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Introduction

..........................

Every individual’s life is a journey of sorts, and every life journey claims its own point of departure.

My wife Susan and I are delighted to be able to share with Yemeni friends and other visitors to our official
residence a collection of images that depicts those places where our own life journeys began. The works on
display portray both the physical beauty of these special places and, in some cases, offer a glimpse into the
unique history that shaped them. We wish to thank the gifted artists and generous lenders — and the ART in
Embassies Program at the Department of State — for making this exhibition possible.

Having spent my early years in upstate New York, I especially appreciate James Gurney’s splendid The Hudson
Highlands, looking south towards West Point and the Palisades, which conveys the majesty of the river as it flows
from its headwaters in the Adirondack Mountains to the Atlantic Ocean. Robert Masla’s Summit View Revisited
generates a similarly strong sense of place — in this case, looking down from atop what one imagines is one of
the rolling hills so characteristic of western Massachusetts and southern New Hampshire, the latter being my
wife’s home state. Of course, summer in New Hampshire is a time when its lakes and rivers beckon, and Jane
Ryan’s delightful Putting In captures a moment familiar to anyone who has ever watched — or followed — their
children as they waded intrepidly into the chilly waters of a New England stream. New England summers also
are a time for glorious sunsets, and the striking palette employed by Catherine Tuttle in her River Sunset 4 evokes
the flamboyant skies that so often mark the passage from day to night.

The photographs that we have included in this exhibition reveal two distinct aspects of life in New England, each
of which succumbed to the forces of history and disappeared. The serenity of Randolph Langenbach’s images of
abandoned textile mills in New Hampshire and Massachusetts belies the energy they must have exuded during
their heyday in the early twentieth century. Meanwhile, Tony Westbrook has focused his lens on Canterbury
(New Hampshire) Shaker Village, capturing the simplicity of Shaker life and design, as well as the stunning
landscapes that unfold with each new season.

As with all of life’s journeys, ours too was marked by twists and turns that led us eventually to Washington,
D.C,, the setting of the two remaining works. Gladys Nelson Smith’s Ransom Alley portrays a street scene in
Georgetown at a time when life in that now-bustling part of the city was much slower and simpler. Finally,
James Wolford's View from the Kennedy Center, with its faithful depiction of the Georgian architecture that makes
Navy Hill such a venerable part of the city, brings the journey to a close in a very real sense, now that a number
of State Department offices occupy space there, and the Department itself sits just below.

We welcome you to the Residence, and hope you will find time to enjoy each of the works of art we are pleased
to be able to display.

Ambassador Stephen Seche and Ms. Susan Canning

Sanaa - January 2008
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The ART in Embassies Program

The ART in Embassies Program (ART) is a unique blend of art, diplomacy, and
culture. Regardless of the medium, style, or subject matter, art transcends barriers
of language and provides the means for the program to promote dialogue through
the international language of art that leads to mutual respect and understanding
between diverse cultures.

Modestly conceived in 1964, ART has evolved into a sophisticated program that
curates exhibitions, managing and exhibiting more than 3,500 original works of
loaned art by U.S. citizens. The work is displayed in the public rooms of some 180
U.S. embassy residences and diplomatic missions worldwide. These exhibitions,
with their diverse themes and content, represent one of the most important
principles of our democracy: freedom of expression. The art is a great source of
pride to U.S. ambassadors, assisting them in multi-functional outreach to the host
country’s educational, cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a variety of media and
styles, ranging from eighteenth century colonial portraiture to contemporary
multi-media installations. They are obtained through the generosity of lending
sources that include U.S. museums, galleries, artists, institutions, corporations,

and private collections. In viewing the exhibitions, the thousands of guests who
visit U.S. embassy residences each year have the opportunity to learn about our
nation — its history, customs, values, and aspirations — by experiencing firsthand the
international lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this international effort to present
the artistic accomplishments of the people of the United States. We invite you to
visit the ART web site, http://aiep.state.gov.
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James Gurney
born 1958

James Gurney is the author and illustrator of the

New York Times’ bestseller Dinotopia: A Land Apart
from Time, which has been translated into eighteen
languages in thirty-two countries. An exhibition of the
artwork from Dinotopia began at the Smithsonian’s
National Museum of Natural History in Washington,
D.C.in 2002 and will travel toYverdon, Switzerland,
in 2008. Gurney is also known for his Hudson River
landscapes, which were featured in a cover story for
American Artist magazine in November 2006.

Gurney earned his Bachelor of Arts degree in
archaeology in 1979 from the University of California
at Berkeley. He studied painting at the Art Center
College of Design in Pasadena, California.

The Hudson Highlands,
undated

Oil on canvas - 18 x 24 in.
- Courtesy of the artist,
Rhinebeck, New York
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Randolph Langenbach

born 1945

Randolph Langenbach first became known as a
documentary photographer and writer because of his
work recording the textile mill towns of New England
and landscapes of the Industrial Revolution in Great
Britain. His groundbreaking work on the Amoskeag
Mills in Manchester, New Hampshire, resulted in a
series of exhibitions and the book Amoskeag, Life and
Work in an American Factory City, co-authored with
Tamara Hareven, published in 1978 and still in print.
From 1984 to 1991 he was Assistant Professor of
Architecture at the University of California, Berkeley,
where he began his research project to investigate
seismic vulnerability and methodologies for the
strengthening of historic masonry buildings. From
1992 until 2004 he was a Senior Analyst at the Federal
Emergency Management Agency (FEMA). Over the
course of the past twenty years, Langenbach has
undertaken research on traditional construction in
earthquake areas, a project that has included many
sites in Europe, Asia, and Central America. In 2002 he
was awarded the National Endowment for the Arts
Rome Prize Fellowship in Historic Preservation at the
American Academy in Rome.

~ www.conservationtech.com
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When the Amoskeag
Millyard in Manchester, New
Hampshire, was at its height,
it was the largest single mill
complex under one company
in the world. At that time,
over sixty miles of cloth were
produced there each day,
and the mills extended for a
solid mile along both banks
of the Merrimack River. The
layout of the city with its

two levels of power canals,
and construction of the mills
and workers houses began
in 1832.The Amoskeag
Manufacturing Company
was responsible for all the
planning and development
of the city, and in addition

to textiles, it produced
locomotives, Springfield
rifles, and textile machinery.
By the 1920s, it was in
decline, and a nine month
long strike took its toll. The
mills closed in 1936 and
were individually purchased
and since used by different
companies; cotton gauze was
manufactured there until it
closed in 1975.

The Lower Canal at Middle Street, Amoskeag Millyard, Manchester, New Hampshire, undated
Giclée print « 16 x 20 in. « Courtesy of the artist, Oakland, California
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C&E Ruins, 1976
Giclée print « 16 x 20 in. » Courtesy of the artist, Oakland, Cahforma
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The Crown and Eagle

Mills (C&E) are in the

town of North Uxbridge,
Massachusetts. The two
stone mills on the ends

of this complex were
completed in 1823-1825
and 1827 respectively, and
the brick center portion was
completed in 1851. After the
mills closed in the 1920s, the
last owner of the company,
James Whitin, and his wife
preserved the complex as
part of their 200 acre estate
for half a century. When
documented by Randolph
Langenbach for the Historic
American Architectural
Record in 1966, the site was
like a fossil — complete with
the office records in the
office and the machines,
some of which dated to the
1850s, in the machine shop.
Sadly, vandals set fire to the
building in 1975, leaving only
the stone walls standing.
The ruins have since been
reconstructed into housing
for the elderly and it is now
a part of the John H. Chafee
Blackstone River National
Heritage Corridor.



The Lawrence, Massachu-
setts, mill buildings depicted
here, most of which were
constructed in the late 19th
and early 20th centuries,
were divided among many
different companies until
much of their operations
were consolidated under

the American Woolen
Company, established in
1899. The company became
the center of a bitter strike in
1912, known as the “Bread
and Roses” strike led by

the Industrial Workers of
the World. The American
Woolen Company reached
its height in the 1920s when
it controlled over twenty
percent of the nation’s
woolen production. Many of
the mills closed after World
War II and the company was
bankrupt by the mid 1950s.

Merrimack River and Woolen Mills, Lawrence, Massachusetts, 1971
Giclée print « 16 x 20 in. « Courtesy of the artist, Oakland, California
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Robert Masla

born 1957

Over the last fifteen years Robert Masla’s painting
has shifted to focus primarily on the landscape.
Working to uncover the universal language contained
within the natural world, Masla portrays what he
terms “Spiritrealism”. Using his emotional/spiritual
experience and responses to natural phenomena,
the artist achieves his goals by painting the common
daily setting as he perceives it, filled with an aura

of mystical divinity and the suggestion of worldly
experiences. Thus the transcendental can manifest
right before us — in the realm of the so-called
mundane. One of the joys Masla has found in
painting the landscape around him is to take things
that we might pass by every day and bring them into
focus.
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Summit View Revisited, undated
30 x 40 in. « Courtesy of the

artist, and R. Michelson Gallery,
Northampton, Massachusetts
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Jane Ryan
born 1950

Jane Ryan was born in Concord, New Hampshire.
Her father was a local housepainter who kept an
easel rigged up in the back of his truck so that he
could paint landscapes in spare moments. Ryan
began to explore her own interests as an artist after
twenty years as a psychotherapist in rural Maine.
She received her Bachelor of Fine Arts degree from
Emmanuel College in Boston, Massachusetts, in
1972. Ryan sees all organic form as landscape. Her
work reflects her deep commitment to a rural life
and landscape that seems to be disappearing. Ryan’s
most recent works are pastel paintings of places that
she depicted years ago, with a renewed focus on the
emotional dynamic between geometry and color.

Putting In, undated

Oil on canvas « 24 x 36 in. «
Courtesy of the artist, and
McGowan Fine Art Inc.,
Concord, New Hampshire
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Gladys Nelson Smith

1890-1980

A painter of landscapes, portraits, and genre pictures,
Gladys Nelson Smith was raised on a farm near
Chelsea, Kansas. She began to draw at an early age
and in 1912 matriculated at the University of Kansas,
where she majored in fine art. In 1924 she settled

in Washington, D.C., with her husband and refined
her skills at the Corcoran School of Art. Although
Smith spent her early life in the Mid West, she came
to artistic maturity in the nation’s capital, and her
paintings are strongly identified with its life and
landscape. In the 1920s she was chiefly admired

for her paintings of children, and in the 1930s she
recorded the quaint charms of Georgetown and other
local scenery. In 1936 the Smiths bought an 86-acre
farm in Frederick County, Maryland, which became
their weekend retreat. It was used in many of Smith’s
subsequent landscapes. An avid gardener, Smith had
a particular interest in flowers and became known in
the 1940s for her floral still lifes, often studied in her
own garden.

~The Charleston Renaissance Gallery
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Ransom Alley, undated
Oil on canvas « 28 x 40 in. « Courtesy of the Panhandle Plains Historical Museum, Canyon, Texas
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Catherine Tuttle J3B o 58

born 1956 1956 3 &g
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River Sunset 4, undated
Watercolor on paper « 11 x
15 in. « Courtesy of the artist,
and McGowan Fine Art Inc.,
Concord, New Hamphshire
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Tony Westbrook

born 1968

Tony Westbrook writes,“I have devoted five years

to photographing the seasonal transformation of
Canterbury Shaker Village. Originally, my focus was
photographing the only swan I have ever seen in
New Hampshire that lived alone all year at the village
pond. The swan was my perfect muse, poised and
delicate, juxtaposed to colorful, often harsh New
England weather. The more I photographed the
swan the more I sensed serenity and timelessness
at Canterbury Shaker Village. It became a sanctuary
to me. The pond, the swan, the buildings, the trails,
a wonderful landscape of history and harmony alive
before me, timeless.”

Winter, Mill Pond Shaker
Village, 2005

Photograph « 32 x 48 in.

- Courtesy of the artist,
Canterbury, New Hampshire
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Autumn, Meeting House, 2006
Photograph « 32 x 48 in. « Courtesy of the artist, Canterbury, New Hampshire
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Moonrise, Shaker Village, 2005
Photograph « 32 x 48 in. - Courtesy of the artist, Canterbury, New Hampshire
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James Wolford

born 1958

James Wolford is an award-winning American
realist artist who specializes in landscape painting.
His subject material ranges from the muted tones
of Northeastern winters to bright scenes of the
American West. His work contains a high level of
detail, and he is known for his ability to capture the
subtle play of natural light during different times of
day. After receiving his Bachelor of Fine Arts degree
from The Kansas City Art Institute, Missouri, in 1981,
he received his Master of Fine Arts degree in 1984
from Boston University, Massachusetts.

Wolford cannot be characterized entirely as a
landscape painter, as he frequently paints intimate
portraits of more urban subject matter, capturing the
details of a single building or an entire city block.
Capturing the subtleties and intensities of light is
essential to Wolford’s work as a contemporary realist:
many of his paintings are awash in the ephemeral
light that exists for only a short period of time in the
morning or late afternoon. Architectural elements are
central to his work as well, as he captures the play

of light and shadow in a manner that the natural
landscape cannot.
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View from the Kennedy Center, undated
Oil on canvas « 32 x 48 in. « Courtesy of the artist, Foxborough, Massachusetts
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