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Self Portrait at Forty Six, Oil on Wood, 60x50 cm, 2014 Private Collection, Rosh-Haayin
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Portrait of a Man, Oil on Wood, 29x23 ¢m, 2010, Private Collection, London 15 14




TIINNT NN INTID Q0IN 2010 3“0 60x42 YU 7V 10W 133

My Son, Oil on Wood, 60%x42 cm, 2010, Collection of the Tel-Aviv Museum of Art 17 16
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Girl with Grey Eyes, Oil on Wood, 31x30 cm, 2010, Private Collection, Yehud 19 18
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The Final Addition, Oil on Canvas on Wood, 35x40 cm, 2011, Private Collection, Herzliya
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Loaf, Oil on Wood, 35x40 cm, 201, Private Collection, Herzliya 23 22
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Kohlrabi, Oil and Tempera on Wood, 40x35 cm, 2011, Private Collection, Yehud 25 24




TIN-7M 7019 O0IN 2011 ,0°0 35%40 YU 90 100,031 O'9TW

Plums and Water, Oil on Wood, 35x40 cm, 2011, Private Collection, Tel-Aviv 27 26
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Man with Turban, Oil on Wood, 40x35 cm, 2011, Private Collection, Tel-Aviv 29 28
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View from Panorama Building, Oil on Wood, 60x60 cm, 2010-12, Private Collection, Ramat-Hasharon
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Two Lemons, Oil on Canvas on Wood, 25x20 cm, 2010-12, Private Collection, Tel-Aviv 33 32
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Crembo, Oil on Canvas on Wood, 25x20 cm, 2012, Private Collection, Tel-Aviv 35 34
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Head of a Man, Oil on Canvas on Wood, 30x25 cm, 2012, Private Collection, Glasgow 37 36
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Bagel and Candlestick, Oil on Canvas on Wood, 25x20 cm, 2012, Private Collection, Tel-Aviv 39 38




NI 1M73,2012 .00 35%30 YV 7V 71 99 10W 17113 1¥7101 WN

Man in a Blue Shirt, Oil on Canvas on Wood, 35x30 cm, 2012, Zemack Contemporary Art
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Egg and Oil, Oil on Wood, 30x25 cm, 2012, Private Collection, Los Angeles 43 42
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Cauliflower, Oil on Wood, 30x25 cm, 2012, Private Collection, Tel-Aviv 45 44
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Bowl of Peaches, Oil on Wood, 30x25 cm, 2012, Private Collection, Tel-Aviv 47 46
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Building, Oil on Wood, 30x30 cm, 2012, Private Collection, Las Vegas 49 48
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The Doctor, Oil on Wood, 35x30 cm, 2012, Private Collection, Tel-Aviv
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Self Portrait (feet), Oil on Wood, 25x30 cm, 2012, Private Collection, Herzliya 53 52
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Lettuce, Oil on Canvas on Wood 50x45 cm, 2013, Private Collection, Tel-Aviv 55 54
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Tomatoes, Oil on Canvas on Wood, 35x40 cm, 2013, Private Collection, Savyon 57 56
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Oil and Sugar, Oil on Canvas on Wood, 25x30 cm, 2013, Artist's Collection 59 58
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Bread and Onions, Oil on Canvas on Wood, 30x40 c¢cm, 2013, Private Collection, Tel-Aviv

61

£60



IIN-7M U9 Q0N 2013 10 60x60 YU 7V 717V 10W ,ARTN 'Mon

Potatoes, Oil on Canvas on Wood, 60x60 cm, 2013, Private Collection, Tel-Aviv 63 62
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Peaches, Oil on Canvas on Wood, 50x60 cm, 2013, Private Collection, Herzliya 65 64
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Friday, Oil on Canvas on Wood, 60x60 cm, 2013, Private Collection, Torino 67 66
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Beet, Oil on Canvas on Wood, 15x30 cm, 2013, Private Collection, Tel-Aviv 69 68
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Glasses (study for a portrait of Yaron), Oil on Canvas on Wood, 30x25 cm, 2013, Artist’s Collection
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Self Portrait (Black Shirt), Oil on Wood, 60x40 cm, 2013, Zemack Contemporary Art 73 72
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White Flowers, Oil on Wood, 30x25 cm, 2013, Zemack Contemporary Art 75 74
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Three Apples, Oil on Wood, 30x25 cm, 2013, Zemack Contemporary Art 77 76
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Faridah and Little Shula, Oil on Wood, 25x30 cm, 2013, Zemack Contemporary Art 79 78
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Dogs, Oil on Wood, 30x25 cm, 2013, Zemack Contemporary Art
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Crust, Oil on Wood, 30x25 cm, 2013, Zemack Contemporary Art 83 82
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Five Lemons and a Mandarine, Oil on Canvas on Wood, 30x25 cm, 2014, Zemack Contemporary Art 85 84




PN MY3,2014 100 30%25 YU Y 0w ,0aN1 0 013

Glass of Water and Pear, Oil on Wood, 30x25 cm, 2014, Zemack Contemporary Art 87 86
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Glass of Water and Three Eggs, Oil on Canvas on Wood, 25x30 cm, 2014, Zemack Contemporary Art 89 88
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Alma, Oil on Canvas on Wood, 30x25 cm, 2014, Zemack Contemporary Art
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“..The earth [...] continually self-closing, and in that way, self-sheltering.”

For Heidegger, art is the space of struggle between “Earth” and “World”
(which is the aim of revealing the truth). In the paintings of Aram Gershuni,
“Earth” prevails, the secret remains hidden in the depth of its latency,
forever undeciphered. Only, as mentioned, it is not the object in itself
that interests the painter, but rather the act of looking at it, literally. And
miraculously, what looked like a complete response to the outside world,
eventually affirms a pure cognitive autonomy (“epoché”, in the words of
Husserl). Aram Gershuni: “It took me a while to realize that I almost don'’t
look at the model. That I dream in front of the painting.”

The contemplating eye. In the act of painting, Aram Gershuni reduces his
entire being into an eye and a soul. His continued lingering on the object, his
intensifying focus on the object and it alone, conveys self-effacement, self-
denial, in favor of an eye and nothing else, disembodied eye versus an object
presence: in this long process towards pure gaze, pure consciousness, we are
transported to a different space-time: no longer the practical and stressful
time of the demanding everyday life, but rather impractical observation for
its own sake, at the climax of which time becomes timelessness, and then
the observation is already contemplation. What starts with a material object
in the world, ends as pure spirituality above and beyond man and world.

Death visits Aram Gershuni’s paintings on wood. Tantamount to “dead”
objects, his foodstuffs are devoid of any signs of movement, planted frozen
at the center, surrounded by void, emanating morbidity. The melancholy that
shrouds them alludes to objects of mourning. Not only are the fish dead:
everybody dies. Thus, more than energies of life, the dishes are presented
as icons of themselves, as tombstones on their own graves. Together they
compose a catalogue “list” of dishes removed from our stomachs, and

7 Martin Heidegger, The Origin of the Work of Art, “Of the Beaten Track”, edited and
translated by Julian Young and Kenneth Haynes, Cambridge University Press, 27.

are as rocks (even a pile of rocks: the potatoes painting) and bodies (and
when they represent hotdogs, they resemble a mass grave), shrouded by
painterly calm and silence in the vein of Dominique Ingres (see the book
“Ingres” in the painting of the three apples). Their infinite solitude is the
solitude of the dead.

And therefore, more than “food”, these are “things”. The emptied egg remains
as an empty vessel of insignificant life (the chick that will not be born) in
the company of a sealed container of oil (essential liquid). Both are deprived
of life. Symmetry. Just like another symmetrical pairing of a container of
oil (this time a jar) and a sugar bowl (another energetic material). One and
the other are both like reliquaries on a church shelf.

In the examination of “things”, one should compare Aram Gershuni’s still
life paintings with Shalom Sebba paintings of “elements” (also in oil paint
on wood) executed in 1959-1960. For Sebba’s painted objects are similarly
devoid of any hint of human presence, while the early of which depicted food
products: milk, wine, bread, fish, grapes, pomegranates, all placed — each
product by itself — on top of stiff and bare surfaces. Except for the stylistic
difference - for Shalom Sebba stylized the figurative toward synthetic
abstraction — the Heideggerism of Sebba sought to unearth the secret of the
“thingness” of things, connect object and subject, an “objective correlative” of
sorts (in the words of T.S. Eliot) — reification which is also an expression that
gives shape, abstracts and stylizes in a personal fashion. Aram Gershuni,
on the other hand, “killed” the subject (himself) so to speak, by giving the
“thing” exclusive objectivity and domination, a type of heroism and reign
that do not contradict the “thing’s” mundane simplicity and poverty.

Things that are no-things and are mega-things. Things without man which
are the challenge of man’s consciousness. Sealed things, locked inside
themselves, which are an excuse for the materialization of endless spirit
and freedom.
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the root of the artist’s “Contemplative Paintings”: one single object (even
when it is comprised of several items), surrounded by void on all its sides,
extracted from any interior environment. Gershuni demands from our eye
complete and uncompromising focus on the material “one”, and as though
sought to transport us through an internal eye to the spiritual and super-
conscious, akin to Plotinus: “In the degree in which the beauty is diffused by
entering into matter, it is so much the weaker than that concentrated in unity;”

and more:
“And this inner vision, what is its operation? [...] This is the only eye that sees the mighty
Beauty”.s

Observationality (which shifted from the observation of the gaze to a contemplative
observation) that might even echo meditation such as “Vipassana”, one that focuses
on an object in the aim of emptying the consciousness on the path to super-conscious
and most peaceful transcendentalism (“Samadhi”).

The aspiration for the serenity of the “one” is exacerbated in the series of paintings
marked by the “two” - 2 onions, 2 beetroots, 2 kohlrabi roots, 2 lemons, 2 cans of
peaches, 2 fish and more: for here, the movement of eye and the consciousness
between the duo of similar objects is guided by the cognitive faculty of analogy,
the faculty which is supposed to draw meaning from comparison, yet the longer
the analogist pendulum movement, the more it depletes the pairing of objects of
meaning , condemning the gaze to a spiritual super-conscious observation. And
thus, in a rather paradoxical manner, Aram Gershuni's paintings of objects bring
about, supposedly, what Gabriel Orozco's ready-made objects wish to bring about

1 Gideon Ofrat, “Observational Painting”, on the website Gideon Ofrat’s Store-
room.

2 Plotinus, The Enneads, fifth ennead, second tractate, translated by Stephen MacKenna and B.
S., I917-1930.

3 Ibid,, first ennead, first tractate.

on the level of post conceptual art: knowing nothingness.# In the catalogue of Aram
Gershuni's 2002 exhibition, the artist quotes the poem of Portuguese poet Fernando
Pessoa: “Because the only hidden meaning of things / Is that they have no hidden
meaning. / [...]/That things are really what they seem to be/ And there’s nothing to
understand.”

For the contemplation of Gershuni approaches that which exists in order to arrive at
the one which is everything and nothing. We may say: Gershuni’s nothing
is transcendental and religious in its sensibility. In an interview with Dror
Burstein in 2006, Aram Gershuni spoke of “a lost gaze that I am trying to
regain’, some primal, fragile and fading experience, which perhaps will
be reclaimed in the act of painting.® Plato would have attributed this to
“anamnesis” — the attempt to recall the recognition of the essence, the lost
idea of things. And what is the Idea of ideas if not the “one”.

At the same time, an utterly prosaic casualness characterizes the objects
of Aram Gershuni. Those were isolated from any process-temporal context:
no smudges of dirt, no leftovers, no cooking utensils, etc.: these are frozen,
atemporal paintings that impose a slow pace on a rushing society and whose
uppermost mission, it would seem, is timelessness. In the affluent society of
Tel Aviv, hungry for the gratification of body and matter, Aram Gershuni’s
objects appear as icons of matter and body depreciation. His objects challenge
us further due to the mystery shrouding their presence. Each object in his
paintings is like a defiant puzzle demanding its impossible deciphering from
us. For the enigma of the solo act of the plain and casual is, essentially, the
enigma of each mere object that refuses to divulge to us the secret of its self
latency, what martin Heidegger referred to as “Earth™

4 Gidon Ofrat, “In the Mind of Orozco, or: into Nothingness”, on the website Gidon Ofrat’s
Storeroom.

5 From the catalogue of Aram Gershuni’s exhibition at Alon Segev Gallery, Tel Aviy,
2002

6 Dror Burstein, Presences, The Jerusalem Artists’ House, 2006.
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candlestick is not merely a horizontal composition of a closed-up round
element against a vertical element, or a soft organic material against a
hard inorganic material, or of the concave curve in the subtracted pretzel
versus the convex arch of the top of the candlestick, but also an image that
marries the bread with a liturgical object marked by death (the absence of
the candle). The bread as a symbol of the body of Christ?

Still life painting has always been linked with a religious moral message
and the reminder of death (vanitas). However, in Aram Gershuni’s case, it is
not the proud self-adornment through the ownership of objects (the foil of
the Krembo in his painting is not precious metal, but just the wrapper of a
sweet treat), nor the false charms and transient illusions of coveted objects
(appetizing meats, pearls etc.) which are the subject matter, but quite the
opposite: the simplicity and mundane poverty of objects, and particularly the
groceries that lack any aura, the dwellers of “a land of beauty and poverty”,
whose radiant meagerness is recounted by the painter.

“Provide neither gold, nor silver, nor brass in your purses, Nor scrip for your
journey, neither two coats, neither shoes, nor yet staves: for the workman
is worthy of his meat” (Matthew, 10: 9-10). These are the words that shaped
the life and path of Francis of Assisi in the 12™ century. A more ancient
and Jewish association will take us back to the poverty of the Messiah
according to the prophet Zechariah (“humble and mounted on a donkey”),
Rabbi Akiba’s praise of poverty (“Poverty is as fitting to the Jews as a red
bridle on a white horse” — originally in Aramaic, Leviticus Rabbah, 35), or
the Mishnah tale about Rabbi Yehoshua who points at earthen vessels as
superior to gold and silver vessels in the preservation of wine. It seems that
even the notion of reduction is fitting to the issue of the glory of poverty in
Jewish texts. And does not Aram Gershuni’s Challah painting “Friday” allude
to the ritualistic Jewish affinity of the bread motif, which is a recurrent
motif in the artist’s paintings?

Be the religious association as it may, in his paintings Aram Gershuni
offers us “ascetic” pictures, unifying gaze and ethos, while he “invites”
us to the meager meal on his table: a loaf of bread, or bread and onion, or
bread and water (or should we say “the bread of adversity, and the water of
affliction”[Isiah 30: 20]?), or cauliflower, or fish, or beetroot, or kohlrabi, or a
lemon, or lettuce, plates of fruits, tomatoes etc. Always every dish in itself,
mostly in its raw state. Abunch of hotdogs? A “Krembo”? Little gastronomical
comforts from the kitchen of a monk. This Jewish Franciscan ethos holds a
refusal of sensual addiction and even a rejection of notions of beauty that
border on Eros. See the painting “Clementine and Venus™ the Hellenistic
marble statue stands proud on its basis and bellow it a tiny Clementine,
brazenly defiant. It is clear which side Aram Gershuni aligns with. Most
likely, he would have told us what Raban Gamlial had said apropos the
statue of Aphrodite at the bathhouse in which he bathed in Acre: “I did not
enter her domain, but she entered mine” (Mishna: Avodah Zarah 3:4). The
Hellenistic beauty entered the domain of the history of art, yes, of course,
but a highly prosaic object, such as a miniature random citrus, is enough
to serve the painter’s act of observation, tells us Aram Gershuni.

The artist’s frequent preoccupation in painting dishes appears to affirm
physicality. However at the same time it is a disembodied painting (his
portrait paintings are also almost entirely devoid of a body: no signs of
brush strokes, no signs of shades of desire. The perfect representation of
the materiality of the food and its containers does not affirm the material
world (in the vein of Holbein in the “Ambassadors” or Jan van Ike in “The
Arnolfini Portrait”), but rather reduces the material world.

Because the impression is that Aram Gershuni approaches things as

someone who approaches the material in order to focus on it to the end
and to the spirit. A type of material, even conceptual, minimalism lies at
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(No) things

Gideon Ofrat

Aram Gershuni’s still life paintings appear to follow the path of early
Velasquez “bodegdnes” paintings: kitchen scenes that blended the prosaic
with the sublime (“Jesus at the Home of Martha and Mary”). Except that
Aram Gershuni does not depict the kitchen interior, nor the preparers of the
meal. Only the victuals. We should also stress the difference between his
paintings of foodstuff and the kitchen scenes in 17 century Dutch painting,
known for the denseness of meats, fish, poultry and other abominations.
Whereas the latter portrayed preparations for the feast, Aram Gershuni’s
paintings represent the modest sustenance of the individual, presumably, the
meal of the artist. In this regard, his paintings are close to the 18" century
kitchen still life paintings of Jean-Baptiste-Siméon Chardin. However, as
much as Gershuni’s paintings are indebted in their “proletarian” realism
and “religiousness” to the Spanish bodegénes - his still life paintings are
devoid of the awareness of eating and the pleasure taken in it (in that
respect, they follow in the trail of Cézanne’s apple paintings known for
the lack of gastronomical effect). For these are the subjects of nature
morte - “dead nature”, still representations that hold in their recesses the
skull and candlestick with a snuffed candle, the representations of death
in Baroque still life paintings.

While Dutch still life paintings are rooted in the protestant revolution
which celebrated the ethos of commerce and domesticity, Aram Gershuni’s
still life paintings are somewhat adjacent to a more Franciscan tradition.
Indeed, a type of Franciscan asceticism imbues his paintings, a kind of
poverty which has nothing, so it would seem, with “Arte Povera” or the
Israeli “Want of Matter”. For, we are dealing with austere figurative painting
marked by modesty and abstemiousness, shrouded by a very restrained
religious sensibility. Accordingly, a painting of a pretzel at the foot of a
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Horizone 1, Oil on Canvas on Wood, 25x30 cm, 2014, Zemack Contemporary Art
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