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Barbara Schneider

Reflections, Burano, Italy, Variation 2, 2001

Commercial and hand-dyed cottons, fused, machine stitched.

Based on photos taken by the artist and manipulated electronically, 51 x 41 in.
Courtesy of the artist, Woodstock, Illinais
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ART in Embassies

ART Established in 1963, the U.S. Department of State’s office of ART in Embassies
rusiassis| (AIE) plays a vital role in our nation’s public diplomacy through a culturally
expansive mission, creating temporary and permanent exhibitions, artist
pragramming, and documentation. The Museum of Modern Art first envisioned this
global visual arts program a decade earlier. In the early 1960s, President John F.
Kennedy formalized it, naming the program’s first director. Now with over 200 venues,
AIE curates temporary and permanent exhibitions for the representational spaces

of all U.S. chanceries, consulates, and embassy residences worldwide, selecting and
commissioning contemporary art from the U.S. and the host countries. These exhibitions
provide international audiences with a sense of the quality, scope, and diversity of both
countries’ art and culture, establishing AIE’s presence in more countries than any other
U.S. foundation or arts organization.
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Welcome!

The Lao People’'s Democratic Republic has a special place in my heart. It is particularly
exciting to be here now and to help contribute to the increasingly warm relations
between our governments and the friendship between the peoples of our two nations.

Respecting and experiencing the cultural legacy, the art, and the traditions of our
societies and the world at large is a mission our two governments and our fellow citizens
share. Each piece of art in this special exhibition was selected to highlight the many and
growing connections between the United States and the Lao P.D.R.

Laos has an especially vibrant textile tradition. Its stunning waven silks are perennially
popular, from the most expensive hangings in museums to the simple, yet elegant, paa
sin worn by schoolgirls. To reflect this, | am proud to present a collection of American
textile-based pieces - traditional, modern, and everywhere in between,

| am also pleased to present an exhibition by all women artists to showcase the artistic
contribution women make to the betterment of their societies. The United States has
worked tirelessly for women'’s rights and equality, because we know that nations that
enable women and girls to reach their full potential are far stronger and more prosperous
than those that hold them back. | know that Laos also shares this goal.

The artists represented here have generously allowed the display of their works at the
Ambassador's Residence for the duration of my term as U.S. Ambassador to Laos. | extend
my gratitude to these wonderful artists, as well as to the ART in Embassies program
which made it possible.

| look forward to sharing this art with the peaople of Laos.

Hw U it

Ambassador Karen Brevard Stewart
Vientiane
2011
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Sue Benner (born 1955)

While pursuing a degree in molecular biology and then a Master’s degree in biomedical
illustration, Sue Benner created her vision of the microscopic universe in painted and quilted textile
constructions. Her early work propelled her to become a studio artist in 1980, working primarily

in the medium which later became known as the art quilt. Benner is an innovator in her field,
creating original dyed and painted fabrics which she combines with recycled textiles to form fields
of structured pattern, vivid beauty, and riotous variation.

“There is always an underlying structure in my work, a set of rules. | think of each piece as a
small world where | can declare the laws of nature. My love affair with fabric began with my first
memories of the clothes my mather made me, recalling exact hue, fiber content, and weave. In
the following years, my mother taught me to sew, carefully and creatively. My father always had
a pencil in his hand or behind his ear, drawing on napkins in restaurants and painting on the
weekends. He inspired and encouraged me in art. My education in molecular biology and medical
illustration still figures in my work, with an underlying sense of structure and organizing principles
| see a direct connection with the concept of quilt and the assembly of units to make a larger
whole . .. | use my visual vocabulary to weave my work together, creating patterns and layers

of meaning. | revel in the simple act of placing one fabric next to another.”

www.suebenner.com
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Cellular Structure V, 2007
Fiber: art quilt, 40 x 50 in.
Courtesy of the artist, Dallas, Texas
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Carol Cassidy

American Carol Cassidy has been weaving since she was seventeen years old. Having worked in
virtually every continent from America to Africa, she arrived in Laos in 1989, as a textile expert with
the United Nations Development Programme. In Laos Cassidy discovered a weaver's paradise, a
country with a rich history of weaving and an elaborate vocabulary of design matifs. A year later,
she started Lao Textiles, among the first commercial weaving waorkshops in Laos.

Lao Textiles was founded in 1990. It is located in a refurbished French colonial mansion three blocks
from the Mekong River in downtown Vientiane. There, Cassidy blends her own artistry with ancient
local techniques and traditions to create contemporary woven art. The team of predominantly
female weavers use hybrid looms, which Cassidy designed, to produce intricate brocade, ikat, and
tapestry textiles. The hand-crafted pieces are labors of love. Wall hangings often take four months
to complete; on the most complex designs only two centimeters are woven per day.

www.laotextiles.com
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Ban Keune, undated
Woven silk, 64 34s x 28 % in. Courtesy of the artist, Vientiane, Laos
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T’ai Lue/Xieng Khouang, undated
Woven silk, 69 54s x 31 8 in. Courtesy of the artist, Vientiane, Laos
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Michelle Korte Leccia (born 1977)

Michelle Korte Leccia received a Bachelor of Fine Arts degree in painting and drawing from Laguna
College of Art and Design, California, in 2001, In 2003 she obtained a Master of Arts degree in
creation spirituality from Naropa University, Boulder, Colorado. She is currently pursuing a Master of
Fine Arts degree in interdisciplinary arts at Columbia College Chicago. She has worked as a scene
painter, taught studio arts and ecology, and has exhibited in local and international venues.

Korte Leccia uses found objects to explore themes of interconnectivity and relationships between
humans and the environment. The Wishing Well series uses concentric circles as a metaphor for
inwardly conceived energy that radiates outward, defining individual and collective intentions. Each
Wishing Well is a meditation on a specific purpase.

www.mekauniverse.blogspot.com
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Wishing Well IX - Big Blue, 2009
Mixed media on found wood panel, 38 x 31 in
Courtesy of the artist, Evanstaon, Illinois

WY aogj u;aanm In Uy, 2009
ZU‘]U&ELUUU&&)UUU&‘]DZUUCZHUEJLmﬂLCCJlJJ’]uC)‘]llSU 2z3U90 96,5 x 78,7 gL
ooaaownu@qun InSazull, Soagedy, Sotooduse)



Nancy Moore Bess (born 1943)

“This basket and several other series are based on the Japanese baskets (jakago or hebi kago -
snake baskets) that are filled with stones and placed to prevent erosion at the edges of ponds and
streams. They are frequently depicted in artwork, especially lacquer ware. In China, boulders are
held together with wide bands of bamboo and placed along the coastling; [they are] referred to
there as gabions.

Much of my work over the last twenty years has been about the potential of mystery and
containment in basketry. | use lids and closures to imply that, though there is something inside my
vessels, we aren't allowed access to that space and those mysterious contents. While my woven
forms reflect my continued interest in Japan, | was profoundly moved by the exhibition, Secrecy:
African Art that Conceals and Reveals at The Museum for African Art in New York in 1993, And a
recent lecture in India exposed to me to another rich culture with an entirely new set of colors and
forms to inspire me.

Japan, Africa, and India provide overlays to the influences of a California childhood. The pantry
there was filled with the color of canned peaches, the amber jars of fresh honey, and the glistening
red of pomegranate jelly. Now in my studio, there are new jars of pebbles collected from Kyoto
garden paths and California beaches, as well as crocks of spooled silk thread and iron Japanese
teapots. All inspire me. These forms, whose textures invite you to touch, draw you inside and make
you dream of other places and, perhaps, other times.”

www.nancymoorebess.com
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www.nancymoorebess.com

Red Jars at Midnight, undated

Kiln dried, hand-dyed Japanese madake bamboo (exterior plaited basket);
waxed linen and cotton (interior twined “stones”), 7 x 6 Y2 x 5 in.

Courtesy of the artist, Amherst, Massachusetts / Photography: D. James Dee
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Sue Reno

“I'am a fiber artist from beautiful Lancaster County, Pennsylvania. My work addresses environmental
issues, using botanical and wildlife images expressed in a variety of surface design technigues.
The Organic Garden is a depiction of the microcosm of my life, literally the view out of my back
door, and the rhythms of daily life that encompass caring for my plot of earth, growing food, and
bringing it to the table. It includes fabrics | printed and painted, textiles | have collected from
around the globe, and remnants from clathing | have sewn.”

www.suereno.com
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The Organic Garden, undated
Cyanotypes on cotton and hand painted cottons and silks, machine stitched, 59 x 65 in.
Courtesy of the artist, Columbia, Pennsylvania
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Barbara Schneider (vorn 1946)

“My ongaing interest in the Japanese concept of Wabi-Sabi, finding beauty in things that are
imperfect, impermanent, and incomplete is at the core of all of my art work. | try to capture the
essence of images made of light and movement, images that are infinitely variable. What does
the eye see? What does the camera see? What does the mind see? My Reflections series explores
the concept of reflection and how to capture the essence of images that are not physically there,
images made of light and movement, images that change. Reflection is what | do throughout my
work process, as well as what | hope viewers do as they look at the completed work.

My art is based on photographs that | take of moving water, light reflections and shadows. My
interest is in seeing and interpreting these ephemeral images in multiple ways. | am intrigued with
the concept of reflection and how to capture the essence of images that are not physically there,
images made of light and movement, images that are infinitely variable . . ..

| began quilting in 1996 and rediscovered the pleasure of working with camera, cloth, paint, dye,
and thread. My background is in visual design, and | worked for many years as a designer in the
publishing industry. | make handmade paper and collect Japanese and Chinese folk art and textiles
In 2000 | began to work on surface design techniques, and that has become an essential part of
my work process and output.”

www.bluestemstudioinc.com
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Reflections, Burano, Italy, Variation 2, 2001

Commercial and hand-dyed cottons, fused, machine stitched.

Based on photos taken by the artist and manipulated electronically, 51 x 41 in.
Courtesy of the artist, Woodstock, Illinois
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Judith Trager (oorn 1942)

Born in California, Judith Trager has lived in Arizona, Minnesota, Illinois, Maryland, and Connecticut,
and for the past twenty-five years, in Colorado, where she is a studio artist. She is a graduate

of the University of Minnesota, and has done graduate work at Colorado State University (Fort
Collins). Trager has made more than three-hundred quilts in the past forty years. They hang in
many corporate, public, and private collections, including those of the City of Denver, (Colorado),
Children's National Medical Center, and The Children's Hospital of Denver. She has exhibited widely,
including Quilt National, Crafts National, The Quilted Surface, and The Artist as Quiltmaker, and her
work has been featured in many books and magazines. Trager received a CO-Visions Recognition
Award from the Colorado Council on the Arts for excellence in visual arts in 1995, and has received
three major grants from the Boulder (Colorado) Arts Council.

In addition to studio work, Trager teaches design workshops and works as curator of national fiber
exhibitions. Her new exhibition, America Celebrates! Quilts of Joy and Remembrance, opens at the

Longmont (Colorado) Museum January, 2011 and travels for five years. She has traveled extensively
and has taught in Europe, Australia, New Zealand, and the United States.

www.judithtrager.com
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Vermillion Cliffs, 2009
Fiber, 50 x 54 in. Courtesy of the artist, Boulder, Colorado
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