





111 1Y

ROOMS

111 1Y

ROOMS

2015 IN1118-IN1D?

M1 7Uan "INT :NININ

TMINTNY INYT M1 12 NIY M7 MTNm
1171 "1 :NUIYUUN
1NN MY NguTag

nMmuvy nmn:max \on

UI7TNT :19UFN Dpam 21Xy
MYNW NNA TTAINT DN DAY UTUHU Doy
A1'729X NN :NO1NYNN 017X

n“ya1 muaTn .Y :nuaTn

, TN YA X771 N'TNDM 11T AN DTN NTIn
AW 172 ,NIMTIN 0T 17T NUINT

MY W1 NNY TIN,]"772718 11701 NWU
1212 X 2N17 0MUNTUITa NN NTmn

O'Y1NY W1 INTT 2X¥M 2015 ,1UXAT 7100 U1a :na'uyn Ty

2015 ,717 :n""a nJ3Md

Nn“ya NI MMy M2 73 2015 ©

TMYIY NN FNAT 11172
62198 1IN 7N ,68 1N N
03.6914582 .70
info@zcagallery.com

www.zcagallery.com









NYNNwn X7 2001 D700, MYNINNN .UPT2IN NUNAT 913 Na)
OMYAaN 'N71 ,0'2¥1 02707 NI 7Y NWI717 N2y N1X719'1021
ATV NUN ,M7'7{71 7212) 0'TA1] 0UNIa W 00NN ,N1INDYT
AN, TTI2 177X 08,00 0TIV L (NY1IN 7Y NXNNT NUNDT Na)
IN 7777 NAMIN ,NINT DTN NI DT N7 .21 AW NI
MWIN NTYN NN NN7NW .NUaTn NN 177V 12'wn 71 Nown
JU NUINN NN N1 7W NN21-NTTVIN N7 .NUIann Npinxa
2 0NN DMITXN NWITY N'T7710 NIN1D X777 070N .NAXV1 )
W N17 21TAN T 123 7Y N7 71001 NNANID DD1WNN D'Uawn
12 Waann .0 121NN 170MTN 1127 YT 0Na1 DM1TXN NW1TWI
0'XYNI1, NI 107 TYT NN N2'W1 NI2YY DWIND 71yN3 00

.121YNN 7V nMwn NYINITN NWINNN NN

NIYanNn7y 210NN "W TN 2N3J 2178 7Y NINTIM 11 97U N1y
12127 11X 1NN DMWY NMINIT NM7'001 'wNnwn-117 ninin 1n.mpa
01 NWUI71 NZYUNUN 77U NUWN 1187 NNNNI .NM1Y1 1'Y0711au1y
7MYy 07w DIYUN D'UN1N ,MTAYn NN DIMaNan inxy-17
0770 .N7271 MMYYN ,NTNT NIMTUAING 017100 Y100 X1 N7
NN NA1XT 01 ,N21MYN2 D TNTNNN DNYINT MINXIUIA N1DTT

JIIUIUIN NMax

NN 2N DY AV PTYN 1TNN 7Y 170101 Rooms no1ynn
D'aYN111 1211 01j77,NMXY NIN2ANN1TN'UF7a1 waNnn,/17wun 1n”
N'NN2N NYTINT NXXN 117N 127 ,NWND 7Y 00100 MNTIU1 N71INA

JYUIND MINTT TN NNaYINTIUTI N2 NMTUann nnmn nyaim

111 7Uan "INU :NININX

N71Y - 1N NN N1N2NN 1 DY 1730 79 1NNNN U712
JUTIN0IN NTNRY OT1MUNN DY 'YW "IXT TV 1IN NNVn T
"UNT7 '710'8 JW NNIN NU'an 0V N1N>Nn N12My 0'17XNN N1TY
WUYINT IN'TDD NNT 21 MY INYD D703 N2 ,NPNVn Ny
.D17"YN 120 DX DU (N1"MAa17T) 073721 NN'WY T2 N1Dwn 79
MN21 7290 910 .'U17N7 1TV UYNI AWIND 913 T 1T 00702
UNI7'UN D170 DN MWK (UK YUPn 07T 17) M2 17 11m
70181 12X W13 11N N1 TN 1IN W DX U NI "Wwan
017"V NAIXN "N N2 DAY X 7Y MRy 0717XNN D170 NIXIN NTXT
Uwam Uynon "M TN WX ,NM2N N1MMY DM 01N MXYYIT
AXIMIN " MTN NP NANIMN 177 N7 7Y 1MNan NN 11am
,N17NIUN WU 1NUIN NTY 1N TN NT7Yn a3 nunon 11100 uinl

U107 NITIN TYT IXY-17 1317 12102 ININ

XN O NN NINTYT 1X17 1IN D270 AR INTIN MTay Ty
N71va NYX2INN N'Wl DT TMAY N1NN7IN DNt NNYNIUT
NUUMNN U 7Y ,N1M'T02IN 0'W1 1N17X 217121 0177770 1N Na
NN NMIYTNN NWIND TY '2UINTIUTN U1aT7 2171 TN ,D1INY
Y11 U7 NNTMIN TU 1PUIT 112D Y qwUnni nmuy-yynn
IXIY-1T IRTT NTIAY TUNAT Y IVnn 'wain 12X 111 nTna
.ON"2 DMWY D'UNN 7Y1 77M 1T ,NY1n 7Y 027V 7Y NUUian
7w DN71ya NN NIN2 NT12yn ,N127yn w1791 ,0'UIMNIN nw17v 07T

TV NN (N'X11N) NTRNNN MY ,N2"WNIn N1 112 07778 071N

nnan nnnn Full Moon XTI NT1I2Y NAaXIM N'1737 NU102
711 NIPNWI D771 ,N1202 79 NNmMT .A21IvNnn 773 NNMjgT
JUTTINIT NTNNAD NIIXIN N1D7YN7] 180071 07ar N177321 Inin
117121701 PNNTN NNIMT 7Y W NTXT TN XT00 NN 1 Tw)
MXI1ND N2 MYXANN NINX 17'X1,017UN1 D107 tm'71yan 770
N72172 . NN T EIN Tya N'71ya wain mnhaoni
JIMIND ATA 17N DY NN7Un N7157 7Y N2 NWINI NTIY NN
NN NINWN 21700 NXANAT N2 NNAIND MUK NNM N
N7 N2 112722 0) 12132 Ny'anm NPT ININA 07X .07Y 01N
72Yn IN U N1ann - wami 0N NNND,NMax Mya nmun -

.Homecoming-117 ,n7 m21mun n1mayn "Ny7 Tyan qpynwunin

,MNITY1 10,010 NTYUNAN NIV DT NI 17 IRT1N D713V 12712
nu'wan Nvan 77N gnamn v Yy N'Uiu anm ninTd
MINY N1IY™11 N7N701 N7yl 1NN 'Jyn N1a na1 minrna
NININMN NNANN NMMAY 7Y MUUinm NIy DN ;NanN 7y
TIUN W7 "UN 1702 Nanm nTY7 X127 NnTNyY nnvana
NN170N, NN N'717vn .Homecoming 1NN NT12Y1 077" N1V
(uncanny) NN Y MYINND N2'¥N 1T X7 7719100 1NM3
170171773 12182 NINY Xan N2117 N'XUITINT™T NIN1 N Dynn

L.NVN NN 7T 10m

JMWIY MIMNT PNAT 01722 IXmMn ,Rooms nwTnNn NNJ11yna
1N MUUIYNN NP7IUNT N1IIMN 1Y 11 17 NINND DX
AT N7 AT N2 Myan DrmT NINGGD 12,181 1Ay TNyTIn
17U 0'W1 000 Y T T .N127 TTyY NN 17 e o 2
0'N37 NIN10 L7102 WINYNI MTAVn 11073 DIN'n 021w 0N
770 N1NMUN 1N LXI-XTT VUIENA DTWNINN 2001 NNMYaN N1'una
muwal m7ninni ,0'p1a7 Muui 100N 710 NI NN

TINDT NI2AN, DM N71YAa YIX'AT MITYINN/Nn NNyl

1NT1X21 7702 W'Y NWIVI N"1700 0790 Y 7Y Nw1ann nd1nynn
mMTaya 77100 "WIND 2000 NIN D'XYAN 2712 N1I2MTND
NN 71an7 Uyann ,017n1-170 2¥M 107 .0AX17A0 0173001 INTIN
MYYY 131N NN N21N2 NIXIND NN MYNINn D717 1720 79N
7U MWl Miynpnna mM7ninn 1T 01t 7Y .0vN2 DT 12 g
197 Va1, TU M nnmd "'UN YAl Naixn I8 Uin nmym - e
N30 7w wn 77N0m gnan NN O 2N 7N Dl Ny

72NN nyTim

NNV ,NMan NN NN "Y1 1381 DN N21MyNa NNXMN Nmayn
OINTD MIND NWAN 1271 MY .AWIND DINT 7Y NN
12771002 10707 NINd 1NN ,MI7v1 0'wl W 1IN DY NNYI1-MT7 v
7NN N1'UT7Ia 1IN 1D N .wal 12unN N2y NNAann L nmanwn
JU N'UUMMan NNNN 7Y NAj7120 DN7an DX NTNTNNn mMmayn

JUIND DT XTI TN DMWYN NN TV 01Myn 0'avn Ny

Unheimlich” 1919 miwn 1mmnm2 "0Mxn’n 1173 “uncanny” -n AW NN 2'N0 7178 72100 1
.(Alix Strachey "7 7y ma11n) Sammlung, Finfte Folge Nxx1n2 winn uamim Imago T 7Y 0UNAa 1MNan

9|8



1110



1312



15|14



LEE YANOR

Lee Yanor was born in Haifa, Israel (1963), and currently lives and
works in Tel Aviv. She holds a Master of Fine Arts from the University
of PARIS VIII, Paris, and a Bachelor of Fine Arts from Bezalel
Academy of Arts and Design, Jerusalem and from Pratt Institute,
New York. Yanor had solo exhibitions at Zemack Gallery for
Contemporary Art, Tel Aviv (2012); The Jewish Theater, Stockholm
(2010); The Heder Gallery, Tel Aviv (2008); The Taipei Fine Arts
Museum, Taiwan (2007); The Ramat Gan Museum for Israeli Art,
Ramat Gan (2000); Centre Pompidou, Paris (1994), and more.
Her works were also featured in many group shows, including
at the Hansen House, Jerusalem (2014); The Jerusalem Artist's
House, Jerusalem (2011); 798 Museum, Beijing (2009); Tel Aviv
Museum of Art, Tel Aviv (2007); Mane Katz Museum, Haifa (2001)
and more. Yanor is the Winner of The Constantiner Photography
Award, Tel Aviv Museum of Art (2002). Selected Publications:
Come Dance With Me, published by Zemack Contemporary Art,
Tel Aviv; Small Song: Video Expose, published by The Jewish
Theatre Stockholm, 2010; Memory Fields, published by Taipei Fine
Arts Museum, 2007; Lee Yanor: Artist Book, edited by Anders
Wester and published by The Jewish Theatre Stockholm, 2011.
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LIST OF WORKS

pp. 4-5, 18-19
FULL MOON

two-channel HD video installation, 2015
04:15 min.

Featuring Barbara Kaufmann

Editing: Ifat Tadmor & Mariana Bouhsira
Original music by: NORSCQ, Jun Miyake
Sound design: Cobi Eizenmann

Grading: Edit Mistika — Yoav Raz

inside front cover, pp. 6-7, 17

LENNY

HD video, 2015

03:00 min.

Featuring Lenny Bourla

Editing: Ifat Tadmor

Original music by: NORSCQ, Jun Miyake
Avrtistic directing & lighting design: Gali Reshef
Production assistants: Aviram Sa'ar,

Tal Cohn & Omry Shushan

Sound design: Cobi Eizenmann
Grading: Edit Mistika — Yoav Raz

p. 17

HOMECOMING

HD video, 2015

23:16 min.

Editing: Ifat Tadmor

Original music by: NORSCQ, Jun Miyake
Avrtistic directing & lighting design: Gali Reshef
Production assistants: Aviram Sa'ar,

Tal Cohn & Omry Shushan

Sound design: Cobi Eizenmann
Grading: Edit Mistika — Yoav Raz

cover, pp. 10-11, 12-13

LEGATO

two-channel HD video installation, 2015
03:47 min.

Featuring Michaela Bourla

Editing: Ifat Tadmor

Original music by: NORSCQ, Jun Miyake
Artistic directing & lighting design: Gali Reshef
Production assistants: Aviram Sa’ar, Tal Cohn &
Omry Shushan

Sound design: Cobi Eizenmann

Grading: Edit Mistika — Yoav Raz

p. 22

| HAVE TO

HD video installation, 2015

02:47 min.

Featuring Cristiana Morganti

Editing: Ifat Tadmor & Mariana Bouhsira
Original music by: NORSCQ

Sound design: Cobi Eizenmann
Grading: Edit Mistika — Yoav Raz

p. 23

| WANT TO SEE THE SEA
HD Video installation, 2015
03:20 min.

Featuring Ruth Amarante
Editing: Ifat Tadmor.

Original music by: NORSCQ
Sound design: Cobi Eizenmann
Grading: Edit Mistika — Yoav Raz

p. 29
BLANKET 1, 2015
glass print, 150x100 cm

p. 28
BLANKET 3, 2015
glass print, 150x100 cm

p. 27
# 63,2015
glass print, 40x40 cm

p. 27
# 36,2015
glass print, 40x40 cm

p. 27
# 41,2015
glass print, 40x40 cm

p. 14-15
UNTITLED, 2015

six glass prints, 50x33 cm (each)

inside back cover

MARIA, 2015
c-print and print on voile; 200x120 cm
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The video work Lenny focuses on the figure of a girl who exudes
innocence and tenderness, like a renaissance Madonna on a
medallion. The girl is seen gracefully picking petals off a flower,
bashfully mumbling questions about love; little tentative questions of
adolescent fragility contemplating a future promise. At her side we
find the video Homecoming, which portrays a girl’s dress floating in
a disturbing cinematic slow-motion. Trapped in an indefinite temporal
space, the orphaned dress brings to the fore an uncanny feeling that
generates discomfort and disorientation in the face of something

which is paradoxically familiar and foreign at the same time.!

In the lower level of the gallery Yanor offers a more distant
observation, a series of casual remarks on representations of women
and femininity that demonstrate an anachronistic attitude. The series
of photographs entitled Blankets corresponds with the material
approach of ancient classical sculpting, in which sculptors found
an interest and a challenge in a realistic portrayal of rich draperies
that veil the nude body. In this series, the female body is almost
completely absent, leaving only glimpses of exposed fragments (a
pair of hands, a small part of a head) and the feminine silhouette
is replaced by a solid mass of inanimate material simulating a

sculptural stone. Beside it we find the series of photographs Dresses.

While it does not feature any nudity per se, the series alludes to a
veiled sexuality, when what at first seems like an almost abstract
image turns out to be the inside of a girl’s dress, hovering in the
middle of the frame empty and bodiless. The image, presented from
a low perspective that exposes the hidden side of the dress, holds

powerful beauty alongside latent violence.

The video works | Have To and | Want to See the Sea display
improvisational theatrical situation at the center of which stands
a female figure that performs a physical action while reciting
a monologue. These are obsessive women on the verge of a
nervous breakdown. Like the stereotypic pattern of the hysterical
women in the 19th century, and later the cinematic women of
Almodovar, their charm stems to a large degree from their unstable
mental state. Legato, a two-channel video work, is based on
values of movement, time, and space and the relations weaved

between them.

1 Sigmund Freud expanded the concept of “the uncanny” in his 1919 essay “Unheimlich”.
The essay was published by Imago and reprinted by Sammlung, Flinfte Folge (translated by Alix Strachey).

With three elements, in three acts, the work examines the application
of the physical laws of gravitation, inertia, and velocity, on body
volume and object mass. The event, which has no linear narrative,
draws on cinematic editing manipulations to demonstrate seemingly
impossible situations that merge opposed parameters (heaviness
and lightness, mass and absence of volume, and deceleration

and acceleration).

The work Maria, a single photographic frame, features a woman
seen from the back; her red dress emanates mesmerizing Baroque
sensuality. This is an enigmatic anonymous figure that fades into
the darkness of the chiffon material on which it is printed. Maria’s
absent-presence leaves behind a sense of emptiness and sadness.
The series Untitled is comprised of three photographs that portray
fragments of sentences drawn as a brushstroke on an image that
brings to mind a marble slab, and three photographs that feature
an image of an architectural construction reminiscent of a house.
The juxtaposition of the images engenders a sense of belonging and
returning home as well as alienation and strangeness, underscoring

the dualistic feeling that imbues the exhibition.

Yanor's works are formulated for the most part as a personal riddle
that defies easy deciphering. They strive for the ambivalent and hold
a conceptual duality in the desire to establish mental transformation.
Under the shell of refined aesthetics and powerful beauty, deep
emotional charges teem beneath the surface, a mixture of lonely
and bottomless pain mixed with cautious optimism, resignation and
acceptance. Potential danger and violence reverberate through the

works, and summon for the visitor an intensive viewing experience.

The exhibition Rooms oscillates along the subtle frequency between
creating an intimate space, a room of one’s own that provides a
safe place in which the woman’s secrets and desires are revealed,
a space for reflection and introspection, and a window to a fixed
social consciousness rooted in stereotypical male perceptions of the

female figure.

CURATOR: SALLY HAFTEL NAVEH
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In her new exhibition Rooms, held at Zemack Contemporary Art
Gallery, Lee Yanor presents a set of theatrical pictures that delineate
a fragile and vulnerable mental space, where we find figures trapped
in timeless time, between what already took place and what is yet
to come. Yanor's figures, women in different stages of life, emerge
from the works like illusive memories, private phantoms that
formulate a fragmented nonsequential narrative. They divulge a
reflective, pensive mood, at times obsessive and hysterical, and
conduct themselves with directness and simplicity channeled to the

execution of a mundane, seemingly trivial action.

The exhibition covers the two levels of the gallery, using the space and
its architecture as a tier that enhances the human narrative embodied
in the videos and photographs. It is a site-specific installation that
seeks to transform the space of the gallery into an arena of domestic
events, which holds the familiar and menacing at the same time.
The presence of Yanor's women in these works is elusive; they look
straight at the viewer, as though confiding in him at an intimate
moment, a second before they fade into another existence, away

from the tangible space of the gallery and the visitor's mind.

The works featured in the exhibition constitute a feminine display
that celebrates women’s beauty, profundity, and complexity. The artist
brings together with great sensitivity portrayals of young girls and
depictions of mature women, in the aim of reflecting on processes
of change, maturing, and soul-searching. While these works are not
political in essence, they contain the echoes of the poignant criticism
regarding the representation of women expressed in 1970s and

1980s feminist art.

The video work Full Moon, presented at the entrance to the gallery,
serves as a key to the entire exhibition. The figure of Barbara — a
mature dancer and actress —emerges in all her beauty in several short
acts, like in a surrealist play. Besides her flickers an image of a full
moon that imbues her image with mystery and melancholy. Some
of her actions are purposeful, and others are performed by inertia,
revealing freedom of action like that found in theatrical improvisation.
Barbara presents a determined and poised position of acceptance of
the passage of time and its signs. She summons intimacy that grows
from familiarity, and embraces processes of change from a place of
completeness. However, at the same time she is also moonstruck
Barbara — free and unpredictable, with a lust for life and freedom
— who looks at the past reflected through the two adjacent works:

Lenny and Homecoming.
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