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ART IN EMBASSIES EXHIBITION
United States Embassy Ulaanbaatar, Mongolia




Nam June Paik Diatonic, 1988
Acrylic paint on canvas with additions of television antenna, 30 x 60 in.
Courtesy of the Nam June Paik Estate

Hawm 2Kys ITatik Tonoon srmmr 1988
30moH, akpuav, 3ypazmoin awmen, 76,2 X 1524 cm
Ham K yn Tatikuiin 23p-my3eiin 3668u66poamaii



Art in Embassies

Established in 1963, the U.S. Department of State’s office of Art in Embassies
(AIE) plays a vital role in our nation’s public diplomacy through a culturally expansive
mission, creating temporary and permanent exhibitions, artist programming,
and publications. The Museum of Modern Art first envisioned this global visual
arts program a decade earlier. In the early 1960s, President John F. Kennedy
formalized it, naming the program’s first director. Now with over 200 venues, AlE
curates temporary and permanent exhibitions for the representational spaces of
all U.S. chanceries, consulates, and embassy residences worldwide, selecting
and commissioning contemporary art from the U.S. and the host countries. These

exhibitions provide international audiences with a sense of the quality, scope, and
diversity of both countries’ art and culture, establishing AIE’s presence in more
countries than any other U.S. foundation or arts organization.

AlE’s exhibitions allow foreign citizens, many of whom might never travel to the
United States, to personally experience the depth and breadth of our artistic heritage
and values, making what has been called a “footprint that can be left where people
have no opportunity to see American art.”

https://art.state.gov

OJIUMH CaNJIbIH SaMJ JIaXb YPaH 3ypar

AHY-biH TepwiH [enapTaMeHTbIH “On4uH caiibiH sama Aaxe ypaH sypar”
XeTenbepuiir xapuyLicaH anbsir 1963 oHA yycraH baviryysicaH berees yr asiba
Hb Ty XyraiiaaHb! 60/10H baliHrbIH Y33CrasiaH, ypaH 6yTaan4aumir opo/iLyyicaH
TOCO/1 XTON06PYY/, X3BIISMAIJ1 MaTEPMa 3303 COES YPAarviviH 6preH XaMXK33HA
Y1 axxuniaraaraap gamkyysaaH AHY-biH OJIOH HAT3 YArSISCOH ANMIOMaT Vi
axuiaraaH dyxas yypar ryiuyatragor 6unaa. YyHaac apeaH xumiH emHe MoaepH
ypsarviH My3ei SHaXYy oNXVH XIMXKISHWA AYPCASX YpariiH XeTen10epuiir
TOCOO/16H XapX baxaa. Eperxwinery XKoH @. KeHHeaw 1960-aaf OHbI 9X33p
Xxetesibepuiir asibaH ECO0P AXITYYIDK, aHXHbI 3axXupIIbIr Hb TOMUDK 6ariB. OnooriiH
Gavianaap Tyc xeten6ep He ganxmi gasap 200 rapyvi OpOH Cyyraa d/14MH caribiH
s:amf, KOHCY/TbIH ra3ap, 3/144H CavibiH 6preéeH OI0H HUATAA HIAITTOM X3Cryyaaa

AHY-biH 60/10H OPLLIMH CYyraa yJ/iC OPHbIXO0 OPYUH YeuiiH ypaarmiH OyTaa/1yy4o5C
COHIOH Ty XyraLiaaHbl 60/10H GaviHIbIH Y33CraIaHr 30XMOH baviryynaar baiHa. 30rasp
V33CraIsHIyY4 Hb XOEP YJIChIH yp/iar COE/IbIH OHLYION YaHap, Lap Xypas, OJIOH TaT
banaIbir y3ar44sa XypraH AHY-biH 6ycaa smap Y CcaH, ypaarviiiH baviryyanaraac wiyy
OJIOH YJIC OPOHA XYPH axuiiiax baiHa.

XeTenbepesc raprafar y3sCranaHryya He AHY-1 304umK y333ryvi ranaaibiH
mpraaan AMEPUKWAH ypsiar COE/bIH 6B, YHAT 3YM/ICUAr GOANTOOP Y3aXK M3APAX
BOSIOMXKNVAT OArOA0r 6OSI0X00P “AMEPUKWIH YpAarnir Y3ox GOJIOMXKIYV ra3ap HyTarT
Y/139X 3aM Mep” XaM33H HIPIr AL OM .

https://art.state.gov



Welcome

My wife Eloisa and | love the art we’ve accumulated over the years through a life
of travel and of serving our country abroad, but getting wonderful works through Art
in Embassies is a unique privilege. It allows us to showcase American art and, in so
doing, highlight aspects of our country that are particularly meaningful to us. Hence
our focus, in our Art in Embassies exhibition, on creativity and diversity —the qualities
that make us so proud of the United States.

We feel incredibly fortunate to have the works of world-renowned artist Nam
June Paik (July 20, 1932-January 29, 2006), who is often hailed as the “father of
video art.” His Electronic Super-Highway is among the most beloved works in the
Smithsonian American Arts Museum, and crowds similarly flock to his creations in
other museums throughout the world. Nam June Paik broke new ground through
his video art; we love not just his path-breaking use of the technology of his era,
of course, but how it shed creative new light — sometimes with a sense of humor,
sometimes conveying darker messages — on the reality of his day, and ours.

We feel even more privileged to bring Nam June Paik to Mongolia, however,
because he believed that he had Mongolian roots. That is what we first learned from
our friend Ken Hakuta, who is both the nephew of the artist and executor of his will.
The ger that features in Mongolian Tent, one of Nam June Paik’s well-known works,
is perhaps the most obvious piece of evidence of that. We are grateful to Ken for
sharing some works in his collection with us through Art in Embassies.

American communities are full of dynamic centers of cultural creativity, and the
other part of our exhibition highlights what is surely among the most famous such
centers, New York City, which Eloisa and | call home. The New York City artists in our
Art in Embassies exhibition are diverse in background, interests, and style, but the
city’s energy nurtures the creative spirit of them all. We love the individual pieces the
artists have lent us, but love, even more, the vibe their works give off as a collection.
We are also grateful to John Sillings, founder of Arts in Res, which identifies making
art collecting more accessible, more personal, and more fun as its mission. Arts
in Res says it “wants to get art out of storage (where most of it lives) and into the
world...,” and we are pleased that these works can be displayed far from New York,
hopefully adding new dimensions to Mongolia’s own wonderfully creative cultural
scene. Introducing American art to foreign audiences to create cultural dialogue
and bring our countries even closer together is, after all, what Art in Embassies is all
about.

Ambassador Michael S. Klecheski

Ulaanbaatar
March 2020



'T'aBTam mopmitHO vy

OxHap Srovica by xoép ranaas OTO0A00P asi/PK, XW/IMH YaHana X OpHOO
TOJI06716H aXKWiIacaH OH XUIyyA34 Lyryy/icaH ypaarviH 6yTaoyyaae9 xanptan
Y4 “O14mH cariabiH sama Aaxe ypaH 3ypar’ XeTes16epeep AamKyyiaH raxaatan
ypaH OyTaa/1yyaniAr TaHW/ILYYJ IHA raar XOCryvi a3 3aBLuaaH toM. SH3 Hb AMEDVKIH
ypnarvir 0/1HbI XypTa3a/1 60SIroXbIH caLlyy siaHrysia OuaHWA XyBbL 3pXam 3yiicuir
OHLYIOH Xapyy/iax 60/IOMXK 0/Irofor 6mnaa. TuiM Y y4paac “Si4uH canabiH samy
Jlaxb ypaH 3ypar’ XeTes166epeec COHIoH TO/MYYIIXK By BHAXYY Y33Cra/IaHa33 OUAHMA
XyBb AMEPVKWIH HargcaH Yncaapaa 6axapxax COTra/mir Topyy/pk bavigar 6yTaaid
CATra/Ira3, 0JI0H SH3 6avi/ibir OHLIO/MK barHa.

bug “Buaeo yprarviH suyar” raraasr, ASsXwig LyyTan ypaH 6yTaand Ham XKyH
[MavikbiH (1932 oHbI 7-p capbiH 20 - 2006 oHbI 1-p capbiH 29) ypaH 6YTaamir aH/
aBuvpcanHaaa TyvisibiH baspTan bariHa. “LlaxvwiraaH cynep XypaHsl 3am” Xamaax 6yTaarl
Hb CMUTCOHBI AMEDVIKWVH Y s1arviviH My3eViH anaapTan 6yTad lyyamiH Har 6erees
L71Xvi jasiap OJ10H My3evif TyYHWUI ypaH OyTaa/mir y33ryug TONPOH LiaBx baviaar.
Ham XKyH lNavik Hb BUAeo ypraraapaa JamkyyiaH LWNHS SPVH Yeuur 3XI1yY/ICoH M
yagar. AMegapy 6avicaH Lar yewmrHxa9 TeXHUK TEXHOJIOMVIVIM TyH LUMHS/Iar baviaiaap
alumvriiacaH He TeOuiryvi 3apyiMaaa XoLWrHo I, 3apyMaaa bapaaHayy MCCaX aryyJsicaH
ypaH byTa3/133033 by 6YXHM 6OANT aMbAPas LLUMHS FaPa/1 raraar 6yTaany bavigiaap
Tycraxk baviraa Hob GUHWY COHVPX/TbIr rov Tataar .

Tapaap eepuiiree MoHron yrcaarait rax utragar bavicaH y4paac Ham XXyH NaviksiH
ypaH byTaamir sHA aB4paxagaa v TyisbiH basipTan baviHa. AXbIHX Hb Xyy bereen
[3P33CTMAI Hb MYMLIATIard, buaHwi aHg KeH XakyTtaraac aH3 Tyxal aHX COHCCOH
tom. Ham XKyH lMNavikeiH angapTta 6yTaanyyamiH Har 60/10x “MoHron rap” maragryvi
3H3 BOLYTbIHX Hb WI3PXMKA HOTOJ/Ir00 6OJI0B VY. “On4uH calbiH sama Aaxe ypaH sypar”
XeTes166pesp AaMXKyy/iaH 6epuiiH Lyr/1yy/iraac aBra axbiHxaa 3apyiM ypaH 6YTas/mir
TOMMITYYK Gaviraa KeHn Tanapxan nnspxXuisise.

AMepVIK OPOH Aasiap ypsar, COEsIbiH OyTa3/14 COTIAIISHMA SPHAMTIN XOKIIH
TOBYY/ 0/10H baviar 6erees MaHai Y33CraIaHMIiH HOree Har XaCar Hb T3Arap
anpaptait TeBYyAWH Har, Sroica 61z XO8PbIH r3p 0pOH Hito-VIopK XOTbIr OHLYIOX
60s1HO. “On4uH carabIH Samz Aaxk ypaH 3ypar” xeTen6epeec TOmIyYmK Byl SHAXyY
Y33CranaHy 6yTaa/ Hb TaBUrAcaH Huto-VIopkuitH ypaH 6yTaaa4us rapan yycan,
COHUPXOJT, CTW/Ib 3arBapaapaa eep X00POHA0O S/Iraatavl 4 vx XOTbIH 3P4 XyY TOAHWN
6YT23/14 CITrANIr3ar TATIAXK bavigar HAMT/IS OHLYIONTOMN oM. YpaH 6y Taa14quiH
6u1A2HA 3394YYIPK Oyt 6YTa3/1 TyC Byp rovi Taallaas 63/13r/133/ 30rcoXryvi KOJUIeKL
X3/163p33p35 MaLLl OHLIrOM 3P4 Xy4uir LaLpyysx bairaa He ravixairai. YpnariH
6YTo3/1 LIyr/1yynax axJsibir uiyy XypToSMXKTAM, XyBb XyYHUA OHLTOIT TOXVPCOH,
COHVPXOJTTON BOJIFOX FCIH 3PX3M 30pu/Iro byxmt “Art in Res” ranepevir yycraH
baviryynard XKoH CuwiimHICT by 6ac Tanapxan naspxmimk barHa. “Art in Res” Hb
“NxaBY/IaH aryynaxas xagranargax baviraa ypaH 6YTaasyyauir 4o5Xui epTOHLTIN
XyBaa/Laxbir Xycaar...” y4paac XosibiH wa—MopKooc aBuvpcaH 34rasp byTaanyyn
ravixasira OyTaa4 catranrad byxui MoHrosbIH COE/1 yparviiiH 6pTOHLEA LLMHS
XOMIKISCYYQWr HOMAX BOJIOB Yy XaM33H 6wz Havidax baviHa. AMEPVIKWAH ypsiarir
ragaagfpbiH y3sr4 Os1I0H4 TO/MTYYJ/ICHAaP COEJIbIH XapU/ILaH Spvar 6pHYY/K, XOEp yJiCbiH
Xapunuaar yiam 63xKyy/1aar 6eree aH3 Hb aLCWAH AyHO33 “On4mH cavibiH samz Aaxb
ypaH 3ypar” xeTen10epuiH 30pU/ITo oM.

OnumH cang Maikn C. Kneyecku

YnaaH6aatap xot
2020 oHbI 3 gyraap cap



Bruce Minson (born 1952)

“After miraculously recovering from a serious illness two years after retiring, |
realized | had been given the rare second chance to fulfill what | had long hoped for...
creating art in my own studio on my own terms.”

Bruce Minson was born and raised in New York City, where he taught English
and theatre arts to New York high school students for thirty years, in addition to being
a writer and director in the Off-Off-Broadway world. After he retired, he enrolled in the

Art Students League of New York and had the good fortune to meet a supportive,
influential, and inspiring mentor, as well as a group of exciting quality artists. Minson,
after receiving one of the League’s major awards, struck out on his own and
continued his journey to becoming a studio artist. His work has shown in more than
a dozen exhibitions, and the artist is passionately searching for his artistic voice to
share with others.

bproc MuncoH (1952)

“MuHm Gue TTraBaPT rapaas Xo8p X/l MalLLl XyHA33p 6BACEH Y raixairai a3
TOXVOJ/I00P 3Ar3PCHNXA3 fapaa OH yaaaH Xw/l Mepeeaex baricaH 3yinas buesyyaax
XOBOPXOH 6O/IOMX HaAas AaxviH OJIACOHBIM yxaapCaH tOM... Tap Hb 66puIiH racaH
ypriaHaaa eepuiH Aypaap ypaH 6yTaan Tyypsux sBaasa baviaa”.

Bproc MurHcor Hito-Vlopk xoTon Teps ecceH 6erees BponseiiH xkur (100
XYDPT3/1 Cyyaantay) Teatpyynas 30XM0s14, Harpyyiardaap axusiaxsiH 33parLaa
30 Xumii TypLL Huto-IopKuiH axniax Cypryy/miiH cypardaas yTra 30X1os, Tearp

YOAAMVIAH Xn433/1 3aa33. TATraBIPT rapCHbIxaa apaa Tapasp Heto-MopkuiiH
YpnaruiiH oroyTHbI X0/1600HL 3/ICCIHI3P BB Hb JIMXKIK Ypam 30pur eraer, Hes1ee
ByXxui MEHTOPTOM 6OJICOH TeQMMIryvi YaaBapar ypaH OyToa4MATIV TaHWILax 3aBliaaH
TOXMOXK33. TyC X0/1IB00HOOC TOMOOXOH LLarHas1 XypTCaHMiXaa Aapaa MuHCOoH Tycaaa
rapy, ypiaHaaa 6yTaas TyypBuiaa yprasmxiayysIcaH oM. TyyHui ypaH 6yTaa/yya apas
rapyvi y3oCra/iaHa TaBUr[aX, Topaap ypaH OyTaa14uiH 6BepMeL| AyY XO0I0/ro0
WNITBPXVIAIIK, BycanTan XyBaasiliax 3pasiy Lamacaap baviHa.

BoneBlack. TitanBuff. TitaniumWhite, 2019
Mixed Media, 16 x 16 x 2 in.
Courtesy of the artist and Art in Res

Xe6 xap/3aaHbl sicaH mapraji/ayd uaraas, 2019
Xoaumoez mexuux, 40,6 x 40,6 x 5,1 cm
Ypan 6ymaaauuiin 6040n “Art in Res” 2anepelin 306ueepoamaii






Samantha Morris (born 1995)

“In my artwork, | focus on the idea of an individual traveling
through a space; on exploring place through architecture and
landscape, abstracted through line, shadow pattern, contrast, and
negative space. | am interested in dynamics, what can and cannot
be seen.”

Samantha Morris graduated from the University of the Arts in
Philadelphia, Pennsylvania, with a Bachelor of Fine Arts degree
with an emphasis in painting and drawing. She began her graduate

studies in the Master of Fine Arts program at Pratt Institute in New
York this year. Morris also studied at the Paris College of Art in
France. Her recent solo exhibitions include Kanna Rymi at Listhus
Gallery in Olafsfiérour, Iceland, and The Space Between, at the
University of the Arts. Her selected group exhibitions include Black
and White at Site:Brooklyn Gallery, Paperworks at b.j spoke gallery,
and Space Invaders, Fountain Street Gallery, all in New York, among
others.

CamanTa Moppwuc (1995)

“YipaH 6yTaa51 TyypBuxaaa v anvBaa OpPOH 3av asumK by XaH HAraH
3C3H CaHaaH [123p TeRIBPAer; Tap AyP Hb 3ypaac, CyyapaH X33, KOHTPacT
60J/10H CEPBIr OPOH 3araap XMCBIPIAMACIH ypaH bapwra, bairamap
ZaMpKyyJ/iaH OpOH 3auir Cyaa/ix LLNMHXKU/ASI by 66pee spyumMT Xene/reeH,
HyaaHA v xaparaax 6a xaparaax 60/10MXKyv 3yisyyaan xetnerager.”

CamaHTa Moppwuc Hb NeHcubBaHn MyxuiiH QunaaensuiH YpaarmiH
VX Cypryymir ypaH 3ypar, 3ypaacaH 3ypraap AarHaH 6akanaspbiH 3503rTav
Tercysa. Tapasp aH3 a3 Huto-VlopkuiiH MparT cypryy s aypciax
YpAarviiH YrI/1980 MarvcTPbIH 3503 FOPWIIOH CyPasILax axa/1caH baliHa.

Moppumc @paHuaz MNapuvcsiH yprariH KOnexma MeH cypasiLax bavs.
Tapaap xamrvwiH cyyna VicnaHg YncsiH OynachcgsoparopuiiH JincTyc
ranepenia “KaHHa Pymin” Gue faacaH y39CrasisH, YpnarniH ux cypryynbaaa
“BaBCPbIH OPOH 3ail” Y33Cra/IaHI33 TYC TYC rapraxaa. 3eBxeH Huto-Vlopk
XOTO/ TaBUrACaH XaMTapcaH y33CranaHyya23C Hb Aypasan Cant: bpykivH
ranepev gaxb “ Xap 6a uaraaH”, by XXav Crieyk ranepev gaxe “llaacaH
ypnasn”, @ayHraH CTpuiT ranepeii axs “OpoH 3auir 33arHardmg” 35par
barTana.

Skuggi, 2019
Oil on Panel, 48 x 36 in.
Courtesy of the artist and Art in Res

Cyynap (ucnanpg x3133p), 2019
Tocon 6yoaz, xasman, 121,9 x 91,4 cmu
Ypan 6ymaaauuiin 6oaon “Art in Res” zanepelin 366166peamali






Nam June Paik (1932-2006)

“Skin has become inadequate in interfacing with reality.
Technology has become the body’s new membrane of existence.”

Nam June Paik brought the television to fine art, treating it as a
tactile and multisensory medium and object. Trained as a classical
pianist, he came into contact with protagonists of the counterculture
and avant-garde movements of the 1960s through his early interests
in composition and performance. This engagement profoundly
shaped his outlook at a time when electronic images were
becoming increasingly present in everyday life. His groundbreaking
work is considered seminal to the development of video art.

Born in Seoul, Paik fled with his family in 1950 to escape the
Korean War. After graduating from the University of Tokyo, Japan, in
1956, he moved to West Germany to continue his studies. There he
met the composers Karlheinz Stockhausen and John Cage, as well
as the conceptual artists George Maciunas and Joseph Beuys, all
of whom shaped his thoughts on performance. He joined the Fluxus
group in 1962 and began experimenting with television sets and their
screens. Two years later, Paik, living in New York City, met the cellist
Charlotte Moorman, a central figure of the city’s avant-garde, and
the two began a collaboration that would last until her death in 1991.
Paik created many of his most well-known works for Moorman,
including TV Bra for Living Sculpture (1969) and TV-Cello (1971).

Prior to moving to the United States, Paik had met the engineer
Shuya Abe, who would become a longtime collaborator as well as
his assistant. Abe helped Paik make his first robot, Robot K-456,
in 1964. Composed of metal fragments, fabric, a data recorder,
and a loudspeaker that plays recordings of speeches by John F.
Kennedy, Robot K-456 captures Paik’s interest in merging popular
media and technology with human traits. Paik showed this remote-
controlled robot in several exhibitions and performances in New
York throughout the 1960s. In 1982, during his first major museum
exhibition at the Whitney Museum of American Art, he took Robot
K-456 out into the street to orchestrate an “accident”: the robot
walked down Madison Avenue and was hit by a car as it attempted
to cross 75th Street. For Paik, this spectacle represented a
“catastrophe of technology in the twentieth century.”

Alongside his robotic works, Paik maintained a dynamic drawing
practice, in works on paper and in multimedia sculptures and
installations. His modified television sets combined the moving
image with the free, expressive gesture of abstraction. Using brightly
colored markers, paints, and other materials, Paik would add
expressive layers to the screens.



Hawm 2Kyn ITank (1932-2006)

“3eBxeH apbcaapaa 6oauT baraantai Hyyp Tyax Hb XaHrarryv
6OSICOH. TEXHUK TEXHOIOM BraHMA Bre MaxOOoLuiH OPLLMXYVIH LLIMHS
6ypxaBY 6O/PKI3.”

Ham PKyH [Navik 6071 3yparTbiH TOX6EPEMXMAT 604UT GUET Teauniryi
OJT0H M3LP3IXYHL 3303 HEJIO6JI6X X3PICAST XAMI3H Y3XK, AYOCaX ypiarT
aHxs1aH HaBTPYYIC3H ypaH 6yTaa14 oM. COHrohor Teresgep Xyypyaap
M3PIraLLCaH Tap3a3p 1960-aaf OHbl COEbIH 3CPAr ypcrasl 60/I0H aBaHraps
XOL6/ITe6HWI roJ1 TeNIee/U1YyATIV TOIJIO/NT, X8KMUMH 30X1Os1yyaAaapaa
XOI60rA0XK HOXEPIECOH Hb 3/IEKTPOH AYPCI3/1 6460 TyTMbIH aMbApasi
ynam Byp Xyd TYp3H OPXK UPXK baricaH TAp Lar Yewir xapax eHUeIT Hb
FYH3r Hes1eesmpk33. TyyHWir angapLuyysicaH rol] 6yTas/1 Hb BUAEO
YpAAriH X8 K/amiH Cyypyir TaBbCaH/ TOOLOMAA0r.

Ceyn xoton tepceH [Mavik ConoHrockiH gaviHaac 3yrtaH 1950 oHA
30 OY/IH XaMT [ypBaK33. 1956 oHA SroHb! TOKWMOrH UX CYPIYyYIMAr
Tercess spasM HOMOO YPra/pkiyy1axasp bapyyH ['epmaH 11yy HyyCaH
baviHa. TaHg XemKMuiiH 30xuo14 KaprixarHa CTokxay3eH, XXoH Kemx
60/10H KOHLernTyas ypaH byTaany XKopxx MayroHac, XKoseh beyc HapTan
TaHW/ILICaH Hb ypaH BYTaa/IiH Tyxaw Y331 O0A/IbIM Hb TEJIOBLLIYY/DKI3.
Ynmaap 1962 oHg @rykcyc 6ynarm HArRAK, 3ypartbiH TOX6epeMX, 43JIraL
alurniaH TypLUMATBIH axiaa ax/1yy/pkaa. Xoép xvmiiH aapaa lNavik Hiko-
MopK XOT0 ambAapy bavixaaa XoTblH aBaHrapi XeaesreeHu ron uryp
60s10x MOPUH xviny LLiapaott MyypmaHTa yaupcHaap 1991 oH 6yoy
MyypmMaHWir Hac 6apax XypTas Hb YPR/PKUICIH YpaH BYTa3/IMIH XaMTbiH
axuiaraa axasncaH TyyxTau. [Navik angapran 0/10H 6yT35/195 MyypmaHg
30puY/ICHBI OTOP “AMba bapumarg 30puyiaH 3ypartaap XvMCcaH XexH
napyynra” (1969), “Tenesns-mopuH xwin” (1971) 3apar 6yTaa/1yya barTaHa.

lMavik AHY pyy Hyyxa3caa emHe nHxeHep Ab3 LLlysatan TaHuLcaH
beree/] Topasp OH yaaaH Xu lNarkuiH xamTpary berees Tycriaxaap
axnNaxaa. 1964 oHa Mavik “PoboT K-456" xamaax aHxHbl poboTOO
30x10Xx0n Hb A3 Tycamkaa. MeTtasn xacryya, AaaByy, erer[esn xypaard
60s10H XKoH @. KeHHeaumiiH spuaHsl On4nariir TOr/lyyaax YaHra spuvrdaac
6YypacaH “PoboT K-456" Hb OJTOH HUATUMH X3B13/1 MARS/IIMAH X3P3rcasl,
TEXHOJIOMVIA XYHWM LLIVHK YaHapTau XOC/1yysiax racaH [NavikuiiH XyCrmiH
b6renan Hb 60/pk33. AICkIH yavpaaratan aHaxyy pobotoo [Mavk 1960-
aaz] oMy Hbto-VIopk XoToz X3l X349H Y33CrasiaH, TOr/IONTYyAaap XyMyyCT
Y3yy/iCaH baviHa. 1982 oHa AMEPUIK ypnarviH YuTHy My3eis TaBurgcaH
aHXHbI TOMOOXOH Y33CIra/ISHMMNHX33 yYeap Tapaap “PoboT K-456"-mir
ryAampkunHL rapraH “oc/siH” TypLUMAT XMACaH bariHa. Po60T MaancoHb!
6preH Yesieereep anxaH 75-p ryaamxuHi rapLaap rapax rax sisaas
MalLLHA Aanpyyrpkaa. [aikeiH XyBbA 9H3 y3yy/163p Hb “20-p 3yyHbi
TEXHOJIOMIVIH CYVRSIMA" VITTIOH Xapyy/pKaa.

Pobortooc raaHa lMNavik LaacaH 4s9p 3ypax, My/ibTiMmenana bapymar,
VIHCTOJI/ISIL XWKX 39Prasp YpbiH caHraa basbkyysmx bavis. Syparbir
ypraarwiH 6yTaa/1 60/Ir0XA00 XeA6/reeHT AYPCUKI Ye/1eeT, yTra Tere/inep
XVWICB3PITTAV XOCAYyyncaH bavaar. Toa eHrviH Mapkep, byaar, bycasa
marepvanyyabir awmrsiaH [Navik 4o7raLsH 4330 NASPXMIIaMXK Oyxum ye
JaBxapryyabir Homaar 6avis.
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Diatonic, 1988

Acrylic paint on canvas with additions of television antenna, 30 x 60 in.

Courtesy of the Nam June Paik Estate

Ionoon srmmr 1988
30moH, akpuawv, 3ypazmoin awmen, 76,2 x 1524 cm
Ham 2K yn Tatikulin 23p-my3eiin 368166poamaii



Singer TV, undated

Vintage Singer TV with additions of permanent oil marker
and acrylic paint, includes retractable antenna

18 x 18 x 18 in.

Courtesy of the Nam June Paik Estate

3uHrep 3ypart

CyHaoaz anmen 6'yxuii xyyurvt 3uneep 3ypazmoie
mocoun 6a akpuab 6yoeaap 6yocau

45,7 x 45,7 x 45,7 cm

Ham XK yn Iaiikuiin 29p-my3eiin 3661166poamaii




Motorola Television, 2005
Vintage television cabinet with additions of permanent oil marker and acrylic paint, 16 % x 11 7/8 x 13 in.
Courtesy of the Nam June Paik Estate

Mortopoaa 3ypart 2005
XyyuHut 3ypazmbin 2x bueutie mocon 6a akpuav 6yoeaap 6yocan, 42,5 x 30,2 x 33 cm
Ham XK yn Taiikuiin 2ap-my3eiin 366166poamaii



Max Sarmiento (born 1995)

“As a son of two Ecuadorian immigrants, and inspired by the struggles and pain
that we as a family and other immigrants and people of color have gone through,
| picked up a brush and set out on a mission. Drawing from the bold colors and
flatness of traditional South American art, my paintings seek to share stories from my
upbringing, culture, and roots.”

Max Sarmiento is an artist who lives and works in Queens, New York. Sarmiento
received his Bachelor of Arts degree in architectural studies from Ithaca College, New
York, and through his education, he found a passion for art making and painting.

Inspired by working with lines, colors, and wood, the artist decided to use his craft
to tell the stories of immigration and prosperity and life in Queens. As an artist, he
has promoted art and communities that include people of color and immigrants.
He believes the best way to do that is to connect with the youth in the community
and show them their own abilities to prosper and succeed both artistically and in
life. Sarmiento currently works with the Queens Museum and El Museo Del Barrio
as a teaching artist, working with local youth in creating art and discovering art that
resonates with and represents them.

Maxkc CapmueHTo (1995)

“OKBaAOPbIH Liaraad XoCklH Xyy 6v Baop maHav rap 6y/, byca uaraad, eHretT
apbCTaH XyMyYCuiH TyyshK 6y ambapas, 30B/I0H ryHUraap Xer/iergceep buip 6yaar
HWANYYN9X asHA LUyyaapcaH ounss. OMHen AMEPVIKWIAH ypaH 3yparT ynamxian 60/1CoH
TO/ 6Hre, XaBTral NPOEKLMIH apra TeXHVIK aLLMriaH 6epuviH COES, XyMYyXXus, rapan
VYCA/TTaV XO1600TOM TYyXyYaWMir eryyiaxuir 30pbaor.”

Maxc CapmueHTo Hb Huto-Mlopk xoTsiH KyvH3 AyyparT amsaapy, Tyypsuaar ypaH
6133714 tom. CapmMueHTo Hito-VIopKuiH ViTaka KOIEXWir ypaH 6apusira CyaiansiH
bakasiaBp 39parTavi Tercees yamaap ypaH 3ypar, OyTas/ TyypBug 3ypX CITra/133
OrCOH HArdH. Tapaap bYTo3/1495 LLyramaH 3ypaac, O/IOH eHre, Mo aluvrriagar berees

oJ1 Te/1eB Laraaysiall, XepeHre YvH33/1ar bavigast, MeH KyvH3 AyypriiH ax ambapasisiH
TyXal XyypHICaH OyTaa/yya Tyypsuaar. YpaH 6yTaanuniHxaa xyBsa CapMueHTo

OHIOT apbCTaH, Laraad Vprafan XypPToaMXKToM ypaar, HArMuiH Oy aryyauir XexuyioH
J9MXKAAT. VIHraxa33 Tapasp Ayypar, XOPOOHBIX00 XyyXa4 3a1yy4yyaTai Xxon600
TOITOOX, yP/IaIT Y4, aMbAPasIa 4 XOKuH LIBLSITIK, aMXKWIT O/K B0I0XyiL aBbsiac
yaBapbIr Hb HA3H Xapyynaar. 3nyraa CapmmeHTo KyuH3a My3sei 60s10H 9n Myseo

Lesn bappvoTan xaMTpaH aXXuiiax, OpOH HyTTH Xyyxa4 3as1yy4yyaan ypaH 3ypraap
X3PX3H B6PUIree NASPXMIIK, BYTI3X TyypBUXbIr 3aaK 6aviHa.

Ninos la comida esta lista!, 2018
Acrylic on collaged wood, paper and fabric, 17 x 27 in.
Courtesy of the artist and Art in Res

XYYXAYYa 93, X00J0HA00!, 2018
Akpuab, M00, yaac, oaasyy, 43,2 x 68,6 cm
Ypan 6ymaaavuiin 6040n “Art in Res” 2aaepelin 3061eepoamaii






Suzanne Unrein (born 1964)

“I frequently have dreams where I’'m communing with wild animals... These
encounters, real and imagined, feel the same as when I'm painting.”

Suzanne Unrein grew up among swamps, alligators, mossy oaks, and hundreds
of varieties of birds in the coastal towns of Florida. Her travels and encounters with
animals in Mexico, South Africa, Borneo, and Bali have contributed to her vibrant
worlds where the animality of humans plays within a world of beasts. A California
native and a current New Yorker, her work has been exhibited in galleries and
museums throughout the United States, with solo shows in New York City, Los

Angeles, Dallas, Chicago, and the Hamptons. Unrein currently works in her studio
in the East Village. She has had residencies at the Studio Program at P.S. 122 in
the East Village, New York; the Jentel Foundation in Banner, Wyoming; and the Can
Serrat residency in Le Bruc, Barcelona, Spain.

CrrosanHa AHPOTH (1964)

“Bapsiar ambTanTav spuaLax baviHa roxx 6m baH banH 3yygangar... 9arasp 6oaut
60JI0H TECEBJIINIH XapuiiLiaaHk! MaaPaMX 3ypraa 3ypx bavixas 6ac Tepaer tom.”

Chto3aHH AHpaviH ®riopuvaa My<va fanavid SpriiH XXvpKUrxaH CyypuHa, Hamar
banuur, rymbapaa mMatap, XxeBAaeep Xy4nrAcaH LapC MOAOL, 3YCIH 3YM/IMAH LLyBYYAbIH
J1YHI 6cy TopHWK33. Mexcumk, OmHen Adpik, bopHeo, bam 35par raspyynaap asinax
sBLaf Hb Taapanaax bavicaH Tepen bypuiH aH ambTag TyYyHWA ypaH OyToo/miH
amb/l, 3PYMMIIAM EPTEHL| BYP3/13H Ui 6GOI0X0L HENIBeIIX, TYyH AOTOP Hb XYH
TOPO/IXTHWN aMbTaH/1ar apaHLLINH apaataH aMbTHbI €DTOHLTAN CY/I3/149H OPLLAON &Xryy.
KamghopHuiH yyryys, Heto-Viopkusir cyyryyn TyyHmi ypar 6ytaan AHY nasap ranepei,

My3€/HYY0330 OJIHbI XyPT33s1 6O/ICO0P MPC3aH. Tapaap bue faacaH Y33Cra/iaHras Hito-
MopK, Jloc Anxenec, [annac, Yvkaro, XamMnTOHC 33par XOTyyaas rapraxaa. ©aree
AHpaiH WIicT Bunnexx [ax ypnaxaaa ypaH 6yTaaias TyypBiuk baviHa. Tapasp Heto-
Viopkwii WiiicT Bunnexxwviin PS. 122 ypnaH, YainoMuHr MyxuiiH BaHHeD XOTbiH XKeHTen
caH, MeH Vicnarnmi bapcenoHa xoTeiH Jle bpyk AyyparT KaH Ceppar ypraHa pe3vaeHT
ypaH 6yTa3/14330 aKUIIaK baviB.

Aquarium, 2012
Oil on canvas, 52 % x 67 Y in.
Courtesy of the artist and Art in Res

AxBapuym, 2012
3omon moc, 134 x 170,8 cm
Ypan 6ymasauuiin 60a0on “Art in Res” eanepelin 3661e6peamat






Rachael Wren (born 1976)

“Iam drawn to moments in nature when form and space seem to mingle when
edges disappear and atmosphere becomes all-encompassing—fog playing between
tree branches, light shining through clouds, the water’s horizon as it meets the sky.”

Rachael Wren received a Bachelor of Arts degree from the University of
Pennsylvania, Philadelphia, and a Masters in Fine Art from the University of
Washington, Seattle. She has exhibited her work in galleries and museums nationally

and internationally, including the National Academy Museum (New York), the
Weatherspoon Art Museum (Greensboro, North Carolina), the Teckningsmuseet
(Laholm, Sweden), and Wave Hill (New York). Wren is the recipient of the Julius
Hallgarten Prize from the National Academy Museum and an Aljira Fellowship. She
lives and works in Brooklyn, New York.

Panuair Bpan (1976)

“MaraH 6yaaH MOAHbLI MEYMP AaMXKVH Haa[axX, YYJ/IC HIBT/IH Faraa Tarax, yCHbl
MaHLas1 TOHrBPUWIAH XasiaTau yycax 39praap bavirasis xa/163p AypC OPOH 3auTam
CY/13/149X, 3aar Xsiaraap apviaH 3amxpaa/] araap MaHaasl OyxXHWAr HOMpPeH aBax
MYy MUHIMA CITIas1 3ypxuir a3amagar .”

Pavidan BpsH ®unanensgu 0ax MNeHcuabBaHmiH ux Cypryymac Coén ypaarviH
bakanaBpbiH 330rad XypPTax, CuaT/a 4oX BalLmMHITOHb! nX Cypryy/mir AyPCIaX yoaariiH
MarviCTp 33p3rTavi Ayypraxkas. Topasp YHASCHWA TNy O/TOH YJIChbIH My3€el,

ranepeiiHyy, TyyHil OTOp YHOSCHWIA akanemuiH my3eit (Huto-Mopk), BenepcryyH
ypnarviH My3e (Xovig KaposamHa myx, [puiHc6opo), TekHuHremyseer (LLises,
Jlaxonsm) 60710 Beiis Xurn coénbiH Tes (Huto-MIopk) 33parT ypaH 6yT35/133 3/raH
Y3YY/DK 6aviB. Pantdast MeH YHOSCHWA akanemuiH My3esH XKyanyc XonrapTeHs!
LiarHan, Amxmpa KOHTEMIIopapy YpaariiH TOBMIH TATIa/Iar XYPTCIH oM. Tapaap Heto-
Viopkwiit BpykvHz ambaapy, Tyypsuwk baiiHa.

Portent, 2008
Oil on linen, 48 x 48 in.
Courtesy of the artist and Art in Res

Ep 3en, 2008
3omon moc, 121,9 x 121,9 cm
Ypan 6ymaaauuiin 60a0n “Art in Res” 2aaepelin 366166poamaii
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