


DEIDRE ADAMS

Detour, undated. Mixed media: acrylic paint on stitched textile, 39 x 39 in. Courtesy of the artist, Highlands Ranch, Colorado
Shmangie, e padatuar. Mjete té pérziera: bojé akrilik né tekstil té gepur, 99.1 x 99.1 cm. Kortezi e artistit, Highlands Ranch, Kolorado



Established in 1963, the U.S. Department

of State’s office of Art in Embassies (AIE)

plays a vital role in our nation’s public
diplomacy through a culturally expansive mission,
creating temporary and permanent exhibitions, artist
programming, and publications. The Museum of Modern
Art first envisioned this global visual arts program a
decade earlier. In the early 1960s, President John F.
Kennedy formalized it, naming the program’s first director.
Now with over 200 venues, AIE curates temporary and
permanent exhibitions for the representational spaces of
all US. chanceries, consulates, and embassy residences
worldwide, selecting and commissioning contemporary
art from the U.S. and the host countries. These exhibitions
provide international audiences with a sense of the
quality, scope, and diversity of both countries’art and
culture, establishing AIE's presence in more countries than
any other U.S. foundation or arts organization.

Themeluar né vitin 1963, Zyra e Artit né

Ambasada (AIE) né Departamentin e Shtetit

Amerikan luan njé rol shumé té réndésishém
né diplomaciné publike té Shteteve té Bashkuara pérmes
njé misioni kulturor né gjithé botén, duke krijuar ekspozita
té pérkohshme dhe té pérhershme, programe artistike,
dhe publikime. Muzeu i Artit Modern e projektoi kété
program té artit pamor global njé dekadé mé paré. Né
fillim té viteve 1960-t&, Presidenti John F. Kennedy e
formalizoi até, duke eméruar drejtorin e paré té kétij
programi. Deri tani ky program éshté i pranishém né mbi
200 vende. Programi Art né Ambasada kuron ekspozita té
pérkohshme dhe té pérhershme pér ambjentet e té gjitha
ambasadave, konsullatave, dhe rezidencave té pérfagésive
diplomatike né mbaré botén, duke zgjedhur dhe porositur
art bashkékohor nga Shtetet e Bashkuara dhe nga vendet
pritése. Kéto ekspozita i ofrojné publikut ndérkombétar
njé ndjenjé té cilésisé, géllimit, dhe diversitetit té artit dhe
kulturés té té dy vendeve, duke e vendosur praniné e kétij
programi né mé shumé vende sesa ¢do fondacion apo
ndonjé tjetér organizaté arti amerikan.



Welcome to the residence of the American Ambassador in Albania!

Ariel and | are delighted both to welcome you to our home but also to
introduce you to some of the best of contemporary art from the United
States. Art is close to our hearts. Our daughter Aliya is an aspiring artist and
Ariel's sister Shoshanna and brother-in-law Andreas are both artists.

The exhibtion on display in our home was curated by a special office in the
U.S. State Department that invites extraordinary artists to lend their work to
American ambassadors to share with an international audience. It is called
Artin Embassies.

In our exhibition you will find the works of American artists that echo some
of the themes and materials found in the works of Albanian artists and
craftspeople, including modern adaptations of the ancient forms of quilting,
embroidery, and glass blowing. You will also find inspiration in these works
of art taken from the night sky, the sea, and the rich color and light of the
mountain landscapes. These are also qualities and themes explored in many
famous Albanian works of art.

We have many people to thank for the special opportunity to share
these beautiful objects with you, but most of all we thank these talented
American artists — Deidre Adams, Lucy Arai, Linda Beach, Lanny Bergner,
Karen Kamenetzky, Matt Seasholtz — and our Art in Embassies curator
Camille Benton, who brought their work to us in Tirana.

With best regards,

Ambassador Donald Lu
and Dr. Ariel Ahart

Tirana
December 2015



Miré se erdhét né rezidencén e Ambasadorit Amerikan né Shqipéri!

Ne jemi té lumtur gé t’ju urojmé miréseardhjen né shtépiné toné si dhe tju
prezantojmé me disa prej punimeve artistike mé té mira bashkékohore nga Shtetet
e Bashkuara. Artin e kemi shumé pér zemér. Vajza joné Aliya synon té béhet artiste
dhe motra e Ariel, Shoshanna dhe kunati Andreas jané qé té dy artisté.

Ekspozita e shfaqur né shtépiné toné u mbikqyr nga njé zyré e posagme né
Departamentin Amerikan té Shtetit, gé iu ofron artistéve té jashtézakonshém
mundésiné gé t'ua huazojné veprat e tyre ambasadoréve amerikané me géllim gé
ata tindajné me audiencat ndérkombétare. Kjo zyré quhet “Arti né Ambasada’

Né ekspozitén toné do té gjeni punimet e artistéve amerikané, té cilét iu béjné
Jehoné disa prej tematikave dhe materialeve gé hasen edhe né punimet e
artistéve dhe té artizanéve shqiptaré, pérfshiré pérshtatjen moderne té formave
mé arkaike té punimeve té mbushjes me tegela, géndisjes dhe té punimit té
gelgit me fryrje. Gjithashtu do té zbuloni né kéto vepra arti frymézimin qé éshté
marré prej giellit té natés, detit e ngjyrave té pasura dhe drités e peisazheve
maloré. Kéto jané gjithashtu cilési dhe tematika té eksploruara né njé mori
veprash té mirénjohura té artit shgiptar.

Do té donim té falenderonim shumé persona pér mundésiné e vecanté

qé té ndajmé kéto objekte té bukura me ju, por mbi té gjitha déshirojmé té
falenderojmé artistét e talentuar amerikané — Deidre Adams, Lucy Arai, Linda
Beach, Lanny Bergner, Karen Kamenetzky, Matt Seaholtz — dhe kuratoren toné té
“Artit né Ambasadé” Camille Benton, gé na i solli punimet e tyre né Tirané.

Gjithé té mirat,

Ambasador Donald Lu
dhe Dr. Ariel Ahart

Tirané
Dhjetor 2015



DEIDRE ADAMS

“Abstract in form, each of my paintings is a personal meditation using the
formal elements of visual language, specifically line, shape, color, scale, and
balance. Texture is a primary focus, and | add marks and washes of color

in layers, building a literal record of all the stages in the process. Language
is evident but reduced to its essence, communicating only the need for
obsessive mark-making. My work references time and transformation,
specifically to the ways in which surfaces are altered by external forces.
Oxidation, cracks, watermarks, layers of markings made by the human hand
— these are the vestiges of change that inspire my process”

* % *

"Abstrakte né forma, secila prej pikturave té mia éshté njé pérsiatje vetjake

né pérdorimin e elementeve té stilizuar té gjuhés pamore, posagérisht vijave,
formés, ngjyrés, shkallés dhe balancés. Fokusi kryesor éshté tekstili dhe uné i
shtoj shenja dhe ngjyra akuareli né shtresa, duke ndértuar njé regjistér té sakté
té té gjitha fazave té procesit. Gjuha éshté e dukshme, por e pérmbledhur

né thelbin e saj, duke komunikuar vetém nevojén pér bérjen e shénimeve

té pérséritura me ngulm. Puna ime i referohet kohés dhe transformimit,
specifikisht rrugéve né té cilat sipérfaget ndryshohen prej forcave té jashtme.
Oksidimi, té carat, njollat e ujit, shtresat e gjurméve té krijuara nga dora e
njeriut — kéto jané gjurmét e ndryshimit gé frymézojné procesin tim”

HTTP://DEIDREADAMS.COM



Detour, undated. Mixed media: acrylic paint on stitched textile, 39 x 39 in. Courtesy of the artist, Highlands Ranch, Colorado
Shmangie, e padatuar. Mjete té pérziera: bojé akrelik né tekstil té gepur, 99.1 x 99.1 cm. Kortezi e artistit, Highlands Ranch, Kolorado




LUCY ARAI

“It has taken a lifetime for me to develop
the sensitivity of technique to enable me to
innovate this old Japanese craft into art that
I can uniquely call my own. Beginning with
traditional sashiko in the early 1970s, | have
transformed the simple running stitch into a
complex expression of my inner artist”

* % %

‘Mé éshté dashur njé jeté e téré qé té zhvilloj
ndjeshmériné e teknikés, e cila mé mundéson
pértéritien e kétij punimi té vjetér japonez né

njé art g¢ mund ta quaj ekskluzivisht timin.

Duke nisur me sashiko-n tradicionale né fillim
vitet 1970-té, uné e kam transformuar tegelin e
thjeshté né njé shprehje komplekse té un-it tim té
brendshém artistik”

HTTP:/ILUCYARAI.COM



2005.06, 2005. Ink, gold leaf, and thread on paper, 27 x 71 ¥ in. Courtesy of the artist, Oakley, California

2005.06, 2

. Bojé, fleté ari dhe fije mbi letér, 68.6 x 181.6 cm. Kortezi e artistit, Oakley, Kaliforni



LINDA BEACH

A love of nature and its'beauty provides the inspirational direction for Linda
Beach’s art. The challenge of using line, shape, color, and the patterns found
in commercial fabrics to interpret what she sees is her objective. The process
begins with a concept that the artist transforms into a full-size drawing or
pattern, each line representing a seam line between two pieces of cloth. The
possibilities and limitations of the piecing process are integral parts of the
design. The pattern is then cut apart, with each piece of paper being used as
a template for a single piece of fabric. The pieces are then joined by machine
to become a pieced “top” over a layer of batting and a backing fabric. Finally,
she chooses the pattern of her quilting stitches to enhance the scene. This
completes the interpretation and adds an extra dimension of texture to the
finished piece.

* % %

Dashuria pér natyrén dhe bukuriné e saj i jep frymézimin pér art Linda Beach-it.
Sfida e pérdorimit té vijave, formés, ngjyrés dhe modelit té gjetur né pélhurat
tregtare pér té interpretuar até gé ajo sheh, ky éshté objektivi i saj. Procesi nis me
konceptin gé artisti transformon né njé vizatim apo né njé model me pérmasé
té ploté ¢do vijé gé pérfagéson njé tegel mes dy copave pélhure. Pérgjegjésia
dhe kufizimet e procesit té bashkimit jané pjesé e pandaré e projektimit. Modeli
meé tej pritet vecmas, ku secila pjesé e letrés pérdoret si njé shabllon pér njé
pélhuré té vetme. Pjesét mé pas bashkohen me makiné pér t'u béré njé copé

‘e sipérme” e vetme e shtresézuar mbi rripa copash dhe njé pélhuré né anén e
prapme. Né fund, ajo zgjedh modelin e gepjes sé punimit si mbushje jorgani,
pér ta pérmirésuar pamjen. Kjo e pérmbush interpretimin dhe i shton njé
pérmasé té re sipérfages sé veprés té pérfunduar.

WWW.LINDABEACHARTQUILTS.COM



Dappled Light, 2008
Fabric, 63 72 x 46 in.
Courtesy of the artist,
Estes Park, Colorado

Drité e larme, 2008
Pélhuré, 161.3x 116.8cm
Kortezi e artistit,

Estes Park, Kolorado



LANNY BERGNER

The ethereal quality of Lanny Bergner’s work is in contrast to the mundane
materials he uses to construct them. They are created using industrially
woven bronze, brass, aluminum, and stainless steel mesh, silicone, wire,

and glass frit. Using only a linesman pliers and cutting shear, he employs
inventive yet simple joining techniques to transform mesh into semi-
transparent organic structures, vessels, and geometric constructions. His
works reference biomorphic forms (plant biology, microorganisms, undersea
creatures), earth geology, and cosmology. They engage the viewer with
glimpses into a world where nature and manmade material coalesce. They
celebrate the mystery and wonder of it all.

* % %

Cilésia eterike e veprés sé Lanny Bergner éshté né kontrast me materialet e
zakonshme qé ai pérdor pér ti ndértuar ato. Ato jané krijuar duke pérdorur
bronz, tunxh, alumin dhe rrjeté celiku té paoksidueshém, silikon, tel dhe gelq
poroz. Duke pérdorur pinca fillrojtési dhe gérshéré mekanike, ai pérdor teknika
novatore, por gjithsesi té thjeshta pér t'u bashkuar, pér ta transformuar
rrjetén né struktura organike gjysmétransparente, né ené dhe né struktura
gjeometrike. Veprat e tij iu referohen formave biomorfe (biologjia e biméve,
mikroorganizmat, krijesat nénujore), gjeologjisé sé tokés dhe kozmologjisé. Ato
e térheqin shikuesin me pamje té castit né njé boté ku bashkohen materialet
e krijuara nga natyra dhe dora e njeriut. Ato festojné misterin dhe habiné e té
gjithé késaj.

WWW.LANNYBERGNER.COM



Primordial Vessel, 2012
Stainless steel mesh, wire,
33x12x12in.
Courtesy of the artist,
Anacortes, Washington

Enéelashté 2012
Rrjeté teli, celiku i paoksidueshém,
83.8x30.5x30.5cm
Kortezi e artistit,
Anacortes, Uashington




KAREN KAMENETZKY

“Currently, my fiber wall hangings are inspired by microscopic/cellular
imagery. All changes in essence happen on that infinitesimal level and
result in the world we experience. My work is a kind of invented biology
zooming in on that fundamental nature of things and bringing it into
vision.

Starting with white cotton and silk, I add vibrant saturated color using

dye and paint. Dense stitching adds lines of light and shadow as well as
color. There is a tactile pleasure to handling and making art with fabric. |
work loosely from sketches and concepts but each piece travels a route of
evolution and change. My challenge is to trust the process to unfold”

* % %k

‘Aktualisht, tapicerité e mia prej fibre pér t'u varur né mure, frymézohen nga
imazhe mikroskopike/qgelizore. Té gjitha ndryshimet né thelb ndodhin né até
nivel pambarimisht té vogél dhe pérfundojné né botén gé ne pérjetojme.
Punimi im éshté njé lloj biologjie e shpikur ku objektivi i lentes afrohet mbi
natyrén themelore té gjérave dhe i sjell ato né pamje.

Duke nisur me pambuk té bardhé dhe méndafsh, uné u shtoj ngjyra plot
gjalléri duke pérdorur ngjyrues dhe bojé. Qepjet e dendura i shtojné drité

dhe hije, si dhe ngjyra. Ka njé kénaqési té prekshme kur merresh dhe krijon
punime artistike me pélhura. Uné punoj e bazuar mbi skica dhe koncepte,
por secila vepér pérshkon njé rrugé evoluimi dhe ndryshimi. Sfida ime éshté ti
besoj procesit té shtjellimit”.

WWW.KARENKAMENETZKY.COM



Emergence Il, 2009
Artist dyed and painted cottons and silks,

yarn; machine and hand stitched, 37 x 24 in.

Courtesy of the artist, Brattleboro, Vermont

Shfagja Il, 2009

Pambuge dhe méndafshe té lyera dhe té
pikturuara nga artisti, fije; gepje me makiné
dhe me doré, 94 x61 cm

Kortezi e artistit, Brattleboro, Vermont



MATT SEASHOLTZ

‘| enjoy the demands of working with hot glass. Blowing glass requires
great focus. There is also a strong component of physical and mental
coordination. These things make the act of creating a piece of blown
glass both fun and challenging for me. The blown glass that I am currently
producing explores the interplay between the fields of transparent color,
surface texture created using an optic mold and form. | work with organic
and free flowing forms to best take advantage of the fluid nature of glass.
Combining these elements creates an illusion of motion in my completed
works!

* % %

“Mé pélgen véshtirésia e té punuarit me gelq té nxehté. Punimi i gelgit

me fryrje kérkon shumé pérqgendrim. Ka gjithashtu njé element té forté té
bashkérendimit fizik dhe mendor. Kéto gjéra e béjiné artin e té krijuarit té njé
cope gelgi me metodén e fryrjes si kénaqgési, ashtu edhe sfidues pér mua.
Qelgi i punuar me fryrje té cilin jam duke e prodhuar aktualisht, eksploron
ndérveprimin mes fushave té ngjyrave transparente, té strukturave me
sipérfage duke pérdorur shabllone dhe forma optike. Uné punoj me forma
té derdhura organike dhe té lira pér té pérfituar mé sé miri nga natyra fluide
e gelgit. Ndérthurja e kétyre elementeve krijon iluzionin e lévizjes né té gjitha
punimet e mia”

HTTP://WINDSEDGESTUDIO.COM/ABOUT/MATT=-SEASHOLTZ




“Night Sky” Optic Flower Group, 2014
Glass, each of three, 20 in. in diameter, 4 in. deep
Courtesy of the artist, Johnson, Vermont

“Qielli i natés” Grup lulesh optike, 2014
Qelg, secila prej luleve me diametér 50.8 cm, me thellési 10.2 cm
Kortezi e artistit, Johnson, Vermont
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