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Art in Embassies

Established in 1963, the U.S. Department of State’s
office of Art in Embassies (AIE) plays a vital role in

our nation’s public diplomacy through a culturally
expansive mission, creating temporary and permanent
exhibitions, artist programming, and publications. The
Museum of Modern Art first envisioned this global
visual arts program a decade earlier. In the early
1960s, President John F. Kennedy formalized it, naming
the program’s first director. Now with over 200 venues,
AIE curates temporary and permanent exhibitions for
the representational spaces of all U.S. chanceries,
consulates, and embassy residences worldwide,
selecting and commissioning contemporary art from
the U.S. and the host countries. These exhibitions
provide international audiences with a sense of the
quality, scope, and diversity of both countries” art and
culture, establishing AIE’s presence in more countries
than any other U.S. foundation or arts organization.

AlE’s exhibitions allow foreign citizens, many of whom
might never travel to the United States, to personally
experience the depth and breadth of our artistic
heritage and values, making what has been called

a “footprint that can be left where people have no
opportunity to see American art.”
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Welcome

In every country we have visited or lived, Bruni and | have
been impressed and inspired by the local art representing
the culture, society, history, and the people who created
it. Art connects us as a language of its own, spoken by all
cultures, subject to many different interpretations, and
enabling us to fully explore deep emotional and social
issues that are sometimes difficult to express in words.

After arriving as the U.S. Ambassador to the Republic of
Korea, | was excited to have the opportunity to be part of
the Art in Embassies program. Though it was difficult to
select from among the many interesting pieces, the final
exhibition features works from new and up-and-coming
artists, representing many different experiences and

each containing a blend of Western and Eastern styles.

It also blends wonderfully with the Korean traditional
architecture of the ‘Habib House’ residence and the
existing artwork, enhancing the brilliance, depth, balance,
and broad range reflected in the close relationship
between our two countries and peoples.

I would like to express my appreciation to Chun Kwang-
young, Cha Kyu-sun, Kim Byung-joo, who generously
loaned their works to us for our use. Also, many thanks to
Art in Embassies in Washington, D.C., for its support. | have
no doubt that this exhibition will highlight America’s love
of Korean culture and people and further deepen our vital
alliance.

Ambassador Harry Harris

Seoul
November 2019
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(born 1979, Seoul, Republic of Korea)

Kim Byung-joo focuses on the issues of space and a
boundary. His space is not the one that creates the
concept of the inside and the outside and has the
meaning of isolation, but the one that pulls down the
boundary between the inside and the outside and
creates the co-existence.

Kim presents a three-dimensional structure in the
two-dimensional viewpoint and therefore creates a
new dimensional space. The structure has its width
and height but does not include a sense of volume.
Its spaces overlay each other and collide with each
other, and in so doing, they create a new space. The
boundary between the inside and the outside in his
space is ambiguous as the structure does not separate
but connects them, both creating and dismantling
boundaries. The space created by Kim suggests the
world unfamiliar to us, helping us to expand the
scope of our recognition.
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Ambiguous Wall — Gwanghwamun 04, 2019

Laser cut steel, acrylic cut board, urethane paint, 70 % x 47 Ya in.
Courtesy of the artist, Seoul, Republic of Korea

2534 B3R 04, 2019
E,

H oAy, et HQIE, 180 x 120 cm
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%

L

L)l

\

\

\

5]



Kim Byung-joo &=

Page 6 and 7

Ambiguous Wall I, 2013

Laser cut steel, acrylic cut board, urethane paint
35% x 35 % x 4 % in., each of three

Courtesy of the artist, Seoul, Republic of Korea

asstE ) 2013
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90 x90 x 12 cm
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Cha Kyu-sun

(born 1968, Gyeongju, Republic of Korea)

Cha Kyu-sun paints images of trees and flowers. It
reminds the viewer of a spring scene in which flower
petals like plum or cherry blossoms swirl about in
the wind. His painting is inspiring, leading viewers to
some magnificent, mysterious, or uplifting moment
of nature and life. Ancient people in the East referred
to the rule of nature such as the repetition of change
and the circulation of creation and extinction as
‘Tao’ (3B), a concept signifying the ‘way’ or ‘principle.
Humans and all things in the universe are elementally
associated and communicate with one another. Such
ontological insight that man and things are one and
the same is in the same context with the assertion
that humanity is not the only subject and that all
beings can be the subject

Through the artist’s memory, Cha’s paintings become
meditative images of nature loaded with his spirit
and thought. In his painting, memories of nature our
ancestors felt and saw are summoned to the present
through the medium of the artist.

Cover:

Maehwa, 2012
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Landscape, 2012
Mixed media on canvas, 46 x 32 in.
Courtesy of the artist, Daegu, Republic of Korea

£4 2012
ZHHAO| Z8F MZ, 117 x 81 cm
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Chun Kwang-young

(born 1944, Gangwon Province, Republic of Korea)

“The artist is a witness to his times, and the canary in
the coal mine. After the Second World War, abstract
expressionism was blooming in America. It was the
first specifically American movement to achieve
worldwide influence, putting New York City at the
center of the art world... I was instantly attracted

to abstract expressionism which seemed to be the
best way to freely express my surprise and sadness
of witnessing the huge gap between idea and reality.
The juxtaposition of conflicting colors that were
tabooed in traditional paintings were encouraged;
the brushstrokes themselves proudly emerged on the
surface, creating a tension between abstract forms,
colors, and the canvas...

In my recent works... the colorful pieces move in
groups all over the surface, making scars, creating
movements, and depicting confrontations and
conflicts. This irregularity and instability, as well as
the overall sense of movement of the canvas is a
methodological approach of conveying my artistic
imaginations that | wanted to express since | was
young, and also my own serious way of reconciling
with abstract expressionism in which | once was so
deeply absorbed”
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Aggregation17-FEOO08 (Star3), 2017
Mixed media with Korean mulberry paper, 63 x 63 in.
Courtesy of the artist, Gyeonggi-do, Republic of Korea
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