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Georgia is one of the most ancient nations in the world. Throughout its 
history the family has been a central feature of Georgian life, sustain-
ing the Georgian people in times of trouble, as well as periods of great 
national and artistic achievement. The role of close-knit Georgian fam-
ilies struck a chord with us, because we have been blessed by the sup-
port of wonderful families throughout our career in the United States 
Foreign Service. Thus it was a natural choice for us to select “the fam-
ily” as the theme of our Art in Embassies exhibition in Tbilisi.

Our superb curator Bob Soppelsa dedicated himself to assembling an exhibition that reflected this theme. At 
our request he also sought to reflect the diversity of America in the artwork chosen for the exhibition. Through 
the generosity of many talented American artists and institutions, Bob has selected art which illustrates the 
American family in good times and in bad, with loving depictions of families together at home, to heartbreaking 
pictures of families suffering during the Great Depression and the Japanese-American internment during World 
War II. You will see the first family – Adam and Eve – in painted plaster, family farms of our native Midwest, and 
an immigrant family fresh off the boat at Ellis Island in New York, just as our grandparents and great-grandpar-
ents arrived over a century ago. The exhibition is completed by some spectacular photos of one of the great “cul-
tural families” assembled in the United States – the American Ballet Theater and its Director, the incomparable 
Georgian-American George Balanchine. We want to thank photographer Paul Kolnick for making a generous gift 
of these images to the Embassy, so that they will remain here as a tribute to this talented Georgian-American.

We hope you will enjoy viewing this exhibition as much as we have enjoyed putting it together. We would like 
to thank Bob Soppelsa for the knowledge, skill, and patience with which he assembled this selection of art 
works, as well as Marcia Mayo and Sally Mansfield and all of the ART in the Embassies staff who have worked 
on this exhibition and publication. We are grateful to Stan Parmentier and his staff at the Embassy for taking 
care of the installation of the artwork. Finally, we would like to thank Judy Thiessen, our Office Manager and 
good friend, who for the second time has helped us with the exhibition and its publication.

Ambassador John F. Tefft                     Mariella C. Tefft
Tbilisi

January 2007
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The Family 



ëÄ­ïÄ­êáÖÑ­äç Ñêá-Ñ­êáà óÖÑ­äÄ­ÜÑ õÖÑ­äà ÑêàÄ ãëç­îäàç­òà. ãà­ëà àëíç­êààë ãÄ­åõà­äÜÑ çüÄ­ûà ïÄ­êáìäà 
öûç­ÖêÑ­Åàë öÑ­åíêÄ­äìê ÄÉÇà­äë àâÄ­ÖÑ­ÅÉÄ, êÄö ïÄ­êáÖÑ­äà ûÄ­äûàë ãÉÇêÄ­Éç­ÅÄë ìÜêìåÖÑ­äóç­îÉÄ ­
ëà­êáìäÑÑ­Åàë Éêçë, ÄëÑ­ÖÑ Éà­Éà Ñêç­Öåìäà úÄ­êãÄ­íÑ­Åà­ëÄ ÉÄ ûÑ­äç­ÖåÑ­Åàë ãà­ñúÑ­ÖÑ­Åàë Éêçë. ïÄ­êáìäà 
çüÄ­ûÑ­Åàë ãùà­Éêç âÄ­Öòà­êÑ­Åà ÄûäçÄ ôÖÑ­åáÖà­ëÄö, Öà­åÄà­ÉÄå òÑÑ­êáÑ­Åìäà òíÄ­íÑ­Åàë Éà­éäç­ãÄ­íà­ìê ­
ëÄ­ãëÄ­ûìêòà âÄ­êàÑ­êàë ÇÄ­åãÄ­Öäç­ÅÄ­òà ôÖÑå ÅÑ­ÉãÄ ÇÄ­ÇÖà­ñà­ãÄ ÇÖÑ­Çêõåç òÑ­ëÄ­åà­òåÄ­Öà çüÄ­ûÑ­Åàë áÄ­åÄ­ÉÇç­ãÄ.­
ÄãÉÑ­åÄÉ áÅà­äà­ëàë ëÄÑ­äôç­òà ÇÄ­ãç­îÑ­åà­ëáÖàë ÅìåÑ­Åêà­Öà àóç „çüÄ­ûà“ òÑ­ÇÖÑ­êôàÄ áÑ­ãÄÉ. 

ôÖÑ­åãÄ Åêúà­åÖÄ­äÑ âìêÄ­íç­êãÄ ÅçÅ ëç­éÑ­äëÄã õÄ­äà­ëûãÑ­ÖÄ Äê ÉÄà­òìêÄ, êçã òÑÑ­Çêç­ÖÑ­Åà­åÄ Äã áÑ­ãàë ­
ÄãëÄ­ûÖÑ­äà ÇÄ­ãç­îÑ­åÄ. ôÖÑ­åà áûç­Öåàá àÇà ÄëÑ­ÖÑ òÑÑ­öÄ­ÉÄ ÄãÑ­êà­âàë ãêÄ­ÖÄ­äîÑ­êç­ÖåÑ­ÅÄ ÄÑ­ëÄ­ûÄ ÇÄ­ãç­îÑ­åà­ëáÖàë­
òÑ­êôÑ­ìä Ñïëéç­åÄ­íÑ­Åòà. ãêÄ­ÖÄ­äà ÄãÑ­êà­âÑ­äà åà­ùàÑ­êà ûÑ­äç­ÖÄ­åà­ëÄ ÉÄ çêÇÄ­åà­ÜÄ­öààë ûÑ­äòÑ­úóç­Åàá­
Åç­ÅãÄ òÑ­õäç àëÑ­áà ûÑ­äç­ÖåÑ­Åàë åà­ãìòÑ­Åàë òÑ­Çêç­ÖÑ­ÅÄ, êç­ãÑ­äàö ÄëÄ­ûÄ­Öë ÄãÑ­êà­âìä çüÄ­ûÑ­Åë êç­Çç­êö­
ÇÄ­åëÄ­öÉÑ­äàë, ÄëÑ­ÖÑ ëà­ûÄ­êìäàë Éêçë. ûÑ­äç­ÖåÑ­Åàë åà­ãìòÑ­Åòà úÄ­êãç­ÉÇÑ­åà­äàÄ ÑêáÄÉ òÑ­âêÑ­Åà­äà­
ãç­ëà­óÖÄ­êìäÑ ÄãÑ­êà­âìäà çüÄ­ûà, Éà­Éà ÉÑ­éêÑ­ëààë Éêçë çüÄ­ûÑ­Åàë ÇÄ­ùà­êÖÑ­Åàë Çìäà­ëÄ­ãÄ­ôìóÑ­ÅÑ­äà­
ëöÑ­åÑ­Åà ÉÄ àÄ­éç­åìêà úÄ­êãç­òç­Åàë ÄãÑ­êà­âÑ­äáÄ àåíÑ­êåà­êÑ­ÅÄ ãÑç­êÑ ãëç­îäàç çãàë Éêçë. áïÖÑå àûà­äÄ­Öá­
éà­êÖÑä çüÄ­ûë – áÄ­ÅÄ­òà­êòà òÑ­ëêìäÑ­Åìä ÄÉÄ­ãë ÉÄ ÑÖÄë, ôÖÑ­åáÖàë ãòç­Åäà­ìêà òìÄ ÉÄ­ëÄ­ÖäÑ­áàë ­
çüÄ­ûìê îÑ­êãÑ­Åë ÉÄ àãà­ÇêÄ­åíáÄ çüÄ­ûàë ÇÑ­ãà­ÉÄå ôÄ­ãç­ëÖäÄë Ñäàë Äà­äÑ­åÉÜÑ åà­ì-àç­êâòà ÜìëíÄÉ àëÑ, 
êç­Çç­êö ôÖÑ­åà ÅÑ­ÅàÑ­Åà ÉÄ ÅÄ­ÅìÑ­Åà ôÄ­ãç­Öà­ÉåÑå ÄãÑ­êà­âÄ­òà ëÄ­ìâìåÑ­ÜÑ ãÑ­íà ûåàë úàå. ÇÄ­ãç­îÑ­åÄ ãáÄ­ÖêÉÑ­ÅÄ 
Ñêá-Ñ­êáà Éà­Éà ÄãÑ­êà­âìäà „âìäíìêìäà çüÄ­ûàë“ ÄãÑ­êà­âàë ÅÄ­äÑ­íàë áÑÄ­íêà­ëÄ ÉÄ ãà­ëà Éà­êÑ­ïíç­êàë 
òÑ­ìÉÄ­êÑ­ÅÑ­äà ïÄ­êáìäà úÄ­êãç­òç­Åàë ÄãÑ­êà­âÑ­äà üç­êü ÅÄ­äÄ­åôà­åàë òáÄ­ãÅÑ­ùÉÄ­Öà ëìêÄ­áÑ­Åàá. ÇÖëìêë­
ãÄ­Éäç­ÅÄ ÇÄ­ÉÄ­ÖìûÄ­Éçá éçä âç­äåà­âë, ëÄÑ­äôç­ëáÖàë ëìêÄ­áÑ­Åàë ëÄ­ôìïêÄÉ ÇÄ­Éãç­öÑ­ãà­ëáÖàë, êàë ­
òÑ­ÉÑ­ÇÄö àëà­åà ÉÄ­êôÑ­ÅÄ Äï Äã åà­ùàÑ­êà ïÄ­êáìäà úÄ­êãç­òç­Åàë ÄãÑ­êà­âÑ­äà ûÑ­äç­Öåàë éÄ­íà­Öà­ëöÑ­ãàë åà­òåÄÉ.­

Öà­ãÑ­Éç­ÖåÑ­Åá, êçã áïÖÑå ÄëÑ­ÖÑ àëàÄ­ãç­ÖåÑ­Åá ÇÄ­ãç­îÑ­åàë ûà­äÖàá, êç­Çç­êö ôÖÑå Öà­ëàÄ­ãç­ÖåÑá ãà­ëà òÑ­ÉÇÑ­åà­ëÄë.­
ÇÖëìêë ãÄ­Éäç­ÅÄ ÇÄ­ÉÄ­ÖìûÄ­Éçá ÅçÅ ëç­éÑ­äëÄë ãà­ëà öç­Éåàë, ìåÄ­êà­ëÄ ÉÄ ãç­áãà­åÑ­Åà­ëáÖàë, êç­ãäà­áÄö 
àÇà ÄêôÑ­ÖÉÄ ûÑ­äç­ÖåÑ­Åàë åà­ãìòÑ­Åë, ÄÇêÑ­áÖÑ ãÄ­êëàÄ ãÄàçë, ëÄ­äà ãÑ­åëîà­äÉë ÉÄ éêç­ÇêÄ­ãàë „ûÑ­äç­ÖåÑ­ÅÄ­
ëÄÑ­äôçÑ­Åòà“ óÖÑ­äÄ áÄ­åÄ­ãòêç­ãÑ­äë, êç­ãäÑ­Åàö ãìòÄç­ÅÉåÑå Äã ÇÄ­ãç­îÑ­åàë ÉÄ ÇÄ­ãç­öÑ­ãàë çêÇÄ­åà­ÜÑ­ÅÄ­ÜÑ.­
ãÄ­Éäç­ÅÄë ÖìûÉàá ëíÑå éÄ­êãÑ­åíàÑ­êë ÉÄ ãàë áÄ­åÄ­ãòêç­ãäÑ­Åë ëÄÑ­äôç­òà íÖà­êáÜÑ ÜêìåÖà­ëÄ ÉÄ­
ûÑ­äç­ÖåÑ­Åàë åà­ãìòÑ­Åàë ÉÄ­ãç­åíÄ­èÑ­Åà­ëáÖàë. Åç­äçë, ÇÖëìêë ãÄ­äÉç­ÅÄ ÇÄ­ÉÄ­ÖìûÄ­Éçá üìÉà íà­ëÑ­åë,­
ôÖÑ­åë çîàë ãÑ­åÑ­üÑ­êë ÉÄ âÄ­êÇ ãÑ­Çç­ÅÄ­êë, êç­ãÑ­äãÄö ìâÖÑ ãÑç­êÑÉ ãç­ÇÖÑ­ûãÄ­êÄ ÇÄ­ãç­îÑ­åà­ëÄ ÉÄ ãà­ëà ­
ÇÄ­ãç­öÑ­ãàë ãç­ãÜÄ­ÉÑ­ÅÄ­òà.

Ñäôà  üçå î. íÑ­îíà 	       ãÄ­êàÑ­äÄ ô. íÑ­îíà
áÅà­äà­ëà

2007 ú. àÄ­åÖÄ­êà
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éêç­ÇêÄ­ãÄ „ûÑ­äç­ÖåÑ­ÅÄ ëÄÑ­äôçÑ­Åòà“ 

Founded in 1964, the U.S. Department of State ART in Embassies Program is a unique blend of art and diplomacy. Through 
exhibitions with diverse themes and content, ART presents more than 3,500 original works of art by U.S. citizens in a 
variety of media and styles. They are obtained through loan from sources that include museums, galleries, corporations, 
artists, and private collectors, and displayed in the public rooms of some 180 U.S. Embassy residences and diplomatic 
missions worldwide.

The ART exhibitions are a source of great pride to U.S. ambassadors, assisting them to reach the host country’s educa-
tional, cultural, business, and diplomatic communities. In viewing the exhibitions, the thousands of guests who visit U.S. 
Embassy residences each year have the opportunity to learn about our nation – its history, customs, values, and aspira-
tions – by experiencing American art firsthand. Detailed information about the Program may be obtained by accessing the 
ART web site, http://aiep.state.gov. It functions as an interactive global museum featuring on-line versions of all current 
exhibitions.

The ART in Embassies Program

Äòò ëÄûÑäãúàîç ÉÑéÄêíÄãÑåíàë éêçÇêÄãÄ „ûÑäçÖåÑÅÄ ëÄÑäôçÑÅòà“, êçãäàë ÇÄåûçêöàÑäÑÅÄ 1964 ú. 
ÉÄàúóç, Äêàë ûÑäçÖåÑÅàë ÉÄ ÉàéäçãÄíààë ìåàâÄäìêà åÄÑêáà. ãêÄÖÄäîÑêçÖÄåà áÑãÑÅàë ÉÄ òàåÄÄêëàë 
ÇÄãçîÑåÑÅàá éêçÇêÄãÄ úÄêãçÄÉÇÑåë Äòò-ë ãçïÄäÄïÑÑÅàë ãàÑê ÇÄåëûÖÄÖÑÅìäà ãÄëÄäàá ÉÄ ëíàäàá 
òÑïãåàä 3†500-ÜÑ ãÑí ûÑäçÖåÑÅàë åàãìòë. ûÑäçÖåÑÅàë åàãìòÑÅë ÉêçÑÅàá ÇÄÉãçÇÖöÑãÑå ëûÖÄÉÄëûÖÄ 
úóÄêçÑÅà, ãÄá òçêàë ãìÜÑìãÑÅà, ÇÄäÑêÑÑÅà, âçêéçêÄöàÑÅà, ãûÄíÖêÑÅà, ÉÄ âÑêõç âçäÑïöàçåÑêÑÅà; 
ûÑäçÖåÑÅàë åàãìòÑÅà úÄêãçÉÇÑåàäàÄ ãëçîäàçòà Äòò-ë 180 ëÄÑäôçë êÑÜàÉÑåöàÄëÄ ÉÄ ÉàéäçãÄíàìê 
ãàëàÄòà.

Äòò-ë ÑäôÑÅà ÄãÄóçÅÑå éêçÇêÄãàë ÑïëéçåÄíÑÅàá, êçãäÑÅàö ÑûãÄêÑÅÄ ãÄá ãÄëéàåõÑäà ïÖÑóåàë 
ÇÄåÄáäÑÅàë, âìäíìêàë, ëÄïãàÄå ÉÄ ÉàéäçãÄíàìê úêÑÑÅáÄå ìêáàÑêáçÅÑÅàë ÉÄãóÄêÑÅÄòà. ÇÄãçîÑåàë 
ÉÄáÖÄäàÑêÑÅàá Äòò-ë ëÄÑäôçë êÑÜàÉÑåöàÑÅòà óçÖÑäúäàìêÄÉ ãçëìä ÄáÄëçÅàá ëíìãÄêë ÄïÖë 
ëÄòìÄäÑÅÄ òÑàíóçë ôÖÑåà ïÖÑóåàë, ãàëà àëíçêààë, ôÖÑÖÑÅàë, ñàêÑÅìäÑÅÑÅàëÄ ÉÄ ãàëúêÄîÑÅÑÅàë òÑëÄûÑÅ 
ÄãÑêàâìäà ûÑäçÖåÑÅàë ÇÄöåçÅàá. éêçÇêÄãàë òÑëÄûÑÅ ÉÑíÄäìêà àåîçêãÄöààë ãàñÑÅÄ òÑàõäÑÅÄ 
éêçÇêÄãàë ÖÑÅ-ÇÖÑêÉÜÑ: http://aiep.state.gov. àÇà òÑïãåàäàÄ ÇäçÅÄäìêà àåíÑêÄïíàìäà ãìÜÑìãàë 
îçêãàá, êçãÑäàö úÄêãçÄÉÇÑåë óÖÑäÄ ÄêëÑÅìäà ÇÄãçîÑåàë ÑäÑïíêçåìä ÖÑêëàÄë.
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Born and raised in New York City, Denise Allen now lives in Palatine, New York. She was trained as a legal secretary, but 
took up needlework after her mother’s death twenty years ago, partly in memory of her mother, who had practiced this art 
form. Allen’s works refer to her African-American heritage and the African-American experience, particularly that of women. 
Many of her pieces involve elements of quilting, an art form with a rich history among black Americans – and one that she 
was taught by her mother. Her more complex compositions have been called “three dimensional appliqué picture story 
wall hangings.” These portray personal memories and historical realities about the African-American experience. What at 
first appear to be examples of quaint folk art reveal, upon further examination, the artist’s aesthetic sophistication.

ÉÑåàÜ ÄäÑåà ÉÄàÅÄÉÄ ÉÄ ÇÄàÜÄêÉÄ åàì-àçêâòà, ÄãèÄãÄÉ àÇà éÄäÄíàåòà, åàì-àçêâà, öûçÖêçÅë. ãÄå ãààñç 
ëÄëÄãÄêáäçë ãÉàÖåàë ÇÄåÄáäÑÅÄ, ãÄÇêÄã çöà úäàë úàå ÉÑÉàë ÇÄêÉÄöÖÄäÑÅàë òÑãÉÑÇ ûÑäà ãçâàÉÄ 
âÑêÖÄë åÄúàäçÅêàÖ ÉÑÉàë éÄíàÖàëöÑãàá, êçãÑäàö ûÑäçÖåÑÅàë Äã îçêãàá àóç ÉÄâÄÖÑÅìäà. ÄäÑåàë 
åÄãìòÑÖêÑÅà ìâÄÖòàêÉÑÅÄ Äîêàâìäà-ÄãÑêàâìä ãÑãâÖàÉêÑçÅÄë ÉÄ Äîêàâìä-ÄãÑêàâìä ÇÄãçöÉàäÑÅÄë, 
ÇÄåëÄâìáêÑÅàá ïÄäÑÅàëÄë. ãàëà ÅÑÖêà åÄãìòÑÖÄêà òÑàöÄÖë ïÖàäáàë ÑäÑãÑåíÑÅë, êçãÑäàö òÄÖâÄåàÄåà 
ÄãÑêàâÑäÑÅàë ãÉàÉÄêà àëíçêààë ãïçåÑ ûÑäçÖåÑÅàë îçêãÄÄ, ÄÇêÑáÖÑ ÉÑÉÄãàëàë ãàÑê åÄëúÄÖä íÑïåàâÄë. 
ãàë ìîêç êáìä âçãéçÜàöàÑÅë ÑúçÉÑÅÄ „âÑÉÑäÜÑ ôÄãçëÄâàÉà ëÄãÇÄåÜçãàäÑÅàÄåà ÄéäàâÄöàìêà 
àäìëíêàêÑÅìäà àëíçêàÑÅà“. àëàåà ÄëÄûÄÖÑå éàêÄÉ ãçÇçåÑÅÑÅë ÉÄ àëíçêàìä êÑÄäàÑÅë ÄîêàâÑä-
ÄãÑêàâÑäáÄ ÇÄãçöÉàäÑÅàÉÄå. àë, êÄö éàêÖÑäÄÉ òÑàõäÑÅÄ ãçÇÑôÖÑåçá õÖÑäÑÅìêà îçäâäçêìäà 
ûÑäçÖåÑÅàë ÇÄãçÖäàåÑÅàë åàãìòÄÉ, òÑãÉÇçãà ÉÄâÖàêÖÑÅàëÄë úÄêãçÇÖàÉÇÑÅÄ ûÑäçÖÄåàë ÑëáÑíàìê 
ÉÄûÖÑúàäçÅÄÉ.

Denise Allen (born 1953)

ÉÑ­åàÜ ÄäÑ­åà (ÉÄÅ. 1953)
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The Cooking Lesson, 1998
Acrylic, 26 x 26 in. 
Courtesy of the artist, Palatine Bridge, New York
	
âìäà­åÄ­êààë ÇÄ­âÖÑ­áà­äà, 1998
Äâêà­äà, 66 x 66 ëã
ÄÖíçêàë âçäÑïöààÉÄå, éÄäÄíàå Åêàüà, åàì-àçêâà

The Quilting Lesson, 2004
Quilt with embellishments, 35 x 28 in.

Courtesy of the artist, Palatine, New York

ïÖà­äáàë ÇÄ­âÖÑ­áà­äà, 2004
ïÖà­äáà, ÉÑ­âç­êÄ­öàÄ, 88,9 x 71,1 ëã

ÄÖíçêàë âçäÑïöààÉÄå, éÄäÄíàå Åêàüà, åàì-àçêâà

Denise Allen | ÉÑ­åàÜ ÄäÑ­åà
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Acclaimed painter and printmaker Will Barnet decided early in life to be an artist. As a boy in Beverly, Massachusetts, he 
spent hours sketching and pouring over art books at the library, setting up his first studio in the family cellar. After studying 
at the School of the Museum of Fine Arts, Boston, Barnet left Massachusetts in 1930 for the Art Students League in New 
York City to concentrate on lithography. He has taught and made art in New York for over seventy years, spending summers 
in Maine since the mid 1950s.

Barnet changed his style significantly at different points in his career. His earliest works were influenced by expressionism. 
They were followed by abstract works in the 1950s and 1960s, and finally evolved into more figurative works with silhou-
etted forms set against geometrically designed backgrounds.

The later work focuses primarily on the human figure. The family has been an enduring subject for Barnet. Yet his images 
are not descriptions of individuals but careful arrangements of forms that express moods and feelings. He balances shapes 
to create strong, interlocking compositions, as is especially evident in his many prints.	 www.nga.gov

ÄñàÄêÑÅìäà ãûÄíÖÄêãÄ ÉÄ ÇêÄÖàìêÑÅàë ëéÑöàÄäàëíãÄ ìàä ÅÄêåÑíãÄ öûçÖêÑÅàë ÉÄëÄúóàëòàÖÑ 
ÇÄÉÄúóÖàíÄ, êçã ãûÄíÖÄêà ÇÄãûÉÄêàóç. ÅÑÖÑêäàòà, ãÄëÄôìëÑíëà, öûçÖêÑÅàëÄë éÄíÄêÄ Åàùà ÄâÑáÑÅÉÄ 
ôÄåÄûÄíÑÅë ÉÄ ëÄÄáÑÅë ÄíÄêÑÅÉÄ ÅàÅäàçáÑâÄòà ûÑäçÖåÑÅàë òÑëÄûÑÅ úàÇåÑÅàë âàáûÖàëÄë, ûçäç 
éàêÖÑäà ëÄûÑäçëåç ãÄå ëÄûäàë ëÄêÉÄîòà ãçÄúóç. Åçëíçåòà ëÄûÖàáà ûÑäçÖåÑÅàë ãìÜÑìãàë ëâçäÄòà 
ëúÄÖäàë ÉÄëêìäÑÅàë òÑãÉÑÇ ÅÄêåÑíãÄ 1930 úÑäë ÉÄíçÖÄ Åçëíçåà, êÄáÄ ëúÄÖäÄ ÇÄÑÇêõäÑÅàåÄ åàì-
àçêâòà ûÑäçÖåÑÅàë ëíìÉÑåíáÄ äàÇÄòà, ëÄÉÄö àÇà äàíçÇêÄîàÄÜÑ ëéÑöàÄäàÜàêÉÑÅçÉÄ. åàì-àçêâòà 
àÇà ÄëúÄÖäàÉÄ ÉÄ ûÑäçÖåÑÅàë ëîÑêçòà ãçñÖÄúÑçÅÉÄ ëÄãçöÉÄÄá úÑäàúÄÉÜÑ ãÑíë, ûçäç ãÑçöÑ 
ëÄìâìåàë 50-àÄåà úäÑÅàÉÄå ÜÄîûìäë àÇà òíÄí ãÑåòà ÄíÄêÑÅÉÄ.

âÄ­êàÑ­êàë ÇÄ­åãÄ­Öäç­ÅÄ­òà ÅÄ­êåÑ­íãÄ êÄ­ãÉÑ­åüÑ­êãÑ ãåà­òÖåÑ­äç­ÖåÄÉ òÑà­öÖÄ­äÄ ëíà­äà. ãàë ÄÉêÑ­ìä ­
åÄ­ãìòÑ­ÖêÑ­ÅÜÑ ÇÄ­ÖäÑ­åÄë ÄûÉÑ­åÉÄ ÑïëéêÑ­ëàç­åà­Üãà. 1950-60-àÄå úäÑ­Åòà àÇà ÄÅëíêÄ­ïíìä åÄ­ãìòÑ­ÖêÑ­Åë­
ïãåà­ÉÄ, ûç­äç Åç­äçë àÇà ëà­äìÑ­íìêà îç­êãÑ­Åàë îà­Çìêìä ïãåà­äÑ­ÅÑ­ÅÜÑ ÇÄ­ÉÄ­Öà­ÉÄ, êç­ãäÑ­Åàö ­
ÇÑç­ãÑ­íêà­ìäà îç­êãÑ­Åàë îç­åÜÑÄ ÇÄ­åáÄ­ÖëÑ­Åìäà.

ìâÄåÄëâåÑä ïãåàäÑÅÑÅòà ÄïöÑåíà õàêàáÄÉÄÉ ÄÉÄãàÄåàë ëûÑìäÜÑ âÑáÉÑÅÄ. çüÄûà ÅÄêåÑíàëáÖàë 
ÄñúÑêàë ãìÉÄã ãóÄêà ëÄÇÄåà àóç. áìãöÄ ãàëà ÇÄãçëÄûìäÑÅÑÅà Äê Äêàë ìÅêÄäçÉ ÄÉÄãàÄåàë ÄñúÑêàáà 
ûÄëàÄáàë, ÄêÄãÑÉ ûÄëàÄáÑÅàëÄ ÉÄ ÇêõåçÅÑÅàë ÇÄãçãûÄíÖÑäà îçêãÑÅàë ÜÑÉãàúÑÖåàá ÇÄåÄúàäÑÅÄÄ. àÇà 
ÄÅÄäÄåëÑÅë îçêãÑÅë, êçã òÑïãåÄë ãóÄêà ìêáàÑêáÉÄâÄÖòàêÑÅìäà âçãéçÜàöàÑÅà, êÄö ÇÄåëÄâìáêÑÅàá 
ÄòâÄêÄÄ ãàë ãêÄÖÄä ÇêÄÖàìêÄòà.	 www.nga.gov

Will Barnet (born 1911)

ìàä ÅÄêåÑíà (ÉÄÅ. 1911)
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Skater, 1994
Silkscreen, 46 ½ x 26 ½ in.  

Courtesy of the ART in Embassies 
Program, Washington, D.C.; 

Gift of The Foundation for Art 
and Preservation in Embassies

ãç­öà­ÇìêÄ­ÖÑ, 1994
ÄÅêÑ­òìãà, 118,1 x 67,3 ëã
éêç­ÇêÄ­ãÄ „ûÑ­äç­ÖåÑ­ÅÄ 

ëÄÑ­äôçÑ­Åòà“, ÖÄ­òà­åÇíç­åà; 
„ëÄÑ­äôçÑ­Åòà ûÑ­äç­ÖåÑ­Åà­ëÄ ÉÄ 

òÑ­åÄ­êôìåÑ­Åàë îç­åÉàë“ ëÄ­ôìïÄ­êà

Will Barnet | ìàä ÅÄêåÑíà
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Howard Beach (1867-1954)

Howard Dwight Beach was born in New Britain, Connecticut, March 21, 1867, and died March 23, 1954. He was active as 
a photographer from the 1880s until the 1930s.

†ç­ÖÄ­êÉ Åà­ôà (1867-1954)

†ç­ÖÄ­êÉ ÉìÄàí Åà­ôà ÉÄà­ÅÄ­ÉÄ åàì Åêà­íÄ­åòà, âç­åÑ­âíà­âìíà, 1867 úäàë 21 ãÄ­êíë ÉÄ ÇÄ­êÉÄà­öÖÄ­äÄ ­
1954 ú. 23 ãÄ­êíë. îç­íç­ÇêÄ­îàÄ­òà àÇà Äïíà­ìêÄÉ ãç­ñÖÄ­úÑç­ÅÉÄ XIX ëÄ­ìâìåàë 80-àÄ­åà úäÑ­Åà­ÉÄå ­
XX ëÄ­ìâìåàë 30-àÄå úäÑ­ÅÄ­ãÉÑ.
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Native American Woman from the Plains Region, c. 1901
Photograph, 26 x 22 in. Library of Congress: LG-USZ62-115744

Courtesy of the ART in Embassies Program, Washington, D.C.

ãâÖà­Éêà ÄãÑ­êà­âÑ­äà ïÄ­äà ÉÄ­Åäç­ÅÑ­Åàë êÑ­Çàç­åà­ÉÄå, 1901 ú.
îç­íç­ÇêÄ­îàÄ, 66 x 55,9 ëã. âçåÇêÑëàë ÅàÅäàçáÑâÄ: LG-USZ62-115744 

éêç­ÇêÄ­ãÄ „ûÑ­äç­ÖåÑ­ÅÄ ëÄÑ­äôçÑ­Åòà“, ÖÄ­òà­åÇíç­åà

Howard Beach | †ç­ÖÄ­êÉ Åà­ôà
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Paul Kolnik, a native of Chicago, Illinois, began his study of photography and painting at Columbia College and the Art 
Institute of Chicago. In 1975 he moved to New York and became associated with the New York City Ballet under the direc-
tion of choreographer George Ballanchine. Kolnik has worked extensively with most major dance companies throughout 
the United States. His intimate association with the New York City Ballet during the past twenty-five years has produced 
thousands of photographs. 

www.gallery100.net

ôà­âÄ­Ççë, àäà­åçà­ëà, ãâÖà­ÉêãÄ éçä âç­äåà­âãÄ îç­íç­ÇêÄ­îàà­ëÄ ÉÄ ûÄ­íÖàë ëúÄ­ÖäÄ ÉÄà­úóç âç­äìãÅààë 
âç­äÑ­üëÄ ÉÄ ôà­âÄ­Ççë ûÑ­äç­ÖåÑ­Åàë àåëíà­íìíòà. 1975 úÑ­äë àÇà ÇÄ­ÉÄ­Öà­ÉÄ åà­ì-àç­êâòà ÉÄ ÉÄ­ìâÄ­Öòà­êÉÄ 
åà­ì-àç­êâàë ÅÄ­äÑ­íë, êç­ãÑ­äëÄö ïç­êÑç­ÇêÄ­îà üç­êü ÅÄ­äÄ­åôà­åà ûÑ­äãõñÖÄ­åÑ­äç­ÅÉÄ. âç­äåà­âà àåíÑ
åëà­ìêÄÉ áÄ­åÄ­ãòêç­ãäç­ÅÉÄ ÄãÑ­êà­âàë òÑÑ­êáÑ­Åìäà òíÄ­íÑ­Åàë ëÄ­öÑ­âÖÄç ÉÄ­ëÑ­Åàë ìãêÄ­ÖäÑ­ëç­ÅÄ­ëáÄå. ­
ìâÄ­åÄ­ëâåÑ­äà 25 úäàë ÇÄ­åãÄ­Öäç­ÅÄ­òà åà­ì-àç­êâàë ÅÄ­äÑ­íáÄå ãà­ëà ãùà­Éêç âÄ­Öòà­êàë òÑ­ÉÑ­ÇàÄ ÄáÄ­ëç­Åàá 
îç­íç­ÇêÄ­îàÄ.

www.gallery100.net

Paul Kolnik (born 1950)

éçä âç­äåà­âà (ÉÄÅ. 1950)

éêà­åíÑ­êÜÑ åÄ­ÅÑ­ùÉà öÄ­ãÑ­íà ëÄÄ­êïà­Öç îç­íçÄ­ëäà, 33 x 48,3 ëã
Choreography ©The George Balanchine Trust

ûÑ­äç­ÖÄ­åàë ëÄ­ôìïÄ­êà Äòò-ë ëÄÑ­äôçë áÅà­äà­ëòà, 2006 ú.

Thirteen archival inkjet prints , 13 x 19 in. each
Choreography ©The George Balanchine Trust
Gift of the artist to U.S. Embassy Tbilisi, 2006
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Mikhail Baryshnikov in Apollo 
ãà­ûÄàä ÅÄ­êà­òåà­âç­Öà 

George Ballanchine Rehearsing Stephanie Saland in Apollo
üç­êü ÅÄ­äÄ­åôà­åà ëíÑ­îÄ­åà ëÄ­äÄ­åÉáÄå 
êÑ­éÑ­íà­öààë Éêçë 

George Ballanchine Rehearsing 
Davidsbündlertänze 

üç­êü ÅÄ­äÄ­åôà­åà êÑ­éÑ­íà­öààë Éêçë

Paul Kolnik | éçä âç­äåà­âà
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The Georgian State Dance Company at the 2004 Centennial Celebration of George Ballanchine
ëÄ­ïÄ­êáÖÑ­äçë öÑ­âÖàë ëÄ­ûÑ­äãúà­îç ÉÄ­ëà üç­êü ÅÄ­äÄ­åôà­åàë ÉÄ­ÅÄ­ÉÑ­Åà­ÉÄå Äëà úäàë Äñåà­òÖåÄ­ÜÑ 2004 ú.

Suzanne Farrell and Sean Lavery in Liebeslieder Walzer 
ëà­ìÜÑå îÄ­êÑ­äà ÉÄ òçå äÑ­ÖÑ­êà 

Paul Kolnik | éçä âç­äåà­âà
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George Ballanchine Rehearsing Sean Lavery in Apollo
üç­êü ÅÄ­äÄ­åôà­åà òçå äÑ­ÖÑ­êà­ëáÄå êÑ­éÑ­íà­öààë Éêçë

Rudolph Nureyev in Orpheus
êìÉç­äî åìêàÑ­Öà

Maria Korowski and Charles Askegard in Firebird 
ãÄ­êàÄ âç­êç­Öëâà ÉÄ ôÄ­êäÜ ÄëâÑ­ÇÄ­êÉà 

Paul Kolnik | éçä âç­äåà­âà
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Kyra Nichols in Serenade
âà­êÄ åà­âç­äëà 

Maria Korowski, James Fayette, and Jennifer Ringer in Serenade
ãÄ­êàÄ âç­êç­Öëâà, üÑà­ãë îÄàÑ­íà ÉÄ üÑ­åà­îÑê êà­åÇÑ­êà 

Nilas Martins and Heléne Alexopoulos in Vienna Waltzes
åà­äÄë ãÄ­êíà­åëà ÉÄ †Ñ­äÑå ÄäÑ­ïëç­éìäç­ëà 

Paul Kolnik | éçä âç­äåà­âà
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George Ballanchine Rehearsing 
Mikhail Baryshnikov in Prodigal Son

üç­êü ÅÄ­äÄ­åôà­åà ãà­ûÄàä 
ÅÄ­êà­òåà­âç­ÖáÄå êÑ­éÑ­íà­öààë Éêçë

Kyra Nichols in Pavane | âà­êÄ åà­âç­äëà 

Nina Ananiashvili in Raymonda Variations
åàåç ÄåÄåàÄòÖàäà

Paul Kolnik | éçä âç­äåà­âà
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“I have been painting in the Midwest, primarily Kansas, for about fifteen years. I have traveled to many places but I am 
still drawn to the simplistic beauty of Kansas. Many people think of Kansas as just a flat agricultural state, but in fact it is 
full of wonderful rolling hills, tree lined rivers and creeks, and other unique land formations. The sunrises and sunsets are 
breathtaking and calming at the same time. Our four seasons create a myriad of colors worthy of any artist’s palette.

Any artist can see the grandeur of the great mountains and oceans, but to find beauty in the simplest of rocky plains, tall 
native grasses, back roads, meandering creeks, fields of grain, takes someone who loves the region... loves the plains.

Regional art plays an important role in American history. I feel it not only records our place in time, but it is a window for 
others to see the ordinary in a not so ordinary way. I try to share that in each painting I create.”

„ãÑ ÖûÄíÄÖ ÄãÑêàâàë òìÄ ÉÄëÄÖäÑáòà, õàêàáÄÉÄÉ âÄåÜÄëòà, ìâÖÑ 15 úÑäàÄ. ûòàêÄÉ ÄÉÄãàÄåÑÅë âÄåÜÄëà 
úÄêãçìÉÇÑåàÄá ÉÄÅäçÅÑÅàë ëÄëçîäç-ëÄãÑìêåÑç òíÄíÄÉ, ãÄÇêÄã ëàåÄãÉÖàäÑòà àÇà ëÄÖëÑÄ 
òÑëÄåàòåÄÖà ÇçêÄâÑÅàá, åÄéàêÑÅÜÑ ûÑÑÅàá ÇÄúóçÅàäà ãÉàåÄêÑÑÅàá ÉÄ åÄâÄÉìäÑÅàá, äÄåòÄîíàë 
ëûÖÄ ìåàâÄäìêà úóçÅÑÅàá. ãÜàë ÄãçëÖäÄ ÉÄ ôÄëÖäÄ ÑêáÉêçìäÄÉ ëìåáïÖàë òÑãÄôÑêÑÅÑäàÄ ÉÄ 
ÉÄãÄãòÖàÉÑÅÑäà. ëÑÜçåàë çáûà Éêç ôÖÑåáÄå ïãåàë îÑêÑÅàë ìáÖÄäÄÖ êÄçÉÑåçÅÄë, êÄö åÑÅàëãàÑêà 
ãûÄíÖêàë éÄäàíêÄë ÉÄÄãòÖÑåÑÅë.

åÑÅàëãàÑêà ãûÄíÖÄêà ÄñãçÄôÑåë ÉàÉà ãáÑÅàëÄ ÉÄ çâÑÄåÑÑÅàë ëàÉàÄÉÑë, ãÄÇêÄã ëàäÄãÄÜàë ÉÄåÄûÖÄ 
ìÅêÄäç ÇçêÄâÑÅàÄå ÖÑäÑÅòà, ãÄñÄä ÄÉÇàäçÅêàÖ ÅÄäÄûòà, ãÑçêÑûÄêàëûçÖÄå ÇÜÑÅòà, ÉÄâäÄâåàä 
åÄâÄÉìäÑÅòà, ûçêÅäàë ãàåÉÖêÑÅòà òÑìõäàÄ ãûçäçÉ ãÄë, ÖàëÄö ìóÖÄêë Ñë ãûÄêÑ. . . ìóÖÄêë ÖÑäÑÅà.

êÑÇàçåÑÅàë ûÑäçÖåÑÅÄ ÄãÑêàâìä àëíçêàÄòà ãåàòÖåÑäçÖÄå êçäë áÄãÄòçÅë. ãàãÄôåàÄ, êçã àÇà ÄêÄ 
ãûçäçÉ ÄñúÑêë âçåâêÑíìä ÄÉÇàäë ÇÄêâÖÑìä Éêçòà, ÄêÄãÑÉ àÇà îÄåüÄêÄÄ ëûÖÑÅàëáÖàë, êÄö 
ëÄòìÄäÑÅÄë àõäÑÖÄ ÉÄÖàåÄûçá ìÅêÄäç Äêö àëÑ ìÅêÄäç îçêãàá. ÖöÉàäçÅ, Ñë ÇÄÖàáÖÄäàëúàåç 
áàáçÑìä òÑïãåàä ëìêÄáòà.“

Cally Krallman (born 1959)

âçäà âêÄäãÄåà (ÉÄÅ. 1959)
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Hill Country, 2005
Oil on canvas, 20 x 40 in. Courtesy of the artist, Topeka, Kansas

Çç­êÄ­âàÄ­åà ãûÄ­êÑ, 2005
ÜÑáà, íàäç, 50,8 x 101,6 ëã. ãûÄíÖêàë âçäÑïöààÉÄå, íçéÑâÄ, âÄåÜÄëà

Cally Krallman | âçäà âêÄäãÄåà
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Dorothea Lange was born in Hoboken, New Jersey. She studied photography at Columbia University, New York, and worked in 
a New York portrait studio until 1918, when she began to travel. Stranded in San Francisco, she continued studio work dur-
ing the 1920s. With her husband, painter Maynard Dixon, she traveled the Southwest, photographing Native Americans. She 
believed that the camera could teach people “how to see without a camera.”

The social upheaval brought on by the Great Depression led Lange to take her camera to the streets where she documented 
the sufferings of the dispossessed, in bread lines and labor strikes, in the wrenching drama of endless waiting. In 1935 
with her second husband, Paul Schuster Taylor, a labor economist, Lange was employed by the California and Federal Re-
settlement Administration (later the Farm Security Administration) to record the Dust Bowl exodus when drought and hard 
times forced thousands of farm families to move west in search of work. Her most familiar image from this assignment is 
the one seen here, of a migrant mother with her children in Nipoma California in 1936 (now in the Collection of the Library 
of Congress). Of her work during this era Lange said, “The good photograph is not the object, the consequences of the 
photograph are the objects. So that no one would say, ‘how did you do it, where did you find it,’ but they would say that 
such things could be.”

During World War II Lange documented the internment of Japanese-Americans in camps, and then turned her lens on 
women and members of minority groups at work side by side in California shipyards. Following the war, she covered the 
founding of the United Nations in San Francisco. The first woman to be awarded a Guggenheim Fellowship, Lange traveled 
widely during the 1950s and 1960s. She visited Vietnam, Ireland, Pakistan, and India, doing photographic essays for Life 
magazine.

Lange’s work reflects insight, compassion, and profound empathy for her subjects. Her photographs are reproduced in 
books and housed in museum collections, most numerously in the Oakland Museum of California. Although she did not 
consider herself to be an artist, she said of her work: “To live a visual life is an enormous undertaking, practically unattain-
able…But I have only touched it, just touched it.”

www.americanswhotellthetruth.org

Dorothea Lange (1895-1965)



Éç­êç­áÑÄ äÑ­åÇà (1895-1965)

ÉçêçáÑÄ äÑåÇà ÉÄàÅÄÉÄ †çÅçâÑåòà, åàì-üÑêëà. îçíçÇêÄîàêÑÅÄë àÇà ëúÄÖäçÅÉÄ âçäìãÅààë 
ìåàÖÑêëàíÑíòà, åàì-àçêâà, ÉÄ 1918 úäÄãÉÑ ãìòÄçÅÉÄ åàì-àçêâàë éçêíêÑíÑÅàë ëÄûÑäçëåçòà, 
ÖàÉêÑ ãçÇÜÄìêçÅÄë ÉÄàúóÑÅÉÄ. XX ëÄìâìåàë 20-àÄå úäÑÅòà ëÄå-îêÄåöàëâçòà ìîìäçÉ ÉÄêôÑåàäãÄ 
ÇÄåÄÇêõç ëÄûÑäçëåçòà ãìòÄçÅÄ. áÄÖàë ãÑìñäÑëáÄå ãÑàåÄêÉ ÉàïëçåáÄå ÑêáÄÉ ãÄå àãçÇÜÄìêÄ 
ëÄãûêÑá-ÉÄëÄÖäÑáòà, ëÄÉÄö ãâÖàÉê ÄãÑêàâÑäÑÅë ìñÑÅÉÄ ëìêÄáÑÅë. ãÄë ãàÄôåÉÄ, êçã îçíçâÄãÑêÄë 
òÑÑõäç ÑëúÄÖäÑÅàåÄ ûÄäûàëáÖàë „îçíçâÄãÑêàë ÇÄêÑòÑ ÉÄåÄûÖÄ“.

ÉàÉà ÉÑéêÑëààá ÇÄãçúÖÑìäãÄ ëçöàÄäìêãÄ ÄêÑìäçÅÄã äÑåÇà âÄãÑêàá ûÑäòà ïìôÑÅòà ÇÄàóÖÄåÄ, 
ëÄÉÄö àÇà ÄñÅÑùÉÄÖÉÄ ìéçÖÄêáÄ ÇÄùàêÖÑÅÄë éìêàë êàÇÑÅòà ÉÄ ÇÄîàöÖÑÅàëÄë, ÉÄìëêìäÑÅÑäà 
äçÉàåàë ÉêÄãàë Éêçë. 1935 úÑäë áÄÖàë ãÑçêÑ ãÑìñäÑëáÄå òêçãàë Ñâçåçãàëí éçä òìëíÑê 
íÑàäçêáÄå ÑêáÄÉ äÑåÇà ÉÄàïàêÄÖÄ îÑÉÑêÄäìêà ÇÄåëÄûäÑÅàë ÄÉãàåàëíêÄöàÄã (òÑãÉÇçãòà 
îÑêãÑÅàë ìëÄîêáûçÑÅàë ÄÉãàåàëíêÄöàÄ), êçã ÇÄÉÄÑñç õäàÑêà ïÄêàòûäÑÅàë êÄàçåàë ûÄäûàë 
ãàÑê ãÄëçÅêàÖà ÉÄíçÖÑÅÄ, êçÉÑëÄö ÇÖÄäÖàëÄ ÉÄ ëàÉìûùàêàë ÇÄãç îÑêãÑêáÄ ÄáÄëçÅàá çüÄûà 
ÉÄëÄÖäÑáàëâÑå àåÄöÖäÑÅÉÄ ëÄãìòÄçë õàÑÅÄòà. Äï úÄêãçÉÑÇÑåàäàÄ Äã ëÑêààë óÖÑäÄÜÑ öåçÅàäà 
ëìêÄáà: ãàÇêÄåíà ÉÑÉÄ òÖàäÑÅáÄå ÑêáÄÉ åàéçãÄòà, âÄäàîçêåàÄ, 1936 úÑäë (ÄãèÄãÄÉ âçåÇêÑëàë 
ÅàÅäàçáÑâàë âçäÑïöààë åÄúàäàÄ). Äã éÑêàçÉòà áÄÖàë ëÄãìòÄçë òÑëÄûÑÅ äÑåÇà ÄñåàòåÄÖÉÄ: „âÄêÇà 
îçíçÇêÄîàÄ Äê Äêàë çÅàÑïíà, çÅàÑïíÑÅà ÄêàÄå îçíçÇêÄîààë òÑÉÑÇÑÅà. ÄëÑ êçã, ÄêÄÖàå àíóÖàë: 
„êçÇçê ÇÄÄâÑáÑ Ñë, ëÄÉ ÄñãçÄôàåÑ?“, ÄêÄãÑÉ àíóÖàÄå, êçã ÄëÑáà êÄã òÑàõäÑÅÄ ÄêëÑÅçÅÉÑë“.

ãÑçêÑ ãëçîäàç çãàë Éêçë äÑåÇà àñÑÅÉÄ àåíÑêåàêÑÅìä àÄéçåìêà úÄêãçòçÅàë ÄãÑêàâÑäáÄ 
óçîÄë ÅÄåÄâÑÅòà, ûçäç òÑãÉÑÇ ãàëà âÄãÑêàë çÅàÑïíàÖòà ãçûÖÉåÑå âÄäàîçêåààë ÇÑãáëÄòÑåÑÅòà 
ÇÄÉÄñÑÅìäà ïÄäÑÅà ÉÄ ìãöàêÑëçÅàë úÄêãçãÄÉÇÑåäÑÅà ãìòÄçÅàë Éêçë. çãàë òÑãÉÑÇ ãÄå ÄñÅÑùÉÄ 
ÇÄÑêçë ÉÄîìõåÑÅÄ ëÄå-îêÄåöàëâçòà. ÇìÇÑå†Ñàãàë ëíàéÑåÉààë éàêÖÑäà ãîäçÅÑäà ïÄäà, äÑåÇà 
ÅÑÖêë ãçÇÜÄìêçÅÉÄ 1950–60-àÄå úäÑÅòà. èìêåÄäà „äÄàîà“-ëáÖàë îçíçÇêÄîàìäà ôÄåÄûÄíÑÅàë 
ÇÄâÑáÑÅàëÄë àÇà ÑëíìãêÄ ÖàÑíåÄãë, àêäÄåÉàÄë, éÄâàëíÄåë ÉÄ àåÉçÑáë.

äÑåÇàë ëÄãìòÄç ÄëÄûÄÖÉÄ ÇÄÉÄëÄñÑÅà ëìÅàÑïíÑÅàëÄÉãà ãàë ÇÄåúóçÅÄë ÉÄ áÄåÄÇêõçÅÄë. ãàëà 
åÄãìòÑÖêÑÅà ÉÄÅÑùÉàäàÄ úàÇåÑÅòà ÉÄ ÉÄöìäàÄ ãìÜÑìãàë âçäÑïöàÑÅòà, ãÄáà ÉàÉà ìãêÄÖäÑëçÅÄ 
àåÄûÑÅÄ âÄäàîçêåààë çìâäÑåÉàë ãìÜÑìãòà. ãàìûÑÉÄÖÄÉ àãàëÄ, êçã äÑåÇà áÄÖàë áÄÖë Äê ãààôåÑÖÉÄ 
ãûÄíÖêÄÉ, áÄÖàë åÄãìòÑÖêÑÅÜÑ àÇà ÄãÅçÅÉÄ: „ÖàÜìÄäìêà öûçÖêÑÅàá öûçÖêÑÅÄ ìÜÄêãÄÜÄêà 
úÄãçúóÑÅÄÄ, áàáïãàë ãàìñúÑÖÑäà. . . ãÄÇêÄã ãÑ ãûçäçÉ òÑÖÑûÑ ãÄë, ãûçäçÉ òÑÖÑûÑ“.

www.americanswhotellthetruth.org
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Destitute Pea Pickers in California. Mother of Seven Children, 1936
Photograph, 26 x 22 in. Library of Congress: U.S. Farm Security Administration Collection, USF346-009058C 

Courtesy of the ART in Embassies Program, Washington, D.C.

ÅÄêÉàë ÇÄùàêÖÑÅìäà ãâêÑîÄÖÑÅà. òÖàÉà òÖàäàë ÉÑÉÄ, 1936
âçåÇêÑëàë ÅàÅäàçáÑâÄ, Äòò îÑêãÑêáÄ ìëÄîêáûçÑÅàë ÄÉãàåàëíêÄöààë âçäÑïöàÄ, USF346-009058C

66 x 55,9 ëã. éêçÇêÄãÄ „ûÑäçÖåÑÅÄ ëÄÑäôçÑÅòà“, ÖÄòàåÇíçåà

Dorothea Lange | Éç­êç­áÑÄ äÑ­åÇà
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Among his numerous careers, Marty LaVor of Alexandria, Virginia, has been a successful photographer/author since his 
award-winning first book of photos, No Borders, appeared in 1990. Having taught himself to use a camera in 1960 in order 
to provide photo illustrations for his “how to” book on hobby ceramics, he went on to produce the photo documentary 
book The VIII Plenary Session of the Theological Dialogue between the Catholic Church and the Orthodox Church, with over 
350 illustrations. 

Ever interested in expanding his abilities as an artist, LaVor began to work recently making photographs of places in Wash-
ington, D.C., seen in a new way – through a fish-eye lens, which give a 360 degree visual record of an object. This resulted 
in his third book, Washington – See It again for the First Time – Looking Up, and a sister volume entitled The Capitol. LaVor 
has traveled extensively, photographing in over 100 countries. He specializes particularly in candid work.

ãÄêíà äÄÖçêà ÄäÑïëÄåÉêààÉÄå, ÖàêüàåàÄ, àóç úÄêãÄíÑÅìäà îçíçÇêÄîà/ÄÖíçêà, êÄÉÇÄå ãàëà 
îçíçÑÅàë éàêÖÑäà ÉÄüàäÉçÖÑÅìäà úàÇåà „ëÄÜñÖêÑÅà Äê Äêàë“ ÇÄãçÖàÉÄ 1990 úÑäë. ãÄå áÄÖàëàá 
àëúÄÖäÄ îçíçâÄãÑêÄëáÄå ãìòÄçÅÄ 1960 úÑäë, êçã àäìëíêÄöàÑÅà ÉÄÑêáç ãàëà áÖàáãÄëúÄÖäÑÅÑäà 
úàÇåàëáÖàë ëÄãçóÖÄêìäç âÑêÄãàâÄòà; òÑãÉÑÇ ãÄå ÇÄãçëöÄ îçíçÉçâìãÑåíÄäìêà úàÇåà „âÄáçäàâìê 
ÑâäÑëàÄëÄ ÉÄ ãÄêáäãÄÉàÉÑÅäìê ÑâäÑëàÄë òçêàë áÑçäçÇàìêà ÉàÄäçÇàë ãÑêÖÑ éäÑåÄêìäà 
ëÑëàÄ“, êçãÑäàö 350-ÜÑ ãÑí àäìëíêÄöàÄë òÑàöÄÖÉÄ.

ãûÄíÖêàë ëÄâìáÄêà ìåÄêàë ÇÄîÄêáçÖÑÅàá ÉÄàåíÑêÑëÑÅìäãÄ äÄÖçêãÄ ìâÄåÄëâåÑä éÑêàçÉòà 
ÉÄàúóç ÖÄòàåÇíçåàë ÄÉÇàäÑÅàë ÇÄÉÄñÑÅÄ ÄûÄäà îçêãàá – „áÑÖÜàë áÖÄäàë“ çÅàÑïíàÖàá, êçãÑäàö 
ìÜêìåÖÑäóçîë çÅàÑïíàë 360 ÇêÄÉìëàÄå ÖàÜìÄäìê ÄñÅÑùÉÖÄë. òÑÉÑÇÄÉ ãç†óÖÄ ãÑëÄãÑ úàÇåà: 
„ÖÄòàåÇíçåà – ûÑäÄûäÄ àûàäÑá àÇà éàêÖÑäÄÉ – õàÑÅÄ“ ÉÄ ãÄëáÄå ÉÄâÄÖòàêÑÅìäà ÇÄãçöÑãÄ ëÄáÄìêàá 
„âÄéàíçäàìãà“. äÄÖçêà ÄïíàìêÄÉ ãçÇÜÄìêçÅë ÉÄ ÄëÜÑ ãÑí ïÖÑóÄåÄòà ÄïÖë ÇÄÉÄñÑÅìäà ëìêÄáÑÅà. 
àÇà ëéÑöàÄäàÜàêÉÑÅÄ ÇìäÄûÉàä åÄãìòÑÖêÑÅòà.

Marty LaVor (born 1936)

ãÄ­êíà äÄ­Öç­êà (ÉÄÅ. 1936)
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Amy and Ginny, 1969
Black and white photograph and oil paint, 11 x 17 in. 

Courtesy of the artist, Alexandria, Virginia

Ñãà ÉÄ Çà­åà, 1969 ú.
òÄ­Ö-áÑ­áêà îç­íç, ÜÑ­áà, 27,9 x 43,2 ëã. 

ãûÄíÖêàë âçäÑïöààÉÄå, ÄäÑïëÄåÉêàÄ, ÖàêüàåàÄ

Marty LaVor | ãÄ­êíà äÄ­Öç­êà
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Elizabeth Layton, née Converse, was born in Wellsville, Kansas, in 1909, and died in 1993. Her father, Asa, was the editor 
of the Wellsville Globe newspaper, and her mother, May Frink Converse, was a poet. Aunt Maude Frink was a pioneering 
woman photographer, for whom Elizabeth posed as a child. An educated as well as artistic family, Elizabeth’s parents met 
at Ottawa University, Kansas, which also became Elizabeth’s alma mater, at which she took the only art class of her life. A 
self-taught painter, she created lively often humorous but poignant images. The lithograph Thanksgiving is from an original 
drawing made October 29, 1977. 

www.askart.com 

“I hate to cook, so this is my Thanksgiving, because we have Kentucky Fried Chicken and Oreo cookies, and I didn’t have 
to work at it. I have cooked I don’t know how many family dinners. I’ve given up. So the turkey is outside there, strutting 
because he didn’t get killed. See, it’s better for everybody.”

– Elizabeth Layton

www.elizabethlayton.com 

ÑäàÜÄÅÑí äÑàíçåà (ÉÄÅÄÉÑÅàá âçåÖÑêëà), ÉÄàÅÄÉÄ ìÑäëÖàäòà, âÄåÜÄëà, 1909 úÑäë ÉÄ ÇÄêÉÄàöÖÄäÄ 
1993 úÑäë. ãàëà ãÄãÄ ÄëÄ àóç ÇÄÜÑá ìÑäëÖàä ÇäçìÅàë êÑÉÄïíçêà, ûçäç ÉÑÉÄ ãÑà îêàåâ âçåÖÑêëà 
âà éçÑíà, ÉÑàÉÄ ãÄìÉà îêàåâà âà éàçåÑêà-ïÄäà îçíçÇêÄîà, êçãäàëáÖàëÄö ÅÄÖòÖçÅÄòà ÑäàÜÄÅÑíà 
éçÜàêÑÅÉÄ. ÑäàÜÄÅÑíàë ÇÄåÄáäÑÅìäà ÉÄ ÄãÄÖÑ Éêçë ûÑäçÖÄåà ãòçÅäÑÅà ÑêáãÄåÑáë òÑûÖÉåÑå 
çíÄÖàë ìåàÖÑêëàíÑíòà, âÄåÜÄëà, êçãÑäàö ÑäàÜÄÅÑíàëáÖàëÄö ÄäãÄ ãÄíÑêÄÉ àïöÄ, ëÄÉÄö ãÄå ãàë 
öûçÖêÑÅÄòà ÑêáÄÉÑêáà ûÑäçÖåÑÅàë âìêëà ÇÄàÄêÄ. áÖàáåÄëúÄÖäà ãûÄíÖÄêà, àÇà ïãåàÉÄ öçöûÄä, 
ûòàêÄÉ àìãçêàëíìä, ãÄÇêÄã ãúÄêÑ åÄûÄíÑÅë. äàíçÇêÄîàÄ ãÄÉäàÑêÑÅàë ÉñÑ òÑëêìäÑÅìäàÄ 1977 
úäàë 29 çïíçãÅÑêë òÑïãåàäà çêàÇàåÄäà åÄûÄíàÉÄå.

www.askart.com 

„ãÑüÄÖêÑÅÄ ãÜÄÉÑÅÄ. ÄëÑáàÄ ôÑãà ãÄÉäàÑêÑÅàë ÉñÑ, ÇÖÄïÖë ëúêÄîà âÖÑÅàë ïëÑäòà ÉÄãÜÄÉÑÅìäà 
òÑãúÖÄêà ïÄáãàë åÄùêÑÅà ÉÄ ãÄñÄÜàÄòà òÑõÑåàäà íâÅàäÑìäà. ëìä Äê ãàúÑÖë ãìòÄçÅÄ. ÄñÄêö ãÄûëçÖë, 
êÄãÉÑåà âÑêõà ãÄïÖë çüÄûàëáÖàë ÇÄãÜÄÉÑÅìäà. ãÑóçîÄ. àåÉÄìêà âà ÉÄÉàë ÇÄÅñÑåõàäà ÇÄêÑá, êÄÉÇÄå 
ÇÄÉÄìêôÄ ÉÄâÖäÄë. ûÑÉÄÖá, ÄëÑ ÄüçÅÑÅë óÖÑäÄëáÖàë.“

– ÑäàÜÄÅÑí äÑàíçåà

www.elizabethlayton.com 

Elizabeth Layton (1909-1993)

ÑäàÜÄÅÑí äÑà­íç­åà (1909-1993)
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Thanksgiving, undated
Offset lithograph, 28 x 22 in. Courtesy of the ART in Embassies Program, Washington, D.C.

ãÄ­ÉäàÑ­êÑ­Åàë ÉñÑ, áÄ­êà­ñàë ÇÄ­êÑ­òÑ
çîëÑ­íìêà äà­íç­ÇêÄ­îàÄ, 71,1 x 55,9 ëã. éêç­ÇêÄ­ãÄ „ûÑ­äç­ÖåÑ­ÅÄ ëÄÑ­äôç­òà“, ÖÄ­òà­åÇíç­åà

Elizabeth Layton | ÑäàÜÄÅÑí äÑà­íç­åà
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Roger Shimomura’s paintings of people and events satirically mix up and twist the very meaning of American popular cul-
ture as a whole, and Japanese-American culture in particular. His works address the politics of ethnicity and perspective 
of the Japanese-American experience, and have often been inspired by fifty-six years of diaries kept by his late immigrant 
grandmother. His work is an aesthetic and political comparison between contemporary America and traditional Japan. Using 
images from both cultures, Shimomura creates a complicated layering of pictorial information and social observation. As his 
paintings and prints are decoded by the viewer, Shimomura’s tangled intentions are revealed in a subtly political way.

Idealized Japanese men and women from woodblock prints are paired with figures from Western culture cartoons and films 
to provide a glimpse of the notion of mixed blood and mixed histories. Shimomura presents a cavalcade of cartoon char-
acters, Ukiyo-e figures, Western domestic trappings, and artifacts from Japanese history. The artist writes: “From a young 
age when I collected comic books, I seldom read them, but spent hours looking at them and enjoying their simplistic and 
colorful style. At a later stage of my academic life, the emergence of Pop Art and the California Funk Art movement provided 
a sanctioning of this imagery as potential serious resource material for fine art. When the need for Japanese references in 
my work developed, the inclusion of the Ukiyo-e woodblock became a source of Japanese-looking subjects, a style that was 
remarkably similar to the style seen in my comic book collection.”

Yellow No Same Series

The Yellow No Same series dealt with the artist’s observations of a double-sided prejudice in American society in which 
all Asians are lumped into one, ethnically interchangeable group, while all Asian-Americans are viewed as dissimilar from 
other Americans: “To most non-Asians in this country, the differences between the Japanese, Chinese, and other Asian 
people are either indistinguishable or immaterial. During World War II this insensitivity was expressed by their failure to 
recognize the differences between the Japanese people and Americans of Japanese descent. Today, history is being forced 
to admit the gravity of this error in judgment – Yellow No Same.” 

Each of these images contrasts a male figure taken from Japanese woodblock prints with images of Japanese-Americans in 
the Minidoka camp, where Shimomura and his family were interned from 1942 to 1944. Separating the figures from each 
of these worlds are discrete lines of barbed wire silhouetted in black.

~ Courtesy of Greg Kucera Gallery

Roger Shimomura (born 1939)
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ëÑêàÄ „óÖàáÑäà àÇàÖÑ Äê Äêàë“

ëÑêàÄ „óÖàáÑäà àÇàÖÑ Äê Äêàë“ ìâÄÖòàêÉÑÅÄ ãûÄíÖêàë ÉÄâÖàêÖÑÅÄë, êçãäàë ãàûÑÉÖàá ÄãÑêàâìä 
ëÄÜçÇÄÉçÑÅÄòà ÄêëÑÅçÅë çêãûêàÖÄÉ ãàâÑêõçÑÅìäà òÑûÑÉìäÑÅÄ, êçãäàë ãàûÑÉÖàá ÄÜàÑäÑÅë 
ÄïöÑÖÑå Ñêá, ÑáåàâìêÄÉ áÄÖëÑÅÄÉ üÇìîòà, ûçäç ÄÜàìêà úÄêãçòçÅàë ÄãÑêàâÑäÑÅà ÄñàïãÑÅàÄå 
ÇÄåëûÖÄÖÑÅìäÄÉ ÉÄåÄêôÑåà ÄãÑêàâÑäÑÅàëÇÄå: „ÄãÑêàâàë ÄêÄÄÜàìêà úÄêãçòçÅàë ãçëÄûäÑçÅàë 
ìãêÄÖäÑëçÅàëáÖàë ëûÖÄçÅÄ àÄéçåÑäÑÅë, ôàåÑäÑÅë ÉÄ ëûÖÄ ÄÜàìêà úÄêãçòçÅàë ÄÉÄãàåÑÅë òçêàë 
òÑìãôåÑÖÑäàÄ Äå ÄêÄÄêëÑÅàáà. ãÑçêÑ ãëçîäàç çãàë Éêçë Ñë ãåàòÖåÑäçÖåÄÉ ÇÄãçàûÄíÄ ãÄá åÄâäòà, 
êçã ÇÄåÑëûÖÄÖÑÅàåÄá àÄéçåÑäÑÅà ÄãÑêàâìäà úÄêãçòçÅàë àÄéçåÑäÑÅàëÇÄå. ÉñÑë àëíçêàÄë ãçìúàÄ 
Äã òÑöÉçãàáà òÑûÑÉìäÑÅàë ÄñàÄêÑÅÄ – óÖàáÑäà àÇàÖÑ Äê Äêàë“.

áàáçÑìäà ëìêÄáòà âçåíêÄëíìäÄÉ ÄêàÄå ÇÄãçëÄûìäà ãÄãÄâÄöà éÑêëçåÄèà àÄéçåìêà ÇêÄÖàìêàÉÄå 
ÉÄ àÄéçåìêà úÄêãçòçÅàë ÄãÑêàâÑäÑÅà ãàåàÉçâÄë ÅÄåÄâòà, ëÄÉÄö òàãçãìêÄ ÉÄ ãàëà çüÄûàë úÑÖêÑÅà 
àóÖåÑå àåíÑêåàêÑÅìäà 1942-ÉÄå 1944 úäÄãÉÑ. Äã éÑêëçåÄèÑÅë ÑêáãÄåÑáàëÇÄå ÄöÄäâÑÖÑÅë òÄÖ îçåÜÑ 
ÇÄãçûÄíìäà ÇÄãóçîà ÑâäàÄåà ãÄÖáìäà.

– ÇêÑÇ âìôÑ­êÄë ÇÄ­äÑ­êÑÄ

êçüÑê òàãçãìêÄë ûÄäûàëÄ ÉÄ ãçÖäÑåÑÅàë òÑëÄûÑÅ òÑëêìäÑÅìäà åÄãìòÑÖêÑÅà ëÄíàêàá ìêÑÖë ÉÄ 
ÄíêàÄäÑÅë ÄãÑêàâìäà éçé-âìäíìêàë áÄÖÄÉ òàåÄÄêëë ãáäàÄåçÅÄòà ÉÄ àÄéçåìêà úÄêãçòçÅàë 
ÄãÑêàâÑäáÄ âìäíìêÄë ÇÄåëÄâìáêÑÅàá. ãàëà åÄãìòÑÖêÑÅà ÑûãàÄåÑÅÄ Ñáàâìêà úÄêãçòçÅàë éçäàíàâÄë 
ÉÄ àÄéçåìêà úÄêãçòçÅàë ÄãÑêàâÑäáÄ ÇÄãçöÉàäÑÅÄë ÉÄ ûòàêÄÉ ÄÖíçêàë òáÄÇçåÑÅàë ëÄÇÄåàÄ ãàëà 
ÇÄêÉÄöÖäàäà ÅÑÅààë ãàÑê 56 úäàë ÇÄåãÄÖäçÅÄòà òÑåÄûìäà Éñàìêà. ãàëà åÄãìòÑÖêÑÅà úÄêãçÄÉÇÑåë 
ÑëáÑíàìê ÉÄ éçäàíàâìê òÑÉÄêÑÅÄë áÄåÄãÑÉêçÖÑ ÄãÑêàâÄëÄ ÉÄ íêÄÉàöàìä àÄéçåàÄë òçêàë. çêàÖÑ 
âìäíìêàëáÖàë ÉÄãÄûÄëàÄáÑÅÑäà ëìêÄáÑÅàë ÇÄãçóÑåÑÅàá òàãçãìêÄ ïãåàë àäìëíêàêÑÅìäà àåîçêãÄöààëÄ 
ÉÄ ëçöàÄäìêà ÉÄâÖàêÖÑÅàë òêÑÑÅÄÉ ÉÄäÄÇÑÅìä êáìä âçãéäÑïëë. ãûàäÖÑäàë ãàÑê ãàëà ëìêÄáÑÅàë ÉÄ 
åÄÅÑùÉÑÅàë ÇÄòàîÖêàëÄë òàãçãìêÄë ôÄûäÄêáìäà ÜêÄûÖÑÅà àâÖÑáÑÅÄ ìûàäÄÖà éçäàíàâìêà îçêãàá.

ûàë ÇêÄÖàìêÄÜÑ òÑëêìäÑÅìäà ÇÄàÉÑÄäÑÅìäà àÄéçåÑäà âÄöÑÅà ÉÄ ïÄäÑÅà òÑíóìéÑÅìäà ÄêàÄå 
ÉÄëÄÖäìêà âìäíìêàë ÄåàãÄöàìêà ÉÄ ãûÄíÖêìäà îàäãÑÅàë éÑêëçåÄèÑÅáÄå, êÄö òÑêÑìäà ëàëûäàë 
ÉÄ òÑêÑìäà àëíçêààë ÄåÄêÑâäàÄ. òàãçãìêÄ úÄêãçÄÉÇÑåë ÄåàãÄöàìêà îàäãÑÅàë éÑêëçåÄèÑÅàë 
âÄÖÄäâÄÉÄë, ìâàç-Ñ éÑêëçåÄèÑÅë, ÉÄëÄÖäÑáàë ÄÉÇàäçÅêàÖ ûÄîÄåÇÑÅë ÉÄ ÄêíàîÄïíÑÅë àÄéçåìêà 
àëíçêààÉÄå. ûÑäçÖÄåà úÑêë: „ÄÉêÑìäà ÄëÄâàÉÄå, êçÉÑëÄö âçãàïëÑÅë ÖÄÇêçÖÑÅÉà, àòÖàÄáÄÉ 
ÖâàáûìäçÅ ãÄá, ãÄÇêÄã ëÄÄáÑÅà ÇÄÖÄíÄêÑ ãÄá áÖÄäàÑêÑÅÄòà ãÄáà ìÅêÄäç ÉÄ îÑêÄÉà ëíàäàá 
ëàÄãçÖåÑÅàë ãàñÑÅàá. ôÑãà òÑãçïãÑÉÑÅàáà öûçÖêÑÅàë ãçãÉÑÖåç ÑíÄéÜÑ éçé-ÄêíàëÄ ÉÄ âÄäàîçêåààë 
îÄåâ-Äêíàë ãçõêÄçÅàë ÇÄãçôÑåÄã ÇÄãçàúÖàÄ ëÄûÖàá ûÑäçÖåÑÅÄòà Äã îàÇìêÑÅàë êçÇçêö ëÑêàçÜìäà 
éçíÑåöàìêÄÉ ëÄêÑëìêëç ãÄëÄäàë ÇÄãçóÑåÑÅàë ëÄåïöàêÑÅÄ. êçÉÑëÄö ôÑãë òÑãçïãÑÉÑÅÄòà ÇÄôåÉÄ 
àÄéçåìêà ÑäÑãÑåíÑÅàë ôÄêáÖàë ëÄùàêçÑÅÄ, ìâàç-Ñ ÇêÄÖàìêÑÅàë ôÄêáÖÄ ÇÄûÉÄ àÄéçåìêà ÇÄêÑÇåçÅàë 
éÑêëçåÄèÑÅàë úóÄêç; Ñë àë ëíàäàÄ, êçãÑäàö õÄäàÄå úÄÄÇÄÖÉÄ ôÑãà âçãàïëÑÅàë âçäÑïöààë ëíàäë“.

êç­üÑê òà­ãç­ãìêÄ (ÉÄÅ. 1939)
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Yellow No Same, 1992
A Suite of 12 color lithographs, 5 ½ x 10 in. each 

Courtesy of the artist and Greg Kucera Gallery, Seattle, Washington

óÖà­áÑ­äà àÇà­ÖÑ Äê Äêàë, 1992 ú.
12 îÑ­êÄ­Éà äà­íç­ÇêÄ­îààë âç­ãéäÑ­ïíà, 14 x 25,4 ëã áà­áçÑ­ìäà

ãûÄíÖêàë ÉÄ ÇêÑÇ âìôÑêÄë ÇÄäÑêÑàë âçäÑïöààÉÄå, ëàÑíäà, ÖÄòàåÇíçåà

Roger Shimomura | êç­üÑê òà­ãç­ãìêÄ
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Born in Georgia in 1960, Isadore Batu Siharulidze received a degree in the teaching of sculpture from the Tbilisi Art College 
(1979), a graduate degree in sculpture from the Tbilisi Academy of Art (1985), and a further advanced degree from the 
Moscow based All Union Academy of Art (1991). Batu became a professor at the Academy of Art in Tbilisi, but in 1993 he 
immigrated to the United States, where he became an American citizen. He has continued his career as an artist and edu-
cator, and is currently a professor at Boston University, Massachusetts. His works are held in private and public collections 
in the United States, Great Britain, the Netherlands, Turkey, Greece, and Georgia, including in the Museum of Modern Art, 
Tbilisi, and the Fine Art Museum, Kutaisi. 

àëàÉçêÑ ÅÄáì ëàûÄêìäàõÑ ÉÄàÅÄÉÄ ëÄïÄêáÖÑäçòà 1960 úÑäë, 1979 úÑäë ÉÄÄãáÄÖêÄ áÅàäàëàë 
ëÄãûÄíÖêç íÑïåàâìãà ãçåìãÑåíÄäàëíàâàë éÑÉÄÇçÇàë ëéÑöàÄäçÅàá, 1985 úÑäë áÅàäàëàë ëÄãûÄíÖêç 
ÄâÄÉÑãàÄ, 1991 úÑäë ãàñÑÅìäà ÄïÖë ëÄâÄÖòàêç ëÄãûÄíÖêç ÄâÄÉÑãààë ûÄêàëûà ãçëâçÖòà. ÅÄáì ÇÄûÉÄ 
áÅàäàëàë ëÄãûÄíÖêç ÄâÄÉÑãààë éêçîÑëçêà, ãÄÇêÄã 1993 úÑäë ëÄöûçÖêÑÅäÄÉ ÇÄÉÄÖàÉÄ òÑÑêáÑÅìä 
òíÄíÑÅòà, ëÄÉÄö ãààñç ÄãÑêàâàë ãçïÄäÄïÑçÅÄ. ãÄå ÇÄåÄÇêõç ëâìäéíçêàë ÉÄ éÑÉÄÇçÇàë âÄêàÑêÄ ÉÄ 
ÄãèÄãÄÉ Äêàë Åçëíçåàë ìåàÖÑêëàíÑíàë éêçîÑëçêà, ãÄëÄôìëÑíëà. ãàëà åÄãìòÑÖêÑÅà ÉÄöìäàÄ âÑêõç 
ÉÄ ëÄûÑäãúàîç âçäÑïöàÑÅòà ÄãÑêàâàë òÑÑêáÑÅìä òíÄíÑÅòà, ÉàÉ ÅêàíÄåÑáòà, åàÉÑêäÄåÉÑÅòà, 
áìêïÑáòà, ëÄÅÑêõåÑáòà ÉÄ ëÄïÄêáÖÑäçòà, ãÄá òçêàë áÅàäàëàë áÄåÄãÑÉêçÖÑ ûÑäçÖåÑÅàë ãìÜÑìãòà 
ÉÄ ïìáÄàëàë ëÄûÖàáà ûÑäçÖåÑÅàë ãìÜÑìãòà.

Batu Siharulidze (born 1960)

ÅÄ­áì ëà­ûÄ­êìäà­õÑ (ÉÄÅ. 1960)



2929

Adam, 1994
Painted plaster, 7 ½ x 4 ¾ x 4 ¾ in.

Courtesy of the artist, Boston, Massachusetts
		

ÄÉÄ­ãà, 1994
áÄÅÄòàêà, 19,1 x 12,1 x 12,1 ëã

ÄÖíçêàë âçäÑïöààÉÄå, Åçëíçåà, ãÄëÄôìëÑíëà

Eve, 1994
Painted plaster, 7 ½ x 4 ¾ x 4 ¾ in.

Courtesy of the artist, Boston, Massachusetts

ÑÖÄ, 1994
áÄÅÄòàêà, 19,1 x 12,1 x 12,1 ëã

ÄÖíçêàë âçäÑïöààÉÄå, Åçëíçåà, ãÄëÄôìëÑíëà

Batu Siharulidze | ÅÄ­áì ëà­ûÄ­êìäà­õÑ
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Lars-Birger Sponberg was born in Vãrnamo, Sweden, in 1919, and immigrated to the United States in 1930. He grew up 
in Evanston, Illinois, and studied painting at the School of the Chicago Art Institute, Illinois. Today, he lives and paints in 
rural northern Illinois.

Sponberg says of his painting: “We often mark the significant events of our lives and fail to note the passages that lie in 
between. In using the Midwest landscapes as subjects of these paintings I am calling attention to the extraordinariness of 
the commonplace, the in betweens of the celebrated places as well as the in betweens of our lives.” 

äÄåë-ÅàêÇÑê ëéçåÅÑêÇà ÉÄàÅÄÉÄ 1919 úÑäë ÖÄêåÄãçòà, òÖÑÉÑáà, ÉÄ òÑÑêáÑÅìä òíÄíÑÅòà 
ëÄöûçÖêÑÅäÄÉ ÇÄÉÄÖàÉÄ 1930 úÑäë. àÇà ÇÄàÜÄêÉÄ ÑÖÄåëíçåòà, àäàåçàëà, ÉÄ ûÄíÖàë ûÑäçÖåÑÅÄë 
ÉÄÑìîäÄ ôàâÄÇçë ûÑäçÖåÑÅàë àåëíàíìíàë ëâçäÄòà, àäàåçàëà. ÄãèÄãÄÉ àÇà öûçÖêçÅë ëçîÑäòà 
àäàåçàëàë ôêÉàäçÑáàá.

ëÄâìáÄê åÄòêçãÑÅÜÑ ëéçåÅÑêÇà ÄãÅçÅë: „ôÖÑå ûòàêÄÉ ÄÖñåàòåÄÖá ôÖÑåà öûçÖêÑÅàë ãåàòÖåÑäçÖÄå 
ãçÖäÑåÑÅë ÉÄ ÖÑê ÖÄãôåÑÖá òìÄäÑÉìê ÑéàÜçÉÑÅë. ôÑãà ûÄíÖàë çÅàÑïíÄÉ òìÄ ÉÄëÄÖäÑáàë äÄåÉòÄîíÑÅàë 
ÇÄãçóÑåÑÅàá ÖöÉàäçÅ ãàÖÄéóêç óìêÄÉñÑÅÄ ôÖÑìäÑÅêàÖà ÄÉÇàäàë ÇÄåëÄâìáêÑÅìäÑÅÄÜÑ, ÄñàÄêÑÅìäà 
ÄÉÇàäÑÅàëÄ ÉÄ ôÖÑåà öûçÖêÑÅàë òìÄäÑÉìê ÑéàÜçÉÑÅÜÑ“.

Lars-Birger Sponberg (born 1919)

äÄ­êë-Åà­êÇÑê ëéç­åÅÑ­êÇà (ÉÄÅ. 1919)
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New Seedlings, 2005
Oil on linen, 24 x 36 in. 

Courtesy of the artist, Deerfield, Illinois

åÑ­êÇÑ­Åà, 2005
ÜÑ­áà, íà­äç, 61 x 91,4 ëã

ãûÄíÖêàë âçäÑïöààÉÄå, ÉàÄêîàäÉà, àäàåçàëà

Lars-Birger Sponberg | äÄ­êë-Åà­êÇÑê ëéç­åÅÑ­êÇà



32

Italian Immigrant Family at Ellis Island, c. 1910
photographic print, 14 x 11 in.

Library of Congress: LC-USZ62-67910

àíÄäàÑä àãàÇêÄåíáÄ çüÄûà Ñäàë 
ÄàäÑåÉÜÑ åàì-àçêâòà, 1910

îçíçÇêÄîàÄ, 35,5 x 27,9 ëã
âçåÇêÑëàë ÅàÅäàçáÑâÄ, LC-USZ62-67910

Unknown Photographer | ìöåçÅà îçíçÇêÄîà

Immigration into the United States in the first decade of the twentieth century reached nine million people, seventy percent 
from Eastern and Southern Europe. Although many came believing that the streets were paved with gold, it was, in fact, the 
immigrants themselves who put paving on the streets. The journey itself was difficult, and it was just the beginning of the 
struggle. Through hard, often hazardous, work and hard times in unsanitary housing in which disease spread rapidly, they 
labored on, to make the United States the strong, proud country that it is today. 

òÑÑêáÑÅìä òíÄíÑÅòà àãàÇêÄåíáÄ êàöûÖãÄ ãÑçöÑ ëÄìâìåàë éàêÖÑä ÄáúäÑìäòà öûêÄ ãàäàçåë 
ãàÄñúàÄ, êçãÑäáÄÇÄå ëÄãçöÉÄÄáà éêçöÑåíà ÄñãçëÄÖäÑá ÉÄ ëÄãûêÑá ÑÖêçéàÉÄå àóç. ÅÑÖêà àã ÄÜêàá 
ôÄÖàÉÄ, êçã ïìôÑÅà çïêçáà ÉÄûÖÉÑÅçÉÄ ãçâàêúóäìäà, ãÄÇêÄã ëàåÄãÉÖàäÑòà áÄÖÄÉ àãàÇêÄåíÑÅë 
ìúÑÖÉÄá ïìôÑÅàë ãçâàêúóÖäÄ. ãçÇÜÄìêçÅÄ õÄäàÄå ãõàãÑ àóç ÉÄ Ñë ãûçäçÉ Åêõçäàë ÉÄëÄúóàëë 
úÄêãçÄÉÇÑåÉÄ. êáìäà, ûòàêÄÉ 
ëàöçöûäàëáÖàë ãÄÖåÑ ëÄãìòÄçë ÉÄ 
ÉÄÄÖÄÉÑÅÑÅàë ëúêÄîÄÉ ÇÄÖêöÑäÑÅàë 
ûÑäòÑãúóçÅà ÄåíàëÄåàíÄêàìäà 
ëÄöûçÖêÑÅäÑÅàë éàêçÅÑÅòà, àëàåà 
ïãåàÉåÑå òÑÑêáÑÅìä òíÄíÑÅë õäàÑê, 
ÄãÄó ïÖÑóÄåÄÉ, êçÇçêàö àë ÉñÑë Äêàë.
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