


Stories You Tell Yourself, 2016
Oll on canvas, 48 x 72 in.
Courtesy of the artist, Jackson Heights, New York
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At in Embassies

Established in 1963, the U.S. Department of State’s

office of Art in Embassies (AIE) plays a vital role in our
nation’s public diplomacy through a culturally expansive
mission, creating temporary and permanent exhibitions,
artist programming, and publications. The Museum

of Modern Art first envisioned this global visual arts
program in the 1950s and a decade later President John F.
Kennedy formalized it, naming the program’s first director.
Now with over 200 venues, AIE curates exhibitions for
the representational spaces of all U.S. Ambassadors’
residences and new embassies worldwide, selecting and
commissioning contemporary art from the U.S. and the
host countries. These exhibitions provide international
audiences with a sense of the quality, scope, and diversity
of both countries’ art and culture, establishing AIE’s
presence in more countries than any other U.S. foundation

or arts organization.

AIE’s exhibitions allow foreign citizens, many of whom
might never travel to the United States, to personally
experience the depth and breadth of our artistic heritage
and values, making what has been called a “footprint
that can be left where people have no opportunity to see

American art.”

Sl ()l gl

LS5,V dom )l °J‘)jj U el laud! da oAl S ol
L;J.L.S Ll wu}L.U\ L59 L:},o- ‘)3.3 1963 fb u,wwb LS""“)
35 2 lae L] Jauis Ll 3 plee SN (e Sy
g.&z:AJJL» .L§j QLG}JG.O )‘.Lpd u,qL..a.S ca\); ﬁj.)o-j wbj
BN IN Q}JJ u.de CGLJ.JJ}».G.\.“ I C)la Codaddl -yl
ol J;\j\ 03 L;.JWS e ale u‘"“" Ols3ll o i
AT ag OV pmali ol s ol ety Lo sl
i35 Lojae wliland B i) Cae o oLad 200 s
obbady ohlad! sle 3 Jlaa¥l b fais Ll
A o oIl sl a3 80 LBYI g
Ol sasenadl LYl o 8 uolaadl 228l Jlas VI iy
Ol Calises u.érau:dl RRUR S CN PRI ES PR IIN
Olowss Lcj u.).,\.l.\.“ &Y L}J LA.AJ‘M‘} MLL.“ u.aj‘ vy L&j

LQ‘U.AJ»S‘L:‘JLQ‘)M‘L}JJGJ\V&AJ?\LA @.qu.am
LSJ"‘ @f\MA&lﬂ.ﬁAj\ W}A

Ll sl Y U3 Cﬁ‘}j\ ‘ub-i{\ ebleadd o laall 45\.‘&:@;55
Wil Ges V.@.w.a.:b 9,5 OF @dseiadl QL:\BJ\ u.‘l [ (e
LS Y il saaline 2o Wl s Y et S 5



Berrien, undated

Wool stitch mounted to linen covered stretchers
81 x 43 in.

Courtesy of the artist, Chicago, Illinois

L B
Ol 358 ke e s g0 Bgo e
205,7 x 109,2

Syl #15s OLal e O3




Frank Connet
(hon 1959)

Frank Connet is an American artist known for using the
dye-resist technique of mokume shibori, hand-stitched
resist pattern on fabric. Connet received his Bachelor of
Fine Arts degree from Kansas City Art Institute, Missouri,
specializing in traditional indigo dying. His forms echo the
natural material he uses in his dyes, such as leaves, pods,
or seed shapes. Rivers, shifting sands, or the unfurling of
a leaf are all patterns used for the large-scale hangings and
the three-dimensional pieces. The ever-changing natural
world serves as his inspiration. Connet’s work is included
in the collection of the de Young Museum, San Francisco,
California, and the Art Institute of Chicago, Illinois,

among others.
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Molly Bogounoff Davt

(1920-1993)

A child of Philadelphia in a household that nurtured art,
Molly Brown Bogounoff Darr received her initial artistic
training at the Pennsylvania Academy of the Fine Arts.
She later married a Foreign Service officer and was able to
both travel the world and remain centered in Washington,
D.C. She continued her art studies with color field artist
Gene Davis at the Corcoran School of Art and Design,
and was one of his four students who established the
Foundry Gallery in the old Duvall Foundry Building in
Georgetown, both in Washington.

The title of this piece comes from a Greek myth, in which
Eurydice was a nymph married to the celebrated musician
Orpheus, whose skill on the lyre calmed the beasts and
caused the trees to dance and the rivers to stand still.
Eurydice, pursued by a malefactor, was bitten by a snake
and died. Orpheus used his music to gain entrance to
Hades to search for his love and gained permission to
bring her out, on the condition that he not look at her until
he had led her to the sunlight. As he led her from Hades
and stepped into the light, he anxiously turned to look at
her —but Eurydice was still in shadow, and so vanished

forever.

Eurydice, undated
Acrylic on canvas, 68 ¥4 x 63 % in.
Courtesy of Art in Embassies, Washington, D.C.; Gift of the artist
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Clara Fialho

(hotn 1984)

Clara Fialho is a New York-based artist. She received
her Bachelor of Fine Arts degree from the Cooper Union,
New York City, on a full merit scholarship and had her
first solo exhibition in Chelsea at age twenty-two. Since
then, she has been exhibiting extensively throughout

the country and abroad. Her work has been featured in
numerous publications, including the New York Times and

the cover of New York Spaces magazine.

Stories You Tell Yourself, 2016

Oil on canvas, 48 x 72 in.

Courtesy of the artist, Jackson Heights, New York
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Wave X14, undated
Mixed media on panel, 40 x 30 in.
Courtesy of the artist, Lafayette, California
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Wave X2, undated
Acrylic and ink on canvas, 40 x 30 in.
Courtesy of the artist, Lafayette, California
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Elizabeth Hack

Elizabeth Hack lays down color and texture onto surfaces
with a transfixed awareness that captures every detail of
the hand, pen, and palette knife. These ‘excavations’ leave
no stroke, line, or color unturned. The strong horizontal
compositions of her Wave Series and corresponding series,
Wave: The Other Side, simultaneously evoke motion and
stillness. Hack states, “The ocean from a distance looks
vast and still and yet up close reveals its waves moving and

crashing.”

Born in Frankfurt, Germany, in a military hospital, Hack
and her family moved twenty times throughout the United
States and Europe. The constant movement balanced
with a need for stability has developed into a rich visual
vocabulary for Hack’s work. Each ’sculpted’ painting
shows a new aspect of the artist’s meditative stance.
Finally settling in Berkeley, California, Hack became a
regular visitor of the northern coastal town Sea Ranch.
Her work can be interpreted as a play between ocean,

landscape, and pure abstraction.
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Virginia Greenleaf Koch

Virginia Greenleaf Koch was born in Chicago, Ilinois,

and grew up in Old Lyme, Connecticut, a nineteenth
century artist colony. Koch studied art at Yale University,
New Haven, Connecticut, and American University,
Washington, D.C., and was a student of Ivan Olinsky and
Washington Color School artist Gene Davis. She exhibited
at Parsons Dreyfuss Gallery, New York City, and the
Phillips Collection, the Corcoran Gallery, and Studio
Gallery, in Washington, D.C., among others.

When Koch was not working, she was very active in her
community. She has also been a member of the Studio
Gallery of the Foundry Group of Women Painters, the
Art League of Virginia, the Art Foundation of Nantucket
History, the Old Lyme Historic Foundation, and Artists’

Equaity.

Night Tide #2, undated
Acrylic on canvas, 62 ¥4 x 47 Y2 in.
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Courtesy of Art in Embassies, Washington, D.C.; Gift of Virginia Greenleaf Koch
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Born in Atlantic City, New Jersey, Lawrence is best known
for his narrative series of tempera paintings based on his

own life and the lives of his peers. His vivid canvases

typically have bold planes of color and symbolic elements

of the African American heritage of struggles, aspirations,

and accomplishments. His paintings are a unique blend of
sensibilities — part narrative mural painting, part social realism,

and part modernist abstraction.

In 1946, Lawrence began teaching at Black Mountain College
in North Carolina at the invitation of Josef Albers. He also
taught in New York at the Art Students League, the New
School for Social Research, and the Pratt Institute, and

in Maine at the Skowhegan School. In 1971 he became a
professor of art at the University of Washington in Seattle,
where he retired in 1986 as professor emeritus. Throughout
the latter half of the twentieth century, Lawrence continued
to paint subjects that referred to racial and social issues of
African Americans and devoted himself to commissions,
especially for murals and limited edition prints, to benefit non
profit organizations, including New York’s Lincoln Center for

the Performing Arts, for which Supermarket Flora was created.

Supermarket Flora, 1997

Silkscreen on paper, 30 x 22 % in.

Courtesy of Art in Embassies, Washington, D.C.; Gift of the Foundation
for Art and Preservation in Embassies, Washington, D.C.
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Visual Autobiography, 1968

Offset lithograph, 72 x 54 4 in. each of 3 panels

Courtesy of Art in Embassies, Washington, D.C.; Gift of Marian B. Javits
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The three panels of this large offset lithograph by

Robert Rauschenberg were printed with the type of
press used to make commercial billboards and are
layered with seemingly disparate images. The first panel
features a composite X ray of Rauschenberg’s own

body superimposed with the artist’s astrological chart,
suggesting both the present and the future. The center
panel deals with the artist’s past; at its center is a photo
silkscreen of the artist as a two year old boy with his
parents boating on a bayou near his home in Port Arthur,

Texas. Surrounding this photo silkscreen is a labyrinthine

oval of handwritten text narrating events in the artist’s life.

The last panel seems to address artistic creativity and is
dominated by an enlarged photograph of Rauschenberg
during his 1963 performance Pelican, in which he wears
roller skates and a parachute on a wooden armature
harnessed to his back. This particular image suggests both
movement and flight, which are themes carried through in
Rauschenberg’s art and life.

Autobiography’s visual overlay of seemingly discrete

and unrelated appropriated images is quintessential
Rauschenberg, but the emphasis on personal or
autobiographical subject matter is not. The vision
underlying Rauschenberg’s aesthetic has often been
interpreted to mean that meaning itself is created through
accidental, improvised, intuited, and even illogical
juxtapositions and associations. In that sense, what
Rauschenberg offers us in Autobiography are images he had
at hand but they are also images of personal significance
to him. Rauschenberg once stated “I don’t want my
personality to come out through the piece ...
[work] to be [a] reflection of life ...

is a reflection of your surroundings.”

I want my

your self visualization

@M.wj) Uf‘ﬁ;s M CBN\ u\J of.\.ﬁ\ & el ‘ija.oJl ol
&rww&wmijij&b
LS o A B9 del le m)bu LMef ol CL;!
@LW}L@J‘OL&J‘ dj.b-\.@..lﬁw M@,wj\)v__ad
@‘w“b 55 e 290Gl w:’J‘ A 550 el
<) ug “-Sr" o <Al -*3‘) ré-’ RERSI AJ" L;l’ 4’-’3‘5
j UJ@-\ LSJ}’ J.,\.“ .E;u MN\ up}.p.\.“ U"° ML.& u& o)L&
a;“"‘“ C.A.,Yl {res L;H Sz SJE 5 Of g 0L 3L~
Oy o) ST IOt £yl ) )~</° g e et
)J JLG M laj...b 4112») UBJJA J&w ulS w 1963 (aLG
Lo.bj ()‘Jij‘j 45)>J| u_“ °)j*¢“ oda J.,ou }.€J9 L;\.c Cf.\w L;..Mo-

wj Cjwjb oL;rJ dLa)W OL@)»,D}A

Y gl 2a3B g5 jaual 4313 8, bjld'e?ujd\ LS| el
ij\)dw\wﬁwwmwwy L@-M:‘\-Lﬁ
e ol i e o 5S4 g e e S
v’l&d"d‘ ij\)c@_‘.«a;‘)j wLiS! 4.:5)5‘}“.4; LAULO M‘J
uﬂaj.c u.p.,u., by wllal s M e 5 Lgls Yl o
aoldy e Ol ol ‘w\.éjl.@j (e ¥ G iy
w0y JjLML;wS)}w}A Lo.;‘ M‘J 8y M&L)Mjb
MRS 8ye u‘b @,w.»jb Cra W AN L@.‘)}«o La.c\ L@.SJ
[shes] Uj.i;d\.)u)‘ LﬁJMJM}Lﬁ)ﬁU\MJ\JJ‘
A Y s o danddl Ejan by L;;UL.»L(.«.:\
(laeed






Son of a French mother and an American father, Eugene
Vail maintained strong ties with Europe and the United
States. He painted images of peasants and fishermen in
villages and towns throughout Europe and his realistic,
anecdotal works were widely exhibited. He won awards in
Berlin, Munich, Antwerp, Liege, and St. Louis. In 1894,
he was made a Chevalier of the Legion of Honor. After
many successful years of producing work in the academic
Salon tradition, Vail’s style underwent a change, gradually
becoming looser and more impressionistic. He became
known for his light hearted scenes of people engaged in

winter sports.

The Tree at the Village Carlotta, c¢.1901
Oil on canvas, 37 V2 x 45 in.

Courtesy of Art in Embassies, Washington, D.C.; Gift of an anonymous donor
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