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COVER: Andy Katz, BIRDS IN FLIGHT, CHILE, 1997.
Color photograph, 30 x 40 in. (76.2 x 101.6 cm). Courtesy of the artist, Healdsburg, California
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Joan and | selected the works in our ART in Embassies
exhibition to complement our magnificent grounds and
location on a cliff over the Mediterranean Sea. The variety of
birds and foliage, the changing wind and sky, the beautiful
sunsets, and the whole of nature's glory inspired us to select
a variety of techniques and styles.

Andy Katz' color photograph Birds in Flight welcomes you

into the residence, and Lambent Sunlight by Jackie Battenfield
peacefully draws you into the foyer. After more than one year
of preparation we are very happy to have the evocative shades
of Sheila Kramer's Dusk in New York City in our renovated
library.

When we descend the stairs to greet the day each morning, we
are met by the wonderful floating feathers of Lauren Gohara's
New York Feathers. Further into the original living room of

the residence we have the two oil paintings, Circus, 2003 by
Holly Sears, and near the piano, Elen Feinberg's Ocular V, which
evokes the residence's surprisingly dark night skies.

The atrium, the residence’s newest reception area, is graced

by our two largest pictures. Ocean, also by Elen Feinberg, is

on the southwestern wall. Seeing the real sunset over the
Mediterranean juxtaposed with this beautiful work in oil on
linen is a special treat, but our guests simply enjoy viewing the
painted sunset at any time.
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Across from Ocean is Joseph Raffael's Windsong, an intriguing
watercolor that people love to contemplate. We are constantly
finding new dimensions and objects within this lush scene.

Both the formal and family dining rooms are adorned with
early strobe photographs by the inventor of the genre, the late
Massachusetts Institute of Technology Professor Harold “Doc”
Edgerton. Edgerton's work appeals to the technocrat in all of
us, and makes art out of such varied subjects as splashing milk
drops and the flip of an acrobat at the Moscow Circus.

For those of you who cannot visit the exhibition, we hope
this catalogue will give you an idea of the beautiful art in this
unique setting.
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Ambassador Richard H. Jones and Joan Wiener Jones

Tel Aviv
January 2007
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THE ART

The ART in Embassies Program (ART) is a unique blend of art,
diplomacy, and culture. Regardless of the medium, style, or
subject matter, art transcends barriers of language and provides
the means for the program to promote dialogue through the
international language of art that leads to mutual respect and
understanding between diverse cultures.

Modestly conceived in 1964, ART has evolved into a
sophisticated program that curates exhibitions, managing

and exhibiting more than 3,500 original works of loaned art
by U.S. citizens. The work is displayed in the public rooms of
some 180 U.S. embassy residences and diplomatic missions
worldwide. These exhibitions, with their diverse themes and
content, represent one of the most important principles of our
democracy: freedom of expression. The art is a great source

of pride to the U.S. ambassadors, assisting them in multi-
functional outreach to the host country's educational, cultural,
business, and diplomatic communities.
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Works of art exhibited through the program encompass a
variety of media and styles, ranging from eighteenth century
colonial portraiture to contemporary multi-media installations.
They are obtained through the generosity of lending sources
that include U.S. museums, galleries, artists, institutions,
corporations, and private collections. In viewing the exhibitions,
the thousands of guests who visit U.S. embassy residences

each year have the opportunity to learn about our nation - its
history, customs, values, and aspirations - by experiencing
firsthand the international lines of communication known to us
all as art.

The ART in Embassies Program is proud to lead this interna-
tional effort to present the artistic accomplishments of the
people of the United States. We invite you to visit the ART web
site, http://aiep.state.gov, which features on-line versions of
all exhibitions worldwide.
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"Weather dominates landscape in the most seductive manner.
It is nature at its most abstract - most violent, most serene,
most mysterious, most prosaic - and it mirrors the changing
emotional landscape within me. My painting practice is to work
with watery pigments, | pour, sweep, brush, drip, and fling lay-
ers of paint like clouds scudding across the sky. | coax pools of
paint into translucent veils of color. Anchoring these ephemeral
elements are gestural tree limbs, horizontal watermarks, stripes
and blocks of color.

JACKIE BATTENFIELD (born

1950)

For the last five years, in my paintings and prints, | have fo-
cused on the fluidity of water and the natural gestural action of
tree branches alongside abstract brush strokes and poured lay-
ers of paint. Within this process | find a meditative place from
which to reflect on the concept of time. Each image captures a
single moment, while reflecting all moments."

http://www.jackiebattenfield.com

LAMBENT SUNLIGHT, 2003. Acrylic and chine collé on canvas, 35 x 51 in. (88.9 x 129.5 cm). Courtesy of the artist, New York, New York
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HAROLD “DOC" EDGERTON (1903-1990)

The photographs of Harold Edgerton, who was a professor at unblurred, drops of milk are frozen in a diadem. And more than
the Massachusetts Institute of Technology, are among the most scientific demonstration, the images move into the realm of
remarkable ever made. They reveal a world that the eye cannot high art. The noted photographic art historian, Estelle Jussim
see, a world of things that are simply going too fast. Edgerton has written, “Edgerton’s photographs appeal not simply because
tamed time with stroboscopic photography - brilliant flashes they are uncanny revelations of the laws of nature, but because
of light as brief as a millionth of a second that fix the unsee- they arouse profound philosophical speculations about art and
able on film. Suddenly bullets stand still, beating wings are reality.”

PIGEON RELEASED, 1965. Dye transfer print, 16 x 20 in. (40.6 x 50.8 cm)
Courtesy of Robert Wiener, Hampton Falls, New Hampshire. © Harold & Esther Edgerton Foundation, 2006. Courtesy of Palm Press, Inc.
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MILK DROP CORONET, 1957
Dye transfer print, 16 x 20 in. (40.6 x 50.8 cm). Courtesy of Robert
Wiener, Hampton Falls, New Hampshire. © Harold & Esther Edgerton

Foundation, 2006, Courtesy of Palm Press, Inc.
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CRANBERRY JUICE INTO MILK, 1960
Dye transfer print, 16 x 20 in. (40.6 x 50.8 cm). Courtesy of Robert
Wiener, Hampton Falls, New Hampshire © Harold & Esther Edgerton
Foundation, 2006, Courtesy of Palm Press, Inc.
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MOSCOW CIRCUS, 1963
Dye transfer print, 16 x 20 in. (40.6 x 50.8 cm). Courtesy of Robert Wiener, Hampton Falls, New Hampshire
© Harold & Esther Edgerton Foundation, 2006, Courtesy of Palm Press, Inc.
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“The impetus for these paintings is derived primarily from
images of the galaxy that have been flashed back to us from
satellites and space missions. What has been so provocative to
me about these images are the ways in which their visual forms
bind to the psychological content.

My study of light, for example, is also a meditation on the
nature of illuminations. My interest in space is both haptic
and philosophical, that is to say, besides the felt response one
may have to deep or shallow space, these spaces are also a
meditation on infinity and finitude. And scale, physically and

ELEN FEINBERG

psychologically, is meant to extend from the most potent to the
most cloistered, between the grand and the infinitesimal, the
macrocosmic and the microcosmic.

These images and their varying visual and psychological com-
ponents - fragility and persistence, assuredness and doubt, the
sublime and the gross - are forced to contend with each other
within a single world as analogues for what is ultimately our
destiny."

http://www.elenafeinberg.com

OCULAR V, 1995-1996. Oil on panel, 36 in. in diameter (91.4 cm in diameter), tondo. Courtesy of the artist, Albuquerque, New Mexico
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OCEAN, 1989-1990. Oil on linen, 72 x 72 in. (182.9 x 182.9 cm). Courtesy of the artist, Albuquerque, New Mexico
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SeSs 5 ISl B L el 23 e ). 1989-1990 Jae



“"Lauren Gohara's New York Feathers are exquisitely realized
trompe I'oeil miniature paintings of a single feather floating
in ethereal atmosphere...These carefully rendered minimal
visions of found bits of the natural world become an intimate
meditation on the poetics of the infinite. Gohara brings an
unusual sensitivity to urban scavenging, finding delicacy

and natural beauty in the midst of gritty chaos. Her interest
in finding traces of nature within the highly manufactured

OLYMPIA HOUSE (NEW YORK FEATHERS #113), 2006
0il and alkyd on canvas over panel, 5 x 5in. (12.7 x 12.7 cm)
Courtesy of the artist and Metaphor Contemporary Art, Brooklyn, New York
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LAUREN GOHARA
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city environment is linked to her desire to restore a sense of
connection to it, natural enough for an artist who was born and
raised in Hawaii... These works, like a Haiku poem, are a gentle
reminder that the beauty of nature not only persists, but can be
found in the most unlikely places." - Rene Lynch, Julian Jackson

http://www.metaphorcontemporary.com

UNTITLED (NEW YORK FEATHERS #116), 2006
0Oil and alkyd on canvas over panel, 5 x 5in. (12.7 x 12.7 cm)
Courtesy of the artist and Metaphor Contemporary Art, Brooklyn, New York
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65TH AND LEX (NEW YORK FEATHERS #114), 2006
0Oil and alkyd on linen over panel, 7 x 5 in. (17.8 x 12.7 cm)
Courtesy of the artist and Metaphor Contemporary Art, Brooklyn, New York
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158TH STREET #11 (NEW YORK FEATHERS #115), 2006
0il and alkyd on linen over panel, 7 x 5in. (17.8 x 12.7 cm)
Courtesy of the artist and Metaphor Contemporary Art, Brooklyn, New York
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BROADWAY AND 102ND (NEW YORK FEATHERS #118), 2006
0il and alkyd on canvas over panel, 12 x 9 in. (30.5 x 22.9 cm)
Courtesy of the artist and Metaphor Contemporary Art, Brooklyn, New York
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UNDERGROUND PASSAGE (NEW YORK FEATHERS #117), 2006
0Oil and alkyd on canvas over panel, 8 x 6 in. (20.3 x 15.2 cm)
Courtesy of the artist and Metaphor Contemporary Art, Brooklyn, New York

2006 ,(117 # PIV-) MXN) PYPIP-NN I3YN
MY Y¥N DIP T2 DY PPONY Y
PIP-1),PYPIN,0IN MINANLNP NV JONT MITNI

2006 ,(117# d)}'ij'.é uﬁﬁu) &)Q‘M,ﬂ
Ty 5% 33 il e 8005
s 5 rdSa )l (gon s ) silimey BLA g ks

Janie) Ay3e) 1030y4



ANDY KATZ (born 1953)

The photographs created by Andy Katz have taken him around and white portraits by the legendary Canadian photographer

the globe. From the Old Country in Eastern Europe to the Yosuf Karsh. It was as if a flash bulb went off in his soul. | was

California wine country, which he now calls home, his subjects amazed. His work was all large-format, and his prints were

are as diverse as his travels and adventures. so vivid you felt you could actually touch the person's skin.
The tonality, the technique - it was all truly exquisite. | was

Katz discovered his love for photography at a young age. mesmerized."

Admittedly, he had been chasing his classmates around the

playground with his camera since as early as third grade. But http://www.andykatzphotography.com

when he was eleven, his father brought home a book of black

]
J
‘

BIRDS IN FLIGHT, CHILE, 1997. Color photograph, 30 x 40 in. (76.2 x 101.6 cm). Courtesy of the artist, Healdsburg, California
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"Shifting changes in light have intrigued me since | was a
child growing up in the Midwest. As a young woman, | learned
how to fly single engine airplanes and these experiences of
flying long hours in various weather conditions have become
paramount to my practice as an artist. The constant changes

SHEILA KRAMER (born 1964)

in weather have become my inspiration and imagery. The
changes in the atmosphere are personal records of light as

a physical changing presence. Painting skies has become a
meditative process, a process that transforms the tangible and
the intangible.”

DUSK IN NYC, 2003. Oil on panel, 16 x 16 in. (40.6 x 40.6 cm). Courtesy of the artist, Brooklyn, New York
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TWILIGHT RAIN, 2003-2005. Oil on panel, 16 x 16 in. (40.6 x 40.6 cm). Courtesy of the artist, Brooklyn, New York
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WHY | WAKE EARLY, 2003. Oil on panel, 16 x 16 in. (40.6 x 40.6 cm). Courtesy of the artist, Brooklyn, New York
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JOSEPH RAFFAEL (born 1933)

“In his 8th decade, Raffael not only seems to be hitting his
stride in the medium he has made his own, watercolor, he
has leaped past his prior works into terrain that is new and
fresh, poetic and powerful, familiar yet new. Nature remains
the artist's subject not just of choice, but also of passion.
When looking at a Raffael watercolor of a flower or a pond,
one can feel life's pulse. The artist not only explores nature
- ponds at different times of day with light glinting on the
surface, flowers in varying states of budding and ageing

- his subject matter matters to him, it is embedded in his
being. He lives in the midst of a garden, which encircles his
house and steps down in levels on a hillside. It is a unique
garden, personal, not manicured, filled with a riot of color
in spring, and with myriad greens from the wide-ranging
species of plants, trees and bushes in the winter. The garden
is his source and resource.... For almost twenty years the
artist has lived in France creating his paintings in his studio
to the exclusion of art world activities. His practice is his
commitment, he paints six days a week, ten hours a day in
the quiet of his studio, his work is a personal meditation on
life."

http://www.nancyhoffmangallery.com

WINDSONG, 2002. Watercolor on paper, 66 x 45 in. (167.6 x 114.3 cm)

Courtesy of the artist and Nancy Hoffman Gallery, New York, New York
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HOLLY SEARS (born 1956)

‘| have always been awed and inspired by mysterious and
amoral nature. My paintings deal with carefully selected
subjects from my observations and visions and experiences
with the natural world. In the most recent decade,
creatures living and dead, have entered into my images.
Birds, butterflies, and insects have become part of the
scenes that haunt my thoughts. | investigate the kinship
between my envisioned nature and its inhabitants and their
physical and spiritual machinations and intrigues. | see the
natural world filled with both unconscious and symbolic
rituals and phenomena. My paintings are meant to give
insight into this often unseen world. Creatures become a
liaison between nature world and human world and imply
a kinship to human experience."

http://www.hollysears.com

CIRCUS, 2003. Qil on linen, 36 x 26 in. (91.4 x 66 cm)

Courtesy of the artist and Metaphor Contemporary Art, Brooklyn, New York
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