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Nine, 2013, bronze, 165x90x90, edition: 3 + 1 AP.
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Ofer Lellouche, Nine, 2013

own writing, mentioned time and again Ovid’s Narcissus, his story and
its variations, as a central prism for reading his self portraits. In different
essays we have read about the unique gaze of the artist who looks at
himself, a gaze whose singularity he formulated when he wrote about
looking at one of Rembrandt’s self portraits: “either I am Rembrandt and
the painting is a mirror, or Rembrandt is looking at himself and I am the
mirror”; we have read about bridging the distance between the painter
and the model, while providing a more accurate answer to the demands
of the observing eye from the painting hand; we have read on about the
aspiration for a union of signifier and signified as a metaphor for Narcissus
who could not distinguish himself from his reflection. Yet Narcissus is not
the only one punished by the burden of reflection at all. In the third book
of Metamorphoses Ovid recounts the story of the nymph Echo, whose
role was to engage in conversation and distract Hera, queen of Olympus
and Zeus’ wife, while the king of the gods seduced the nymphs. Upon
her discovery of this treachery, Hera cursed Echo: she will only be able
to repeat the words of others and not speak at will, meaning, be a mere
reverberation, an echo. Later on the story of Echo is intertwined with that
of Narcissus. The nymph desired the youth for his delicate beauty, but
he famously did not return her love and eventually died on the bank of
the river Styx after he fell in love with his own reflection in the water and

turned into the flower narcissi.

And back to the Nine: the echo is found in the underlying logic of the head
sculptures. As the embodiment of reflection in the auditory dimension, it
is present as a result of the reflection and its values in Lellouche’s work
and as its extension, and is converted to the material and visual dimension.
Each of the nine heads reiterates the voice of its counterparts, and thus
the division to triads also echoes the other groups in the nine. If we
would like, in the “music” of Nine we find only pure intervals of unison

and octave, leaving the entire sculptural composition in perfect harmony.

The nine singles as well as the three triads of heads are echoes, reflections,
and derivative units of a single origin - the origin of voice, owner of the

figure, and the one constant - the artist.



On Nine, on Three, on One

Ron Bartos

The series Nine comprises nine head sculptures which are in fact one -
the self portrait of Ofer Lellouche. His entire oeuvre, in painting, drawing
and print, as well as in sculpture and relief, breaks down the unity of his
figure and head to countless heads of himself, nine of which stand before
us. Apart from their shared subject - the portrait of the artist - the nine
were also executed in one mold which Lellouche sculpted and then cast
20 times. He subsequently found himself standing like a commander in
front of a squad of identical clay sculptures in his image, which he then

worked on before choosing the nine that will be cast in bronze.

In his masterpiece engraving Melencolia I, Albrecht Diirer incorporated
above the head of the allegorical figure of Melancholia a magic square
in which the rows, columns, and diagonals, as well as other possible
variations, add up to the sum of 34. If the complexity of the square was
not enough, its bottom row which displays the sequence 4, 15, 14, 1, is

equivalent to the artist’s signature on his artwork: 1 stands for the A in

his first name, 4 replaces the D in his surname (Diirer used to sign using :
the initials A.D.), and the numbers 15 and 14 when not separated make Albrecht Dur‘?r’ Melencolia
the year in which the engraving was created, 1514. b 1914 engraving, 2419 cm.
I propose to think about the nine head sculptures before us as a “magic
square”. Naturally, I do not intend to provide each head with a numerical
value and place it in square matrix which adds up a certain “magic
constant,” but rather embody the logic that underlies the series of

heads in a conceptual alignment. The square layout of three tight rows

- comprising three sculptures each - call attention to the permutations

. L. . . Detail from Melencolia I
between the nine heads, their differences and similarities, much like the

relation between the different parts of a magic square. No single digit is

identical to the other, and no three digits number is identical to another. 419 |2

The numbers 4, 9, 2 in the first row add up to 15 just like the numbers 3, 3 5 7

5,7 in the middle row or the diagonal 4, 5, 6. And so the summing up of

rows, columns, and diagonals to a constant that does not appear in the 811]|6

actual square is like the accumulation of heads that echoes their constant .
A magic square of

which is outside the piece - the figure of the artist himself. order three

The interpretation of Ofer Lellouche’s works in light of the mythical
figure of Narcissus serves as the heart of the discussion surrounding

his self portraits. Essays written about his works, as well as the artist’s
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