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Patricia Clendening Buzzerio
Birch Windbreaks, 2013
Qil on canvas, 24 x 24 in.
Courtesy of the artist, Wassenaar, the Netherlands
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Welcome

Welcome to Jefferson House and the Art in
Embassies curated exhibition of works by
American artists. Sri Lankan art and experience
result from a melding of heritages, and the same
is reflected in what we bring from America.
Both the American and Sri Lankan cultural
identities remain independent and manifold, as
evidenced by the range of subject matter, styles,
and moods in these artworks.

These artists capture emotions and images
familiar to all—a ship on still waters, the peace
of ripening fields, a letter from wife to husband-
as well as posing philosophical questions about
“when to fight and when to float” They offer
their own perspective on our world, echoing
artistic practices employed in Sri Lanka and
elsewhere. The multiplicity of materials and
media speaks to the diverse ways in which

we craft our sense of self and community,
underscoring the options available to us as we
define ourselves and our worldviews.

We are grateful to the artists who shared their
work for this exhibition. I hope you enjoy their
vibrant, inspiring, and thought-provoking
works as much as I do.

Ambassador Alaina B. Teplitz
Colombo
November 2019
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Art in Embassies

Established in 1963, the U.S. Department of
State’s office of Art in Embassies (AIE) plays

a vital role in our nation’s public diplomacy
through a culturally expansive mission, creating
temporary and permanent exhibitions, artist
programming, and publications. The Museum
of Modern Art first envisioned this global
visual arts program a decade earlier. In the early
1960s, President John E Kennedy formalized it,
naming the programs first director. Now with
over 200 venues, AIE curates temporary and
permanent exhibitions for the representational
spaces of all U.S. chanceries, consulates, and
embassy residences worldwide, selecting and
commissioning contemporary art from the
U.S. and the host countries. These exhibitions
provide international audiences with a sense

of the quality, scope, and diversity of both
countries art and culture, establishing AIE’s
presence in more countries than any other U.S.
foundation or arts organization.

AIE’s exhibitions allow foreign citizens, many of
whom might never travel to the United States,
to personally experience the depth and breadth
of our artistic heritage and values, making

what has been called a “footprint that can be

left where people have no opportunity to see
American art?”
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Patricia Clendening
Buzzerio (b. 1965)

“As a young girl growing up in Minnesota,
my family spent most of our free time deep
in the woods along the St. Croix River. It was
here, in the wild northern woods, where my
family instilled respect for and appreciation
of nature. My work is heavily influenced in
[sic] my formative years spent playing in my
forest. That early love of nature has become a
reoccurring theme in my colorful landscapes.
Nature is where I am most at peace, and my
joyful landscapes convey my appreciation for
the wild places”

Patricia Clendening Buzzerio, an educator

and artist, has been painting professionally

for over fifteen years. She lives in Holland

with her family but calls the East Coast, West
Coast, and Midwest of the United States home.
Her abstracted oil paintings blend rich color
harmonies with essential elements of place.
Buzzerios powerful, expressive brushstrokes
emphasize the natural beauty of evocative
terrains. Visual simplicity, lush textures, and
joyful color combinations are key elements in
her practice. Buzzerios artwork is held in many
public and private collections throughout North
America, Russia, Japan, Africa, and Europe. She
holds a bachelor’s degree from the University of
Minnesota, Minneapolis, and a master’s degree
from Chapman University, California.

3198w eIV sY
@§S@£J (@.(13965)

“Bmrewidn 8 vi@ @ naiHhen ocs, Ood
880 aw 800 & Jedm mEW 018 Deewsy
0B e @sIn eEBaE 0v g WE;eDE.
®od sfeE aw 0wRcHOO 61edd BBOIH, dw
200 BB ydig ol 008 ¢nd DonsTnded
@. 00C O BB Dned vn wWE mMEE Dod
OWOYHDEO 0endsy DE Bed. 0wRcH®
omedd a8 § §E @¢dw Ood 08D § ¢SamdE
3€ €W e©OsT 8 Bed. ewRcH® vy &
D8 B 8% m» 05 ¢nd 0O
D20n SHmOED Bod B HCO ®od y@en ¥
800G gme 60.”

9608w ww Oy BEBHhwE 05 518w
BeCHNAS gewlewd, 390g snegODO &
e OafBuds Daewsy 800 BBed® ewd 83.
e 8Be 89eC gv ©0» AETIced 80 O HY
Ofewn smrvced sneondd eddg, AOBS eddg
8w @1eA080 yodn n® AL ocs 8emB. god
By enE 88, mdDE amsdas ¢ 0w
emensns 08 Osn oCs Gy »I8. gudewied
IR, @D Y vIOE OB yoddm y8OE
0008 8570w aDNdenw HOB. s BOE
29, Sugben Dwunrs 0wy HHBIED DY t3o0wIsn
300 8rO0OE ym e 0. YJudewied
W W8 ¢BO #@®3mD, G18wD, Bsamyw, eBmed
8% GediBw g @ReNd Gatss ¥ esedOlm dBn)
R ¢BmO C1ed. g 8BwesBe 8 8mewdds
B8d0 Bemensy @Enede e Ea eon
a8 and mBeniBwed 818057 83D doxcewsy
@elneB cvled o e.

U flAwim a50\eTeuorL_eon i
LGerFIGWIT (19. 1965)

“‘Aundlwns 10leMGaTLralsy sumphbaieumbeLTE),
oTengl GOBUD QF 6. HGFmTUl HHeml Dieuindld s
IiUG&H&eied QubLsVTeN CHIHMmBH H61dELD.
61601 @B BWiBenasule FuITenSHENUILLD
UTgTenL Wb gBUGSSHW all_H@ HTHH6Me0

A5 BBHHHE!. BT 1960 elensemUTHOHBETS HT6H
GFsvalll L Loy aumLmisCer eremg) Liswilullsd
IFHBID HTHBID CFeVIHSHIS 6. RUIBeNd LBSHT6N
SUJIDLISTE0 HTSH6D 6160 GUGMIGIILOUILOTEN SUIBensd
HlevsaT_Faefsd QHTLFFHwimen sHLUICGLITHsMTS
wrllell L&l BT6T 1W&a|b BIbSHWTE EHbESLID
@)L G0 BuiBens. el6h WAPFAWITen SUIBens
Blovdbanl_daeir auerll LTGsamimEndbHTe 6l6nd]
uryTL_(hdbHemen s1(hHEIF CFs0dsme.”

uC flfwr SGsmewtLedfiil LG GWIT,
@elwusgHmBuied SLbHS 15 aIHLBISEHEHE
Bosuns FHIMBEFTT HlLjwme RMUILIGIL 6,
SEVANWTEMITHAD SHTEILILIBSIMTT. 6] Hovdl
GBLOUSHIL 6T EVE0THH6L SUTDHS! SU(HEUSHIL 6,
SIOwfssrelst &lpd@oHsmy, CoBE S BBID
eI BLo6d EMIHEHHEGD QFeTBIeTenTy. S6uy
FMHEBOTH HeSH| 6TaROTUIFFTUI llLIMIEGEHE S
B H515@ gBBTevBLITed FAMBhHa CUewIhIGmeTdH
HVHGH! LWTLBSSIeUTT. SieumenLwl Fpliimet
SMflens cuemIenild SUIBnS s L6
SHE(LP6HT HBIHHIUHTH DHEVLOU|LD. ST

eT6MlemLD, LIGHEDIDWITEN SIemLOLILIEGE6T OBHID
APFAwTen euewTent CFJoHmdH6IT SIeUHEML LI
CFwBUT 196 (pdalwl el WImkISETEL0.
BeUmenL W LINLLIL|H6T eIl HNOWFHST, Fagur,
saliumedr, LIfldsT wBnID MEyriuTelsd seflwimy
LBBID FF CFafllysanTad STenTlLI{BHaeme.
Baiy WellwrGuredendisvsiten 1oleMGam LT
LIVBMEVEBLBHHE0 @emomeilil LI L GengdulLb,
&60GuTTellwmaled FLIGLD6N LISOEHMBVEHHIDE S 60
(W IBMeLLOT LI L GHenGUd QUBmIeTeNT.



Patricia Clendening Buzzerio
Birch Windbreaks, 2013
Oil on canvas, 24 x 24 in.
Courtesy of the artist, Wassenaar,
the Netherlands
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Patricia Clendening Buzzerio
Blue Birch Diptych, 2013

Oil on canvas, 23 % x 36 % in.
Courtesy of the artist, Wassenaar,
the Netherlands
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Jane Burch Cochran
(b. 1943)

Textile artist Jane Burch Cochran is known
for her work that combines traditional
American quilting with painting and
fabric embellishments. Her artistic process
involves preparing lightweight canvases
with gesso, deciding on the main colors for
the piece, cutting from found or purchased
fabric or clothing, and then embellishing
the canvas with the material and found
beads. Cochran, who participated in a
‘freedom march’ led by Dr. Martin Luther
King, Jr., in 1964, created Crossing to
Freedom for the National Underground
Railroad Freedom Center in Cincinnati,
Ohio. The work depicts symbolic images
from the anti-slavery era to the civil

rights movement. She received a National
Endowment for the Arts fellowship for
quilt making in 1993 and her work is

in the collections of the Smithsonian
American Art Museum, Washington

D.C., and the National Quilt Museum,
Kentucky.

Over the years Cochran has made several
quilts from aprons sent to her. Apron
Memories is the most recent. She states,
“The apron especially a fancier apron is a
female symbol of domestic work. I like the
shape and the apron becomes the palette
where I tell a story” In this case, it is a
collage of varied forms of nature made of
different fabrics and cut pieces to make a
new narrative. War Baby, Cochran said,
“... was conceived when a friend gave

me a box of U.S. military buttons. I had
been thinking for several years how to
use them. I thought of the joy the birth of
a baby could bring a soldier since I was
born during WWIL My mother had given
me three letters she had sent to my father
as though I had written them. My father
apparently saved all the letters she wrote
him. They are very touching to me but
almost strange if someone does not know
the story. The other meaning, of course, is
that children are often killed in a war”
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Jane Burch Cochran
Apron Memories, 2019
Fabric, painted and stenciled canvas, apron, buttons,
beads, gold leaf, trims, ribbon, rickrack, hand embellished,
hand appliquéd using beads, 44 x 49 in.
Courtesy of the artist, Burlington, Kentucky
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Jane Burch Cochran

War Baby, no date

Fabric, painted and stenciled canvas, child’s dress,
fabric leaves, military buttons, other buttons, beads,
gold leaf, trims, ribbon, rickrack, oil cloth, color
pencil, paint, copy on fabric of letter, machine pieced,
hand embellished, hand appliquéd using beads,
64x49in.

Courtesy of the artist, Burlington, Kentucky
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Details from Jane Burch Cochran War Baby
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Sharon France

“My contemporary country landscapes are of
the old farms, barns, farmhouses, animals, and
quiet rural scenes that I love to paint. The ideas
for my paintings come from my imagination,
memories, and impressions of the places that

I have been and seen here in the Midwestern
Heartland”

Landscape painter Sharon France’s work

has been described as “having an intriguing
peacefulness in its quiet simplicity.” She has
lived on a farm for most of her life in an old
farmhouse with a red barn, which served as
inspiration for her paintings. France’s favorite
childhood memoirs are of her grandparent’s
remote Midwestern farm. She works in both
acrylic and oil paint, building up the canvas
with several thin layers using both wet and dry-
brush techniques. France received a Bachelor
of Fine Arts degree from Northern Illinois
University in DeKalb.
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Sharon France
Octagon Barn, 2015
Acrylic on canvas, 20 % x 24 % in.
Courtesy of the artist, Malta, Illinois
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Kate Hanlon (b. 1957)

Kate Hanlon has an affinity for working with
wood. She first became acquainted with the
white line woodcut medium during summers
spent in Provincetown, Massachusetts, as an
art student. There, she saw works by Blanche
Lazzell, Agnes Weinrich, B.J.O. Nordfeldt, Ethel
Mars, and other pioneers of the method. She
developed a keen interest in white line prints
for their ease-of-use in creating beautiful,
multicolored images from a single woodblock
without a press or complicated registration
system. Self-taught, she learned to hand print
her white-line woodcuts, which reflect scenes
from her life on Boston’s North Shore and her
travels throughout New England.

Hanlon was born in Cohasset, Massachusetts.
She received a bachelor’s degree in printmaking
from the University of Massachusetts at
Ambherst, and upon graduation, shared

her talents for over twenty-five years as a
professional printer of etchings and woodblocks
for artists of national and international
reputation, while continuing to pursue her own
artistic path.
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Kate Hanlon
January, no date
Woodcut, 19 % x 19 % in.
Courtesy of the artist,
Newburyport, Massachusetts
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Kate Hanlon
Lamb, no date
Woodcut, 41 x 52 % in.
Courtesy of the artist,
Newburyport, Massachusetts
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Details from Kate Hanlon Lamb
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Kelly Scudieri

Kelly Scudieri’s figures stare back at you
unabashedly, with soul revealing eyes, often
surrounded by what at first glance appears to be
an arbitrary environment. Combining realism
and surrealism, her characters, surrounded in
majestic color studies, come to life. To Scudieri,
the mystery is a part of the beauty of the art.
“It’s not so much about ‘who’ specifically these
characters are, as to the human complexities
they represent.”

Scudieri graduated from Shepherd University,
West Virginia, with a bachelor’s degree in
psychology and a minor in art. After thirteen
years dedicated to the field of mental health, she
delved full time into her art.
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Kelly Scudieri

Gravity, no date

Oil on canvas,

60 x 48 in.

Courtesy of the artist,
Shepherdstown, West Virginia
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Eugenie Torgerson

“For the most part, my images are not of a
specific site but are generalized and universal
representations of the weight of the land and the
energy and allure of the horizon. I am interested
in migrations in general—what makes people
decide to leave, what causes them to stay, how
they endure with grace”

Eugenie Torgerson makes mixed media pieces
and book objects in her studio in southwest
rural Michigan. She uses pastel drawings,
digital assemblages, maps, and text, working
with traditional studio materials and digital
scanners, films, and printers. Her work
combines photographs of buildings, fires, fields,
and the hard floor of the old school building
where she lives. This concrete surface is a map
of sorts—missing floor tiles, spilled paint,
children’s footsteps, and the gravity of plain
building materials. She prints these images on
paper or transfer films and works into them
with pastel and acrylic.

Next the sewing: using Japanese paper

cords, bookbinding thread, and baling wire,
Torgerson translates the image into a fragment
of a map, the lost lines of a letter, a broken yet
true memory. Into and over these marks and
surfaces, she applies encaustic that builds up
around and sometimes overcomes the images,
the sewing, and the careful plan.
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Eugenie Torgerson
Day of Sky, no date
Digital print on paper, acrylic, pastel, sewing,
encaustic mounted on wood panel with wood frame,
24 % x 24 % in.
Courtesy of the artist, Niles, Michigan
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Mary Jo Van Dell

“A stand of pines, silent and elegant...or the
lakes, gunmetal gray, primeval...or the stark,
haunting beauty of the prairies stripped bare of
life’s clutter are the intangibles that inspire me
to paint. My work is heavily influenced by the
tranquility, melancholy, and fear that I allow
myself to experience when in the wilderness.
Being alone in the landscape heightens my
senses, deepens my insight, allowing me to hear
the silence, feel the wind, and see the invisible.
... My paintings allow me to share with others
my respect, honor, and care for the earth.”

Mary Jo Van Dell, a self-taught artist from the
St. Croix River Valley of Minnesota, is known
for evocative works in oil, rich in beauty,
mystery, and immense power. Many of her
paintings depict man’s presence and his struggle
to survive in an ever-changing environment.
She draws inspiration by hiking, backpacking,
skiing, and immersing herself in the wild. The
rivers, lakes, and forests of northern Minnesota,
especially the North Shore of Lake Superior and
into Canada, have been her focus throughout
her life. More recently, she has explored and
portrayed landscapes of the Pacific coast and
desert vistas of the Southwest.

Collected and exhibited nationally and
internationally, Van Dell’s paintings hang in
both public and private collections including,
the Minnesota Historical Society, the Minnesota
Marine Art Museum, and the National Park
system.
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