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Dedication

| dedicate this book to the families of those
who lost loved ones to the tragedies of war.

They will forever live on in our memories.
Special thanks to Yigal Ozeri and Eileen Kaminsky

my wife Ofra Lemay, and my two daughters
Milly and Gali Lemay.
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nitially conceived as a series of letters to the be-

reaved families of dead soldiers, Lemay’s new work,

“Letters” exposes the root of written language as a
metaphor for the human need to communicate. The
show in its entirety is a series of installations, taken and
arranged by the artist.
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Eugene Lemay: Patchwork of Words

Say not, ‘I have found the path of the soul.” Say rather, “I
have met the soul walking upon my path.” For the soul walks

upon all paths.
Kahlil Gibran'

Eugene Lemay’s biography reveals a collision of culture, religion, language,
and geograpy. He was born in 1960 in Grand Rapids, Michigan, to a large
Christian-Arab family. In the mid-sixties, his mother Shirley, a Lebanese-Syri-
an, and his father Joseph of French-Canadian decent, moved his family into a
predominantly black neighborhood as an act of solidarity with the civil rights
movement. Joseph, a social activist, converted to Judaism in 1969, with the
rest of the family soon thereafter. In 1973 they immigrated to Israel and set-
tled in Kibbutz Sarid in the Yezreel Valley (Emek Yizreel). The move to a new
country entailed confronting a foreign language and unfamiliar cultural codes,
which resulted in conflicting identities that became a fixture of young Lemay’s
world. In 1979 he enlisted in the Israeli military, where he served in a combat
unit fighting in the First Lebanon War. It was during this war that he found
himself confronting his past in a way that he could not have imagined. His
unit took control of the Lebanese village of Tebnine, hometown of Lemay’s
maternal grandfather. Upon his discharge from the army he spent another
year in Kibbutz Sarid, Sarid, before returning to the United States.

This brief synopsis of Lemay’s biography is vital for the reading of his “lan-
guage works” — an ongoing artistic project based on words both Hebrew
and Arabic. The project originated in letters Lemay wrote following the First
Lebanon War to the bereaved parents of fallen soldiers with whom he served.
The letters were written — but never sent. These quivering documents re-
mained stored away in his drawers for years, never reaching their destination.
A “"letter” (whose Hebrew equivalent, mikhtav, is derived from the same root
— k-t-v — as the Hebrew verb “to write”) embodies by its very nature an inti-
mate quality reserved for the relationship between a letter’s author and the
addressee, and allows for a precise articulation of the writer’s inner world,
which under different circumstances may receive a more restrained, tentative,
and confused expression. In contrast, “book” with the Hebrew equivalent
sefer shares its root with the Hebrew word for “story,” in essence is to tell a
story, guard a memory, or convey a message publicly. The further we explore
the narratives that underlies Lemay’s works, the more evident the tension
contained within them thus becomes; between the intimate and the public,
between restrained silence, and the barely contained urge to cry out. “It is
possible to scream extremely loudly in a ‘small still voice’ without anyone
hearing a thing, for one emits no sound at all,” Rabbi Nachman of Breslov
observed, penetrating accurately into the psychic depths of human existence.
The same theme also calls to mind one of Rainer Maria Rilke’s confessions:

Do not think that the person who is trying to console your lives effortlessly
among the simple, quiet words that sometimes make you feel better. His life
is full of troubles and sadness and falls far short of them. But if it were any
different he could never have found the words that he did.?

1) Kahlil Gibran, “On Self Knowledge,” The Prophet, New York: Alfred A. Knopf, 1955, p. 5. See also Barbara Young,
This Man from Lebanon: A Study of Kahlil Gibran, New York: Alfred A. Knopf, 1945.

2) Rainer Maria Rilke, Letters to a Young Poet, Translation: M. D. Herter Norton, New York:Norton & Company, 1954, p.
119.



By now, familiar with the notion of
soldiers returning from the battle-
field, who, stricken by silence, grap-
ple with processes of repression,
motivated by the desire to forget,
without which they are unlikely to
resume daily life. One particularly rich
and resonant document produced

in the brief window of time before
these defense mechanisms fully set in
is the book Siakh Lokhamim, a com-
pilation published shortly after the
conclusion of the Six-Day War. 3The
book was spoken rather than written,
containing open, honest and direct
conversations with soldiers who had
recently returned from the horrors

of the war, alongside letters sent to
their beloved. These texts open a
window unto the soul and psyche

of the young man — human being —
soldier who confronts the unnatural
circumstances of war. The unusual
frankness and directness of many of
the recorded conversations that are
included (uncensored) in this com-
pilation were enabled, most likely,

by their particular timing — a unique
moment in which the traumatic expe-
riences had not yet been suppressed,
on the one hand, and fatalism had
not yet bred silence, on the other. In
the introduction to Siakh Lokhamim,
one of its editors observes:

The words in the compilation have
no melody - they are highly person-
al words, fragmented, secret. There
is only a certain rhythm. The beat of
fading footsteps. The beat of a heart.
Only those who go away and never
return come back to us in the form of
a song without words, stepping with-
out leaving any footprints.*

Lemay’s work, made up of layers
upon layers of words, which underlie
the role that language plays in human
culture, as a channel for communi-
cation through which one person
conveys a message to another, soci-
ety strives to express its truths, and

3) Siakh Lokhamim, original edition edited by Avraham
Shapira, published by Young Members of the Kibbutz
Movement, summer 1967. The English edition appeared
under the title The Seventh Day: Soldiers Talk about the
Six Day War, London: Penguin, 1971.

4) Yariv Ben Ahron,”Introduction,” Siakh Lokhamim, p. 6.

Letters, 2013,

inject on archival paper
Series of308,

5"x7” each
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shape its identity. His series titled
“Letters” comprises dozens of small
digital prints on paper featuring
dense lines of handwritten words.
Appearing out of linguistic order,
the words are expropriated from
their original context and become
— through artistic alchemy — notes,
signs, shapes, and finally abstract
images. This embroiled and illegible
wording is a clear mark of the art-
ist’s yearning to find a language that
would express what he is unable to
assert verbally. The sculptor David
Smith Aptly describes the formation
of a unique artistic language:

Before letters — consequently words
- the artist-sculptor made symbols of
objects. The objects depicted were
identity memories that came purely
from the artist’s mind. The pragma-
tists later made words and, to this
day, turn these symbols against the
artist by demanding the ‘what does it
mean’ explanation.®

Another series titled “Written
Landscapes,” presents us with
landscape-like panoramas with a
changing, bright color scheme (deep
purple, red-violet, dark blue). These
topographic spaces, which draw the
viewer in, are similarly made up of
the textures of the words that are
revealed in their backdrop and which
function like a system of hidden
arteries. These are ‘landscapes’ that
do not follow the genre’s typical
representation in the sense of being
romantic, naive, or impressed with
the beauty of nature. Nor are they
representations of a ravine, a moun-
taintop, or a crevice. They function as
landscapes of the soul, an inner space
that evokes associations, dreams,
longings, hallucinations, or night-
mares.

5) Garnett McCoy (ed.), David Smith, New York: Allen
Lane, 1973, p. 67-68.

Scroll 1 (detail), 2013,
ink-jet on archival paper,
aluminum mount, 5’ x 10’



The group of works titled “Digital Assemblage” is the final chapter to date

of Lemay’s “Language Works.” The large dimensions of these works high-
light colorful fields of silver-gray tones, to which are affixed charred wooden
beams that cross the fields at their center or margins. Unlike in the earlier
appearances of this series (in one of its incarnations it was displayed within
video works shown on small screens), these blackened remnants now re-
verberate within it like the dim memory of a blaze or other experiences of
destruction, thereby moving the works beyond their pristine and captivating
facade and prompting a new kind of attentiveness on the part of their viewer.
With this choice, Lemay is functioning much like the spies that Moses sent
out to explore the land of Canaan, demanding that they bring back a tan-
gible sign of the land. The charred tree, a symbol of the real and the tangible,
serves to counterweight the captivating ‘enchantment’ of the color fields, and
paves the way for a new interpretive reading of them.

The three series that unfold before us highlight different aspects of a single
theme and function as a trilogy, the components of which complement,
expand, and sustain one another. They are rooted in the experience of an
individual confined in isolation, and culminate in a universal message directed
at all human beings as such. In 1966, Barnett Newman completed his se-

ries “Fourteen Stations of the Cross: Lema Sabachthani?” (on which he had
labored for eight years) and published alongside it the following statement:
“Lema Sabachthani—why? Why did you forsake me? Why forsake me? To
what purpose? Why? This is the Passion. This outcry of Jesus. Not the terrible
walk up the Via Dolorosa, but the question that has no answer.” With this
cry, Newman sought to break through the visual boundaries of his paintings
and express a dimension of tragedy and helplessness. Lemay similarly tests
the limits of the power of the visual image in his attempt to find expression
for that which words cannot convey. His solution is found in their symbolic,
abstract, silent form.

- Yaniv Shapira
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Rise,

ink-jet on archival paper and charred
wood, ink-jet on archival paper,
aluminum mount,

47" x 95" x 4"each panel, beam 10’
Collection of Micha Ziprkowski







Fire, Sugar, and Sand, 2012

lnkjet on archival paper, charred wood,
aluminum mount, and tinted glass,
96” x 200” x 4" (tallest beam 10")
Collection of Jane & Ishaia Gol
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Fire, sugar, sand, digita[ mockup. 2012

96” x 200” x 4” (tallest beam 10")






Arris,

]nkjet on archival paper, charred wood, and tinted
g[ass, aluminum mount,

96” x 152 x 4"
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Seams [ Cornerstone,
ink—_jet on archival paper, aluminum mount,
19 panels total, 47” x 95” each
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Scroll 2, 2013,
'mk—jet on archival paper, aluminum mount,
5 x10










Implicitly / Simplicity,
ink-jet on archival paper, aluminum mount,
19 pane[s total,

47" x 95" each
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Written Landscapes



Respite, ink-jet on archival paper aluminum mounted, 56” x 88”
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Reave, 2012

'mk—jet on archival paper aluminum mounted,
56" x 88"

left:

Reave, 2012 (detail)
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Engraft, 2012, ink-jet on archival paper aluminum mounted, 56” x 72"
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Recoil, 2013

hqk—jet on archival paper aluminum mounted,
56" x 72"

Right:
Recoil, 2013 (detail)
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Impress, 2013

ink—jet on archival paper aluminum mounted,
56" x 72"

[eft:

Impress, 2013
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Reprieve, 2013
lnk-jet on archival paper aluminum mounted
46” x 56”
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Letters, 2013, inject on archival paper, Series of308, 5"x7” each















Letters, 2013, inject on archival paper, Series of 308, 5"x7” each



Abeyance, 2013, ink—jet on archival paper,
aluminum mount, six pane[s in total, 35" x 83” each
Collection ofE'L[een S. Kaminsky
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Zenith, 2013
ink-jet on archival paper, aluminum mount,

say six panels in total, 47” x 95” each







Implicitly / Simplicity, 2013
ink-jet on archival paper, aluminum mount,

19 pane[s total,
47" x 95" each
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Atramentous 2, 2013

ink-jet on archival paper, aluminum mount,
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Atramentous 1, 2013

'mk—jet on archival paper, aluminum mount,
56"x88”
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Letters, 2013, inject on archival paper, Series of308, 44"x60” each



Letters, 2013, inject on archival paper, Series of308, 44"x60” each
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Reeds, 2013. ink-jet on archival paper, aluminum mount, 6 panels total, 47” x 95” each
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