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Helena Hernmarck rotder color, 2002

Wool and linen, 48 x 59 in. Courtesy of the artist and browngrotta arts, Wilton, Connecticut
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ART in Embassies

neveasses OffiCe Of ART in Embassies plays a vital role in

our nation’s public diplomacy through a culturally
expansive mission, creating temporary and permanent
exhibitions, artist programming, and publications. The Museum
of Modern Art first envisioned this global visual arts program a
decade earlier. In the early 1960s, President John F. Kennedy
formalized it, naming the program’s first director. Now with over
200 venues, ART curates temporary and permanent exhibitions
for the representational spaces of all U.S. chanceries,
consulates, and embassy residences worldwide, selecting and
commissioning contemporary art from the U.S. and the host
countries. These exhibitions provide international audiences with
a sense of the quality, scope, and diversity of both countries’
art and culture, establishing ART's presence in more countries
than any other U.S. foundation or arts organization.

IART Established in 1963, the U.S. Department of State’s

ART's exhibitions allow foreign citizens, many of whom might
never travel to the United States, to personally experience the
depth and breadth of our artistic heritage and values, making
what has been called a; “footprint that can be left where
people have no opportunity to see American art.”

For fifty years, ART in Embassies has played an active
diplomatic role by creating meaningful cultural exchange
through the visual arts, The exhibitions, permanent collections
and artist exchanges connect people from the farthest
corners of an international community. Extending our reach,
amplifying our voice, and demaonstrating our inclusiveness are
strategic imperatives for America. ART in Embassies cultivates
relationships that transcend boundaries, building trust, mutual
respect and understanding among peoples. It is a fulcrum of
America’s global leadership as we continue to work for freedom,
human rights and peace around the world.

— US. Secretary of State, John Forbes Kerry
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Introduction

The fabric of the Georgian state is made up of a rich patchwork
of regional cultures - Svans, Mingrelians, Abkhaz, Adjarans,
Armenians, Azeris, Ossetians, Laz, Kist, Tushetians and so many
more. Respect for cultural traditions and ethnic minorities is
the foundation for Georgia to serve as a model of democratic
transition in the former Soviet space. Creativity and patience at
the leadership level are vital to consolidating this remarkable
combination of geography and human resources into the
modern Georgian state, a dynamic player along the New Silk
Road. It is altogether fitting that this exhibition of textiles,

on display at the American Ambassador’s Residence under

the auspices of the Department of State’s ART in Embassies
pragram, should focus on an art form that embraces diversity,
Creativity and enormous patience.

| first lived in Georgia twenty years ago, as a member of the
Conference on Security and Cooperation in Europe monitoring
team, seeking to resolve the conflicts involving Abkhazia and
South Ossetia. Since returning to Georgia as U.S. Ambassador in
September 2012, | have seen how much had changed for the
better in terms of Georgia’s ecanomic and political life. Respect
between nationalities has also grown immensely, drawing on
the lessons of tragic conflict. And where key pieces of the
Georgian tapestry have been torn out, we know that this is only
temporary, and a way will be found to restore connections and
build a common approach in pursuit of shared goals.

This exhibition reminds Mary and me that Georgia and the
United States share a patchwork character. With our fifty states,
Americans, like Georgians, bring together the many strands of
our society to create a whole greater than the sum of its parts
- something strong, durable, colorful, and worthy of passing
down through the generations.

We are delighted to showcase a beautiful piece by a Tbilisi
artist, Khatuna Popiashvili, side by side with the work of some
of America's most accomplished fiber artists. Lynn Basa, for
example, has created major commissions all over the United
States, including a recent series of monumental sculptures
for the University of Northern lowa, where my father went to
college. Ana Lisa Hedstrom'’s fiber works are included in the
collections of major museums, including the Cooper Hewitt,
the Museum of Art and Design, and the De Young Museum.
Michael James, a professor of textile arts at the University of
Nebraska, has received numerous fellowships from the National
Endowment for the Arts. These are just a few of the excellent
American artists we have selected to represent our country’s
achievements in contemporary fiber art, because we believe
their craft transcends nationality and speaks to all of us.

Mary and | look forward to welcoming the diverse guests

visiting these art works in our home, and to sustaining the
tightly waven relationship between the United States and

Georgia.

Richard Norland and Mary Hartnett
Thilisi, October 2013
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Curator’'s Statement

Spinning, weaving and dying, with home grown fleece and
natural pigments, have been integral to Georgia's rich textile
traditions for thousands of years. Encouraged by the Church,
fiber-based skills such as weaving, spinning, dying and
embroidery, were imparted through a network of monasteries
throughout Georgia. Over the twentieth century, however,

Georgian textile crafts declined in the face of modern industry.

Though recently, there has been a reemergence, thanks in
large part to the efforts of the Georgian Textile Group, an
association of professional artists, designers, art historians and
ethnographers working in the textile field. The Group formed
in the 1990s after the fall of the Soviet Union to overcome

the isolation of Georgian textile art and to introduce this
extraordinary work to the rest of the world.

This exhibition honors Georgia’s brilliant textile traditions by
displaying great examples of new and traditional work by
Georgian artists, alongside the work of some of our country’s
greatest fiber artists. The differences and similarities among
the works of members of this group of artists are a fascinating
celebration of the links between our two cultures.

Claire D’Alba
October 2013
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John Babcock (bomn 1941)

At the age of ten, John Babcock began studying art through
Saturday classes at the Memphis Academy of Art, Tennessee.
He went on to study industrial design at the University of
Bridgeport in Connecticut, and received a Bachelor of Arts
degree in printmaking from San Francisco State University,
California. While working on a Master of Fine Arts degree

in sculpture at the International Institute for Experimental
Printmaking (Lafayette College, Easton, Pennsylvania), Babcock
started making paper for the large edition embossed prints on
which he had already been working. By 1975 paper pulp had
become his medium, and the paper became the object; artwork
built from poured, cast, inlaid, and collaged paper. Babcock
manipulates wet, pigmented pulps - cotton, kozo, and abaca
fibers - to produce a range of effects. His work reflects a
unique exploration of color relationships intended to evoke an
emational response.

About his work Babcock writes, “| gravitate to earth forms for
inspiration, because perhaps, much of the color that | use are
earth-derived pigments. | have drawn upon images that come
to me when | contemplate the pulsating or vibrating nature of
waves, windblown sand, or Japanese rock gardens. | seek to
capture the essence of these experiences and document them
through the peculiarities of colored paper.”

John Babcock works at his studio near Santa Cruz, California.
His work has been shown in over thirty major museums in
Europe, the United States, and Japan, including the American
Craft Museum, New York City; the Fort Wayne Art Museum,
Indiana; and the Kalamazoo Institute of Art, Michigan. He has
lectured and conducted workshops throughout the United
States and internationally. His work is included in many public
and private collections including The Museum of Art and Design
in New York City.
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Victory Song, 2001

Pigmented cotton and abaca fiber paper, 59 x 59 in.
Courtesy of the artist, Soquel, California
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Lynn Basa (born 1954)

“I want my paintings to look like they were made without
thinking. As effortlessly composed as leaves floating on a
pond, a curl of smoke, or layers of sediment. It's a paradox, of
course, because each mark is a decision whether | think I'm
thinking about it or not. So | try to set up situations where the
materials can respond randomly to my inadvertent attempts at
control. Working with fire and beesway, | have to act fast while
the medium is still hot. What thinking there is has to be done
in an instant. For as little conscious thought that presumably
goes into my acts of painting, each finished piece becomes

a Rorschach test full of metaphors about the struggle for
survival, social relationships, the evolution of oneself during
life's journey, the passage of time, and the tension between

oppasing forces. As a seeing human, | can't help it. | have to
try to find meaning in everything even when | don't intend to
include it. | watch how other artists grapple with deliberately
losing control over their medium. Gerhard Richter says of his
squeegee paintings that ‘chance is part of the process.” Anish
Kapoor said in an interview about his show at the Tate Gallery
that ‘The process reveals all that needs to be revealed. In a
way | feel that I'm not trying to say something, but to let it
occur.” Of course, a tremendous amount of premeditation goes
into arranging the uncontrolled situation. Another paradox. |
know when a painting is finished because it creates its own
little worlds within worlds on every inch of its surface.”

—Lynn Basa
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Haven, 2002
Silk and wool, 110 x 134 in. overall
Courtesy of the artist, Chicago, Illinois

9o, 2002
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Ana Lisa Hedstrom (born 1943)

Ana Lisa Hedstrom is known for her signature textiles based on
contemporary adaptations of the traditional Japanese Shibori
methods of cloth dyeing. Her textiles are included in the
collections of major museums, including the Cooper Hewitt and
the Museum of Arts and Design, both in New York City, and
the De Young Museum in San Francisco, California. Hedstrom’s

work has been exhibited and published internationally, and
she has taught and lectured at numerous international Shibori
conferences and schools. Her awards include two National
Endowment for the Arts grants, and she is a fellow of the
American Craft Council.
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Origami Fold, 2012
Hand dyed and pieced linen
Courtesy of the artist, La Honda, California
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Helena Hernmarck (oorn 1941)

Helena Hernmarck was born in Sweden and has operated

her own weaving studio for forty-five years, first in Montreal,
Canada, then England, New York, and currently in Connecticut,
designing and executing monumental tapestries for corporate
lobbies and other large public spaces.

Hernmarck has had solo exhibitions at the Museum of Modern
Art in New York City; the Los Angeles County Museum of Art,
California; the Kunstindustrimuseet in Copenhagen, Denmark;

Museum at the Fashion Institute of Technology in New York
City; and Prins Eugens Waldemarsudde Museum in Stockholm,
Sweden. Her work is in the collections of the Museum of
Modemn Art and the Metropolitan Museum of Art in New York
City; the National Museum in Stockholm; the Art Institute of
Chicago, Illinois; the Renwick Gallery of the National Museum
of American Art, Washington, D.C,; and the Los Angeles County
Museum of Art.
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Folder Color, 2002
Wool and linen, 48 x 59 in.
Courtesy of the artist and browngrotta arts, Wilton, Connecticut
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Michael James (orn 1949)

Michael James’ current wark focuses on the creation of original
digitally developed and printed fabrics and their integration
into one-of-a-kind wall quilts. Working in his Lincoln, Nebraska,
studio and in the Department of Textiles, Clothing, and Design
at the University of Nebraska (Lincoln), where he serves as
Professor and Department Chair, James has sustained an
ongaing production for thirty-five years. He exhibits nationally
and internationally. A fellow of the American Craft Council,
James has work included in numerous collections, including
those of the Museum of Nebraska Art, Kearney; the Renwick
Gallery of the Smithsonian Institution in Washington, D.C,

the Museum of Arts and Design in New York City; and the
Indianapolis Art Museum, Indiana. He is a recipient of several
National Endowment for the Arts Visual Artist Fellowships, as
well as grants from the Boston Artists Foundation.

Thematically, his works seek to bridge the physical and the
metaphysical worlds through imagery derived from nature and
the built environment. “I'm interested in the unseen world that
constitutes much of the emotional and psychological spaces
that we reside in a good part of the time. Using abstract
constructions, sometimes with representational images, or
images that occupy that ambiguous realm between the
recognizable and the indeterminate, | attempt to give visual
form to these metaphysical domains. I'm comfortable in dream
spaces and in the malleable and fluid territory of memaory, and
in my work | try to reach into these psychic spaces. | hope that
the work evokes in the viewer some experience of these worlds
held just below the outward surface of things.”
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The Forgetting, 2010. Digitally-developed and digitally-printed cotton, reactive dyes,
machine-pieced and machine-quilted, 36 % x 58 in. Courtesy of the artist, Lincoln, Nebraska
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Michael Olszewski (bom 1950)

Michael Olszewski received his Bachelor of Fine Arts degree
from the Maryland Institute in Baltimore and his Master of Fine
Art degree from Cranbrook Academy of Art in Bloomfield Hills,
Michigan. He has had solo exhibitions at Gross McCleaf Gallery
and Schmidt Dean Gallery, both in Philadelphia, Pennsylvania;
Dolphin Gallery in Kansas City, Missouri; the Montgomery
Museum of Fine Arts, Alabama; Douglas Dawson, Chicago,

Ilinois; and Helen Drutt Gallery, New York City and Philadelphia,

among others,

Olszewski's work has been included in over forty group
exhibitions, nationally and internationally. He has been a
visiting artist at Kyung-Won University and Hong-lk University

in Seoul, South Kaorea, and at the Polish Consulate in Warsaw,
Poland; at the Museum of Fine Arts, Boston, Massachusetts;
Virginia Commonwealth University in Richmond, Virginia; and
other venues. Selected collections include the Smithsonian
American Art Museum, Washington, D.C; the Museum of

Fine Arts, Boston; the Philadelphia Museum of Art; and the
Montgomery Museum of Fine Arts. He has received fellowships
from the Ballinglen Arts Foundation in Ballycastle, Ireland; the
Pennsylvania Council on the Arts; the National Endowment for
the Arts; The PEW Charitable Trusts; and the Polish Ministry of
Culture. Olszewski is currently a professor in the School of Fine
and Performing Arts at Columbia College, Chicago.
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Between Answers, 2000 35L19bgdL Beadob, 2000 .
Silk fiber construction, 16 x 26 in. 50M931doL dmFIMb 3mbLEHOMJ30s, 40.6 x 66 LD
Courtesy of the artist, Chicago, Illinois FooB300L Jnmad300wsh, Bogsam, 0@obmolo




Khatuna Popiashvili (o 1964)

Born in the Republic of Georgia, Khatuna Popiashvili is currently Popiashvili's work has been exhibited nationally and

based in Tbilisi. She holds Master and Bachelor of Fine Arts internationally, including at multiple International Fiber Art
degrees in fiber arts from the Tbilisi State Academy of Fine Arts. Biennials; the Textile Art Exhibition at the History Museum
She has served as a board member for the internationally- of Tbilisi; the National Picture Gallery, Tbilisi; the Twelfth
active Georgian Textile Group and as the head of the International Triennial of Tapestry, Lodz, Poland; and the
Department of Culture at the Georgian-Caucasus Institute of Russian Embassy, Georgia.

Culture, History, and Ethnology.
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Untitled, undated Mb30AHM, EINIOOVIOILO
Work on paper, 30 " x 34 Y4 in. 6509893560 Jomder by, 78 x 87 1O
Courtesy of the artist, Tbilisi, Georgia FooB300L 3ng300©sE, MBOOLO, Lsgs®M3gE®



Michael Rohde (worn 1943)

“After pursuing dual careers in biochemistry and weaving, |
left behind a job as director of a biotechnology research lab
in 1998 to devote full time to this work. Weaving has been

a fervent activity since 1973; initially self-taught with a lap
loom and a Sunset Magazine book on hand weaving, but later
receiving formal training from a variety of teachers, including
Sharon Keech, Libby Platus, Diane ltter, Theo Moorman, Walter
Knottingham, Morgan Clifford, Lia Cook, Archie Brennan, and
Susan Martin Maffei. Formal training in drawing, color, and
design came from the Alfred Glassel School of the Houston
Museum of Fine Arts. Over the years, activities included

lectures, workshop teaching, juror, show organizer, and exhibitor
in many local, national, and international juried and invited
shows. Recently work has been included in the United States
Department of State Art in Embassies Program, an exhibit

at the American Craft Museum in New York, the invitational
Triennial of Tapestry in Lodz, Poland, From Lausanne to Beijing,
Houses for Nomads (a solo exhibition in the Janina Monkute-
Marks Museum in Lithuania), and the permanent collection at
The Arts Institute of Chicago.”

—Michael Rohde
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Prayer Flags - Fire, Cloud, Earth, and Water, 2006 mEgoL OHMAYdO — 393bEo, NGWdIwO, doffs s Fysero, 2006 .
Tapestry: wool, alpaca, dyes, 31 x 38 Yz in. each of four 39 gB0: oBYwo, 53539, Lagds3900, 78.7 x 97.8 1Y, MOMMYYEo 50
Courtesy of the artist, Westlake Village, California b0, 53¢®MOOL 3MEgdEo0wsB, 3PBAHWI0Z FOWOX0, FHWOBMOEOS
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