who for the second time has helped us with the exhibition and its publication.

i

Ambassador John F. Tefft Mariella C. Tefft

Thilisi
January 2007
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Founded in 1964, the U.S. Department of State ART in Embassies Program is a unique blend of art and diplomacy. Through
exhibitions with diverse themes and content, ART presents more than 3,500 original works of art by U.S. citizens in a
variety of media and styles. They are obtained through loan from sources that include museums, galleries, corporations,
artists, and private collectors, and displayed in the public rooms of some 180 U.S. Embassy residences and diplomatic
missions worldwide.

The ART exhibitions are a source of great pride to U.S. ambassadors, assisting them to reach the host country’s educa-
tional, cultural, business, and diplomatic communities. In viewing the exhibitions, the thousands of guests who visit U.S.
Embassy residences each year have the opportunity to learn about our nation — its history, customs, values, and aspira-
tions — by experiencing American art firsthand. Detailed information about the Program may be obtained by accessing the
ART web site, http://aiep.state.gov. It functions as an interactive global museum featuring on-line versions of all current
exhibitions.
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Born and raised in New York City, Denise Allen now lives in Palatine, New York. She was trained as a legal secretary, but
took up needlework after her mother’s death twenty years ago, partly in memory of her mother, who had practiced this art
form. Allen’s works refer to her African-American heritage and the African-American experience, particularly that of women.
Many of her pieces involve elements of quilting, an art form with a rich history among black Americans — and one that she
was taught by her mother. Her more complex compositions have been called “three dimensional appliqué picture story
wall hangings.” These portray personal memories and historical realities about the African-American experience. What at
first appear to be examples of quaint folk art reveal, upon further examination, the artist’s aesthetic sophistication.
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The Cooking Lesson, 1998
Acrylic, 26 x 26 in.
Courtesy of the artist, Palatine Bridge, New York
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The Quilting Lesson, 2004
Quilt with embellishments, 35 x 28 in.
Courtesy of the artist, Palatine, New York
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Acclaimed painter and printmaker Will Barnet decided early in life to be an artist. As a boy in Beverly, Massachusetts, he
spent hours sketching and pouring over art books at the library, setting up his first studio in the family cellar. After studying
at the School of the Museum of Fine Arts, Boston, Barnet left Massachusetts in 1930 for the Art Students League in New
York City to concentrate on lithography. He has taught and made art in New York for over seventy years, spending summers
in Maine since the mid 1950s.

Barnet changed his style significantly at different points in his career. His earliest works were influenced by expressionism.
They were followed by abstract works in the 1950s and 1960s, and finally evolved into more figurative works with silhou-
etted forms set against geometrically designed backgrounds.

The later work focuses primarily on the human figure. The family has been an enduring subject for Barnet. Yet his images
are not descriptions of individuals but careful arrangements of forms that express moods and feelings. He balances shapes
to create strong, interlocking compositions, as is especially evident in his many prints.
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Skater, 1994

Silkscreen, 46 Y2 x 26 Y4 in.
Courtesy of the ART in Embassies
Program, Washington, D.C.;

Gift of The Foundation for Art
and Preservation in Embassies
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Howard Beach (1867-1954)

Howard Dwight Beach was born in New Britain, Connecticut, March 21, 1867, and died March 23, 1954. He was active as
a photographer from the 1880s until the 1930s.
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Native American Woman from the Plains Region, c. 1901
Photograph, 26 x 22 in. Library of Congress: LG-USZ62-115744
Courtesy of the ART in Embassies Program, Washington, D.C.
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Paul Kolnik (born 1950)

Paul Kolnik, a native of Chicago, Illinois, began his study of photography and painting at Columbia College and the Art
Institute of Chicago. In 1975 he moved to New York and became associated with the New York City Ballet under the direc-
tion of choreographer George Ballanchine. Kolnik has worked extensively with most major dance companies throughout
the United States. His intimate association with the New York City Ballet during the past twenty-five years has produced

thousands of photographs.
www.gallery100.net

dmen 3mebozo (css.1950)
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Thirteen archival inkjet prints, 13 x 19 in. each
Choreography ©The George Balanchine Trust
Gift of the artist to U.S. Embassy Thilisi, 2006
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Paul Kolnik | men gmenbozo

George Ballanchine Rehearsing
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George Ballanchine Rehearsing Stephanie Saland in Apollo
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Paul Kolnik | men gmenbozo

The Georgian State Dance Company at the 2004 Centennial Celebration of George Ballanchine
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Suzanne Farrell and Sean Lavery in Liebeslieder Walzer
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Paul Kolnik | men gmenbozo

Maria Korowski and Charles Askegard in Firebird
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Rudolph Nureyev in Orpheus
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George Ballanchine Rehearsing Sean Lavery in Apollo
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Paul Kolnik | men gmenbozo

Kyra Nichols in Serenade
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Cally Krallman (o 1959)

“I have been painting in the Midwest, primarily Kansas, for about fifteen years. | have traveled to many places but | am
still drawn to the simplistic beauty of Kansas. Many people think of Kansas as just a flat agricultural state, but in fact it is
full of wonderful rolling hills, tree lined rivers and creeks, and other unique land formations. The sunrises and sunsets are
breathtaking and calming at the same time. Our four seasons create a myriad of colors worthy of any artist’s palette.

Any artist can see the grandeur of the great mountains and oceans, but to find beauty in the simplest of rocky plains, tall
native grasses, back roads, meandering creeks, fields of grain, takes someone who loves the region... loves the plains.

Regional art plays an important role in American history. | feel it not only records our place in time, but it is a window for
others to see the ordinary in a not so ordinary way. | try to share that in each painting | create.”

30 3MOeddbo (gob. 1959)
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Hill Country, 2005
Oil on canvas, 20 x 40 in. Courtesy of the artist, Topeka, Kansas
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Dorothea Lange (1895-1965)

Dorothea Lange was born in Hoboken, New Jersey. She studied photography at Columbia University, New York, and worked in
a New York portrait studio until 1918, when she began to travel. Stranded in San Francisco, she continued studio work dur-
ing the 1920s. With her husband, painter Maynard Dixon, she traveled the Southwest, photographing Native Americans. She
believed that the camera could teach people “how to see without a camera.”

The social upheaval brought on by the Great Depression led Lange to take her camera to the streets where she documented
the sufferings of the dispossessed, in bread lines and labor strikes, in the wrenching drama of endless waiting. In 1935
with her second husband, Paul Schuster Taylor, a labor economist, Lange was employed by the California and Federal Re-
settlement Administration (later the Farm Security Administration) to record the Dust Bowl exodus when drought and hard
times forced thousands of farm families to move west in search of work. Her most familiar image from this assignment is
the one seen here, of a migrant mother with her children in Nipoma California in 1936 (now in the Collection of the Library
of Congress). Of her work during this era Lange said, “The good photograph is not the object, the consequences of the
photograph are the objects. So that no one would say, ‘how did you do it, where did you find it,” but they would say that
such things could be.”

During World War Il Lange documented the internment of Japanese-Americans in camps, and then turned her lens on
women and members of minority groups at work side by side in California shipyards. Following the war, she covered the
founding of the United Nations in San Francisco. The first woman to be awarded a Guggenheim Fellowship, Lange traveled
widely during the 1950s and 1960s. She visited Vietnam, Ireland, Pakistan, and India, doing photographic essays for Life
magazine.

Lange’s work reflects insight, compassion, and profound empathy for her subjects. Her photographs are reproduced in
books and housed in museum collections, most numerously in the Oakland Museum of California. Although she did not
consider herself to be an artist, she said of her work: “To live a visual life is an enormous undertaking, practically unattain-
able...But | have only touched it, just touched it.”

www.americanswhotellthetruth.org
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Destitute Pea Pickers in California. Mother of Seven Children, 1936
Photograph, 26 x 22 in. Library of Congress: U.S. Farm Security Administration Collection, USF346-009058C
Courtesy of the ART in Embassies Program, Washington, D.C.
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Marty LaVor (born 1936)

Among his numerous careers, Marty LaVor of Alexandria, Virginia, has been a successful photographer/author since his
award-winning first book of photos, No Borders, appeared in 1990. Having taught himself to use a camera in 1960 in order
to provide photo illustrations for his “how to” book on hobby ceramics, he went on to produce the photo documentary
book The Vil Plenary Session of the Theological Dialogue between the Catholic Church and the Orthodox Church, with over
350 illustrations.

Ever interested in expanding his abilities as an artist, LaVor began to work recently making photographs of places in Wash-
ington, D.C., seen in a new way — through a fish-eye lens, which give a 360 degree visual record of an object. This resulted
in his third book, Washington — See It again for the First Time — Looking Up, and a sister volume entitled The Capitol. LaVor
has traveled extensively, photographing in over 100 countries. He specializes particularly in candid work.
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Amy and Ginny, 1969
Black and white photograph and oil paint, 11 x 17 in.
Courtesy of the artist, Alexandria, Virginia
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Elizabeth Layton (1909-1993)

Elizabeth Layton, née Converse, was born in Wellsville, Kansas, in 1909, and died in 1993. Her father, Asa, was the editor
of the Wellsville Globe newspaper, and her mother, May Frink Converse, was a poet. Aunt Maude Frink was a pioneering
woman photographer, for whom Elizabeth posed as a child. An educated as well as artistic family, Elizabeth’s parents met
at Ottawa University, Kansas, which also became Elizabeth’s alma mater, at which she took the only art class of her life. A
self-taught painter, she created lively often humorous but poignant images. The lithograph Thanksgiving is from an original
drawing made October 29, 1977.

www.askart.com

“I hate to cook, so this is my Thanksgiving, because we have Kentucky Fried Chicken and Oreo cookies, and | didn’t have
to work at it. | have cooked | don’t know how many family dinners. I’ve given up. So the turkey is outside there, strutting
because he didn’t get killed. See, it’s better for everybody.”

— Elizabeth Layton

www.elizabethlayton.com
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Thanksgiving, undated
Offset lithograph, 28 x 22 in. Courtesy of the ART in Embassies Program, Washington, D.C.
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Roger Shimomura’s paintings of people and events satirically mix up and twist the very meaning of American popular cul-
ture as a whole, and Japanese-American culture in particular. His works address the politics of ethnicity and perspective
of the Japanese-American experience, and have often been inspired by fifty-six years of diaries kept by his late immigrant
grandmother. His work is an aesthetic and political comparison between contemporary America and traditional Japan. Using
images from both cultures, Shimomura creates a complicated layering of pictorial information and social observation. As his
paintings and prints are decoded by the viewer, Shimomura’s tangled intentions are revealed in a subtly political way.

Idealized Japanese men and women from woodblock prints are paired with figures from Western culture cartoons and films
to provide a glimpse of the notion of mixed blood and mixed histories. Shimomura presents a cavalcade of cartoon char-
acters, Ukiyo-e figures, Western domestic trappings, and artifacts from Japanese history. The artist writes: “From a young
age when | collected comic books, | seldom read them, but spent hours looking at them and enjoying their simplistic and
colorful style. At a later stage of my academic life, the emergence of Pop Art and the California Funk Art movement provided
a sanctioning of this imagery as potential serious resource material for fine art. When the need for Japanese references in
my work developed, the inclusion of the Ukiyo-e woodblock became a source of Japanese-looking subjects, a style that was
remarkably similar to the style seen in my comic book collection.”

The Yellow No Same series dealt with the artist’s observations of a double-sided prejudice in American society in which
all Asians are lumped into one, ethnically interchangeable group, while all Asian-Americans are viewed as dissimilar from
other Americans: “To most non-Asians in this country, the differences between the Japanese, Chinese, and other Asian
people are either indistinguishable or immaterial. During World War Il this insensitivity was expressed by their failure to
recognize the differences between the Japanese people and Americans of Japanese descent. Today, history is being forced
to admit the gravity of this error in judgment — Yellow No Same.”

Each of these images contrasts a male figure taken from Japanese woodblock prints with images of Japanese-Americans in
the Minidoka camp, where Shimomura and his family were interned from 1942 to 1944. Separating the figures from each

of these worlds are discrete lines of barbed wire silhouetted in black.

~ Courtesy of Greg Kucera Gallery
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,1992
A Suite of 12 color lithographs, 5 ¥2x 10 in. each
Courtesy of the artist and Greg Kucera Gallery, Seattle, Washington
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Born in Georgia in 1960, Isadore Batu Siharulidze received a degree in the teaching of sculpture from the Thilisi Art College
(1979), a graduate degree in sculpture from the Thilisi Academy of Art (1985), and a further advanced degree from the
Moscow based All Union Academy of Art (1991). Batu became a professor at the Academy of Art in Thilisi, but in 1993 he
immigrated to the United States, where he became an American citizen. He has continued his career as an artist and edu-
cator, and is currently a professor at Boston University, Massachusetts. His works are held in private and public collections
in the United States, Great Britain, the Netherlands, Turkey, Greece, and Georgia, including in the Museum of Modern Art,
Thilisi, and the Fine Art Museum, Kutaisi.

ol)og)mﬁma Z')O(n'n l)ol‘joﬁvﬂ@oda QOOZ')O;QO l)o;]oﬁ)ma;]@mrao 1960 WJQ)I.), 1979 Wg@b Qooamn)aﬁ)o (ni')oqml)ol)
boahocf)aﬁ)m @ajﬁo&‘nao 3m6‘3385®OQOB®060b SJQOBmaob bSJGOOmeom, 1985 ﬁaqﬂ) mi')ogml)ob boalio@)ﬁﬁ)m
OJOQJHOO, 1991 W{]Q’b 80936»{]@0 O‘JS[) bOJOSHoﬁ)m boaboé)sﬁ)m OJOQaaOOl) bomobbo ambdmaao. Z')O(n"tr] BOI‘SQO
mi')ogmbob boalﬁotﬁ)ﬁﬁ)m odogaaonb Jﬁ)m(ﬁabmﬁm, 8065)08 1993 W{]Qb boGBmgﬁ)abQOQ 3OWO30O Baaﬁ)mab‘ﬂ@
H@o@abﬂo, bOQoG 800;{)00 oaaﬁmdob 3mj0@0jambo. dob 60606(/7)(](7) bd‘ng)(}@mﬁmb ©o 38Q06maob Joﬁmaﬁ)o ©o
oaﬂOHOQ SMoly 6mb®m50b ﬂﬁoaaﬁ)bo@a@ob 35}(*10331)(“5)0, 301)03'31)3@)1)0. dobo 503'39336860 O30S Jaﬁ)dm
Qo bolﬁagﬂﬁ’o%m ng)ajooabfao oaaﬁmdol) Haaﬁ)mab‘n@ H@o@)abgo, Qo 65}0@)0680{30, GOQaﬁ)QoBQJbHO,
m'ﬂﬁ)jamno, bobaﬁ)dﬁamran Qo bojoﬁ)mﬁanﬂao, doo Immol mi')ngml)ob moﬁoaaQﬁ)maa Ba@maﬁal’)ob 3'3%3'33'30
Qo j‘anobob bo]’jaomo Bag}mgﬁabob 83%338’30

28



Adam, 1994
Painted plaster, 7 Y2 x 4 3/4 X 4 3/4in.
Courtesy of the artist, Boston, Massachusetts

OQOHO, 1994
0080000, 19,1x12,1x 12,1 bd
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Eve, 1994
Painted plaster, 7 Y2 x 4 3/4 x 4 3/4 in.
Courtesy of the artist, Boston, Massachusetts
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Lars-Birger Sponberg (bom 1919)

Lars-Birger Sponberg was born in Varnamo, Sweden, in 1919, and immigrated to the United States in 1930. He grew up
in Evanston, Illinois, and studied painting at the School of the Chicago Art Institute, Illinois. Today, he lives and paints in
rural northern Illinois.

Sponberg says of his painting: “We often mark the significant events of our lives and fail to note the passages that lie in
between. In using the Midwest landscapes as subjects of these paintings | am calling attention to the extraordinariness of
the commonplace, the in betweens of the celebrated places as well as the in betweens of our lives.”
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New Seedlings, 2005
Oilon linen, 24 x 36 in.
Courtesy of the artist, Deerfield, Illinois

bymano0, 2005
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Unknown Photographer | 36md0 ggm@mamogo

Immigration into the United States in the first decade of the twentieth century reached nine million people, seventy percent
from Eastern and Southern Europe. Although many came believing that the streets were paved with gold, it was, in fact, the
immigrants themselves who put paving on the streets. The journey itself was difficult, and it was just the beginning of the
struggle. Through hard, often hazardous, work and hard times in unsanitary housing in which disease spread rapidly, they
labored on, to make the United States the strong, proud country that it is today.
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Italian Immigrant Family at Ellis Island, c. 1910
photographic print, 14 x 11 in.
Library of Congress: LC-USZ62-67910
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