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Come Dance with Me, or: The Aestetics of Disappearance

Ktzia Alon

In Lee Yanor's current exhibition at Zemack Gallery, the contents of her world are refracted in a versatile display,
flowing between diverse media. Several artistic genres whirl together in the exhibition space, all marked by
the artist's personal, unigue handwriting. Lee Yanor — a photographer, director, visual artist, choreographer,
videographer, cinematographer — works with familiar cultural materials but twists and turns them, engaging in
an intense dialogue with conventional, hackneyed generic classifications such as "photography” or "video."
Between and through the various practices, a thematic aesthetics emerges: an aesthetics of disappearance (to
guote the title of Paul Virilio's 1980 treatise).

A figure blurred by light seems to fade into the void. The chiaroscuro cascading from it makes it part of another
reality. Endless vulnerability emanates from it (Marianne, 2011). Two figures move in a silver-flake storm,
implanted in a dream-like space, tracing the boundaries of being (video still from Come Dance with Me,
2011). A couple floats in the material fullness of water, fully dressed in ordinary clothes — unsuited for water —
which fall away from their bodies and are lifted off them, creating a colorful train (video still from As Far as |
Can See, 2011). A man struggles with a table, or metaphorically, with the objects surrounding him, which keep
striving to make him "one of them," until they finally succeed (Man & Table, 2011). A bright transparent light

trails through the tassels, emitted out of thick darkness (video still from Come Dance with Me).

Yanor operates a multitude of formal procedures of
making present and of disappearance, giving form to
an intensive presence vis-a-vis a slowly evaporating,
mist-like elusiveness.

She seems to use beauty to deride transcendental horror, and her works are situated along the teeming line
that stretches between phenomenology and transcendence, reaching for a phenomenology of the invisible.
A cornucopia of formal elements, inundating the atmosphere. A man, a woman, a body, a memory, drawing
near, moving apart. Snakes of lost memories slowly crawl, returning to us from a great distance, reminding
us they have never quite disappeared. "Francesca," "Dominique," we mumble, feeling as if we have known
them for a very long time, for years and years. There they are, returning to us, quite real, flesh and blood,

closer than ever.

One image follows another, hypnotizing images grasp us, stretch our gaze as it longs for more and more.
A movement slides along the curve of a hand, a couple floats in the air, before and after the jump. One gaze
randomly falls on another. A whole range of emotions is laid at our feet, lays a warm hand on our hearts, makes

us part of this visual vertigo.

The knowledge of pure beauty is pierced by a scalpel. Come dance with me — firm and valid, the invitation

hangs in the air until its recipient responds, until we respond. Come dance with me.

Lee Yanor

Selected Solo Exhibitions

Selected Group Exhibitions

Video Installations

Films

Lives and works in Tel Aviv

1992
1993
1994

1997
1999
2000
2004
2007
2008
2010
2012

1991
1994
1996
2001

2002
2003
2005

2007

2009
2011

2007
2009
2010
2011

1986
1995
1996
1998
2000

2002
2006

Parade Souvage pour Arthur Rimbaud, La Villette, Paris

Longings, Limbus Gallery, Tel Aviv

Images de Danse, Centre Georges Pompidou, Paris | The Ships Sail On, outdoor installation
on the Bastille Theater walls, Paris | Carousel, Artists' House, Jerusalem

Five Passages in the Shadow, exhibition and stage-set for a choreography by Paco Decina, Blan-Mesnil, France
Nanti-Dulou, CCF, Bandung, Indonesia

Works, Ramat Gan Museum of Art, Ramat Gan

Forget Me Not, The Heder Gallery, Tel Aviv

Memory Fields, Fine Arts Museum, Taipei, Taiwan

Cloud 9, The Heder Gallery, Tel Aviv

Small Songs, Jewish Theater, Stockholm (Artist book)

Come Dance with Me, Zemack Contemporary Art Gallery, Tel Aviv

Salon International de la Photographie, Auch, France

SKITE, Belém Cultural Center Lisbon | 25th Rencontres de la Photographie, Arles, France
Variations on Rites of Spring, Venice Biennale of Architecture

Aspirations, Riffe Gallery, Ohio Arts Council, Columbus, Ohio | Israeli Photography,
Mané Katz Museum, Haifa

Constantiner Award Recipients, Tel Aviv Museum of Art

Videodance, Centre Georges Pompidou, Paris | Videodance, Tel Aviv Museum of Art
Israeli Photographers Photographing Themselves Photographing, the Genia Schreiber University
Art Gallery, Tel Aviv

Moods and Modes in Israeli Photography, Tel Aviv Museum of Art

Videodance, Centre Georges Pompidou, Paris

Jumping Frames, 798 Space, Beijing

Venice Memoire, Zemack Contemporary Art Gallery, Tel Aviv

Cloud 9, 9-channel video installation, 9 min 45 sec

Small Songs, 6-channel video installation, 8 min 30 sec

Void, 4-channel video installation, 7 min 5 sec

Come Dance with Me, 3-channel video installation, 4 min 31 sec | Slapstick, 3-channel video installation,

3 min 14 sec | As Far as | Can See, 3-channel video installation, 3 min 22 sec

Marshal Glasier, video, 20 min

Au Bout Des Doigts, video, 11 min (with the participation of Jean Sasportes)

Lapis-Lazuli, 16 mm, 10 min (homage to Christian Ferry)

Sud-Est, Super-8/video, 13 min (with the participation of Bernardo Montet)

Lenny's Dream, Super-8/video, 8 min (with the participation of Lenny Bourla and Cristina Formaggia)
Rami, Super-8/video, 3 min (with the participation of Rami Heuberger)

Hitgaagati, video, 3 min loop (with the participation of Jannel Fridman) | Sophie’s Garden, video, 3 min

Coffee with Pina, video, 52 min (with the participation of Pina Bausch)
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3. Unison/Dissemination

4. Photographing
or Filming:
Is This Still Dancing?

Photos: Siri Isgren, 2009-2010

The fragment composes. No restitution of the real (and even less so a dream) is possible as a whole. We no
longer really know how to tell stories, and live in a world in which History is no more apt at telling them. Very

old traditions invented cosmogonies for themselves, and today are orphans of their founding myths.

The global village of our current globalization, which blends everything together, indistinctly, in its machine
of destruction — human experiences and vegetal essences, languages and bodies, the lot subject to the same
profit of growth — is in opposition to the All-World of a globalization that remains to be invented, in the One

and the Multiple, between planetary belonging and the separation of intimacies.

Something bigger and stronger than every one of us: the cosmos is present in the tiniest parcel of landscape.
Here is the unison that binds us with our seemings and differences, and then diffracts in pollinating flower
after flower with the slightest gesture of being. A dissemination consubstantial to life itself, in each one of the

singular essences that spawn their course, temporarily, toward the infinite.

The very acute feeling of the fragment that Lee Yanor develops in her prises de vue or shots (an inaccurate
expression that only very feebly translates what is at play in the act of perceiving) then expands into the space
of installations, where the spectator’s gaze (thus disengaged from its penchant for voyeurism) is summoned to
embrace a multitude of screens. The projection is fragmented, and it is from this very fragmentation that Lee

Yanor re-activates a dancing unity, in the simultaneous song of the images.

A truly choreographic composition, where Lee Yanor creates the space for these essences to transpire;

a choreographer of essences, therefore.

| will leave it up to the others — those more theoretical than | — to qualify Lee Yanor's art. Let it suffice, for
now, to relate here a passage from a recent book by Michelle Debat that outlines a new dialectics between

photography, dance and choreography:

“Time and matter are never entities and in this sense, the practices that deal with them must work with that
which from event-instant vanishes into advent-moment. For this passage from time into matter to occur, it
has first to go through the interval, the fragment, the segmentation, and break the point of view, multiply
the sequences, destroy linearity, stick together the extremes, even act upon the deconstruction of the body,

its disfiguration, until the resulting formlessness opens the doors to the pulsating image and no longer to a

5. Untitled

discourse. For it is as true for dance as it is for photography that it's a question of creating the
singular out of the vanishing, taking as their starting point the disappearing, which is also the
universal, or, more precisely, to draw on the fragmentary in order to tell the ineffable. Then
let us give Franz Marc, a German expressionist painter, a friend of Kandinsky and Gauguin,
the privilege of reminding us that dance and photography are the sites of revelation for the
formal writing of space-time, for both ‘invite the world to speak rather than the soul, moved
by the spectacle of the soul of the world.” In this and this alone, they foresee the renewed
ethical relationship that is lived and seen in the way one is in the world, not in the way one

sees the world.

Such is the underlying paradox that unites photography and dance, in their paradoxical
capacity for thwarting objects and bodies in these instants close to the ritual, where
the magic of space and time engenders the form which tells us ‘where it looks” and ‘where it

1

dances.

| first met Lee Yanor in Paris, in the early 1990s, when she was a dance photographer, choreographically in line,
most notably, with the work of Catherine Diverrés and Bernardo Montet. | was very soon aware, however, that
this status of “dance photographer” was far from accurate in describing her creative work which, developing
along with dance, contained the seeds of a choreographic evolution. | have never seen Lee Yanor dance — her
images speak for her. That is the case in the film Sud-Est that she made in Jaffa with Bernardo Montet, and in
her work in collaboration with Paco Décina, made in the ruins of Pompeii. We also see it in the photographic
installation deployed during SKITE in Lisbon, in 1994, in the sweeping movement of faces and hands printed
on large banners exhibited outside, on the facade of the Belém Cultural Center. Or again, in her Coffee with
Pina, one of the most beautiful “documentaries” that have ever been made on Pina Bausch, in which the
choreographer left the testament of her dance entirely up to her, something she has practically never done

before in her own shows (except Café Miiller).

With the parting, we parted ways. Ever since she has made her home in Tel Aviv, | have had no news of Lee
Yanor. Until this exhibition at The Jewish Theatre of Stockholm, where, thanks to the retrieval of an old text,
| was asked to write again, and from where the echo of two works with which | was unfamiliar reached me.
Two installations: one more or less “musical,” Small Songs; the other more or less “landscape” oriented,
Cloud 9. And where, in this discovery, | have discovered that Lee Yanor has pulled away from the subject (a

spectacle, a portrait of choreography or dancers) to compose her own choreographies.

In his short film La Ricotta, Pier-Paolo Pasolini had Orson Welles play a part. An inopportune journalist comes
to interview the maestro right during the shooting and asks him, when it is over, “What do you think of
Fellini?” Orson Welles smiles and simply says, “He dances... He dances.” About Lee Yanor, | would say the

same thing: “She dances... She dances!”

In the end, everything is poetry.
“And | dream of travels on an indeterminate mode” (Fernando Pessoa, Maritime Ode).

“No single glance is ever enough just to look” (Roberto Juarroz, Vertical Poetry).

Jean-Marc Adolphe is Editor-in-Chief of Mouvement
Translated by Unity Woodman
First published in Lee Yanor’s exhibition catalogue Small Songs (Stockholm: The Jewish Theater, 2010).

1 Michelle Debat, L'Impossible image: Photographie—-Danse—Choréographie (Brussels: Editions La Lettre Volée, 2009)



Photo: Siri Isgren, 2010

Lee Yanor Choreographer of Essences

Jean-Marc Adolphe

1. See/Perceive

2. Camera Obscura

10 see, close your eyes.
The eye listens.
As far as the eye can see.

Stretching the horizon of your gaze over your skin.
Breathing, tactile images enter
Even if on the verge of their disappearance.

This vanishing of the image is at the core of what Lee Yanor captures, in the dance of bodies and landscapes,
the fragile apparition of essences, the flux and the return of what ceaselessly appears and disappears and

leaves, in the abstraction of the gaze, the imprint of a breath.

Gracefulness of this gesture of seeing, which does not reveal itself for itself (this would be nothing but the art
of showing off), but effaces itself at the very core of what it lets happen (what is, then, an art that invites us

to let go of we've seen it all before).

Everything is extraordinarily ephemeral, floating, interstitial, living-dying, with no fixity of appearance, but,
on the contrary, in a certain blur of the to-appear, the groping of the uncertain formation of shapes, like
those circles in water that make the surface dance, those fish in an agile and mute choreography that gives
volume to its space, or again, that dancer who gives a certain irony to her gesturing and to what she pretends
to be showing, even though there’s nothing else to show than the water’s backwash, the silent murmur of
the wind in a flowering meadow, the promise of a caress contained in the space of a hand and the musical

blooming of childhood in its promise of youth.

Man Ray talked about explosante-fixe. Should we say of the art of looking at Lee Yanor that it is fluid
meditation, a patient harvest of what the gaze conceals, death to come where the living decomposes, which
is its humus to come where the in-between gestures are born. This rhythm of the image, or its breathing, is an

invisibility Lee Yanor knows and photographs/films so well. Camera obscura, chamber of echoes.
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