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The art collection at the United States Embassy in Addis Ababa brings together
works by 52 American and Ethiopian artists who explore how the past informs
present circumstance, often through the lens of myth and memory. Many of the
artists use the metaphor of nature to explore the human condition, while others
draw on the immediacy of ordinary existence. Ranging from lyrical landscapes
and representations of everyday life to bold and moody abstractions, the collection
includes 100 works of contemporary art and encompasses paintings, sculptures,

photographs, and works on paper.

For thousands of years, the cyclical patterns of change have stirred artistic inquiry
and served as a means to understand the vicissitudes of civilization. The artists in the
collection find evidence of transformation in the rich diversity of their respective
country’s land and inhabitants. They also highlight Ethiopia’s contribution to the
development of language and tools, and the importance of such everyday staples

as coffee and bread. Travel and a love of homeland play significant roles as well,

especially for Diaspora artists.

Whether social, archeological or geographic, the artworks on display chart fresh ways
to forge cultural connections and imaginatively fill in the gaps between facts in the
annals of history. Taking their cue from nature and personal experience, the artists
each set out to restore balance and boldly express the resilience of the human spirit as

the promise of a better future beckons.

Sarah Tanguy, Curator
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Dawit Abebe’s paintings feature dream-like
images of life in a space beyond earth. Fantasy
worlds are often painted with fluorescent colors
on a background collage of newspaper print.
Dawit grew up in Ethiopia and graduated

from the Addis Ababa School of Fine Arts and
Design. He also studied at the Surikov Fine Arts
Institute in Moscow before becoming a teacher
at the Addis Ababa School of Fine Arts and
Design. He has exhibited his work in Ethiopia,
the U.S. and Europe.
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“Life brings a lot of inspiration for art. As well, dreams bring you a lot of ideas.

Mainly I paint with my subconscious...but keeping in mind positive ideas,

(through) which you can pass a lot of messages.”
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Ethiopian artist Kerima Ahmed paints forms
from life, creating emotive compositions that
reflect common feelings such as contentment
and sadness, as well as global concerns such

as climate change. For Kerima, the ancient

city of Harar is a “living art piece,” and the
colors and patterns found in homes and the
traditional clothes seen in the markets have
inspired many of her paintings. Kerima received
a painting degree from the Addis Ababa Fine
Arts School and a degree in Ethiopian language
and literature at Addis Ababa University. She
has exhibited her work in galleries, museums,
embassies and cultural centers, and has worked
with organizations to advance awareness of’
environmental issues through art.
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“Art is something that is not bound by geography or language. It is a global language.You can pick up an

issue and share it with everyone. .. you can communicate and create understanding.”
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The Center of the Kingdom reflects Cynthia
Alderdice’s mastery of relief-process printing

and innovations she has developed for her
woodblocks, including techniques that achieve
a smooth, painterly effect in her work. In
printmaking and paintings, Alderdice explores
life’s larger significance and incorporates
influences from her travels, including the

art, design and mystical heritage of Tibet. A
graduate of the University of Texas, Alderdice
has work in collections including the Musee
d’Art Contemporain, Chamalieres, France;

the Robert C.Williams American Museum

of Papermaking, Atlanta, Georgia; and the
Baltimore Museum of Art, Baltimore, Maryland.
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“It is important for me to convey this work on handmade paper. An exciting new development is
pulp-painting the color as an under-painting for the carved wood block on freshly made Kozo base
sheet, thus creating a more dimensional and painterly look for the wood intaglio print.”
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Photographer Andargé Asfaw came to the

U.S. as a teenager, attended high school in
Ithaca, New York, and planned to return to
Ethiopia. The military junta in 1974 changed
his plans, but he has remained dedicated to his
home country and its preservation. Andargé

is the founder of Canopy Ethiopia, a non-
profit organization dedicated to promoting
sustainability in Ethiopia, and he is the author of
Ethiopia from the Heart, a collection of images of
Ethiopia’s natural landscapes. Andargé attended
Cornell University in Ithaca, New York, and

is a graduate of the Hallmark Institute of
Photography, Turners Falls, Massachusetts.
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“I was travelling through the countryside in Tigray [province, Ethiopia| and noticed children in

the wheat fields late in the afternoon... As I took the photograph, Running Through the Fields,

the children began running to see who I was. A watchful sibling stands by to monitor the situation.”
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ELIZABETH ATNAFU naans ares-

Elizabeth Atnatu’s paintings explore the history
and heritage of Africa and incorporate imagery
from Latin America, a cultural influence she
experienced living among the Latin American
diaspora in New York City. Elizabeth was
raised in Addis Ababa and came to the United
States with her family when she was 14. She
studied art at Howard University, Washington,
D.C., where she received a bachelor of fine arts
and a master of fine arts. Her work has been
featured in individual and group exhibitions in
the U.S., Europe and Africa and is represented
in collections including the Paris Museum of
Prints and Photography and the Museum of
Modern Art in Mexico City, Mexico.
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“When I came here (to the U.S.), there was a culture change for my family, but I didn’t

see much difference in my art. I respond to my own environment. The best part of (ny

work) is to communicate my individual way of expressing what I'm feeling.
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Ripened fruits, blooming flowers, animals
and female wombs are reoccurring themes in
Merikokeb Berhanu’s work, which is patterned

and layered with bold, organic colors and forms.

Merikokeb grew up in Ethiopia, attended the
Addis Ababa School of Fine Arts and Design,
and now paints at the Nubia Art Studio, a
cooperative gallery near Addis Ababa. She

has exhibited in Addis Ababa at the Russian
Cultural Institute, Alliance Ethio-Francaise,
Italian Cultural Institute, Makush Art Gallery,
National Museum, Bulgarian Embassy, and the
Hilton Hotel, as well as in galleries in Sudan
and Djibouti.
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“The life that we are passing, the complications, the density and the crowd, the thick fog and the

smoke, the happiness and the hope entice me and cause the inner section that leads to my art.”
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Mickaél Bethe-Selassié was born in Ethiopia
and graduated from the Lycee Guebre Maryam
in Addis Ababa before moving to France.
Though he studied science at university,
Mickaél discovered a latent artistic ambition
when he was redecorating his small Paris
apartment. The self-taught artist started with
clay and moved to papier-maché to construct
his bold, animated sculptures. Mickaél’s work
has been in individual exhibitions in Brazil,
Namibia, South Africa and Europe, as well as
group shows throughout the U.S. and Europe.
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“The noise and the smell of Addis Ababa
accompanied the creation of the armatures (for
Sentinel and Totem)....as well as the papier-
mdché that is made entirely from local newspapers
soaked in water and then kneaded. The chair is the
skeleton and the papier-mdché is the flesh of these
creations that, dressed in hot colors, exude a scent of
mystery. My work represents a personal universe that
I dreamed.”
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Behailu Bezabih’s subject matter is the chaotic
urban environments of African and European
cities, and often includes carnival-style images
of the cars, vans, bicycles and buses that define
and congest the urban landscape. He draws his
greatest inspiration from the children he teaches
at the Bethal Mekane Yesus mission school and
their uninhibited, artistic mode of expression.
Behailu is one of a small group of Ethiopian
artists who live and work in Addis Ababa and
have travelled and held residencies abroad.
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“In the beginning of my career I painted naturalistically, the way I was taught at school. Later, I learned that

it was not the only way, and my approach to painting changed gradually. Since I am a school art teacher, the

works of my students have influenced or inspired me. Through time, I have developed a certain style that I let

grow in me and follow its own course.”
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Craig Cahoon has always been interested in
the archetypal images and histories of other
countries and cultures. He travelled the world
to experience the art, architecture and cultural
sensibilities that now inform his artwork. Bee
references the bee’s sacred status in ancient
Near East and Aegean cultures, in this case the
Bee Goddess from Greek mythology adorned
with a butterfly above her head and flanked by
winged dogs. Cahoon’s work has been shown
in solo and group exhibitions and is featured in
numerous private and public collections.
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“I employ figuration to represent personal episodes in my life, using imagery from different

cultures as well as my own dreams. Sometimes the figurative elements evolve into more abstract

imagery. Although rooted in representational figurative painting, abstraction allows me to paint
igery 24 P J8 p g,

more what I am feeling rather than realistically reproducing what I am seeing.”
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Jerry Clapsaddle explores order and chaos in
the lines, forms and shapes of geometric pattern
generation. Squall and other work reflect the
stylistic features of Pattern Painting from the
1970s, a movement that sought to bridge the
gap between folk art and high art. Born in
Hastings, Nebraska, Clapsaddle studied art and
graphic design at Indiana University. As an

art professor at George Mason University in
Fairfax,Virginia, he worked to promote student
and faculty art by creating opportunities for
public exhibitions. He has exhibited at PSS.

1 Gallery, New York City; Project Studios

One, Long Island City, New York; and at the
Museum of Modern Art, Oxford, U.K.

2.6 NATALA CCT¥TFT WG CEATYTS PCOTY
NaemPI® AC%TT AG OTIPT U353 OHaANTT
106 AbTIoop PO (6 LAPA:: 7726 7S AT
(1&PE M970PE L1047 LOA AAAA HENPT
ANTPA:: PHUI AA“T N T¥H Hovy R1NLO-7

2PN N1 NAV-T OPTF MA@ WG 248 210N
(16 2C LAD-7 ARYF ATIPOAN 1022 8.4 NATALA
MUOET0E 3000 FOAL N4 78,95 LLacht A-
PO AG 140 GHET o942 (4.6 $hdE GCELL
0ZCE 7307 LLACHE 0271-TOAN TCELAC 10<::
VHAP &PIHANT (TS OHo16PT AG P4-tidvi:
1 P07 ATINLFFF A0S $LEA:: N0+ ©Ch
a7 T 1 Wt OTEERT AE9S0 PT OC-PEY
APCOA:: NHVI® AAIC A7 ALATZE: hrtay: Lo+
©Ch AS (AQAERCLT RGLTL NTIRI° PHAPSP A7)
PON O+ aPHNC POOA A-PET hPCOA::

JERRY CLAPSADDLE g¢ hataea

13



STEVEN CUSHNER ata7 nisc

14

Steven Cushner’s work has ranged from oils

on oversized canvases to watercolors the size

of a credit card. His geometric art often refers
to aspects of daily life, and frequently includes
paint drips breaking form through bold,
color-drenched patterns. Cushner was born

in Cleveland, Ohio, and earned a bachelor of
fine arts at the Rhode Island School of Design
and a master of fine arts at the University of
Maryland. He has been on the teaching staff

of several universities and has had numerous
group and one-person shows. He is represented
in the collections of the U.S. Library of
Congress, Washington, D.C.; the Aspen Institute,
‘Washington, D.C.; and The Hirshhorn Museum
and Sculpture Garden, Washington, D.C.
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“Painting... is an accumulation of all the mistakes, corrections, moves, and decisions that occur

while trying to make a vision, a feeling, and an experience concrete.”

PDA... AEED TNAT (1787 A 20797 PUC DT AT (M 08> ATTNPTPT ATLLLT TLA DOT PTINTTFE
QUAFFFE PAICOD T NCPTE PRGNS 10T AS (ULPT° DPT (1090, D P7LD08. DG3PF Phft yw-::"

Frank Hallam Day’s photographic work has

often taken him to Africa, and in particular to
Ethiopia. Before becoming a full-time artisit,
he worked for the U.S. State Department, and
travelled to Ethiopia repeatedly. He studied
Social Sciences at the University of Chicago
and earned a master’s degree in Sociology at
the University of California at Santa Barbara,
an academic background evident in his focus
on the social context and cultural background
of his subjects. Day has won numerous awards
and international recognitions for his work,
which is represented in museum and private
collections worldwide. His photographs are in
the collections of the State Museum of Berlin,
the Baltimore Museum of Art, the Portland
Art Museum, the San Diego Museum of
Photographic Arts, the Corcoran Gallery of
Art, Washington, D.C., and several U.S. State
Department Art in Embassies collections.
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“Billy Dean is a portrait taken in the cloth and curtain market in Addis Ababa, and

vortrays a member of an ethnic group from the extreme western area of Ethiopia, an area of
! & . ) , !

some ethnic tension. This image was featured as part of a portrait project on the Addis Ababa

market, which was exhibited upon completion in the market itself.”
A 8.7 hAL0 AN PANAGT 4G ProolBRPTF 100 PHONE 6279245 A3 PULPAPDIP WA 7PEP

PIBLA 3G ANULPT Poomr Al (PF7 PTLOAE 10+ : (I PAAPER 05 Wl (C 90 (1081 D77
PRI LM 1:: BY G2PTLG PRGN ANDE 700 PAPA 2 (1209 (MHmSPP 1 N70°D AALH #C0 HIC”

FRANK HALLAM DAY &gh vag 2.e
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Elizabeth Dove’s art is a quest for meaning
explored through the mechanics of process
and reassignment. Her prints, cutouts and

installations are all consigned to missions: to
suggest eternity and timelessness, or to observe
how impermanence and stability interact.
Dove is associate professor at the University
of Montana where she teaches printmaking,
photography, and courses integrating
printmaking, photography and digital media.
She has exhibited extensively throughout the
U.S. and has been in shows in Japan, Ireland,
Canada, and Scotland.

AHA 241 0271-POA A1g- N AG NaPAL
NPGE T WP 1T TCTI° ATITT T 09LRLAT Plt
LALN:: RPOAT RAPPLLT WG LaPITMI° 20-PH:
A&7 FAOD AA9T £2LT TFO - RUIP TINT
AMPALTTY hG L TTNNCTE ORIP av, 2y Tt
havg 0.0 oG SAD7 av(vEINC TI00T 10-:: 20
097G QLACHE 008 TELAC (FPY QP A
VFavt: 0@ POl av<@ K Nyhavti NERLG av-p
AS Ne8FA 79.8.0 OC OO PAFOT FIYCHTF
FOEIPeNTi: AP (10vAD- 49840 (04T AhLeT
PP (LPY NGT77 ARCAZLE G4 AG ANT-ATL9P
AP AFPANS PCOPA::

“I establish a repetitive process in the making of the work: I cut up dictionaries letter by letter,

I embroider with human hair, I transcribe the personal journals of others on my skin. These

processes serve as a physical act of remembrance, and embody a somewhat ritualistic response to
the passing of time where making an object first begins by unmaking another.”

NDF AT 189977 LR7F ANTAND-2 7P PATF P (19 ABCAN-E LYFIT (0D AP 7
ACTAG AL PAV-Z PANT S AP TINFDHEPFS (120, B AE AZFAV-:: AHLY LOFPT #0 AAAP @177
PYRGR STD7 ATLCAZDIP 11t (AD-1i- AL PLaowlf FPATT 203 - STm-:: (VI L18 ADL? VI

g PTG BT @ AAD-F (199713 CUPSA

Melvin Edwards’ art addresses his existence as
an African-American as well as the oppression
of African people in their native countries. The
great, great-grandson of an African blacksmith
brought to the United States as a slave, Edwards
is renowned for his series Lynch Fragments,
abstract, welded-metal sculptures inspired

by the civil rights movement. Traveling on
Fulbright scholarships, Edwards has conducted
workshops on the art of metal sculpture for
artists of Zimbabwe. A Texas native, he studied
art and art history on the West Coast then
moved to New York, where he lectures on
contemporary art and teaches at the Mason
Gross School of Arts, Rutgers University,

New York City. He has received numerous
commissions for his work.

PILANT W& PCEN PPN 27 PHCFT AFSNP-
ATLENPYE PILavAN Tt 101 RTEUIP AGSNDPLT
AHOF (PFD-AL VICFTFD- 009 LCA-NTFDY
PSCPT APOA 20+ PLAPA:: W &PCLN NOCT:
PINC OC DL hTh4N PaP) PRI KITLE PAS:
AR AP KIRAPU aOYE PAGLL CERTP PHIS
2ELPFF L0090, hG NN 1900487 Lbd hG
OH0LL Nt 1A% PCR PCRE NALD- @JDPA:
: QRIHLUI® P0-PE P1G avil) A-NGP av-(-F o1
10z (4-ANGST 12 PFIRCT ASA AT
®L. +ALR V1t PFAH KL aPmTE AHLIPO.(,
ACENTT N7 NaemPbd® AAL04 270N
PCPT FPUCT AL A PFOALD- (EhAn
(L7 NP8 MG A1-PON AG 0A71-TOA
FEN IR 9P HavG R 027 h-PA FIONCTH
@L7 LN TIPCOT Lo ©Ch FHDZ:: (6149
0@ ©Ch hto7 N9LTT@ 100 RLACAL “B07
ACH AN AG ACTO N19P9°HCTE add:: (HY
P90 ANCT DAL T Ao TFAA::

“Abubi Light was one of my responses to my first visit to Africa in 1970. The dynamic

of people and land in the sunlight on the hills between Kumasi and Accra in Ghana.”

WO ALY (11970 [Atobi.] ATBBT2LL 111 (1A SN HELTV7 14157 TPAF TPURA /25, 1w
2 0970, AG Al 7PhhA 17770+ APOFFE 1878 CT 3 MCrPm- (152 PIPTFD AIPOI0L AT
P25t} U5 PP 22"

MELVIN EDWARDS «ai? aeecen
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InYohannes Gedamu’s paintings we see

color, form, texture and often figures, all
expressions of creative, subjective and emotional
ideas floating between the conscious and
subconscious. After attending the Addis Ababa
Fine Arts School, Yohannes lived abroad in
Mombassa and Germany, and claims his years
in Africa and Europe informed his palette and
compositions. Yohannes returned to Ethiopia
and helped create forums and roundtables for
fellow artists, helping to engage and promote
the country’s artistic community.

0770 1800 O0T PATIETE OPIETE PCRTY

XS NANHE D Lo9° PAACTT AGPATE U-(r9° e
PHPAVTFD- hG (7% MASTT AS ORHT ANGTY
ahA 2997044 OBTFT ATePAh AT AL
ANQ P27-POA AT (LT IOhCET amG e
(44T 7730 N9P9P0A AG NP CaPT FZAE NASSN AT
NAQ-CT PG LOVFO LILET PTLMPIVF D AT T
Ohé P hG OhE&T TN aPPSED- LIARA:

1 OYI0 0L AR P Navavpf AACENDT PO-2.0T
LT WG PH6L Nl MESH D-2,04F7 NTI%Eg0
L&Az PHUI® AATD 0716E7 0271-PON TIch0LAN
ATIANAN AS ATIMENC 844 HTL 1D

“I am not illustrating or telling a story. There is no story behind it. The painting is rather out
there only to incite different emotions from different people. That is why I don’t give them titles.”

NAVA 7T T 0 A 2873 F6h APLEho- BEIP APINGH- ALLAT: : hAAD- FP39° F4h PATP:: £ (M
A7 MFAPR APTF 3L PHAPR 173FFF 7953 102 ALY 10+ AFPAE ACONTD PIAGMD-+:"

To emphasize process and spontaneity, Tamrat
Gezahegn works with a variety of impermanent
media, including recycled cardboard. His
distinctive “of the moment” paintings are both
abstract and representational, with signature
brushstrokes, line and color. In recent paintings
Tamrat transcribes poetic, cryptic passages,
written in Ambharic, from his personal journal
onto cardboard, passages he describes as visual
music for a journey through the layers of his
thoughts. A studio artist, Tamrat lives and works
in Addis Ababa. He graduated from Addis Ababa
School of Fine Arts and Design and has had
group and solo exhibitions in Ethiopia and Spain.

AZLA hG ATICT NGWFD- L, aohat hets el
Mt F9°et MY O FALE Rt NANTFO-
a4 PP NaPMPI® C7ON £6-PET LA
08,01 (@Mt hA AL +aP R P90 F -
PO0T 4P WG O0L AP PPAT° 041 PHPTF-
POANT aPATRET A NPATHT FavAhHPA::
NPC NOFD 2000 T 090 ANAN L99TF 1P
1h AS 9P0MeP PATICE FU-6T 1PN HIARPA:

: RILUT QU O7ANE D TF o 0L A8 T
(1§ PTLONG AR S a0 H PP GFD- LATPA:

: IBSL A%A. QUPID- 961 RINT LM WG

LI AG-@-9° AA.N AN DA 10+ hALA ANA PA1-
PO AG HET FIURCT O FIORCET PmGPP@-
290t 000 2GPET S MA hG (L7
BEAHLOAST NATFELP AS OOET AdLT APCAA::

TAMRAT GEZAHEGN pgvca s
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The painting Subsequently Wind reflects Patricia

FNIR 0 AT 200 £7¢- THSALEL 10,

Goslee’s interest in creating visual expressions of A ANAP PAPT T1CT7 APAN, Ph1CE, AT AG

non-physical dimensions, such as energy fields
and brain activity. Her work incorporates the
colors associated with the energy centers of the
body, or chakras, and explores the potential for
healing and liberation from negative thought
patterns. Born in San Diego, California, Goslee
earned a bachelor of fine arts in graphic design
from the University of Georgia and a master of
fine arts in painting from Catholic University in
Washington, D.C. Her art is in many public and
private collections, including The Washington
Post, Washington, D.C.; the National Institutes
of Health, Bethesda, Maryland; and the U.S.
Embassy in Nepal.

PAOIC -OANP ANC-CT 2700 LaPNE TAP AT
LAt ao Py QALA:: (LY AP OOT NOD- 1T
PY0H DRI Pav .0 NCHT TIohAT IC P+LPH
PATFET AvtF0cT: s Add R NPT AdFAa A7
avg DA KG 1R DN ATLTLFN (12000 LavoNg:
HEN? FrtAnT:: 104, OALT O N7 4.%7¢
NAECLE AUP7E NECEL f2NCAL (University of
Georgia) 121-T01 AS 091440 BHET PavEavs P
2.4 KG OPA7ITT 4.0, Pa-Rah @zaCAE 021-
PO PLhd, PP 8o16PT AT FT:: 02700 NP
anchF hHALLT AS PN TCPIT H2L £15 (i
NILYI® aonA # POZ742 71077 POITY 8L,
NNEAST 926478 NTLTTO Nchde® PG 9T WG
27N NTLTT0- PAT%40 AIPAA, S0t tv::

“I am trying to consciously make works that radiate positive energy, or

express a sense of hope—literal patterns that represent the experience of

breaking through the restrictive filters of fear-based thought....”

NAR The 17 AP P JCAT PTIE 7% DLIP 1014 Prortsd (19913 P77, (1227
AaP27 AThAv-:- HLVIP (i1 1G6CTT AL Plaovwt: Vit P70l i1+7
AH, TN PE.4,0PF (I 7@} P7 DRt PO F At

Born in Addis Ababa, Teklemariam Zewde
Habtegiorgis interprets images of Ethiopian

culture in oil paintings, drawings, watercolors
and mosaics. Growing up, Teklemariam knew
he wanted to be an artist. He believes this early
awareness allowed him to focus and improve his
art skills from an early age. He graduated from
Addis Ababa School of Fine Arts and Design
and has exhibited his work in Addis Ababa,
Djibouti, Geneva, Frankfurt,Vienna, Beijing,
Philadelphia, Los Angeles, Washington, D.C.,
and New York.

FThATISL9° HD-L, YOH1.2CLA NASA ANA PTDAL
(L7 PATERLT PAUA PCRT NHEA PATTIT:
6T MDY PATPE WG N9PHEN AT
LTI FNATISLI° MWL Hovt AT
P07 FAPT ATRAD- 197,10 Lo I0C:: NASTT
Hav'k QU777 TIDd Navavs 0m-9° 9700 huetE
AL ATR.0TNC AT WICATI® WTR.LA0A0 LTI A:
: DASA AN 2271-POA AG PLHET TI°h

O+ eFavd (LPTE (ASO ANOE NP1 NE 50T
N€ETNECTT NLETE N14ALALLT el AT ANE
NPATVTT 4.0.F AT 020+ ©Ch 02700 2°¢-PE
A0LF APCOA::

TEKLEMARIAM ZEWDE HABTEGIORGIS +hamises no-e, va-t1ecrn
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Desta Hagos’ scenes from everyday life in
Ethiopia convey the struggles women face or
feature men just contemplating life on a door
stoop. Desta also paints still lifes, landscapes and
abstract compositions. When she graduated
from Addis Ababa Fine Arts School in 1969,
Desta’s graduation exhibition was Ethiopia’s first
one-person show of a woman artist. She also
received a bachelor of fine arts from California
Lutheran University, Thousand Oaks, California,
where she won a full scholarship, and was the
first woman artist to be represented in the
collection of the National Museum of Ethiopia.

NATEEL PAD-T PANT TANT = 091040 PRAT
710 00T (VBT 094t RSO Ol DLYP
OHOH, e Pm- O2F7 PO T e:: (henTIGT°

L0 PACIOP MBDTTE Pavsit hbTiav Ty hG

LbP OhETT FNANT:: 1969 [AhvA.] hAGN

ANQ P27 POA AIORCT (L (vRavdd PblNTa-
200 WOMLOLAT A9V AT NS ATIHIE T
Ao av 0P (1 A%, PLCIFA:: NF@-H7E: hhat
NAECLE NTLTTO PNALECLY Aete? QLA oo
12 PFIONCT A&A W 0271-PO) PavBavg @ 824
AMSPNT:: NATFCLE Nhd-P (A-aPHAC (97T
00 TCPIT AGPHET ATINCH avBavs 0P (ot
A9, G

“Most of my works are semi-abstract, and I use Ethiopian landscapes and day-to-day life as my

subject matter. Listening to music has always been a backdrop for my artistic temperament.”

BAUETLE Phb P22 MBEA (PP (LFRE CABAEIP ACONT PATPER Poogi Abo9omp 4G PAAT 1ANT
P GFW:: ANF PADA WA, TP,P TICTOP FOPLMIP 06 (LMF FLA

In her work,Valerie Hammond is drawn to
the images and devotional qualities of church
shrines, Asian art and Buddhist sculptures,
objects that express intimacy and connection.
In Eather, she combines hand gestures with
the imagery of emotion and spirit, blending

a tangible body feature with elusive qualities
that help shape identity. Born in Santa Maria,
California, Hammond received her master of
fine arts from the University of California at
Berkeley. She teaches printmaking and has had
exhibitions in the U.S., Madrid, New Delhi and
New Zealand.

A0S Y728 NFOHALTF D 24-PT W17 -
NANLHNCOELST aPPLNTT NANLS 2 1-PO

AS PPLN ATEIET APLU-IP a0 (AN
8.0 PCA PCRT FaPAMNT:: AAZC O THIAD-
2CP (RS W1PAF 0 P70 R. aPANT® PN ONATY
NgPTAP N7 AG PN DG APHANT:: LYI°
@A 0PAR ATPIAR 071 0NF14 TG 17 TT7 7
I9PCa IONET Wch P T7 Fen OB NPt AnAR
123 OC ATIPTE T TANT:: 0ATF 71497 NALECLY
HOALT®- 79078 ANChAL N7 @ PhAECLE
LACAL N271-TOAN 0LRE I°0.P 8.A6PT Wl 0T
: Qchvtavt IO 9T OHICC NP PR ACE
PCPIET (ATRENE (1978487 N0+ LAY AG 1.0+
HAZE: A0RJ hPCONT::

“Layering is an essential aspect of my work. I begin by collecting ferns and other organic materials, transforming

them though drawing and the printmaking process, then creating images that marry the ferns to the images of

the body. These images reflect the uniqueness of individual hands, as well as reveal the tracing of the spirit.”

CCACH PLE 72087 PP DET NGA 102 PARPT? AT 3G AT A7 14 TSP 1UF 2 179nd-$9° A CI%N0-:

1P DA AS oot BADPAFD- (154 CAOPLE? At ho@-pi T°000F I P77, 78981 AdTodv-:: AHLY 90T

PPMA AR 7PUP37 AT AG 703407 & 77T 713 PIRACI M

VALERIE HAMMOND riag vaeae:
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As a printmaker, Driscoll Hixson explores
monoprinting, etching and woodblock, all
printmaking methods that produce a single
impression from a reprintable block. He is
also a designer and incorporates a passion for
typography into his commercial design work
and printmaking. Born in Detroit, Michigan,
Hixson earned a bachelor of fine arts and

a master of fine arts from the University

of Michigan, Ann Arbor. He is an assistant
professor of graphic design at the University of
‘Wisconsin, Madison, and has exhibited in the

NPAT° 279,04 LPOAN 24P AAaD< W Lav Pk
M7t L40O0A Lh(7 Faraae $Ae LmPTIN:
PCET NaoMPI° WG (AT T AL P& NIDM) T+
A&7 18T BATEN:: PTALR PehTavt @M Ty
ATINavC 220 NS €PC PAD- NaPPE UTY

av<@ ATINF DL TG AG Oohtavd pl-PT
LMPPUFPA:: (& TCO T TUEDT PFOALD- LhAY
(A7 ACOC NTLTTO- TUEDT R0CAA 0471-T0A
RaVE PSP WG 0Ll PP 4016 Wik NRANIY
LUNCALT 9P807 £914-4N SHET L8 TE4NC 1D+
NGPEIP NhTLeNE (FFh G0N AS NFRS AheF
APCOA::

Award-winning mixed-media artist Bonnie
Lee Holland primarily exhibits paintings,
textiles, hand scrolls, and installations. She uses

her experience with animated film, dance,
poetry, and narrative to convey concepts of
transformation, metamorphosis, growth, internal
and external journeys and non-static portraits.

AT, hG PAR AR aPAP ACTOT QU@+

07 A, PATE (PSTE NPAT® OFAN 00T
MCPRCHTTE RS NEGGTPTT WG 704P
a)\BPFY AORF FPCANT:: (NCET LAIO:
09707 019 AS (N 418 PATFT ATPRT
NaPMPI°: QAD-T77 2.7 PAD-T LOATTE h&1HTE
@-ANP AG O-RP THPTT S A1PAPT 00T
FaANT::

U.S., the Czech Republic and China.

“Growing up surrounded by textiles, I learned the principles of design by escaping into and under my
mother’s sewing shop—the kitchen table. Traces of my past are interwoven from textile memories to the verdant
countryside of my childhood home. Land, architecture, and narratives intersect through the structuring of

fragmented letterforms, colors, and textures.”

NP CP 1AL CET 17907 P0G ADNTF TPLIPPF PAGH Pd, 7 (0F NH1LD+ PTIAL (b7 ma&H (6 (107707
AG (7LD PLEG ADATT TPLUPF A9Ch: 2 LRI AAND- vy Aill? Cab (L s (P 26T A (140 BFT Hovy Q.81+
W77 A, PHICD PORPT DA ACO NACHTFD 10000 CF RGN 2 Pt 12,97 #20-dn38 AG TZMPTF AR AT1TA
TONTLD- (M8F £LATF 1PA“DT AG PCRT DOT 1004 D G FRTA 27

“I'love the adventure and challenge of taking disparate elements and melding them into a cohesive
whole through active engagement, a dialog process, and states of flow. Even when I start with a
plan and research, my process always brings me to something new I didn’t anticipate. Song: Time
Echoes is in part inspired by a quote from Rilke: ‘Song is existence. The painting’s abstract
images encompass time, landscape, history, architecture, textiles, artwork, and food, reflecting my
exploration of Ethiopia’s culture and traditions.”

POLLE: 177FF 1P NFH-< 77 ATAPT A5 LT DL A28 7 185 T99°N T AT PoL00L017F
PAGA JIC 7P AG £,7F 2 1022 ABC ADTE 4G 1T5T AR +7PCHIE 1287 (08I0 58 27 v 9P
A3 PBoCh-T 42 1487 DL ANDPU-T 17C PLLATA L SOTION 17704 P77, DPw- [14.F P g,
h77177 A, H2.? hPDi- 10 (‘U170 TG 1D<) NTIND- TEO 1022 290 12,0 PF 37 2L D Pl
APTITOPIE FENDE AEAIR D VP P DT PR P AL AT TP Pl T2 A 097 (A TPAP
AHA A5 ATIC AL QAT AP AL Plavmt: CFm-::”

BONNIE LEE HOLLAND oz a. vaze:
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Though Richard Hunt is best known for his
public sculpture, usually welded bronze or steel,
his works on paper reflect the same energy and
vitality as his three-dimensional work. Central
to all his work is a desire to blend the industrial
and the organic, a unification of the modern
and natural worlds. Hunt earned a bachelor’s
degree from the School of the Art Institute of
Chicago. He has received numerous awards for
his work and he is represented in the permanent
collections of museums throughout the world.
In 1971, he became the first black artist to have
a solo exhibition at the Museum of Modern Art
in New York City.

SFCLATE NRNAT 0713 0P@+ NANHT O« NP8
OR9° (1N NPG NTLWeF@- HAP PPCA PCE
AGPE (LP79°F A28 QAP 17 PPN 24PF U-te
+aeaAe P1.945 NPT (OLPT ARIP Lwid:

: 02°¢-PE TIONAR 1PNI° PHIPGP AS 4.7 P
DIt TINGS AD- W 11T TIPYL: 1wz Qv
WENY 0271-POA FINCT (L AB9P pavBavs @
L0167 AT (PZ¢-PE (1G0T TATIPT A5z
AN H68 2o, (P (t-aPHNET 24P 015 (et
: 1971 [Ah.h.] 020+ &Ch FT HavGR 2471 PO
(-t aPHNC PHTMA WPIHLOLTT AT1PEA PavBavs P+
PRC ACEOT 10-::

“I like to think that within the work .. .there is a resolution of the tension between the

sense of freedom one has in contemplating nature and the sometimes restrictive, closed

feeling engendered by the rigors of the city, the rigors of the industrial environment.”

WAL DO ... A2E 0D QAT T 1700107 21 1700770 18 11 AG (177 #(°7 (1A 24076
vbF PP SPh 207 1794.m4 D 7841 (0417 10197 747 FFad (1737 7hha QAw- -7
AL heWF LHLA 1 T AL IV~

Linda Ingraham’s photo constructions capture
ideas or emotions with a single haunting image,
or a juxtaposition of image and object, which
translate to visual metaphors for fear, hope and
desire. Her pigment-printed prints reveal the
patterns and intricacies of nature, elevating them
to iconic status to emphasize the sacredness and
beauty of life. Ingraham attended the University
of New Mexico and received degrees in fine
arts, art history, and French from New Mexico
State University. Museums and galleries
throughout the U.S. and abroad have exhibited
her work and she is represented in museum and
private collections worldwide.

AT WIVLHIP 06t 2P T W8T 9PN (2,007,
@2 hOI°E 0o Lavme YANT G W%t SaF-
GFD:: 1A AQOA A2 9P00 DLI° 01 11C
AN AN FPIOM PIGRNT AG PECY T
047 AG PEATET PAP AN NALST? 090270
1032 0D PATHE PHEPCT AT AS @010
O/RCL PPAMLP NPT ATAAS P96 LOF D (LP7E
AKL DT PEATT AG D AR P AT AGPNT::
R7P1CY9° 0@ ThAh QLACAA A9°hCET Hhd-a
2@ TPhah dbt RZACAE £99° 02 -PONE 012)-
PON FEh hG 04.L7L £12 8P T Wi F0T:

: NA984N AG N9PA@- GAI° 0997 F (LA apHn T
WPRF PCPIET ARLS PPN APTE NGAT 4P
L (OHHNET AG 0990 PCPI>T HEL PACA,
PCPT L5 s

“I am drawn to beautiful things...but beauty that reaches beyond the eyes and into the soul, the

poignant beauty of spirituality, loss, fragility, and hope. These are the themes that weave a common

thread through my work, using nature as metaphor to explore the human psyche.”

‘WAl yUF LAUNGA ... CUP? 08 hAL T AT D> PPk 2§ DL 150 PTIMALT? TNt 15 Poodg.a Py
PAMEE PROTTET A P14 DOPF LONSA: 2 (I02PF D0P PPLENA0C AC P7L4 TS0 AHLY 497 yioF G-
PODF AF 271-ANGIP 14.T(°2 A 2C7TIREEY 179 #I° AdPAv-::"

LINDA INGRAHAM az8 aaacyse
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Born in Budapest, Hungary, Agnes Jacobs

has explored diverse artistic media including
three-dimensional wall constructions and
brightly colored monotype prints. Always
present in her work is movement, freedom of’
mark and strong linearity. Jacobs studied at the
Art Students League in New York City and
received a degree in art history at Barnard
College, Columbia University, New York City,
and a master of fine arts at George Washington
University, Washington, D.C. She has received
many commissions for her work and she is
represented in many collections including

the National Museum of Women in the Arts,
Washington, D.C.

N8 ENTE Y206 CHOALT®- AoT10 B0 P4 LR
2700 aPAPPT AL POCT (LPFE NILVYI® avhind
AAOAT 723 P98 110 T AhG L91P A& O PAGP
PNF@- 00T LTFOVFEPA:: N2C-PIF AL U-NLILI®
ATPAPAT 12 AAAA AT mTe- QA AL APMen,
123 80P B0 N2+ e-ch vto? (ACTH
ELTFN A% FIRCET FhAFANT:: 120+ eCh
he? NI TO- nAedP(LL RIACALT N1CSTCE DAL
0A1-POAN Foh Pavavs@ 8.4 hS NPHTIHT S
NTTTO- ECE PATIT LLOCAE N2 -POA 0Lkl
9oL BAGPT hVIFNT:: (126P NCF PAL T
AL wCHNTE NPATITT 4.0LF 01271-POAN AT
Nehud-® (LA-aPHAC AS NALASTI® PCPIT @
PACA, PO 26-PTF £15 N

“A sense of play is always apparent in my work. I ‘play’ with the shapes, colors, patterns and linear

elements until I reach a point in which the whole seems ready to unravel. Then, at the last moment

I add an element that creates harmony, and then ‘rescuing’ it is very exciting for me.”

VI P2 By PF TP0A 116 ANz : A PAVD- (3,58 A 2GF 1C19° PPIAT 170 A0 £40 19CRT+
0247777 ADAA HEML AT (1A A2€ 787 LA2PF hatol “AB@Fduv-": : hil,09° 154 NP0, T 71
(AP 77°F 7PhhA Friove o0t PT94TCAT 176 0696 257 80 CASA 7

In Barbara Kerne’s woodcuts, images from

the natural world merge with mythical
narratives and the symbols and language of
distant cultures and times. She sees her work

as a doorway to a space where mysteries are
unlocked, and a pathway to acquiring a spiritual
knowledge of place. Kerne is professor emeritus
at Montgomery College, Maryland, and has
work in collections including the Corcoran
Gallery of Art, Washington, D.C.; the Library of
Congress, Washington, D.C., and the Portland
Art Museum, Portland, Oregon.

NGOG NCE PRI T RCTESE PCETE PAMLP
AT PAFD- PANT N TEHEPD AAPE A LR
vt hG LIRPTF W28.0-9° NPT DG F00C
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“My art reflects my life and the life around me. Landscape, myth and memory are sources. Daily

walks along the river keep me close: touching and tasting, seeing and smelling ever-changing nature. I

walk in woods, mountains and fields, by river and sea, seeking the living places on the earth—sacred

spaces where communication with nature transcends the mundane, satisfying the longings of the soul.”

PP A 22PF CA% AS (IHEPR PAD- hCDT 1801457 SFD-: : TPUPTFDIP P AP79o07: hdi-F 60 AS
FOOFLE GFW:: (1D GCF (AN PPILLTID PATDEC TH HANCO I6 PG A 287575 FLCI5AZ 1P LW~
PIINDD@D-F 14T ADEE00F ALCPIN ADGE AT ADGTT CECTSA 2 19B0PFE (M e AS (10P0h 467 1037
A NOIC BCTF PAIC 71 ALCINAD-: 2 LUIP 17PLN5 h e W17 HAD- A5 (14 V-5, W47, IC CA%?
DIFrI AW PTUP AT PGAY (19 107 Y 397 Popl CLhA

BARBARA KERNE acae ncs
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Wosene Worke Kosrof uses the aesthetic
potential of Amharic as the major compositional
element in his paintings. Calligraphic forms

are broken apart, abstracted, and reconfigured
to create a new visual language. Wosene’s
compositions draw upon his Ethiopian
heritage while incorporating his experiences

as an expatriate living in the U.S. He earned

a bachelor of fine arts from the Addis Ababa
Fine Arts School and a master of fine arts from
Howard University in Washington, D.C. He has
had solo and group exhibitions in the U.S., the
UK., Europe and Africa.

DAy OCE DACE N200 POT 0-PF o017
PATICET WP OO WILPTE MYt LmPIPNFA:
: QRUE AMANA AT FAANLDE L +LC1D-
AG 0829, +PGPA- A8 09130 BV LAt
1 0O AOA PP T NPSTE Qa4 PT PCO

L. MPI° (LT NATLEN 1P WLaPU aomy HY
IC (VHEPH PTTD7 AJPL: (176-PE M0 PtA:
: 21-POA PaPavs @ 821407 ASA ANN P27)-
PO FIRCT LT ATTE APAZIET AL holTTo-
PPCE RLACAL L9 NA71-POAN &ehd T4
L0607 LHA:: NATLENE NATINHE NAD-CT hG
NASSN HFGMA AG M7 ACIHOATT 22¢-PF
A0 hPCOA::

“I ‘dialogue’ with the (language) symbols as they emerge, working them up with colors and layering them

with wet and dried acrylic paint. The canvas becomes an enlivened space, with texture and depth, and the

symbols often surprise me with their unexpected transformations. My painting process is an intense interplay of

intention and accident, curiosity and discovery.”

P(EIFW) TPANFT APFR (177 Ut WA IC Ai 270002 1907777 (ACTN AS €L P Phhdh 1 APLs OB T @-
AHIBTPAV-2: (17-D9° [T 7204 78,9 AT FALT? 177077 AOLHT LUTA: : TPANFEIIP 4070~ (177,P007 PATmNP

ADP £3P LUHITA:: PALDIP LLT 1PF 1410 (170,847 4G (14,7777 (1797°F D-ari- 7PHAA £ AD-D-T 5 4977 hw-

= PAPOP 774 AG HG0 VI PACH- hhddr STz

Yosef Lule’s oil paintings, originally figurative,
have gradually become abstract. The roots

of his style come from observing the Addis
Ababa mountains, and images such as colorful
clothes drying in the grass.Yosef graduated
from Addis Ababa Fine Arts School and is part
of the Habesha Art Studio in Addis Ababa, a
small cooperative studio and exhibition space
dedicated to promoting contemporary Ethiopian
art. His work has been in solo and group
exhibitions in Ethiopia, Switzerland and France.

P0G At MHST PATP 090014 2200 PLIP (LA
AP P14 ALPTE NLET &b hOUP'F aPPHPA:

: PAAAA HRNLO- PIE avy P SN ANA T
heF W19.U0-9° NAC AL +OT+®- 0980k AANAT
AG aPAAN PPANFPT CFD-:: SOG Al AN
A71-POAN TIRCT T FaPCRAE (A0 ANO CANA
e71-POA (rB2L AQATP 1@-:: 2V (rE4.L Nch(14F
P76~ aPAN OTEERaD WG PA TR ET HAPGTP 200
ATINE I 0F0aP RIOHE CACIHLLTY NG 10-::
PEPE NRACRET NAPHCAZE AT 0144708 NFGmA
AS L7 ”THLAGT ARG PCAPA::

“My inspiration is coming from what I see...and mainly feel daily (and from) my travels

in Egypt, Zanzibar, Spain and France. I believe that I have to bring happiness through my

paintings, and not sadness.”

L1 rE PILIP LD NOIPD- JIC 1D ... (ICANE: RT3 G DL TR HHLAC? 157 AT 8426
(M BUNNVFD LP7 WtTPANTHATO A DZ0-9° (A DAE COTD AT il 33 79977 AT (1R AAIP397::”
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Ermias Mazengia’s distinct visual language grew
from an exploration of forms, patterns and
brush strokes that would give artistic expression
to the emotions that inspired his work. Ermias
studied with Mezgebu Tessema at Addis Ababa
School of Fine Arts and Design and later
attended an extended residency in South Africa.
He has exhibited his work in solo exhibitions at
the Tewanney Studio, Addis Ababa; the Goethe
Institute, Addis Ababa; the Alliance Ethio-
Francaise, Addis Ababa; the Greatmore Studio
in Cape Town, South Africa; and the LeLa Art
Gallery, Addis Ababa, and in numerous group
exhibitions in Ethiopia and abroad.

LhCILON TIHTLE AT PA PAL I £1% L1AN T
ECTTTE PAAAA HENT AS PN4T1T ANNA 779
oo A0 1022 ALYI° LEA AP e-@- av1adt APt
AT PON CHPANT ATAAR PANAA:: AHC1EN
Nt 099 2C NAG.A AN CA71-POA AG HET
FIONCT (L AS NILPI® N970n A 20N AFsh
80,3 FIRCET T A 2¢PET (A0 AN
N9LTHF P RGST P +RIPT AALLTN A
&20u0E (N THO7 N96TIC (B0 AG NALN
ANQ NAA PO PO W1 NATCRP APU-9°
M@ 718t 0 FGmA A M1L7 WLLATT ARe S
ANPTA::

“I never think about a painting. A painting is not an idea, it’s like swimming through the spiritual

and the )'1'[‘(’1]]‘!‘]‘7‘{ realities Qf'('.\‘i_\rvm('. My art is a contemporary r(“f'/(’z tion qf' the universe....”

PO A7PG80 AAN19P: 2 206 7Pidg\ PEi] 7456 ALLATP:: LAL2IP (190 Ahg) 7P24.0P A 4L 24P

Bekele Mekonnen'’s social commentary on

conditions in modern Ethiopia is presented
variously through irony, humor, and metaphor.
Frustrated by persistent hunger in his country,
Bekele chooses objects representing food
production and alters them to convey futility,
such as a plough with its tip curled up.
Salvaged, cut, assembled and glued, his materials
bend and contort to reflect brutal conditions
still evident in Ethiopia. Bekele graduated from
the Addis Ababa Fine Arts School and earned

a master of fine arts in sculpture from Moscow
State Academic Institute of Fine Arts. He later
returned to Addis Ababa to teach at the Fine
Arts School and serve as director when the
school integrated with Addis Ababa University
as the School of Fine Arts and Design. Bekele
lectures on sculpture and art history and has
exhibited in the U.S., Europe and Africa.

(1A @077 (HEPG Pk A %L AL PAMa-
TYh0P AT NATIOPCE NPAL: AT A7&7 11C
NAA eP@hd N0&O< PCAA:: 0714 NPNR T
N71.2 0 pa®- LY 1a°ndt 29091 AU 9°CH7
L. 0NN TICTT 01700 ATPrtt (LaPCPI° RI°CHE
71C @t AAQ 9PP'ET AT9A0T ATPAN, g
MLAL M4, TILAT LAPTA:: RARNE ST 1APAE
OBt 1807, PH1NMav AG S+MNE
NePPGFD- +MPLD- 1S NaPLNGTD- PCE D-op
P10 (AU LHI® (LP7 NAFSRE LAD-T Ahhd,
v-a2 PAPN:: ASA AN £271-TON FI°RCT (T
Ptavl @ (1A NPAR Akt AnSoLh 471-PON
+RI° (PCA PCE PL:ehl. TP L1607 AT THA:
: 0990NTAT® 02 1-PON FIPRCT LT ATINETIC
AG TIRCT Ok 0271-TOA AS GHET FI°h it (Lt
0794 9% hAG.A AN RLACAT OC QFPAPANT
L 18L&NTCHT ATTINIA ®L AS.0 AN TaPAN:
1 (1A PPCA PCR TP AG 22°1-TON Féh
avdoh( 10 PCPET NATR6NE NADCT WG
AFSN A0 APCAAN::

“I have to transform everything into art.”

V97 51 DL 225l 7PADD AAAF

BEKELE MEKONNEN a¢a avnz
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In the three-part commission Treatise Drawing
(to Axum), Julie Mehretu responds to past
turmoil in her homeland, Addis Ababa, with
personal symbols overlaid on architectural

and municipal plans. Using line and color, she
connects the symbols to represent the dynamic
interactions, and ordered chaos, of the forces
at play in world events. Raised in Michigan,
Mehretu earned a bachelor of fine arts from
Kalamazoo College in Michigan and a master
of fine arts from the Rhode Island School of
Design. The recipient of numerous awards,
including the MacArthur Fellowship, she has
exhibited extensively and her work is in private
and museum collections worldwide.

N0A OO NFA PP ADA (DL Ahik97): B,
ot FEO-AL: hoIP ASh AN PLI° (LA
AINZO* QPP IPAT FATNAT:: QAR FPANPIEGD
(121-¢07% AS Ot TAT AL +PIPm@- hGPAT:

: AT WG PATPET (9P mPd® (AAT® harHT
AL TG ONF@- 7e.0T avnhd AR oot N0
APEMC AG 4.C PPH AATPLI0ET9° 19,00 v~
RILUT PPARPT FISEFPAT:: 9ot PRTTm-
N9UET AP7E N9UEDT NTLTTO- ATTH hAS
1A 1-POA PaPBavs e 8o6P7 Aol i 0T hee:
ALAZL: A\ AE 8HET (1271-P0A PRl 970
£6PT 10T PTINACTC PO T? 6I°C
ch* AT AT 30T AGPET N04D- A0S
APCONT:: 224PF (avAD- GAT° (1994 AG (-
aHNC PCPTT L5 0

4T think of my abstract mark-making as a type of sign lexicon, signifier, or language for characters that hold
identity and have social agency.... I charted, analyzed, and mapped their experience and development: their
cities, their suburbs, their conflicts, and their wars.... As I continued to work I needed a context for the marks,
the characters. By combining many types of architectural plans and drawings I tried to create a metaphoric,
tectonic view of structural history. I wanted to bring my drawing into time and place.”

g pP PINNT 950 A0 F AICTANT D38 IPT P17 ADL ATPANT WEIP 73513 AL LTINE AG Il T DHAT
ADBANFD 4,847 AAVFPAV-.. PANGFDF ST AS ACIITD Do Nl TFFD D7 WL W ToFFw-37 PBrFRFFDF A
CHFFFDF (P4 AGPTOTHE 11117 BUIP A28 IRAEP ALL ... 1A G-D (PTA AT ANFFE 7085 TTPop
AOBNTTE AICOIP .81 UPhi: (LN £2270-h 8 TAGTFD 4G IS (177P1E: (19°00,0P 4G PANG TP P PP
AEh 479G i TPhCh: " #0073 118G (19D BETLL.PLD A7797T) T LN T+

1. Laurie Firstenberg, “Painting Platform in NY” Flash Art,
Vol. XXXV No. 227, November | December 2002, p. 70
04 4.COTINCD “CP- ave:ch O 10+ ©Ch* PAAFGES A DA%
IONGG. XXXV €. 227, UAC/FVA0 2002 18 70

JULIE MEHRETU #a. et
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‘When she was growing up, Ethiopian artist

Aida Muluneh spent time in Yemen, England,
Cyrus and Canada where she finally settled and
pursued a childhood interest, photography, as a
profession. When she returned to Addis Ababa
after a 30-year absence, Aida created images for a
book, Ethiopia Past/Fornward, which explores the
country through identity, personal journey, and
family nostalgia. Aida graduated from Howard
University in Washington, D.C., with a degree in
film, radio and TV. Her work has been published
in the New York Times, The Source magazine, and
U magazine, among others, and her work has
been exhibited in Canada and the U.S.

AL HovyP A& PPE: A%, A4 o> (1Y
N9a2%: NATIANE NARTLA AG NG4S $L.3PF
ALCONT:: 19PMLAT° R, 1CPT Qaowl AT m-

XS NASTT HovYP BIPE PINLD-7 061G av-f
GALET hO<7 PLLTT® (NS4 1NC:: h04 N30
Gav it $0,5 (A 0L A%.0 ANO N HaPAN PEETP
AT POLLA AAPELPTLA CON AND- P hG:
PONNTT AHIET:: RIHLY 9P0AT SHTTHIP NI YHe
N9AP TH AG AN SEST 102 A28 NPAT 1T
.0 NTLTTO PPCL RLACAL NLATCE 1458 AT
BOY ol b T 2P DT (1Hen, 994 N0
Ch 29°0% H ACh X%t hG 0% vt TP
OFEAL 1NG8 AS NATDENT° ARL S PCAA::

“The work I do... it’s with a conscience to express something other people don’t

often see about my culture. ... I try to create work that transcends cultures, but at the

same time I'm able to express what it means to be an African woman.”

CIPUL D ... TUFDF 1 04 AL A& AT APF PPIPRT3 1TAZ ATN¢aoT £F (o
1@-... WAhA=T QFIC PR #2253 ATo o ATLAvZ CUTP S AGSOPT (b 721 % 977
TINT A BRP APTAE TP A2

A painter and graphic artist, Lulseged Retta works
with universal themes that blend traditional and
modern Ethiopian imagery. Often his subject

is a scene from everyday life, rendered in a bold
graphic style but with deep African visual roots,
expressing a modern Ethiopia steeped in history.
Earlier in his career, Lulseged worked for the
Ethiopian Tourist Trade Enterprise and produced
posters designed to promote interest in Ethiopia
throughout the world. He has a degree in painting
from the Addis Ababa Fine Arts School and a
master of fine arts from the Repine St. Petersburg
State Academy Institute of Painting, Sculpture

and Architecture in Leningrad (St. Petersburg).
Lulseged has exhibited in the U.S., Europe, Russia,
China and Japan. He is a fellow of Ethiopian
studies at the Addis Ababa University and has
helped bring Ethiopian art to a world stage.

A% AG U4 ACENT ACANE 43 OhART

XS HAPGSPF A ACRET MRILTT PPGE JPANTT

2PH AAT® AP4-R YA N7 Lwe-dhi: ANHG D7
L 0GP ACOOT CRONT @D 07001
L3P (P 291440 ANGC 0T E 0 11C 17 TAP
&SN Nh T PHANG ATLU-I° A 0T NFdh
@O PILLAR GFM-:: (100 QM- PavPavs P MPfoT-
ACAME NAACRE B40T 07918 SCoYF T
Lwe I0C:: NGAIP H4P AACKET ATINTPOP
LF0ao 0T PHOB NG DA ANA 0471-
PO O 98 ATEEN:: (AL (7
TACANCT) NFLTTO- 6727 &7t THCANC (rbt
ANST, 0700 PN ANATFC A28 ACHENTFC +29°
- 02:chd, 4P 2014 hTikd:: AC-ANE:
0AT280F NAD-CTF (4007 FRG hG NET7
PEPET AOLT APCAA:: NA8.N ANA RLACAE
PANCRE TOPT AOA ALPYE AR 0T 2200 ML
AOY® aoL:2h ATV 00T AOTPRE ANCHLA::

“To me, art is what I am.”

NA% A7 T°2 5k jav-::”

LULSEGED RETTA acane ¢
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Inspired by the big sky of the Southwest desert,
water, and the changing seasons, Nancy Sansom
Reynolds’ curved, contoured and sweeping
forms suspend from walls and rest on ceilings
and always appear weightless. Her materials

are laminated plywood, cast bronze, resin and
aluminum. For her wood pieces, Reynolds
begins with templates traced onto plywood
sheets. The shapes are laminated, then ground,
sanded, and shaped into forms, bringing

their surfaces to a glass-like smoothness.
Reynolds received her master of fine arts in
sculpture from George Washington University
in Washington, D.C., and has exhibited
throughout the U.S., Europe, Africa and Asia.

MA@ NBOT (27F DY AS FAPPR (P PALC
T OPRT NG CL ATAIP LTALN
L8P F 09 ImAMA AG DCLA AL 091004 WG
U-9° NNLA PAATFD- 09,000 PC2TF AHDE AT
: PP MPIPVFD- RARAT PHANL hIPETAR:
PFANM P87 AT AT AAIP1L9° GFD-:: (W Teh T
ATLAGA 2ePT GTALN NDIPETN 12 FPF AL
PHAM4 PR @-RPTT FmPTINTF:: PCREIP
ATLANS. R.LALIA:: NP NNt A NNPD- hG
NGBS OLPT WA HECT PCE WT9.LH
£LLI4:: 04T AT 1R FFD-° WiLav(\J DT
PANAG BUPGA:: GTALN NPATIT (L. NTLTTD-
LRCE PAIITT RLACAA NPCR PCX LML TP
£6PT hTIOT:: 26PHI° Nho0: Nh@-CT
NAG40 AG NALS AOLI KI9PCO ALCINT::

“This work is part of the Water + Four Seasons series. The feel of the water is inherent with the flowing
and undulating forms. The designated seasons are descriptive of the form and color. All the works express a
feeling of unformed, floating organisms—organisms that could be human, plant or animal.”

“CU 280 + Qhlk ANF I OPYT A2E hea 10-:: @90~ P77 (1757 hG(E AT h798.mMED A v PIo04
TP2C" Pr s j-i: Pl@ANT PACC 207 @PFPF PCOF5 PATPF PILINR. STW-:: I FLPF D77 13044,
PUPb Cn PO~ §7CF 3 (1987 PTLTNR. GO ALY PO+ YT P A ETF7 BRPH DEIP 4 20bT APk LFdck::

Poetry is the main theme in Joan Schulze’s
art, the poetry of strange, often surreal
juxtapositions, elegant colors, and eccentric
surfaces, all with an element of surprise both
in theme and execution. Schulze collects, cuts,

layers, glues, paints, repaints, and adds and
subtracts materials drawn from everyday life,
all seemingly unconnected and all composed
with intuitive impulse. Her mixed media quilts
and collages combine materials such as paper,
silk, newsprint, cotton, paint, photo transfer,
and metal leaf, rendering beauty in seemingly
random and impermanent elements. A former
teacher, Schulze became an artist with no
formal art training. Her work is in numerous
collections in the U.S., France, Mexico and
Japan. She has studios in San Francisco and
Sunnyvale, California.

NZA7T AN PPN 2% P15 D CON TP 103
NANHGD-g® 189 &3P QP WS40 T orta-
tPparme ARANPTE AOLAT PATPE AG CATATDS.

18 FPT 0C-PIE At CF@-:: hILY 26-PF
NHO7 L 19PAONT A NAMPPI° L1 AETH T
099,064 CF@-:: AN AT 0T h@OF 29UTF 11C
U7 NhLI LLE ITHIE PANTFD-E LARTI® NS
AS NP&0TF AN PUaaN APPTT N19I000NE
NP4 (19PLL4AF 19INNPE PAIC NavpOt:
8919° NPA° N9940°CE 19960,0°C WG NePPin PPN
PCPIET FPPTPFPNTF:: OHALE TICT 09 FmPI®
NaoP'r OC HPRH WL MLP T hCE ¢IHM chtavis
PP PAIPE 06 T9191C AG PNt RE-oT» PavannT
STTNFA:: ALFe AT 0O AT 27T
LANTFD- RavAAN:: QPP avgO (it PUPPFD- AN
ACEOTH QUPPFO- a0 @G IO CT OAS AR LATP:

: ICh A AP MA72607 01447087 N1°8hLh AT
0877 L1500 NATELTAAN AT NALZILAT NALECLE
AVESLSPT APtz

“In the Haiku series, discarded and unlovely found materials are often juxtaposed with

silk, paper and cotton. Improvising. ..while chasing an idea at hand creates adventure in

the studio. Thoughts are made visible.”

MhI P 1R DOP (M Ak A (U9 P7ILAM T (AHTD- hYCF hDL Pt AS hre 6
N42C 1T A 289701 LLLIA 2 PLIP Ao AF UV PPN ALY ... (1377 (1A 3E AL A 24U %
079647 Po301d 1072 TIP3 AIND- 3 28,FR LLLIN "
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Katherine Sherwood says her life caught up

with her art when she suffered a stroke in 1997.
She had been painting images of the brain for
years before her own “brain event.”” During her
recovery, Sherwood discovered beauty in the
cerebral angiograms ordered by her doctor. Since
then she has incorporated these abstracted images
with symbols and calligraphy from 17th-century
healing magic and talismans, compositions that
counterpoint the known and unknown. Although
the stroke rendered some physical limitations,
Sherwood was back at her teaching position at
the University of California in Berkeley after six
months. Her painting has changed, she says, and
her images flow more easily and her process is
more intuitive. Born in New Orleans, Sherwood
has received many awards and shown widely in
solo and group exhibitions.

N7 CO-L Ak 1997 PO VaP9° oM Pt
%A 021-TOA (16 AT0ECH aPatq WP avl T
TN he-a, 1mav™ N4 ANChF hav-t
PARIOZTTT PO hEA PUL0NA 00T (rT(1e-
$0.2 1NC:: N OMTYF yarg® 099190 AL NN
oPF ACO-L: VN, AHH-F Ol t O HIATFO- PAhTCE
048 PO +TIZNF: HLE LH BIPC AIHVY Lbd
AATT FPANPT ATU-9° O NPIo- P175 @
h&A Hae? PA96 HEN, OC N17IA0MC avhig-t
BavFi: KLY PILAT PFALR havPSiFm-9° 041C
RTATEE 09 3 0f W18ILE L9 0910, 3D GF -
: £9M 0muG TOIC N FOAT 848 NANA ATPOPAP
AL AR FEAT (LD TIC®-L h6 Dot (A
Nchae NTLTT@- NAECLe R2ACAt P7IaIC
0&PT PAT:: AZLIPTINOD- PAAGA HENLP

A @A PPFANED AdAT NSNAT PAA £A
GOt PATF@-G LoEI° PN NAYTT SHANA 1D

: 20+ ACAZN PTONLTFO- ACD-L NCh GATIPT
STTT NoPP'rI® AA (10775 G MA WL AT
ARSI APCONT::

“The act of painting was the best occupational therapy. I was surprised how much came back in the studio.”

PDA 7044 PAP 7 PP YhIPT HIC: : (44,0 DOT 03 UM A 2LT 77000 G001 L 7Lo5A 227

In Moonlight Sonata, Bisrat Shibabaw interprets
the intricate designs and delicate patterns that
abound in the natural environment. Ripples of
moonlight on the water, a flock of butterflies
and a star-studded night sky are interlaced with
fairy tales and childhood stories and rendered
in phosphorescent paint for added intrigue.
When she painted the 11-canvas Moonlight
Sonata series, Bisrat listened to Beethoven’s
Moonlight Sonata to visually echo the musical
composition in her work. She attended the
Addis Ababa School of Fine Arts and Design
and received a master’s degree from the Russian
Academy of Fine Arts, St. Petersburg.

0 sl NCY? (15700 ¢-T TD- BN
86T AG PP HRNLPFT At AGPAT::
ATHVI® +EPZP AP0 N OO P9TT SFD-:
D 0Ll P NCYT (DY AL PTLTLD 1014-9F
PLLNLCPT av1D WIEU-I° (6l PLavd PIOTiH
A998, LA aPAN (P AH.0-9° MR HavG Ty
RIRPVNTFFD- LT ACO NACH +PLLD- AG AP
@G LPLD WIPANT AT ANG-D- NSNAT
@ PTLAMD- LP° AL PHFAAD- P 1@+
: O N-06PF AL a1l CY? 45701 Con
TnFde 0200 0-PT 090 OP T gt
OHPATY 681l ALY 7 (157 (T Lavp (1av<H P
OO PADT DV N2ONE ATV TFANT:

: 0AS.A ANO A7 1-POAN AG SHET F/0H ehorIlT
AA OG7E TTCANCT hLTT @« 04-0.0 271-T0A
AN8T, 0&VL I°0F B.AA6PT WTIFNT

“It is only art that has the power of snatching away our soul from the intricate,

dreadful, dim world, changing all these into a world of brightness and beauty.

2]
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Elias Sime once travelled through rural
Ethiopia documenting traditional art-making
techniques, but his own artwork—collages,
sculptures, stitches, live performance—is

an original genre of concept art and social
commentary. Discarded objects from the
neighborhood such as old cans, old shoes,
horns and beads, are showcased in his
compositions for their history and the stories
they tell about the interconnectedness of life
in the community. Elias’ canvases, which are
sewn with thread, yarn, and buttons, show
the influence of his varied training, including
graphic art studied at the Addis Ababa Fine
Arts School. Elias’ art has toured in exhibitions
in the U.S., Europe and Australia.

AHALA 092 (A2 OPT QVAR 0271-POAN BN Y
(tavalet NA1E 1814, a0l8 AaPANAN DA%
1M AONPT A1H INC:: 116 17 040 PPN
&P F TINTI AN MGE PCT PCAT aPO4oti &
A&t 0T DL BT héte PP 271-TA
270 VA0 AS TIINEP ANTPPT AL vl
CFm-:: (AN, FPAD- 091TT- A PP T AJPAN, P45
SCECPTE (D aPBT) PP T1 P27 0T gh
ATAC ATE.09° N99U0LAN O-OT AAAD- SHANL
Ue@F avp ot NTLLATANG aPA: (AL T P10+
ARLF PCOPA:: CANALO NPT ONC AT NRAET
04 ALPT LUIP 099 PAP@- 1A4.0 ANA P271-TNA
I OTILDIP P14 1-PONT IPC PTALE:
SFIPUCT AAMSPE 9°7 PUN AT8NL I 10+

: PAALA PA71-POA (16 NATEENT NAD-CT AS
NAD(VFEALL THPOCO N MLOLATT e PA::

“Lwill tell you about the buttons. We all use buttons... I think of them like they
are good-hearted people symbols. You always touch your buttons, whether you are
thinking about it or not. I feel that there is a lot of love in those buttons.”
N BALE A FTLATAND2: 0TI 14ALZT A I P7ING... BAGED A LLAN-7PANT” (1PF
19T ANVFPA-: 2 1770019 U 4000 097 LU°3 FAGT T3 1T~ QALY
LACTT DNT AU TP APEN LOTEA::”

Daniel Taye is renowned for a range of artwork STl 3 TGP ANTEOPTT AI.09° 03P
that includes social commentary as well as APT PaNTFT Atk AL 0271-TON Ne-PT
portraits of famous people. A deacon for the LFOPA:: MAACEE ACPRENA LNCAEST 4.987
Ethiopian Orthodox Church, Daniel credits the U@+ 8T £71-TOA TIPUCT ATIC PFAD-
church for giving him access to study the arts. NOHhCOLL TR AL PPET NPT OC L10TA0:
In his creative work, which includes music and : 14.é~ IFFPAD G-+ avH PG Sy

prose, he examines complex emotions and strives At: @AM AATPT ATITTE AATLLLT TLAT
for internal harmony. Daniel attended the Addis AG OO QAP GNP ATLATF apAdh-AT

Ababa Fine Arts School and lives and works in PaTANGA:: BTN NAS0 ANA P271-PON FIPUCTH

Washington, D.C. He has exhibited in Ethiopia O 1992 AT OPATITT Al BTEAT ROCA::

and major cities in the U.S. NEPHET QATELT Nh7Ds0 PS PG Ho1PT ALR S
APCAA::

“The one thing that I would like people to learn from me is to think globally—about the big picture—
the Creator. I want people to avoid divisions through ethnicity, language, color, education level or any
other grouping, and to find ways to enjoy every moment without judging others.”

NPT hAs 528,777 CTRATD- 17C (L5C ANIP APEP AN A DESTLTDG 04 JA% 8.78 A 24000 1072 (1P
0707 %397 165 PAIV7 (1T9°UCT LLE BLIP (1795FD-9° A4 (187 Ph4A0T A 290095 A5 AT 4.8 70548
AOLAT (1302525 £LP LTS PTUSHITF 79328 A PEIF AL I~

DANIEL TAYE &mma e

43



KEBEDECH TEKLEAB hngf# +hasn

44

Kebedech Tekleab’s paintings reflect both the
beauty of her native Ethiopian culture and

the wave of tragedy that came in the wake

of the Ethiopian revolution in the late 1970s.
Kebedech studied at the Addis Ababa Fine Arts
School until war broke out between Ethiopia
and Somalia. As part of the student resistance
movement, Kebeleab was captured and

imprisoned in a labor camp for nearly a decade.

She wrote poetry during this period, and
discovered art’s ability as a medium to express
personal and social issues. Kebedech earned a
master of fine arts from Howard University in
‘Washington, D.C., and exhibits her work in the
U.S. and Africa.

LT FhakM LAdA NPT CA LT QU
@1t 291.£700CE haPreFo-9° A7 1C Ahe.A
M970%PE aPen. A, NAACLL NLLAD- AAHT
hivtt o0t AT A FPE vsF PAPT

: LT NAFEEP AS NA9IAL avhhd P e~
MG AANEC &40 NASA AN 2271-PO 1/
7t FPPVCE T FgtacT:: RSP T TP
ANA PI0ZTF Novrs NNLT HH A10 A9~ PUA
g erANT A NTLACNT AC 1 S0 T:

: (LY OPF 1PI° 24NTF:: 071-POA “INRG
TYNEP TEOT7 ATPINE WILTLENTA 14830
: LT NPATT 4.0 NTLTTO- PPCE RLACAT
01PN PUL TP 8.216P 7 AT 30T WGP
NA260G NASEN ALSF APCANT::

“I believe my work has an identity, an identity that is blending with new phenomenon based
on my experience. So wherever I go I'm adding to what I had. Identity is not something
studied, it changes over time based on our experiences.”

N ATPrE (1 Pab TT3 5 AAw-:: CUIP 7357 (1hs ATE AL htoPic+@- A40 Bl IC Pralony
2022 QANLY N9°3 U0 (17~ vt (1087 A8 250 17072 Mg I%Nr:: 79351 P79ms 170 ALLATPE
LALDI? INTRFTF AL +oo0CF 1487 PTINDP 4D+

In his studio in Addis Ababa, Tibebe Terffa
prefers to paint in a meditative environment
conducive to spiritual discovery and growth.
He often paints images from the city he grew
up in, Harar in Eastern Ethiopia, and sees his
paintings as a form of spiritual expression.

But, his artistic life was not always so peaceful.
Tibebe was imprisoned several times during the
Derg era for not conforming to the regime’s
doctrine of social realism. Tebebe taught art in
Harar and often works on projects with school
children, street children and refugee children in
Ethiopia and Canada. He graduated from Addis
Ababa School of Fine Arts and Design and has
had numerous solo exhibitions in Ethiopia,
Germany, Canada, the U.S. and Spain.

A%.0 AN NTLTT O B9 @ @A TON TC4
aAP TG REPET PTLLANT (19°61 AL
tavAlA 2N aPANT LaPCAIN:: (ANHG O
NATELE OivE OGP NI>HTTD NVLC MWL
Havt (ARIPCD- LPHFDT PPANT NNOA L1ATA:
AONETI° P09 LOF M- NaP AP FCHIPFD- IC 10+
: 01PN GO U-AI° AAI° LOHOTE 10C TI0H
AhLLAIP:: (18.C1 Havy 7CoE Sha@- NN @
TYNEP h@-1F OC AATPMMI® oG H LT
AROC FACT 10C:: PON (VLC 21-TOAT Pdvtade,
L7 MAOHG @ H/ 0 AT 118G vIeHS
NAARES NG ol 084G VIGT 2C OTCeht
AL ANE BN NALA AN P271-TOANS SHET
0 Otavid (LPT (AACRLT N CavTE 1NGHE
A9%40S OOE? NChF AGPET 0FSmA ArL T
APCOA::

“Like a tree, I have roots, a culture, a place where I grew up.

When you have roots you can return to, you are not lost.”

AR A HE ALTP A ANTE QUA AG PO (1522 2 hAy DLy
AT72A0 7FANVE MFTIA ADA ALTATP::”

TIBEBE TERFFA +an +cé
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Debebe Testaye’s work is sometimes abstract and
sometimes figurative, interpreting market scenes
and market vendors, children playing, and other
scenes from daily life. Debebe was born in Addis
Ababa and attended the Addis Ababa School of
Fine Arts and Design. He worked part-time as an
art instructor and is a full-time studio artist at the
Saron Art Studio in Addis Ababa. His work has
been exhibited in countries including Ethiopia,
Sudan, the U.S,, France and Germany.

200 T4 7LD PPON e W78TE LLET Lk
NANT L1 £9° PPANLP AP NINE 0GP T
AS A>T (199m0F VISTHS AT NANE-AT
VeOT N30 1T AL Paim’ 10+ 2NN NASN
ANQ FOAL NAG.A AN 27 1-TON AG SHET /0T
+a92:: PLI° LA NFCE LH NA1-TOA aogPyCr
2100 AT NAv-+ OPF (AS.0 ANO NTLTTO: ACT
AP0 AEAS NACENTFTE 191010 AL B15A:

: (160 NAARPT NA-97E NATR4NE 1447985
NECovy ARR - PCAA::

Mezgebu Tessema’s detailed paintings reflect

his deep devotion to Ethiopian culture and
landscapes, rendered in the direct light of realism.
Trained is Addis Ababa and Leningrad during

the socialist era, Mezgebu continues to perfect

his style of pictorial realism, striving for correct
proportion of the human anatomy, effective
topological perspective, and blending a palette of
rich ocher reds and purples. Mezgebu grew up

in the Showa region of central Ethiopia, a rugged
terrain with majestic sweeps of landscape featured
often in the artist’s work. He attended, and later
taught at, the Addis Ababa School of Fine Arts and
Design. Mezgebu is a founding member of the
Dimension Group, young artists with an enduring
commitment to produce, exhibit and promote
contemporary art in Ethiopia.

a1 07 PTLANFD- HCHE AOAT AR5
QWA Pavgt hbotaop (0P AL e4aowl+ had
Lavn, FOTYE Q9P avAmit PULLeI0NCE STFM-:

: AOAEIP 140 GF@-<:: av (k- NAAAAT Hary
a7t (A0 AN AS NALZICE 90 Ptavmmy
0@t PhhA hEATFE 9OF Qavgt hpagavpy
Lavd NA ACENTT] P WHSUI° OLT ME PATHT
N9900MC A@-127 MAOA ATPANZ STe-0:: aPNI
9PYA WAL (TLTTO- PAP DAA ALT:: (HY
hAA OO PHALR Pavgsd APalavmT Pi NP PP
OAC MG AG 9ICTT P10 PATFO- TEAEP 1% 3P T
OACENT A D-OT NANHET D 23002 (AL ANA
PO WG AHET /0 AIPUCHET eh T
(LUP7 LH (234 OH- R/ AlrhgPzEd:: aoHa(r
AL LT HPGP 1PN ATPIANTE QAT
APAAG AL ATIPLA Mg hRI° PAF@- OV
(%007 SHANARATT 827877 4T SH0A “TV0C
a0 AOA 1@-::

MEZGERBU TESSEMA aomq- +am
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Jerry and Terry Lynn are identical twin brothers
who grew up painting together and continue
to paint together using the name “Twin.” Their
paintings are rich narratives inspired by their
rural upbringing just outside of Memphis,
Tennessee. After sketching an initial image,

the brothers begin a painting by blocking in
the color or sketching directly on the canvas.
They paint simultaneously, relying on intuition
and allowing the unexpected to play a part.
Both brothers received art degrees from the
University of Memphis. They have had both
solo and group exhibitions in the U.S. and have
received awards and honors for their work.

2.6 WG B4 ALY NATLTE N0 Navad L7

aOYhP @FLTIITF GFEM-:: AUTI° “av PR NTLA
A9° AL aPNLIFDT PPAPA:: NOACTFD-
o29°%.07 B30 APSLE NTLTTO- 21 C AN,
NINGF@- PALT Havy NP6 (4 HCAPT P10
GFm=:: PavBavg e~ AvA DA (1554 NPAT° DLI°
PP O AL aPAN Bavg.:: PENFP AANLTOY
LOTmNP 1C @A WHELATT N00GPL: -NhI°
TN (FaPAAL, L1, 1012 0L YE
neggean LLACAE 047 1-PON 8.8 AT HPA::
49240 OFSMAT N7 AALNATT PPN LT
ANGFD-9° GATITG NC AT HPA::

“As children we worked on the same drawings in coloring books. Growing up we were always

together, so painting together seemed natural. We would compete, drawing the same image to

see who was the better artist. This enjoyment of competition increased our desire to be inventive.’

J]

NAE I Ho5TF 3 (19AIP TPH(L0 TPE AT (MoPA4E (00T AL Al 3 A% HIC:: (IAE77 HHoP5F?
VTP AL 1322 QAUPIIP AL PIPHIG-D FADA (1 14 TEP LA 2 PTAD- (190, 773 A 2C07%
ATIPF oL TN ATPGA ACH IACHT? A2DGLLND:: LY D L0 3 Prrm-LL JIL dund- P1-7PANT (1
Aot PADF FAPT QCONT AL I 2"

Kazaan Viveiros’s contemporary parables
explore the cycles of life, along with the
themes of change and adaption, as they relate
to both history and nature. American Landscape
addresses the evolution of the U.S, its land

and inhabitants. The past is to the left, the
future to the right. According to Viveiros:

“The eagle, the U.S. national symbol, is royal
and sovereign....The tree stumps show the
beginnings of destruction, but there are signs of
hope and new life.” A Studio Art and Religious
Studies major at the University of Virginia,
Kazaan went on to earn a master of fine arts in
printmaking at the San Francisco Art Institute.
Viveiros’ work has been in group and private
exhibitions in the U.S. and Europe.

PNHT LSO HAPSP PANLP NOACT Pch DT
ALAT NADP AG havaane: D¢ (1HPSE avh
ALz IPNTLEI® AOAE NF¢hS N rE OC
MG, GIEM-:: PATESH 70-90CF 0Pl 1S
N@-0@, A7 1PSPTF W9, AD-T PavAnFA:

: PpLaP®- 1H, (114 N\ POLLA £o19° N7
L5 0 W78 LS CH ATANK:- “CA7D60 (ch P
POAE U1 TNC THARS AhAR 10~ PHE TP
299,040 Pav Ty BOY© 10+ 11C 17 OHNGS
PA4.0 VOO AT At NNCELE RLACAA
OB A1-POA AS 222917 3R PO 4914
LINL@- aHT NATELTAAD 07PN +RI° 0471
PO L2V 0P 816077 FF A A AL CH
1¢- NA7240G NAD-CT NN-L7S N°10 hPTHLAST
ALL I PCOA::

“The images emerge slowly, appearing, disappearing, shifting and

transforming until the right combination manifests itself. Each work becomes

a synthesis of elements forming ambiguous relationships within the picture

plane.... The result is a quality texture, representing the creative process itself,

revealing what time does to the surface of things.”

“GNNF (1807 NP LANE L7 CADDNF LLPCLN: 17%81LT9° Thhns -
DYCT Add1? AONTAT L0012 APPEDY. (1 000 DOT AncTE (W T3 FrFr
PLEPH Pl hGaeT Dyt 10-.. Dy td? Fhmd- L1 A% PPLOHA AS 177°F
787 A6 U4 PPLOONTAD? Dt PPLINT LUSA 2

KAZAAN VIVEIROS w7 daeca
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When Terri Weifenbach was a fine art major at
the University of Maryland, she was torn between
painting and photography. She chose photography
because she could “walk in the world physically”
to produce her work. Her appreciation for the
natural world is evident in her images of woods,
gardens and parks made intimate with carefully
chosen perspectives. Weifenbach’s lens records

a moment within a landscape, a scene viewed
during a walk and a certain detail captured

with selective focus. Her work can be found in
permanent collections in Europe and the U.S.,
including the Sprengel Museum in Hanover,
Germany, and the Santa Barbara Museum of Art,
Santa Barbara, California.

B4 B0 1996478 QLaCAE NPIF T 071
rPuct aoah 194 NINGTOTH O NNOAS
NEPe1-G aNTF PG D7 avgolp WISANT AaP@(Y
T INC:: P14 097 Pav Tt 9o 9t
ANGP “NAAT° H4P NANA aP3H” IOTFA oo
10z PHETYE PAThATS Lo ST OG- P17
EAPT MANHT O« 09°F10 NaPP At e P& PD-

AOY® PATT AR N9 TIOP RFAN:: AIHYY EAPT
0P2PE hrtardme 1% P OC FPUOSFPAT::
2R2.70N P9e- TN NATE AN, NAYIC NaeaH
AL ANT @EI° AL 11C AL AR el 19984
CTTTO7 1007t (& TPCANT:: AC-PFE NAD-CT
AS NA7%60 97T £, PCPTT ATT S FAM:

: NATHYYI® aohhA (UTAC NTLTTO- ATSTIN (-
avHNCE NECaPTE 47T ACNEE NAECLY S71TT O+
24773 ACOL- (LH-0PHNG AG ACT &THUFPA::

“Tiue success, which may not be monetary, comes in finding a piece of the story, both your

own and The Story, recognizing it, and translating it with unflinching conviction.”

“FHANG 1 I729° A 20,3 7H11 QLI 29 A 2873 P20 DEIP A,A% 770 PP aPnhit Feh 77757
AN ADPG TUNTG 097 SCYE QAT AIPH 7PN 72TAZ -z 27
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Though he works in a variety of media,
Zerihun Yetmgeta is best known for the rich
traditional motifs he intricately paints on panels
made of bamboo, canvas, wood and sheepskin.
Zerihun’s passion for Ethiopian history and
heritage, and African identity, is revealed in
imagery he uses from the Ethiopian Orthodox
Church, ancient rock art motifs and African
masks, combined with his own iconography.
Zerihun graduated from the Addis Ababa
School of Fine Arts and Design, where he also
teaches. He has exhibited in Ethiopia, Germany,
Switzerland and the U.S., and his work is in

collections worldwide.
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HU-7 £19°13 (HALR T18.PTF heTmebav L9700
LU9° 00AT P70 0P@- RO Nilig-:
ARt AG N9 #4 W THOE wAG AL NTLNATFD-

APl PAP QUAT 191.0700CE @-ANAN AONTE D~

: HOU<T AAAERE F4NS PCA WT9.U-9° AAGSN P
WYt AD- NS €PC NAFCKL ACTE&hA
OANCOERTE NP7 02790 AL PO AP

AG NAFSN B rNNT Naembd® hé-- A0, 2C
N99PGEF (7L TLD- PPN LINRA: : HEU-7 A0
AN 2°1-PONG SHLT T/ eTavld AT
AH.LI° POTIOCA:: OGP Nh &Pt B CarTy:
OOPHCAZE: hG NATBS0 PPN ALPT 0P NANT°
468 N7 PCPITF @ Lt he::

“Most of my art is a transformation. I transform my experiences: the things I hear, the things I see,

the things I feel. I listen to the international and national news and to music, mostly jazz. I put all

this together with my own imagination and I put it on a canvas, on a board, or on anything.”

NAMTD- £ PTIM (- AD-P AL Fnim} 10 PA753 PUCDT ATRLAF TINTIP PI97FD-37 PTIRTMD-3 AG
PILTDFE AT ABCLAPAY-:: AP APTG Mldud P 15T 35 U, F 3 COAM-? B ACIAAV-:: (I24h, A,
AILVP YICF Uk A 2851 179847 (7 17004 DEIP (1773509 j7C AL ATATFPAv-::"

/ERIHUN YETMGETA tevr o912
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Phyllis Yes spent a year creating 365 paintings
of white bread, organized in 37 groups.
Exploring the essence of bread was, says Yes,
“mind stretching.” Her artistic media ranges
from painted canvas to videotape, furniture,
clothing, jewelry and a lace-covered Porsche
she drove across the U.S. to a gallery opening.
Yes earned a bachelor of fine arts degree from
Luther College, Decorah, [owa; a master of arts
from the University of Minnesota; and a Ph.D.
from the University of Oregon. She teaches

at the College of Arts and Sciences, Lewis and
Clark College, Portland, Oregon, and has won
numerous awards for her work.

400 P01 (137 (T 0248 0155 40 365 NOMT
APEMC A7E havt AAAGAT:: W78 P ATAAS
2807 GLTICTE NNOA aP9IAR .77 10C:: PAOA
OGP QT OVFD- aoN19PT (ig-E 8.0 B TH
RARNT AANATE TNLMT AG (9 7EA 04T TCH,
F®-:: U FANChS S-hlt? ARCAN OLwTT
aNLF 1-PCRE RO1ST avp 0T P N8Vt
AP NTLTTO +C DAE (A7 1-TA avBavs P
£6PT KT 0T (eI tA® hol a0t Ruacast
021-POA PLVL TP 221697 NhETT RLACA:
L PTHT8, 8.6P7 ATIF 0T N7 CHALL:
K617 19LTT@- PALA AS hAch hAS P21-PONS
4 hAE @A FOtIPeNTFi: NPT NCh
ANTTET AT T2

PHYLLIS YES zaaea

“White bread can be life-giving, sometimes boring,
and always something that most everyone can relate
to. The challenge. ..was to come up with 37 different

ideas about the subject, making it fun and unique.
A fan of brainstorming, I had a great time with this

body of work.”

VP G0 VDT (1), A3 LTAAT 52528 AT U7
ORI (40 A7 LA D50 I 1197R LT P 417
LDEA 2 AYFI6@- 17 17-5F AL 37 PLAPR UAF?
HTOIGYF... (0-DF AORATT PLAP “90LT HId:: AAIURD
TN POLCOLNTF ALET R 7 (LY (- T U1

Adaa, 002" J—

53



FOUR FREEDOMS TODAY aaaiit ot ket 19987

54

The following four artists participated in the
art competition, Envisioning President Roosevelt’s
Four Freedoms Today. In the winter of 2010, the
U.S. Embassy, Addis Ababa, invited Ethiopian
artists to express their own interpretations

of the four freedoms (freedom of worship,
freedom from want, freedom from fear, and
freedom of speech) articulated by President
Franklin D. Roosevelt in his 1941 State of the
Union address.

ELIAS ASSEGAHEGN (1)

Elias Assegahegn Bezabih is an art teacher and
works for the Addis Ababa Education Bureau.
He received a Mural Arts diploma from the
Addis Ababa School of Fine Arts and Design
and has participated in a number of exhibitions
and events including the Mlustration Work Shop
of Fine Art in Addis Ababa.

TAMRAT FIKADU (2)

In his paintings, Tamrat Fikadu Alemu has
focused on themes from ancient talismanic art
as well as modern motifs. Born in Addis Ababa,
Tamrat studied art in private programs, though
he is largely self-taught. He has shown his work
in several Addis Ababa galleries.

ASNAKE MELESSE (3)

Asnake Melesse Mezga was born in Addis
Ababa and is a graduate of Addis Ababa School
of Fine Arts and Design. He is a studio artist at
the Kirar Art Studio in Addis Ababa.

TSEGA TESEMA (4)

Tsega Tesema Gonfa was born in Addis Ababa
and attended Addis Ababa School of Fine Arts
and Design. He works at the Enlightenment Art
Academy in Addis Ababa and has participated
in a number of group exhibitions in the Addis
Ababa area.

PP Pit At WGNPT CTEHSYE CHITAT?
At s9PT QAN @7 176011 79977 7R
@-L:0:C AL TNGAD- 10CE 12010 NI DLt
A%.0 AN QT PTLTTD- PRA0 KIPANL ATEREP
AGAPF7 20H AN At 191F TSNS §6ThAT
£ CHOLAT 941 AQTI0- NA1é+ v-sF IC (1 HLPH
TI°1C 0O7T L K2LINAD (PAFPADE 19712

e dt 19t NGCY T 197FE AG 0a0G1C 1917)
W18 A& CID- KILTLHLTHTVFD- (G Fm- av e
W19.0005% me P TFm-::

&HALQ KOOV (1)

HALO AAIUT 02200 A0T916 ALY AALO AN
LFIPUCT (LEI° LAGAT AfkI® hALA ANA PAI-TOA
XS SHRT IO Pavedh 221-POA LT AT AT5EA:
AGT° AL ANLOTAGTT AG HTBPT AL 1447
A0 ANQ PAT-TON HABPTII° (nI°C: :

%t FPE htvar- (2)

NN0A NGPE 9%t 98 hda 77

Havy 2.3-av7(1F (10 PANTTT: D00 AT9.0-9°
(HEPGP PANT 4P 271.0M I Tk SFD-:: (A%N

ANO PFOALD- 3ot A4-POAT N4 P+,
TEITF (LPI° ANHG DT AOPF (- DLt 10
appAgP QFAD-:: (1407 (AN ANA NOCh T w1 T
OO ANLTA::

hiGP oG (3)

ANGP aPA( A4.0 ANA TINC PTOALD AGTI° PAL.0
ANO 21-POA AT GHET T/0F 9°Ck 102 A4,0 ANO
OO (177D Phe-C VEAS O-OT A%GA, 10<::

22107 (4)

82 0197 A0 AN +FOAL (1A%0 AN 0£7)-

TOA KG GHR T /0 +oL (A%h AN 09LT T -
AP TE hCH ANGOL 07106 (LPT NA%0 ANA
AN 002G 0Ch P07 AARLATT T4
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Dawit Abebe

(Addis Ababa, 1979)

Character of Body Series 7,2010
Acrylic on canvas

Kerima Ahmed
(Addis Ababa, 1977)
Harar, 2009

Acrylic on canvas

Cynthia Alderdice

(Des Moines, Idaho, 1932)

Center of the Kingdom, 1994

Pulp painting-woodcut on artist-
made paper

Andargé Asfaw

(Addis Ababa, 1956)

Running Through the Fields, 2002
Photographic pigment print

Elias Assegahegn
(Addis Ababa, 1969)
Freedom from Want, 2010
Oil on canvas

Elizabeth Atnafu
(Addis Ababa, 1953)
Beautiful Village, 2010
Mixed media

Merikokeb Berhanu
(Addis Ababa, 1977)
Untitled, 2010

Acrylic on canvas

Mickaél Bethe-Selassié
(Dire Dawa, 1951)

Totem, 2004
Papier-maché and acrylic

Sentinel, 2004
Papier-maché and acrylic

Behailu Bezabih
(Gojjam, 1960)

Gates, 2009

Mixed media on wood

La Gare, 1997
Acrylic on Board

Craig Cahoon

(Arlington, Virginia, 1948)

Anima 45,2009

Acrylic and Conté Crayon on deckled-
edge, Stonehenge paper

Anima 51,2009
Acrylic and Conté Crayon on deckled-
edge, Stonehenge paper

Anima 52, 2009
Acrylic and Conté Crayon on deckled-
edge, Stonehenge paper

Anima 64,2009
Acrylic and Conté Crayon on deckled-
edge, Stonehenge paper

Bee, 1991
Oil and acrylic on canvas

Jerry Clapsaddle
(Hastings, Nebraska, 1941)
Squall, 1986

Screenprint on paper

Steven Cushner
(Cleveland, Ohio, 1954)
In the Valley, 2009
Acrylic on canvas

Frank Hallam Day
(Chicago, Illinois, 1948)
Billy Dean, 2006
Archival pigment print

Red, White and Yellow Scarves, 2007
Archival pigment print

Elizabeth Dove

(Silver Spring, Maryland, 1969)
Viewpoint Over Identity Canyon, 1994
Etching on paper

Melvin Edwards

(Houston, Texas, 1937)

Aburi Light, 1976

Printer ink and hand-colored,
water-base acrylic and Chinese ink on
Fabriano paper

Tamrat Fikadu
(Addis Ababa, 1973)
Freedom_from Fear, 2010
Mixed media

Yohannes Gedamu
(Addis Ababa, 1947-2010)
Untitled, 1999

Acrylic on canvas

Untitled, 2004
Acrylic on canvas

Tamrat Gezahegn
(Addis Ababa, 1977)
Manuscript, 2010
Acrylic on vellum

Patricia C. Goslee

(San Diego, California, 1960)
Subsequently Wind, 2008
Acrylic and enamel on rag paper

Teklemariam Zewde
Habtegiorgis

(Addis Ababa, 1971)
Untitled, 2009

Qil on canvas

Desta Hagos
(Hadwa, 1953)
Inset, 2007

Oil on canvas

Valerie Hammond

(Santa Maria, California, 1952)
Aether, 2010

Encaustic and mixed media on
Japanese paper

Driscoll Hixson
(Detroit, Michigan, 1972)
Harvest Gateway, 2009
Monoprint on paper

BeiHai Serpentine Slope, 2008
Monoprint on paper

Columns of Meditation, 2009
Monoprint on paper

Fuli Offering Sunrise, 2008
Monoprint on paper

Green Lotus Peak, 2008
Monoprint on paper

Bonnie Lee Holland
(Chicago, Illinois, 1946)
Song: Time Echoes, 2010

Acrylic and graphite on clayboard

panels

Richard M. Hunt
(Chicago, Illinois, 1935)
Untitled (#28),1971-1974
Screenprint

Untitled (#135),1971-1974
Screenprint

Linda Ingraham
(Washington, D.C., 1956)
Gourd with Shadow, 2002
Archival pigment print

Dried Datura Triptych, 2006
Archival pigment prints

Agnes Jacobs

(Budapest, Hungary, 1943)
Red, 1990

Screenprint on paper

Untitled 2, 1990
Screenprint on paper

Barbara Kerne

(New York City, 1938)
Mountain Dove, 2001

Pulp painting on woodcut

Falling Water, 2001
Pulp painting on woodcut

Mountain Midnight, 2001
Pulp painting on woodcut

Mountain Spring, 2001
Pulp painting on woodcut

‘Wosene Worke Kosrof
(Addis Ababa, 1950)

My Ethiopia IV, 2010
Acrylic on canvas

Josef Lule

(Assela, 1976)
Untitled, 2001
Oil on canvas

Untitled, 2001
Oil on canvas

Untitled, 2001
Oil on canvas

Ermias Mazengia
(Addis Ababa, 1947)
Untitled, 2005

Acrylic and oil on canvas

Bekele Mekonnen
(Debre Zeit, 1964)
The Setting Sun, 2010
Patinated steel

Julie Mehretu

(Addis Ababa, 1970)
Treatise Drawing (to Axum,
part one), 2010

Graphite on paper

Treatise Drawing (to Axum,
part two), 2010
Graphite on paper

Treatise Drawing (to Axum,
part three), 2010
Graphite on paper

Asnake Melesse
(Addis Ababa, 1978)
Freedom of Religion, 2010
Mixed media

Aida Muluneh

(Addis Ababa, 1974)

Chicken and Blue Pail, Axum, Tigray,
Ethiopia, 2008

Archival pigment print

Peeking Through a Window, Gondor,
Ethopia, 2008
Archival pigment print

Lulseged Retta
(Addis Ababa, 1952)
Bereka, 2008
Painting

Nancy Sansom Reynolds
(Cumberland, Maryland, 1951)
Autumn Leaf, 2007

Laminated plywood, aniline dye and
wax

Joan Schulze

(Chicago, Illinois, 1936)

Haiku 60,2004

Digital print with pigment ink
with handwork on Somerset white
watercolor paper

Haiku 24,2004

Digital print with pigment ink
with handwork on Somerset white
watercolor paper

Haiku 41,2004

Digital print with pigment ink
with handwork on Somerset white
watercolor paper

Haiku 137,2004

Digital print with pigment ink
with handwork on Somerset white
watercolor paper

Katherine Sherwood

(New Orleans, Louisiana, 1952)
‘Teaches Literature, 2003-2004
Mixed media on canvas

Bisrat Shibabaw

(Addis Ababa, 1965)
Moonlight Sonata, 2004-2006
Fluorescent paint on canvas

Elias Sime
(Cherqos, 1968)
What is Love 16,2008
Mixed media

Daniel Taye
(Addis Ababa, 1968)
Piazza, 2007

Oil on canvas

Kebedech Tekleab

(Addis Ababa, 1958)

Part of the Load, 2005

Acrylic and various wire mesh parts

Tibebe Terffa
(Harar, 1948)
Untitled 17,2007
Acrylic on canvas

Tsega Tesema

(Addis Ababa, 1988)
Freedom of Speech, 2010
Oil on canvas

Debebe Tesfaye
(Addis Ababa, 1976)
Atkilt Terra, 2003
Oil on canvas

Mezgebu Tessema
(Shoa, 1960)
Passage, 2010

Oil on canvas

Twin

(Jerry and Terry Lynn; Memphis,
Tennessee, 1975)

Field of Praise, 2009

Acrylic on canvas

Kazaan Viveiros

(Taunton, Massachusetts, 1969)
American Landscape, 2010

Acrylic, gold leaf, pencil on panels

Broken Leaves, 2008
Acrylic and pencil on paper

Cherry Blossoms Branch, 2008
Acrylic and pencil on paper

Hammer with 3 Dots, 2004
Acrylic and pencil on paper

Werench II1, 2004
Acrylic and pencil on paper

Terri Weifenbach
(New York City, 1957)
SE: XXVI-L12,2002
C-print

Hidden Sites 5, 2005
C-print

XXIIT 24 April, 1994
C-print

Phyllis Yes

(Red Wing, Minnesota, 1941)
16 works from bread series,
2000-2001

Quilted Bread
Acrylic on canvas

Bread Purse
Mixed media on canvas

Quilted Bread
Acrylic on canvas

Bread from the Side
Acrylic on canvas

All American White Bread
Acrylic on canvas

Bread from the Side
Acrylic on canvas

Bread Purse
Mixed media on canvas

Monument of White Bread
Acrylic on canvas

Quilted Bread
Acrylic on canvas

Sign of our Times
Acrylic and plaster of Paris on canvas

Bread from the Side
Acrylic on canvas

Global Wrapper
Mixed media on canvas

Bread from the Side
Acrylic on canvas

Waonder Pop
Acrylic on canvas

White Bread Trying to

Blend into Africa

Acrylic with plaster of Paris
on canvas

White Bread Sampler
Mixed media on canvas

Zerihun Yetmgeta
(Addis Ababa, 1941)
Arada (A), 2008
Mixed media

Untitled, 1984
‘Water and ink
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