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Cover: (Detail)
David Halbach
Forewarned, 2004
Watercolor on paper
254 x22 Yain.

XaBTac (netans):

[3Bnn Xan6ak
Capamxrnyynax goxvo, 2004
YcaH 6ynar, uaac

64,8 x 57,2 cm



Ambassador Pamela J. Slutz and Ronald J. Deutch
SnuuH cana MNamena Cnyu 6onoH PoHang daty



The Open Range

It is our great pleasure to welcome you to the Residence of the United States Embassy in
Ulaanbaatar. We hope that you enjoy this unique exhibition of art of the American West,
particularly our little corner of it, Texas.

As we contemplated our selections of American art, we were struck by how much Mongolia
looks and feels like our native Texas: vast, rolling landscapes, and grazing herds of animals,
watched over by men on horses. In the not-too-distant past, semi-nomadic cowboys drove large
herds of cattle across the open range in much of Texas. Today cattle ranching — so important to
the economic development of the early American West — and the cowboy ethos — so integral to
the American spirit — continue to influence the lives of contemporary Texans. Mongolians will
see in some of the paintings a striking similarity to Mongolia’s rolling steppe land, dotted by
animals, and watched over by self-reliant nomadic herders astride their hardy ponies.

Mongolians and Native Americans are beginning to explore theircommon ancestry. Stimulated
by cultural exchanges in the past few years, contemporary Native Americans and Mongolians
have re-discovered that they share deep roots, including a love of the land, nature, and a deep
spirituality. Some of the pieces in the exhibition will evoke in Mongolians a recognition of their
own cultural heritage.

We are particularly pleased to collaborate with The Museum of Western Art in Kerrville, Texas,
and its Executive Director, Richard Assunto, who worked with us and the contributing artists to
shape this collection of American Western art. Included in it are works by several members of
the Cowboy Artists of America, an association committed to depicting the timeless heritage of
the American West.

Finally, we would like to thank the staff of the U.S. Department of State’s ART in Embassies
Program for their dedication, patience, and professionalism in curating, shipping, and
documenting the exhibition that you see today.

Ambassador Pamela J. Slutz and Ronald J. Deutch

Ulaanbaatar
August 2004



YyOoam Tan

Ta 6yxHunr YnaaH6aartapt cyyraa AHY-biH OnunH camdbiH epreeHn MOPWNOH caaTaxbir YPWUXbIH Arl-
0amo aHo TaBurocaH AMEPUKUH GapyyH XAsraap, AnaHryaa OvoHWA Tepenx HyTar TexacbH ypaH
OYT3M4ANMH 6BOPMEL Y33CIaNaHr TaallaaH COEPXOHO MBASrT UTraXK BanHa.

Bvn y3acransHass 30puynaH AMEPUKWMH ypnarvnH 6yTaanyyasac COHronT xmmk 6anxpgaa MoHron
OPOH BMAHUN Tepenx Texac HyTartTan yHaxasp anmnxaH 60MnoXsIr Xap»K ranxaH duwmnpy 6unas. Bprex
yyoam Tan, tairanmind roo Y33CranaH, MOasWwnmK Oy Man cypar, TYYHWM O03prag MOpb yHacaH man-
YMH 3P ... Xarac HyyOanynH kosbomdyyn TexacCbiH yyaam Tang Ux XaMKa9HUA yX3p Manaa TyyH npK
CYYPbLUCaH Hb TUMM Y ONOH 3YYHbl TOPTISA OULL aXTyy. AMEPUKMIAH BapyyH XA3raapbiH SAUnH 3aCruinH
9X3H YEUVH XOMKUME MaLl dyXarn YYPar rynuaTraCaH YXPUNH axk axymn, MeH AMeprK TOPXUAH canlirym
Har Xacar 6ONOX KOBOBOMYYYALIH COEN 6HEBAeP Y raCaH TexacuyyabliH ambOpani HONeeTan XaBasp baw-
Ha. MoHronyyyn aarasp 3yprunH 3apmMmaac Man Cypar HananH 6an4CaH MOHIOMbIH Tan HyTar, TYYHUA
O093ryyp xapaa cyHraH 6y MOPbTOH 33PIMIAr OfK Xapaad aaun TOCTIWr Hb ramxax tymnsaa.

MoHronyyyn 6ornoH yyryyn aMepukyyyn raparn yycan Hartamraa cydamk axarnk 6anHa. CyynuiH xa-
[9H »KMd XMAFACSH COENMBIH COMMIMLIOOHEI YP33P OPYUH YEWMH YYTyyn amepukyyyn 60NOH MOHron4yyn
rapan A3ryyp, rasap Hytar, 6anran gonxmiras xampnax y39m, N'yH ryH3rvn cycar OuWpan rax 3aprasp
XOOPOHO0O OMOH 3YMNa3p agunxaH Ganraaraa ok M3ACSH IOM. DH3 y33CranaHn TaBuracaH 3apum
OYT93MYYa MOHronvyynan eepcomnHX He COENbIH eBUMI caHarayynam tamnx 6omnHo.

AMepVKUiH BaCTapH ypnaruiH aHaxyy Uyrnyynreir SMxarmK Oypayynaxag ryH tycnanuaa y3yyncaH
Texac My»xuH Kepsunn 0ax BacTapH ypnaruiH My3ew, TYYHUN rynuaTrax 3axvpan Puyapn AcCyH-
TO BOMOH ypaH 6YyT95M95 XaHovBnacaH 3ypaad, bapuMany HapTan xamTpaH axkunnaxag Maw taatam
Hannaa. Y3acranaHa AMEPVKUAH 6apyyH HYTIMAH OaBTardawry eB COEMbIr OYPCSH YA99X SPXaM
30punro Byxmn AMepUKMiiH KOBOOW 3ypaaydbiH XONOOOHL! MMLLYYH X30 X9O9H ypaH 6yTaan4mniH 6yTo9-
NyYA OPCOH Bavraa.

SU3CT Hb, Ta BYXHWA eHeedep Y33 Oy aHaxyy OYTaanyyounr xadrarrk xamraanax, Haall Hb Wr-
r93X, Y39CranaH OOMroH TaBmxX aXKuid YHIHY, TOBYSIPTAN XaHOAK, MIPraXKnunH yp Yamsap rapras
axunnacaH AHY-biH TepuiiH penaptameHToiH «3CHama aaxb ypaH 3ypar» xeTendepuiiH axxunTHyynan
Tanapxax dynraa unapxmmnnbeE.

3nuunH cann MNMamena Cnyu 6onoH Ponana daty

YnaaH6aatap
2004 oHbl 8-p cap



The Museum of Western Art

We at the Museum of Western Art are pleased to be able to participate in the ART in Embassies
Program. Our museum’s objective is not only to display fine art, but also to provide the public
with educational experiences about the American West ... its people, its settlement, and its
history. To reflect the infinite diversity of this celebrated region of our country and its inhabitants
— the Native Americans and the cowboys — we have provided examples of art in a variety of
media: oil paint, watercolor, and bronze.

The works of artin the exhibition reflect different perspectives based upon the life experiences
of the artists who created them. But the artists share one common trait: each is well acquainted
with his or her subject matter as all of them have either owned ranches, worked as ranch
hands, or acquired firsthand knowledge of their subject matter through thorough research. The
principle hallmark of the artists’ work is their dedication to accurately and realistically depict a
bygone time and place whose history and legend still loom large in the American consciousness,
affecting the way in which we perceive ourselves — and the way that the world perceives us.

As you reflect on the artwork in this exhibition, we hope that you will come to appreciate
the struggles and triumphs of these early Western cowboys, eking out an existence in a rough
and tumble frontier environment that challenged them body and soul. But perhaps more
importantly, we hope that the exhibition impresses upon you a sense of mankind’s universal
desire to not only survive, but to flourish, as well as the hopes and dreams that we all share for
a better life.

Richard Assunto, Guest Curator
Director, The Museum of Western Art
Kerrville, Texas

September 2004



BacTapH ypnarmmH mysemH

BacTapH ypnaruiiH MyseinH xamT onoH 6un «9CHama naxs YpaH 3ypar» xeTenoepT oponuox danraa-
Jaa TynneiH 6aapTtan banHa. MaHan My3enH 30punro 60n 3eBXeH ypnaruiiH 6yTaanyyauMnr 0onraH y3yy-
nasf 30rcoxryn AMepuKninH 6apyyH xasraap, TYYHAR TyYX, CYYPbLKI, XYMYYCUWH Tyxan MOO33nmnr
OMOH HWMTSO XYPraxaf oppor oM. MaHar opHel SHaXYY anpap uyyTtan 6yc Hytar 60M0H TSHOXUIAH
OPLWWH Cyyrd yyryyn AMepukyyyn, KOBOOW HapbiH AaBTarfallry e COEnbIr xapyynaxsiH Tyng oun te-
pen BYPUH X3BMaN MOASSMIMMH X3P3rCcnyyaAssp TOCOH H6a ycaH ByornnH 3ypar, ypaH 6apvmnyynbir
cypTan4umk GancaH 6unas.

OHa y33CranaHi TaBuracaH 6yTaanyya TaAraspuir XMMCaH ypaH 6yTasnyauiH aMbapansiH TypLU-
naraac wantraanaH AH3 BYPUH Y33an caHaar Unapxunmkas. [oxass aarasp ypaH OyTaanygsn Har
HUATNAr YaHap 6wn. Tan bapar Oyrosspas 3CB3aN PaHYOTOW, SCBAN TAHO aXKUNNaXK Y3CaH, 3CBaN Cap-
B33 Mall carH cydamn»K, N'yH ryH3rii magaar 60ncoH 6anHa. 9arasp OYTaanWiH OHUMOT WWHXX Hb 61a
eepcomres 6onNooad A3NXW BUOHUAT X3PX3H OUNrOX0a Heneerxk danmar Tapxyy AMEPUK CITranrasHA
0000 BONTON MNSPCaap Banpar emMHex uar ye, rasap HyTrMiH OOMOT TYYXWMIM HAMT HAMOan, 6oanMtoop
OYPCNaH Y3YYNaXuir 30pbCOHO Hanraa tom.

SHaXYY Y33CranaHr y3aap ta 6yxaH Oue, CITranuitH TaHX33 WwanracaH 6ya xA3raapbiH XyHO 63px
Hexuenn aMbOpaxbiH Tenee 30BX 3yOapy ABCaH bapyyH xA3raapbiH KOBOOW HAPLIH TAMLAM, ANaNThI
Baxgax 6onHo. [[9xXO93 XaMrMiH ron Hb 3eBX6H ambapax Byc 6ac XerxmK LSUSrMax ragsr XyH Te-
PONXTHUIA HUMTNSM XYC3M, CalH CanxaH aMmbaparsiH TyxXamn UTraf, Mepesanmnr 9HS Y33CraNaHraaC oMK
xapax 6anx raxk éma Hampgaxk GanHa.

Pvyapa AccyHTo, 3eBnex
Texac my»xunH Kepsunn naxs BacTapH ypnarvwiH my3senH 3axvpan
2004 oHbl 9-p cap



The ART In Embassies Program

The ART in Embassies Program is a unique blend of art, diplomacy, politics, and culture.
Regardless of the medium, style, or subject matter, art transcends barriers of language and
provides the means for ART to achieve its mission: to promote dialogue through the international
language of art that leads to mutual respect and understanding between diverse cultures.

Modestly conceived in 1964, this visual diplomacy initiative has evolved into a sophisticated
program that curates exhibitions, managing and exhibiting more than 3,500 original works of
loaned art by United States citizens. The work is displayed in the public rooms of some 180
U.S. embassy residences and diplomatic missions worldwide. These exhibitions, with their
diverse themes and content, silently yet persuasively represent one of the most important
principles of our democracy: freedom of expression. The art is a great source of pride to U.S.
ambassadors, assisting them in multi-functional outreach to the host country’s educational,
cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a variety of media and styles, ranging
from eighteenth century colonial portraiture to contemporary glass sculpture. They are obtained
through the generosity of lending sources that include U.S. museums, galleries, artists,
institutions, corporations, and private collectors. In viewing the exhibitions, the thousands
of guests who visit U.S. embassy residences each year have the opportunity to learn about
our nation — its history, customs, values, and aspirations — by experiencing firsthand the
international lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this global effort to present the artistic
accomplishments of the people of the United States. We invite you to visit the ART web
site, http://aiep.state.gov, which features on-line versions of all exhibitions worldwide, and
hyperlinks with artists and lenders.



«IMNYMH camabliH AaMO Oaxb
ypaH 3ypar» xeTendtep

«QN4YMH canobiH AamO Aaxb ypaH 3ypar» xeTenep Hb ypnar, Coén, ync tep, aMnnomar xa-
punuaaHbl Mall eBepMeLl XOCnon oM. Yprar 60n apra xaparcarn, XaB ManAr, CoO9B 39prasc
xamaapanryw, yr Aapuaraap WnapxXMMnCHISC MMYYTaUrasp OfOH YACHIH ypnarvnH xanasp
ApWNUaK, XOOPOHAOO Anraatav Coenyyn xapwnuaH 6ue BUeHss XyHASTra)K, OMMronUoX 3a-
MbIF H99>K erper 6unaa.

1964 oHO papyyxaH axancaH aHS avnnomMaTt caHaadnara ogoo AHY-biH MpraguinH xaHame-
nacaH 3500 rapyn ypnarmmH ax 6yTaanasc Oypaax Y39CranaHryyounmr 30X1MoH Banryyrx,
OBNraH Y3YYNaAsr TOMOOXOH xeTendep OOMmK eprexokas. Iarasp OyTasnyyaMnr OanxunH
180-aan opoHo cyyraa AHY-biH 9nuvH canabiH AaMA, avniomat TeneenerynnH raspyydbiH
©avipHbl ONOH HUATaO HA3NTTaK Bardar XaCcarT ASNraH y3yynasr oM. CaasBs, aryynrbiH XyBbO
AnraaTam sarasp y3aCranaHryyn aAagyyxaH 60onos4Y UTranTam Gananaap MaHan apgymnansiH
XaMrMH vyxan 3apymyydbliH Har GONoX eepumres WUNaPXMUNaxX 3pX YeneeHun 6anragsn
6ok Ganpgar. YpnarmiH sHaxyy 6ytasnyyd Hb AHY-bIH anuvH cavnyydblH XyBbO MX99X3H
Haxapxan Tepyynaar 3ynn Gereef TyxanmH Cyyraa OpHbIXOO 6OMOBCPOS, COEM, BU3HECUMH
©0MNOH AMNIOMAaT XYP33HUNX3HA ©6pUMH OPHOO TaHWynaH cypTyMnaxan He Tycanmar oM.

DHaxyy xeTendepuiH XypasHO ASAraH TaBuMracaH ypnaruiH 6yTaanyya Hb 18-p 3yyHbl
YEUH O0330CUMH Xeper 3ypraac axnasa OpyYH YEWVH LWKMNaH Bapuman XypTan apra xapar-
CaM, X9B MaArniMH XyBbAd Mall ONoH AH3 Ganpdar. 3arasp Hb AHY-biH My3en, ranepen, ypaH
OyTaanuma, Ganryynnara, kopnopauyya OO0MoH XyBWWH Uyrmyynraac ereemep CaTranasp
xaHovBnacaH 6yTasnyya oM. 2Kun 6yp AHY-biH OnumH caraeiH AamobiH ©arpaHn 304U,
SHIXYY Y33CIanaHryyounmr y3Oar MAHra MAHraH XyMYYC MaHar YHOSCTaH, OMaHMA TyyX, 3aH
3aHLLMM, YHAT 3YWNC, 30PUNTbIH TyXan ync YHO3CT3H XOOPOHABIH XapunuaaHsbl xaparcan 6o-
NOX yprnaraap gamxyyrnaH ok Maaax OonoMxTon davnar onnas.

«QN4MH candbiH AamMO Aaxb ypaH 3ypar» xeTenoepunHxeH AHY-biH apa TYMHUA BYT93C3H
ypnarmiH 6yTasnyyaumir OonxXmn HUATSO TaHWNUyynax aHaxyy axknbIr yampoaH 30X1oH 6ai-
ryymx anraafaa caTran xaHranyyH 6avnar. Ta 6yxsH maHan http://aiep.state.gov cantan
304K, OANXMM AaAap TaBUrACaH Y33CraNaHryyYaunH OH-NanH XyBUNOapbIr Y33>K COHUPXOH,
ypaH 6yTasnumg, uyrnyynraacaa sypar OyTasan xaHaMenacaH XyMyyCcTan TaHuuaapan.



Wayn e Balze (born 1943)

Reluctant Mount depicts cowboys rounding up horses,
to later use on the ranch to round up cattle and herd
them to the railhead for sale.

Wayne Baize was born, raised, and is still a Texan.
The son of a cotton and wheat farmer, Baize displayed
early artistic talent that did not go unnoticed by his
parents, who enrolled him in private art lessons from
the ages of twelve to seventeen. His professional career
began in 1966 with his first one-man show in the lobby
of a savings and loan. It was a sell-out, and ever since,
Baize has made a living from his art. One year later, he
met Cowboy Artists of America member Tom Ryan, who
became not only a mentor, but also an inspiration. Baize
followed in Ryan’s footsteps, and was invited to join the
organization in 1995.

Baize describes his artistic style as “semi-loose” with
a palette that tends toward earth tones. He hastens to
add that his true love in all of paintings is animals. He
jokes that “The only reason | put people in my paintings
is to provide an excuse to paint the animals.”

YSMH 5317'3 (1943)

OMHBI XaHram HIPTaW 9H3 3yparT Temep 3amblH epTeeH
[93p Man TyyH aBaaywk 3apaxaap 39x3H agyyraa xypaax
Oy KOBOOMYYYOBIr OYPCIMKI3.

YanH Ban3 Texac My»>kuo Tep>k ecCeH Bereen 0goo 4
TOHO9S ambaapoar. XeseH, ynaad oyynan tapuangar gep-
MepuiH xyy BanaunH 3ypax aBbAac apT WUNIPC3H Bereen
3U3r 39X Hb TYYHUM asbAachr aHsaapy, 12-17 Hac xypTan
Hb XYBMWH Oarwaap 3yprumH Xv4aan saanrakss. TyyHun
M3PraXknuMiH 3aM Hb 1966 OHO XxadranamiK, 3331MniH XOop-
LIOOHbI YYOHWUM KOpUOOPT B1e faacaH y39CranaHras OanraH
TaBbCHaap axamkaa. Tagrasp 3ypryyn He Oyro 3apargcaq
Hereeq TYYHI5C XOWLWW 3ypraapaa amboapcaap tanHa. Har
XKUNuH gapaa Tap6a3p AMepurkimiii Kosbow 3ypaaydbiH Xon-
600HbI ruLyyH ToM PanaHTtam TaHunucaH Hb 36BX6H 3eBnery
TeOUMryn ypam 30pur erger XyHTan OoncoH oM. bans meH
PanaHbl 3amaap 3amHark, 1995 oHO 093PX XONOOOH MMLLYY-
H99p aNCax ypunra ascaH tanHa.

Bans eepunH ypaH 3yprunH apra dapunaa raspbiH eHre
OaBaMramncaH «4eneet MafAruiH» ra Togopxonngor. Tyy-
HUW 3ypax xamruiH gyprtam 3ynn 60n ambTan raxx tap Aa-
paH HAMX X3rax Bun. «bu 3ypraHnaa xymyycunr opyynnar
raHuxaH wantraad 6on ambTaH faHnaa syparuiHxaa Tenee
YYHNanT XyCax raCaH N Xapar» raxk TP XOWWrHOAoT .



Reluctant Mount, 2004

Qil on canvas

31 %4 x 47 Yain.

Courtesy of the artist and

The Museum of Western Art, Kerrville, Texas

OMHar xaHran, 2004

TocoH 6ynar, 30ToH

80,6 x 121,3 cm

Texac my»xwuH Kepsunn gaxe BactapH
ypnaruiH My3en 60noH ypaH 6yTaanumiiH 6anar



Lene” Deane (born 1958)

“This bronze depicts the typical regalia used by Crow
women for their horses. The horse harness, saddle, and
hangings are buckskin covered in red trade cloth, and
embellished with intricate beadwork in a typical Crow
pattern.”

Lenell Deane

Preparations for the survival and longevity of all Plains
warriors began before they were born. During pregnancy,
either the mother or one of the grandmothers would
make two curious quilled orbeaded objects, a sand lizard
and a turtle. Both animals were revered because they
“lived forever” and were difficult to kill. Their protective
powers were enlisted early as guardians and grantees
of the individual’s long life. When the child was born,
the umbilical cord was cut, placed inside the turtle, and
packed in tobacco or herbs, while the lizard served as a

decoy to lure away malevolent forces.

Excerpt from The Mystic Warriors of the Plains: The Culture, Arts,
Crafts and Religion of the Plains Indians, Thomas E. Mails. BDD
Promotional Books Company, 1993.

Lenell Deane’s sculptures convey the quiet and
forgotten moments of life in the West. Deane’s interest in
this subject matter is a natural outgrowth of her past. As
a native of south Texas, her family’s ranching interests
were part-and-parcel of her upbringing. Born in Corpus
Christi, Texas, Deane spent her childhood “going to the
ranch” run by her two uncles. For years, she struggled
to find a way to give expression to the stories inside
her. Writing, oil painting ... none of it seemed to satisfy.
Finally, she attended a two-day workshop on sculpting.
“Of course, this was IT, the thing | had been searching
for. The huge thing was able to come out. | could express
the things | felt and experienced.”

Deane haswon Best of Show from the Coppini Academy
of Fine Arts in San Antonio, Texas. She was named Artist
of the Year in Kerrville, Texas, and has won First Place
honors from the Texas Hill Country Arts Foundation.
Most recently, she received the Miller-Johnson Award
for Three-dimensional Work from the Bosque County
Conservatory of Art, Clifton, Texas, and the Leonard J.
Meiselman Memorial Award from the Salmagundi Club in
New York City. Deane also took First Place in sculpture at
the 24th Annual Phippen Western Art Show in Prescott,
Arizona. She currently works out of her studio on her
ranch in Kerrville, Texas.
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JToHan HnnH e

«DHaXYY xypan 6apuman Hb Kpoy OMrnnH aMartanyyyaniH
MOPb yHaxmaa X2aparfafsr af X9parnanuiir OypCcankas.
MopWHbl TOHOF, BM33N, YAMSITISN 339PIMNI 3y3aaH LWNMPa3p
XX, YHITAM ynaaH gaasyyraap 6ypasn Kpoy MaAarniH xas
OYXU HAPWNH YP XUALTAM XaTramnaap Ymoar.

[laHan [miH

TanbiH OMrMiH ganyobiH ambO YAasax, YPT yoaaH Hacnax
6anTranunur Byp TOPexeeC Hb 6MHE XWMK 9Xxanaar 6ams.
XYYXOMAT 9XUAHX93 X3BNMMO Barxan 99K Hb, 9CBIM arb Har
9M33 Hb VX3P 3apaaHbl eprecesp 3yy XU SNCHUA rypPBarn
60MNoH ACT Manxuit ypranar 6ans. Ha X0Ep ambTaH Xoéynaa
ypT Hacanpar 6ereen XOPOOXOH amapryn ydpaac ux xyHo-
nargoar axryy. YpT HacnaxeH 6aranraa 60nroxx xamraanax
XYHUIT Hb 3PT Ayynark Oyv He TOP. XYYXOUAT Tepexeep Xywr
Hb TacamK, ACT M3MNXUH OOTOP XMMrasn TaMxXuHbl HaBy Oo-
MOH ypraman 4mxaar 60 rypsan Hb XOPOH MyY XY4YWir 3am-

NnyynHa rak y3nar 6ams.

Tomac W. Manna. TarneiH oMrmiH QqoMorT ganama: Tam Hy TriiH mH-
ouanyyyasiH coén, ypnar, rap ypnarn, watuH HomHooc. BDD Promo-
tional Books Company, 1993.

[Manan [OunHun Gapumanyyd Hb OapyyH xA3raap naxb
ambOparnsiH YM33ryn Gereef mapTargcad Medvyyounr ayp-
canpar. OH9 CoOBWMMAN COHMPXOX OONCOH Hb UMHUA TyyncaH
ambgpantan xonbooton. OMHed TexacT TepceH [nnHuM
XYYX30 HACHbI Caniryi HaraH xaCar Hb TYYHUM rap OynumH
apxanpar paHyo Gams. Texac MyxwunH Koprnyc Kpuctun
TOPCOH TOPBIIP XOEP aBrbiHxaa paHyon Hara Hacaa eH-
repeeceH Oereen 6araac Hb xagranarfgak YNOCsH TOPXYY
OypcamxKyyobir UN3PXUMNaxX apra 3ambir HUNS3G X3O3H »Kurl
xancaH ragar. buumk, 3yp>k y3caH 60M0BY arb Hb Y4 caHaaHn
Hb XYPC3HIYW. XaMruiH Cyyno Hb ypaH 6apuMibiH XM4a3ma
XOEP ©dep Cyy>K Y3)K33. «MuHun xamx BancaH 3yun sHd
MeH Bavnaa. Munun goTop GancaH Tap aryy TOM 3ywn rapar-
waa rapax 6onoMxTon 60nnoo. bu eepunH Magspy, Y3axK
GavicaH 3yWmnas unapxummk vapgaxaap OOMNCOH» X Tap
X3IKa3.

Owan Texac myxuiH Can AHTOHMO Oaxb [dypcnax ypna-
rnH Konnuin AkagemMuiH 0930 WwarHansir XYpTcaH tavHa.
MeH Texac My»xuiiH Kepsunn xoTblH OHbl TSPryyHWA ypaH
6yTaany 6ok, Texac Xunn Kantpu YpnarunH caHraac tap-
FYYH GanpHbl WarHan ascad 6anHa. XamrunH cyyng Texac
My>K, KnndTorsl Bock ayypruit dypcnax ypnaruiH cypryy-
nmac ['ypBaH xaMxxaacT 6yTaang onrogor Munnep->KoHco-
Hbl LWarHan, MeH Hilo-Mopk xoTeiH CanMaryHom kny6aac MNeo-
Hapno 2K. Mansunmarsl QypcranbiH WwarHansir ascaH 6anHa.



[OuiH meH ApusoHa My»xuiiH MpeckoT xoTod 6oncoH Gunnen
BacTtapH YpnarunH 24 gax yoaarmnH HaagMmaac ypaH tapum-
NbiH Tepena TapryyH tanp 33amkaa. Onoo Tapasp TexachH
Kepsunng 6avx paHyo gaxb yprnaHoaa ypaH 6yTaanas Tyyp-
BWK HBanHa.

11

The Gift, 2000

Bronze

17 Y4X 12 3/4x10 Y2 in.

Courtesy of the artist and

The Museum of Western Art, Kerrville, Texas

Banar, 2000

Xypan

44,5 x 32,4 X 26,7 cM

Texac My>xunH Kepsunn gaxe BacTapH ypnarmiH
My3elt 6OMNOH ypaH OyTaam4mitH 6anar



D O n al d G ray (born 1948)

Entitled Bill, an Oregon Cowboy, this work was created
in honor of Donald Gray’s friend by the same name,
depicted sitting confidently in the saddle and surveying
the terrain around him.

Gray credits his earliest inspiration to the landscape
of his childhood in rural northeast Oregon. He studied
art at Eastern Oregon University in La Grande, training
his eye and hand in traditional techniques that result in
meticulouslyrendered, realist paintings. Aftergraduating
in 1970, Gray taught high school art for one year before
beginning his professional art career. In 1978 he formed
a partnership, Bear Wallow Publishing, with writer Rick
Steber and photographer Jerry Gildemeister. Their co-
creation, Traces, published in 1980, documented the
last surviving travelers of the Oregon Trail.

In the mid-1980s Gray’s realistic style began to change
as he experimented with a more spontaneous approach.
His current work combines the traditional with a more
contemporary idiom.

Gray has exhibited in galleries and museums
throughout the United States. He has taught occasional
workshops and college level courses, painted indoor
and outdoor murals in several states, and illustrated
over twenty books. He lives and works in Murrieta,
California.
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[oHanno [ penuss

Operorbl koB6oM Bunn xamasx aHaxyy 3ypruvr [oHann
[pen eepunH Han3 Bunnoss 3opuymk OYTa3CaH Oereen
9M33M 083P33 UTFANTAM Hb aprarym Cyy»K, Op4vH TOMPHOO
aXKUIMaH xap»x dynraap QypcanKas.

3yyH xoma OperoHbl Xxedee HyTarT Xyyxaf Hacaa eHrepes-
CeH Hb BanranurH Y33CranaHr 6araacaa Magpaxad Heneer-
ceH raxx ['pan yanar. Tapasp Ma NpaHn naxs 3yyH Opero-
Hbl VX cypryynbd ypaH 3ypar cygancaH 6ereen ynamx>xnant
TEXHUKT HYO, rapaa pgacraH XWM4asnnacHWM yp OyHO mau
HapuiH gypcnan 6yxun peanuct 3ypryya 3yp>x tans. 1970
OHO Cypryynua TerCeef MIpraX<nuimH 3ypaayniH rapaaraa
9XN3X93C OMHE HAM UM axnax Cypryynba 3ypPrumH xm4aan
3aacaH 6avHa. 1978 oHn Tapaap 3oxmony Puk Ctabap, ra-
pan 3yparuunH 2Keppu ['vngamancTp Haptan xamtpaH Bear
Wallow Publishing HapTan Hargnunr yycraH 6anryyncad te-
reen 1980 OHO X39BNArAC3H ToOHWM XaMThiH BYTa3m 6onox Yn
mep Hb OperoHsbl LlyBaaHaac ambf YNAC3H CYYM4YUIAH aAnary-
OblH Tyxav 6apumMT Bannaa.

1980-aan oHbl OyHO yeac [ pan unyy YeneeTan apra dapu-
MBIl Typwmnx GONCHOOP peanucT X3B MaAr Hb eepynernexx
9X9NCaH. TyyHUI 9HD BYTO3N Hb ynamKnanT 3yprumr OpUmH
YEUH XaB MaArtTam apan Tynxyy xocnyycaH 6yraan oM.

["pant AMepvK OpOH faAap ranepew, MysenHyynan ysac-
FON9Hras rapracad 6anHa. Topasp xaanAa ayrywnad, Konne-
YKUAH TYBLUHUIA XMY93M 3aaXK, X3 X3O9H My>KMO ragHa 60onoH
OOTOP XaHbiH 3ypar 3yp»K, XOpb rapyn HOMbIH 3ypar 4smar-
nanuir xmmkaa. Opoo KanudopHu MyxuinH MypureTa xoTton
ambOapy, ypaH 6yTaanas Tyypemk tanHa.



Bill, an Oregon Cowboy

Oil/alkyd on canvas

30X 41in.

Courtesy of the artist and The Museum of Western Art,
Kerrville, Texas

OperoHbl koB6ou bunn

Tocon 6ynar, 30TOH

76,2 x 104,1 cm

Texac MyxwuinH Kepsunn gaxe BactapH ypnarmmt
My3el 6ONOH ypaH ByTaan4minH 6anar
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Da\/|d H al baCh (born 1931)

“American Plains Indians had little concern with the
mountain man. Occasionally incidents occurred, but for
the most part, mountain men traded with, lived with,
and sometimes married into Plains tribes. As America’s
Civil War ended, around the third quarter of [the] 18005,
U.S. soldiers were sent west to open new territory for
white settlers. This work depicts an Indian who has
uncovered a military canteen, perhaps lost by a soldier
in his rush to keep up with the column. The Indian may
not know what it is he has found nor the implications for
him and all Indians ... but it is a ‘forewarning’ of what
is to come.”
David Halbach

David Halbach wanted to be an artist foras long as he can
remember. He completed his first painting when he was
in sixth grade, and in junior high school, he discovered
he had real talent. After that he just kept on painting.
He attended the Chouinard Art Institute in Los Angeles.
After finishing art school and a tour in the Navy, he went
to work as an animator for Walt Disney Studios, working
on Lady and the Tramp. He then entered commercial
art and became an art teacher, which allowed him to
create fine art and refresh his knowledge of the basics.
Eventually, Halbach moved to Arizona where he has
achieved success as a watercolorist.

The artist extensively researches subjects for his
work. He says, “There is a lot of truth in ‘paint what you
know.”’ Living in Arizona, Halbach began to investigate
the history of the West and all that was needed to make
his work honest and correct. That investigation brought
to mind the many times he had played “cowboys and
Indians” when he was young. According to Halbach, “A
child’s imagination is an important asset to an artist. It
mustn’t be lost.”

Halbach won numerous awards while showing in
various invitational shows throughout the 1960s and
1970s. At his first invitation to the National Cowboy Hall
of Fame show, he won the prestigious Silver Medal for
his watercolor Story Teller. In 1985 he was inducted into
the Cowboy Artists of America (CAA). Since then, he has
won the CAA’s coveted Gold Medal for watercolor five
times, and has received the Silver Medal five times. In
1985 his painting entitled Chippawa Hunter won the
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[1oayg Xanoak ws

«AMEPUKMIH Tan HYTIMAH MHOMAHYYYO YYNbIHXaHTam »X1puiH
n xapwvnuaatan 6amB. XaaAa Har Myydanuax 3ymn dangar Y
MXSHXO93 YYNblHXaHTar HamMaa Xmm>K, XxamT aMbaapy, 3apyM-
gaa 6yp XO0POHAOO Fapnax 4 Toxmonaon 6ars. AMEPUKMIAH
MPraHMi gamHbl Oapaa, 1860-aan oHbl yed uaraaH apbCT-
HYYO CYYPbLUMX WWHS ra3ap HyTar H99X93p aMepUK LUapryy-
Ounr 6apyyH 3yr pyy Unras)kas. JHaxyy OyTasmnn XaH HarsH
LU3par »karcaanaa rymuax ra)x Aapy Gavxgaa xaaqmxcaH
60NoNTOM USPrMMH gawmMaruir geHrex< onood Oyn mHovaH
XYHUAr OYPCAmKaa. TYYHMA OMNCOH 3YWn Yyxam toy BOonox,
MHOMAHYYYObIH XyBbA 9H3 Hb AMAP yTra aryyrmk Oynr aHS uH-
OMaH XYH M3OBXIYM 4 BHS Hb AMApP Har 3YWNUWM «ypbOYmnaH
caHyynaaf» 6anx wur . . .
[aBug Xanbak

[esupg Xanbak 6yp Garaacaa n 3ypaady 60noxsir xycoar
GanB. Topasp 6-p aHrng Hanxgaa aHxHbl 3ypraa 3yp»x gayyc-
racaH 6ereef axnax cypryyrnsn 6avxgaa eepumnres MuHxa-
HS aBbAacTan BONOXbIF MIMKS3. TYYHISC XOWW 3yrasp n
3ypaan 6amx. Tapaap Jloc AHxkenec xoTbiH Chouinard ypaH
3YPruMH Cypryynbo cypanuak Terceen TOHIMMCUMH LIdparT
anba xaacHoixaa gapaa Yont OucHen ctyoun Xarartad 6a
TOHYYMY XYYXAMOSMH KMHOHBI 3ypaadaap akurnaxaap ou-
33. Hapaa Hb ypnaruiH OU3HECT Xern TasbxX, 3yprumH éariu
60NCoH Bereen 9H3 Hb TYYHO OYTS3M93 TYYPBUXbIH 35P3rUs3
3YPruiH YHOCSH M3ONaras Caprasxad TyC 6ok tams. Ta-
rasg ApmusoHan HyY>K O4COHBIXOO gapaa ycaH OyorvnH Tep-
Neep 1X aMmXXuriT ONCoH BavHa.

Topasp 6yT99M195 TYYpPBUXLIH TyNQ Mall UX cydanraa xum-
gar. «©OepuiiH Maddsr 3ymnas 3ypsan Wnyy YHIMLIMNTSM
6ongor» rax< Tap xangar. ApusoHan danxgaa [Josma Xanbak
GapyyH XA3raapbliH TYYXUAr Cyaarn»k 9X3NcaH Hb OYTaanyy-
093 YHaH, 6oanTon 6ONroXbIH TYNO XMACSH 3ynn 6ans. OHa-
XYY cypanraa He 6aragaa «KoBOOW, MHOMAH» F9>XK TOrModor
OanCHBIr Hb 9PraH caHargyyncaH 6anHa. TyyHU XancHasp
«XYYX3[ HaCHbl Teceenen 60n 3ypaay XyHO Mall Ux Xapar-
ToW 3ynn Bereen TYYHWAr xagramk tanx écton» oM BanHa.

1960-70-aan oHO Xanbak AH3 OYPUWH Y33CTranaHn ypur-
OaH OPONLUOXK, Xa0 X3O3H WarHan Xypmkaa. YHOoCcHW Kos-
O0M 3yPruiH Y3aCranaHg aHx ypuroax oponuoxgoo Tapasp
Ynrapuy ragar ycaH 6yarunH 3ypraapaa Hap XYHOTSM MOHreH
MeganunH 935H 6oncoH Gereen 1985 oHO AmepukuniH Kos-
6om 3ypaaunbiH Xon®ooHO 9NcXxa3. TyYHa3C XOWW ycaH 6ya-
FMAH 3ypraapaa TyC XONnOOOHbL HAP XYHOTSM LarHan 60onox



purchase award at the Buffalo Bill Historical Center in
Cody, Wyoming, and in 1989, the Southwest region’s Arts
for the Parks competition awarded Halbach first place.
Sponsored by the National Park Academy of the Arts, the
program is designed to celebrate representational artists,
to enhance public awareness of the National Parks, and
to contribute to programs benefiting the National Park
System. The annual competition honors artists who have
best captured the spirit of our National Park System.

Halbach was honored in 1990 with the Western
Heritage Award. Given by Favell Museum of Kalamath
Falls, Oregon, this award celebrates watercolorists who
demonstrate excellence in portraying the West, past and
present. His painting, Heading Out, appears in The West,
A Treasure of Art and Literature by Watkins & Watkins.

anTaH Meganuir 5 ynaa, MeHreH Meganuir 5 ynaa xypTcaH
GavHa. 1985 oHO Yvnnasa aH4mH 3ypraapaa BaroMuHr my-
»XunH Kogu xoTeiH Baddano bunnuinH TyyxmnH Tesa 3ypraa
Xygangax apxaap warHyyncad 6on 1989 oHg bapyyH emHen
6ycuiH Arts for the Parks ypanmaaHnsl TapryyH 6anpeir 93an-
C3H BanHa. YHpacHun [NapkuiH YpnarvH Akagemvac vBasH
TSTraXX ABYYnoar aH3 xeTenoep He Oanranuiii CaOBasp 3yp-
gar 3ypaady Hapbir UyrnyyrK, YHOSCHUW NapKyydsir OfoH
HUNT3O TaHnynax, YHOSCHUM NapKuiH CUCTEMA alwmr TycTam
xeTenbepyyosd HaMap 60Nox 30punroton oM. XKun 6yp
ABargpar sHe ypanmaaH YHascHwi [MapkuiH CuCTEMWIH
OHLINOI TEPXWHI CanH OYPCariK YaacaH 3ypaad Haphbir war-
rapyyngoar.

1990 oHo Xanbak «bapyyH xAsraapbH eB» llarHansir
xypTkaa. OperoH MyxunH Kanamat ®oons paxe Oaiean
MY3EMrasc ONrofor 3H3 WwarHaneir bapyyH xAsraapbiH eH-
repceH 6a 0foo Yeunr Yagsapnar OypCancaH ycad OyarumH
3ypaad HapT erger oM. TyyHun Axunigaa raprnaa HapTau
3ypar Hb YOTKMHC 6a YOTKMHCHIH «BapyyH HyTrviH ypnar,
ypaH 30X1OMbIH 3POSH3CUMH CaH» HOMOHL OPCOH BanHa.

Forewarned, 2004

Watercolor on paper

2514 x22 Yhin.

Courtesy of the artist and The Museum of Western Art,
Kerrville, Texas
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Capamxuiyynax goxuo, 2004

YcaH bynar, uaac

64,8 x 57,2 cm

Texac My>xunH Kepsunn gaxe BacTapH ypnaruimH mysen 60noH
ypaH 6yTaan4miiH 63anar



Harvey Willlam
JOh nSOD (born 1921)

Harvey W. “Bud” Johnson was born in New York City in
1921, but moved to California when he was a year old.
His father died when he was six, and the family returned
East. Johnson dropped out of high school just before
graduating, and joined the U.S. Army Corps of Engineers.
In the Army he earned his high school diploma, and after
World War Il, he enrolled at the Art Students League in
New York City, as had his parents thirty years before.

For almost nineteen years, Johnson was an instructor
at the Famous Artists School in Westport, Connecticut.
During that time he also produced hundreds of
illustrations for pulp magazines. Although the subjects of
thisworkvaried widely, the majority ofthe manuscripts he
illustrated were Westerns. Eventually he became totally
dedicated to Western subject matter, moving to New
Mexico, where he lives in an adobe house overlooking
the Santa Fe Trail. The artist is meticulous in researching
his work, traveling to the site of many of his paintings
in order to make certain that both the Western gear and
clothing as well as the local vegetation and topography
are accurately depicted.

As a charter member of the Cowboy Artists of America,
Johnson has served the organization as both president
and vice-president. In 1978 and 1979 his oils won
silver medals at the annual Cowboy Artists of America
Exhibition in Phoenix, Arizona. He has exhibited at the
Grand Palais in Paris, and his paintings are included in
numerous public and private collections in this country,
as well as in Mexico and Europe. Johnson has been the
subject of many magazine articles, and his paintings
have appeared in several books.
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XapBaun Yunbam
>KOHCOH (1921)

Xapsait Yunbam XKorcon 1921 ona Helo-Mopk xoTon TepceH
60MNOBY TYYHUMAI HAr HacTtam Gamxag rap Hb Kanudophuo
HYY>K 01k93. TyyHUIr 6 HacTan Banxan auar Hb Hac 6apcaH
yump TogHuMX Bylaan 3YYH TUALLSS HYYCOH 6anHa. 2KOHCOH
axrnax aHrma TercexumH eMHexeH cypryynua opxvx AHY-
bIH apMuiH HXeHepunH aHrng op»xkaa. Apmya anba xaax
Gavixgaa axnax CypryynmiH yHamnaxss asd, [danxuiH 2-p
OavH gyyccarsl gapaa 1apasp 30 XKUNunH 8MHE SUaT SXUIH-
x99 ancaXx BarcaH Hulo-opk xoTeiH YpnarmitH ooy THYYsiH
AT SNC3H OPCOH BarHa.

JKoHCcoH Bapar 19 >ununH Typll KOHHEKTUKYT MY>KWAH
BacTnopt paxe Angapt 3ypaadmbiH Cypryynba 6armmxas.
OHa xyrauaaHgaa Tapaap Wap CaTryyna XaOsH 3yyH 3ypar
YUMSBIISNUIAT XMMCOH Bereen Taarasp axkrbiH CHO9B Hb Malll
OPreH XypasaTan BancaH xagum 4 UXSHX Hb BSCTOPH XyMyy-
cwnr gypcanpgar 6ams. ABaaHpgaa Top Hblo Mekcuko pyy
Hyyx, CaHta ®erumH »XMM pyy XapcaH waeap OanumHA
cyypbliaan BactapH cagsuir 6yp 4 unyy COHMPXOX BONCOH
BanHa. Tapasp ByTo9N93 TyypBMXOaa Mall HapwnH cydan-
raa xuvgar 6ereen BaCcTopH MaArMiH sg xaparnan, xXysuac
XyHap, TyXanH OpPOH HYTIUH 6BC ypramarn, rasap 3ywmH OHL-
norunr 60aMTON OYPCNaxXmnH Tyna 3ypax raxk Oyn razpaa 3o-
pPUyO O4VXK Y3O3r axas.

AmepuknnH Kosbow 3ypaaynblH XONO0OHs! YyraH ruiyy-
HUW XyBbO MKOHCOH TyC BaunryynnarbiH epeHxuinery 60mnoH
090 epeHxumneryeep akunnax 6ave. 1978-79 onyynan
TYYHWA TOCOH ByarunH 3ypryyd Apr3oHa My»uiH OUHMKCT
60nCcoH AMepUKunH KoBbom 3ypaayiblH Y33CranaHrasc MeH-
reH Medarnb XYPTCaH OavHa. Tapasp [MapuceH ['pana MNMa-
NacT Y33CranaHraa raprax, 3ypryya Hb AMepuk, Mekcuk,
EBpONT OMOH HUATUMH BOMOH XYBWH OMOH Lyriyynran OPCOH
Gavpar. Catryynyyn KOHCOHbI Tyxan eryynan HWNasawir
HUATSIDK, TYYHUW 3ypryyn xan X9O9H HOMOHO OP>Ka3.



Determination, 1987

Oil on canvas

303/4 X403/ in.

Courtesy of the artist and The Museum of Western Art, Kerrville, Texas

Tamyynan, 1987

Tocon 6ynar, 30TOH

78,1 x 103,5 cm

Texac Myt Kepsunn gaxe BactapH ypnaruiH mysen 60noH
ypaH 6yTa3n4nnH 63anar
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Ted Long (born 1932)

Ted Long works from a studio in a century old log cabinin
North Platte, Nebraska. Within sight of his house lie the
historic plains where the Sioux, Cheyenne, and Pawnee
Indian tribes followed the great buffalo herds around
which their lives revolved. These same plains were also
the scene of cattle stampedes, battles between the U.S.
Cavalry and the Indians, and the migration of white
settlers West in pursuit of land and new opportunities.
Winter in the Elk Horns depicts a tribe in winter
encampment.

Longwas born in North Platte, Nebraska, and attended
the town’s high school where he received numerous art
internships but no formal art training. Most of his work
illustrates Western life and culture of the 1800s, with
the subject matter of his paintings and sculpture being
meticulously researched and realistically rendered in
great detail. Long has immersed himself in the history
and lore of the people who inhabited the West, from
Buffalo Bill Cody to the famous Ponca Indian chief,
Standing Bear.

In 1978 Long was commissioned by the Nebraska State
Historical Society to do a life-sized bronze bust of Chief
Standing Bear, and in 1979 he received the Old West
Trails Foundation Art Award. In June 1991, Long’s bronze
entitled When Nature Kept the Balance was placed in
the permanent collection of the Buffalo Bill Historical
Center in Cody, Wyoming. The artist had the privilege of
entertaining President Ronald Reagan at Long Ranch in
1987, at which time he presented the President with The
Last Farewell, a bronze of Buffalo Bill Cody.
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T220 J1OHT ws

Taan oHr Hebpacka My>xuiH Xona MnatT gaxb 3yyH »Xu-
NWAH HaCTan GanlwmHrHXaa ypnaHi ypaH 6yTaanas Tyypsu-
nar. Tyynwi BanwmHraac xonryin Cwy, LaeH, MNooHn nHonaH
OMIMMHXOH amMbparnsir Hb 3anryynnar ofoc YXpwnH nx cyp-
TMAr garaHd HyyasnnaXx BancaH TyyxT Tan xapargaar. 9Hs
Tan 6ac yxap cypar Oy»XurHaH ynmx, AMEPpUKUAH MOPbLT
USpryya vHovaHvyynoran 6anngark, LaraaH apbCTHyyd rasap
HyTar, LWMH3 BONOMXK XanH BapyyH xasraap nyy HyyOsnax
Bavxbir xapcaH 6unas. 9k XOpHb! 6BEMN X3M39X SHIXYY 3Y-
parT eBerKeeHnee 6yyCaH OMIUAHXHBIN OYPCarKas.

Topasp Hebpacka my»xunH Xona Nnatta tepceH bereen
axnax cypryynba cypy amxgaa 3ypruvH gagnara Hunasg
XUMCSH BONOBY MIPraXKNMUMH GOMOBCPON 333MLISSMYIN IOM.
TyyHu nxanx 6ytaanyya He 1800-raan oHbl YeunH BacTapH
ambaparn, Coéneir oypcangar 6ereen 3ypar, tapumnbiHxaa
COOBWWM TYH M'YH3MWM Cymamk, mMaw HapwiH ypnagar. bad-
dano bunn Kogunrooc axnaapn MNoHka nHovaHdyyasiH annapt
yovpoary bocoo baasravr xyptanx bapyyH xasraapbiH
TYYX, OPLWKH CYYy>K BancaH XYMYYCUMHX Hb yrnamxxnan 3aH-
wmng JoHr Tatarmkas.

1978 oHO Topasp Hebpacka My»unH TYYXUAH HAMMaM-
naraac yampnary bocoo BaasranH LaaXK GapuMnbIr Xunx
3axuanra ascaH tereen 1979 oHp Old West Trails caHrumH
warHan aB4aa. 1991 oHbl 7-p capa TyyHun bavirans TaHUB3p-
Tou Banx yed HapTam Bapuman He BanomuHr my»xuniH Koom
XOT faxb baddano BunnmiH TyyXunH TeBUMH GanHrbiH LiyT-
nyynrag op>xaa. 3ypaay 1987 oHn eepuiH paHyonoo EpeH-
xunery PoHann Penranbir XynasH aBy XyHOSTraN y3yynax
venas CyynumiH yaant HapTan baddano bunn KoguruiH
HapUMNbLIN ePeHXMANeria 6aNarnaXKas.



Winter in the Elk Horns, 1988

Oil on canvas

25X 40 in.

Courtesy of the artist and The Museum of Western Art, Kerrville, Texas

3nk XopHbl eBen, 1988

TocoH 6ynar, 30TOH

63,5x 101,6 cm

Texac My>kuiiH KepBuni gaxe BacTapH ypnaruimH my3en 60moH
ypaH 6yTaan4miH 63anar
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George MarkSumsss  2KOPK MaPKC wsssase

George Marks once stated: “As a life-long student of
history, | believe that many facets of Western life remain
to be pictured, and that the stage of the past is crowded
with shadowy scenes and players, each awaiting a
kindred spark.” Marks was an accurate and sensitive
recorder of the American cowboy and his way of life for
more than three decades. He was one of the earliest
Cowboy Artists of America members, showing in the
organizations first exhibition in 1966.

Born on a farm in lowa’s Hardin County, Marks began
sketching horses and cattle as a teenager. He did not
decide to pursue a career in art, however, until after he
finished a three-year stint in the Marine Corps. He then
returned to his native lowa and enrolled in the University
of lowa, receiving a Bachelor of Fine Arts degree in 1950.
He attended graduate school for an additional year
before beginning his career as a commercial artist.

During those years, Marks found that western themes
were gradually coming to dominate his paintings and
sculpture. He was spending summers and vacations
in the West whenever possible to sketch and develop
themes, and he found that the desire to move west
continued to grow. In 1965 he moved to Albuquerque,
New Mexico.
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2Kopx Mapkce «Bu Byxui n amapansiixaa TypL TyyX Cyaank
GanraarmnH XyBbl 6HrOPCOH XyrauaaHa CYyaspTan tapaaH
ambOparn, XYMyyCunr nx oypcangar 6ancaH ereen BSCTOPH
ambaparnsIr ypnart OfioH Tanaac Hb xapyyr»k 4agaarym 4 1ap
uar MpHd rafart UTranTam GanHa» raXx xancsH Gavpar. [y
rapyw »xunuiH Typw Mapkc AMEpPUKuiH koBOor4yyn 6OMOH
66PUNHXE6 amMbapansir GoauTon Hereen MaOpPaIMKTINraap
oypcnaH xapyymk 6ans. Tapasp AmepukunH Kosbown 3y-
paaydbiH XONOOOHEI aHXHbI FULLYYOUH Har Bereen 1966 oHO
©OMNCOH aHXHbl Y33CranaHa Hb OPONUOXK Haws.

AnoBa My>XuH XapouH ayypart depmepuiH rap 6yng
TepceH Mapkc Byp xyyxan banxgaa n agyy Man 3yprK 9xan-
C3H GanHa. Tap TOHMMCUUH ABraH LapartT 3 xwmn anda xaaxx
Oyycax XypTrnas ypnaruiH MIPraXkun COHrOX 3CaXa9 LUMi-
nasryn 6annaa. Llsprasc xanarpnaan tepenx Aosa My»><un
OYMIK, TOHOXUMH MX Cypryynba ancaH opoon 1950 oHa [dypc-
nax ypnaruniH 6akanasp 33p3arTav Tercxas. MapraxxnmmH
3ypaadaap akunnaxk axnaxsscas eMHe Oaxvan Har »Xun
OVNNOMBIH fapaaxb CyprantaHg xamparocad 6anHa.

Tap yeno Mapkc eepunHxese 3ypar, 6apvmnyynan BSCTSPH
C509B faBamravnax 60ncHuIr aH3aapcax GavHa. Tapasp 60-
NOMX rapax 1 oM 60n 3yHbl Llaraap, aCBan amparnraapaa
BapyyH xA3raapT o4k 3yprunH CoO9B OMOX, Xap 3ypar xum-
Xx93p ABOar 6ancaH tereen GapyyH 3yr pyy HYYXunr ynam
NX XYCax 60mKka3. Tapasp 1965 oHA Hblo MEKCUKO My>KWiH
ANBYKEPKM PYY HYY>K33.



Heading Home, 1975

Bronze

13x18 Y2 x 6 in.

Courtesy of the artist and The Museum of Western Art, Kerrville, Texas

a3pT23 xapux 3ampg, 1975

Xypan

33 x47 x 15,2 cm

Texac MyxwuiH Kepsunn gaxe BactapH ypnarumH Mysen 60oH ypaH
OYTa3N4MINH 6anar
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Wl”lam MOyerS (born 1916) yMHbHM MOM@pS (1916)

One of the events that continues on the plains today is
the battle between two male buffalo for the domination
of the herd. This bronze depicts the fight that is taking
place to determine which is the stronger, no matter what
the price, with the survivor becoming the new leader.
Each animalis instinctively driven to dominate the other,
and there can be only one winner. Price of the Herd won
the Gold Medal Award in 1972 at the Cowboy Artists of
America show in Phoenix, Arizona. Moyers regards his
art as an extension of human experience: “The basic
elements of fine art, conflict, hunger, need, and the
effects of weather ... anyone in the world during any age
can understand.”

At the age of fourteen, Bill Moyers went to Colorado
with his father, a lawyer, who placed him with a family
of five boys on a ranch. He worked his way through
high school and college as a cowboy, and began selling
pictures of bucking horses for twenty-five cents each.
Moyer graduated from Adams State Teachers College in
Alamosa, Colorado, in 1939. He then devoted another
year to art studies at the Otis Art Institute of Los Angeles,
followed by experience as a commercial artist with Walt
Disney Studios, working on the movie Fantasia. He also
illustrated western classics for national publishers, but
after more than a decade as an illustrator, decided to
become a western artist and left the commercial field in
1962.

Moyers works in many media — oil paint, watercolor,
dry brush, and bronze — and his highly realistic work in
the tradition of Charles Russell and Frederic Remington
has not gone unnoticed. It is held in the permanent
collections of the Thomas Gilcrease Institute of American
History and Art, Tulsa, Oklahoma; the National Cowboy
Hall of Fame, Oklahoma City; the Museum of Western
Art, Kerrville, Texas; the Sangre de Cristo Fine Arts Center,
Pueblo, Colorado; and the Albuguerque Museum of Art
and History, New Mexico. Moyer’s art has been exhibited
at the Grand Palais in Paris, France, and the Beijing
Exhibition Center in China.

Bill Moyers is a three-time president of the Cowboy
Artists of America, of which he has been a member since
1968. He lives and works in Albuquerque, New Mexico.
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Tan HyTart eHee xypTan 60k Gavpar Har yun Asgan 6on
CYPruH MaHnan 60noxXeiH Tenee y3anunar OyxHyyObH Ty-
nanpaaH 6mnas. XaH UIyy Xy4Tan Hb BGereen AMap 4 YHI9p
xamaaryn ambf rapcaH Hb CYPIrUiH LWMHS MaHnam OOnoxXbIr
LWIMMABSPNAX TynaaHelr aHaxyy Bapuman xapyyrkas. Xoep
OyXblH anb anb Hb 36HreepPese Anax XyCaNTaW Y Har Hb N Af-
ary 6onHo. CypruwiH yHa LaHa 1972 oHO ApU30oHa MY»KMIAH
®uHMKCT 6oncoH AmepukniiH Koeoon 3ypaaddbiH XONOOOHS!
Y33CranaHrasc antad Megans ascaH 6anHa. Moveps eepuiH
OYTo3aMYYO93P93 XYH TOPENXTHUM Typlunarag HaMap 60K
BanHa raxx ysgar. «[ypcnax ypnaruiH YHOCSH aneMeHTyya,
36puun, XYCan, Xaparuas, uar araapsiH Gavpan ... 0anxuwm
093P ambaapaar AMap 4 HaCHbI, XaH 4 6an saraspunr onn-
roX yagHa».

14 HacTan 6anxnaa bunn Moneps Xyynby SUrMiHXa3 xamT
Konopapon o4coH 6ereeg auar Hb TYYHUUr PaHyo O33p
ambOapgar 5 xyyramn rap OynunHg OpxmMcoH GanHa. Tapasp
axnax Cypryyrnb, KONnNexxvao cypy 6anx Oyxuin n xyrauaaH-
naa epm 0dsp axunnax, Bynrmk 6y MOpUAr OYPC3aNCaH
3ypryydaa Har OYypuir He 25 LIEHT93P 3ap»K 9XamKas. Mo-
nep3 1939 oHp Konopapo My>xkunH Anamoca xoton barwmmH
konnex Terceep Jloc Arxenec xoTHoo OTuChIH YpnarumH
Cypryynba Har »un cypanucax 6anHa. dapaa Hb YonT duc-
Hew CcTyomn YpaH COTraMXK XYYX3MNOSWH KMHOH O33p aXKun-
na)x OW3HEeCT xen TasbcaH oM. MeH X3BRnanwiH raspbiH
3axuanraap BSCTIPH COHromor 30XMonyynbiH 3ypar Yumar-
nanuar 10 rapym »xun xuimx Gavraan 1962 oHO TYYHWAras
OPXWH B3SCTSPH C3OB33p ypaH OYyTaan Tyypsuxaap caHaa
LWYNYYmK3.

Moneps TocoH 6a ycaH Gygdar, xyypan owip, 6apvman
39par Mauw OfioH Tepneep 6yTaan xumasr Gereen Yapns3
Paccen, ®pegepvik PEMVHITOH HapbIH ynamknaner xagrarn-
CaH 0950 39PrMinH peanucT BYTa9MyYa Hb XYMYYCUH aHxaap-
nbir TatcaH oM. TyyHui 6yTaanyya Oxnaxoma My»xuiH Tyn-
ca gaxb Tomac [MMNKpusbiH AMEPUKUIH TYYX, YPRarumH UHC-
TnTYT, OKnaxoma xoTeiH KoBOOM ypnarniH YHOISCHUM TaHXM,
Texac my>kunH Kepsunn gaxe BacTtapH ypnarumit mysen, Ko-
nopano My>xuiiH Nyabno xoTeiH CaHrpe na Kpueto [ypcnax
yprarwiH TeB, Hblo MeKkCUKO My>uniH AnbykepkunH Tyyx,
yprarviH My3emn 38par ONOH radpbiH OanHrsiH Ly rnyynraHa
Gavpar. Movep3auitH 6yTasnyyn ®paHusiH Mapuc XoTHOO
["pann Manac, XAataobiH B29XWH XOTbIH Y33CranaHrmmH TaH-
XMMO TaBuroaxk 6amxas.

Bunn Moneps 1968 oHo Amepukuind Kosbown 3ypaadmsiH
XONOOOHb TUWYYH BOMmK, TyC GanryynnarsiH epeHxumner-
uyeep 3 ymaa coHroracoH 6anHa. Opnoo Tapasp Heto Mek-
CVIKO MY»XWH AnBYKepKM XOTOH ambaapy, ypaH 6yTaanas
TYypBWX BanHa.



Price of the Herd, 1972

Bronze

12 Y2 x 15 3/4 x10 Y2 in.

Courtesy of the artist and The Museum of Western Art, Kerrville, Texas

CypruH yH3 4aHa, 1972

Xypan

31,8 x40 x 26,7 cm

Texac My»wuiH Kepsunn gaxe BacTapH ypnaruiH My3en 60noH
ypaH 6yTaan4mitH 6anar
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G al”y N | b | etl wom 1943)

Trail Dust depicts cowboys driving a herd of cattle to the
railhead, where the animals will be loaded onto freight
cars. Their noses and mouths covered with bandanas,
the cowboys inevitably end up covered from head to foot
with the dust that swirls around them as they work to
earn their pay.

Gary Niblett was born and raised in Carlsbad, New
Mexico. After graduating from high school, he went to
California, where he attended the Art Center College of
Designin Pasadena. He spent eightyears with the Hanna-
Barbera Annimation studios as a background artist, but
continued to develop his own style. In 1973 Niblett left
commercial art to focus exclusively on western art, and
three years later was voted into the Cowboy Artists of
America. He returned to New Mexico, where he continued
to gain national recognition

Niblett’s work has been exhibited all over the world,
including in the Grand Palais, Paris, France, and the
Amerika Haus Berlin, Germany. He has also exhibited
in Moscow, Russia; Taipei, Taiwan; and Beijing, China,
and with the prestigious Royal Watercolor Society,
London, England. Niblett’s work has been included in
publications such as the International Fine Art Collector,
Time, Saturday Review, and New Mexico Magazine. He
was honored as the 1990 Distinguished Calendar Artist
for New Mexico Magazine, as well as in a book entitled
Gary Niblett — A New Look at the Old West. One of his
large oil paintings graces the State Capitol building in
Santa Fe, New Mexico.
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["apn HNONETT

OHa 3ypar 09sp epTese pyy aBaayvk BaroHd adyynax manaa
TYyy>X ABaa KOBOOW Hapbir AYPCankaa. Xamap, amaa baHpa-
Ha anyyypaap 6uTyy 600COH T3O MEHre OfloX00p MMHXYY
ABaxgaa Aax Y aprarym TONroMHOOCOO Xeree XypPTan TOOo-
COHI Oapyyrn»Kas.

Fapn Hubnetr Hbolo Mekcnko MyxunH Kapncban xo-
TOO TEpPXK 6C493. Axnax cypryynua terceen KanudopHua
oK lNacapeHa paxe [usanH ypnarviH Konnexxun cypanu-
93. Topasp 8 »unuiH Typw XaHHa-bapbepa xyyxangamH
KMHOHBI CTyIMO OHbI 3ypaadaap akunnax xyralaaHpaa
©BPUIH FrOCOH X3B MaAraa xenKyyncasp tams. BactapH yp-
narT eepunres sopuynaxaap WWMACsH Tapasp 1973 oHO ax-
naa opxwx, ynmaap 3 »wunuiH gapaa Amepukund Kosoon
3ypaaunbiH xon6ooHA anccaH GanHa. Huto Mekcukon 6yuark
OYCOHOOC Hb XOWLL YHOSCHUA X3MX33HO HaP anfap Hb ec-
ceep Bannaa.

HubnettuiH 6ytaanyyn [lNapuceH ["pang NManac, bep-
nvHMA AMepuKa Xayc 33par OfnoH raspyynan TaBurmkas.
Mocksa, Tannan, bas»uH, Maw nx Hap xyHO Oyxui JToHOoH
naxb 939H xaaHsl YCaH OyaruiH 3ypruiH HUArSMIarT XypTan
Y39CranaH Hb rapy 6ame. TyyHU OyTaanyyn TamMm CaTryy-
nuiH Bamba raparviH gyraapT Huitnaronar OfioH YriChbiH
OypCrax ypnarviH uyriyynra Tomm, mMeH Hbeio Mekcuko
caTryyna Tasurgaxk 6ave. 1990 oHa TyYHWMr Heio Mekcuko
catryyn 6onoH rapu Hubnett-xyysH bapyyH xAasraapsir
LMHB3P Xapaxyy XxaMa3aX HOMOHO OHbl TOPIYYHWA XyaHnWiiH
3ypaadyaap Hapna)ksa. TyyHWUA TOMOOXOH TOCOH OyOrumnH
3ypryynbiH Har Hb Hblo Mekcuko My»xuiiH CarnTta ®e gaxb
TepunH Kanuton opaHsIr Yumx danoar.



Trail Dust, 1988

Qil on canvas

17 YA X 40 Yain.

Courtesy of the artist and The Museum of Western Art, Kerrville, Texas

3ambiH ToOC, 1988

TocoH bynar, 30ToH

44,5 x102,9 cm

Texac my»xwuinH Kepsunn gaxs BacTapH ypnarund mysen 60roH
ypaH 6yTaan4mitH 63anar
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|<e n n e—th Rl | e>/ (born 1919)

High Country Traveler depicts a single traveler on
horseback making his way across a Western landscape.
He’ll undoubtedly face many challenges as he continues
his journey, intent on getting to the destination that he
will ultimately call “home.”

Born in Missouri and raised in Kansas, Ken Riley went
to the Kansas City Art Institute to study with Thomas
Hart Benton in 1938. In 1941 he moved on to the Art
Students League in New York City, with evening classes
atthe Grand Central School of Art. Soon Riley was selling
illustrations to National Geographic, Life, The Saturday
Evening Post, and other national publications.

On assignment for the National Park Service in 1967,
Riley found himself in Yellowstone and the Grand
Tetons. He says that the intensity of the light “probably
triggered the whole excitement about coming to the
West, especially the breaking light, when you could
see patterns. When you get into a big space with
immense patterns moving across the countryside, it’s
unbelievable. Trying to get some of these effects is a
lifetime right there.”

Riley works primarily in oil and acrylic paint, and
depicts those people who inhabited and changed
the land: the native peoples of the West and the U.S.
Army cavalry. Riley was elected to the Cowboy Artists
of America in 1982, and he is a charter member of
the National Academy of Western Art, Oklahoma City,
Oklahoma. His paintings can be found in the permanent
collections of the United States Military Academy’s West
Point Museum, New York; the White House collection and
the Smithsonian Institution, both in Washington, D.C.;
the Custer Battlefield Museum, Garryowen, Montana;
DePauw University, Greencastle, Indiana; and the
Phoenix Art Museum, Arizona. In 1995 he received the
Prix de West Award at the National Cowboy Hall of Fame
in Oklahoma City. The Eiteljorg Museum in Indianapolis,
Indiana, recently commissioned a painting for their
permanent collection.
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KaHHAT Panni e,

YyribiH aaHH XaM33X 3HaXYY 3ypart bapyyH xasraap HyT-
TUAM TYYIDK ABaa raHu MOPbTHHIN OYPCarkaa. AAH 3aM Hb
XONOoX TyTaM ONoH 63pXLWaan Tynrapax Hb OaMXUrrymn Y T9-
P33P 30PbCOH razpaa Xypaxasp 30pUr LYNyymKas.

Muccypun Tep>k, KaHnsacT ecceH Kan Pannu 1938 oHo
KaHsac xoTbiH Ypnaruit 0asa cypryynsa Tomac Xapt bBen-
TOHOOC cyparnuaxaap ancxs9. 1941 oHg Topasp Hulo-Mopk
XOTbiH YpnaruiH OloyTHel IUIT 91CaXK, OPOWH Laraap 'paHa
CaHTpan YpnarwiH cypryynbn ABx Oavs. Yoanryn Pannu
National Geographic, Life, The Saturday Evening Post 60mnoH
Bycan YHOSCHWMM X9BNanyyasan 3ypar YAMSITISN XUK 9Xar-
C3H BanHa.

Pannn 1967 oHa YHoacHun MNapkuiiH paanraspaap Enoyc-
TOyH 60mnoH ["paHd TUTOHO O4YCOH BavHa. Tapaap «bapyyH
XA3raapT OYMXbIH FOM yTra y4Mp Hb AH3 OYPUWH OYPC X33
xapargoar Tapxyy Hya randam xypu rapasna 6anpar. ©preH
Tang 39p3arnasa CYYMIM3axXuUr xapaap UTraxuiH aprarym
Gereen TYYHUUr OYPCAMK Y3YYNaX Hb amb[ ABCHbI X3par
OUN39» raXK xannar.

Pannn ronoyy TocoH 6a akpunb 6yaoraap 3ypoar tereefn
BapyyH xA3raapT CyypbLMXK, TYYHUA BHME TOPXUAT 68p4W-
COBp MPC3H yyryyn HyTrUAHXHBIM, [AHY-bIH apMuitH] MopbT
uspryyounr syppar. 1982 ong Pavnmn Amepukuin Kosbon
3ypaaunbiH xonbooHn anccaH Gereen Oknaxoma XOTbiH
BacTopH ypnarviH YHOOCHWA akageMuir YHOSCMSryauiH
Hor oM. TyyHui 6yTosnyyaumir Heto-Mopk naxs AHY-biH Lisp-
FMAH akageMuiH BactnonHT mysen, BawmHrtoH gaxs Llaraan
OpAoH, MeH CMUTCOHB XypaanaH, MoHTaHa My»xuiH I"ap-
puoseH Oaxb Kactep batndunen mysen, MHonana My»><uiH
MpurHkacTn pgaxe [de Moo vx cypryynb, ApU3oHa MyX<unH
DUHMKCUIH ypRaruiiH My3en 39par OfOH ra3ap Xap»k 60mHo.
1995 oHp Tapasp Oknaxoma xOTblH YHASCHUI KoBOOW ypna-
TWH y33aCcranaHraac Prix de West warHansir aB4sa. CanaxaH
MHonaHa My»xuiH MHonaHanonve gaxe ANTSNMOPrUAH My3ew
GanHreiH Uyrnyynragaa apax 30punroop Har sypar 3axuan-
caH banHa.



High Country Traveler, 1973

Oil on canvas

24 3/4x 28 3/ in.

Courtesy of the artist and The Museum of Western Art, Kerrville, Texas

YynbiH aaH4mH, 1973

TocoH 6ynar, 30TOH

62,9x73 cm

Texac MyxwunH Kepsunn gaxe BacTtapH ypnaruiH Mysen 60mnoH
ypaH 6yTaan4mitH 63anar

27



G ran—t S peed (born 1930)

“Dust storms are very common in the West. In certain
areas and at dry times, these storms can be severe
and last for several days. Blowing sand can be
uncomfortable at times, even painful, with visibility
sometimes being cut to almost nothing. They can hit
suddenly and catch cowboys while they are working or
driving cattle. The work cannot stop until it is finished,
so men and animals must endure these storms from
time to time and persevere.

This bronze shows a cowboy with a neckerchief over
his face to cut down on the dust he inhales, as well as
to protect his face some. After hours of pushing cattle,
hollering through the neckerchief with the wind forcing
the cloth back into the rider’s mouth, it becomes moist
and begins to stick to lips and face.”

Grant Speed

When asked how he became a sculptor, Grant Speed
replied that he was born with the desire to draw and
sculpt. It wasn’t until many years later, however, after
working on ranches throughout the West, riding in
rodeos, getting married, and becoming a father, that he
sat down to see what would happen. He devoted nights
and weekends to creating Western art and, in a few
years, he quit his day job to pursue bronze sculpture
full-time. Since there were few foundries in the 1960s,
Speed did everything, from modeling right down to the
final casting.

In 1966 Grant became one of the Charter Members of
the Cowboy Artists of America (CAA) organization, and
over the years he has served as president and director.
He considers his CAA Gold and Silver awards among the
most important recognition he has received during his
career. Speed has participated in numerous one-man,
two-man, and group art shows, with his largest shows
in 1992, exhibiting seventy-six bronzes in Salt Lake City,
Utah, and eighty pieces in Dallas, Texas.

In 2000 the artist completed a monument depicting
the Texas Tech University mascot, The Red Raider, with
a life-sized horse and rider. He has recently created a
larger-than-life bronze of a Texas longhorn steer.

Grant’s work is in numerous public and private
collections throughout the United States and abroad; it
can be seen in books and other publications, including
a biography by Western writer Don Hedgpeth entitled
From Broncs to Bronzes (Northland Press, 1979). Grant
lives and works in Lindon, Utah.
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[ paHT Civng aso

«bapyyH xA3raapT WOPOOH LWyypra 1ux anoar TOXvonoaor.
Xyp TyHagacryn yen 3apum rasap MM Lyypra mMatl Xy4Tan
oongor 6ereen xsd XOHOroOp YPramkunHs. Hyyp Hyarym
wasxyypoax anc 3apum toxuongond 6yp 1y 4 xapargax-
ryn 6onTon wyypHa. Mnm wyypra agyy manaa Tyy»K, axyw
ambipanaa 3anryyrk Asaa KoBOOWYyydeIr raHT N HOMPEH
OpPXK MPH3. AXknaa ayycTtan xmnmx ECTon 6ONOX00pP XyH, Marn-
FYW T BHS WYYPrbIr CEPeH 30rcoX, JaBaH rapax xapartam
oongor.

OHaxyy Bapuman am xamap pyy Hb 3av 3aBcaprym 4mxax
3J1C WOPOOr Xaax, HyYpaa bara O0MnoBY xamraanax ra) asn-
4yyp 6OOCOH KOBOOWI AYPCAMK33. «X3A9H LaruinH TypLU Xatll-
MMYK ryaryvH manaa Tyycaap fAsaxag Hyypss 600COH ar-
4yYpP Hb LWan HOMTOH BOMK, HYYP amaHd Haanoark 9XarnHI».

["paHT Crivmn

Haxx ypaH Gapumany 6oncoH 63 rax acyyxan [ paHt
Cnmma ep Hb N 3ypar 3ypax, 6apuman xunix XyCanTan TOPCeH
raxx xapuynpar. [ 'axgas bapyyH xAsraapt paHyo 0asp axur-
naxk, pofeoa ypanoax, rapnark, aas 60ncHLIX00 Japaa ypaH
OYT33M XMIMK 3XMAX33P WKMMASX XYPTIN HWUMS3LO ONOH UM
eHrepceH Baunnaa. YHTax HOMpoO xyracnaH, ampanTtbiH ef-
pYYyoos BacTopH MaariH ByTasn Tyypeuxan 30puyrk 6an-
naa. XaOxaH XXWNUH gapaa Tapasp MIPraxknumH ypaH 6a-
pumany 6011oxoop BYPMECEH MO epUiH aXknaa OpXvB.
1960-aan oHO uyTramansiH Lex Gapar 6avparryn 6amcad
6onoxoop Cnumg HGapumnbiHxaa 3areapeir rapraxaac ax-
nasf uyTrax xypran Oyx 3yunuir eepee xuipar tavs.

["paHT 1966 oHO AMepMKMH KOBOOW 3ypaaydbiH Xono6oo-
Hbl YHOSCMAryYaunH Har 60K, HUMNS3O XSO9H XU 9HS 6an-
ryynnarbiH epeHxuinery 6onoH 3axupnaap Hb axunnacat
HanHa. Tyc xonBOOHOOC XYPTCaH anT, MeHreH Mefganvynaa
ambapanbiHxaa TypLuMa aBCcaH XamrH dyxan warHanyynbiH
Har raxx Tap yspgar. Cnuva 6ue naacaH, X0€p XyHuin HGOMoH
X3CAr4ynncaH y3aCcranaHryyaaa yoaa gapaa oponuoxx tan-
caH 6ereen 1992 oHa tOTa My»xunH Cont sk xoTon 76
wnpxar, Texac My>xkuinH dannac xoton 80 wmpxar 6yTaanss
OSNIFSH Y3YYCSH Hb XaMrMiH TOM 2 Y33CranaH Hb Bannaa.

2000 oHO Topa3sp TexacbH TeXHWKUWH UX CypryyrnuiH
6anaronunur OYPCancaH, MOpb OOMOH XYHUUT 6OOWUT X3M-
YKI3raap Hb LyTracaH YiaaH MOpbTOH X8LWeer XK ayycra-
x93. CanAxaH Tapaap TexachH AaHxap 9BapT Wap YXPUnH
TOM X3MX33HUN BapUMIbIr XMMCIH BanHa.

["paHTbiH ONOH 6YyTa3an AMEPKK OPOH Aafap, MeH ragaan
OpHyynan OnoH HUATWMIAH BONOH XyBWIH Liyrnyynran Gavnar.
BacTapH caneaap 6uynar 3oxmony doH Xa)knaTuiiH 3apriar
anyyHaac xypan 6apuman xyptan (Northland Press, 1979)



HOPTaY HAMTap 30XMOMNOOC 3XM133 ONOH HOM, CaTIYYNyY-
093C TYYHWA ByTaanuiir xap» 6onHo. ["paHT opoo tOTa
MY>XMWH JTTMHOOH XOTOO ambaapy, ypaH 6yTasnas Tyypsmx
GanHa.
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In a Howling Dust Storm, 2004

Bronze

15X 11X 13 in.

Courtesy of the artist and The Museum of Western Art,
Kerrville, Texas

LopooH wyypra ynuxyu, 2004

Xypan

38,1x27,9x33cm

Texac my»xwuH Kepsunn gaxe BactapH ypnaruid mysen
60MoH ypaH 6yTa3an4uiH 63nar



FritZ Wh |te (born 1930)

“From ocean to ocean, across the entire continent of
North America, as far to the south as the Rio Grande, the
buffalo provided life to the first American Pioneers. Every
family, every tribe, knew what to do with the carcass
of the Bison. The animal provided food, clothing, and
shelter, but it also gave people oil, glue, tools, weapons,
rattles, tanning supplies, and more. The buffalo was
revered so, and a tradition of prayer accompanies the
harvesting of buffalo. Each society had its ‘buffalo
dance.” Some performed before the hunt in hopes of
plenty, some performed after the hunt to give thanks.
This bronze depicts the dance of the Mandan Tribe from
the Missouri Valley of the lower South Dakota plains.”
Fritz White

Fritz White was born January 14, 1930, in Milford, Ohio,
near Cincinnati. The Little Miami River, which borders
Cincinnati on the east, was a main thoroughfare north
and south forthe Shawnee tribes that settled throughout
Ohio. Artifacts of the Shawnees, Miamis, Mingos, and
even mound builders were common to the area. It was
by these artifacts that his interest in Native American
culture and mythology was kindled.

White joined the Cowboy Artists of America in 1972.
He recalls that: “As a kid, | used to think that, when |
followed a path along the river, the Shawnee had been
there only moments ago. Perhaps my need to depict
American Indians came from all the stories | had heard
and read growing up. That interest and feeling has grown
dramatically with my research into the day-to-day life of
the American Indian. The thrill comes from exploring one
small facet of life after another. We, as observers, have
barely begun to tell their story. We will never be able to
tell the entire saga of the thousands of years of their
civilizations.”
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CD p Vl Ll yal;ﬂ-(l%o)

«Har ganamH sprasc Hereer xypTtan, Xova AMeEpVK gasap,
eMHe 3yrT Pvo ["paHge xypTanx yygoam HytarT OgoC yXap
AMEPUKT aHXMaH CyypbLUMryObiH aMbapansir 3anryyrk 6an-
naa. Ann, omor 6yp TYYHUAr Aaxx OYPSH awunrnaxaa mMaganar
BanB. OHS ambTaH X0OM XYHC, XyBLAC XyHap, OpOoH Ganp
TeauMryn TocC, uasyy, Barak, 39BCAr, X6rKMWH 33MCar,
apbC WWp 6OMNOH Bycan 3ynnunr XyMyycT erger 6ams. Tuim
HONOX00P OO0C YXBPT Mall XYHOSTIaNTaM XaHaark, TYYHUN
aBa MopOoxXAoo Mepren Taxunra ywngnar 6ams. Omor oyp
66PUNH MBC3H «OA0C YXPUNH BY>XUr»-Tan BancaH Gereen
3apVM Hb aHO rapaxsiH 6MHE aHMMH XMW TYIXK, HOree xa-
Car Hb aH aBaa fdyycraag Tanapxanaa WispxXuimK XUAosr
Bamkas. JHaxyy bapuman Hb ©MHen [lakoTarnniH Ham aop
rasap, MuccypurH xeHoun xasba GancaH MaHoaaH oMrinH
OYXKIMnr xapyynx 6amHa.
Qpuy Yaut

®puy Yant 1930 oHbl 1-p capbiH 14-HOo Oxano My>KuiH
Mundopa xoton Tep)kaa. 3yyH Tanaapaa CuHCMHATUTaN
xunnapgar bara Manamu ron He Oxano My>k gafap CyypbLu-
caH WooHun omryyabiH XyBba XoMa 6a eMHe 3yr pyy rapax
ron rapu Hb 6amB. OHa HyTarT LoonHun, Manamu, MuHro
oMryya GOMOH «XMPrucyyp OYTaary» HapbH rap ypran wx
TYraaman GavicaH Hb YauTteir yyryyn AMEpUKHyydsiH COEr,
YNrap DOMIUAM COHMPXOXOLO XYPracaH bavHa.

1972 oHpo Yant Amepukniii Kosbon 3ypaaydsiH XOn60ooHn
anc4sa. Topasp XoxUM Oypcaxmaa «Xyyxsn bavixgaa 6u
ronbIH 3P3r Oaryyx »)unmasp A Garxpgaa OeHrexx canxaH
ToHO LLoOHWI oMruMHxoH GancaH MaTa3p Teceender 6avs.
AMEPUKWUAH MHOMAHYYYOBIr ypaH OyTaannss Aypcnax rax
XycOar Hb 6arapjaa COHCCOH OYX3HTOM MUHb XONOoOoTOM
Gavix. AMEPVKUIH MHOVAHYYYObH ©aep TyTMbH ambOparbir
CydarmK 3X3INCHI3C XOMLL MUHUM T3P XYC3r, COHMPXON yram
OYp MX3CC3H OMNaa. AMbOpPAnbiH 64YYX3H MUXKUM IOMCHIM
6ara Garaap cydark MaOax OypT 6aAp xeep WPOSr oM.
XEeHOMeHreec aXkurnardumnH Xysb OV TOOHUA TYYXWHAT O6H-
FeX N Oryyrmx axamk danHa. ToaHUM XaaaH MAHraH MXWUIMnH
COEN MPraHWMMMH TYYXMAT BYX3MNa Hb eryyrmk omn xa33s 4
yagaxrym».



To Honor the Buffalo Dance, undated
Bronze

15X16 Y2 in.

Courtesy of the artist and

The Museum of Western Art, Kerrville, Texas

Opgoc yXpumH XyHg3TrasiuiH 6yxxur,
OH Hb TOOOPXOWryM

Xypan

38,1 x419cm

Texac my»xwuH Kepsuin gaxe BacTapH ypnaruit
My3el OOMOH ypaH ByTaan4minH 6anar
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Tanapxan

BawmHrToH
OHH 2KoHcoH, «9CHama naxs ypaH 3ypar» xeTenoepuinH saxupan
Bup>xuHuna loop, My3enH apaam LUMHXMAr93HWUA aXKunTaH
VIMTHa3 Xadwus, MysenH apasMm LWMHKUIraSHUA Tycnax axkunrax
Pebekka Knapk, 6ypTrary
Mapcwua Maro, xaBnanuiH penakTop
Cannu MaHchWNa, XaBNaNWAH TECNMIAH 30XMUyynary
[MaTpuk BpayH, xaBTacHsl ansanHep

Texac My>kuH Kepsunn gaxs BacTtapH ypnarund My3enH apxnary,
rynuaTrax saxupan Puyapn ACCYHTOM ryH Tanapxanaa unapxunnse.

YnaaHb6aaTtap
AHY-bIH OnyuH candsiH Aam
[aHBap XappaH, yampaax axkuntaH
Hasva BoankoyT, GapunreiH 3acBap YMNUMNras XxapuyLcaH axxkuiTaH
CkoT BavHxong, OnoH HUATTaM Xapunuax acyynan 9pXancaH aXkunraH
Y. Tyyn, opyyynary
1. TuHa, M3A93N3NMIH Tycnax axunTaH
B. Towka, rapan 3yparivH

BeHa
Knayova Kyndep, rpadvk ausanHep
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