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In 1976, when I arrived in Zagreb as a young diplomat to serve in 
our Consulate General, I never would have imagined that I would 
return as Ambassador to an independent Croatia and live in the 
house in the hills above Zagreb that had been home to so many 
American Consuls General.

Living in this wonderful house is made even more pleasurable 
by the works of American art that hang on its walls, thanks to the 
ArT in embassies Program and the generosity of its many lenders 
and donors. As someone who grew up in the great industrial 
cities of the Midwest – Chicago, Detroit, and Pittsburgh – I wanted 
visitors to the residence to see the urban landscape of America, 
as well as portrayals of America’s small towns and scenes of its 
natural beauty. The works of art in the residence reflect all these 
aspects of American life.

reginald Marsh’s Railroad Yard, Nolan Benner’s Holland Tun-
nel, and Arthur Cohen’s Brooklyn Bridge evoke the energy and 
monumental strength of America’s cities, and the works of vir-
ginia artist Janos enyedi demonstrate that steel beams can in-
spire the artist as much as marble columns. While these works 
portray past engineering accomplishments and a bygone “Age 
of Steel,” it is this industrial legacy that enables the United States 
today to continue to rank as the world’s leading manufacturing 
country. 

The rural landscape of the United States, its peaceful atmosphere, 
but also, at least to my eye, a certain melancholy are represented 
in other works on display by Marsh and by Willie Lee Atkyns Jr. 
Arthur Cohen’s Provincetown succeeds in presenting the breadth 
of the New england sky and sea, with a remarkably economical 
use of color and brushstroke.

And then there is Andy Warhol’s screen-print Flowers, in some 
ways a departure from the other works on display. However, 
Warhol’s Slavic and Central european roots, and his years of 
creative effort in Pittsburgh, give him ties to this region and to a 
city in the United States where many Croatians came to settle and 
contribute their hard work and energy.

Whether or not you have the opportunity to visit the residence, I 
hope this catalogue will help you to enjoy the wonderful works 
of American art on display here. 

Ambassador Robert A. Bradtke

Zagreb, Croatia
August 2007

Welcome
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Kad sam 1976. go di ne do µao u Za greb ka ko bih kao mla di di
plo mat ra dio u na µem Ge ne ral nom kon zu la tu, ni sam mo gao ni 
sa nja ti da \u se vra ti ti kao ve le po sla nik u ne za vis nu Hr vat sku i 
¤i vje ti u ku \i na br du iznad Za gre ba, ko ja je bi la dom ve li kom 
bro ju ame ri∑ kih ve le po sla ni ka i ge ne ral nih kon zu la.

^i vot u toj pre div noj ku \i uljep µa va ju umjet ni∑ ka dje la ame ri∑ kih 
au to ra ko ja kra se zi do ve, za hva lju ju \i pro gra mu UMJET NOST u 
ve le po slan stvi ma (ART in Em bas si es Pro gram) i ve li ko duµ no sti 
onih ko ji su ta dje la po su di li i po klo ni li. Kao ne tko tko je ra stao u 
ve li kim in du strij skim cen tri ma Sred njeg za pa da – u Chi ca gu, De
troi tu i Pitts bur ghu – htio sam da i po sje ti te lji ove re zi den ci je vi de 
ur ba ne kra jo li ke Ame ri ke, jed na ko kao i portre te ma lih ame ri∑ kih 
gra do va i pri zo re pri rod nih lje po ta. Umjet ni∑ ka dje la ko ja se na la
ze u re zi den ci ji odra ¤a va ju sve ove as pek te ame ri∑ kog ¤i vo ta.

„Railroad Yard” Re gi nal da Mar sha, za tim „Holland Tun nel” No la
na Ben ne ra, te „Brooklyn Brid ge” Arthu ra Co he na pre no se ener
gi ju i mo nu men tal nu sna gu ame ri∑ kih gra do va, kao i dje la Ja no
sa Eny edi ja, umjet ni ka iz Vir gi ni je, ko ja po ka zu ju ka ko i ∑e li∑ ne 
gre de mo gu in spi ri ra ti umjet ni ka jed na ko kao mra mor ni stu po vi. 
Dok ova dje la pri ka zu ju do stig nu \a teh ni ke iz pro te klih vre me
na i pro hu ja lo „do ba ∑e li ka”, upra vo ovo in du strij sko na slje ̀ e 
omo gu \u je Sje di nje nim Dr ¤a va ma da i da nas bu du zem lja s naj
ve \om pro iz vod njom.

Ru ral ni kra jo li ci Sje di nje nih Dr ¤a va, nji hov mir ni ugo ̀ aj, no ta ko
`er – ba rem se me ni ta ko ∑i ni – odre ̀ e na me lan ko li ja, mo ¤e se 
uo ∑i ti u dru gim iz lo ¤e nim dje li ma au to ra kao µto su Marsh i Willie 
Lee At kyns Jr. „Pro vin ce town” Arthu ra Co he na u pot pu no sti je 
us pio pred sta vi ti pro stran stvo ne ba i mo ra sa vez ne dr ¤a ve New 
En gland, uz oso bi to eko no mi∑ no ko ri µte nu bo ju i po tez ki sta.

Ov dje je joµ i An dy War hol i nje gov si to ti sak pod na slo vom „Flo
wers” – na ne ki na ∑in pos ve dru ga ∑i ji od osta lih iz lo ¤e nih sli ka. 
Me ̀ u tim, War ho lo vi sred njoeu rop ski i sla ven ski ko ri je ni i go
di ne nje go vog krea tiv nog stva ra nja u Pitts bur ghu po ve zu ju ga 
s ovom re gi jom kao i s tim gra dom u Sje di nje nim Dr ¤a va ma u 
ko ji je ta ko ̀ er do µlo mno go Hr va ta ka ko bi za sno va li dom i do
pri ni je li svo jim ra dom i ener gi jom.

∂ak i ako ni ste u mo gu\ no sti po sje ti ti re zi den ci ju, na dam se da 
\e Vam ova knji ¤i ca po mo \i u¤i va ti u ov dje iz lo ¤e nim pre kras
nim dje li ma ame ri∑ ke umjet no sti.

Ro bert A. Brad tke, ve le po sla nik

u Za gre bu, Hr vat ska
kolovoz 2007. go di ne

Dobrodošli!
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The ART in Embassies Program

The ArT in embassies Program (ArT) is a unique blend of art, 
diplomacy, and culture. regardless of the medium, style, or sub-
ject matter, art transcends barriers of language and provides the 
means for the program to promote dialogue through the inter-
national language of art that leads to mutual respect and under-
standing between diverse cultures.

Modestly conceived in 1964, ArT has evolved into a sophisticated 
program that curates exhibitions, managing and exhibiting 
more than 3,500 original works of loaned art by U.S. citizens. 
The work is displayed in the public rooms of some 180 U.S. 
embassy residences and diplomatic missions worldwide. These 
exhibitions, with their diverse themes and content, represent one 
of the most important principles of our democracy: freedom of 
expression. The art is a great source of pride to U.S. ambassadors, 
assisting them in multi-functional outreach to the host country’s 
educational, cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a variety 
of media and styles, ranging from eighteenth century colonial 
portraiture to contemporary multi-media installations. They are 
obtained through the generosity of lending sources that include 
U.S. museums, galleries, artists, institutions, corporations, and 
private collections. In viewing the exhibitions, the thousands of 
guests who visit U.S. embassy residences each year have the 
opportunity to learn about our nation – its history, customs, values, 
and aspirations – by experiencing firsthand the international lines 
of communication known to us all as art. 

The ArT in embassies Program is proud to lead this international 
effort to present the artistic accomplishments of the people of 
the United States. We invite you to visit the ArT web site, http://
aiep.state.gov, which features on-line versions of all exhibitions 
worldwide.

Pro gram „Umjet nost u ve le po slan stvi ma”

Pro gram „Umjet nost u ve le po slan stvi ma” je din stve na je mje µa
vi na umjet no sti, di plo ma ci je i kul tu re. Bez ob zi ra na me dij, stil 
ili te mu, umjet nost pre ska ∑e je zi∑ ne ba ri je re i omo gu \u je pro
gra mu „Umjet nost u ve le po slan stvi ma” pro mo ci ju di ja lo ga kroz 
me ̀ u na rod ni je zik umjet no sti, a s ci ljem me ̀ u sob nog po µto va
nja i ra zu mi je va nja iz me ̀ u raz li ∑i tih kul tu ra.

Skrom no za miµ ljen 1964. go di ne, pro gram „Umjet nost u ve le
po slan stvi ma” raz vio se u so fi sti ci ra ni pro gram ko ji ras po la ¤e 
s vi µe od 3,500 ori gi nal nih umjet ni∑ kih dje la ko ja su ame ri∑ ki 
dr ¤av lja ni da li na po sud bu. Umjet ni∑ ka dje la su iz lo ¤e na u oko 
180 re zi den ci ja i di plo mat skih mi si ja Sje di nje nih Dr ¤a va di ljem 
svi je ta. Iz lo¤ be pro gra ma „Umjet nost u ve le po slan stvi ma”, sa 
svo jim raz no li kim te ma ma i sadr ¤a jem, pred stav lja ju je dan od 
naj va¤ ni jih prin ci pa na µe de mo kra ci je: slo bo du iz ra ¤a va nja. 
Umjet nost je ve lik iz vor po no sa ve le po sla ni ka Sje di nje nih Dr ¤a
va, te im po ma ¤e u mul ti funk cio nal nom pri stu pu i ot va ra nju 
pre ma obra zov nim, kul tur nim, po slov nim i di plo mat skim za jed
ni ca ma ze ma lja do ma \i na.

Umjet ni∑ ki ra do vi iz la ga ni kroz ovaj pro gram obu hva \a ju raz li ∑i
te me di je i sti lo ve, od ko lo ni jal ne portre ti sti ke 18. sto lje \a do su
vre me nih mul ti me dij skih in sta la ci ja. Na bav lje ni su ve li ko duµ nom 
po sud bom iz vo ra kao µto su ame ri∑ ki mu ze ji, ga le ri je, umjet ni ci, 
usta no ve, kor po ra ci je i pri vat ni ko lek ci ona ri. Pri raz gle da va nju 
iz lo¤ bi, ti su \e po sje ti te lja re zi den ci ja ame ri∑ kih ve le po slan sta va 
sva ke go di ne ima mo gu\ no sti sa zna va ti o na µoj na ci ji, nje zi noj 
po vi je sti, obi ∑a ji ma, vri jed no sti ma i te¤ nja ma kroz me ̀ u na rod
ni ka nal ko mu ni ka ci je ko jeg svi po zna je mo kao umjet nost.

Pro gram „Umjet nost u ve le po slan stvi ma” po no san je µto pred
vo di pred stav lja nja umjet ni∑ kih do stig nu \a sta nov ni ka Sje di nje
nih Ame ri∑ kih Dr ¤a va. Po zi va mo Vas da po sje ti te na µe in ter net 
stra ni ce na adre si: http://aiep.state.gov, na ko ji ma su pri ka za ni 
ka ta lo zi svih iz lo¤ bi di ljem svi je ta.
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Willie Lee Atkyns, Jr., born in Washington, D.C. in 1913, was 
largely self-taught. He was active in Washington and central 
Pennsylvania, working as both artist and teacher. His first exhibi-
tion opened in New York at the #10 Gallery in 1941. Atkyns’ first 
profession was as a retouch artist at the U.S. Bureau of engrav-
ing and Printing. He resigned from this job in 1945 and opened 
a studio school in Washington. He later opened similar schools 
in several towns in Pennsylvania including Puzzletown, Altoona, 
and Johnstown. Atkyns influenced many aspiring artists with his 
teaching and paintings, which ranged in style from non-objective 
to realistic. 

He participated actively in gallery exhibitions in Washington 
throughout his life. 

www.askart.com

Willie Lee At kyns, Jr. ro ̀ en je u Was hin gto nu, D.C., 1913. go di
ne i bio je uglav nom sa mo uk. Stva rao je u Was hin gto nu i sre diµ
njoj Pen nsyl va ni ji, gdje je ra dio kao umjet nik i u∑i telj. Nje go va 
pr va iz lo¤ ba je ot vo re na u Ga le ri ji #10 u New Yor ku 1941. go di
ne. At kyn s je karijeru po∑eo na po slo vi ma umjet ni ka za re tu µi ra
nje u Ure du za gra vu ru i ti sak Sje di nje nih Dr ¤a va. Na tom mje stu 
je dao ot kaz 1945. go di ne i ot vo rio µko lu u ate ljeu u Was hin gto
nu. Kas ni je je ot vo rio sli∑ ne µko le u ne ko li ko gra do va Pen nsyl
va ni je uk lju ∑u ju \i Puz zle town, Al to onu i Joh nstown. At kyns je 
svo jim pre da va nji ma i sli ka ma utje cao na mno ge ko ji su te ¤i li 
po sta ti umjet ni ci, a sli kar ski stil se zao mu je od ne pred met nog 
(apstrak tnog) do rea li sti∑ nog.

Ci je lo ga je ¤i vo ta ak tiv no su dje lo vao u ga le rij skim iz lo¤ ba ma u 
Was hin gto nu. 

www.askart.com

Willie Lee Atkyns, Jr. (1913-1987)
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Willie Lee Atkyns, Jr. (1913-1987)

Untitled (Small town in Pennsylvania), undated. oil on Masonite, 20 x 48 in.
Courtesy of the ArT in embassies Program, Washington, D.C. Gift of The estate of Willie Lee Atkyns, Jr.

Bez na slo va (Gra dić u Pen nsyl va ni ji), bez da tu ma. Ulje na le so ni tu, 50,8 x 121,9 cm
Pro gra m Umjet nost u ve le po slan stvi ma,Was hin gton, D.C. Do na ci ja iz ostav µti ne W. L. At kyn sa, Jr.
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A master of brushwork and painting technique, Nolan P. Benner, 
Jr. had a style that was well-known and well-loved by anyone 
with an interest in art in the Lehigh valley of Pennsylvania. Ben-
ner captured the local area with his brush and lavishly colored 
palette, but the impact of his work reached far beyond the Lehigh 
valley. 

Benner’s artwork vibrates with intense, rhythmic colors. Whether 
landscapes of the back roads in the Lehigh valley, seascapes of 
summers spent at the Jersey Shore, or portraits of friends, Ben-
ner’s canvases depict a lifetime of personal memories. “I have a 
concept of every painting I do. … I select my colors for my palette 
in advance for my paintings, and every painting has a different 
palette. Color is what it’s really all about,” stated Benner. 

Benner’s contribution to and support of the local arts communi-
ties of Pennsylvania were legendary. He had a lifelong involve-
ment with the Baum School of Art (Allentown), founded by his 
teacher, oskar Baum, and the Allentown Art Museum. In addi-
tion, he was a longtime member of the Lehigh Art Alliance and 
the Bethlehem Palette Club. He exhibited with nearly every artist 
in the Lehigh valley for fifty years. 

www/cedarcrest.edu

Maj stor ki sta i sli kar ske teh ni ke No lan P. Ben ner, Jr., raz vio je stil 
ko ji je bio do bro po znat i omi ljen me ̀ u oni ma ko je je za ni ma
la umjet nost u do li ni Le high u Pen nsyl va ni ji. Ben ne ru je us pje lo 
svo jim ki stom i bo ga tom pa le tom bo ja uhva ti ti lo kal ni duh, no 
utje caj nje go va ra da se ¤e da le ko iz van gra ni ca do li ne Le high.

Ben ne rov umjet ni∑ ki rad vi bri ra in ten ziv nim rit mi∑ nim bo ja ma. 
Bez ob zi ra ra di lo se o kra jo bra zi ma skri ve nih ce sti ca do li ne Le
high, mor skim pri zo ri ma lje ta pro ve de nih na oba li Jer sey ili 
portre ta nje go vih pri ja te lja, Ben ne ro va plat na pri ka zu ju ¤i vot 
osob nih sje \a nja. Ben ner je re kao: „Imam kon cept za sva ku sli
ku ko ju stva ram. ... Una pri jed oda bi rem pa le tu bo ja za svo je 
sli ke, a sva ka sli ka ima raz li ∑i tu pa le tu. U bi ti se ra di upra vo o 
bo ji,” iz ja vio je Ben ner.

Ben ne rov do pri nos lo kal nim umjet ni∑ kim za jed ni ca ma u Pen n
syl va ni ji i nje go va pod rµka isti ma bi la je le gen dar na. Ci je lo ga je 
¤i vo ta bio uk lju ∑en u Baum School of Art (Baum µko la umjet
no sti, Allen town) ko ju je os no vao nje gov men tor Oskar Baum 
i Allen town Art Mu se um (Mu zej umjet ni na u Allentownu). 
Osim to ga, bio je du go go diµ nji ∑lan Le high Art Allian ce (Umjet
ni∑ ko udru ¤e nje Lehigh) i Bet hle hem Pa let te Club (Klub bo ja 
Bethlehem). Ti je kom pe de set go di na iz la gao je svo ja dje la s go
to vo sva kim umjet ni kom u do li ni Le high.

www/cedarcrest.edu

Nolan P. Benner, Jr. (1922-1998)
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Holland Tunnel, undated. oil on canvas, 24 x 40 in.
Courtesy of the ArT in embassies Program, Washington, D.C. Gift of Mr. and Mrs. Philip I. Berman

Holland Tun nel, bez da tu ma. Ulje na plat nu, 61 x 101,6 cm
Pro gra m Umjet nost u ve le po slan stvi ma, Was hin gton, D.C. Do na ci ja gos po ̀ e i gospo dina Phi li pa I. Ber ma na

Nolan P. Benner, Jr. (1922-1998)
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Internationally renowned painter Arthur Cohen is a virtuoso, a 
master of “just when the last note of a painting is complete,” and 
Cohen, now seventy-nine, has been painting Provincetown, Mas-
sachusetts, for almost fifty years. “When the timbre of a moment 
resounds in a handful of strokes and a wash of shimmering light,” 
observed art critic Jan Adlmann, “Cohen intuitively knows that 
‘balance’ has been achieved.” “Finding that balance,” the artist 
has explained, “is like walking a tightrope.” 

Cohen’s sweeping panoramas of Provincetown Harbor are de-
veloped from storied layering and scraping – thin levels of paint 
built up over a day, week, or even over several years, referred to 
by Cohen as the “ghost” in his painting. It is this “buried” sense 
of time and continuity that evokes a sense of timelessness and 
spatial infinity. Working with a limited palette of blues and grays, 
occasionally some pink and green, Cohen repeatedly brings the 
viewer a synthesis of light from different moments; his landscape 
paintings possess an inherent monumentality that is eternally, 
classically Provincetown. Cohen spends the cold months of the 
year in New York City, where he also paints his surroundings and 
their atmospheric moods. 

www.bertawalker.com

Me ̀ u na rod no pri zna ti sli kar Arthur Co hen je vir tu oz, maj stor 
„po sljed njeg po te za ki stom”. Ovaj da nas se d am de set de ve to go
diµ nji umjet nik sli ka Pro vin ce town u Mas sa chu set tsu ve\ go to vo 
pe de set go di na. „Kad se dah tre nut ka uhva ti µa ∑i com po te za i 
drh ta vim od sja jem svje tla,” za mi je tio je umjet ni∑ ki kri ti ∑ar Jan 
Adlmann, „Co hen in tu itiv no zna ka da je po sti gao ‚rav no te ¤u’. 
„Pro na la ¤e nje te rav no te ¤e” ob jas nio je umjet nik, „je po put ho
da nja po ¤i ci.”

Co he no ve pro stra ne pa no ra me lu ke Pro vin ce tow na raz vi je ne su 
iz le gen dar nog na no µe nja u slo je vi ma i stru ga nja – tan ki slo je vi 
bo je na no µe ne da ni ma, tjed ni ma ili ∑ak ne ko li ko go di na ko je Co
hen na zi va „du hom” u svo jim sli ka ma. Upra vo taj „za ko pa ni” do
¤iv ljaj vre me na i ne pre kid no sti po bu ̀ u je osje \aj bez vre me no sti i 
pro stor ne bes ko na∑ no sti. Ra de \i s ogra ni ∑e nom pa le tom pla vih 
i si vih bo ja, ko ri ste \i se po ne kad ne kim ru ¤i ∑a stim i ze le nim to
no vi ma, Co hen uvi jek iz no va pro ma tra ∑u us pi je va pri ka za ti sin te
zu svje tla ko ju sla ¤e iz raz li ∑i tih tre nu ta ka; nje go ve sli ke kra jo li ka 
sadr ¤a va ju in he rent nu mo nu men tal nost ko ja pred stav lja vje∑ ni i 
kla si∑ ni Pro vin ce town. Co hen pro vo di hlad ne mje se ce u go di ni 
u gra du New Yor ku, gdje ta ko ̀ er sli ka svo je okru ¤e nje u raz li ∑i
tim ozra∑ ji ma.

www.bertawalker.com

Arthur Cohen | 1928
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Arthur Cohen | 1928

Brooklyn Bridge, 2003-2005. oil on canvas, 30 x 40 in. Courtesy of the artist, Provincetown, Massachusetts and New York City

Brooklyn Bridge, 2003. – 2005. Ulje na plat nu, 76,2 x 101,6 cm. Lju baz noµ \u umjet ni ka, Pro vin ce town, Mas sa chu setts i Grad New York 
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Arthur Cohen | 1928

Provincetown, 2003-2005. oil on canvas, 30 x 40 in. Courtesy of the artist, Provincetown, Massachusetts and New York City

Provincetown, 2003. – 2005. Ulje na plat nu, 76,2 x 101,6 cm. Lju baz noµ \u umjet ni ka, Pro vin ce town, Mas sa chu setts i Grad New York 
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“My interest in the industrial landscape probably stems from the 
fact that I was born on the Southside of Chicago. My earliest child-
hood memories are of riding past the steel mills and refineries of 
Gary, Indiana, in a very gray autumn dusk. The factories spewing 
smoke and fire seemed to stretch forever. It was both frightening 
and mesmerizing. 

As the son of a Navy reserve officer, I traveled a great deal. My 
father would do his active duty every summer at Camp Pendel-
ton near San Diego. My family would race across the country, 
but make a more leisurely return to Chicago. By the time I was 
ten I had been to almost every state in the continental United 
States. Throughout my many early travels across the American 
landscape, the great cities of this country – the centers of com-
merce and industry – are what captured, and continue to capture 
my attention. All of those images pleasantly haunt and inspire me 
to this day, and I have spent the better part of my career as an 
artist trying to reinvent what I saw. I pursue my images, not only 
with broad strokes, but also with the details of rivets, I-beams, 
corrugation, torch-cut edges and especially rust. I find these de-
tails to be quite beautiful and more abstract than ‘real.’ The word 
landscape, as it is used in the American vernacular today, encom-
passes not just the land, but all that rests on it – including urban 
and industrial scenes, which are so large that the land seems 
to disappear, and the vistas we see are completely man-made. 
These are the relics of our industrial age – the Age of Steel – and 
they have completely captured my eyes and my soul.”

„Moj in te res za in du strij ski kra jo lik naj vje ro jat ni je po tje ∑e od 
∑i nje ni ce µto sam ro ̀ en u ju¤ nom di je lu Chi ca ga. Mo je naj ra ni
je sje \a nje iz dje tinj stva se ¤e u vri je me ka da smo se vo zi li po kraj 
∑e li ∑a na i ra fi ne ri ja u gra du Ga ry u In di ani i to u pri li∑ no si vom 
je sen skom su mra ku, a ∑i ni lo se da se tvor ni ce ko je su ri ga le dim 
i va tru ni ¤u u ne do gled. Bi lo je to isto vre me no i za stra µu ju \e i 
fas ci nan tno.

Kao sin mor na ri∑ kog ∑as ni ka u pri ∑u vi pro pu to vao sam do sta ze
ma lja. Moj je otac sva kog lje ta odla zio na voj ne vje¤ be u Camp 
Pen del ton bli zu San Di ega. U to bi vri je me mo ja obi telj ju ri la s 
jed nog kra ja dr ¤a ve na dru gi, no po la ko i bez ¤ur be se vra \a la 
u Chi ca go. Do svo je de se te go di ne pro pu to vao sam go to vo sve 
dr ¤a ve u kon ti nen tal nom di je lu Sje di nje nih Dr ¤a va. Ti je kom tih 
mo jih mno gih pu to va nja u ra noj do bi upo znao sam ame ri∑ ki 
kra jo lik, ve li ke gra do ve ove zem lje – sre di µta tr go vi ne i in du stri
je – i upra vo su oni pri vu kli i joµ uvi jek pri vla ∑e mo ju pa¤ nju. 
Svi ti ugod ni doj mo vi ko je od ta da no sim u se bi i ko ji me i sa da 
in spi ri ra ju, kao i osta lo µto sam vi dio, pra te ve \i dio mo je umjet
ni∑ ke ka ri je re ti je kom ko je sam po ku µa vao pre ni je ti na plat no 
ono µto sam vi dio, sli je de \i svo je za mi sli, ide je i doj mo ve, ne 
sa mo µi ro kim po te zi ma ki stom, ne go i de ta lji ma po put za ko vi
ca, ∑e li∑ nih gre da, uto ra, oµtro odre za nim ru bo vi ma i oso bi to 
hr ̀ om. Za me ne su ti de ta lji iz nim no li je pi i vi µe apstrak tni ne go 
„stvar ni”. Svjet ski kra jo braz, kao µto se da nas taj po jam ko ri sti u 
ame ri∑ kom go vo ru, ne pod ra zu mi je va sa mo zem lju, ne go i sve 
osta lo na njoj – uk lju ∑u ju \i ur ba ne i in du strij ske pri zo re, ko ji 
su to li ko ve li ki da se ∑i ni da sa ma zem lja ne sta je a da su vi di ci 
pred na ma u pot pu no sti stvo re ni ∑o vje ko vom ru kom. To su re
lik ti na µeg in du strij skog do ba – ere ∑e li ka, ko ja je u pot pu no sti 
za oku pi la moj vid i mo ju du µu.”

Janos Enyedi | 1947
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Industrial Strength Landscape: Passing through Elwood City, 1995
Acrylic and graphite on illustration board, 22 x 22 x 2 in. Courtesy of Turner Construction, Arlington, virginia

Kra jo braz in du strij ske sna ge: pro la ze ́ci kroz El wo od Ci ty, 1995
Akril i gra fit na ilustra cij skoj plo ∑I, 55,9 x 55,9 x 5,1 cm. Lju baz noµ \u tvrt ke Tur ner Construc ti on, Arlin gton, Vir gi nia

Janos Enyedi | 1947
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Study for New Bridge, 1999
Acrylic and graphite on illustration board, 20 x 15 x 4 ½ in. Courtesy of Steve and Lisa Diamond, Bethesda, Maryland

Stu di ja za no vi most, 1999
Akril i gra fit na ilustra cij skoj plo ∑I, 50,8 x 38,1 x 11,4 cm. Lju baz noµ \u Ste va i Li se Di amond, Bet hes da, Ma ry land

Janos Enyedi | 1947
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reginald Marsh was born in Paris in 1898, the son of artists. Two 
years later the family moved to New Jersey, just outside New 
York City. After graduation from Yale University in 1920, Marsh 
moved into New York and began a love affair with the city. He 
worked as an illustrator for the New York Daily News, the New 
York Herald, Esquire, and Harper’s Bazaar, and was one of 
the original staff members of The New Yorker. Throughout the 
1920s Marsh studied off and on at the Art Students League in 
New York City and traveled to Paris to study from 1925 to 1926. 
It was not until the 1930s that he turned his full attention to 
painting, becoming one of the “new” American artists striving 
to create art that was distinctly and uniquely American, without 
reliance on european tradition. He believed: “The havoc caused 
by the tremendous influence of impressionism and expression-
ism must be overcome before America can go on and paint the 
substance, not the light and shadow. The struggle to free art 
from superficial impressionistic style or fantastic nonsense, is 
probably harder now than in the old days when art was strong, 
simple and real.” 

Marsh’s works convey the energy of city life, its vitality and some-
times its irony. He painted Coney Island, subways, nightclubs, the 
burlesque, street scenes, and the hustle and bustle of ships in the 
harbor. He explained: “As for the subject, I became, the more I 
worked, engrossed in the great surrounding panorama of New 
York. Not being a person of great experience or widely traveled, 
it was difficult to be aware of contemporary New York’s pecu-
liar and tremendous significance, and since our painting showed 
little of it, I can’t exactly say how I came to paint New York… 
I like the great Coney Island Beach for its infinite number and 
kinds of people, for the physical manifestations of people from 
head to toe, its variety of design, and its great vitality. Just in this 
way there is enormous and endless material to paint in New York, 

Reginald Marsh (1898-1954)

Re gi nald Marsh je ro ̀ en 1898. go di ne u Pa ri zu, kao sin dvo je 
umjet ni ka. Dvi je go di ne kas ni je obi telj se pre se li la u New Jer
sey, na rub Gra da New Yor ka. Na kon µto je di plo mi rao na sve
u∑i li µtu Ya le 1920. go di ne, Marsh se pre se lio u New York i za
lju bio se u taj grad. Ra dio je kao ilustra tor za New York Daily 
News, za New York Herald, Esquire, i Harper’s Bazaar, te je 
bio je dan od pr vih ∑la no va re dak ci je no vi na The New Yorker. 
Ti je kom dva de se tih go di na 20. sto lje \a Marsh je uz pre ki de stu
di rao na Art Stu dents Lea gue u New Yor ku, a od 1925. do 1926. 
go di ne stu dirao je u Pa rizu. Tek je od 1930. go di ne na da lje pos
ve tio svo ju pu nu po zor nost sli ka nju i po stao je dan od „no vih” 
umjet ni ka Ame ri ke ko ji je stre mio stva ra nju umjet no sti ko ja je 
bi la jas no i je din stve no ame ri∑ ka i ne ovis na o eu rop skoj tra di ci
ji. Vje ro vao je u slje de \e: „Pu stoµ iza zva nu go le mim utje ca jem 
im pre si oniz ma i eks pre si oniz ma mo ra se na di \i pri je ne go se 
Ame ri ka mo ¤e da lje raz vi ja ti i sli ka ti bit, a ne svje tlost i sje nu. Bit
ka za oslo ba ̀ a nje umjet no sti od plit kog im pre si oni sti∑ kog sti la 
ili fan ta sti∑ nog non sen sa vje ro jat no je te ¤a sa da ne go ne ka da, 
kad je umjet nost joµ bi la sna¤ na, jed no stav na i stvar na.”

Mar sho va dje la pre no se ener gi ju grad skog ¤i vo ta, nje go vu vi tal
nost i po ne kad nje go vu iro ni ju. Sli kao je Co ney Island, pod zem
nu ¤e ljez ni cu, no\ ne klu bo ve, burle sku, pri zo re ¤i vo ta na uli ci 
i u¤ur ba no kre ta nje bro do va u lu ci. Umjet nik je to ob jas nio na 
slje de \i na ∑in: „Gle de sa me te me, µto sam du lje ra dio, vi µe me 
za okup lja la ta ve li ka okol na pa no ra ma New Yor ka. Bu du \i da 
ni sam bio oso ba s ve li kim is kustvom i ni sam mno go pu to vao, ni
sam bio svje stan ose buj nog i ogrom nog zna ∑a ja ta daµ njeg New 
Yor ka, a bu du \i da se to ni je odra ¤a va lo ni ti u na µem sli karstvu, 
ne znam to∑ no ni za µto sam ja po ∑eo sli ka ti New York... Vo lim 
ve li ku pla ¤u Co ney Islan da zbog bez broj nih i raz novrs nih lju di 
ko ji se tu mo gu na \i, zbog nji ho ve pot pu ne tje les ne raz no li ko sti, 
zbog raz novrs nih obli ka i ¤i vot no sti ko jom pla ¤a odi µe. Sa mo u 
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exciting, rarely touched, and waiting for the artist to make use 
of it.” (Quotations from: Peyton Boswell, Jr., Modern American 
Painting, Dodd, Mead & Company: 1940) 

tom ma lom di je lu mo ¤e se pro na \i bes kraj na ko li ∑i na ma te ri ja
la za sli ka nje u New Yor ku, uz bud lji vog i jed va do tak nu tog, ko ji 
sa mo ∑e ka umjet ni ka da ga is ko ri sti.” (Ci ti ra no iz: Pe yton Bos well, 
Jr., Modern American Painting, Dodd, Me ad & Com pa ny, 1940.) 

Reginald Marsh (1898-1954)

Farm Scene, undated. Watercolor, 25 x 31 in. Courtesy of the ArT in embassies Program, Washington, D.C. Gift of William Benton 

Prizor na selu, bez da tu ma. Ak va rel, 63,5 x 78,7 cm. Pro gra m Umjet nost u ve le po slan stvi ma, Was hin gton, D.C. Do na ci ja Willia ma Ben to na
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Reginald Marsh (1898-1954)

Railroad Yard, undated. Watercolor, 14 x 20 in. Courtesy of the ArT in embassies Program, Washington, D.C. Gift of William Benton 

Ranžirni kolodvor, bez da tu ma. Ak va rel, 35,6 x 50,8 cm. Pro gra m Umjet nost u ve le po slan stvi ma, Was hin gton, D.C. Do na ci ja Willia ma Ben to na
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Reginald Marsh (1898-1954)

Small-Town House, undated. Watercolor, 26 ½ x 32 ¼ in. Courtesy of the ArT in embassies Program, Washington, D.C. Gift of William Benton 

Ku ́ca u gradi ́cu, bez da tu ma. Ak va rel, 67,3 x 81,9 cm. Pro gra m Umjet nost u ve le po slan stvi ma, Was hin gton, D.C. Do na ci ja Willia ma Ben to na
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Fascinated by consumer culture, the media, and fame, Andy War-
hol himself became one of the most famous and important artists 
of the twentieth century. “If you want to know all about Andy 
Warhol, just look at the surface of my paintings and films and 
me, and there I am. There’s nothing behind it.” Thus Warhol de-
scribed himself, being deliberately enigmatic with regard to the 
depth of his talent. 

Having received a degree in pictorial design in 1949, he began 
his professional career as a window dresser and later as a com-
mercial illustrator. He derived his subject matter from popular 
culture and established himself as a primary figure in the Pop Art 
movement with his paintings of Campbell’s Soup cans. Using cul-
tural icons from Jacqueline Kennedy onassis to the Lone ranger, 
Warhol celebrated the transience of taste and fame. Those silk-
screened paintings were based on close-up portraits made with 
the Polaroid Big Shot camera. Throughout the 1960s, his New 
York City studio, the Factory, was a fertile creative ground for a 
disparate group of artists and hangers-on. Having developed an 
idea, Warhol employed his Factory staff for the physical produc-
tion of the art objects. Warhol was a filmmaker, director of multi-
media shows, and founder and publisher of Interview magazine. 
He created the prototype of the artist as social celebrity, success-
ful businessperson, and mass producer.

http://www.getty.edu/art/gettyguide/artmakerDetails?maker=1625

Fas ci ni ran po tro µa∑ kom kul tu rom, me di ji ma i sla vom, sam 
An dy War hol po stao je je dan od naj po zna ti jih i naj va¤ ni jih 
umjet ni ka dva de se tog sto lje \a. „^e li te li sa zna ti sve o An dy ju 
War ho lu, sa mo po gle daj te povr µi nu mo jih sli ka, fil mo va i me ne 
sa mo ga, i ta mo \e te na \i me ne. Iza to ga ne ma ni ∑e ga.” Ta ko 
je War hol opi sao sa mog se be, na mjer no za go net no pri ka zu ju \i 
du bi nu svo ga ta len ta.

Na kon µto je 1949. go di ne ste kao di plo mu iz sli kar skog cr ta nja, 
za po ∑eo je svo ju pro fe si onal nu ka ri je ru kao aran ¤er iz lo ga i kas
ni je kao ilustra tor. Cr pio je te me iz po pu lar ne kul tu re i sa svo jim 
sli ka ma li men ki ju he Cam pbell’s eta bli rao se be kao pri mar nu 
fi gu ru pop ar ta. Ko ri ste \i li ko ve kul tur nih iko na od Jac qu eli ne 
Ken ne dy Onas sis do Lo ne Ran ge ra, War hol je sla vio pro laz nost 
uku sa i sla ve. Ti ra do vi u si totis ku bi li su za sno va ni na uve \
a nji ma portre ta s fo to gra fi je snim lje ne fo to apa ra tom Po la roid 
Big Shot. Ti je kom µez de se tih go di na nje gov ate lje u New Yor ku, 
„Fac to ry”, po stao je plod no tlo za raz no li ke sku pi ne umjet ni ka i 
nji ho vih pri sta li ca. Na kon µto bi raz vio ide ju, War hol bi osob lje 
svog ate ljea „Fac to ry” upo slio na fi zi∑ koj pro iz vod nji umjet ni∑
kih dje la. War hol je bio filmski stva ra lac, re da telj mul ti me di jal
nih pred sta va, te os ni va∑ i iz da va∑ ∑a so pi sa Interview. Ta ko ̀ er 
je stvo rio pro to tip umjet ni ka kao oso be slav ne u dru µtvu, us pjeµ
nog po slov nog ∑o vje ka i ma sov nog pro iz vo ̀ a ∑a.

http://www.getty.edu/art/gettyguide/artmakerDetails?maker=1625

Andy Warhol (1930-1987)

Flowers (Black and White), 1974. Screenprint on Arches paper, 40 7/8 x 27 ¼ in. 
Courtesy of the ArT in embassies Program, Washington, D.C. 

Gift of the Foundation for Art and Preservation in embassies, Washington, D.C.

Cvije ́ce (crno-bijelo), 1974. Si to ti sak na pa pi ru Arches, 103,8 x 69,2 cm
Pro gra m Umjet nost u ve le po slan stvi ma, Was hin gton, D.C.

Do na ci ja Fon da ci je za umjet nost i o∑u va nje po vi jes ne ba µti ne u ve le po slan stvi ma, Was hin gton, D.C.
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Andy Warhol (1930-1987)
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