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“I want to make the worst possible
illusion that will still fool the eyes

of the average person. Something

so rudimentary and simple that the
viewer will think, “I don’t believe what
I'm seeing, I can’t be seeing this, my
mind is too sophisticated to fall for
something as silly as this.” Illusions
as bad as mine make people aware of
the fallacies of visual information and
the pleasure to be derived from such
fallacies.These illusions are made to
reveal the architecture of our concept
of truth. They are meta-illusions”.

Vik Muniz and Charles Ashley,
Stainback: A Dialogue, published
in the catalogue Seeing is Believing,
Arena Editions, Verona, 1998

[RA1VARYAY

12 N 1IN0 NI OIINNG DMWY WA 9733w 17189 102 1961-1 1713 710 71
Onm 0PI JXT NIOW O'TNI7 IN 0NN, 00N ,09T0 W 01980 801,070
90,731 0NN M JW NMNWO 3117 0P 19w 030000 01000 AN 1912 NI

T U9 YT 270 NI O3, 077N 0PI IN A0TN 191070

moo1an 10 W mME7w NNT0 ,AWunT7 BN T 0Y 20208 0710 1ITau0 mand
,UTINIPY ARNTI NAUAR OMU0ND JW MY W ANpnuoay mpnun ,annmg u
12 ,71D1UNT NG 11782 MNT0 1900 1IN0 MTaY 103710 1IN 03110 ,00ND 17N
I OMIYAN "0707'9” 'UD JW NUWD TIW AT Mgy 0anan W g N
100N APV 197 1970 1713V 0w TN MIApY 010 'ponm 0710 ,nm majpul
JID MTAUN W OO0 03P NMWUn 9310 aMwun 170 mapua amagn T T

OMUD Iwan 7y awiwy muan 1w m7min JWND

0N T YW NI200 AN U0 N LD 000 1IN 307797 1918 1710 110
O30 O'WIRING 1'37 2131 17N T1UAEEN 3T ' U3 9ING W 10an TWND
77113 VUMD 17W MIUNNIONT TINITI ANTPAW 2 T TY 1210 10070 TI0a 1IN
W W0 2N\ nmg 17 TI0T0ING OMwyin,O0max N7 0310707 190 1on,mINo
W 11732107 YTII i A9 037 130 90,029 WNIDB N AINI0 TIWN auwng

TIYUN TMING INWT 1WA INT 0T ADTPW uong i

JW MIpua oo 0uNam (2008) AW TN MIpUI N1noa 790 1170 11I0na
971N JW MM Standard Station 7770 NINN :60-1 MWD BN JW 0210 0N
WA AMI20 PInn prow 7NN 0™MI1 IPTMRNG MR .20% Century Fox V137170
N NDIPAN JW APEN N AN 17N 0777 1000 [0NUIW 178D 131 ,50-70-1
1207101 127117 1 NBW 1260 7Y NIW Muanm mynwn .oTYan uang ,wnig gy
M W MANDT AMMAWN AN 001,077 107 W 0700 N 07700, WD
JTI2130 729720 12WnDn 7 2WN7 ON P ApMnN W pwnam Nma mrTn im o oON

9:8



7y ,0770gpn YW 1Nm Y ,0181 2070 AMWUNT1 TRGIDNT TTWUng imunwn 9y
Jnawr monn

OMNIW 07079 1'W0 ™ W30 VAN NUW0 190 N0 1310 M3pud mmavn n17oa
W 7NN AN 9000 ,19-0 ANDD W 0'U0MIN0NgnNG Iwnm 03I WAy Jw pnn
O"JIWNIT 12WNI O'U0INCI9ENT JIIPNI N'1'017797 1090 W T WR NINT, OTITINN
INNDN TN 0200 217 0§03 .15M7127 NN 00X 013 01700 AR Npnw
N7'MN2 2WNI M7°NAW T3 JINND N0 OTP9N0 00N INC"W"W 0178 W
OPNBW V0T NN T O'U0IT0IO0NT WD ,07100 W "TUP "IN INTIYT 10771
9732 NpUT U IN I 0317 TN U 0T TN U0 173 78070 100N 9i
17790 7Y WTINGA WAD ['UAD ANT 1307 1779 ,7910 1N BUND 7910 JWND JT2UH7M10 NW
O3 O99INT 70 0007 NN INNGT AN N 1030 13'R 017°%00 100007 017800 W
0'7077'97 10T AN 17W 190 TUIN OWI0E1 TIWN OMNT JINNGT AN 0N 1IN
7700130 12 70T TING 1 ,017°87 YA 00 PAND YT 7Y 0700 I W

W7 Ww0InNgn 11, mwoy’

A9WIn Onw myPNuoNg T, a9INGa W 1010 710 98 0PI9A7 790 7W 0™ T TWRD
127 10W AA93T YT BINBIDIT EING 137 Y3 W 0T AW WO NN
210 W NWTI IN.A3W MOTIUN AN QUIN ONUT, 30030 300 7W 0'0IRIND 0077 N0
NITTJTUNITT TUWII JTTUIZIINN NN JUPTT [9IND 007007 "UIN IN 7' 1IN
WM W90 IWDIW WINI NN 01787 TN 017773 7w 003 ,09180 9W MIwiga "I
ANOWRW 1T N 070 70 MIuwn NpiT inoen?y 20 ar 0uiwn amrm w1l
AD1TW J9IND NN N7 WIONDT U0™YNMT INY IW 77W00 131010 UpmaING 1N
TIMINTIA TIMYUIT TAND T9INGT TWT BN W Dr3rup™aioy aipn ane i ey anne
WUBm ,IAvWn BN 0T NNDIW 1ET IWIE Q0N PR W 070N W apnym amna
17'NW , 010V M 2UPMI0 IN3 07N 9N 72 007 KW NITW ATYNINIONTT 12T W

221900 1IN D

17w 1'un

2

“The hybrid or the meeting of two media
is a moment of truth and revelation from
which new form is born. The moment

of the meeting of media is a moment of
freedom and release from the ordinary
trance and numbness imposed by them on
our senses’.

Marshall McLuhan, Understanding Media
(1964)

“To photograph a drawing is to forge a link
between parallel forms of representation,
to contextualize its synthetic message within
the complexities of time and space. To
photograph an object is to transform it into
mental substance, to map its regress into

a state that predates its own existence, its
return to an archetypal stage. To photograph
an archetype is to reverse the order of
symbolic exchange, to retrace the trajectory
of its interpretation from the image phase to
the point at which it became an object”.

Vik Muniz, the I by Vik Muniz, Originally
published in Das Mass der Dinge
(exhibition catalogue), Ursula Blicke
Stiftung, Kraichtal, Germany, 1998
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2oth Century Fox, after Ruscha (from Pictures of Cars)
2008

Digital C-print

116.8 x 241.3 cm

Edition of 6






Burning Standard, after Ruscha (from Pictures of Cars)
2008

Digital C-print

129.5 X 241.3 M

Edition of 6







Burning Standard, after Ruscha (from Pictures of Cars)
2008

Digital C-print

129.5 X 241.3 cm

Edition of 6
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Digital C-print

129.5 X 2413 cm
Edition of 6







Standard at Night, after Ruscha (from Pictures of Cars)
2008

Digital C-print

91.4 X 171.7 cM

Edition of 6
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Pictures of Dust

2000

Small silver dye bleach print
101.6 X 101.6 cM

Edition of 10



Pictures of Diamonds: Jackie
2005

Digital C-print

152 X122 M

Edition of 5
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Race Riot, after Warhol (from Pictures of Ink)

2001

Digital C-print
93.5X102 M

Edition of 6
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The Birth of Venus, after Botticelli (from Pictures of Junk)
2008

Digital C-Print

234 X 405 cm

Edition of 4
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Hercules and Omphale

after Francois Lemoyne (from Pictures of Junk)

2006

Digital C-print

2223 x180.3Cm

Edition of 6






Church of San Francisco, after Augusto de Azevedo
2003

Digital C-print

180.3 X 247 cm

Edition of 6
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Gummi Bears (portfolio of 4)
2002

Duraflex prints

25.4 X203 Cm

Edition 100




Haystack #4, after Monet (from Pictures of Colors)
2001

Digital C-print

180.3 X 255.3 CM

Edition of 3
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Haystack #3, after Monet (from Pictures of Colors)
2001

Digital C-print

120.7 X 170.2 CM

Edition of 10
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Haystack #5, after Monet (from Pictures of Colors)
2001

Digital C-print

180.3 X 246.4 cm

Edition of 3






Night Fly - Toy Plane (from Pictures of Soil)
1997

Digital C-print

127 X 101.6 CM

Edition of 5




Hourglass (from Pictures of Soil)
1997

Digital C-print

61x50.8 cm

Edition of 10
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Still Life with Lemons, Oranges and a Rose
after Zurbaran (from Pictures of Magazines)
2005

Digital C-print

101.6 X 170.2 CM

Edition of 6



The Flowers in the Blue and White Vase,
after Chardin (from Pictures of Magazines)
2005

Digital C-print

127 X 101.6 cM

Edition of 6
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Six Colors, after Gerhard Richter

2008

Chromogenic print

208.28 x180.34 cm

Edition of 6
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Suprematist Composition: Eight Red Rectangles
after Kazimir Malevich

2007

Chromogenic print

213.4x180.3 cm

Edition of 6
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“The hybrid or the meeting of two media
is a moment of truth and revelation from
which new form is born. The moment

of the meeting of media is a moment of
freedom and release from the ordinary
trance and numbness imposed by them on
our senses”. Marshall McLuhan,
Understanding Media

(1964)

“To photograph a drawing is to forge a link
between parallel forms of representation,
to contextualize its synthetic message within
the complexities of time and space. To
photograph an object is to transform it into
mental substance, to map its regress into

a state that predates its own existence, its
return to an archetypal stage. To photograph
an archetype is to reverse the order of
symbolic exchange, to retrace the trajectory
of its interpretation from the image phase to
the point at which it became an object”.

Vik Muniz, the I by Vik Muniz, Originally
published in Das Mass der Dinge (exhibition
catalogue), Ursula Blicke Stiftung, Kraichtal,
Germany, 1998

day versus the heroic desired image of America. It can even make one think of the
current economic crisis, of its impact on American industry in general and on the
automobile industry in particular, on the cost of capitalism, and on the dream and
its destruction.

In the series of works after Monet, Muniz constructs surfaces of color using little
squares of paper, a kind of “Pixels” that create a study of color. Monet, a leading
impressionist of the 19" century, signified the dawn of modemism and the begin-
ning of a reflexive attitude in art. The impressionists were regarded as the the first
art movement which questioned and reflected upon the limits of its own medium,
painting. Additionally, they are in the most part mentioned alongside the invention
of photography, which “dispossessed” painters from their function of represent-
ing reality. Whereas photography was initially regarded as objectively portraying
the world, the impressionists searched for a different way and claimed that their
formalistic study affords us a truer aspect of reality, closer to the eye, precisely
because of its subjectivity. The citation of Monet by Muniz could be understood
as a kind of renewed look at the function of photography: for Muniz, photography
does not attempt to represent reality but rather to reflect on the ways in which we
tend to represent it, by creating an illusion and interpreting it. His dismantling of
the image into paper pixels brings to mind a covert struggle between painting and
photography, between the analogous and the digital, between the nostalgic and
the contemporary and between the formalistic and the emotional.

When the images of Muniz disintegrate under the gaze of the viewer, their decon-
struction exposes the gap between the sublime idolized image and the lowly every-
day material. The seductive image that seemingly creates magic out of elements of
western culture in effect reveals its excessiveness. However, Muniz's approach is
not didactically critical or anti-capitalistic but rather ambivalent, abstract and poetic.
He is interested in the viewer's interpretation, in the translation from one medium to
another, and in the freedom evolving from the new meeting between two media so
different from one another? To his perception, the very flatness of photography is
that which frees the object from the weight of realistic representation , and enables
one to mediate it in a way that is closer to an idea, that affords more room for the
subjectivity of both artist and viewer. The mistakes arising from the translation of
the work of anather artist, the concept of time that is opened by the act of reproduc-
tion, and the charge of memory and associations that it bears, all of these create a

subjective expanse that is in no hurry to define or catalogue itself.?

Maayan Sheleff

49:48



Vik Muniz

Vik Muniz was born in 1961 in Sao Paulo, Brazil. He combines, as he has been doing
over the past two decades, diverse media in his works and exhibits photographs of
madels, installations, paintings or collages that he has assembled. The materials
out of which he constructs his complex sets are mostly taken from consumer culture
remnants: garbage, automobile parts, earth or edible materials that he assembles
into a new figurative image.

In many of the works of Muniz the image corresponds with the history of art: in
effect, whole series of his works are based on homages and reconstructions of
the works of past masters such as Rembrandt, Van Gogh, Matisse, Rubens and
Piranesi. Works from several of these series are on view in this exhibition, including
a collage of cut outs from magazines after Zurbaran and Chardin, a surface of col-
ored paper “pixels” after Monet, a series from automobile parts after Ed Ruscha, a
wark made out of coffee beans after Augusto de Azevedo, and a work after Botticelli
made of industrial garbage. The scale of the works is wide ranging with the largest
ones measuring from three up to five meters.

Muniz reflexively researches the medium of photography. He emphasizes the
mechanism of the staged image while the viewer's gaze shifts between the famil-
iar, iconic figurative image and its component elements. Whereas the image is so
familiar that its visual and associative interpretations are almost self-evident, its
deconstruction into unexpected objects, made of conflicting alien materials, opens
up a wide expanse of new interpretation.The induced illusion is deliberately brittle,
in order to cause the viewer to be aware of the seductive mechanism, of the decep-
tion existing in the visual image, and of the pleasure that can be derived from that
selfsame deception.

In the frame of the series of automobile parts after Ed Ruscha (2008) are photo-
graphs after two well-known paintings by the artist from the nineteen sixties: the
gas station Standard Station and the logo of the film studios 20" Century Fox. These
images of Americana are made up of parts of automobiles from the 1950s-1970s,
which have themselves become a symbol representing America of that period: Ca-
dillac, Parsche, Corvette and Mercedes. The scratches and bangs that remained
on the dismantled, welded and reassembled automobiles, echo the lives that were
previously theirs, and are reminiscent of the fragility and complexity of the every-
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“I want to make the worst possible
illusion that will still fool the eyes

of the average person. Something

so rudimentary and simple that the
viewer will think, “I don’t believe what
I'm seeing, I can’t be seeing this, my
mind is too sophisticated to fall for
something as silly as this.” Illusions
as bad as mine make people aware of
the fallacies of visual information and
the pleasure to be derived from such
fallacies.These illusions are made to
reveal the architecture of our concept
of truth. They are meta-illusions”.

Vik Muniz and Charles Ashley,
Stainback: A Dialogue, published
in the catalogue Seeing is Believing,
Arena Editions, Verona, 1998






Ola Vik!

Zemack Contemporary Art is honored to host the art of Brazilian artist Vik Muniz
for his first solo exhibition in Israel. Our mission throughout the years has re-
mained to introduce the Israeli audience to internationally celebrated artists.
Thus, hosting Vik Muniz's artwork is no doubt a highlight for the Gallery.

Vik Muniz is considered one of the most successful and widely known Brazilian
artists in the world. Born in 1961 in Brazil, Muniz moved to New York City in the
early 1980's, where he has since lived and worked. Muniz began his artistic ca-
reer as a sculptor, but gradually grew more interested in photographic reproduc-
tions of his work. Muniz made his mark in contemporary art in the 1990's when
he crafted a series of photographic recreations of historic art works exclusively
using chocolate syrup. Ever since, Muniz has notably entered a dialogue with art
history and exhibits series of photographic images that are inspired by important
masterpieces from the past.

Muniz often makes use of consumer culture materials as well as garbage and
industrial pictures of junk to produce his work, using the photographic medium to
create the final form of his art.

The retrospective exhibition, made possible with the help of Muniz's studio in
New York, displays Muniz's work from significant and known series from differ-
ent periods over the past 20 years; among these are collages inspired by Monet,
chocolate images, soil images, car parts inspired by Ed Ruscha, as well as work
from Muniz’s distinguished series ‘Pictures of Junk’ that inspired the documentary
film Waste Land (directed by Lucy Walker, 2010).

Producing this show in Israel and working with such an amazing artist has in-
spired us all, from the beginning of the creative process to finally constructing
the exhibition in the gallery. We invite you to visit Muniz's exhibition and continue
being our guests in the future.

Leore Yahel Ohad
Curator
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2007

2006

Artist's Choice: Vik Muniz, Rebus. MoMA - Museum of Modern Art. New York, NY. December 11 - February 23, 2000.

Vik Muniz. Arndt & Partner. Berlin, Germany. October 29 — December 20.

Vik Muniz: The Beautiful Earth. Tokyo Wonder Site. Tokyo, Japan. November 22 - March 1.
Vik Muniz. Rena Bransten Gallery. San Francisco, CA. October 16 — November 22.

Vik Muniz: verso. Sikkema, Jenkins & Co. New York, NY. September 7 - October 1.

Vik Muniz Reflex. Antiguo Colegio de San Ildefonso. Mexico City, Mexico. March 11 - July 13.
This is Vik Muniz. CB Collection Roppongi. Tokyo, Japan. January 19 — April 19.

Vik Muniz. Moscow House of Photography. Manezh, Russia. November 1 - December 2.
To Russia With Love. Gary Tatintsian Gallery. Moscow, Russia. October 31 - December 30.
A Terra e a Gente. Museu da Eletricidad. Lisbon, Portugal. October 17 - 16.

Vik Muniz Reflex. Museum of Contemporary Art. Montréal, Quebec, Canada. October 4, 2007 - January 6, 2008.

Muniz Remastered, Photographs from the West Collection. Museo de Las Americas,
Denver, CO. October 4-January 20, 2008.

The Beautiful Earth. Fortes Vilaga Gallery. Sao Paulo, Brazil. August 4 - September 27.
Imaginary Prisons, G. B. Piranesi and Vik Muniz. National Gallery of Victoria. Melbourne,
Australia. April 19 - September 30.

Vik Muniz: A Survey. Victor Pinchuk Foundation. Kiev, Ukraine. April 13 - May 20.

Vik Muniz Reflex. PS. 1. MoMA. Long Island City, NY. February 11 - May 7.

Vik Muniz Reflex. PS. 1. MoMA. Long Island City, NY. February 11 - May 7.

Vik Muniz Reflex. Seattle Art Museum. Seattle, Washington. November 10 - January 14, 2007.

Vik Muniz: Remastered Selections from the West Collection. Gadsden Arts Center. Quincy,

Florida. July 9 - September 3.

Vik Muniz Reflex. Contemporary Art Museum. University of South Florida. Tampa, Florida. July 7 - October 7.
Pictures of Pigment. Xippas Gallery. Paris, France. June 10 - 29.

Vik Muniz. Nassau County Museum of Art. New York, NY. February 19 - May 14.

Vik Muniz Reflex. Miami Art Museum. Miami, Florida. February 10 - May 28.

Vik Muniz Reflex. Miami Art Museum. Miami, Florida. February 10 - May 28.

Best of Vik Muniz. La Reserve. Pacy-sur-Eure, France. February 1 - July 31.

BulFinch's Recycling Yard: Vik Muniz Pictures of Junk. Rena Bransten Gallery. San Francisco, California.
April 13 = May 27. Vik Muniz - Pictures of Junk, Sikkema Jenkins & Co., September 9 — October 14.
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Born in Sao Paulo, Brazil, 1961

Solo Exhibitions

2013

2012

20M

2010

2009

Vik Muniz. Clayton Days | Revisited: A Project by Vik Muniz. The Frick. Pittsburgh, Pennsylvania. July 13 — October 27.
Vik Muniz. Museo Banco de la Republica. Bogata, Colombia. July 31 - October 28.
Vik Muniz. Nara Roesler Gallery. Sao Paulo, Brazil. April 2 - May 5.

Vik Muniz. Ben Brown Gallery. Hong Kong. November 21- December 21.

Vik Muniz. Elba Benitez Gallery, Madrid, Spain. November 15-December 15

Vik Muniz. Rena Bransten Gallery, San Francisco, California, September 20 - November 10.

Vik. Centro de Arte Contemporanea de Malaga, Malaga, Spain, September 7- December 2. (traveling exhibition)
VantagePoint X: Vik Muniz. Mint Museum Uptown, Charlotte, North Carolina. August 25 - November 4.

Vik Muniz. Exhibition Xippas Gallery, Paris. France. June 9 - July 10

Vik Muniz. Le Musé Imaginaire. Collection Lambert en Avignon, Hotel de Caumont & Eglise des Célestins,
Avignon, France. December 11 - June 15, 2012.

Vik Muniz. matrici italiane. 1° Festival di Cultura Brasiliana, Galleria Cortona, Palazzo Pamphilj,

Rome, Italy. November 25 - December 16.

Vik. Museu Colecgao Berardo, Lisbon, Portugal. September 21 - January 31. (traveling exhibition)

Vik Muniz. Sikkema Jenkins & Co., New York. September 9 — October 15.

Vik Muniz.Beyond the Boundary between Celebrated Painting and Photo. Jeonbuk

Relicario. Instituto Tomie Ohtake, Sao Paulo, Brazil. March 2 - April 24

Museum of Art, Gana Art Center, Seoul, Korea. February 11 - March 13.

Vik Muniz. Nichido Contemporary Art, Tokyo, Japan. October 22 — November 20.

Relicario. Casa de Cultura Laura Alvim, Rio de Janeiro, Brazil. October 13 - December 5.

Vik Muniz. Rena Bransten Gallery, San Francisco, California. September 9 — October 23.

Verso. Galeria Fortes Vilaca. Sao Paulo, Brazil. July 29 - September 1.

Vik Muniz. Museum of the University of Fortaleza/Unifor, Fundagao Edson Queiroz, Ceara, Brazil. April 16 - August 8.
Leonard Drew and Vik Muniz. Sikkema Jenkins and Co., New York, NY. January 30 - March 6.

Vik Muniz. Galerie Xippas, Paris, France. December 12, 2009 - February 13, 2010.

Vik Muniz: The 8th Phato Festival, Gana Art Center, Korea, August 6 - 31.

Vik Muniz. Museu Inima de Paula. Minas Gerais, Brazil. August 21 - November 2.

Identity V, curated by Hiroshi Minamishima. Nichido Contemporary Art. Tokyo, Japan. June 26 - July 25.
Vik Muniz. Galeria Elba Benitez, Madrid, Spain. June 2 - July 31.

Vik. Museu de Arte de Sao Paulo (MASP). Sao Paulo, Brazil. April 25 - July 19.

Nus/Nudes. Galeria Fortes Vilaca. S&o Paulo, Brazil. February 17 - April 4.

Vik Muniz. Museum of Modern Art (MAM). Rio de Janeiro, Brazil. January 28 -March 22.

Vik Muniz. Museu Oscar Niemeyer, Parana, Brazil. November 20 - March 10, 2010.
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