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Ozone Layer, 2008
Acrylic and mixed media on canvas, Diptych: 60 x 32 in.
Courtesy of the artist, Great Falls, Virginia
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ART in Embassies

Established in 1963, the U.S. Department of State’s

office of ART in Embassies (ART) plays a vital role

in our nation’s public diplomacy through a culturally
expansive mission, creating temporary and permanent exhibi-
tions, artist programming, and publications. The Museum of
Modern Art first envisioned this global visual arts program a
decade earlier. In the early 1960s, President John F. Kennedy
formalized it, naming the program'’s first director. Now with
over 200 venues, ART curates temporary and permanent ex-
hibitions for the representational spaces of all U.S. chanceries
consulates, and embassy residences worldwide, selecting
and commissioning contemporary art from the U.S. and the
host countries. These exhibitions provide international audi-
ences with a sense of the quality, scope, and diversity of both
countries’ art and culture, establishing ART’s presence in more
countries than any other U.S. foundation or arts organization.

ART’s exhibitions allow foreign citizens, many of whom might
never travel to the United States, to personally experience the
depth and breadth of our artistic heritage and values, making
what has been called a “footprint that can be left where people
have no opportunity to see American art.”

“For fifty years, ART in Embassies has played an active diplo-
matic role by creating meaningful cultural exchange through
the visual arts. The exhibitions, permanent collections and art-
ist exchanges connect people from the farthest corners of an
international community. Extending our reach, amplifying our
voice, and demonstrating our inclusiveness are strategic im-
peratives for America. ART in Embassies cultivates relation-
ships that transcend boundaries, building trust, mutual respect
and understanding among peoples. It is a fulcrum of America’s
global leadership as we continue to work for freedom, human
rights and peace around the world.”

— John Forbes Kerry
U.S. Secretary of State

ONuuH canabiH 9amp, Jaxb ypaH 3ypar

AHY-bIH TepuiiH [JenapTaMeHTbiH Sn4MH caiaplH sam, daxb ypaH 3ypar

\OY3\-ninHanbaHb 1963 oHp, barryynaracaH 6eres coénypnarminH epreH

XYPI3HUIA 30PUATLIH Aaryy TYP XyrauaaHbl 6070H 6aHrbIH ypaH 3ypriiiH
Y33Cra/1aH XeTenbepyya, X383 HAATASMYYA rapraH Yyraspas yIC OPHbIXOO OJIOH
HUATTA Xapunuax aunaoMat 604M0rbIH XYP33HA, OHLFOM YYPar MNyNU3Tracasp np-
C3H 61Nn33. OPYNH YENIAH ypaH 3ypPriH My3ei Hb O3NX1A AaxHaa XypTaan 600X
3HAXYY xeTenbepuir gapyn 10-aam XUANAH 6MHEeC 3erHeH 60QUTONrooR XapXX
BarncaH oM. Hrasg 1960-aaf OHbl 9X33p, TyxalH yen epeHxunnery 6ancaH 2KoH
@. KeHHean Y 3-bir anbaH EcHbl xeTenbep H0NroH eepes XeTenbepuiiHxes aHx-
Hbl yaMpaardaap Hb axXunnax bancaH TyyxTon. Sayras 3Y3 xeTenbep eprexuH
TAMK, ganxuin gaxmHaa 200 rapyi raspyygan 6anpmntan 6oncoH 6ereen AHY-
biH OCH, KoHcyn 60MOH 3acar 3axvpraaHbl HairyynnaryygblH TeneenerduinH
raspyynan AHY 6a xynssH aBary TasiblH YC OPHbI OPYMH YEUAH ypaH 3ypruiH
OYT33MYYA23C COHIOH LuanrapyysK Typ XyrauaaHbl 60/0H 6aiHrbIH ypaH 3ypriiiH
Y33CTaI9HMYY AU avKUITTTal 30X1OH Baryyncaap MpcaH 60aH0. OfHbI XypTaan
00K BYI Y33CTaABHIYYA, Hb OJIOH Y/IChIH Y33rd, COHMPXOry, cyanaadymg oyoy apa,
VNPraf, OPOJILOMY XOEP TasTblH XOEYNaHMMMHX Hb YpaH 3ypar 60/10H COEN ypnarninH
OHLLIION LUMHXK YaHap, Lap Xypa3, eBepMeL, Teceenen, TeceeTaln B0I0H snraatamn
ONNrONTYyObIr eraereepes eHAep a4y X0AH60raonToN oM. OHA Y yTraapaa, JY3-
bIH X6TeN6epuinH YN axunnnaraa Hb AHY-bIH ypaH 3ypriiH 60/10H COénbiH Bycan,
amap 4 banryynnaryyaaac unyy UasBxTam 6ereeq 0N0H yncan XypTasmKTan 6ana-
raapaa OHUJI0rTON.

QY3-bIH Y33CraNaHryya, Hb raaHa A0THbLI iMap Y Y/ICbIH apa, Mpraf, Tap AyHoaa AHY-4
©BPUINH BEIIP X333 Y OHVIK Y333y XYMYYCT HI3/TTTaM Baraar 6ereen ypaH 3ypriiiH
CO&/TbIH 6Beep AamKyyaH, AHY-bIH 3pX3MIaH A33A3NA3M OANTOIT KOHLEMLYYA, YHIT
3YWNC, COEMbIH XK, TYYHUI X3M X3MXK33, Liap XYP33r 66pCOMMHXeepes M3OP3H
XYJ193H aBd, “AMEPUKUIMH YpaH 3YPruiH COEM MK Yyxam oy B3 M3OrvAr OVIOH,
AHY-g Maragryn xa333 4 04mx BOJOMXKIYA TUIAM XyMYYCT 6ara 4 racaH eepcaniH
CITrOMMA3HUIA Mepes yaa33X” yTra yump Oyxuii xeTenbep 60HO.

“OHrepceH 50 XunmiH TypLL S14uH caviabiH ssam Aaxb ypaH 3ypriH XeTes106p
Hb COE/1 ypnarviH CO/IM/IL00, XaMTbIH axw/iiaraaraap gamxyyJ/iaH OJIOH Y/IChiH
AUNSIOMaT XapuyLaaHbl XyP3SHL YHITAV XyBb HAM3D OpyyJ/icaap UpCaH oM. YpaH
3YPIVIH Y33Cra/IaHIiH YT axkusinaraa, TaaHWA GaliHrbiH KOIIeKLYy, ypaH 3y-
paayvg, ypaH 6YTaa4auiH COM/LOO 3303 XeTenbepyyamiH aqaap 437XviH
anb Y4 eHyer byniaHz OpLUVX apa VPraf XO0POHA00 X0160rA0H XaMTpaH axuiax
6051O0MXKTON 60ICOH B33, XOTeI06pUVH XaMpax Xypaar yiam 6yp eprexyy/nk,
OJI0H HUATVIVIH OPOJILOOr A3MXUH axuiniax He AHY-biH XyBba Xy/199X ECTON TOM
VY3 XapuyLiara oM. Sn4mH canibiH sama Aaxe ypaH 3yprviH XeTe16ep XuamiH
YaHadan 9B Havipamaas, XaMTbiH aXw/iiaraar XenKyysk, XapuilaH WTrasgs/al,
OMIrONILIO, XYHAISMAT Gkt 6O/ITOCO0P MPCIH braa. Llaallvg spx 4enee, XyHu
3pX, O2/IXUH SHX TaiBHbI TEJI66 axXu/iiaxasn dH3 XxeTen16epuiiH 30puaro 60410ro
Ynraracasp bavix 6osHo.”

— >KoH ®opbe Keppu
AHY-bIH TepuitH HapuitH budrnian dapra



Light on Landscapes

| am so thrilled to feature the work of contemporary American artists in
the public portion of the Ambassador’s residence here in Ulaanbaatar.
Although an increasing number of Mongolians live in urban settings, |
find that many head to the countryside at every opportunity they get.
With the assistance of the ART in Embassies curators, | tried to se-
lect works of art which remind us of some of the most wonderful as-
pects of nature: light slanting through trees and reflecting off water; the
rich depth of an ocean or a deep blue sky; and the amazing variety of
greens that one finds in a meadow in spring.

As you read the artists’ statements in this catalogue, you will see how
their works, though varied in medium and approach, consistently touch
on the theme of Man’s relationship with his surroundings. As one artist
writes, “It is in the basics of our landscape that one can see and feel
the beauty of the essential, the elements of land and sky, of nature and
humanity coming together.”

All of the works are abstract and intentionally open to interpretation,
so that the viewer is fully engaged. This is particularly the case with
the pieces by Jo Fleming, such as Ozone Layer and Earth Meets Sky,
which resonate, as Mongolians think about how to balance a love of the
environment with the need to develop the country, including through
mining. I've supplemented the items loaned via the ART in Embassies
program of the Department of State with works from my personal col-
lection, also shown in the public areas, which | think carry on the Light
on Landscapes theme.

The exhibition also includes a whimsical touch, as Mongolian Family
with Balloon Hats — part of Addi Sommeck and Charley Eckert’s global
work — shows us how an American visitor to Mongolia re-imagined fan-
cy Mongolian hats as balloons. These two artists traveled to thirty-four
countries, photographing people laughing and having fun. Their wish
was to emphasize the fact that all people are born with the ability to
experience enjoyment.

We certainly hope that you enjoy all of the art in this exhibition!

Piper Anne Wind Campbell
U.S. Ambassador to Mongolia

Ulaanbaatar
October 2013

banrang TyccaH rapan

YnaaHbaatapT cyyraa OnuvH CaifblH 6preeHnn ONOH HUAT3L, HITTTAN
X3CAIT OPYMH YEUAH AMEPVIKUIAH ypaH ByTaan4auiH GyTaaayyauiir Toam-
nyymk 6ariraagaa 6v Mawl nx 6aspTar 6anHa. Xaguiirasp XOT CyypyH rasap
CYYPbLUMH ambapax MoHron4yyapIH TOO yiam HOM3racasp barraa 4 TogHUN
OJIOHX Hb BOTOMX OAOX N1 HOM B0 X466 pyy sapaarvinr ou MagHs. “on-
YMH CadbiH SamMp Jaxb ypaH 3ypar” xeTenbepuiiH 3oxuuyynardabiH Tyc-
namkTanraap 6v 6anranuinH XamriiH ranxantan 3apuM eHryya, Tyxannoan
MO[HbI 3aBCpaap TyCCaH, YCHb! AOSMMOH 4330 OVICOH rapaf, TOHMMC AanaiiH
Gasinar ryH eHre, 3CBa NyH XX T3HM3P, XaBpbIH Hyrad xapXX 600X O10H
TOPSMIAH COHWH COLOH HOMOOH BHMMNM CaHarfyynam ypaH GyTasnyyauir
COHIOXbIF XU433C3H tOM.

Ta GyxaH 9H3 TaHuIuyyarag 6artcaH ypaH 6yTaan4auiiH Tannbapbir yH-
Laaq, TSAHWA ypaH B6yTaan eep eep apra 3aMaap AamKuH XyH 6a XypaanaH
Oy OpYHbI XapWLaaHbl COBUAN X3PX3H XeHOeXK Garraar xapax 60HO.
HaraH ypaH ByTa314MIMH X3NCHI3P “AMUH HyXa 3YWIMIAH MO0 Y33MXK, ra3ap
TOHMPUMH Bre Maxboap, barranb, XyH TEOPSNXTHAM CYINOISHUIAT XapX,
M30P3X Yaasap Hb 6uasHg, barranvac 3asacaH bangar’.

OHA TaBMracaH OyTaanyya 6yra XMncBap Gereep y3aryamnr OypsH AyypsH
OpOonLyynaxbiH TyN4 eep eepuiHxeepes Tannbapnax OG0NOMXKUIM 30-
pUyn, HISTTAM YNA33CaH. AnaHrysa XKey ®nemuHrniiH “O3oHb! faexpara’,
“ToHrap raspbiH 3aar” 33par 6yTaanyya He MoHrondyyn 6arans OpyYHOO
Xarpnax XampbIr yIC OPHOO XBMKYYN3X (TYYHWA OOTOp Yy yypxanraap)
X3PArL33TaN Sadk TOHLBIPXKYYIIX Tyxaln 6000K Oairaa 3H3 Lar YeTan 5B
uaB Toxupy HarHa. TepuiiH [denapTaMeHTbiH “OnymH candpiH gama Aaxb
ypaH 3ypar” xeTenbepuinH aaryy aHg TaBuracaH GyTasnyya A3sp 61 XyBUMH
Lyrnyynraacaa sHoxyy “bavrang TyccaH ropan” C3O3BT TOXUPOX 3apuiM
OYTIMNNT HAMXK OSIOH HUTS, 30PUYICaH X3CAIT O/raH Y3yyhK barHa.

OHAXYY Y33CranaHg, 6ac HArsH 3Trasa, MM3I3P 6Hre HaMXK By 6yTaan 6o
Anan Commek, HYapnn EKKepT HapbiH 031XWA Jasiap asimk TyypBUCaH ypaH
OYTEaMMMHX Hb HAr x3car 60n0x “BembenereH manrantan MoHron rap
oyn” aypar 6ereen AMepuk xyH MoHrong npaag, roéMcor MOHron Maraimr
GemMbenereep xapxaH OyPCANCIHWIAT XapyyHa. SH3 X0Ep ypaH byTaany 34
OPHOOP as/mK, MH33H 6asicy, XxenKnaexx barraa XyMyyCUnH 3ypruir ap4aa.
TagHW XyCan 30pWro Hb XyH Byp Gasip HbascranaH, MHa3, xeepTain Gainx
YagBapTan TepceH Ganaruinr xapyynaxam OpLICOH 6arHa.

Y33CranaHg, TaBuracaH 6yx 6yTaasyya Ta OyxHUiA Taallaang HAAUHS raaarT
oua UTrax HarHal

Mannap 3HH Yung Kambann
AHY-aac MoHron Yncag, cyyraa 9n4vH cang,
YnaaHb6aatap
2013 oHbI 10-p cap



John Domont 1950

“I began my career as a fine art photographer focused on the de-
cisive moment and pursuing the magic of light. | looked for images
that indicated a sense of universal wonderment and unity.

In my late twenties, | worked exclusively for conservation groups,
photographing threatened habitats and endangered species
around the world. | photographed so many different mammals in
water habitats that water itself became a primary focus for my ar-
tistic endeavors. In the process of abstracting the qualities of water,
as it transformed into its various aspects of light, color, movement,
and energy, | began to experience a relationship with painting.

By 1983, painting had become my primary means of artistic ex-
pression and landscape painting became the primary focus of my
work. My paintings are an expression of inspirations from nature
and my relationship to the landscape. | strive to create harmony
among the three forms of light available to an artist: surface light,
the light of nature, and the light of spirit. My art is about presence
and place.

| work in the landscape of Indiana, my home. Our roads, pastures,
fields, and forests are the essence of our landscape, the American
Midwest. The Indiana countryside is both simple and nourishing.
It is in the basics of our landscape that one can see and feel the
beauty of the essential, the elements of land and sky, of nature and
humanity coming together. Rather than portraying the realism of a
country scene, | am in pursuit of the experiential expression. When
one stands alone in a field with grain and sky, wind and color as
companions, an experience of unity can occur.

| am interested in expressing the harmony of the seen and the
unseen. This experience of unity, which brings with it a sense of
awe, supports and guides my work. My paintings are an attempt to
honor the beauty and magic of living in our time and place.”

— John Domont

2KOH JOMOHT | 1950

“Bu aHx ypaH 3ypruiiH hoTo 3ypardyHaap akuninak 3ypaad 600X rapaaraa
XK Bannaa. MaHL XOPMbIH arlUWHA, FPANIAH TyCrasbir eHASP M3A3PY, MalLl
WMNOsMIn Gereeq Xyparai axXuanaxbir Wwaapaaar akua. Anb 60710X opuy-
JIOH EPTBHLMIH HyyLUIaraMan ranxantan, HoraMas WNHX YaHapbIr eryyCaH
OYTI3NYYAUNT COHMPXOOT HarcaH oM.

Xopunog HacaHOoga epeHxunaee bGanranb xamraannbiH faryyaran xamTpaH
KNNNaK, OSAXUAH OapxaH Laasar, yCTax yryln 600X aryng epTceH 6am-
ranb, ypraman, aH ambTablH (DOTO 3ypar aBax axun xuix Gannaa. Tap ven
ycaHf, aMmbfapfar Mall OJIOH TePJIIAH CYYH TXK331T aMbTAbIH 3ypruir aBd
6anB. TyxalH YeunH aXblH TypLuiara MaaHb Hamamr XXMM Hb 3ypaad 6010-
X0f, SNaHrysia yC raCaH C3AB33p WIYYTal JarHaH ypaH 6yTa3niss Tyypevxas
XYHYTaM HeMeenceH bnnasa. 3ypardnH XyHUnxa3 XyBbf, YCHbI TesieB Garaan, rap-
N193C O By 9H3 BYPUIH Tycras, eHre, Xanbap aypc, YWAI Xeanes, 3Hapm,
3P4, XYYWIAr Hb SIFEK canrax 3yypaa ypaH 3yparTar X000H, XOOPOHAbIH Xa-
MaapJibilr Hb &XXWUraH M3O3PC3H oM.

19838 oH raxaf ypaH 3ypar 3ypax, Tap AyHaaa banrannimH caa3BTal 3ypar 30H-
XUIDK, 3ypax SBaa MUHAN XyBbf, ypnaraap AamKyysiaH 6epuinres Nnspxminasx
rON 3yNN X3AunHa3 6ONYUXCOH BarcaH. MuHun 6yTaanyyan 6on 6anranunimH roo
Y33CMaM3Hra3C OHrof, aBy, Gairanbtai TOrTooXK Ya[caH Tap xapwilaaHaac
BYTCaH 3yparHyyn ra xamk 6onHo. by 3ypaad xyHO HariBan 30X1x rypBaH
TOPAVIAH FAPNIH Tycranyya, TIArSSpUIiH XOOPOHAbIH 30XMLOMA00 rapraxbir
opongaor. Taaraap rapayya He ragapryyH 423p ok Oy rapas, banranimiH
raPan, MeH TaHA, 6uiA 60K Byt OLOYH CITIAr33HMIM rapPaa 6OMHO.

By eepuiiH TepceH raszap 6010x MHoraHa My>K HyTarT axuniagar. OH3 HyT-
MAAH 3aM xaprym, yyn xag, 6an4asp HyTar, rasap TapuanaH, Ol MO, 33par
Hb AMEPUKUINH B6apyyH-TOB XSCTUIAH rasap HyTIUAH OHLUIOTUAN XapyyJoK Yag-
nar. ViHoyaHarninH xeaee TaslblH LUMMTa Xepc, banranb O3NXWAH ramxanTan,
Y33CrafI9HTON 30XWUILI0r00r SHASSC XapXK M34sp4y Bonoxyny 6unss. bu
OOPUH BYTI3NYYAASS X64ee Ta/lblH SHIUMH &K 6anafbir AyPCnaxasc raf-
Ha, ar TyXaiH opuvHA, 6arraa XyHa Map CaTrarfas, M3ApaMXK Tepx HarHa,
TYYHUAr NSPXUANSXNIAT XM433aar 61N33. [aB raHuaap xs3raapryit TOHMPUNH
0P, amyy TapuaH yy>XuM 1x Tanbara, araap Casxi amcaH, 0J10H P31, HMUIH
TyCrasitan HexepJsIeH 30rCOX0OM, 68PUINH IPXTY O8PUINTes HIrsH aryy 3yMannH
HIr99X3H X3C3r OONICOH M3T MOA3PAAT.

Tuinmaac 61 anb 600X 9B HAARI, OOH Y33rA3X, Y1 Y33rA3X XYHUH 3YANYYOUAH
30XMLTBIN AYPCASXUAM OPONAA0r. HarsH aryy SyWininH HarBax3aH X3car 60K
Oyrraa mMagpax ToP MIAPSMXK Mall WX C3TraN AOTAMON, ranxwpas, ypaH
OYTI3N33 XMIX 3PY Xyd, ypam 3opurkir erd 6ampar. Munun ytaanyya, 6on
©6pPUIH ambaapy Oyi Liar Med, OpLUMH By 6arranb O3NXUAH UG, LUWOWAH OM
LUWI FOO Y33MXKMIAM MarTaH OyyJK, angapLulyynaxaf, rapracaH Xy4vH Yapmani-
TbIH MWHb YP LM tOM.”

— 2KoH [domoHT



John Domont 1950

Born in Indianapolis, Indiana, in 1950, John Domont holds
a Bachelor of Fine Arts degree from the California Col-
lege of Art. He has traveled extensively and has lived in
California, New Mexico, France, Germany, and Israel. The
recipient of several artists’ awards and commissions, he
currently lives and works in Indianapolis. His art has been
shown in numerous exhibitions and is in the collections of
the Indiana State Museum, the National Bank of Indianap-
olis, and the Indiana Historical Society, all in Indianapolis;
the Swope Museum, Terre Haute, Indiana; the Norton Si-
mon Museum, Pasadena, California; as well as in many
private collections.

www.domontgallery.com
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>KOH JOMOHT | 1950

2KoH JomoHT 1950 oH VIHAraHa My>kniiH VIHAuaHanomne XoTof, Tep»kaa. KanmdopHMiiH
Oypcnax YpnaruinH Konnexxuir Ypar 3ypruinH baknasp 33parTai TercceH 6a 0noH ras-
paap asnaH axuinax bancaH 6anHa /Kanmdophn, LLnHs Mekcrk, @paHu, Vspanns
roX M3T/. YpaH BYTaaMuMAHX33 XyBbf, HOPTAM OOH LWarHan aBy 6ancaH 6ereeq 0foo-
roop TepceH HyTar VIHavaHanomcaoO OPLUMH CyyH axXuinak 6arraa 6unss. TyyHun
6yTaan, konnekuyya VnanaHa myxuiin Mysei, iiauaHanoamnc xoTeiH YHASCHWA Bark,
MeH VlHOvaHa My>XUAH TyyXuiH HUArBMAar rax MaT TyC MyXK, XOTbIH TOMOOXOH ras-
pyy[an 30XvoH GairyynaracaH 0510H TOOHb! Y33CranaHa, TaBuraax baricaH ax. YyHaac
ragHa TYYHW 6yTa3nyya 6010H XyBUMH KONNEKUYyya Hb VIHanaHa MyXuiiH 6ycap, XoTyy-
nan 6anpar Cyonb Mysein, Teppe OyTb, MeH KanndopHus MyxuiiH NacageHa XoTbIH
HopToH CaitMoH My3elt rax MaT ra3pyyaag O/Hbl XypTaan 60K 6ainkaa.

www.domontgallery.com

Heartland Haiku 106, 2013
Acrylic on canvas, 40 x 66 in. Courtesy of the artist, Indianapolis, Indiana

XaptnaHpgbiH Xariky 106, 2013

AKDU/IMAH 30TOH 93P 6yTa3caH, 101,6 x 167,6 cm. 3ypaaqmiiH 36BLLISSPe/1 OJIFOrACOH, VIHanaHanome xoT, ViHavaHa mMyx



Charlie Eckert 1969

“I feel as if | have gone a thousand years back in time as | watch the two
Mongolian horsemen race past our Russian jeep. They stand in the stir-
rups of their wooden saddles, the setting sun shining off their silk dels,
their squat horses with thick coats kicking up snow as they pass us. It
is easy to imagine these horsemen following Ghengis Khan all the way
to Europe 700 years ago.

‘Hold back the dogs!’ is how the Mongolian greeting translates into
English. By the look of them, ‘Hold back the wolves’ is more appropri-
ate. It is tradition in Mongolia to take in strangers — a good policy when
the average winter night is 30 below.

As guests we learn about Mongolian etiquette: When entering a ger, the
tent-like structure of these nomadic people, men must go to the right,
women to the left. You must immediately shake hands with anyone if
you step on his foot. You show respect to your host’s shrine by not turn-
ing your back towards it. And most importantly, since they do not have
much, you learn to accept everything your host offers you.”

— Charlie Eckert

In 1996, balloon artist Addi Somekh and photographer Charlie Eckert
began their travels to the most diverse places of the world to make
balloon hats for the people there and to take photos of them. Their aim
was to photograph people all over the world laughing and having fun.
They wished to emphasize the fact that all people are born with the abil-
ity to experience enjoyment. They visited a total of thirty-four countries
and took over 10,000 photographs. Born in Hollywood, California, in
1972, Somekh also plays the balloon bass in the Los Angeles-based
band Unpopable, along with Henry Bermudez on guitar. While attend-
ing graduate school at the New School for Social Research, New York,
he met Queens, New York native and amateur-photographer Charlie
Eckert in 1995.

www.balloonhat.com

Hapsn EKkepT 1969

“Tap yen OpoC XWAN3HA, Cyyraag, XXMPUIANTaXK Baxaf, XaKyyraap MOpPLTON
X08p MOHron 3asyy OaBXWH 6Hrepex Tap arlinH eepuiiH SPXIy MsHraH
XXWIMAH 6MHeX uar yeq, O4YCOH M3T caHargaK 6mnaa. Tag MOAOH 3M33/1
093033 TyxnaH cyyraag, »kaprax Oy HapHbl Tysia TOProH O33M13H 49330
Hb rAfaI13aH TyCaX, MOpbA, Hb LlaCcaH OyHAYYP LaraaH TOOC Gy>XUrHyyiaH
BHIrePeH rapcaHcaH. 1aarasp 3anyychir 700 XXUAMAH TOPTI3X YUHIUC Xaa-
Hbl TyLLaanaap aac XobiH EBPOMbIH 3yr ar YMHM3A, AaBXMH 0L0XK Byrraap
TOCOBNOXO[, UXI3X3H BOOUTON MIT caHarfaK bmnaa.

MoHron4yya, XoopoH400 M3HA, M3A3X EC Hb ‘HOXoMroo Xopb 00!’ raxaac
9XJI9H3. HOXOMHbIX Hb AIYP TOPXMIAI axkBaul, “HOHO 00 XOpb 00!’ raX Hb UYY
TOXMPOMXKTON M3T caHaraaHa. aaHbl XyHUAr ypuanraxaHaap Xy133)K aBax
Hb MoHron éc 3aHLwmn.

Bun ragHel 30uma 6ancaH yump MOHFObIH GYXUA 1T SHIUIAH 3aH YANA, Cy-
panucaH 6mnas. Tyxannban Hyyasa 4auiH ambaapaar yiavekianT [apT Hb
OPOXZ00 anMBaa 304MH 3P3rTar 60 FAIPUIH 6apyyH Tas pyy, SMarTan 6o
3YYH Tan pyy Hb YMMISH SBX Tyxiax ECTon Ganaar. XaH HOrHWiA Xen assp
MALIrSCaH 60N rap 6apuHa. bypxaH LYTISHUIM Hb XyHOSTrax ECTOn 6ereep,
X3H HAMBH PYY Hypyyraa xapyysmk cyy>K 6010xryin. MeH xaMriiH Yyxan Hb
TaHbIr XyN133H aBY Hairaa an TaHbf, rak caHan 6onrox Garraa smap Y
SYNANIAN XyN133H aBax Xapar oM, Y4Mp Hb yraacaa bairaa HexUena XxaMruiH
calHbIr Hb TaHbA, Bytoy 304NHO00 30pWYMK Bairaar Ta oMrox asaar.”

— Yapsn ExkkepT

1996 oHooc xonw LWwaapaap ypnagar Aggn Commek 60/10H oTo 3y-
pardnH Yapan EkkepT Hap XxamTpaH O3NXUAH XaMmriiH COOOH, eBepmMeL,
raspyygaap asnaH, HyTriiaH yyryyn WMpraatan yynsaH LaapaH Manaram
ypnaH emcreepq, sypar asgar ypaH 6yraanymg, 60ACOH oM. ToaHWn ron
30PUIITO Hb XYMYYCT MH33 Xeep B63Narnsx, Xemkun basapTtan 3ypar aBax
aBaan. Tad 3HS TOCee X3P3MKYY/ICIHIZPII XYH OYP MHIDK XOrKMH
Haspnax Yagaaraapaa VKW 1oM F3ArvnAr TOROTIOH Xapyyiaxbir 3pM3na-
C3H oM. Tag XxamThaa 34 yncaap asmk, 10,000 rapyn oTo 3ypar as-
caH HarHa. 1972 oHp KanmhopHn MyxuiiH Fonnveynan TepceH CoMmek
WaapaH 6acc xenxkum Tornogor 6a Jloc AHxenecuinH Unpopable 6ytoy
Xarapgarryn LLaap xamtnart rutapumH FeHpu Bepmyaestan Lyr Tormio-
[Or k33, Tapaap 1995 oHbl ven, Hbto Mopk xoTHoo Huiiram CyanansiH
LLvHa Nx Cypryynba, 234, 60N10BCPOMbIH 39pra3 Xxamraanaxaap cypas-
Lak 6aiixaaa Hoto Vopk-biH KYUIHC XOTbIH yyryyn, 3anyy hoTo 3ypardiH
Yapan ExkkepTTait TaHAUCcaH 6arHa.

www.balloonhat.com



Charlie Eckert | Hapnn EkkepT

Mongolian Family with Balloon Hats, 1997
Color photograph, 24 x 31 in. Courtesy of Addi Somekh and Charlie Eckert, New York, New York

Bem6enereH manravirai MoHrosn rap 6yn, 1997
Annam Commex 60s10H Hapnm EKKepT HapbiH 36BLLIS6PS.T 0/IroracoH, Heto VIopk xoT, Hieto Vlopk My




Jo Fleming 1969

“For me painting is a way of contemplating the natural world and my
relationship to it. | was born in the Appalachian Mountains of Virginia,
a pristine environment threatened by coal removal. My family migrated
to Northern Virginia, near Washington, D.C. | studied art and received
a Bachelor of Fine Arts degree from the Maryland Institute College of
Art, in Baltimore.

Variations of form and color, patterns of growth and the relationship of
the natural environment impacted by human activity are the inspiration
for my paintings. | am fascinated by the ever-increasing presence of
the man-made component in the rural landscape as well as the vital
importance of the natural element in the urban setting. My paintings are
compositions about the intersection of the two worlds.

My instinct to express nature at full size has led me to a modular ap-
proach, incorporating print and mixed media materials into my paint-
ings. My work has been shown regionally in solo exhibitions and is
placed in private as well as commercial collections.”

— Jo Fleming

Jo Fleming lives and paints in Great Falls, Virginia. As well as having
studied at the Maryland Institute College of Art, she has also studied at
American University in Washington, D.C., and taught in the art depart-
ment at Montgomery College, Maryland.

Koy OnemMunHr | 1969

“MuHWIA XyBbA, 3ypar 3ypaxbir 6anraib OPHMHTON XapbLIaK, 66p XOOPOH-
OblH ysanfaa Xxoa600 xapualaar TyHraaH LyyX Har apra rax yagar. Mu-
HUN B1e BUpXUHMS My>XbiH AnnanawminH HypyyabiH OMPOLOO TEPCEH.
Yr razap Hb Y33CraM1aH Terengep aBy Hyypc 0100pa0NTbIH 6an 6ONCOHbIM
X3nMa3p barHa. MaHan rap 6yn Ymapa BUPXKUHUSIMAH OMPONLIOO HYYX
BawwHrton OC xoTToM ynam oipTCoH oM. bt MapunaHa myxuminH Ban-
TUMOP XOT daxb MapunanasiH Vx CypryynuitH Ypar 3ypriiH Konnexxsac
Lypcnax YpnarunH baknaBp 33pras aBcaH.

©Hre, AYPCN3UIH ANraa, eepyIenT, MeH Halirab OpYHbI TOrTOLOO TaP
TyCMaa XyHWA HeneeHn aBTaracaH ayp TepX MUHUIA ypaH ByTaauiiH ron
C5A3B O0/MK, Hafan LUMHAMIAM CITranras, ypaH OGYTaa/MNH X OHrogdbir
ery bangar. XoT xedeerviiH 6anrasb, Oyp TePX X3PX3H LiarninH apXxasp
XYHWUIN HONMEBHL, OpXK, eepuneraex banraar aXkuriax, CITran MUHb UXSL,
X6OesmK, ypaH ByTasanyya MyHb Xerfergexx Gangar. TUAM33C Y MUHWIA
OYTa3C3H BYTaaNYYA 60N XOED 66p EPTEHL, X3PX3H HUMIDK, OPLUMH TOrT-
HOX Gariraar eryyngar.

boanTon opwvH Garaa Ganranb O3NXMAr OYX3N4 Hb TOP 4Ara3p Hb
NNSPXMANIBX XYCAN BPMIN33UNMH 0P TAP OYXHI3C X3CArYNaH ypaak
OYT32MYYO33 TEXHUKWAH Tepes TOPUNH XaN03pYyauAr allmnriaH raprax
60NCOH. ©epUiH BYTI3CaH axkyyaaapaa 6yc HYTIUAH XaMX33HO, 60K
faricaH X3, X303H apra XamxaaHyyasn 6ue gaaH OponuoX baricHaac
rafgHa XyBuiH 6010H XydanaaaHbl KoNnekumyan opx bannaa.”

— XKey ®nemMnHr

Koy @neMuHr BUpkuHAS My>XuiaH TperT YOnnc xoTon, aXXunnax amb-
fappar bereen MapunanapiH VHCTUTYTBIH YpaH 3yprunH Konnexxuir
OyypracsHasc ragHa BawwunrmoH OC xoTeiH AMepukuniiH Vx Cypryynsg,
MeH cypanuax, MapunnaHg, My>xminH MOHTIOMEPY KOJIMEXMIH ypaH 3yp-
TUIAH TaHXMMA, Bariiaap axunnax GancaH om.



Jo Fleming >Key ®nemunHr

Meadow, 2012
Mixed media on canvas, Diptych, each panel: 36 x 24 in.
Courtesy of the artist, Great Falls, Virginia

Hyra, 2012
80TOH 439pX XOsmMOr TexHVK, [anrautav cambap: gaaray Tyc 6yp Hb 91,4 x 61 cm
YpaH 6yTa314uiiH 36BLLI6EPe.T ONrOrACOH, [PelT YOnIc XoT, BUDXKHIS Myx



Jo Fleming >Key ®nemunHr

Earth Meets Sky, 2012
Mixed media on canvas, 16 x 24 in.
Courtesy of the artist, Great Falls, Virginia

TaHrap ra3psiH 3aar, 2012
30T0H g93pX X0mmor TexHuk, 40,6 x 61 cMm
YpaH 6yTaanumiiH 3eBLLeepe s 0/Iror4CoH, [pedT Yonac xoT, BupxuHus Myx



Jo Fleming  >Key ®nemMuHr

Ozone Layer, 2008
Acrylic and mixed media on canvas, Diptych: 60 x 32 in.
Courtesy of the artist, Great Falls, Virginia

O30HbI gaBxpara, 2008
30TOH 133X akpws1 6a XosmMor TexHVIK, [anrautan cambap: 152,4 x 81,3 cm
YipaH 6yTaa/14miH 36BLLISEPE/T OIMOrACOH, [PeT YO/1C XOT, BUDXKIMHNST MyXX

o



Julian Jackson 1953

“In the year 1073, painter and theorist Kuo Hsi asked, ‘Why do people
love landscape?’ and answered, ‘Hills and gardens restore our nature
(chi), so we should visit them often.’

Painting for me has always been a means of approaching and under-
standing the natural world, both as we find it and how we apprehend
and reconfigure it. The rational construct of the framing rectangle pro-
vides limitless interpretive space in which to experience multiple reali-
ties. | am particularly interested in creating work with the power to sug-
gest experience rather than define it, where engagement is, in a sense,
physical and one enters the painting as one might enter a forest or take
the first step on a path.

| think of paintings as places that one can revisit often as one would a
favorite mountain, tree, garden, or building.

The elusive nature of light has been my subject now for more than ten
years and | have come to embrace this ephemerality with its’ attendant
ambiguities as the core of my painting practice.

In my paintings, composed structures provide a toehold in woozy
space while colors shift and spill from their indeterminate boundaries
like changing moods.

The work finds its grounding in the fundamental opposition of the verti-
cal to the horizontal axis. My compositions appear nearly as solid as
architecture when viewed from a distance but upon closer inspection
their ambiguous space reveals itself as the layers and shapes soften
and shift. Spatially nothing within these complex structures is set and
there is an appearance of constant and subtle motion. Working with
layers of thin oil glazes, | brush the paint surface out until it is completely
softened and nearly devoid of brush strokes. In this way, | dematerial-
ize the substance of paint, covering the tracks of process to present a
tangible experience of color that is closer to its source: light.

Light, color, and a sense of complex layered space are the central
themes of my work.”
— Julian Jackson

XKynusaH 2KeKCOH | 1953

“1073 oHp, 3ypaad, oHo4 Kioe Xcn ‘xymyyc 6ua siaraag banranb gan-
XWIAH MO0 Y33CraNaHT bangang aypiagar tom 6on?’ racsH acyyarag ‘yyn
Hypyya, UdUarT xeHomn 6a xypaanaH 6yin opunH Hb BuaHuA Ganranaac
3asiacaH 3aH YaHapbIr (Yi) COPrasH Cyynraxk erger y4dpaac oma anb 600X
TP OPYUMHL OMP HarK, ONOHTaa SPraH oYWK Barx ECTON OM’ X Xa-
puyncaH 6anaar.

YpaH 3ypar 6071 MUHWI XyBb[, XYP33/19H By OpYHOO Hanraaraap Hb Xyn33H
aB4y, eepcaniH 600N CITraA33Cas ypryynaH ypiaH 6040X Hexuenmir
6ypayynoar 3ynn 6unss. YTra Terengep Tarlw AepBesDKVH Tanban Hb
X3[, X303+ 60anT Bananbir Tycrax xs3raapryi 6010M>X OPOH 3alr erHe.
By eepuiiH 6yT99133 anb 600X LYY, HOMBH yTra caHaa UNSPXMINISX3sC
WNYYTSN, LUMHS M3APIMXK TOPYYIDK, Y33rimiir 6yTa3/1093 TaTaH opyynax,
©6Pesp X3MB3 OV MOAHbI 3ypar Harinaa rax 6040xo4 ar 1 60auToop OMH
MOJOH, @HXHbI anxamaa TaHL Oy >XKUMIBP XUIMK BaiHa raXK MaapaxXaap
3ypaxbirr XM43343r.

Bu ypaH 3ypriiiH ByTeanyyaunr Tyc BYpPT Hb ©ep eep razap Hytar yctam
3ympnsH 604a0r. XyHA 041X gypTam yyn ye, UauarT Tan, 6animH 6apunra
roX HGargar LWnr ypaH 3ypryya 4 MeH afinl XSH HAMHUIA SPraH O4nX dypTan
rasap Hb 60100r Hanx.

lspmmiiH rapT yn Gapurgam, HyyunaraMas, OuLMpM3sp LWKMHX YaHap
CYY/MIAH apBaH >XUNIAH TypLL MUHWIA ypaH GYTa3MAH ron ¢3a3B Hb Haii-
caap VPC3H.

3ypryyaplHxaa CyypuyHa ab 600X SHMMINH TOrTCOH, 6ara 33par MaHaHT-
CaH Yyp ambCrana erexunr xm4aagar. [ospaac Hb eep eep, caHaaHarym
FOMI3P 6Hre 3ypBacyyablr OPYYy/DK A N1 CITTSA X646 LN 3ypriiH
OPHONVIM 66PUNEH OPOH 3alr Ta/HK eraer.

MuHUI 3yparHyyaplH ron Cyypb aryyra Hb T3P YMraspas ypTpar epreper,
3CPar Tacpar Xo8p TyWn OrTnonuoX Gairaa MaTasp OyTaar. Xonooc
xapaxap, 3ypar MaaHb Ar sl GMETaN XUHX3H3 IOM UMM Xapargaar. XapuH
OipO0C CaviTap axurnasan TOAopPXoW 6yc ONOH Cydan TaTayynd Wiyy
6yOar 3eenpeH xaparfax, eepynergex bavraa oM LWUr caHargyynaar.
OpoH 3alMH YYOH33C X3M3ax3f, 3ypraH Aaxb OYyPC Aypcnan xapargax
fanpgan Hb X3333 4 HAr aH3aapaa oull, BalHrbiIH XedenreeHn Oy MaT
banpar. [JaBxap AaBxap TOCOH eHre Oyadar X3parnax OyTaanas xumasr
Y, OyycaxblHxaa eMHe 3ypruiH ragapryy MaaHb eB Tarll, OBrop TOBrop
3ynnrym 6avraar wanragar. buirp 6axH1 op Mep orT 6anx Ecryin. 3eBxeH
YYHUI apaa 1 6yTa2/193Ca3 6Hre Byaar raCaH yxaraaxyyHblr Hb T3P YMrasp
Hb asira XUinK, SMap YN akuinaraa OpCoH Tanaapx Y MepUnr apuirax,
OyT93n MaaHb OYTCOH aHXxgard 9X VYCBIPWUNM TyCraxbir XWU43949r, Top
MaaHb M3033X “rapan” Wyy as3.



Julian Jackson 1953

Julian Jackson was born in Richmond, Virginia, and lives and works
in Brooklyn, New York. He studied painting, printmaking, photogra-
phy, and performance at Massachusetts College of Art, Boston, and
received a Bachelor of Fine Arts degree from Virginia Commonwealth
University, Richmond. The recipient of several awards and fellowships,
he has participated in shows throughout the United States, as well as
in Austria, Germany, Italy, The Netherlands, and Turkey. His work can be
found in numerous private and public collections.

www.julianjacksonstudio.com

XKynusaH 2KeKCOH | 1953

['9pan, eHre, 6ONOH AaBxap AaBxap OPOH 3alHyyd, Hb MUHWIA &XK/IbIH FOS1
OHLYJTOT LUMHX YaHapyym tom.”

—XKynusaH XKekcoH

MKynnsiH YKekCoH BUpXMHIS MyxuiiH Pramon, xoTop, TepceH, Heto Vopk
XOTbIH BpyknnH AyyparT ambaapaar ax. Tapasp BocToH gaxe Maccady-
CETTCUINH YpnarnniH KONNexua Qypcaax ypnar, xaenan, ¢oto 3ypar 60-
JIOH ypiarviiH TOrOT 33P3r YA cypanucaH 6a dypcnax ypnarniH
bBaknaep 39praa PuumoHg, aaxe BUpXUHMSMMIAH XaMTbiH HUArSMAarinH
x Cypryynvac aecaH GanHa. YpaH OyT9s/14 MaaHb X34 XS43H LuarHan
OPreMXXIe/MNH 933H Gereef OI0H Ganryynnara, UHCTUTYTbIH XYHZTSM
mAWyyH ax33. AHY 6onoH, Asctpu, 'epman, Vitanu, HugepnaHa, Typk yn-
cyyhan 6ytaanas Tonunyymk GancaH. TyyHUA ypaH 3ypar, GyTasnyyaunr
OJIOH HUATUMH GOMOH XYBUMH OIOH ONOH BanryynnaryyabiH Lyriyynaryy-
[0aac O/mK y39)K 60SHO.

www.julianjacksonstudio.com



Julian Jackson >KynusH 2KeKcoH

July 1, 2011. Qil on panel, 28 x 26 in. Courtesy of the artist and Page Bond Gallery, Richmond, Virginia
7 pyraap capbiH 1, 20711. TocoH 3ypar, 71,1 x 66 cM. YpaH 6yTaa/14miiH 60/10H [Nevix BoHa annepeiiH 36BLI6epesT ONrorACoH, PUYMOHL XOT, Bup»xuHMS My



Stephen Pentak | 1951

“It's really important to me that the person seeing the paint-
ing is simultaneously aware of the landscape and the marks
that went into making it. One minute, they’re suckered into
the landscape, and then they’re brought back to the surface
because they see the marks. By noticing each mark, they rec-
ognize this is a construction, not a window into another world.
Through that, you recognize in your response to the landscape
that how we feel we fit into the natural world is also a con-
structed story we tell ourselves. It asks you to think about an-
other level of recognition. That’s one of the reasons I've never
been a figure painter. The implicit figure is always the viewer.” *

Inspired by nature, Stephen Pentak paints from memory in his
studio. Wielding an array of brushes and palette knives, he ap-
plies and scrapes down pigment in an extended process. Typi-
cally he begins with a yellow ground, and from there, chooses
colors to suggest atmospheric qualities, among other effects.

Born in Colorado, Stephen Pentak received his Bachelor of
Arts degree from Union College in Schenectady, New York,
and his Master of Fine Art degree from Tyler School of Art at
Temple University, Philadelphia, Pennsylvania. He is Profes-
sor Emeritus of Art, and a past Associate Dean of the Col-
lege of the Arts at Ohio State University, Columbus. He has
been the recipient of four Ohio Arts Council Fellowships and
he has been a visiting resident artist at Delfina Studios in Lon-
don, and Glasgow School of Art, Scotland. In 2007 Pentak
taught in Cortona, Italy, at the University of Georgia Program.
He is co-author of Color Basics and Design Basics published
by Wadsworth.

Pentak’s recent solo exhibitions include shows at Kathryn
Markel Fine Arts in New York City and Susan Street Fine Art
in San Diego, California. Important group exhibitions include
The 25th Anniversary Exhibition at The Drawing Center in New
York City. His work is in numerous public and private collec-
tions, including the Columbus Museum of Art, Ohio, and the
Wexner Center for the Arts, Ohio State University.

Pentak now has his home and studio in the Hudson Valley of
New York with his wife Deborah.

http://stephenpentak.com/StephenPentak/Biography.html

* htto://www. kenygalleries.com/images/ac-pentakstephen/
ac-pentakstephen2/PentakCitysceneJuly10.html

CtedhaH lNeHTaK 1951

“MuHMIZ B6oaN00p, ypaH 3ypar y3ax Harraa XyHa OyTaanuiAH ron ¢aaaB, 3ypar yp-
nacaH 6angan ab anb Hb Xapargax M3OParad»K Harx He dyxan. byraanuiir Har
©HLereecC xapaxap 3ypar A0Topx banrasib, Yy yCanf, O4COH MAT caHargaa, XapyiH
3YPruiH eHre Byarviir OMmK XapaH axkaaf, 3ypriH ragapryyH 4930 3praH UPCaH MOT
6onpor. ©Hre GyarnnH axmnbapsir Har GYPYISH Xapaad eep epTeHL, pPyy daryynax
3yMn BULL XapWH 3yPruiAr XyHUA rapaap OYTCaH, X3PXSH SadK BYTCOH MSArUAr 0K
XapHa. VIHMaCHa3p Bairanb O3NXUATAN eepCaMires XapxaH X0Nboraox Gymr omk
M3OP3X Hb BYT33/1 X3PX3H BOMCHBIM MATIBHS. 3yparHyyn MaaHb y33r4as3cas apam
eep TYBLUMHA, BOO0XK CITFAXMIM Waapaaar. TUiMM33ac 61 X3333 4 aMap HAarsH ayp,
Oypcnan, xanbapT aBTargaxk Harraaryin. byTaanyyominH MaaHb CanLLry Xacar Hb
y33r4 eepes tom.”

CredhaH lMeHTak baraib O3NXUAH yHaraH Tepx, TeneB Gaiaiaac OHrogoo a4
eepuinH caTrang, 6y Aypcnanas syparT Gyynragar. ©Hre eHrminH barc, ouinp, oya-
MAMH X3P3rcnan, Bycap, TOHOT TOXEOPOMXK X MIT 3YMICUNM alUMIaH MUrMEHTYYAI3
WAL TUALL YPT YPT TatiaH 3ypHa. VIXaHx TOXMNAOMS TOp Wap 6Hresep ax1934, Cyy-
PUIAM Hb BHreNess, A33P33C Hb OPUNH HEXLIBNMIAH OHLOT LUMHX YaHapyyabIr rapra-
CaH eHre bynar HoMaH basbkyynaar.

Topasp Konopapo Myxuf, TepceH 6ereef, COEN ypnariH umnrnanasp Heto Vopk
xoTblH LLleHekTeam ayyparT KOHMoH konnexxooc baknaep 33praa ay, MNeHHcuBaHn
My>XuiiH Gunanensdus xotoq baipnax dypcnax ypnarviH Temnen nx cypryyaniH
Tannop cypryynba MarucTpuiiH 33prasa Xamraarmk MIpraxim O33LLIyyAcaH banHa.
Onooroop Koymb xoTbliH OXastoruiiH 1x CypryymiiH [ypcnax ypaarvinH TOHXUMUIAH
XyHO3T Bari 6ereef, ypba, Hb YT TOHXUMUIAH 3axmpasniaap Hb aknnnax 6ancaH axaa.
Tapasp Oxasto My>XuiH YpnarvinH 3eBAenMiAH MLLYYH33P A6PBeH yaaa COHroraox
BaricaH 6a 3ypaad 304nMHOOP JIoHAOHMMAH dendwvHuiiH ctyaw, LLotnaHapH ypna-
MAMH [Nackoy Cypryy/b 33p3ar raspyyaran xamTpaH axunnacaap danHa. 2007 oHp,
TanninH KopToHa xoton, MOopriiH 1x CypryysividH nporpaMaap AamkyyiaH OumK
XN433N 3aaK HarcaH. OHre BygarHel YHOSC 60noH 3arsap OudanH Maprax YHOSC
r3C3H HOMHYYObIr MeH BaacBopTTON XaMTpaH GUHC3H 30XMOMY Hb KOM.

MeHTakwiiH cyyng, 61e AaaH rapracaH Y3acraiaHryya Hb Hbto opk xoTbiH KeT-
pyH MappenuiniH rannepeit 6onoH KanmdopHu myxuiiH CaH [Ivero xoT paxb
CtozaH CTPUATWAH rannepen rax MaT raspyydan angaplicaH ounaa. OnoH ypaH
BYTMHAMAr XaMapcaH TOMOOXOH Y33cranaH Hiio Vopk xoTbiH YpaH aypruitH
TEBUIH 25 »XXNWINH OMroop rapcaH Gereeq MNeHTak MeH /1 6yT33/193p33 OPOSILCOH
aK. TyyHUI ypaH GyTaasyy OIOH HAAT 6a XyBUIAH Garryynnaryyaaap TaBuraax 6an-
CaH >33 aypbasast: Oxasto My>xuiiH KonymbbiH Aypcnax ypaarvinH myaein, Oxasto-
MAMH VX CYPIyYNUAH QYPCN3X yprarmiiH BekcHep TeB 35par OpHO.

3nyras MeHTak ypaH 6yT33/133 rapUiH CTYAME TyYpbBaxk Baliraa 6eresp, Hito Mopk
XOTbIH XaacoH Banuin ayypart axHap [ebpatarraa ambaapy barHa.

http://stephenpentak.com/StephenPentak/Biography.htmi

* http://www.kenygalleries.com/images/ac-pentakstephen/
ac-pentakstephen2/PentakCitysceneduly10.html



Stephen Pentak | CtedhaH lNeHTak

4.2, 2011. Oil on panel, 22 x 30 in. Courtesy of the artist and Kathryn Markel Fine Arts, New York, New York
4.2, 2011. TocoH 3ypar, 55,9 x 76,2 cM. YpaH 6yTsan4uiiH 6010H KeTpuH MapaenmiiH [annepesiH 36BLU66pe 0roracoH, Heto Miopk xoT, Huto Mopk myx



John Torina | 1953

John Torina began traveling in his teens: playing in a band, he tasted
international travel and loved it. In his early twenties, he decided he
needed a career and decided that he’d be an artist. In the ensuing thirty
years, Torina has camped and painted in many states throughout the
United States, as well as secluded spots in Mexico, Costa Rica, New
Zealand, Israel, Norway — just to name a few far-flung outposts. Torina
paints on site. He sets up his canvas on the tailgate of his truck, paints
until the light is gone, and often visits the same site for days at a time.
His goal is to understand not just the scene, but also the place and its
unique locus in the environment. The only real studio time a painting
receives is the inspection prior to varnish when he removes the bits of
sand, grass, sticks or bugs that have been trapped in the wet paint.

Torina’s perception of nature is spiritual with a purist’s point of view.
“When | observe nature | try to catch its raw tension. It's not concep-
tualized, it is more experiential.” This direct confrontation elevates a
mundane landscape to depiction of the primal essence of the universe.
In the Memphis Commercial Appeal, reviewer Fredric Koeppel wrote:
“Torina’s proficiency has attained near mystical levels. He inhabits the
realm of landscape and sky, lent weight and substance by the action of
pigment, the intensity of vision and the evocative depths of shadow.”

Torina was born in Memphis, Tennessee. He studied at the University of
Memphis, later earning a Bachelor of Fine Arts degree from Memphis
College of Art and a Master of Fine Arts degree from the University of
Oregon, Eugene. Over the years, his work has been featured in numer-
ous exhibitions across the United States, and has also been included in
private and public collections.

www.davidluskgallery.com

>KoH TopuHa | 1953

7KoH TopuHa ecBep HacHaacaa 1 asnak 9x3/CoH. Tepasp xamtnarT
XePKUM Tornogor GaricaH Gereen 6ara 3astyyraacaa OiOH Y/IC OPHOOP
ABX, rafaan AOTO0A00p asnax aypTai 60ncoH 6arHa. Xoprod HacaHaaa
anviBaa XyHf, eepT Hb TOTCOH MAPIraXkn siMap Yyxasl X3parTalr onroop,
TopwvHa ynmaap 3ypaad 6010X00p WMIAACIH ax33. TopuHa 30-aaf HacaH-
naa AHY-bIH 0/10H MyXK, XOTyydaap asinaxaac ragHa Mekcuk, KocTa Puka,
LLnHa 3enang, MN3panns, Hopsern 33par X0 OMpbIH OIOH YIC OPHYYObIH
93y X33p Tan, GanraniiiH y33CranaHT radpyyhaap sBX eepuiiH ypaH
OyT22133 61 BONrocoH BarHa. TyyHWIA 3ypar, BYTa3NYYAUAH rof 30pWI1-
ro 6a MeH YaHap Hb 3yrasp TyXalH HexUenn oplwwk banraa y3srgmnr
oMnrox 6uLL, TyxalH rasap, HyTar yc, TYYHUM OHLOM LUMHX YaHapyyabir
canTap OMNroXbIr SPM3N3A3r aX. TyyHUI BYTa3N, ypaH 3ypryyn Maprax-
JMIAH CTYOUNH apymaraa asaar XOBOp TOXMOAA0. Hb 3ypraa 3ypaxbiH OMHO
3ypaad Toc OyAraH HaasiACaH 3038 XOPXOW LWaBX, 3/1C, WOpPoO, MOAHLI
YPTSC 33PrUAr LBB3PSIRK By 36BX6H T3P /1 arlumH 6anaar ax.

TopvHarviiH Ganranb O3XUAH Tyxal y3aa Gapumtian 6on cnvpudyen
Beresq, NypUCT CITIANMABHUN LLUMHX YaHapTal toMm: “Ou GanranvinH OHL-
JIOr WWHX YaHap 6a Gariraa Gananbir axurnaxgaa anb 600X 6anranb
093P By 30X1NOI0ro0 Byroy 3epUIMAr OSMDK Xapaxbir XM4Y3343r. AMap
H3MBH yXargaxyyH OVArOAT UN3PXUNNSEX33C WNYYTINrasp TyxalH YeunH
aKUrnanT, boauT BanganTain HURLYYDK Tycraxbir opongmor.” Niimapxyy
Lyya, Tycran Hb 3yrasp N OpLUMH Oy GarranuinH SHIMMH HAraH 3ypar-
Nasbil XOPBOO EPTOHUUIH HAM33X3H X3C3r OONMOH Xapyynaxag Xypaar
BarHa. Memdwuc xoTblH eapuinH KoMmepLuman Annninn COHNHIMMINH peaak-
Top ®penepvik Koennen ninHxyy 6rimk 6amkaa: “TopuHarinH yp Yansap
HyyLU1ar epTeHUMIT eryy/pk 6araar. Tapasp rasap TOHM3PUIAH XOOPOHOOX
Xa3raapry OpoH 3ana, 6yTaa193 buin 6onrogor 6a MMrMeHT TaTnax 6010H
OOPUINH XypL, XKUMNAUTT XWX, MRS/ CYYOPUAH Siraar To4 Aypcasdk YaacaH-
aapaa 97 3yWnc, Japant 60M0H XUHMMINH Heneer Tyc Bypasp Hb anra
onrogor,” raxas.

TopwvHa TeHHeccuin My>xuitH Memdmnc XoTHoO TepceH 6a MemdurcuinH nx
Cypryynbf cypasuak, MemMducuinH oypcnax ypnarumH Konnexxooc bak-
naBpbIH 33par aBd, OperoH MyXuiH KOxmHb xoTof Banpnax OperoHb!
NX Cypryynvac gypcnax ypnarvinH MarucTepuiiH 33par XypTCaH HaiiHa.
TyyHAN GYTI3MYYA KUN33C »ung AHY-bIH OfIOH ypaH 3ypruiH ranne-
PENH Y33CTra/IoH TaBWUrAcaap MPC3H 6a XyBUIMH GOIOH OIOH HUATUIAH
KOJIMEKL-A, TopuHa eepuinH ByTa3/193033 NOSBXMTIM OPONLAor banHa.

www.davidluskgallery.com



John Torina | 2)KoH TopuHa

Atlantic Coast, 2012. Oil on canvas, 48 x 48 in. Courtesy of the artist and David Lusk Gallery, Memphis, Tennessee
ATtnaHTbIH 3par, 2012. TocoH 3ypar, 121,9 x 121,9 cm. YpaH 6yTaanqmiH 60s10H Hesun Jlyck [anneperiH 36BLU66p6es1 0nror[coH, Memuc xot, TeHHeccu My



Robert Yasuda | 1940

“The quiet complexity of form and meaning are a trademark of [Robert]
Yasuda'’s signature paintings. They are meditative paintings, which cre-
ate a depth of space that allows the viewer to visually move within the
painting itself.

The paintings are not static. The slow revelation of the true nature of the
paintings is brought about by their relationship to various light sources,
s0 the paintings remain active in their relationship to changes in day and
night and to the viewers’ movements and ever changing eye. Yasuda'’s
paintings are painted on wood, sometimes multi-paneled, which are
often carved, shaped, and modified to enhance the physical presence
of the image, and then covered with very fine fabric, many transparent
and translucent layers of mediums and pigments applied to make up
the final color, then varnishes creating a very light active surface.”

— Michael Brennan

Born in Hawaii, Robert Yasuda moved to New York City in the late
1950s, where he continues to live and work. He received a Bachelor
of Arts degree and a Master of Fine Art degree from Pratt Institute,
New York. He has taught at Long Island University, C.W. Post Center,
Greenvalle, and at the New York Institute of Technology, Westbury, both
in New York. The recipient of several awards, including a grant from the
National Endowment for the Arts, Yasuda has participated in exhibi-
tions in the United States, as well as in Germany, Italy, and Switzerland.
His work can be found in the collections of The Library of Congress,
Washington, D.C.; the Brooklyn Museum, New York; the Wadsworth
Athenaeum, Hartford, Connecticut; the Bass Museum, Miami Florida;
the Carnegie Institute, Pittsburg, Pennsylvania; and many others.

www.davidluskgallery.com
www.robertyasuda.com

PobepT Acyna 1940

“PobepT ScynarvwiH angapT 6yTaanyya Xanbap AypC/s/miH HaMmyyH
[e/ireeH bavigas, eep XO00POHAbIH HUVLIS/T, 30XML0/T 339praspas bycaaac
SArapy TAAr3P Hb Y TYYHUNI TaHWyiax roa TaHux Tamaar 60140 baviHa.
TyyHui ypaH 3ypryya 6sicanrassiH 6yTaanyyn 6avigar. YpaH 3ypar co-
HUPXOrY HAraHA 3ypraH 4OTOP Hb OPXK, 66PUMHXE6Pe6 He/I66Ta CITIK
M3AP3X TAP OPOH 3auir erd Yaaaar banHa.

TyyHuii ypaH 3ypryyn Har siH3aapaa bavigarryi. XapuH 3ypryyabiH MeH
YyaHap Hb 6r/186HeeC OpOV ya3LL XyPT3/1 COMMIL0X MEP/MAH OJIOH SH3bIH
Tycrasn, y3arduiH OyTaa/mir xapxx 6Yii OPOH 3al, YPra/mK Xe41ex HyaHWA
XapaaHaac xamaaapaaz] 3ypar eepy/1ereH XeAereeH oOpLUMHo. scyaa-
rviH 6yTaa1yya 6071 MOAOH raaapryyH 423p 6yTaargcaH bavigar 6a 3a-
PYIMZIAAa YPraJKWICIH, X34 X349H raaapryyH A93p 6yTooCaH MAT 3ypryya
bavigar. Taaraap raaapryyHyyd He ros Te/1eB x3/1030T OpyyJsicaH, Cuii-
O3PI3CIH, IMTOIDK, 66PYNIICEH bavigar. TarcHa3paa 3yparHbixaa 604Ut
LYDCASIMAI rapraxk erger 6a TYYHWIras ux HapuiH XviL Matepvairan
[faaByyraap Oypxax gaBxap fAaBxap ropd/ITasr, HOBT xaparaaar raqapryy
HOMK XaMIH SLCUVH OHIAr 6yTasaar. TyyHWA 093P eHre Oyhar HoMX
OYT25/155 X6A6JTT66H/ OPYY/IXK, raAaPrYYIr UX X6HT6X6H raxaa5 COHUPXOI-
TOM 6O/IrOX erger axaa.”

— Maviken bpeHHaH

PobepT Scyaa He [aBav myxug TepceH berees 1950-uag OHbl Cyy/193p
Hbto VIopk XOT pyy Hyy» 6HE6r XyDTasl axuinax ambaapd MpcaH GaiiHa.
Tap3a3p Aypcasx ypaaraap garHaH cypanyax baknasp 60/10H MarvcTp-
WH 33praa Heto Vlopk xoTeiH MpatT VHcTuTyTaac aB4aa. JIoHr Ainanqs vx
cypryysnb, C.B. lNoct UeHtp, pwiHBuag Gariuaap axwinax bavicaH 6a
YecT6ypu naxb Hito VopkuiiH TEXHUKIEH MHCTUTYTAL MEH axunax 6aii-
caH bavHa. 3ypaa4 MaaHb X3 X33H LarHasbiH 335H 6ereen YHOSCHMA
LYPCIaX ypnarviH caHraac rpaHT TaTrasiar aBy bavicaH. Tapasp AHY
Teamiryvi ['epmaH, Vitasns, LLIBedLapk y/ic OpHyyaAaap Y33CrasiaHa oposi-
LIoXK BavicaH 6a TyyHu 6yTaayya BalumHrToH [JC aaxe AHY-biH KoHrpecc-
witH HombiH CaH, Hbto Vlopk XoTbiH BpykaHi myaeii, KOHHeKTVUKKaT
MyXXbIH XapTghopa Aaxb YanacyopTsiH ypaH 3ypriH mMy3evi, ®nopuvaa
MyxuiH Mvamm gaxe bacc my3eni, [eHHeubBaHy MyXkuviH [nTTcOypr XoT
faxb KapHervi iHCTUTY4 raxX MOT OJI0H raspyyaas xagranargax bavgar.

www.davidluskgallery.com
www.robertyasuda.com



Robert Yasuda PobepT Acyna

Overlook, 2011. Acrylic polymer on fabric on wood, 38 x 83 x 2 % in.
Courtesy of the artist and David Lusk Gallery, Memphis, Tennessee
Yn an3aap, 2011. [JaasyyH 6ypasctait MonoH n3sp taBscaH Akpus nosmep, 96,5 x 210,8 x 5,7 cm
YpaH 6yTaanamiH 60s10H Hesug Jlyck ManneperiH 36BLUe6pes1 0aror[coH, Memauc xoT, TeHHeccu My



Robert Yasuda PobepT Acyna

Pacific, 2011. Acrylic polymer on fabric on wood, 57 x 49 x 2 V4 in.
Courtesy of the artist and David Lusk Gallery, Memphis, Tennessee

HomxoH, 2071. [aayyH 6ypaactavi MogoH £ospx Akpwn nommep, 144,8 x 124,56 x 5,7 cm
Ypar byTaanumiH 60s10H Lesuna Jlyck [annepeiH 36BLLeepes1 0arocoH, Memauc XoT, TEeHHeCCU MyxX
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