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ZvAhoyn Néov Krnpiov tng Ilpeofeiog Twv HILA. otnv ABnva
Téxvn otig IlpeoPeieg, Ymovpyeio Ewtepikwv twv H.ILA.



For the new annex at the United States Embassy, Athens,
Art in Embassies (AIE) extended an invitation to
Artemis Zenetou (Executive Director, Fulbright
Foundation in Greece) to co-curate the permanent art
collection with AIE’s Chief Curator, Virginia Shore.
This collaboration was a fruitful realization of AIE’s
vision of two-way cultural exchange. There is a long
history of cultural ties, mutual understanding, and
friendship between Greece and the United States, and
this project has engaged a new generation of artists from
both the United States and Greece, stimulating further
interest in exploring the other side of the Atlantic.
Greece is an ancient civilization with one of
the richest human, literary, and artistic histories.
The extensive legacy of Greek society in Western
culture would be daunting to attempt to capture fully.
Nonetheless, many of the works in this collection
are in dialogue with the practices and traditions of
classical Greek art and architecture, and by extension,
one of the most influential phases in Western art,
literature, and law. From Tomas Rivas’s studies of
classical monuments in drywall and American artist
Mary Grigoriadis’s bold, seemingly ancient patterns,
to Grigoris Lagos’s, Dimitris Tsoublekas’s, and Nina
Pappa’s imaginative responses to the contemporary
metropolis, many of the works engage with the city
of Athens and Athenians’ cultural patrimony. In a
reverse exchange, Danae Stratou offers a stunning
portrait of America’s great river, and William Baziotes
and Stephen Antonakos contribute to the dialogue
of the principle American art movements of their
respective periods.

As a group, many works in this collection convey
the kinship and mutual esteem that the two cultures,
Greek and American, hold for each other; other works
serve as dissenting voices crucial to the democratic
tradition endowed to the United States by Greece.

T To KaAYOLPYLO KTNPLAKO TIAPAPTNHA TNG
IpeoPeiag Twv HILA. otnv ABrjva, to IIpodypappa
«TEXNH o7 [Tpeofeieg» (AIE) mpookaleoe Tnv Ap-
Tepn Zevétov, AtevBvvrpia tov I§pdpartog Fulbright
otnv EANGSa, va empeAnOei pia povipn avuAloyr
TéxvNG and kowvoL pe v Emkepalng EmpeAntpla
Tov Tpoypapatog, Virginia Shore. H ovvepyacia
QUTT NTAV 1) EMTVXNUEVT VAOTIOINOT) TOL OPAPATOG
Tov AIE yua pa mohtiotikiy avtalayn petay twv
Svo xwpwv. YIApyEL [ia (akpd L0Topia TOMTIOTIKOV
Seopwv, apoiPaiag katavonong kat grhiog avapeoa
otv EAAdSa kat ti¢ Hvwpéveg TToltteieg kot To
OVYKEKPLUEVO QUTO TTPOYPAUUA EXEL KIVTOTIOLNOEL
pa katvovpyta yevid kaltexvawy and tnv EAAada
Kat TV Apepikr kevipilovtag to evSiagépov yua
avtallayég kat oTig Svo TAeVPEG TOL ATAAVTIKOD.

H eAAnvikog TOMTIONOG €XeL pia amd Tig
TAOVOLOTEPEG LOTOPIEG OTO XWPO TNG AoyoTexviag, TNG
TEYVNG Kat Tov avBpwmiopov. Oa frav anoBappuvTikd
va poonafnoet kaveig va ovANaPet og OAn TG TV
¢ktaon v kAnpovopd s EAAadag oto Sutikd
noAttiopd. Iap” OAa avtd, ToAAG and Ta épya
avTng TNG OLANOYNG GUVOIAODV HE TIG TTPAKTIKEG
Kat TIG TopadOeLg TG EAANVIKNG KAAOGLKNG
TEXVNG KA APYITEKTOVIKAG Kal, KATA TPOEKTAOT,

pe e amd Tig AoV KaBopLoTiKEG PATELG TNG
SuTikrg TEXVNG, AoyoTtexviag kat vopodeoiag. Amo

TIG HeAETEG KAAGOIKWY pvnueiwv pe yoyooavideg

tov Topag Pifag kat Ta TOAUNPA, QavopeviKd
apyaika, oxedaopata tng apeptkavidag Maipng
TpnyopLadn péxpt TIG EVPAVTATTES ATOKPITELG

TPOG TN oVYXpoVN UNTPOTIOAN Twv Tpnyopn Aaydg,
Anpnpn ToovpmAéka kat Nivag IManmd, oG and
Ta épya cuvSilaléyovTtan pe TNV TOAN Twv ABnvav Kat
NV TOMTIOTIKI KAnpovoptd Twv ABnvaiwy. Ze pa
avTtiotpo@n avtailayr, n Aavan Ztpdtov mpoopépet
pta kKaONAWTIK AmEKOVION EVOG aTtd TOVG peydAovg
ToTapovG NG Apeptkng, kat ot Tovidiap Mralidtng
kat Ztrifev Avtwvakog oupPparlovv oto Stahoyo pe
T TPWTAPXIKA KIVIHATA TNG AHEPIKAVIKNG TEXVNG
OTIG aVTIOTOLXEG TIEPLOSOVG TOVG.

210 6UVOAO TOVG, TOAAG Ao Ta épya AVTNG TNG
ovAoyng amodidovv T ouyyévela kat Ty apotBaia
ekTipnon mov ot Svo moALTiopol, 0 EAANVIKOG Kat 0
AHEPIKAVIKOG, TPEPOLV 0 £vag yia Tov dAAov. ANa
épya exppalovy @wvég avtyvwpiag mov anotehe
ototxeio {wTtikng onpaciag yta T Snuokpatikn
napddoon mov kAnpodotnoe n EANdSa otig Hvwpéveg
TToAtteieg.



Stephen Antonakos
21nPev AvTwvdkog

Stephen Antonakos began his career in the late
forties as a self-taught artist. In the mid-fifties he
began using found materials in assemblages that
reflect the influence of Robert Rauschenberg and
Lucio Fontana. He discovered fluorescent light in the
early sixties, and it soon became his primary medium.
Antonakos writes, “When you look at a tube of clear
glass with either argon or neon gas in it, and you
turn on the electric power, you can actually sense
movement, the flow of the current; and this gives to
the work a sense of life, of something happening.™
Antonakos belongs to the same generation as Donald
Judd, Robert Morris, and Sol LeWitt, and his work is
often associated with Minimalism. Much of his work
explores the relationship of sculpture to architecture
in public spaces, and often makes use of interior and
exterior corners. As with viewers of many Minimal
works, Antonakos’ audience is invited to participate
in his pieces, not only because the changes in natural
light throughout the day alter their appearance, but also
because viewers are called upon to mentally complete
many of the geometric forms that the artist has delib-
erately left unfinished. “The viewer must see and they
must know they are incomplete forms,” Antonakos
says, “so they, in their own minds...must finish...the
form and see that form in relation to the location.
This work is from a series of neons that used painted,
unstretched canvas as a base for his neon shapes.

Born in 1926 in Agios Nikolaos, Laconia, Greece,
Stephen Antonakos emigrated to New York City in
1930. Since 1958, his work has appeared in numerous
solo and group exhibitions in galleries and museums
in the United States, France, Italy, Germany, Greece,
and Japan. His work belongs to, among others, the
collections of the Museum of Modern Art, New York,
New York; the Brooklyn Museum of Art, Brooklyn,
New York; the Solomon R. Guggenheim Museum,
New York, New York; and the National Museum of
Contemporary Art, Athens, Greece.

O ZmPev Avtwvaxog Eexivioe Tnv kapiépa Tov
ota Té\n g dekaetiag Tov ‘40 oav avtodidakTog
KaAATéxvne. Zta péoa g Sekaetiag Tov 50 dpyioe
va xprotpomnotel Stapopa VALK GLUVAPULOAOYWVTAG
£pya mov avtavakhovoav Tnv enidpacn Tov Poumeptu
Pdovoevumepyk kat Tov Aovtolo Povrava. Avakd-
Aoye T0 QuTiopd and g Muneg @Bopiov oTIg apyés
Tov '60, Kat ohVTOpA AVTO €YLve TO Pactkd VAKO TNG
Téxvng Tov. Ipdget 0 Avtwvakog: «<OTav Kottag évav
KUALVSpo @Tiaypévo and kabapd yvali mov €xet péoa
oL apyoVv 1} véov kat Tov nhektpodoteic, oxedov
atoBaveoat Ty kivnon, T por| TOL PELUATOG KAl AVTO
Sivel 070 épyo wa aioBnon {wrg, twg k&t cupPaiver.
O Avtwvakog avijkel oty idta yevid pe tov Ntovavt
Tlavt, Tov Popmept Moppig kat Tov Zoh Aefit, kat
1 SovAetd Tov cuvdéetal oV Va pe TOV MivipaAiopo.
Ta TeplocoTepa €pya Tov e€epevvovv Tn oxéon TG
YAUTITIKNG e TNV apXITEKTOVIKT| 08 SNUOGLOVG XWPOUG
KQL GUX VA XPNOLUHOTIOLEL AVOIKTEG Kat KAELOTEG YwVieg.
‘Onwg yivetal pe Toug Beatég TOADY UIVILAAOTIKDOY
£pywv, To Kotvo Tov Antonakos kaheital va Adpet
uéPog oTa KAAAITEXVAULATA TOV, OXL HOVO eTELdT) OL
aAlayég Tov QUOIKOL PWTOG AANALOVY TNV EPPAVIoT
Toug 0N SLapKeLa TNG NEEPAG, alld emiong emetdr) ot
Beatég kahovvtal va GUUTANPWTOLY voePd TOANEG
ATO TG YEWHETPLKEG POPHEG IOV O KAAAITEXVNG €XEL
agrioet enitndeg ateheiwtes. «O Beatng mpémet va
BAemel kat va yvwpilel wg eivat avolokArpwTeg
POPHES», AéeL 0 AVTWVAKOG «Kal HEGA 0TO HUANO TOV
TIPETEL VA ONOKANPWOEL. .. TN QOpHa Kat va Ot auTr)
™ @Opua oe oxéon pe o wpo». To cuykekpiuévo
£pY0 QVNKEL OF {110 OELPA ATIO £PYQL LLE VEOV TIAVW OF
xahapoie Lwypagiopévous kapfadeg mov anotedovy
™ Bdon yia Ta oxApata mov Snovpyei To véov.

Tevvnpévog to 1926 atov Ayto Nikohao Aakwviag,
o ZtPev Avtwvdkog petoiknoe otnv Néa Yopkn to
1930. A6 o 1958, ) SovAetd Tov eppavioTnke oe
TOANEG atoptkég kot opadikés exBéoelg oe ykakept
Kkat povoeia Twv Hvopévwv IMoltewwy, g Tadiag,
TItaAiag, Feppaviag, ENadag kat Ianwviag. Epya tov
Bpiokovtal petakd dAwv oe ouANOYEG oo Movaeio
Movtépvag Téxvng otn Néa Yopkn, oto Movoeio

Untitled (for Jo Harvey Allen), 1985
Neon and acrylic on canvas
72 X 54 in. (182.9 x 137.8 cm)

Xwpig Titho (yia tov Tlo Xapfe AN\ev), 1985
Néov kat akpvAiko oe kappa
72 X 54 ivtoeg (182.9 x 137.8 ekato0Td)

Téxvng otn Bootwvn, 6to Movoeio Solomon Gug-
genheim ot Néa Yopkn kat oto EBviké Movoeio
Zoyxpovng Téxvng otnv ABrva.



William Baziotes

Tovidiap MmaCuwtng

William Baziotes was a Greek-American Abstract
Expressionist artist, active in New York from the late
1930s to the time of his death in 1963. The dreamlike
quality of many of his works shows the influence
of Surrealists Matta and Ernst, who were forced to
take refuge in the United States during World War II.
Indeed, during the early 1940s, Baziotes began to
experiment with automatism, a Surrealist technique
meant to give expression to the subconscious.’

“Each beginning suggests something,” said Baziotes.
“Once I sense the suggestion, I begin to paint intuitively.
The suggestion then becomes a phantom that must

be caught and made real.”* The uncensored, freehand
quality and light touch of the brushstrokes in Reclining
Form in Autumn are characteristic of his instinctive
and unstructured painting style.

William Baziotes was born in Pittsburgh in
1912, to parents of Greek origin. Beginning in 1933,
Baziotes attended the National Academy of Design,
exhibiting for the first time in 1936 in a group show
at the Municipal Art Gallery, New York. In 1943, he
took part in two group shows at Peggy Guggenheim’s
Art of This Century, New York, where his first solo
exhibition was held the following year. His works
were later included in the Museum of Modern Art’s
landmark exhibitions 15 Americans (1952) and
The New American Painting (1958-59). His work
belongs to the collections of Guggenheim Museum,
The Metropolitan Museum of Art, The Museum of
Modern Art, and the Whitney Museum of American
Art in New York, New York.

O Tovikiap Mraltwtng ftav évag EANAnvo-
Apepicavog kaAAtéxvig Tov Agnpnpévov
E&npeaioviopon, ilaitepa evepyog otn Néa
Yopkn and ta TéAn Tov 1930 péxpL T Xpovid
Tov Bavdtov Tov, To 1963. To ovelpikd oToLxeio
0e TTOAG Ao TaL £pya TOL QAVEPDVOVY TNV
enidpaon twv covpeahotwy Mdtta kat Epvor,
0L OTIOIOL AVAYKAOTNKAV VOl KATAPUYOLV OTIG
Hvowpéveg IToliteieg on Sidpketa Tov Agvtepov
Iaykoopiov IToAépov. ITpdypartt, oTn Sexaetia
Tov ’40, 0 Mmallwtng dpytoe va metpapatiletan pe
TOV AQUTOUATIONO, UL COVPEANLTTIKI] TEXVIKT] TTOV
ékgpale To vioovveidnTo. «Kdbe apxn vrawviooetal
KATw, Aéet 0 koaATévnG. «MOALg avTihapPavopat
Tov vrTavtypd, apyilw va {wypagifw StucOnTikd.

O VToUVIYpoOG HETATPENETAL TOTE OF €V PAVTATUA
IOV TIpémel va maoTel kat va yivet aknBwvor. H un
Noyokpipévn, ehevBepn moldTNTA Kaw 1) EAapLa VYT
™G mveltds ot POvomwpivy avakAtvopevn @opua
ival XapakTnpLoTike avtov Tov un Sopnpévou kat
eVOTIKTWOOVG €id0Vg {wypagikng.

O Tovihiap MraQuwtng yevvionke oto
Iitounovpyk to 1912 and EXAnveg yoveic. Ao
10 1933, 0 Mnaliwtng mapakolovdnoe pabnipata
otV EBvikn Akadnuia Zxediov ekbétovtag yia
TPWTN Qopd To 1936 o€ pa opadikr) ¢xBeon otn
Anpotikny Tkakept Téxvng g Néag Yopng. To 1943
ovupeteixe oe Suo opadikég ekBéoelg o ykahepi
Peggy Guggenheim’s Art of This Century otn Néa
Yopxkn, 61OV Kal £yLve ) TPWTN ATOKT ToL ékBeon
Tov enopevo xpovo. ‘Epya tov oupmeptAn@bnkav
apyotepa oe Svo ekbBéoeig-opoonua: «15 Apepikavoi»
(1952) oto Movoeio Movtépvag Téxvng, kat «Néa
Apepwavikn Zwypagikr)» (1958-59). Epya tov
vrapxovv oTig GVANoYEG Tov Movoeiov Guggenheim,
oto Mntpomolitikd Movoeio Téxvng, oto Movoeio
Movtépvag Téxvng kat To Movoeio Apeptavikng
Téxvne Whitney otn Néa Yopxn.

DOwvonwpvry avakAtvopevn opua , 1959 Reclining Form in Autumn, 1959
YSatoypagia kat ypagitng oe xapti Watercolor and graphite on paper
9 3% x 14 % ivtoeg (2.8 x 37.5 ekaTo0Td) 9 % x 14 % in. (24.8 x 37.5 cm)



Mary Grigoriadis
Maipn Ipnyoptddng

A pioneer of the Pattern and Decoration
movement and founding member of the all-female
collective A.LR. Gallery, Greek-American artist Mary
Grigoriadis has been practicing for more than forty
years. Early in her career, she wrote that her work
is “a paean to beauty, order, and opulence” The rich
colors and lush, sumptuous surfaces of her paintings
are partly inspired by the patterns of Byzantine,

Celtic, and Islamic Art. They are also a celebration

of traditional women’s crafts such as patterned
embroidery, and a challenge to the idea that decorative
painting is less sophisticated or complex than other
art forms. Grigoriadis’s innovative and technically
complex working process requires up to six months

of steady work for each painting, and involves as many
as twelve layers of oil paint sanded down to make
them adhere to one another, contributing to the deep,
jewel-like tones of the colors. The four works included
here are from her Portal series, which she says

“are representative of how I build my compositions/
structures ‘like a bricklayer, adding pattern upon
pattern to create the form”*

Grigoriadis's work has been exhibited worldwide,
including at the Whitney Museum of American Art
and at the Brooklyn Museum. It is included in the
public collections of the Virginia Museum of Fine Art
and the National Museum of Women in the Arts.

TpwTtondpog Tov Kkivipatog Zxediov kat
Ataxdopunong kat 18puTikd pEAOG TG yvvaukeiag
kolektifag A.LR Gallery, n EXAnvo-Apepikavida
koAtéxvne Maipn Ipnyoptadng {wypagiler mévew
anod capavTa Xpovia. ZTny apyn akopa TG Kaptépag
™G éypaye mwg 1 Soveld TG eivat «évag matdvag
TNV OpOPPLd, TNV TAEN Kkat TV agBoviar. Ta mAovoia
XPWHATA, Ol TTEPITEXVEG Kal Ga)\spéc ETUPAVELEG
TWV MVAKWYV TNG EUTVEOVTAL £V PEPEL ATO TaL
Stakoopntika oxédia tng fulavTivig, Tng kKeATikng kat
NG ohapikng Téxvne. Emiong, anotelodv avayvwpion
TWV TApASOOLAKWY YUVAIKEIWY XELPOTEXVIHATWY,
OTWG eival TO KEVTNUA, aAXA Kot ap@ioPritnon
™G 18€ag mwg 1 Stakoountikn {wypagikn eivat
Ayotepo pagivapiopévn 1} o0vBetn and dAAeg
pop@ég Téxvng. H kavotopog kat texvikd ovvOetn
SovAetd g Ipnyoptadn amawtei €&t urveg cuvexovg
epyaociag yla kabe mivaka kat mepthapPavet dwdexa
aAendAAnia otpapata Aadopnoylag mov tpifovral
yia va koOAAGoLY peTagd TOVG, TPOKEEVOL Va
emtevOo0V oL VTOVOL, ATACTPATITOVTEG XPWHATIKOL
tovol. Ta técoepa épya ov cupnepthapBavovrat
edw mpogpyovtat anod TNy oepd g ITVAn, mov dnwg
Aéetn (Sla «eival aVTITPOCWTEVTIKA TOV TPOTIOV e
Tov omoio XTi{w TG CUVOLTELS KA TIG KATATKEVEG [0V
oav va onkovw éva Toixo pe TovPAa, TpocBitovTag
oxédto mavw oe oxEdLo péxpt va dnpovpyndein
Popua».

H dovAetd g Tpnyoptddn éxet mapovolaotei oe
ekBéoelg o OAOKANPO TOV KOO0, OTIWG 0TO Movaeio
Apepcavikng Téxvng Whitney, kat to Movoeio
Brooklyn. Epya ng mepthappdavovtat oe dnuooteg
ovAoyég oto Movoeio Kadwv Texvav tng Biptlivia
kat o EBviko Movaeio Tuvaikeiog Téxvng.

Portals #17, 21, 22, and 31, 1995-2001 TTOAeg No. 17, 21, 22, kat 31, 1995-2001
Ink and caran d’ache on paper Mehdvt kau pakako pohopt (caran dache) oe
22 x 30 in. (55.9 x 76.2 cm) xapti

22 x 30 ivtoeg (55.9 X 76.2 €k.)



Niki Kanagini
Nikn Kavaykivn

Hydran sunset en rapport with a grey landscape
1972-2002, edition 1/5, 2002

Digital photography, high-resolution print
laminated

32 11/16 X 66 15/16 in (83 x 170 cm)

Aethvo oty “Ydpa pe avagopd o ykpilo tomio
1972-2002, ¢xdoon 1/5, 2002

notakn gwtoypagio, TAACTIKOTOMUEVT
eKTOTIWON VYNANG EVKpivelag

32 11/16 X 66 15/16 ivtoeg (83 X 170 ekatootd)

Niki Kanagini (1933-2008) was born in Alexan-
droupolis, Greece, and her career spanned more than
five decades. Throughout her life she consistently
demonstrated an originality and openness to new
artistic ideas. While her early works show an affinity
for Abstract Expressionism, she eventually shifted
to multilayered works inspired by Greek tradition,
gender roles, and contemporary Greek society. She
experimented with engraving, tapestry, performance,
photography, video, and site-specific installation.

As one reviewer notes, food is a recurring theme

in her work, and collaboration with other artists and
the public were likewise important to her.® She was
also deeply engaged with environmental art and the
burgeoning awareness of environmental destruction
that took place in the 1970s. Hydran sunset en rapport
with a grey landscape 1972-2002, is a minimal work
that was created on the island of Hydra, where Kanagini
had a summer home.

Niki Kanagini earned a Bachelor of Fine Arts in
1954 at the Ecole Cantonale de Dessin et dArt Appliqué,
Lausanne, followed by two National Diplomas of Fine
Arts at the Athens School of Fine Arts in 1958 and the
Central School of Arts and Design in London in 1961.
She participated in one of the first exhibitions at the
National Museum of Women in the Arts in Washington,
DC. Her work is included in the collections of the
National Gallery of Athens, the Vorres Museum of
Contemporary Art, Athens, the National Museum of
Contemporary Art, Athens, and The Metropolitan
Museum of Art, New York, among others.”

H Nikn Kavayxkivn (1933-2008) yevvrifnke
otnv Ahe§av8povnoln kat 1) kapiépa g Sijpkeoe
névte Sekaetieg. Xe OAn T Stdpketa g {wiig TG
v xapaktipile wa mmyaia avbevrikdTnTa Kat
SeKTIKOTNTA OE KavopyLa KAANMTEXVIKA pedpATAL.
Av kot Ta TpwTa £pya TG eiav ouyyévela pe Tov
Agnpnuévo EEnpeatoviopd, otadiakd petannidnoe oe
nohv-enineda épya epnvevopéva and Ty eEAANVIKN
napadoot), Tovg pOAOVS TwV YUAWY Kat Tr GLYXPOVN
eAnvikn kotvwvia. IelpapatioTnKe (e T XAPAKTIKT,
v tamoepi, ™ Beatpikny Spdon, T pwtoypagia,
10 video kat TiG eykataocTdoelg og kabopiopévoug
X0PovG. OMwG oNUELDVEL KAt £VaG KPITIKOG, N
Tpo@n fTay éva and ta Bépata mov enavépyovtay
0N SOVAELL TNG, EVW OL GLVEPYAOTIES pe AAAOVG
KOAAITEXVEG Kal [Le TO KOO Ty e€loov oNpAVTIKES
yU avtrv. ‘Edetyve, emiong, peydalo evSiagépov yia tnv
nepParlovTikn TEVN kat TNV avgavopevn avnovyio
yia TiG TEPIPAAAOVTIKEG KATAGTPOPES TTOL EAafay
xwpa otn Sexaetia Tov *70. To Aethvd oty Ydpa
pe avagopd oe ykpilo tomio 1972-2002 eivat éva
UVILAALOTIKO €pyo Tov @LAoTeXViOnKe 0TO VNoi TNG
Y8pag, omov i Kavaykivn eixe eEoxikn katowkia kat
napabépile.

H Nikn Kavaykivn onovdace otnv Ecole Can-
tonale de Dessin et dArt Appliqué otn Awlavvn
¢ EABetiag (1954), otn Zxohi Kahwv Texvav tng
EANGSag (1958), kau oto Central School of Arts and
Design tov AovSivov (1961). Zvppeteiye o€ ua anod
1§ pwteg ekBéoeig oto EBvikd Movaoeio Muvaikeiag
Téxvng atnv Ovdotvyktov. ‘Epya tng vrapyxovv
petafd aAwv oe suANoyE TG EBvikng Mvakodrixng
otv AB1va, oto Movaeio Z0yxpovng Téxvng Boppé,
o1o EBviko Movoeio X0yxpovng Téxvng otnv ABriva
kat 010 Mntpomnolitiké Movoeio Téxvng otn Néa
Yopxkn.



Z.0e Keramea
Zon Kepapea

Circled Squares I, 1990
Intaglio-zoetype, unique print

7 X401in (17.8 x 101.6 cm) unframed;
12 X 49 in. (30.5 X 124 cm) framed

Eclipse, 1992
Intaglio-zoetype
7 % X 7 Y5 in. (19 x 19 cm) each of five panels

Tetpdywva og kvkAovg I, 1990

Xakkoypagia, povadikéd avtituno

7 X 40 ivtoeg (17.8 X 101.6 ekatootd) xwpig
m\aioto

12 X 49 ivtoeg (30.5 X 124 ekatootd) pe mhaioto

‘ExAewyn, 1992

Xoakkoypagia
7 Y2 X 7 Y5 ivtoeg (19 X 19 ekatootd) 1o Kabe
éva ano Ta méEvTe kadpa

Zoe Keramea is a Greek- American artist who
uses a deceptively simple vocabulary of knots, lines,
and geometrical shapes to create playful, two- and
three-dimensional works on paper. Many of her
paper constructions employ basic geometric building
blocks that expand and grow into forms reminiscent
of DNA strands or coral. The muted palette of her
works gives many of them the impression of scientific
or architectural models. The two works pictured here
are from a two-dimensional series that combines
essential geometric shapes with a more freehand line
drawing and organic forms. They are both “zoetype”
prints, created through a unique process developed
by the artist that involves the transfer of images from
a worked metal plate on to paper via a woven cloth
matrix, which allows a “much greater range of tonal
and textural effect”®
Zoe Keramea was born in Athens in 1955, and earned
a Meisterschiilerin degree from the Universitat der
Kiinste in 1981. In 1989, she received a Fulbright
Fellowship to develop her “zoetype” printmaking projects.
Her work has been featured in solo exhibitions in
Greece and Germany, and in the group exhibition
Modern Odysseys: Greek American Artists of the 20th
Century at the Queens Museum of Art, New York
(1999) and the State Museum of Contemporary Art,
Thessaloniki, Greece (2000). She lives and works in
Athens and New York.

H Zor Kepapéa eivat ENAnvo-Apeptkavida
KOANITEXVIG IOV XPTOIHOTIOLEL £Vl TP ATAQVITIKA
A6 AeEINOYLO KOUTIWV, YPAUUDV KL YEWUETPIKWV
oxediwv yla va Snpovpynoet épya oTo XapTi pe
Svo Kat Tpelg Sl TATELS KAl EVTOVO TO OTOLXEIO TOV
mayvidLov. TToAAEG amd avTég TIG XAPTIVEG KATATKEVEG
™G Saveilovtatl Ta Pactkd yewHETpIKA oXAHATA TWV
KATAOKEVAOTIK®OV KOPwWV oL peTaAAdooovTal oe
@Oppeg kat Bupifovv Tnv amekdvion g Sour|g Tov
DNA 1} tov kopahhiov. H «opnopévi» xpwpatikd
naléta TOA@Y €pywv TnG Tovg Sivel Ty aicBnon
EMOTNUOVIKWV 1) APXITEKTOVIKWY povTéAwy. Ta
Svo épya mov Tapovotdfovtat edw avikovy Oe pua
oelpd SvodiaoTatwy épywv mov cuvdvalovy Bacikd
YEWHETPIKA OXHATA pe Eva IO EAeDOEPO YPAUUIKO
oxédlo kat opyavikég @oppes. Ovopdovta zoetype
prints kat éxovv kataokevacei pue £va povadikd
TPOTO and TNV KaAMTEXVISA. ZuyKekpiuéva mpoKeLTal
YLa HETAQOPE EKOVWV aTtd piat peTaAAtkr) TAdKa O€
xapti pe t PorBeta VoG vPATHATIVOL TAEYHATOG
mov Ttpoadidel «uia o £vtovn aicBnon Tévov kat
VPTIGY.

H Zw1 Kepapéa yevviinke otnv ABfva 1o 1955
Kat Tekeiwoe Tig omovdég g otn Teppavia (Univer-
sitat der Kunste) to 1981. To 1989 é\afe vrotpogia
amno 1o I8pvpa Fulbright yia va oAokAnpwoet thv
TEXVIKT| TNG OTN KATAOKELY TwV zoetype prints. Epya
TG TAPOVOLACTNKAY Ot aTOpIKéG ekBEaelg oe EANASa
kat Teppavia, otnv opadikr €kBeon «Zvyxpoveg
Odvooete: ENAnvoapepucavoi KaAAitéxveg Tov 20
Awwva» 0to Movoeio Téxvng oto Queens tng Néag
Yopxng (1999), kat oto Kpatiké Movoeio Zvyxpovng
Téxvng tng @eaoalovikng (2000). Zew kat epydletat
otnv ABfva kat T Néa Yopkn.



Nefeli Massia
Ne@éAn Mdoota

H eAAnvikr|g kataywyng Negéin Maoota eivat
pta kaAArTéxvng ov xpnotpomnotel StapopeTikég
texvikés. Ta épya {wypagting, Ta oxédia kat ot
£YKATAOTACELS TIG TTAPOVOLALOLY fua €vTaon
HETAED YHVWYV, TEAETOLPYIKWOV LBLOTHTWY, Kat eVOg
€£-KOOHIKOD, aKOLA KAt LEPOD, aToteiov. Onwg
ONHELDVEL EVOG KPLTIKOG, «1) Mdoota Byaivet 5w oto
Babv Staotnua ya va aykaidoet TG KOOHOAOYIKEG
SLaoTdoelg ToL Xpovov — To TapeABOV, To TapoV Kat
0 uéMhov. H SovAeld g, 1000 apnpnpévn 66o
kot Bewpnrix), eetalel Tig ec0Xég TOL YuxOAOYIKOD
XWPOL TNG PUCLOAOYIAG Hag, TOV eykéPato, yla va
Siepevvnoel T aicBnon Tov eavtod pag. Ot évvoleg
NG TATOTNTAG, TNG OVVEISHONG, TG avBpwrdTnTAg,
™G vap&ng Kat Tov vorpuatog eivat Ta KAeWdtd yia Ty

ovvexn avaliitnon e yia yvwon. Méow peydAwy,
TOND-OTPOHATIKWV EYKATATTATEWY, 1) EAEYELAKWY
NUWSIAPAVWY QWTEVDY KOVTLDY, SHLOVPYEL EtkOVEG

1ov Stappovv Tépa and To kadpo kat YwTifovy Tov
Toiyo. O Xxpog NG ykakepi potdlet pe yokagio kat ta
£pya téXVNG pe Stdomapta Bpavopotar.

‘Epya g Negéhng Maooia ovumephipOnkav
otV neptodevovoa éxBeon «To koppdtt Tov Agimet:
Ot kaAhitéyveg ovAdoyilovtat Tov Aakdt Adpon»
nov Stopyavwdnke to 2006 and to UCLA Fowler
Movoeio IToltiotikng Iotopiag, 6to Aog Avtlehe,

1 omoia ovveyilet va taidevel Tov kdopo. To

2008, mapovoiace TNV atopkn Tng ékBeon «Eva
Tehhovpro povomdtt: H Téxvn tng NegéAng Mdootag»
oto Kévtpo Texvawv Katzen, 0to Apepikaviko
Iavemotipuo otny Ovdotyktov. Zet 6T Baktipopn.

The Void, 1998
Mixed media on plexiglass with light
50 X 23 X 5 ¥ in. (127.0 X 58.4 X 14.0 cm)

Greek-born Nefeli Massia is a multi-media artist
whose paintings, drawings, and installations suggest
a tension between earthy, ritualistic qualities, and an
other-worldly, even sacred, element. As one reviewer
notes, “Massia reaches out into deep space to embrace
the cosmological dimensions of time; past, present
and future. Her work, both abstract and theoretical,
probes the recesses of the psychological space of our
physiology, the brain, to explore our sense of self.
Notions of identity, consciousness, humanity, existence
and meaning are the keys to her ongoing search for
knowledge. Through large-scale, multi-layered instal-
lations or elegiac, translucent light-boxes, she creates
images that seep beyond the frame and illuminate the
wall. The gallery space is viewed as a galaxy and the

To Kevo, 1998
Muktr) texvikn oe Plexiglas pe gwg
50 X 23 X 5 Y% ivtoeg (127 X 58,4 X 14 ekatootd)

pieces of art as suspended fragments.”'?

Nefeli Massia’s work was included in the traveling
exhibition The Missing Piece: Artists Consider the Dalai
Lama organized in 2006 by the UCLA Fowler Museum
of Cultural History, Los Angeles, which continues to
travel the globe; and the 2008 solo show A Telluric
Path: The Art of Nefeli Massia at the Katzen Arts
Center at American University in Washington D.C.
She is based in Baltimore.



George Negroponte
TCopt( Neypomndvte

George Negroponte is an American abstract painter
whose career has spanned more than three decades.
His Migrate of 1995 is from a series that employs
open, circular strokes that convey a lightness of touch
while still retaining the dynamic viewing experience
of many of his earlier works. In the manner of abstract
expressionism, Negroponte’s works indulge the highly
gestural effects of the painter’s hand. Functioning as a
record of his process, his surfaces are built of energet-
ic, layered strokes that have the potential to be at odds
with each other but for each painting’s well-balanced
palette of related hues.

George Negroponte was born in New York, New
York, in 1953. His work belongs to the collections
of the Metropolitan Museum of Art, New York;

The Fogg Art Museum, Harvard University, Cambridge,
Massachusetts; and The Portland Art Museum in
Portland, Oregon. Since 2002, he has served as President
of The Drawing Center in New York, New York.

O TCopt{ Neypomdvte eivan €vag Apepikavog
{wypdgog apnpnuévng TéXvng, Tov omoiov 1 Kaptépa
HeTpAeL TiepLooOTEPEG amo Tpelg Sekaetieg. To £pyo
Tov Metavaotevon (1995) mpoépxetat amo pia
OELPA EPYWV TIOV XPNOLHOTIOLOVY AVOLKTEG, KUKAIKEG
KIVIOELG I VA anoSwoovy £va avalagpo ayytypa,
Satnpwvtag mapdAAnka tn SUVAIKT OTITIKT
eumelpia TOA@Y and Ta tadadtepa £pya Tov. Zta
nhaiota Tov agnpnpévov e&npeatoviopon, Ta épya
Tov Neypomovte avadetkvoouy Tnv eEaupeTikn
EKPPATTIKOTNTA TNG TILVEALAS Tov {wypagov.
Ae1tovpywvTag wg Kataypagn g Snuovpytkig
Stadikaoiag, oL em@avelés Tov anotehovvTal and
Suvaptiég, TOMD-OTPWUATIKEG KIVIOELG TTIOV £XOUV
m SuvatdTnTa va épyovtal oe avtifeon petagd
TOVG, VW TAVTOXpova kde mivakag Stabétet pia
LOOPPOTINUEVT YKAUQA TIAPEUPEPWY ATIOXPWTEWY.

O Tlopt{ Neypomovte yevviOnke otn Néa Yopkn
70 1953.Ta épya TOL AV KOVV GTIG GUANOYEG TOV
Mntpomnolitikod Movaoeiov Téxvng tng Néag Yopkng,
Tov Movoeiov Téxvng Fogg tov [Tavemotnpuiov
Harvard, kat tov Movoeio Téxvng ITopthavt oto
IToptAavt, Opeykov. And to 2002, Statehei [Tpoedpog
Tov Kévtpov Zxediov ot Néa Yopkn.

Migrate, 1995 Metavaotevon, 1995
Oil on canvas A4St g kappa
42 X 34 in. (106.7 X 86.4 cm) 42 X 34 ivtoeg (106,7 X 86,4 eKATOOTA)



Nina Pappa
Niva ITanma

Movaotnpdki-Akpomol, 2006
DwTOTVLTINUEVT EIKOVA, PapKadOpo
11 13/16 X 29 % ivtoeg (30 X 75 ekatooTd)

Movaotnpdxt, 2006
DwtoTuINUéVN EIKOVA, HapKadOpo
11 13/16 X 29 Y% ivtoeg (30 X 75 ekatooTd)
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first image credit tk here

Monastiraki, 2006
Photocopied image, marker
11 13/16 X 29 % in (30 X 75 cm)

Nina Pappa’s work is concerned with time and,
more specifically, the way time functions in the urban
landscape. Her Monastiraki and Monastiraki — Acropolis
are from a series of Timed Gazings for which she enlisted
a number of friends each to spend time observing
a familiar Athenian landscape. Pappa accompanied
them to the landscape or landmark of their choosing,
and recorded their observations or memories, and
their expressions of aversion, affection, or indifference.
The observer simultaneously handwrote his or her
comments directly onto a photograph of the place.
Enlarged photocopies of these photographs are what
constitute the works, serving as a record of the act.
Pappa writes, “As a rule, repeated passage through
the places that surround our daily life deprives us of
conscious contact with them. The gazings presented in
this project constitute an effort to record a conscious
relationship with the places within which we move,
as inhabitants of Athens or just visitors.”"* Pappa’s
exercise forces her participants and others familiar
with Athens to study these landmarks with new eyes,
jolting them out of the state of apathy that naturally
comes with repeated contact. Her audience in turn
may be inspired to engage with and apply the same
awareness to our own daily surroundings.

Nina Pappa was born in Athens in 1963. She
studied painting and sculpture at the Athens School
of Fine Arts. Her work has been included in numerous
exhibitions in Greece and abroad. She lives and works
in Athens.

To ¢pyo ¢ Niva [Tanma Stepevvd to Xpdvo
Ka, eLOIKOTEPQA, TOV TPOTIO e TOV OTOI0 AVTOG
\ertovpyei péoa oo aotikd Tomio. Ta épya g
Movaotnpdkt kat Movaotnpdkt - AkpOmoAn eivat
anoé tn oepd «Xpovopetpnuéva BAépupata» yia
TNV om0l OTPATOAOYNOE (ia OELPA amd GiAovG,
woTe 0 kabévag va mapatnpei éva olkeio abnvaikd
tomtio. H Iamnd tovg cuvodevoe oto Tomio N
10 a€lobéato Tng emAoyng Tovg, kat katéypaye
TIG TAPATNPHOELG T} TLG AVAHVIOELG TOVG, TIG
EKPPACELG ATTOOTPOPTG TOVG, TNV TPLPEPATNTA 1)
™mv adlagopia Tovg. O TapatnpnTrg TAWTOXPOVA
onpeiwve TI¢ Tapatnprioelg Tov anevbeiog Tavw
o¢ {a pwtoypagia Tov Tomiov. MeyeBupéveg
PWTOTVTIEG AVTOV TWV PWTOYPAPLDY ATOTEAOVV
Ta €Pya IOV AELTOVPYOVV WG KATAYPAPT| TOV
yeyovotog. H ITanma onpewwvet: «Katd kavova,

n emavalapPavopevn Stéevon amod Xwpovg Tov
TepPAANOLY TNV KABNUEPLVOTNTA Hag, Hag OTEPEL
v ovveldntr enagr padi tovg. Ta PAépparta mov
napovotalovTal o€ avuTod To £pyo AMOTEAOVV pia
npoonafeta va Kataypagei pa ouveldnti oxéon pe
ToL EPT) HEGQA OTA OTIOLOL KIVOUUAOTE, WG KATOLKOL TNG
ABnvag i wg amhoi emokénteg Te». H doknon tng
TTanmd VIOXPEWVEL TOVG GUHUETEXOVTEG Kot AAAOVG
avBpamnovg mov yvwpifovv Ty ABrjva va peletrioovv
autd Ta aglobéarta e véa PaTiLa, TapaKOLVAOVTOG
TOUG Ao TNV KataoTaon andadeiag mov eivat guotkod
enakoAovBo NG emavalapBavopevng emagn.

To kotvé tng Ilanmd, pe T oelpd TOV, umopei va
eunvevoTel WOTE va aoyoAnBel kat va epappdeL Ty
{81 evaoOnromoinon oe 6,1t meptParet T Sikr| Tov
KaBnuepvoTnTaL.

H Niva ITannd yevvhOnke otnv ABrva to 1963.
Znobdace {wypagikr Kat YAVTTIKE TNy Avatatn
xoh Kahawv Texvav g Abrvag. H dovAeida tng éxet
ovunepiAnBei oe ToANEG exBéoerg otny EANASa kat
10 efwTeptkd. Zet kat epydleton otnv Abrva.



Tomas Rivas
Topag Pifag

Erechtheum V, 2004

Carving on drywall

48 x 48 in. (121.9 x 121.9 cm) unframed;

52 x 52 in. (132.1 X 132.1 x 10.2 cm) framed.

EpéxBeto V, 2004

T\untikn oe yvyooavida

48 x 48 ivtoeq (121,9 X 121,9 ekatooTd) Xwpig
m\aiolo

52 x 52 ivtoeg (132,1 x 132,1 X 10,2 ekatootd)
e mhaioto

Chilean-born artist Tomds Rivas is interested
in the relationship between architectural context and
geometric abstraction, and the use of ornament and
pattern in classical architecture not only as a form
of beauty, but as a declaration of power. His work also
explores and questions the concepts of permanence
and timelessness in art by reinterpreting ancient
motifs in such non-archival materials as drywall,
plaster, thread, glass, lard, and sugar paste. To create
his carvings, Rivas projects transparencies of classical
motifs and architectural fragments onto drywall.
Using the projection as a guide but allowing himself
the freedom to improvise, he carefully carves the
surface using penknives, creating a kind of bas-relief.
The drywall, which is cheap and readily available,
provides a sharp contrast to the permanence and
elegance of marble. As David Gariff has noted, a tension
exists between Rivas’s commitment to the familiar
conventions of classical Greek art, and his subversion
of that tradition through altered materials, techniques,
and meanings."

Tomas Rivas earned a BFA and a post-baccalaureate
degree from the Pontificia Universidad Catolica de
Chile. He later attended the University of Notre Dame
where he completed his MFA in sculpture. He currently
splits his time between Washington DC and Santiago.

Tevvnuévog otn Xihn, o kaAArtéxvng Topag Pifag
Stepevvad T oxéorn petakh apyLTeKTOVIKOD TAaLGiov
KOl YEWUETPLKNG agaipeong, kat Ty xprion Slakoopov
Kat oXediov TNV KAAGIKT) APXITEKTOVIKI], OXL LOVO WG
£KQpacT OUOPPLAG, aANd kat wg Snlwon efovaiag. To
£pyo Tov emiong Stepevvd, Kat ap@LoPnTei TG £vvoleg
NG HOVIHOTNTAG KA TNG SLaXpOVIKOTNTAG 0TV TEXVT,
Sivovtag véeg eppnveieg Twv apxaiwv potiPwv pe
un-apyetakd VALK, Omwg 1 yoyooavida, o yoyog, to
vijua, To yoai, To Aapdi, kat n mdota faxapne. Ta
va Snpuovpynoet ta ylntd tov, o Pifag mpoPailet
Sla@avele KAAOIKWOV HOTIBwY KAt ApXITEKTOVIKDOV
Opavopdtwv oe yvyooavida. Xpnotponowwvtag

v mpoPoli} WG 08nyo, ahAd emTpENOVTAG OTOV
£auTO Tov TNV ehevBepia va avtooxedidoet,

XapadeL TpOoEKTIKA TNV EMPAVELR e TOVYLASES,
Snpovpywvtag éva idog avaylvgov. H yvyooavida,
1 omoia eivat eOnvr kat dpeca Stabéoun, épxetat oe
dpeon avtibeon pe TN HOVIHOTITA Kat TV KOUYOTNTA
Tov pappdpov. Onwg éxet et o NtéiBuvt Tkapuy,
vdpyet pa évraon petagd g Séopevon tov Pifag
Yo TiG olkeieg ovpPdoelg Tng apxaiog EAANVIKNG
TEXVNG KAL TNG AVATPOTIG AVTHG TNG Ttapddoong uéow
TPOTIOTIONUEVWY DAIKWY, TEXVIKWY, KAl VONUATWY.

O Topag Pipag omovdace Kahég Téxveg oto Pontificia
Universidad Catdlica tng XiAn¢ kat oto Iavemotruio
¢ Notre Dame, 6mov kat éAafe petantoyiakd titho
onovdwv otn YnTikr. Zfpepa potpdlet to xpdvo
7oV petakh OvAotyKTOV Kat ZavTdyKo.



Danae Stratou
Aavan XtpdTtov

Mississippi I, SEE THROUGH series,
edition 1/3, 2005

Dura Clear print on plexiglass

27 9/16 X 35 7/16 in. (70 X 90 cm)

Mississippi II, SEE THROUGH series,
edition 1/3, 2005

Dura Clear print on plexiglass

27 9/16 X 35 7/16 in. (70 X 90 cm)

Mioowoounm I, Zeipd SEE THROUGH,
¢kdoon 1/3, 2005

Extbmwon dura clear oe Plexiglas

27 9/16 X 35 7/16 ivtoeg (70 X 90 ekatooTtd)

Miootoounm I, Xetpa SEE THROUGH,
£kdoon 1/3, 2005

Extbmwon dura clear og Plexiglas

27 9/16 X 35 7/16 ivtoeg (70 X 90 ekatooTd)

Danae Stratou thinks of rivers as the “living veins”
of the Earth. The implications of this metaphor are
that the rivers’ waters are the lifeblood of the planet,
going through cycles of oxygenation and purification
as it travels through land, sea, and air, eventually
returning to rivers in the form of rain and snowmelt,
becoming vulnerable to pollution as it makes its
journey. Stratou traveled for ten months on riverboats
following the flow of the seven major rivers of the
world: the Danube, the Nile, the Amazon, the
Mississippi, the Niger, the Yangtze and the Ganges.
She recorded her impressions using video, sound
recording, photographs, and writing. The end result
was The River of Life, a video installation at the
National Museum of Contemporary Art in Athens.
Her Mississippi I and Mississippi II (See Through
Series), created during her travels, are from the related
photographic exhibition See Through, which took
place at the Zoumboulakis Galleries in Athens in
2005. The paired photographs, taken from the air,
demonstrate the sheer immensity of North America’s
great river, while at the same time their remote

perspective allows it to appear delicate and vulnerable.

Danae Stratou says that her works begin with “the
wish to express and articulate absolutely instinctive
ideas, which usually come to me through the close
observation of a space...what follows is the intellectu-
al processing of these ideas, or rather, the distillation
of these ideas, to their purest form?"®

Danae Stratou was born in Athens in 1964.
She studied sculpture at the Central St. Martins
College of Art and Design in London, earning a B.A.
with Honors in 1988. In 1999, she represented Greece
at the 48th Venice Biennale. Her recent exhibitions
include ICESONGS at La Verrier (Fondation
D’Enterprise Hermes) in Brussels, Belgium (2010),
and the presentation of her project Vital Space - Istan-
bul at Tophane in Istanbul (2010) as part of the Lives
and Works in Istanbul program. Since 2007, she has
been an Adjunct Professor at the Superior School
of Fine Arts in Athens.

H Aavdn Etpdrtov avtiapPdavetar ta motdpa
w¢ «Cwvtavég AEBeg» g Ing. Kat’ eméktaon
AVTNAG TNG LETAPOPAG, TA VEPA TWV TOTALWY gival
10 {woyovo aipa Tov mhaviyTn, Tov SiEpxeTaL
and kOKAovg 0&uyovwong kat kaBaptopov kabwg
taidevet péoa and tn yn, T Bdhacoa kot Tov
agpa, yLa va emoTpéyel TEAKd 0Ta TOTApLA, HE
TN Hopen TG PPOXNS Kat TOV XLoVioh TTOV Atdvel
Kat yivetal evaAWTo 0T pYTTAVOn péoa amod avtd
10 ta&idt. H Ztpdtov ta&ideye yio Séxa purveg
e motapomAola akoAovdwvTtag Tn por| Twv enTd
UeYaAVTEPWY TOTAWY TOL KOGHOL: TOL Aovvafn,
tov Neilov, Tov Apaloviov, Tov Miooloonm, Tov
Niynpa, Tov lavyktoé kat Tov Tayyn. Katéypaye
TIG EVIVTIWOELG TG Ot BivTeo, NXOYPAPNOELG,
pwtoypagieg kat keipeva. To Tedko amotéleopa
nrav To IMotau g Zwr|g, pia Bivteo-gykatdotaon
oto EBviké Movoeio Xbyxpovng Téxvng otnv
ABnva. Ta é¢pya Miootoonn I ko Miootooury 11
mov SnuovpynBnkav katd t Stapkela Twv Tagdibv
TNG TPOEPXOVTAL ATTO TT) CXETIKT PWTOYPAPIKT
¢k0Beon See Through, 1 onoia Mpaypatomouw|Onke
otnv Ikakepi ZovumovAakn atnv ABrva to 2005.

To (evyog pwTtoypagLy, mov Agdnkav anod tov
agpa, emdelkvoovy To TepdoTio péyedog Tov
peydlov motapov G Bopetag Apepiing, eva n
ATOHAKPVOUEVT] TIPOOTITIKT] KAVEL TOV TOTANO Va
Seiyvel evaioOntog kat evdAwrtog. H Aavan Ztpdtov
avagepet OTL Ta épya Tng Eekvovy pe «tnv embupia
Va EKPPATOLY Kal Va SLaTuITWaoLV 18£€G amoAvTa
evoTIKTWOELG IOV GLVIBWG oV SnpovpyodvTal péoa
amnod TN oTev mapakolovdnon evog xwpov... 0N
ovvéyeta akolovbei n Stavontikn enefepyacio avtwv
TV 18wV, 1| KaAOTEPa, N aNdoTAEN AVTOV TV 18wy
otnv kaBapoTepn HOpPr| TOVGY.

H Aavan Ztpatov yevviinke otnv ABfva to
1964. Znovdace ylvntikn oto Central St. Martins
College of Art and Design tov Aovdivov (1988). To
1999, eknpoownnaoe tnv EAA&Sa oty 48n Mrmievale
¢ Beveriag. IIpoogarteg exBéoeig Tng mepthappavovv
ta épya, ICESONGS otn ykahepi La Verrier
(Fondation D’Enterprise Hermes) otig Bpu&éheg
(2010), xau TV Tapovaiact Tov épyov tng Vital Space
- Istanbul oto Tomxavé otnv Kwvotavtivodmohn
(2010) wg pépog tov mpoypappatog Lives and
Works in Istanbul. An6 to 2007, Statelei enikovpog
kaBnyntpta otnv Avwtatn Xxol Kakwv Texvav tng
ABrvag.



Eve Sussman
Hp Zobopav

Photographic Still from the Rape of the Sabine
Women (Themis in Bird Cage), 2005

Digital C-print

40 x 50 in. (101.6 x 127 cm)

Dwtoypa@id oTIYHOTVTIO amd TNV Apmayr
Twv Zafivwy Tovaikav (@éuig e Khovfi), 2005
Ynetako C-print

40 x 50 ivtoeg (101,6 X 127 ekatootd)

Eve Sussman is an American artist who has
described herself as a “sculptor who shoots film,”'¢ and
is perhaps best known for two works. Her ten-minute
video piece 89 Seconds of Alcazar (2004) is an imaginary
recreation of the moments just before and after Diego
Velazquez’s 1656 royal family portrait Las Meninas,
and was featured at the 2004 Whitney Biennial to
critical acclaim. The Rape of the Sabine Women, from
which this still derives, is a modern film loosely based
on the ancient Roman myth and visually inspired by
Jacques-Louis David’s 1799 painting The Intervention
of the Sabine Women. In collaboration with her
company The Rufus Corporation, Sussman filmed the
latter in various locations around Berlin and Greece,
including the Pergamon Museum on Greece’s Hydra
Island, the Agora meat market and Herodion Theater
in Athens, and a modern International Style house
overlooking the Aegean Sea. An underlying theme
of the work is the connection between ancient and
modern art and architecture, which are both cultural
products of historical moments that share, according
to Sussman, “an idea of perfection in design, in
architecture, in life, and a sense of culture. The idea
that you can create a perfect lifestyle and the way this
notion plays out in relationships between men and
women.”"” Sussman is fascinated by the blurring of art
and reality: “There is the real life of the actors, the
group dynamics and the little love triangles that come
about during a shoot, and then there is the theatricality
of the project that the actors as characters are trying
to play out. And these two stories, in the end, are really
telling one similar story, and that’s what I find super
interesting. That’s the thing I could film the rest of my
life and never get bored.”*®

H Hp Zovopav eivan Apepikavny kaAtéxvng
7oV XapakTNpilel TOV £aVTO TNG WG «YAITITPLA TTOV
oknvoBetel Tauviar kat givan kvpiwg yvwotr yia Svo
g épya. To dekadento Bivreo «89 Agvtepolenta tov
Alxalap” (2004) eivau pa pavtaoTtiky avadnpovpyia
TWV OTLyp@V Aiyo TpLv Kat Petd and 1o PactAkod
otkoyevetakd moptpéto tov Ntiéyko Behdbked «Las
Meninas» Tov 1656, kat Tapovolaotnke 0Tn Mmievale
Tov Movoeiov Whitney to 2004 Aappavovtag
Betikég kprrikég. H Apmayr| twv Zafivwv Tuvaikwy,
and 6oL TMPOEPXETAL AVTO TO PWTOYPAPIKO KAPE,
eivat pa oOyxpovn Tatvia factopévn otov apxaio
pwpaikod Hobo Kat eival OTTIKG EUTVEVOUEVT ATLO TOV
nivaka {wypagikic Tov Zak Aovi NtéBwvt (1799) H
TapépPaocn Twv Zafivov lNuvakwv. e ouvepyacia
e tnv etatpeia tnG The Rufus Corporation, n
ovopay, yoploe Ty Tavia oe Slapopeg tomobeaieg
oto Bepolivo kat Tnv EAAGda, 0mwg to Movoeio
¢ Hepydpov, Tnv Y8pa, TV KeVTpIKN Kpeatayopd
kat T0 Hpwdeto Oéatpo otnv ABrva, kabwg kat éva
ovyxpovo omitt pe B¢a o Atyaio mélayog. Eva Pactkod
Bépa Tov €pyov eivat ) ovvdeon petakd apyaiag kat
OUYXPOVIG TEXVNG KA APYITEKTOVIKNG, TOMTIOTIKA
TPOIOVTA LOTOPIKWY GTLYH®V TIOV xapaktnpilovral,
oOUQWVA HE TN Z0VOHAY, «aTtd (a Ko 18éa
TENELOTNTAG OTOV OXESIAGUO, TNV APXITEKTOVIKT Kot
™ {wn), kat pa aioBnon kovAtovpag. H 16éa (sivau)
OTL LTTOPOVE Va STULOVPYICOVE EVa TEAELO TPOTIO
{wng kaBag kat To Twg avTh N évvola eEelicoetat oTig
oxéoelg petafd avpwv kat yvvaikwv». H Zovopav
yonteveTat amd Tn &N TEXVNG Kat TPAYHATIKOTNTAG:
«Qmapyet n mpaypatikn {wi Twv nbomotwy, n
Suvapkn NG opddag Kat Ta kP pWTIKA Tpiywva
mov Byaivovv oTny empavela Katd tr Stapketa
£vOG yvplopatog, kat vidpxet kat n Oeatpikotnta
Tov £pyov, Ty omoia mpoomafoidv va avadeifovv ot
nBomotoi wg xapaktrpes. Kat ot §vo avtég totopieg,
070 TéA0G, Aéve ovolaoTikd TV iSta toTopia, kow
auto eivat ov Bpiokw efatpetikd eviiagépov. Avto
70 Bépa Ba popovoa va To KIVNUATOYpaApW yLa To
vrolouno g {wng pov kat va pn Papedw motér.



Dimitris Tsoublekas
Anunteng ToovpumAékag

Athenian Night, Edition 2/3, 2004
Lambda print
487/16 X 29 Y2 in. (123 X 75 cm)

The Archaeological Park in Pnyka, Edition 2/3,
2004

Lambda print

15 % X 57 1/16 in. (40 X 145 cm)

ABnvaixn Noyta, Exdoon 2/3, 2004
Extonwon Adpda
48 7/16 X 29 Y5 ivtoeg (123 X 75 eKatooTd)

To Apxatoloywo ITapko ITvikag,
‘Exdoon 2/3, 2004

Extdnwon Aduda

15 % X 57 1/16 ivtoeg (40 X 145 ekatootd)

A recurring theme in Dimitris Tsoublekas’s
photography is the city, real and imagined. His digitally
altered panoramas often present a fantasy montage
of real and fictional city features, from recognizable
landmarks to imaginary skyscrapers and pristine
urban parks that abruptly disappear into the sea.

The juxtaposition of real and imagined, pastoral and
post-industrial often appears eerily futuristic. As critic
Katerina Gregos notes, his work is a critique of urban
development, questioning ideas of “progress” in
unsuccessful urban planning and suffocating suburban
sprawl.'” Tsoublekas contributes two photographs

to the collection, Athenian Night (Edition 2/3) and The
Archaeological Park in Pnyka (Edition 2/3), both from
his Future Athens series of 2004. The artist explains
that his main concerns in this series were “the conflict
between public and private, awkward relationship
with the past, the fantasy of easy money, and the
violent fragmentation of public space”*

Dimitris Tsoublekas was born in Athens in 1967.
He has participated in exhibitions throughout Greece
and abroad, including the solo exhibitions Future
Athens and Open Kitchen (Broken Homes) at the Ileana
Tounta Contemporary Art Center in Athens, Greece,
and the group exhibitions Everyday Hellas at White
Box, New York, USA, and Greek Photographs of the
20th Century at the Thessaloniki Museum of
Photography, Thessaloniki, Greece. He lives and works
in Athens and Berlin.

‘Eva emavaapPavopevo Béua oTig wtoypagieg
Tov Anuntpn ToovumAéka givat i TOAN, TpAyHATIKN
Kat pavtaotikn. Ta yneaxkwg allotwpéva
TAVOPAIKA TOTHA TOL TTapovaLalovy GuXVA pa
PAVTACTIKY CLUPPAPT) TIPAYUATIKWV KAl AVTACTIKOV
XOPAKTNPLOTIKOV HLAG TTOANG, A avayvwpiotpa
agloBéata péxpt pavtaaTikovg ovpavo&hoTeg
Kau tapBéva aotika dpka mov e§agavitovtat
apvidiwg péoa otn Odlacoa. H avtimapdBeon
HETAED TTPAYUATIKOD KAl 9AVTAGTIKOD, TOLHAVTIKOD
Kot HeTa-Plopnyavikod, cuxvd epgaviletat
PO TNPLWdDG PoVTOVPLOTIKY. OTWG oUELDVEL I
kprtkdg Karepiva Ipéyov, To épyo Tov eivar pia
KPLTIKT| TNG a0 TIKNG avantuéng mov apgiopnrel v
10¢a NG «TPodSov» GTOV avemITVXT OXeSLAOUO
TIONEWV KaL TNV aTOTVIKTIKY e§amAwaon Twv
npoactiwv. O ToovumAékag OLHETEXEL 0T GCVANOYT
ue dvo pwtoypagies, Tnv ABnvaikn Noxta kat To
Apyatohoyko ITapko tng IIvikag, kat ta Svo amd v
ovAdoyn} Tov Future Athens (2004). O kal\téxvng
eEnyei 611 oL kKVpLEG avoV)Xieg TOV O aLTH TN OeLpd
frav «r 60ykpovon peta&y Snuoactov kat ISlwTikov,
1 aprjxavn oxéon pe To mapeAdov, n pavtaciwon tov
e0KoAOL xprjpatog, kabwg kat n Piatn katdrunon Tov
Snudatov xwpov».

O Anurtpng ToovpmAékag yevviBnke otnv Abrva
10 1967.'Exet ovppetdoyet o ekbéoeig og OAn TV
EA\GSa kot to efwtepikd, ovpnephappavopévaov
Twv atopkwv ekbéoewv Future Athens/MeAAovTikn
ABfva kat Avorxtr Kovliva (Broken Homes) oto
Kévtpo Zoyxpovne Téxvng Ihedva Todvta otnv
ABrva, TG opadikng ékBeong KaBnuepiv EAAag
ot ykaAepi White Box tng Néag Yopkng, kat Tng
¢kBeong EAAnvikég Pwtoypagieg tov 2000 Awva
oto Movoeio Pwtoypagiog Oecoalovikng. Zet Kat
epyaletan oty ABrpva kat to Bepohivo.



Not Pictured
Aev ameikoviletat

Harris Kondosphyris
Xapng Kovtoogopng

Harris Kondosphyris is a mixed-media visual
artist who lives and works in Florina, Greece.

His Paul Allen and Bill Gates, 1968 is a visually
striking portrait of the two men made out of mirrors.
The image is based on a photograph taken of the two
friends in 1968 that was published in a book about
the history of computers. The work is what the artist
calls an “inflector;” or “a way to look behind the mirror
or from the inner side of the eye”® Kondosphyris
imagined the multiple layers of mirror to mimic the
functioning of the Windows computer operating
system. The image of the two men with heads bent in
concentration over the same task portends the great
business and innovation that the partnership would
produce, eventually changing the course of the 20th
century.

Harris Kondosphyris was born in Lesbos in 1965.
He studied at the Athens School of Fine Arts from
1987-1993. His work has been included in fourteen solo
exhibitions, including Electric Home at Zouboulakis
Galleries, Athens, and many group exhibitions including
Praxis: Personal=Political at the 2nd Biennial of
Thessaloniki in 2009. Since 2010 he has been an
Assistant Professor at the School of Fine Arts at the
University of West Macedonia in Florina, Greece.

O Xdpn¢ Kovtoogipng eivat etkaoticdg
KAANLTEXVIG TTOV XpOtHoTOLEL SlaopETIKd uéoa,
kat et kau epydletar ot Phwptva. To épyo Tov ITwA
AX\ev kat M Tkéirg 1968 eival £éva evTunwolako,
OTTIKA, TOPTPETO TwV SV0 avdpwV PTLayuévo
ano kaBpégtes. H eikova avtr Paciletat oe pa
pwtoypagia Twv Vo gilwv anod to 1968, Tov
SdnpootevBnke oe éva BiPhio ya tnv totopia Twv
vrodoytotwv. To €pyo eival avtd mov o kaAAiTéxvng
anokalei «avakAaoTpag» 1 «Evag TpOmog yla
va kottafovpe miow and tov kabpéeTn i amnd v
£0WTEPLKT) TAEVPA TOV patiovr. O Kovtoogipng
PavTAoTNKE Ta TOAATAG OTpwpata Tov Kabpéptn
Va (UHOVVTAL TI) AELTOVPYia TOV CLOTHHATOG TWV
Windows. H eikova twv Vo avSpwv pe ta ke@dAta
okvppéva o€ ieptloAoyr yia To idto {iTnua potdlet
VoL TIPOUNVOEL TN HEYAAN Taupeia kot KatvoTopio

7oV AT 1) cuvepyaoia Oa Tapriyaye, kat TOv TEAKA
dAAage Ty mopeia Tov 200V alwva.

O Xapne Kovtoogipng yevvrfnke otn
AéoPo 1o 1965. Znovdace oty Avatatn Zxohr
KoaAwv Texvav (1987-1993). To £pyo Tov éxet
TapovoLaoTel 0t SekaTéooePIG aTopkEG ekOEoelg,
ovunephapPavopévng e éxBeong «HAektpied
Emit oty ykahepi Zovpmovldkn otnv ABnva, kat
oe TOAEG opadikég exBéoelg, ovpmephapfavopévig
¢ ¢xBeong «IIpais: TlpoowTmkd = IToATKO» oTn
2n Mmevde g @ecoalovikng, o 2009. A6 to
2010 eivar Enikovpog Kabnyntrig ot XxoAn Kalwv
Texvawv tov [avemotnpiov Avtikng Makedoviag otn
DAbpva.
Paul Allen and Bill Gates
Mirrors, wooden frame
20 %2 x 30 11/16 X 3 15/16 in.
(52 x 78 x 10 cm)

TIw\ AM\ev kot Mk Tkéirg 1968
KaBpégteg, EuAvo kadpo

20 %2 X 30 11/16 X 3 15/16 ivtoeg
(52 X 78 X 10 ekaTooTd)

Grigoris Lagos
Tpnyopng Aayog

Grigoris Lagos’s works begin with real maps,
layering his own imaginative interpretation of each
city on top of a factual, geographical tool. In a city like
Manhattan or especially Athens, the past is in constant
interaction with the present, and Lagos contributes his
own layer to the many layers of civilization that often
exist beneath a city. He is interested in “the tensions
created by the rapid development and spreading of
cities, presenting architectural contrasts and project-
ing their traces on the map with a particular stylistic
and iconic character”'® His work serves as a reminder
that cities are living, growing organisms, and any map
is accurate only in the moment it’s created, rapidly
becoming an irrelevant relic. In this way, a city map
is like a snapshot, describing only one of many past
and future incarnations the structure will take: “The
artwork theoretically is like an archive, because the
city itself will never be the same. So, for example, no
matter how many times one may want to depict New

York, it will never be the same, and the artwork will be
unique simply because it depicts a different historical
moment.”!!

Grigoris Lagos was born in 1964. He studied at
the Athens School of Fine Arts from 1986-1991, and
worked as a set designer from 1990-1991. His work
has been included in solo exhibitions at Gallery 3
and Gallery Kalfayan in Athens among others, and
in numerous group exhibitions, including Athens:
Metropolis by Mistake at the Giorgio de Chirico Art
Center in Volos, Greece.

Ta épya tov Tpnyodpn Aayod Eektvovv
HLE TPAYUATIKOVG XAPTEG, TpoaBéTovTag Tnv
EVPAVTAOTN EPUNVEIR TOV Yl KAOE TOAN TAvw
O€ £VaL TIPAYHATIKO, YEWYPAPIKO epyaleio. Ze pia
TOAN OTMwG To Mavydtav 1), iaitepa, n ABfva, to
napeABov eivat oe cuvexr alnAenidpaon e To
Tapov kat 0 Aayog mpoabétet To Sukd Tov eminedo
Tavw 0Ta TOANA eMtineda TOATIOUMY IOV GVXVA
VITAPYOVV KATW aTto ua OAn. Tov evdlagépovy
«oL eVTaoeLg TTov SnpovpyodvTal ano Tn paydaia
avdntoén kat e&dmiwon twv ToAewy, tapovaotalovtag
apyLteKTovikég avTiBéoelg kat TpoPfarlovrag Ta
ixvn TouG TAVW GTO XAPTN UE €V CUYKEKPIUEVO
VPONOYIKO KoL ELKOVIKO XapakTrpa». To épyo Tov
vrevBupiler 6tL oL TONeLg eivan {wvTavoi opyaviopol
IOV AvanTOooOVTAL, KaBWG Kkat 0Tt kde XapTnG eivat
akpiPrig povo T otLyur| mov Snpovpyeitat, agov
TAXVTATO LETAUOPPWVETAL GE AXPNOTO Aeiyavo.

Me toV TpOTI0 AVTO, 0 XAPTNG pLag TOANG HoLdleL pe
OTIYWOTVTIO, TEPLYPAPOVTAG [OVO it amd Ti TOAAEG
EVOAPKWOELG TOL TTapeNBOVTOG Kat Tov pEAAOVTOG
nov Ba épet ) TOAN avtry. «To €pyo eivan Bewpnrikd
oav éva apxelo, enetdr) n moAn Sev Oa eivar moté

Eavan idia. ‘Etol, yia mapddetypa, 00eg 9opés KL av
npoonadnoet kamotog va anetkovioet tn Néa Yopkn,
avti} 8ev Ba eivan oTé 1 iSta, kot To £pyo TEXVNG Ba
eivat povadikd povo kat povo eneldn anetkovilet pa
SLOQOPETIKI| LOTOPIKT| GTLYUI)».

O Ipnyopng Aaydg yevvrfnke to 1964. Zmovdace
otnv Avwtarn Xxoh Kalav Texvav (1986-1991),
Kat epydoTnke wg oknvoypagog (1990-1991). To
£pyo Tov éxet oupmeptAngOei o€ atopiég exBéaelg
otnv ykakepi 3 kat v ykakepi Kahgayiav otnv
ABMva, petakd MoV, kabwg kat oe TOANEG opadikég
ekbéoels, ovpmeplapPavopévng tne «Abrva:

Mntponoln katd AdBog» ato Kévrpo Téxvng Giorgio
de Chirico, oto BoAo.

Manbhattan, 2004

Mixed media

15 % X 59 1/16 in. (40 X 150 cm)

Mavyartav, 2004
MikTr} TEXVIKY
15 % X 59 1/16 ivtoeg (40 X 150 ekatootd)

Despina Meimaroglou
A¢omova Meipdpoylov

Despina Meimaroglou is an inter-disciplinary
artist of Greek origin. Much of her work is concerned
with the myriad possible interpretations of truth
and memory in social media, and the distortion of
political facts. She begins her process by gathering
articles and images from the daily news. She then
deconstructs the information, often exposing a lack
of impartiality in its perspective. Her work reinforces
the need for diligence and critical thinking on the part
of her audience as consumers of information. One
of her most well-known projects is the provocative
Against the Wall: End of the Fairy Tale (1999) which is
a series of oversized portraits of American women on
death row. In reading about the women, Meimaroglou
was struck by their similar histories of ruptured families
and abuse. Flower #1 and Flower #5 (2007) are from
a series titled The Flowers of Evil. “I chose Baudelaire’s
famous title for my present series the moment I set
eyes on the photographs I had just shot of a beautiful
bouquet of flowers offered to me by a friend while the
Iraq war was raging...Due to the angle from which
I chose to shoot those particular pictures the flowers
looked beautiful, colorful but extremely menacing at
the same time...Suddenly, I was driven to size with
the methods used by the media in order to canalize
the public opinion...I strongly believe that reality is a
very subjective matter,” says Meimaroglou.

Despina Meimaroglou was born in Egypt in 1944,
where she spent her youth. She studied printmaking,
design, and visual art at Maidstone College of Art
in the United Kingdom from 1961-1965, settling in
Athens in 1966. Her works are included in numerous
public and private collections in Greece and abroad.



H Aéomowva Meipdpoylov givar pua kaAitéxvng Avbog #1 (1/5), 2007

Pnelakn gwtoypagia EKTUTIWUEVT O YEPUAVIKO
xapaxtikd 310 yp.

23 % X 31 % ivtoeg (60 X 80 ekatooTd)

eAANVIKNG KaTaywyng oL Xpnotpomnotei Stdpopa
eKQPaoTIKa péoa. Meydho pépog g Sovletdg
™G aoxoeital pe Tig apétpnteg mbavég eppnveieg
™G aAnBetag kat TnG HvNUNG oTa HECA KOLVWVIKNAG
SikTOWoNG, Kat TV oTpéPAwon Twv TOATIKOY
yeyovotwv. Apxilet T dnpovpykn Stadtkacia

AvBog #5 (1/5), 2007
Ynelakn gwtoypagia eKTUTWUEVT OF YEPUAVLKO
xapaktiko 310 yp.

e T ovAAoyn dpBpwv Kat EKOVWY amd TV 23 % x 31 % ivoeg (60 X 80 ekaTo0Td)

KaOnuepviy emkapoTNTA. XN oVVEXELa amodopel
TG TANpo@opieg, ekBETovTag ouxvd Tnv EXAewyn
apepoAnyiag oTnv onTiky Tovg ywvia. To €pyo

™G vToypappiCet TV avaykn yla eypriyopon Kat
KPITIKT) OKEYN A6 TNV TAEVPA TWV AKPOATAY WG
katavalwtwv Tng mAnpogopiag. Eva and ta mo
YvwaoTd épya tng eivat to tpokAnTikéd Evavtia 1o
Teixoc: Téhog tov IapapvBiov (1999) mov eivar pia
OELpd amod TEPAOTIA TTOPTPETA TWV Apeptkavidwy
yuvakav Bavatomowitov. Atapalovtag yr avtég
TIG yovaikeg, | Meipapoyhov ovykiviBnke anoé Tig
TIPOOLEG LOTOPIEG TOVG, TIG PILLAYUEVEG OLKOYEVELEG
Kat tnv kakomoinon. Ta AvBog #1 kat AvBog #5
(2007) eivau pépn pag oetpdg €pywv e titho Ta
AvOn tov Kakov. «Emélega Tov yvwoTo titho tov
MrnwvTtAaip ya TV Tapodoa Oelpd pywy Hov TN
oTryur| mov koitafa Tig pwToypagieg oL O iya
TpaprteL and éva OpopPo UToVKETO Aovhobdia

TIOV OV TIPOCPEPE EVAG PINOG, EVM O TTOAEHLOG OTO
Ipax pavotav... Adyw TG ywviag and tnv onoia
enéhe€a va tpaPniw Tig cuyKekpIUéVES EIKOVEG, TaL
AovAovdia paivovtay oAb Opop@a, TOAOXpwHa,
aAld mapdAnha kat iSiaitepa amehnTiKd. .. Eagvikd
eixo TV mapopunon va avapetpnda pe tn pébodo
TIOV XPNOLLOTOLOVV Ta péca yla va kabodnyroovy
™mv kown yvaopn... Iotedw akpddavta otin
TPAYHATIKOTNTA €ival TTOAD LTTOKELHEVIKO Bépar, Aéet
1 MeipapoyAov.

H Aéomnotva Meipdpoylov yevvriBnke otnv
Ajyvmto to 1944, 610V KO TTépasE Ta TTAUSIKA TNG
XPOVia. Zmovdace XapaKTIKN, OXESIO KAl EKACTIKEG
1éxveg 0To KoAéylo Téxvng Tov Maidstone oo
Hvwpévo Baoiketo (1961 - 1965), kat eykataotddnke
otV ABfiva to 1966. Ta €pya ¢ tepthappavovtal oe
ToANEG Snpooteg kal IOwTikéG oVANOYEG oty EANGSa
Kat 10 eEWTEPIKO.

Flower # 1 (1/5), 2007
Digital photos printed on German etching 310gr
23 % x 31 % in (60 x 80 cm)

Flower # 5 (1/5), 2007
Digital photos printed on German etching 310gr
23 % X 31 Y in (60 X 80 cm)
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5 Statement courtesy of the artist.
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20 Statement courtesy of the artist.



Established in 1963, the U.S. Department of
State’s Art in Embassies (AIE) plays a vital
role in our nation’s public diplomacy through

a culturally expansive mission of temporary
exhibitions, permanent collections, artist
exchanges and residencies, and publications.
AIE produces temporary exhibitions of
original art by American artists, on loan from
a variety of sources, for the representational
spaces of U.S. chief-of-mission residences
worldwide. Equally important is the pro-
gram’s commitment to create permanent art
collections for all newly built U.S. embassies,
consulates, and annexes. Collections strive to
form cultural connections with contempo-
rary art by artists from the US. and the host
countries. Together, AIE’s temporary exhi-
bitions and permanent collections provide
international audiences with a sense of the
quality, scope, and diversity of American and
host country art and culture.

Stay connected with Art in Embassies on Facebook
and Twitter.
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To npodypappa «TEXNH otig IlpeoPeiegy
Tov Apepicavikod Yrovpyeiov E§wtepikav,
70V 13pVBnKe TO 1963, Tailel oNpavTIKO
poOAo o1 Sumhwpatia TG XWPAG Hag

péoa amo ot SIEVPLHEVT TTOMTIOTIKT)

Ao TOA), SLOPYAVWVOVTAG TIPOCWPLVEG KAt
HOVIEG EKAOTIKEG EKBEOELG, KAAALTEXVIKA
npoypappata kat ekdooels. To Turpa
«TEXNH ot ITpeofeiec» empeleitat
TIPOCWPLVEG Kat HOVIpEG ekBETELS e Epya
Apepikavdv KOAATEXVOV yla XWDPOLG
vnodoxrg 0TS peaPeies, Ta mpokeveia kat
i ipeoPevtikég katoikieg Twv HILA. oe
oAOKANpo Tov koopo. E&ioov onuavtikn
etvat 1) S£0|LEVOT) TOV TIPOYPAUUATOG VaL
Snuovpyroet cLANOYEG TEXVIG Yla T VEa
KTpLa peoPetwv kot ipoeveiwy Twv
H.ILA. Ot cvM\oyég mpoonaBobv va gépovy
O€ EMAPT] TO KOLVO pe Tr oLy pov TEXVN
1600 Apepikavwy Snpovpywv 600 Kat
KoAMTEX VAV artd TG XWpeg @Lhogeviag. Ao
KOLVOD OL TIPOCWPLVEG KAt HOVILEG CUANOYEG
TOV TPOYPApUATOG Sivovy Tnv gvkaupia 0TO
S1eBvég kovd va yvwploet Ty ToLoTNTA, TO
€bPOG, KA TNV TOKIAICL TNG TEXVIG KAt TOV
TONTIOUOD Kat TwV SVO XWwPWV.

Evxaplotieg

Ovdotvyktov

Ipoypappa «TEXNH otig Ipeofeieg», Ipageio
AeBvav Kmnplakwv Eykatactaoewv

Biptlivia Zop, Zuv-empeitpla

Pepméka Khapk, Ipappateia

Keipeva g Apdpa Kpéyiyh

ABrjva, EAAaSa
ApTepug Zevétov, Zuv-empeAtpla, Atevfovtpla
I8pvparog Fulbright otnv EAAGSa

TpeopPeia HILA. otnv Abrva

Awpt Tovartlevkopy, AtevBovtpla Anpooiwy
YnoBéoewv

EXévn Ahe€akn, YrevOuvn TloMtioTikwy
Tpoypaupdtwy

Eduxn pveia otov Atevbuvtr) Epyov k. Topag
Tovéumnep, Ipageio AeBvav Krnprakwv

Eykataotdoewv

xedtaopog e Mapia Xapmipm






	Athens Annex Publication_A 1
	Athens Annex Publication_A 2
	Athens Annex Publication_A 3
	Athens Annex Publication_A 4
	Athens Annex Publication_A 5
	Athens Annex Publication_A 6
	Athens Annex Publication_A 7
	Athens Annex Publication_A 8
	Athens Annex Publication_A 9
	Athens Annex Publication_A 10
	Athens Annex Publication_A 11
	Athens Annex Publication_A 12
	Athens Annex Publication_A 13
	Athens Annex Publication_A 14
	Athens Annex Publication_A 15
	Athens Annex Publication_A 16
	Athens Annex Publication_A 17
	Athens Annex Publication_A 18
	Athens Annex Publication_A 19



