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NOTES TO THE COLLECTION
OSVRT NA KOLEKCIJU
OCBPT HA KOJIEKLUMIY

SARNT TANGUY

When the United States opened its
embassy in Sarajevo in 1994, the Bosnian
War was at its height. Today, as post-war
Bosnia and Herzegovina rebuilds and
renews, the U.S. affirms its ties to the
region with a permanent art collection
featuring the work of 53 artists from
the U.S. and Bosnia and Herzegovina.
Ranging from paintings, sculptures, and
photographs to works on paper, the 83
works chronicle the common threads of
experience that weave among diverse
cultures and backgrounds. Themes
include personal and cultural identity,
displacement and connectivity, nature
and the environment, and memory and
transformation. Above all, the collection
attests to the resilience of the human
spirit, and the healing role that art can
play in the process.

Many artists in the collection high-

light the importance of individual and
collective identity, especially in times

of crisis and transition. Of the Bosnian
artists, some stayed during the war and
some left. Both groups felt the impact.
Mustafa Skopljak vowed a “roar of life
that struggles against spiritual death,

a message that rings clear in the mixed
media Ways. Safet Zec, who sought refuge
in Italy, is represented by a landscape

in dissolution. Amer Baksic conjures a
fragmented scene in Cities of the Night
111, as does Dzeko Hodzic’s series, People
from Shadow Il and Halil Tikvesa’s The
Secondary School, Mostar. In Secret Code
I, Seyo Cizmic coaxes new meaning from
the Sarajevo Hagaddah, the revered sacred
text that survived the war. Muhammed
Bajramovic references folk textiles in his
mixed media wall sculpture, and Maya
Bajevic reconfigures a map of the former

Kada su Sjedinjene Americke Drzave
otvorile svoju ambasadu u Sarajevu
1994-te godine, rat u Bosni i Hercego-
vini bio je na vrhuncu. Danas, dok se
poslijeratna Bosna i Hercegovina ponovo
izgraduje i obnavlja, Sjedinjene Drzave
potvrduju svoje veze sa ovim regionom
uspostavljanjem stalne umjetnicke
zbirke koja obuhvata 53 umjetnika iz
Sjedinjenih Drzava i Bosne i Hercegovine.
Osamdeset tri djela, u rasponu od slika,
skulptura, fotografija i radova na papiru,
biljeze zajednicke niti iskustava koja se
ispreplicu medu razli¢itim kulturama i
sredinama. Teme radova ukljucuju li¢ni

i kulturoloski identitet, raseljavanje i
povezivanje, prirodu i ¢ovjekov ambijent,
kao i sjecanje i transformaciju. Iznad
svega, ova zbirka svjedoci o sposobnosti
ozdravljenja ljudskoga duha i iscjeljiteljs-
koj ulozi koju umjetnost moze da igra u
tom procesu.

Mnogi umjetnici zastupljeni u kolekciji
isticu vaznost individualnog i kolek-
tivnog identiteta, posebno u vremenu
krize i tranzicije. Neki od obuhvacenih
bosanskohercegovackih umjetnika ostali
su tokom rata u zemlji, dok su drugi otisli.
Obje grupe osjetile su posljedice. Mustafa
Skopljak zavjetovao se na “krik Zivota koji
se bori protiv duhovnog umiranja”, poruku
koja jasno odzvanja u djelu kombinirane
tehnike, Putevi. Safet Zec, koji je potrazio
utociste u ltaliji, predstavljen je jednim
rastapajucim pejzazom. Amer Baksi¢
docarava fragmentirani prizor u djelu Gra-
dovi u noci lll,a to ¢ini i DZzeko Hodzic¢ u
ciklusu Ljudi iz sjene Ill, kao i Halil TikveSa
u djelu Gimnazija u Mostaru. U djelu Tajna
Sifra I, Sejo Cizmi¢ iznalazi novo znacenje
iz sarajevske Hagade, neprocjenjivog
jevrejskog svetog rukopisa koji je prezivio

Kapa cy CjepurbeHe AMepuyke

[p>xxaBe oTBOpwe CBOjy ambacaay y
CapajeBy 1994-te roguHe, pat y bocHu
1 XepLeroBuHu 610 je Ha BpXyHLL.
[axac, nok ce nocnvjepatHa bocHa

“ XepLieroBMHa NoHoBO m3rpahyje

u 0bHaesba, CjeautbeHe [pxase
noTephyjy CBOje Be3e ca OBUM permoHoM
YCMOCTaB/bakeM CTaNHE YMjeTHUYKe
36upke Koja obyxBaTa 53 ymjeTHUKa

u3 CjeanrbeHnx Opxaa u bocHe u
XepuerosuHe. OcampaeceT Tpu ajena,

Y PacnoHy of, CIMKa, CKYnnTypa,
doTorpadumja 1 pafoBa Ha nanupy,
bumbexe 3ajeaHUYKe HUTU UCKYCTaBa
Koja ce ucnpennuhy Mehy pasnmuntum
KynTypama v cpeguHama. Teme pafoBa
YKIbYUYjy IMYHU U KYNTYPONOLIKM
WOEHTUTET, pacesbaBarbe U NOBE3UBAkbE,
NPpUPOAY Y YOBjeKOB aMBUjeHT, Kao u
cjeharbe 1 TpaHcdopMaumjy. M3Han ceera,
oBa 36upka CBjeaoun o cnocobHOCTH
034paB/beHA JbyACKOra Ayxa U
UCLje/bUTEIbCKO] YNO3M KOjy YMjeTHOCT
MOXe A3 Urpa y TOM npoLecy.

MHorM yMjeTHULM 3aCTyN/bEHN Y KONEKLMjU
UCTMYY BAXKHOCT MHAMBUAYANHOT U
KONEeKTUBHOI MAeHTUTeTa, NoCcebHo y
BpPEMEHY Kpu3e u TpaH3uuumje. Heku op,
0byxBaheHnx 6ocaHCcKoxepLeroBavkmx
yMjeTHMKa OCTanu Cy TOKOM paTa y
3eMJbU, AOK cy Apyrv otuwnu. O6je
rpyne ocjetune cy nocbeamue. Mycrada
CKonsbak 3aBjeToBa0 Ce Ha “KPWK XMBOTA
Koju ce 60py NpOTUB AyXOBHOT yMUpParba”,
MOpPYKyY KOja jacHO 0A3Batba Y Ajeny
KOMBUWHUpaHe TexHuKe, [lymesu. Cadpet
3eL, Koju je NoTpaxuo ytounwte y Utanuju,
NnpeacTaB/beH je jeaHuM pacTanajyhum
nej3axom. AMep bakwuh goyapasa
dparmeHTUpaHu npusop y ajeny [padosu
y Hohu I, @ To YnHM 1 Lleko Xoyuh y
umknycy /byou u3 cjeHe I, kao n Xanun
TukBewa y gjeny fumHasuja y Mocmapy.
Y njeny TajHa wugpa I, Cejo Ynzmuh
M3Hanasn HOBO 3HauyekHe U3 CapajeBcKe

Yugoslavia into a dress. Tanja Softic, who
moved to the U.S., also uses maps and
star charts to spin visual narratives about
navigating a life in dual dimensions.
Amer Kobaslija turns his Florida studio
into a stand-in for his newfound identity.

In empathetic response, Native Americans
Jaune Quick-to-See Smith and Norman
Akers explore their own history of assimi-
lation and reconciliation as well as their
peoples’ bond with the natural world. In
We Are All Knots in the Great Net of Life,

a turtle—the Native American symbol

for survival—signals Smith’s love of her
contested homeland, and in All Things
Connected, a deer raises issues of tribal
and ecological preservation. Fleming
Jeffries imagines “a gathering of waves,
currents, and winds” to fight again oce-
anic degradation. Georgia Deal and Cindy
Kane make use of maps to discuss the ef-
fects of migration and changing borders
in their works. By contrast, Sue Johnson
and Christopher Myers invoke the vanitas
tradition in their still lifes as reminders
for the preciousness of existence. Equally
compelling is Eric Finzi’s Hover, which
underscores the volatility of the planet
through the metaphor of sports, while
Chris Doyle in his sculpture seeks to “to
construct situations that unite us across
cultural distances and economic divides”

Other artists in the collection use their
art to purge or redefine past circum-
stance. Edin Numankadic, who stayed
and continued to paint during the war,
buries a prescription in his palimpsest-
like triptych, Inscriptions. He recalls that
a kilo of bread and a liter of water had
sudden, uncommon value, as did the
smallest pleasures and the gift of cre-
ativity—a message that Sejla Kameric’s
photographic triptych, Basics, poignantly
embodies as well. Gordana Andjelic-Galic
also comments on everyday life, recycling
detritus into “transitional mantras.” Loss
of identity fuels Nebosha Seric-Shoba’s
existential photograph, which revises the
typical functions of a remote control, and
is again the subject in lva Simcic’s 3:2 or

rat. Muhamed Bajramovic upucuje na
narodne tkanice u svojoj zidnoj skulpturi
kombinovane tehnike, dok Maja Bajevic
rekonfigurira mapu bivse Jugoslavije u
haljinu. Tanja Softic, koja je preselila u
Sjedinjene Drzave, takode koristi karte i
zvjezdane mape da bi proizvela vizuelne
naracije o zivotnom putovanju unutar
dvodimenzionalnosti. Amer Kobaslija
koristi svoj atelje na Floridi kao simbol
svog novog identiteta.

U saosjecajnom odgovoru, nativni Ameri-
kanci Dzun Kvik-tu-Si Smit i Norman Ejk-
ers istrazuju vlastitu istoriju asimilacije i
izmirenja kao i vezu svog naroda sa svi-
jetom prirode. U djelu Svi smo mi ¢vorovi
u velikoj mreZi Zivota, kornjaca, simbol
prezivljavanja kod nativni Amerikanci,
pokazuje ljubav Smitove prema njenoj
osvojenoj domovini, a u djelu Sve stvari
povezane, figura jelena postavlja pitanje
ocuvanja plemena i ekologije. Fleming
DzZefris zamislja “susret valova, struja i
vjetrova” koji se bore protiv degradacije
okeana. Dzordzija Dil i Sindi Kejn koriste
mape kako bi u svojim radovima rasprav-
ljale o posljedicama migracije i promjena
granica. Suprotno, Sju DZonson i Kristofer
Majers evociraju tradiciju vanitasa u svo-
jim mrtvim prirodama kao podsjetnicama
na dragocjenost postojanja. Jednako
dojmljivo je djelo Erika Finzija Lebdenje,
koje naglasava ranjivost planete sluzeci
se metaforom sporta, dok Kris Dojl u svo-
joj skulpturi tezi “da konstruise situacije
koje nas ujedinjuju uprkos kulturnim
udaljenostima i ekonomskim podjelama”.

Drugi umijetnici iz ove kolekcije koriste
umjetnost da bi procistili ili redefinisali
prosle dogadaje. Edin Numankadi¢, koji
je ostao i nastavio da slika tokom rata,
pohranjuje preskripciju u svom palimp-
sestu nalikujucem triptihu pod nazivom
Zapisi. Prisjeca se da su kilogram hljeba i
litar vode odjednom imali neuobicajenu
vrijednost, kao Sto su je imala i mala
zadovoljstva i dar kreativnosti, u poruci
$to je Sejla Kameri¢ u fotografskom
triptihu Basics dirljivo utjelovljuje. Gor-
dana Andelic-Gali¢ takode komentarise
svakodnevni zivot reciklirajuci otpatke

Xaraze, HenpoLy,jerUBOr jeBpejcKor CBETON
pyKonuca Koju je npexxusumo pat. Myxamep,
bajpamosuh ynyhyje Ha HapogHe TKaHuLe
Yy CBOjOj 3U[HOj CKyNNTypu KOMBUHOBaHe
TexHuke, ok Maja bajeBuih pekoHdurypupa
Many 6uBLue Jyrocnasuje y xa/buHy. Tarba
Coduh, Koja je npecenuna y CjeoutbeHe
[pxaBe, Takoke KOpUCTH KapTe u
3Bje3aaHe Mane aa 61 npounssena BusyenHe
HapaLMje 0 XXMBOTHOM MYTOBakby YHyTap
[ABoAMMeH3noHanHoctu. AMep Kobawnuja
KOpWCTY CBOj aTesbe Ha Pnopuaym kao
Cc1MBON CBOr HOBOT MAEHTUTETA.

Y caocjehajHoOM 04roBopy, HaTUBHM
AmepukaHum LlyH KBuk-Ty-Cu CMUT 1
HopmaH Ejkepc nctpaxyjy Bnactuty
UCTOPWMjy acumunaumje u u3Mmpersa

Kao 1 Be3y CBOr HApoAa ca CBUjeTOM
npupoge. Y gjeny Ceu cMo Mu Yygoposu y
8€/1UKOj MpeU u8oma, Koptbaya, cumbon
NpeXMB/baBatba KA, HATMBHU AMepUKaHLY,
nokasyje jbyb6as CMMTOBE MpeMa HeHOj
0CBOjEHOj AOMOBUHM, a y ajeny Cse cmeapu
noge3are, Gurypa jeneHa nocraB/ba nNuUTake
0YyBarba MnemMeHa 1 ekonorvje. dnemMuHr
Lledpuc 3amuLLba “cycpeT Banoga,

CTpyja v BjeTpoBa” koju ce 6ope npoTvB
Jerpapauuje okeana. Llopuumja Oun n CuHam
KejH kopucTe mane kako 61 y cBojuM
pafoBMMa pacnpassbae o0 Noc/beamLamMa
Murpauumje u npomjeHa rpaHmua. CynpoTHo,
Cjy LloHcoH n Kpuctodep Majepc
€BOLMPajy Tpagmumjy 8aHUMAca 'y CBOjuM
MPTBMM Mp1poaMa Kao NnoacjeTHMLama

Ha AparoLjeHOCT NocTojamba. JenHako
[0jM/bMBO je ajeno Epuka @uH3uja
Jleboerve, KOje HarnalaBa parMBOCT
nnaxete cnyxehu ce metadhopom cnopra,
Lok Kpuc [lojn y cBojoj CKynnTypu Texu “aa
KOHCTpyMLLUE CUTyaLuje Koje Hac yjeautbyjy
YMPKOC KYATYPHUM yaa/beHOCTMMA U
€KOHOMCKMM nogjenama’.

[pyrv ymjeTHULM 13 OBE KONeKLuje
Kopu1CcTe yMjeTHOCT Aa 61 npoumcTuam
unu pegeduHucanu npowne gorahaje.
EnmH Hymankaguh, koju je octao u
HaCTaBMO Aa C/IMKA TOKOM parta, noxparyje
Npeckpunumjy y CBOM NannMncecty
HanuKyjyhem TpunTuxy noA Ha3snMBoM
3anucu. Mpucjeha ce aa cy kunorpam
x/peba v nuTap Boae ofjeaHOM UManu
Heyobu14ajeHy BpujeaHOCT, Kao LWTO Cy
je MMana 1 Mana 33a40B0JbCTBA U Aap
KpeaTuBHOCTK, y nopyuum Lo je Lllejna
Kamepuh y doTorpadckom Tpuntuxy
Basics ppmevBo yTjenossbyje. lopaaHa



Blinded by the Light #1, this time through
the guise of video gamers. By contrast,
Zaimovic channels suffering into a
ghostly image of transcendence in Wings.
For /sola Bella, Danica Dakic created an
elaborate theatrical production using the
residents of a facility for the disabled
who survived the war, and then recorded
the production in video and still photog-
raphy. Zijah Gafic juxtaposes an image

of a lone fagade with one of carefree
children playing, proving the possibility
of regeneration.

Several artists allude to the cycles of
nature as a metaphor for recovery. Mladen
Miljanovic's Houseleek series evokes the
power of nature and ritual to bring neigh-
bors together. Ke Francis, a veteran of
tornadoes, creates an image of triumph us-
ing the figure of Nike, while John Ruppert’s
drawing rehabilitates the beauty of a tree
struck by lightning. Georgia June Goldberg
evokes the process of reconstruction itself
in her suspended landscape of painted
and drawn lines. Nina Bovasso's work
shows a cluster of black flowers amidst
rainbow swirls, and in Isabel Manalo’s Envy
You, the forest becomes an enchanted
playground. The concept of being one with
nature also marks Miza Moreau’s Symbol
of One, and in Arise, ILllana Manolson paints
a rapturous image of awakening from

a primordial pool. In Gregory Euclide’s
landscape, longing for an idealized past
meets the promise of an undetermined
future. Elsewhere, the hardship and

solace that nature can offer can be seen

in the emotionally charged landscapes by
George Cramer, Salim Obralic, Edin Rudic,
Radoslav Tadic, and William Weege.

The collection also pays tribute to Bos-
nia’s rich tradition in printmaking and
graphic design. Master printmaker Dzevad
Hozo incorporates symbolic images of
war and harmony to extol the resiliency
of the human spirit. Mersad Berber’s
enigmatic serigraph hints at life’s com-
plexity through the innocence of a child’s
game. Endi E. Poskovic combines text and
image into a dynamic narrative of social

u “tranzicijske mantre”. Gubitak iden-
titeta osnova je egzistencijalne foto-
grafije Nebojse Seri¢a-Sobe koja mijenja
uobicajene funkcije daljinskog upravljaca,
Sto je takode tema i u djelu lve Simci¢
3:2ili Zaslijepljeni svjetloscu #1, ali ovoga
puta skrivena pod krinkom igraca video
igara. Suprotno tome, Zaimovic¢ u svom
djelu Krila sublimira patnju u avetin-
jsku sliku transcendencije. Za rad /sola
Bella, Danica Dakic je stvorila komplek-
snu pozoriSnu produkciju, uz pomoc
Sticenika jedne ustanove za brigu o
osobama s posebnim potrebama koje su
prezivjele rat, a koju je zatim zabiljezila
na video zapis i fotografiju. Zijah Gafi¢
suprotstavlja sliku usamljenog procelja

i jedne bezbrizne djecje igre, dokazujuci
mogucnost obnovljenja.

Nekoliko umjetnika aludira na cikluse
prirode kao metaforu za ozdravljenje.
Serija Cuvarkuca Mladena Miljanovic¢a
evocira snagu prirode i rituala za
ponovno okupljanje susjeda. Ke Francis,
iskusni poznavalac tornada, stvara sliku
trijumfa koristeci figuru Nike, dok crtez
DZona Ruperta ozivljava ljepotu drveta
pogodenog gromom. DZordZija DZzun
Goldberg evocira proces same rekon-
strukcije u svom zatomljenom pejzazu
slikanih i crtanih linija. Djelo Nine Bovaso
prikazuje buket crnih cvjetova usred
kovitlaca duge, dok u djelu Izabel Manalo
Zavidim ti Suma postaje zatarano djecje
igraliste. Koncept jedinstva Covjeka sa
prirodom takode obiljezava i djelo Mize
Moro Simbol jednog, dok u svom djelu
Budenje llana Manolson slika ekstati¢ni
prizor budenja iz primordijalnog izvora.

U pejzazu Gregori Juklida ¢eznja za
idealiziranom proslosti susrece se sa
obecanjem neodredene buducnosti. Drug-
dje, patnja i utjeha koju priroda moze
ponuditi mogu se vidjeti u emocionalno
nabijenim pejzazima DZordza Krejmera,
Salima Obralica, Edina Rudic¢a, Radoslava
Tadica i Vilijama Viga.

Kolekcija takode odaje pocast bogatoj
bosanskohercegovackoj tradiciji grafike

i grafickog dizajna. Majstor grafike
Dzevad Hozo objedinjuje simbolicke slike

Anhenuh-Tanuh Takohe komeHTapuwe
CBaKOAHEBHM XMBOT peuukanpajyhu
oTnaTke y “TpaH3uumjcke MaHTpe”. Mybutak
MAEHTUTETA OCHOBA j€ ersucTeHUMjanHe
dotorpaduje Hebojwe Llepuha-Llobe
Koja Mujerba yobuuajeHe dyHKuuje
Ja/bUHCKOT yNpaB/baya, LITO je Takohe
TeMa u y gjeny Use Cumunh 3:2 nnm
3acnujenmeHu cgjemaowhy #1, anu oBor
nyTa CKpMBEHA MOJ, KPUMHKOM Mrpaya
Buaeo urapa. CynpotHo Tome, 3aumoBuh
y cBoM gjeny Kpusna cybnumunpa natkby

y @BETUHCKY CMKY TPaHCLEHAeHUuje.

3a pag Isola Bella, Danvua Oakuh je
CTBOPMIA KOMMNIEKCHY MO30PULLHY
NpoAyKLUM]jy, y3 noMoh WwrnheHunka jeaHe
yCTaHoBe 3a 6pury o ocobama ¢ nocebHUM
notpebama Koje Cy npexwusjene paT, a Kojy
je 3aTuM 3abumbexunna Ha BMAEO 3anuc u
dotorpadmjy. 3ujax Fadwuh cynpotcrasmba
CNMKY YCaMIbEHOT NpoYesba U jefHe
6e36pwxHe ajeyje urpe, foKasyjyhu
MOryhHOCT 06HaB/bakba.

Hekonnko yMjeTHMKa anyampa Ha umkiyce
npupoae Kao MeTadopy 3a 034paB/beHbE.
Cepwuja Yysapkyha MnapeHa MumaHoBuha
€BOLMpa CHary NpuMpoe u putyana 3a
MOHOBHO OKyM/bakee cycjeaa. Ke ®paHumc,
MCKYCHM NO3HaBasnaL, TOpHaaa, CTBapa
cnuky Tpujymda kopuctehu durypy Huke,
nok upTex LloHa PynepTa oxuBrbaBa
JbenoTy ApBETa NOrokeHor rpOMoM.
Llopuwja LlyH lonpnbepr eBoumpa npotec
CaMe peKOHCTPYKLMje y CBOM 3aTOM/bEHOM
nej3axxy CIMKaHUX U LpTaHUX NIUHW]a.
[Hjeno Hure boBaco npukasyje byker
LIpHMX LiBj€TOBA yCpen, KOBUTIaLA ayre,
ok y pjeny M3aben Manano 3asudum mu
LIyMa NocTaje 3a4apaHo Jjeyje urpanuiuTe.
KoHuenT jeanHcTBa YoBjeka ca NpUpoAoM
Takohe obumbexasa 1 gjeno Muse Mopo
Cumbon jedHoz, LOK Y CBOM Aajeny byhere
MnaHa MaHONCOH CiMKa eKCcTaTUYHK
npu3op byherba U3 NnpuMopAujanHor
ussopa. Y nejsaxy peropwu Jyknunaa
yeXxHba 3a M4eann3nMpaHoM MpoLLIOCTH
cycpehe ce ca obeharbeM HeogpeheHe
6ynyhHocTu. [ipyraje, naTha 1 yTjexa Kojy
npupoaa MoXxe NOHYAWUTU MOTy Ce BUAjeTU
y €MOLIMOHANHO HabWjeHUM nej3axunma
Llopua Kpejmepa, Canuma Obpanuha,
EpnHa Pyouha, PapocnaBa Taguha un
Bunwujama Bura.

Konekuuja Takohe ogaje noyact 6oratoj
60CcaHCKOXepLEeroBaykoj TpaauLmin
rpacuke u rpaduukor amsajHa. Majctop

upheaval, while Cedomir Kostovic’s bold
designs affirm the values of freedom

and equality. Other prints by U.S. artists
showcase a diverse range of techniques
and styles. William T. Williams, a pioneer
of color and form, shows his fusion of
classical tropes in two serigraphs, Karen’s
Tale and Bee’s Quest. In a suite of three
lithographs, Robert Yoder creates harmony
out of oblique graphic forms viewed from
disparate perspectives. Lynda Benglis
contributes a luminous relief print with
hand-applied watercolor on rice paper.
Caroline Battle’s mixed media print We
Live, Always Underground seeks to create
common ground and explores issues of
material possessions and shelter. In Charm
Bracelet, Steven Cushner experiments with
water-based screenprinting, and Terry
Svat’s solar etching, Waiting for Elise, al-
ludes to a personal narrative of anticipat-
ing the birth of twin grandchildren.

With eloquence and passion, the artists
in this collection reach inside and speak
from their souls. Through their works, we
experience the realities of adversity and
the possibilities of rebirth, signaling a
new, revitalized era and shared cultural
interests between the U.S. and Bosnia
and Herzegovina. We see them question,
redefine and reclaim as they tell their sto-
ries in varied styles and materials, but all
designed to restore the web that keeps
us whole.

rata i harmonije u velicanju istrajnosti
ljudskog duha. Enigmati¢na serigrafija
Mersada Berbera aludira na kompleks-
nost Zivota preko nevinosti djecje igre.
Endi E. PoSkovi¢ kombinuje rijeci i slike u
dinamicni narativ o drustvenim nemirima,
dok smioni dizajn Cedomira Kostovica
afirmise vrijednosti slobode i jedna-
kosti. Drugi otisci americ¢kih umjetnika
pokazuju Sirok spektar tehnika i stilova.
Vilijam T. Vilijams, pionir boja i oblika,
pokazuje svoju fuziju klasi¢nih figura u
dvjema serigrafijama - Karenina prica i
Pcelinje traganje. U nizu od tri litografije
Robert Joder stvara harmoniju zakrivljenih
grafickih formi gledanih iz razlicitih per-
spektiva. Linda Benglis u zbirci sudjeluje
sa svijetle¢im reljefnim otiskom, sa ru¢no
nanesenim akvarelom na rizinom papiru.
Grafika Kerolajn Betl, kombinirane tehnike,
Zivimo, uvijek u podzemlju nastoji da
izgradi zajednicko tlo i istrazi pitanja ma-
terijalnog posjedovanja i sklonista. U djelu
Amajlija, Stiv KuSner eksperimentira sa
tehnikom sito-Stampe i vodene boje, dok
solarno jetkanje Teri Svat u djelu Cekajuci
Elizu aludira na li¢nu pricu o is¢ekivanju
rodenja unucadi blizanaca.

Umjetnici zastupljeni u ovoj kolekciji
elokvencijom i stras¢u poniru u dubinu

i govore iz svojih dusa. Kroz njihova

djela dozivljavamo stvarnost nedaca

i mogucnosti ponovnog rodenja koje
nagovjestavaju novu, revitalizovanu eru i
zajednicka kulturna interesovanja izmedu
Sjedinjenih Drzava i Bosne i Hercegov-
ine. Vidimo kako ovi umjetnici pitaju,
redefinisu i vracaju izgubljeno dok pricaju
svoje price kroz razlicite stilove i materi-
jale, ali sve u namjeri ponovnog uspostavl-
janja mreze koja nas odrzava cijelima.

rpacuke LleBan X030 0b6jenumbyje
cuMbOIMYKe CnKe paTa U XapMoHuje y
Be/IMYakby UCTPAjHOCTU JbyACKOT AyXa.
EHurmatnuHa cepurpaduja Mepcaga
Bbepbepa anyanpa Ha KOMNIEKCHOCT
>XMBOTa MPEKO HEBUHOCTU ajeuje urpe.
Enau E. MNMowkoBuh koMbUHYje pujeun

U CvKe y AMHAMUYHU HapaTuB O
[OpYWTBEHUM HEMUPUMA, fLOK CMUOHM
Aun3ajH Yepomumpa KocrtoBuha admpmuine
BpWjeaHOCTM cnoboae 1 jenHakocTu. [pyru
OTUCLM aMepPUUKUX YMjETHMKA MOKazyjy
LUIMPOK CNeKTap TEXHUKA U CTU/IOBA.
Bunujam T. Bunujamc, nmoHup 6oja u
06nukKa, nokasyje cBojy dy3ujy KNacU4HUX
durypa y aBjema cepurpadujama -
KaperuHa npuya u Muenurse mpaearse.

Y Hu3y op, Tpu nutorpaduje Pobept

Jopep cTBapa xapMoHUjy 3aKpUB/LEHMX
rpacdunuknx GopMu rnefaHunx us
pasnnumMTMx nepcnektuea. Jinnaa benrnmc
y 36upum cyajenyje ca ceujetnehum
pe/bedHUM OTUCKOM, Ca Py4YHO HAHECEHWUM
aKBapesioM Ha pMKMHOM manupy. paduka
KeponajH betn, koMbUHMpaHe TeXHWKe,
XKusumo, ysujek y nod3emsby HacToju

[a U3rpajm 3aje4HUYKO TN0 U UCTPAXKM
NUTakba MaTepujanHor NocjenoBatba

u cknonuwTa. Y gjeny Amajnuja, Ctus
KywHep ekcnepyMeHTuLLE Ca TEXHUKOM
cuTO-LITaMne 1 BoaeHe 60je, AOK CONapHO
jeTkarbe Tepu CBat y pjeny Yekajyhu Enusy
anyavpa Ha IMYHY Npudy 0 ULLYEKUBatbY
poherba yHyyaau bnmsaHaua.

YMjeTHULM 3aCTYN/bEHN Y 0BOj KOMEKLIMjU
€/10KBEHLIMjOM U cTpalhy NOHUPY Y
nybuHy 1 roBope u3 cBojux gywa. Kpos
HWXOBA Ajena f0XMB/baBaMO CTBAPHOCT
Hegaha 1 MOryhHOCTM MOHOBHOT

pohera Koje HaroBjeLTaBajy HOBY,
peBUTaNN30BaHy epy 1 3ajefHnYKa
KyNTypHa MHTepecoBakba n3mehy
CjeanrbeHnx [ipxasa u bocHe u
XepuerosuHe. BuaMmo kako oBu
YMjEeTHULM NUTajy, peaepuHuLly u Bpahajy
n3ryb/beHo JOK MpuYajy CBoje npuye Kpo3
pasnuuuTe CTUIOBE M MaTepujane, anu
CBE Y HaMjepy NOHOBHOT YCMNOCTaB/bakba
Mpexe Koja Hac oapxaBa uujenuma.

Cover:

Safet Zec (Rogatica, 1943)
Houses on the South, 2004
Hand-colored watercolor etching

Frontispiece:

Lynda Benglis (Lake Charles, Louisiana, 1941)
Tandem Press Series 11,1988

Relief print with hand-applied watercolor washes on
Sekishu rice paper

Naslovna strana:
Safet Zec (Rogatica, 1943)
Kuce s juga, 2004
Akvarel bakrorez

Unutarnja naslovna strana:

Linda Benglis (Lejk Carls, Luizijana, 1941)
Tandem Press serija 11,1988

Reljefni otisak sa ru¢no nanesenim akvarelom na
sekishu rizinom papiru

HacnoBHa cTpaHa:

Cader 3eu (Poratuua, 1943)

Kyhe c jyea, 2004

AkBapen onoske y 60ju Ha 6akpopesy

YHyTpalltba HaC/I0BHA CTPaHa:

Jivnpa benrnuc (Nlejk Yapnc, Jlynsunjana, 1941)
Tandem [pecc cepuja 11,1988

PerbedHM 0TMCaK Ca Py4YHO HAaHECEHWM aKBApenoM Ha
sekishu pyxuHoM nanupy



WITH ELOQUENCE AND PASSION,
THE ARTISTS IN THIS COLLECTION
REACH INSIDE AND SPEAK FROM
THEIR SOULS ... WE SEE THEM
QUESTION, REDEFINE, AND
RECLAIM AS THEY TELL THEIR
STORIES IN VARIED STYLES AND
MATERIALS, BUT ALL DESIGNED
TO RESTORE THE WEB THAT
KEEPS US WHOLE.

UMIJETNICI ZASTUPLJENI U OVOJ KOLEKCIJI ELOKVENCIJOM | STRASCU
PONIRU U DUBINU | GOVORE IZ SVOJIH DUSA. KROZ NJIHOVA DJELA
DOZIVUUAVAMO STVARNOST NEDACA | MOGUCNOSTI PONOVNOG
RODENJA KOJE NAGOVIESTAVAJU JEDNU NOVU, REVITALIZOVANU

ERU | ZAJEDNICKA KULTURNA INTERESOVANJA IZMEBU SJEDINJENIH
DRZAVA | BOSNE | HERCEGOVINE. VIDIMO KAKO OVI UMJETNICI PITAJU,
REDEFINISU | VRACAJIU IZGUBLIENO DOK PRICAJU SVOIE PRICE KROZ
RAZLICITE STILOVE | MATERIJALE, ALI SVE U NAMJERI PONOVNOG
USPOSTAVLJANJA MREZE KOJA NAS ODRZAVA CIJELIMA.

YMIETHULUWN 3ACTYTJbEHW Y OBOJ KOJIEKUWIW EJTOKBEHLIOM

N CTPALLI'RY MOHNUPY'Y AIYBUHY N TOBOPE U3 CBOJNX AYLLA.

KPO3 HbUXOBA OJEJIA JOXNB/BABAMO CTBAPHOCT HEOARA

N MOT'YRHOCTHU NMOHOBHOI POBEHA KOJE HATOBJELLTABAJY
JEOHY HOBY, PEBUTAJTIU3OBAHY EPY U 3AJEOHNYKA KYNTTYPHA
MHTEPECOBAHA NSMEBY UEOAUHEHNX APXABA 1 BOCHE

N XEPLUETOBUHE. BUONMO KAKO OB YMIETHULMA MMUTAJY,
PEAEOUHNLLY N BPARAJY M3T'YBJbEHO OOK MPHUYAJY CBOJE MNMPUYE
KPO3 PASJIMYNTE CTUJIOBE 1 MATEPUIAJIE, AJIN CBE Y HAMIEPU
[MTOHOBHOTI YCINOCTAB/bAHA MPEXE KOJA HAC OIPXABA LUMIEJIUMA.



“My art actively seeks to engage people in examining
important issues. I address the topics of personal
and cultural loss. Instead of speaking out words,

I pursue a visual dialog. Through color, line, and
visual form, I express deeply felt concerns regarding
removal, disturbance, and the struggle to reclaim

cultural context.”

BORN 1958, FAIRFAX, OKLAHOMA « RODEN 1958, FERFAKS, OKLAHOMA « POBEH 1958, DEPDAKC, OK/TAXOMA

NORMAN ARERS

The themes in Norman Akers’ paintings and
prints refer to his experiences as a member
of the Osage Nation, a tribe of Midwestern
Native Americans. Using symbols and images
drawn from his heritage, Akers addresses
issues of identity, place, and personal and
cultural transformation in visual narratives
that continue the tradition of Native American
storytelling. Akers received a bachelor of fine
arts from the Kansas City Art Institute and

a master of fine arts from the University of
ILllinois. He has exhibited his work in solo and
group exhibitions in states including Kansas,
New Mexico, Illinois, and Oklahoma.

«
All Things Connected, 2007
Five-color lithograph printed on white Somerset paper

Sve stvari povezane, 2007
Petobojna litografija na bijelom Somerset papiru

Cse cmeapu nosesare, 2007
MeTtobojHa nutorpaduja Ha 6ujenom ComepceT nanupy

NORMAN EJKERS « HOPMAH EJKEPC

Teme u slikama i grafikama Normana Ejkersa
upucuju na njegova iskustva kao ¢lana Osage
naroda, plemena nativnih Amerikanaca sa Sred-
njeg Zapada. Koristeci simbole i slike preuzete iz
vlastitog naslijeda, Ejkers se bavi pitanjima iden-
titeta, mjesta, kao i litne i kulturne transformacije
kroz vizuelne naracije koje nastavljaju tradiciju
usmenog predanja nativnih Amerikanaca. Ejkers
je diplomirao likovne umjetnosti na Institutu za
umjetnost u Kanzas Sitiju, a magistrirao na Uni-
verzitetu Ilinoi. Djela je izlagao na samostalnim
i grupnim izlozbama u drzavama Kanzas, Novi
Meksiko, Ilinoi i Oklahoma.

“Moja umjetnost aktivno nastoji da angazuje
ljude u propitivanju vaznih tema. Bavim se
pitanjima licnog i kulturnog gubitka. Umjesto
da izgovaram rijeci, ja poticem vizuelni dijalog.
Putem boje, linije i vizuelne forme, izraZavam
duboko osjecanje zabrinutosti u vezi rasel-
javanja, uznemiravanja i borbe za povratak
kulturnog konteksta”.

Teme y cmkama v rpadmkama Hopmana Ejkepca
ynyhyjy Ha HeroBa UcKycTaa kao YnaHa Ocare
Hapoza, nnemMeHa HaTMBHMX AMepuKkaHaua ca
Cpearver 3anapa. Kopucrehn cumbone u civke
npeysete u3 Bnactutor Haumjeha, Ejkepc ce
6aBu NUTarbMMa MOEHTUTETA, MjecTa, Kao U InuHe
1 KyNTypHe TpaHchopMauyje Kpo3 Bu3yenHe
Hapauwmje Koje HacTaB/bajy Tpaauumjy ycMeHor
npenarba HaTMBHMX AMepuKaHaua. Ejkepc je
LMNNOMUPAO IMKOBHE YMjETHOCTU Ha HCTUTYTY
3a ymjetHocT y Kansac Cutujy, a Maructpupao

Ha YHusep3utety MinnmHon. ljena je usnarao Ha
CaMOCTalHWUM U TpynHKUM m3noxbama y apxasama
KaH3ac, Hosu Mekcuko, MinnHon n Oknaxoma.

“Moja ymjemnocm axmugHo Hacmoju da
aHeaxcyje byde y NpONUmMuearsy 8axcHux mema.
Basum ce numaruma 1uuHoz u KyJimypHoz
2ybumxa. Ymjecmo da uzzoeapam pujeuu, ja
nomuuem eusyennu dujanoz. [lymem 6oje,
JIUHUje u 8u3yenHe Gopme, uspaxcasam dyooko
ocjeharbe 3a6puHymocmu y 6e3u pacesbasarva,
y3Hemupasarba u 6opbe 3a no8pamax
KyJImypHo2 KoHmekcma”.



Transitional Mantra, 2005
Mixed media on paper
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Tranzicijska mantra, 2005
Kombinovani medij na papiru
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TpaH3uyujcka maHmpa, 2005
KombrHoBaHn Meauj Ha nanupy

BORN 1949, MOSTAR « RODENA 1949, MOSTAR « POBEHA 1949, MOCTAP

GORDANAN ANDJELIC-GALIC

GORDANA ANDELIC-GALIC - TOPIAHA AHBEJUR-TAJINR

Gordana Andjelic-Galic’s Transitional Mantra
consists of three mandalas, concentric designs
intended as devices to focus attention toward a
promising future, and away from the deprivations
of the Bosnian War. Relics of everyday life—
including plastic cigarette filters, Bingo tickets
and records of Rummy card games—are used to
form the patterns. Born in Mostar, Andjelic-Galic
lives and works in Sarajevo and has shown her
work in solo and group exhibitions in countries
including Germany, Italy, Egypt, and New Zealand.

“In this work I tried to portray a typical situa-
tion and atmosphere in the post-war, transi-
tional Bosnia and Herzegovina and the way

in which people survive. Someone lost his/her
identity, someone his/her neighbor, someone
his/her home or the possibility of work, but all
of them lost a prosperous future. Everyone has
found and is still finding his/her mantra, which
he/she repeats devotedly without interruption. It
gives him/her hope and creates the illusion that
a future is possible.”

Tranzicijska mantra Gordane Andeli¢-Galic¢ sastoji
se od tri mandale, koncentri¢nog oblika, namijen-
jenih kao sredstva za usmjeravanje paznje prema
obecavajucoj buduénosti i skretanja paznje od
gubitaka u ratu u BiH. Relikvije svakodnevnog
Zivota, uklju¢ujuci plasti¢ne filtere za cigarete,
Bingo listice i biljeske sa partija karata remija,
iskoriSteni su za stvaranje formalnog obrasca.
Rodena u Mostaru, Andeli¢-Gali¢ Zivi i radi u
Sarajevu, radove je izlagala na samostalnim i
grupnim izlozbama u Njemackoj, Italiji, Egiptu i
na Novom Zelandu.

“Uovom radu pokusala sam da odslikam
tipicnu situaciju i atmosferu u poslijeratnoj,
tranzicijskoj Bosni i Hercegovini i nacin na
koji ljudi prezivljavaju. Neko je izgubio svoj
identitet, neko svog komsiju, neko svoj dom

ili mogucnost da radi, ali svi oni izgubili su
prosperitetnu buducnost. Svako je nasao ili jos
uvijek traga za svojom mantrom koju ponavlja
posveceno, bez prestanka. To im daje nadu i
stvara iluziju da je buducénost moguca”.
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TpaH3uyujcka maHmpa ToppaHe Avhenvh-Tanuh
€acToju ce Of, TPU MaHAaNe, KOHLEHTPUYHOT
06511Ka, HaMUWjeHEHMX Kao CPeacTea 3a
ycMjepaBatbe naxre npeMa o6ehasajyhoj
6yayhHOCTM 1 CKpeTakba NaxHe of rybutaka y
paty y buX. Pen1ksuje cBakogHeBHOT XMBOTa,
YKIbYYYjyh nnactuuHe Guntepe 3a uurapere,
BuHro nuctuhe n Bumeluke ca naptmja

KapaTta peMuja, UCKOPULLTEHU Cy 3a CTBapakbe
dopmanHor obpacua. PoheHa y MocTapy,
Anhenuh-Tanuh xueu 1 paan y Capajesy,

papose je n3narana Ha CaMOCTaIHUM U TPYNHUM

manoxxbama y Fbemaukoj, Utanuju, Erunty u Ha
Hosom 3enaHpy.

“V 080om pady nokywana cam 0a 00cauKam
munuuxy cumyayujy u ammocegepy y
nocaujepamuoj, mpauuyujckoj bocnu

u Xepyez08UuHu U HAYUH HA KOju Jbyou
npexcusmvasajy. Heko je uzeyouo ceoj
udeHmumem, HeKO 602 KOMUIU}Y, HEKO C80j
dom unu mozyhHocm da padu, anu ceu oHU
uszybunu cy npocnepumemty 6yoyhHocm.
Ceako je Hawao unu jow ysujek mpaza 3a
€80jOM MAHMPOM KOjy NoOHA8ba noceeheHo,
6e3 npecmatka. To um daje Hady u cmeapa
unysujy da je 6yoyhnocm moeyha”.

BORN 1967, SARAJEVO « RODENA 1967, SARAJEVO « POBEHA 1967, CAPAJEBO

MAJAN BAJEVIC

Displacement, collective identity, tragedy, and
destiny are recurring themes in Maja Bajevic's
work that ranges from video to light and sound
installations and from live performance to
embroidered photography on cotton. The cloth
for Dressed Up is a map of the former Yugoslavia
that the artist cut and sewed during a six-hour
performance. “The dress was cut according to
my measurements and not according to the new
national division of the country; says Bajevic.
Originally from Sarajevo, Bajevic lived in Paris
but returned to Sarajevo after the war. Her
extensive résumé includes video installations
and performances at New York’s Museum of
Modern Art and the Venice Biennale, as well as
performances in Austria, Spain, Turkey, Slovenia
and France.

“Tragedies like war and the disintegration of
a country are usually seen as political, general
things. Actually they are personal, very intimate
events of our lives that we carry, pasted on, like
a dress.”

Dressed Up, 1999
C-print C-print

Dressed Up, 1999

MAJA BAJEVIC - MAJA BAJEBUR

Raseljenost, kolektivni identitet, tragedija i
sudbina su ponavljajuce teme u radovima Maje
Bajevic koji se krecu od videa do instalacija
svjetla i zvuka, i od performansa do izvezenih
fotografija na pamuku. Kao tkanina za djelo
Dressed Up posluzila je mapa bivse Jugo-

slavije koju je umjetnica isjekla i sasila tokom
Sestosatnog performansa. “Haljina je skrojena
prema mojim mjerama, a ne prema novim na-
cionalnim podjelama zemlje”, kaze Maja Bajevic.
Rodom iz Sarajeva, Bajeviceva je Zivjela u Parizu
ali se nakon rata vratila u Sarajevo. Njena bogata
karijera ukljucuje video instalacije i performanse
u Muzeju moderne umjetnosti u Njujorku, na
Bijenalu u Veneciji, kao i performanse u Austriji,
Spaniji, Turskoj, Sloveniji i Francuskoj.

“Tragedije poput rata i raspada neke zemlje
obic¢no se vide kao politicka, opsta stvar. Za-
pravo, to su licni, veoma intimni dogadaji nasih
Zivota koje nosimo, prilijepljene, poput haljine”.

Dressed Up, 1999
L-npuHT
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PacerbeHoCT, KONeKTUBHM MAEHTUTET, Tpareamja 1
cyabuHa cy noHaesbajyhe TeMe y pagoBuma Maje
Bajeswh Koju ce kpehy op BMAea A0 MHCTanaumja
CBjeTa 1 3ByKa, 1 0, nepdopMaHca [0
n3BeseHux doTorpadmja Ha namyky. Kao TkaHnHa
3a pjeno Dressed Up nocnyxwuna je Mana 6uslue
JyrocnaBuje Kojy je yMjeTHMLA ucjekna 1 cawumna
TOKOM LUEeCTocaTHOr nepdopMaHca. “XasbuHa je
CKpOjeHa npemMa MojuM Mjepama, a He npeMa
HOBMM HaLMOHANHUM Nofjenama 3eMsbe’, Kaxe
Maja bajesuh. Ponom u3 CapajeBa, bajesnhesa
jexmBjena y MNapusy anun ce HakoH paTa Bpatuna
y CapajeBo. HbeHa 6orata Kapujepa ykbydyje
BMAEO MHCTanauuje u nepdopmaHce y Mysejy
MogepHe yMjeTHoCTH y Hbyjopky, Ha BujeHany

y BeHeuuju, kao u nepdpopmatce y Ayctpuju,
LnaHuju, Typckoj, Cnoserujn n DpaHLycKoj.

“Tpazeduje nonym pama u pacnada Hexe
3emsbe 00UUHO ce sude Kao NOAUMUUKA,
onwma cmeap. 3anpaso, mo cy 1uUHU, 8e0MA
uHmMuMmMHu dozahaju HawWux xueoma xKoje
HOCUMO, npunujenbeHe, nonym xamvuHe”.




BORN 1946, ZENICA « RODEN 1946, ZENICA « POBEH 1946, 3EHULIA

MUTTAMED BAJRAMOVIC

MUHAMED BAJRAMOVIC « MYXAME]T BAJPAMOBUR

In oil paintings, Aquarelle on cloth, and mixed
media constructions, Muhamed Bajramovic
explores concepts of space, color,and the
perceptual effects of new painting materials. A
native of Zenica, Bajramovic builds and breaks
down spatial dimensions with wall-mounted
sculpture made from tubes of dyed craft paper
or metal pipes attached to wire grids, each a
honeycomb matrix resembling the folklore
motifs taken from the weaving traditions of the
region. Bajramovic graduated from the School
of Applied Arts in Sarajevo and the Academy of
Fine Arts in Sarajevo. He teaches art theory at the
Pedagogical Faculty in Zenica and has exhibited
his award-winning work in a number of solo and

group exhibitions.
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Objects, 2005
Aluminum and wire

U slikama radenim u ulju, akvarelima na platnu i
konstrukcijama kombinovanog medija, Muhamed
Bajramovic istrazuje koncepte prostora, boje i
perceptivnih efekata novih slikarskih materijala.
Roden u Zenici, Bajramovi¢ gradi i razgraduje
prostorne dimenzije koristeci na zid okacene
skulpture napravljene od cijevi bojenog pak-
papira ili metalnih cijevi zakacenih na metalne
reSetke, pri ¢emu svaka od matrica u obliku
pcelinjeg saca podsjeca na folklorne motive
preuzete iz tkalacke tradicije regiona. Bajramovic¢
je zavrsio Skolu primijenjenih umjetnosti u
Sarajevu i diplomirao na Akademiji Llikovnih um-
jetnosti u Sarajevu. Predaje teoriju umjetnosti na
Pedagoskom fakultetu u Zenici a svoja djela, od
kojih sumnoga nagradena, izlagao je na brojnim

samostalnim i grupnim izlozbama.

Objekti, 2005
Aluminij i Zica
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Y cnukama paheHuM y yrby, akBapenuma Ha
NNaTHY U KOHCTPYKLMjaMa KOMBUHOBAHOT
Mmenuja, Myxamen bajpamoBuh nctpaxyje
KOHLenTe npocTopa, 60je 1 nepuenTUBHUX
edekaTta HOBUX C/IMKApCKMX MaTepujana. PoheH
y 3enunum, bajpamosuh rpaam u pasrpahyje
NpoCTOpHe AMMeH3Mje KopucTehu Ha 31z,
OKayeHe CKyNnType HanpaB/beHe o[, LnjeBn
60jeHor nak-nanupa uanM MeTanHuX LnjeBu
3aKa4yeHUX Ha MeTasHe peLueTKe, Npu YeMy
CBaKa of, MaTpuLa y 0bamnKy nuenutber caha
noacjeha Ha donknopHe MOTMBE Mpey3eTe U3
TKanauke Tpaguumje pernora. bajpamosuh je
3aBpwuo LLkony npuMmjerseHnx yMjeTHOCTH
y CapajeBy v aunnomupao Ha Akagemuju
NMKoBHMUX ymjeTHOCTH y Capajesy. MNpenaje
Teopwjy yMjeTHOCTH Ha lNeparowkom
dakynTeTy y 3eHUUM a CBOja Ajena, oA Kojux
Cy MHora HarpaheHa, u3narao je Ha 6pojHum
CaMOCTaNHUM U TPYNHUM u3nox6ama.

06jekmu, 2005
ANYMUHU] 1 xMLa

Cities in the Night Ill, 1994
Oil pastel

Ipadosu y Hoku 111, 1994
YrbHu nacten

Gradovi u noci Ill, 1994
Uljni pastel

BORN 1966, SARAJEVO « RODEN 1966, SARAJEVO « POBEH 1966, CAPAJEBO

On Amer Baksic’s website, a lone, seated figure
is poised in a room of black and white windows
and with a door that opens and closes to an
accompanying soundtrack. The image—one
of a patient observer of alternating freedom
and confinement—contrasts with Cities in
the Night Ill, a labyrinth of fragmented forms
clustered, suspended, and isolated in a deep blue
nocturnal universe. Baksic was born in Sarajevo
and graduated from the Academy of Fine Arts
in Sarajevo, where he also did post-graduate
studies. He is a professor in the Academy’s
painting department. Baksic has exhibited his
work in solo and group exhibitions, including
galleries in Sarajevo, Rijeka, Paris, New York,
Washington, D.C., Goteborg, and Ankara.

AMER BAKSIC « AMEP BAKIIWUR

Na web stranici Amera Baksi¢a jedna usamljena,
sjedeca figura postojana je u sobi sa crnim i
bijelim prozorima i vratima koja se otvaraju i
zatvaraju uz pratnju muzike. Ta slika jednog
strpljivog posmatraca koji prati izmjenjivanje
slobode i zatocenistva, u kontrastu je sa djelom
Gradovi u noci Ill koje predstavlja labirint nagomi-
lanih fragmentarnih formi, grupisanih, potisnutih
i izolovanih u modrom no¢nom univerzumu.
Baksi¢ je roden u Sarajevu i diplomirao je na
Akademiji likovnih umjetnosti u Sarajevu, gdje je
takode i magistrirao. Profesor je na sarajevskoj
Akademiji na Odsjeku za slikarstvo. Baksic je
izlagao na samostalnim i grupnim izlozbama u
galerijama u Sarajevu, Rijeci, Parizu, Njujorku,
Vasingtonu, Geteborgu i Ankari.
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AMER BAKRKSIC

Ha web crpanuum Amepa bakiwmha jegHa
ycamIbeHa, cjeaeha durypa nocrojaHa je y cobu
Ca LupH1M 1 bujenum nposopuma u Bpatmma
Koja ce OTBapajy 1 3aTBapajy Y3 NpaThy My3uKe.
Ta cvka jegHor CTpr/bMBOT MOCMATpaYa Koju
npaTtu n3mjerbunBarbe C10604€ U 3aTOYEHUILTBA,
y KOHTpacTy je ca ajenom padosu y Hoku Il
Koje npencTaBsba NABUPUHT HArOMUNAHKUX
dparMeHTapHUX GOPMU, FPYNUCAHNUX, MOTUCHYTUX
1 U30/10BaHMX Y MOAPOM HORHOM YHUBEP3YMY.
Bakwuh je pokeH y CapajeBy 1 aunnomupao je
Ha AkageMuju IMKOBHUX yMjeTHocTH y Capajesy,
roje je Takoke u Maructpupao. lNpodecop
je Ha capajeBckoj Akagemuju Ha Oncjeky 3a
cnvkapcTso. bakwwh je usnarao Ha caMocTanHum
1 rpynHuM usnoxbama y ranepujama y Capajesy,
Pujeun, Mapwusy, Hbyjopky, BawmHrroHy, letebopry

1 AHKapw.
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We Live, Always Underground, 2009

Inkjet print, screenprint, collage, and mixed media
on paper

Zivimo, uvijek u podzemlju, 2009
Inkjet ispis, sitoStampa, kolaz i kombinovani medij
na papiru

XKusumo, ysujek y nodsemsmy, 2009
MHKLIeT UCNuc, CMTOLITaMNa, KONaX U KOMBUHOBaHK
Meauj Ha nanupy

BORN 1987, SILVER SPRING, MARYLAND « RODENA 1987, SILVER SPRING, MERILEND « POBEHA 1987, CUJIBEP CMTPUHT, MEPUNEHL,

CAROLINE BATTLIS

In her art, Caroline Battle seeks to create a place
where viewers can share common feelings
without necessarily speaking about them,
turning unsettling experiences into positive
ones. Another hallmark is repetition: she finds
performing an action several times in a row, or
having an image repeat, meditative in process
and visually stimulating as a result. Battle
received her bachelor’s degree in art and art
history from the University of Maryland, College
Park, and is pursuing a master’s degree in
printmaking at Arizona State University. She has
exhibited throughout the U.S.

“We Live, Always Underground is a part of a
body of work that deals with anxiety caused by
material possessions, either having too many
or not having enough. Shelter is the largest and
arguably most important asset a human can
have. The house represented in the piece has a
visual stream running through it, suggesting a
cycle of being in and out of shelter, and materi-
als becoming transient or coming in and out of
our lives.”

KEROLAJN BETL « KEPOJIAJH BETIJI

U svojoj umjetnosti, Kerolajn Betl tezi da stvori
mjesto na kojem bi gledaoci mogli da podijele
zajednicka osjecanja, a da pri tome ne moraju
o njima da govore, pretvarajuci neprijatna
iskustva u pozitivna. Druga karakteristika
njenog rada je ponavljanje. Kerolajn Betl
nalazi da je ponavljanje nekog postupka vise
puta uzastopno, ili ponavljanje odredene slike,
meditativno u procesu i vizuelno stimulirajuce
u rezultatu. Betl je diplomirala umjetnost i
istoriju umjetnosti na Univerzitetu Merilend u
Koledz Parku i nastavila master studij u oblasti
grafike na drzavnom Univerzitetu u Arizoni.
Izlagala je diljem Sjedinjenih Drzava.

“Zivimo, uvijek u podzemliju, dio je ciklusa
koji se bavi anksioznoscu izazvanom materi-
jalnim posjedovanjem, bilo da stvari imamo
suvise ili nemamo dovoljno. Skloniste je najveca
i mozda najvaznija imovina koju jedno ljudsko
bice moZe imati. Kuca predstavljena u djelu ima
vizuelnu struju koja njome protice, sugerisuci
ciklus bivanja unutar i izvan sklonista, a
materijalna dobra postaju prolazna, ulazeci i
izlaze(i iz nasih Zivota”.

14

Y cBojoj ymjeTHocTH, KeponajH betn Texu aa
CTBOPM MjecTo Ha KojeM bu repaoum Mo aa
noaujene 3ajeaHnyka ocjeharba, a a npu Tome
He Mopajy 0 HKMa Aa roBope, npeTeapajyhu
HenpwujaTHa MCKYCTBA y No3uTMBHA. [lpyra
KapaKTep1CTUKa HeHOTr paja je NoHaB/bakbe.
KeponajH betn Hanasu Aa je noHaB/bakbe

HEeKOr MOCTYMNKa BULUE MyTa Y3aCTOMHO, UK
noHaB/batbe oapeheHe cnke, MeIUTaTUBHO Y
NpoLEecy M BU3YeNnHO CTUMynnpajyhe y pesynTary.
betn je annomupana ymjeTHOCT 1 UCTOPUjy
YMjeTHOCTU Ha YHuBep3uTeTy MepuneHp y Koneul
Mapky u HacTaBuna mMactep cryamj y obnactu
rpadvike Ha Ap>KaBHOM YHWUBEP3UTETY Y ApU3OHM.
M3narana je oumwem Cjenmrbenunx [pxasa.

“YKusumo, yBujex y mopzemiby, 0uo je yukayca
Koju ce 6asu aHKkcuo3Howhy u3azeaHom
MamepujanHum nocjedosarbem, 6uo da
CmMeapu umamo cysuuie unu Hemamo 0080bHO.
CrJloHUWwme je Hajeeha u moxcoa HajeaxdcHuja
UMOBUHA KOjy jeOHO JbyOCKo Ouhe Modice umamu.
Kyha npedcmasswena y djeny uma eusyenty
cmpyjy Koja ome npomuue, cyzepuutyhu
YUKITYC Ousarba yHymap u u3éaH CKJI0HUWma,

a mamepujanHa 006pa nocmajy nponasHa,
ynasehu u usnasehu u3 Hawux xueoma”.

BORN 1965, NEW YORK CITY « RODENA 1965, NJUIORK « POBEHA 1965, HbYJOPK

NINA BOVASSO

Nina Bovasso's spontaneous fusion of buds,
blooms, and foliage become graphic design
motifs that radiate psychedelic energy. Using
acrylics, watercolor, gouache, and ink, Bovasso
layers geometric shapes for color and form and
keeps her surfaces “active” with matte, glossy,
iridescent, and fluorescent finishes. Born in New
York City, Bovasso earned a bachelor of fine arts
from the San Francisco Art Institute and a master
of fine arts from Bard College, Annandale-on-
Hudson, New York. She has exhibited throughout
the U.S. and Europe and has work in private

and museum collections, including the Whitney
Museum of American Art in New York City.

“Unlike my mother, who can do anything, I tried
to do textile design but I was terrible at it. So I
decided to take the regimen of pattern—and defy
it... Iwant it to be beautiful, but it’s meant to
seduce you to look deeper.”

NINA BOVASO - HUHA BOBACO

Spontana fuzija pupoljaka, cvjetova i lisca
Nine Bovaso postaje zbir grafickih motiva koji
emituju psihodeli¢nu energiju. Koristeci akrilik
boje, akvarel, gvas i tus, umjetnica stvara slo-
jeve geometrijskih oblika da bi dobila tonove

i forme, zadrzavajuci dinamic¢nost povrsine
zavrdnim slojem mat, sjajnih, prelijevajucih i
fluorescentnih boja. Rodena u Njujorku, Bovaso
je diplomirala umjetnost na Institutu za um-
jetnost u San Francisku, a zvanje magistra um-
jetnosti stekla je na Bard koledzu u Anendejlu
na Hjustonu, drzava Njujork. Izlagala je Sirom
Sjedinjenih Drzava i Evrope, a njena djela se
nalaze u privatnim i muzejskim kolekcijama,
ukljucujuci i Vitni muzej u Njujorku.

“Za razliku od moje majke koja moze da uradi
bilo sta, ja sam pokusala da radim tekstilni
dizajn ali sam bila jako losa u tome. Tako sam
odlucila da preuzmem pravila dekorativnih mo-
tiva i da im prkosim ... Zelim da to bude lijepo,
ali je namjera da vas navede da gledate dublje”.

CnoHTaHa ¢y3uja nynosbaka, Lgjetosa v nuwwha
HwuHe BoBaco noctaje 36up rpadmukmnx MoTMBa
KOju eMUTYjy NCUXoAennyHy eHeprujy. Kopucrehm
akpunuk 6oje, akBapen, reall 1 TyLl, yMjeTHULA
CTBapa C/10jeBe reoMeTpujckux o0bnuka aa

61 pobuna ToHOBE U PopMe, 3aapxaBajyhu
J[MHAMWUYHOCT NOBPLUMHE 3aBPLUHUM C10jeM MaT,
CjajHux, npenujesajyhux u GnyopecueHTHUX
60ja. PoheHa y Hbyjopky, Bosaco je aunnomupana
yMjeTHoCT Ha MHCTUTYTY 3a ymjeTHocT y CaH
DpaHLMCKY, a 3Batbe MarucTpa yMjeTHOCTH
crekna je Ha bapg koneuy y AHeHaejny Ha
XjyctoHy, Apxasa Hbyjopk. M3narana je wmpom
Cjennrbennx ipxxaBa 1 EBpone, a tbeHa ajena ce
Hanase y NpuBaTHUM M My3€jCKUM KOMeKLMjama,
YKIbydyjyhi 1 ButHM My3ej y Hbyjopky.

“3a pasnuxy 00 moje majke Koja moxce da
ypaou 6uno wma, ja cam nokKywasia oa paoum
meKcmuIHU OU3ajH anu cam Guida jako Jowa
y mome. Tako cam odnyuuna da npeysmem
npasuia deKopamueHux Momuea u 0a um
npKocum ... XKenum da mo 6yode nujeno, anu je
Hamjepa da eac Hasede 0a 2nedame JyOive”.

Black Flowers with Rainbow Colors,

2006

Cotton base sheet with cotton pulp

painting and silkscreen

Crni cvjetovi i dugine boje, 2006
Pamucna pulpa na pamué¢nom
platnu i svilotisak

15

LipHu ysjemosu u dyzuHe 6oje,
2006

MaMyyHa nynna Ha namy4yHom
nnaTHy 1 CBUNOTUCAK



“I hope when someone looks (at my art), or feels the
work, they take with them a kind of physical moment
that becomes a special kind of confrontation in time ...
When art speaks to you it’s both a physical and mental
exchange that the viewer has. It’s a pure moment, it’s
a transition of time, it’s timeless ... True art and the

response are timeless.”

BORN 1941, LAKE CHARLES, LOUISIANA « RODENA 1941, LEJK CARLS, LUIZIJANA « POBEHA 1941, IEJK YAPNIC, TYU3MIAHA

ILYNDAN BENGLIS

Lynda Benglis has explored a range of artistic
forms in her career—painting sculpture,
video, and photography—and has challenged
the reigning tenants of post-Minimalism

and Abstract Expressionism. The Louisiana
native’s signature work reinterprets notions

of power, gender relations and role-playing,
themes often expressed using an array of
metaphorical, sexual and biomorphic shapes.
The recipient of a Guggenheim Fellowship and
two National Endowment for the Arts grants,
among other awards, Benglis holds a bachelor
of fine arts from Newcomb College at Tulane
University in New Orleans, Louisiana, and has
shown her work extensively, most recently in a
series of career retrospectives.

LINDA BENGLIS « JIMHJA BEHIJIMC

Linda Benglis u svojoj je karijeri istrazila niz
umjetnickih formi—oslikanu skulpturu, video

i fotografiju—prkoseci osnovnim principima
post-minimalizma i apstraktnog ekspresionizma.
Najpoznatija djela ove umjetnice iz Luizijane
daju novo tumacenje znacenja vlasti, odnosa
medu spolovima i uloga u tim odnosima, teme
koje Cesto izrazava koristeci niz metaforickih,
seksualnih i biomorfnih oblika. Dobitnica Gugen-
hajm stipendije i dvije nacionalne stipendije za
umijetnost, izmedu drugih nagrada, Benglis ima
diplomu lijepih umjetnosti sa Tulejn Univerziteta
u Nju Orleansu u Luizijani. Izlagala je veoma
mnogo, a u novije vrijeme imala je i seriju retros-
pektiva svoje karijere.

“Nadam se da ée neko ko posmatra moju umjet-
nost ili osjeca moj rad, sa sobom ponijeti neku
vrstu fizickog trenutka koji postaje posebna vrsta
konfrontacije u vremenu ... Kada vam umjetnost
govori, to je istovremeno i fizicka i mentalna
razmjena sa gledaocem. To je Cisti trenutak, to je
prolaz kroz vrijeme, to je bezvremeno ... Istinska
umjetnost i odgovor su bezvremeni”.

16

Jivnpa Benrnuc y cBojoj je kapujepu
MCTPaXMIa HU3 YMjETHUUKMX GOPMU—OC/IMKAHY
CKynNTypy, BUAEO 1 dotorpadujy—npkocehu
OCHOBHMM MPUHLMNMMA NOCT-MUHUMaNM3Ma U
ancTpakTHOr ekcnpecMoHmsma. HajnosHatumja
njena ose ymjeTHuue u3 JlyusujaHe aajy

HOBO TyMayetbe 3Hayerba BIacTu, 04HOCa

Mehy cnonoBMMa 1 ynora y TMM OAHOCKUMA,
TeMe Koje 4ecTo u3paxasa Kkopuctehn Hu3
MeTapopUUKMX, CEKCYANTHUX U BUOMOPPHUX
obnuka. JobutHuua lyrenxajm ctuneHauje u
[1BMje HaLUMOHaNHe CTUNeHAMje 3a YMjeTHOCT,
nsmehy Apyrux Harpaaa, benrnmc uma gunnomy
nunjenunx ymjetHocTu ca TynejH YHusepsuteTa y
Hy OpneaHcy y Jlyusunjanu. M3narana je Beoma
MHOrO, 3 Y HOBMje BpujeMe nmana je u cepujy
peTpocnekT1Ba CBOje Kapujepe.

“Hadam ce da he HeKko Ko nocmampa mojy
ymjemHocm wau ocjehia moj pao, ca cobom
noHujemu Heky 8pcmy (u3uuKoz mpeHymka
Koju nocmaje noce6Ha 8pcma KoHppoHmayuje
y epemeHry ... Kada eam ymjemHocm 2060pu,
mo je ucmospemeHo u (pu3uuKa u MeHmanHa
pasmjeHa ca 2nedaoyem. To je uucmu
mpeHymak, mo je nponas kpo3 epujeme, mo

je 6e3epemeHo ... IcmuHcka ymjemHocm u
002060p cy 6e3spemeHU”.

»

Tandem Press Series 11,1988

Relief print with hand-applied watercolor washes on
Sekishu rice paper

Tandem Press serija 11,1988
Reljefni otisak sa ru¢no nanesenim akvarelom na
Sekishu rizinom papiru

Tandem Press, cepuja 11,1988
PemedHun oTMcak ca py4HO HaHECEHWUM aKBapenoMm Ha
Sekishu puxuHoM nanupy
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“As a graphic art painter, I (am) always fascinated
by the magical, historical décor and various layers of
Bosnia, from Ottoman times to today, as well as the

trauma of its people.”

BOSANSKI PETROVAC, 1940 - ZAGREB, 2012 « BOSANSKI PETROVAC, 1940 - ZAGREB, 2012 « BOCAHCKM NETPOBALL, 1940 - 3ATPEB, 2012

MERSAD BERBER

Richly emotive, Mersad Berber’s paintings are a
modern translation of classicism blended with
the methods and motifs of ancient Greek, Roman,
Byzantine, and Renaissance masters. Alone or
positioned together, Berber’s figures, animals, and
scenes from legends emerge anew but retain
their mystery and complexity. Born in Bosnia,
Berber received a bachelor of fine arts and
master of fine arts from the Academy of Fine Arts
in Ljubljana, Republic of Slovenia. A multi-award
winning artist, Berber has exhibited in numerous
solo and group exhibitions in the Far East,
Europe, and the U.S.

«

Il Gioco del Filo, 1980
Seriograph

Il Gioco del Filo, 1980
Serigrafija

Il Gioco del Filo, 1980
Cepurpaduja

MERSAD BERBER « MEPCA]] BEPGEP

Duboko emocionalne, slike Mersada Berbera
predstavljaju savremeni prijevod klasicizma
protkanog metodama i motivima majstora
anticke Grc¢ke, Rima, Vizantije i Renesanse.
Postavljene same ili zajedno, Berberove figure,
Zivotinje i prizori iz legendi pojavljuju se na
novi nacin, ali zadrzavajuci svoju misteriju i
kompleksnost. Roden u Bosni i Hercegovini,
Berber je diplomirao i magistrirao na Akademiji
likovnih umjetnosti u Ljubljani u Republici Slo-
veniji. ViSestruko nagradivan, Berber je izlagao
na brojnim samostalnim izlozbama na Dalekom
Istoku, u Evropi i u Sjedinjenim Drzavama.

“Kao umjetnik grafike, uvijek sam fasciniran
magicnim, istorijskim dekorom i razli¢itim
slojevima Bosne—od otomanskih vremena do
danas, kao i traumama njenih ljudi”.

19

[ly6oko emoumnoHanHe, ke Mepcana bepbepa
npencTaB/bajy CaBpeMeHu NpeBos, KNacuLm3Ma
NpoTKaHor MeToiama M MOTMBMMA MajcTopa
aHTnyke puke, Puma, BusaHtunje n PenecaHce.
MocTasmeHe came unu 3ajeaHo, bepbepose
durype, KMBOTUHE U NPU30PU U3 NIEFreHN
10jaB/byjy ce Ha HOBM HA4MH, anu 3aapxaBajyhu
CBOjy MUCTEPUjy U KOMMNNEKCHOCT. PoheH y
BbocHu 1 XepuerosuHu, bepbep je auniommpao
M MarucTpupao Ha AKageMuju TIMKOBHUX
yMjeTHocTH y Jbybrbann y Penybnuum CnoseHuju.
Buwectpyko HarpahueaH, bepbep je usnarao Ha
6pojHMM camocTanHMM usnoxbdama Ha Janekom
Mctoky, y EBponu 1 y CjeaurseHnm [pxxaBama.

“Kao ymjemnuk zpacguxe, yeujex cam
acyuHupan MazuuHuUM, UCMOPUjCKUM
0eKopoM u pasnuuumum ciojesuma boce—
00 0MOMAHCKux epemeHa 00 0aHac, Kao u
mpaymama reHux syou”.



BORN 1958, NEVESINJE « RODEN 1958, NEVESINJE « POBEH 1958, HEBECMHE

SEYO CIZ.MIC

In his diverse body of conceptual art, Seyo
Cizmic interprets scenes from popular culture
and everyday experiences to inform and
entertain. In Secret Code I, Cizmic pays homage
to the Sarajevo Haggadah, a venerated, 14th-
century Jewish manuscript that contains the
traditional text of the Passover Haggadah. The
illuminated document was restored in 2001
and made available for public viewing. Cizmic
earned a master of fine arts from the Academy
of Fine Arts in Sarajevo. He has exhibited

in numerous solo and group exhibitions
throughout Europe and the U.S. and has work in
many permanent collections.

“My work embodies a passionate response

to the human condition: the comedies and
tragedies of life and all of the wonderful experi-
ences in between ... My aim is not to answer the
questions, it is to raise questions and to make a
commentary on aspects of our everyday life.”
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Secret Code 1,2008
Acrylic on canvas
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SEJO CIZMIC « CEJO UYU3MUR

U svom raznolikom opusu konceptualnih djela,
Sejo Cizmic interpretira prizore iz popularne
kulture i svakodnevnih iskustava, kako bi in-
formisao i zabavio. Djelo Tajna $ifra I, Cizmicev je
omaz sarajevskoj Hagadi, cijenjenom jevrejskom
vjerskom rukopisu iz 14-og vijeka koji sadrzi
tradicionalni tekst za obiljezavanje praznika
Pesah. Ovaj oslikani rukopis restauriran je 2001.
godine, nakon ¢ega je izloZen i postao dostupan
otima javnosti. Cizmi¢ je magistrirao likovne
umjetnosti na Akademiji u Sarajevu. Izlagao je na
brojnim samostalnim i grupnim izlozbama Sirom
Evrope i Sjedinjenih Drzava, a njegovi se radovi
nalaze u mnogim stalnim kolekcijama.

“Moj opus utjelovljuje strastveni odgovor na
covjekovu sudbinu: komediju i tragediju zivota
i sva ona divna iskustva izmedu ... Moj cilj
nije da odgovorim na pitanja, ve¢ da postavim
pitanja i dam komentar na aspekte naseg
svakodnevnog zivota”.
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Tajna Sifra 1,2008
Akrilik na platnu
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Y CBOM pa3HONMKOM OMNycy KOHLLENTyanHUX
njena, Cejo Yusmuh nHTEpNpeTMpa npusope

13 NonynapHe KynType 1 CBaKoAHEBHUX
MCKyCTaBa, Kako 61 MHdopmmucao u 3abasuo.
[jeno TajHa wugpa I, Ynamuhes je omax
capajeBckoj Xaraau, UMjereHOM jeBpejCKOM
BjepckoM pykonucy 13 14-or Bujeka koju
CafpXu TPaAMLMOHANHM TEKCT 33 0BU/beXaBarbe
npasHuka Mecax. OBaj ocimKaHM pykonuc
pectaypupaH je 2001. roamHe, HaKOH Yera je
M3MOXEH U NOCTao AOCTYNaH 0YMMaA jaBHOCTU.
Yusmuh je MarmcTpmpao IMKOBHE YMjeTHOCTU Ha
Akapemuju y Capajesy. M3narao je Ha 6pojHuM
CaMOCTa/IHUM M FPYMHUM U3nox6ama LWMpom
Espone n Cjeamrbennx [ipxxaBa, a Herosu ce
pafoBM Hanase y MHOMMM CTaHUM KoneKuujama.

“Moj onyc ymjenosmyje cmpacmeeru 002080p
Ha uosjekosy cyoouHy: komedujy u mpazeoujy
JHUBOMA U €8a OHA OUBHA UCKYcMEa u3mely ...
Moj yum Huje da 00z060pum Ha numatea, eeh
0a nocmasum numarea u dam KomMeHmap Ha
acnexme Haulez c8aKo0He8Ho2 Hcugoma”.

[Ah

- o —
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TajHa wugpa I, 2008
AKPUAWK Ha nnaTHy

Left/Lijevo//lnjeso:
Edge of the Forest, 1993
Monotype

Rub sume, 1993.
Monotipija

Py6 wyme, 1993
MoHoTtunuja

Right/Desno/ecHo:
Landscape in Fours, 1993
Monotype

Pejzaz u Cetiri nivoa, 1993

Monotipija

ejzax y vemupu Hugoa,
1993
MoHoTtunuja

1938, SPRING HABOR, MICHGAN - 2004 « 1938, SPRING HARBOR, MICIGEN - 2004 « 1938, CMIPUHI XAPBEOP, MUYUIEH - 2004

GEORGE CRAMER

George Cramer was a painter, sculptor, and
printmaker with Native American roots who
became a pioneer in computer-generated
imagery. With his students at the University of
Wisconsin-Madison, he pursued cross-discipline
connections with academic departments

on campus—among them the college of
engineering—to marry art and technology and
advance the field in the realm of virtual reality.
Cramer’s aim was always to produce digital art
with emotional content and high aesthetics. He
was born in Spring Arbor, Michigan, and received
a science degree in design at the University

of Michigan and a master of fine arts at the
University of Wisconsin-Madison. His work has
been shown in exhibitions worldwide.

“I am making Art because I have to. I have
seen ‘too much now’ to not care if beauty and
kindness are left behind by our developing
technically oriented culture.”

DZORDZ KREJMER - IIOPII KPEJMEP

DZordz Krejmer bio je slikar, kipar i graficar, indi-
janskog porijekla, koji je postao pionir kompju-
torski-generisanih slika. Sa svojim studentima
sa Univerziteta Viskonsin u Medisonu, tezio je
interdisciplinarnim vezama izmedu razli€itih
akademskih odsjeka u kampusu, posebno sa
koledzom za inZenjering, kako bi povezao
umjetnost i tehnologiju i unaprijedio polje
virtuelne realnosti. Krejmerov je cilj uvijek bio
da proizvede digitalnu umjetnost sa emotivnim
sadrzajem i visokim estetskim nivoom. Roden

je u Spring Arborou u drzavi Micigen, stekao je
naucni stepen u dizajnu na Univerzitetu Micigen
i stepen magistra likovnih umjetnosti na Univer-
zitetu Viskonsin u Medisonu. Njegov je rad bio
predstavljan na izlozbama Sirom svijeta.

“Stvaram umjetnost zato $to moram. Vidio sam
“suvise toga” do sada da bi mi bilo svejedno jesu
li liepota i dobrota ostavljeni po strani u nasoj
prema tehnickom razvoju orijentiranoj kulturi”.
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Llopu Kpejmep 6uo je cimkap, kunap 1 rpadmyap,
MHAMjQHCKOT NOpMjeKna, Koju je mocTtao MMOHMP
KOMMjyTOPCKU-reHepucaHmx cimka. Ca ceojum
CTyAeHTMMa ca YHuBep3uTeTa BUCKOHCHH Yy
MenuncoHy, TeXHO je MHTEPAUCLMIIMHAPHUM
Be3aMa M3Mehy pasnnunTUX akafeMCKUxX
ofcjeka y kamnycy, nocebHo ca Koneyom 3a
MHXEHEPUHT, Kako 61 MoBe3ao yMjeTHOCT U
TEXHOMNOrjy U YHanpujeamo nosbe BUpTyesHe
peanHoctu. KpejMepos je uumb yBujek 61o aa
npoussene AMruTanHy yMjeTHOCT Ca eMOTUBHUM
CaflpXajeM 1 BUCOKMM ecTeTCKMM HUMBOOM. PokeH
je 'y CnpuHr Apbopoy y apxxaBu MuuureH, ctekao
je Hay4HM cTeneH y an3ajHy Ha YHuBep3uTeTy
MwuunreH 1 cteneH MarucTpa JIMKOBHUX
YMjeTHOCTU Ha YHuBep3uTeTy BUCKOHCHH y
Menucony. Hberos je pag 610 npeacTaB/baH Ha
u3noxbama LMpoM cBujeTa.

“Cmeapam ymjemnocm 3amo wmo mopam.
Buduo cam “cysutue moza” do cada da 6u mu
6uo csejedHo jecy nu wenoma u dobpoma
0CMasbeHu No CMpaHu 'y Hawoj npema
MexHUUKOM paseojy opujeHmucaHoj Kyamypu”.



“I think when you get to middle-age as an artist your
work gets better, but the changes seem smaller. I've
always tried to change myself by formally challenging
what I'm doing. I’d been working with oils for quite a
while and ... I wanted to see how my style worked in
watercolor and how watercolor would change it.”

BORN 1954, CLEVELAND, OHIO « RODEN 1954, KLIVLEND, OHAJO « POBEH 1954, KJIMBNEHA, OXAIO

STEVEN CUSTINER

After creating a distinctive body of large, abstract
oil paintings, Steve Cushner waded into a new
medium and a new scale: small and medium-
sized watercolors. The subject matter is often
the same, but the challenge for Cushner is
merging the small, immediate gesture with a
bigger background statement and resolving the
combination. Cushner received a bachelor of
fine arts from the Rhode Island School of Design
and a master of fine arts from the University of
Maryland. His work has been in solo and group
exhibitions throughout the U.S.

STIVEN KUSNER . CTUBEH KYIITHEP

Nakon jedne prepoznatljive serije apstraktnih
uljanih slika velikog formata, Stiv KuSner upustio
se u istrazivanje novog medija i novog formata:
malih i srednjih akvarela. Motiv na slikama

je Cesto isti, ali izazov za KuSnera predstavlja

da poveze kratke, neposredne poteze sa Sirim
pozadinskim iskazom u zajednic¢ku kombinaciju.
Kugner je diplomu iz umjetnosti stekao na Skoli
za dizajn u drzavi Rod Ajlend, a magistrirao je
likovnu umjetnost na Univerzitetu Merilend.
Njegovi su radovi izlagani na samostalnim i
grupnim izlozbama diljem Sjedinjenih Drzava.

“Smatram da kada dodete u srednju Zivotnu
dob vas rad kao umjetnika postaje bolji, mada
promjene izgledaju manje. Uvijek sam se
pokusavao mijenjati kroz formalne izazove,
dovode(i u pitanje ono Sto radim. Radio sam

u ulju prilicno dugo ... i zelio sam vidjeti kako
bi moj stil funkcionisao u akvarelu i kako bi ga
akvarel promijenio”.
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HakoH jenHe npenosHatbuBe cepuje
ancTpakTHUX Y/baHWX CMKa BenuKor Gopmarta,
CruB KyLiHep ynycTuo ce y UcTpaxuearbe

HOBOT Mefuja 1 HoBor opmaTa: Manux

U cpentbux akBapena. MoTue Ha ciMkama

je vecto mctu, ann n3asos 3a KylwHepa
npencTae/ba Aa NOBEXeE KpaTKe, HemocpeaHe
noTese ca WWPKUM NO33aANHCKMM UCKA30M Y
3ajefHMYKy KoMBUHauMjy. KyliHep je aunnomy
M3 yMjeTHOCTM cTeKkao Ha Lkonu 3a ausajHy
npxaewv Pog, AjneHa, a MarucTpupao je MKoBHY
YM]ETHOCT Ha YHuBep3uTeTy MepuneHs. Hberoeu
CY PaZloBM M3/1araHM Ha CaMOCTaHUM U TPYMHUM
usnoxbama anmem Cjeanrennx [lpxasa.

“Cmampam 0a kada doheme y cpedrsy
Husomuy 006 8aul pad Kao ymjemHuxa
nocmaje 6o, Mmada npomjere usenedajy
Mmarve. Yaujex cam ce nokywasao mujeramu
Kpo3 hopmante uszazoee, 0osodehu y numare
OHO WMo padum. Paduo cam y yiwy npuiuuHo
0y20 ... U #eauo cam sudjemu Kaxko 6u moj
cmu PYHKYUOHUCAO y akeapeny u Kaxko 6u za
axeapes npomujeHuo”.

»

Charm Bracelet, 2004
Screenprint on Arches 88 paper

Amajlija, 2004
SitoStampa na papiru Arches 88

Awmajnuja, 2004
CutowTamna Ha nanupy Arches 88
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Isola Bella, 2007
C-print on aluminum

Isola Bella, 2007
C-print na aluminiju

Isola Bella, 2007
LI-npuHT Ha anyMuHKjy

“I had read about the institution in Pazaric (and) I was
impressed by how it survived, especially during the war,
as a kind of island. I wanted to bring together this uto-
pian island and this socially isolated island...in a more

or less ‘invisible’ region.”

BORN 1962, SARAJEVO « RODENA 1962, SARAJEVO « POBEHA 1962, CAPAJEBO

DANICA DAKRIC

For Isola Bella, a theatrical production, still
photography, and video project, Danica Dakic
enlisted the residents of a facility for the
disabled in Pazaric, near Sarajevo, which survived
the Bosnian War. Wearing elaborate masks,
residents were able to re-invent themselves,
weaving stories part personal history and part
fantasy. The production’s background scenery is
a wallpaper titled /sola Bella, or beautiful island.
In this photograph the island oasis counterpoints
a stark landscape representing the war. Dakic
was born in Sarajevo and studied at the Academy
of Fine Arts in Sarajevo; the University of

Arts, Belgrade; and the Academy of Fine Arts,
Dusseldorf. She has had exhibitions in Europe,
Australia, and the U.S.

DANICA DAKIC - IAHUIIA JTAKUR

Za djelo Isola Bella, koje predstavlja kombi-
naciju pozoridne produkcije, fotografije i video
projekta, Danica Daki¢ je angazovala Sticenike
Ustanove za dusevno i tjelesno hendikepirane
iz Pazari¢a, nadomak Sarajeva, koji su prezivjeli
rat u Bosni. Ispod Zivopisnih maski, Sticenici su
mogli, isprepli¢uci dijelove li¢nih povijesti sa
izmidljenim pri¢ama, izgraditi novu pri¢u o sebi.
Pozadinsku scenu ¢ini zidna tapeta pod naslo-
vom /sola Bella ili ,lijepo ostrvo’. Na ovoj foto-
grafiji, ostrvska oaza suprotstavljena je pustom
pejzazu koji predstavlja rat. Danica Dakic rodena
je u Sarajevu, studirala je na Akademiji likovnih
umjetnosti u Sarajevu, Univerzitetu umjetnosti
u Beogradu i Akademiji likovnih umjetnosti u
Dizeldorfu. Imala je izlozbe u Evropi, Australiji i
Sjedinjenim Drzavama.

“Citala sam o instituciji u Pazaricu i bila sam
impresionirana kako je preZivjela, posebno to-
kom godina rata, kao neka vrsta ostrva. Zeljela
sam povezati ovo utopijsko ostrvo i istovremeno
drustveno izolovano ostrvo ... u vise-manje
‘nevidljivi’ region”.
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3a pjeno Isola Bella, koje npepcTassba
KOMOMHaLMjy NO30pHLLIHE NPOAYKLMje,
cdoTorpadmje n Buaeo npojexra, Jannua dakuh
je aHraxoBana wtnheHuke YcTaHoBE 3a AyLIEBHO
1 TjenecHo xeHaukenupaHe u3 Masapuha,
Hapomak CapajeBa, Koju Cy MpexwuBjenu paTty
BocHu. Mcnog, XMBOMMCHMX MacKK, LWTMhEHNULM
cy Mornu, ucnpennuhyhu anjenose AMUHUX
UCTOpUja Ca U3MULL/BEHWM NpUYaMa, U3rpaguTn
HOBY Npuyy 0 cebu. Mo3aamMHCKY CLeHY YMHM
3u[Ha TaneTa nog, HacnoBoM /sola Bella wnn
L,Jmjeno ocTpBo". Ha oBoj hotorpacuju, ocTpBCKa
0a3a CynpoTCTaB/beHa je MYCTOM Mejcaxy Koju
npeacrassba pat. Januua Jakvh pohena jey
Capajey, cryampana je Ha AkageMuju IMKOBHUX
yMjeTHocTv y CapajeBy, YHUBEP3UTETY YMjETHOCTH
y beorpany v AkageMuju IMKOBHUX YMjETHOCTU

y Ansenpopdy. Mmana je nsnoxbe y Espony,
Ayctpanuju u Cjennreenum [ipxkaBama.

“Qumana cam o uncmumyuyuju y Ilazapuhy

U 6UNA CamM UMNPECUOHUPAHA KAKO je
npexcusjena, noce6Ho Mokom 200uHa

pama, kao Heka epcma ocmpea. Xemwena

cam noeesamu 080 YMonujcko ocmpeo u
ucmospemeHo OpyumeeHo u3on08aHo 0CMpeo
...y suie-marve “Hesudspusu” pezuon”.



BORN 1953, NEW YORK CITY « RODENA 1953, NJUJIORK « POBEHA 1953, HbYJOPK

GEORGLN DEAL

The inspirations for Georgia Deal’s prints,
handmade paper works, and mixed media
installations come from her travel experiences
and personal history. Deal combines this
vocabulary with techniques she has honed for
imbedding imagery in handmade paper. Deal
was born in New York City and earned a bachelor
of fine arts from Virginia Polytechnic Institute,
Blacksburg, Virginia, and a master of fine arts
in printmaking at the University of Georgia. Her
career as an artist includes teaching positions,
residencies, lectures, and numerous exhibitions
throughout the U.S.

“While some may view these works as auto-
biographical, I have done my best to allow the
stories to tell themselves. These images provide
basis without the boundaries of narrative. They
give the viewer interpretation through their
own experiences and connotations. It is my
hope that this coupling of image and individual
interpretation provides meaning and personal
relevance for the viewer.”

»

Wanderer, 2004

Screenprint and pulp monoprint on
handmade paper

Skitnica, 2004
SitoStampa i palp monoprint na
ru¢no pravljenom papiru

CkumHuya, 2004
CutowTamna 1 nann MOHOMNPUHT Ha
py4HO NpaB/bEHOM Nanupy

DZORDZIJA DIL « [IOPIIUJA IUJ

Inspiracije za grafike DZordzije Dil, djela od
ru¢no radenog papira i instalacije kombinirane
tehnike dolaze iz njenih iskustava sa putovanja
i iz vlastite proslosti. Umjetnica kombinuje
ovaj rje¢nik sa tehnikama koje je razvila za
unos3enje prizora u strukturu ru¢no radenog
papira. DZordzija Dil je rodena u Njujorku,
diplomirala je umjetnost na Politehnickom
univerzitetu u Bleksburgu u VirdZiniji, a mag-
istrirala je u oblasti grafike na Univerzitetu
Dzordzije. Njena umjetnicka karijera ukljucuje
profesorske pozicije, gostovanja, predavanja,
kao i brojne izlozbe Sirom Sjedinjenih Drzava.

“Dok neki mogu vidjeti ove radove kao autobio-
grafske, ja sam ucinila najbolje Sto sam mogla
da dozvolim da price govore same za sebe. Ove
slike obezbjeduju osnove bez ogranicenja nara-
tivnoga. One pruzaju gledaocu tumacenje koje
se zasniva na njegovom sopstvenom iskustvu i
konotacijama. Nadam se da ova kombinacija
slike i licne interpretacije nudi gledaocu smisao
i licni znacaj”.
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Mucnupaumje 3a rpaduke Llopunje Oun, pjena
0f, pyyHO pakeHor nanupa 1 UHcTanauuje
KOMBMHOBaHE TeXHUKE J0Na3e U3 HeHUX
MCKyCTaBa Ca NyToBaka M U3 BNacTuTe
npownocTu. YMjeTHuua KoMbUHyje oBaj
pjeYHMK ca TexHMKaMa Koje je pa3Buia 3a
YHOLLEHE Npu30pa Y CTPYKTYpy py4Ho paheHor
nanupa. Llopyuja Oun je poheHa y Hbyjopky,
[MnaoMMpana je ymjeTHocT Ha MonnTexHnykom
yHuBep3uteTy y bnekcbypry y Bupymnnuju,

a Maructpupana je y obnactu rpadmke Ha
Yuusepsutety Llopyuje. FbeHa ymjeTHuuka
Kapujepa ykbydyje npodecopcke nosuumje,
rocToBakba, NpefaBakba, Kao M 6pojHe nsnoxbe
wupom CjeanreHnx [pxasa.

“Ilok nexku moz2y udjemu oge padose Kao
aymoo6uozpagcke, ja cam yuuHuia Hajoobe
wmo cam mozna da 00380aum da npuue
2080pe came 3a cebe. Oge cuke 00e30jelyjy
0CHOge 0e3 0zpaHuterba HapamueHozd.

Owne npyxcajy enedaoyy mymauerbe Koje

e 3aCHUBA HA 1e2080M CONCMBEHOM
uckycmay u konomayujama. Hadam ce da osa
KOoMOUHayuja ciuke u JuuHe UuHmepnpemayuje
HyOu 2nedaoyy cMUcao u JUYHU 3Haua;”.

«

Falling on schist from rows of
growing plains, 2008

Acrylic, pencil and photo transfer
on paper

Pad na Skriljac iz lijeha obradenih
ravnica, 2008

Akrilik, olovka i transfer fotografije
na papir

Mad Ha wkpumay u3 nujexa
06pakeHux pasHuya, 2008
AKpUNUK, ONOBKA U TpaHchep
doTorpaduje Ha nanup

BORN 1974, MILWAUKEE, WISCONSIN « RODEN 1974, MILVOKI, VISKONSIN « POBEH 1974, MUJIBOKM, BUCKOHCUH

GREGORY EUCGCLIDIS

Gregory Euclide’s relief compositions begin with
battered sheets of paper,and combine traditional
artist mediums, including acrylic, with organic
materials such as ferns, pinecones and
mushrooms and found objects such as plastic
bags, wire and foam. The result is a transformed,
dimensional typography representing the
interconnectedness of humans and landscape.
Euclide received a bachelor of fine arts degree
from the University of Wisconsin-Oshkosh and a
master of fine arts from the Minneapolis College
of Art and Design, Minnesota. His work has been
in many solo and group exhibitions throughout
the US.

“By employing multiple representational
modes, I create tension between the cultural

codes traditionally used to represent landscape.

The three-dimensional forms of these new
terrains—painted on both sides and containing
hidden vignettes—encourage the kind of explo-
ration one might find in nature rather than a
traditional picture.”

GREGORI JUKLID « TPETOPU JVKIN]

Reljefne kompozicije Gregori Juklida zapoc€inju
od izguzvanih listova papira i kombinuju
tradicionalne umjetnicke medije, ukljucujuci
akrilik, sa organskim materijalima poput paprati,
Sisarki i gljiva, kao i ,nadenih® predmeta kao $to
su plasti¢ne kese, Zica i stiropor. Rezultat koji
dobija je transformisana dimenzionalna tipo-
grafija koja predstavlja medusobnu povezanost
ljudi i njihovog okruzenja. Juklid je diplomirao
likovne umjetnosti na Univerzitetu Viskonsin,
03ko3, a magistrirao je na Mineapolis koledzu
za umjetnost i dizajn u drzavi Minesota. Njegovi
su radovi izlagani na mnogim samostalnim i
grupnim izlozbama Sirom Sjedinjenih Drzava.

“Koristenjem visestrukih nacina vizuelnog
predstavljanja, stvaram napetost izmedu
kulturalnih kodova tradicionalno koristenih
za predstavljanje pejzaza. Trodimenzionalne
forme ovih novih terena—oslikanih sa obje
strane i sa skrivenim vinjetama—podsticu onu
vrstu istrazivanja koju covjek prije da moZe
naci u prirodi nego li u tradicionalnoj slici”.
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PersedpHe komnosuuuje [peropu Jyknuaa
3aM04nHbY OA M3MYXKBAHWX IMCTOBA Nanupa

1 KOMBWHY]y TpaaMLIMOHATHE YMjETHUYKE
Meauje, yKibyuyjyhiu akpunmk, ca OpraHckum
MaTtepujanuma nonyT Nanpaty, WULWApKK U ITb1Ba,
Kao v ,HaheHnx" npeaMeTa Kao WTo Cy NiacTuyHe
Kece, uLa u ctuponop. PesynTat koju aobuja je
TpaHchOpMMCaHa AMMEH3MOHaNHa Tunorpaduja
Koja npepacTas/ba MehycobHY NOBE3aHOCT /by au

1 HUXOBOT OKPYXXeHsa. JyKnua, je AMnnoMmnpao
JIMKOBHE YMjETHOCTU Ha YHMBEP3UTETY
BuckoHcuH, OwwkoLw, @ MarucTpupao je Ha
MwuHeanonuc Konewy 3a yMjeTHOCT U AM3ajH y
LpxaBn MuHecoTa. Hberosu cy pafoBu nsnaraHu
Ha MHOIMM CaMOCTaHUM M FPYNHUM n3noxbama
wmnpom CjeanrbeHnx [ipxasa.

“Kopuwimersem 8utiecmpyKux HauuHa
8U3YeH02 NPedcmasbaryd, Cmeapam Hanemocm
usmehy Ky1mypHux k0008a mpaouyuoHaiHo
KOpUWMmMeHUx 3a npedcmasivarbe nejcaxa.
TpooumeH3UOHANHe popme 08UX HOBUX
mepeHa—ocIUKaHux ca obje cmpaue u ca
CKpUBEHUM BUHEMAaMa—No0Cmuuy OHy 8pCny
ucmpaxcusarba Kojy uosjex npuje oa moxce Hahu
y npupodu Hezo U y MpaoUyUOHAIHOj cuyu”™.



“My work is an attempt to synthesize dichotomies and blur perceived categories.

I emphasize connection and continuity over particularity and difference. I am
interested in re-conceiving distance, psychological, ideological, and physical distance,
as connection ... Working in the public realm, I strive to construct situations that
unite us across cultural distances and economic divides. Employing a wide variety of
media and a broad range of scales, I draw, animate, build, and reconfigure.”

BORN 1959, EASTON, PENNSYLVANIA « RODEN 1959, ISTON, PENSILVANIA « POBEH 1959, UCTOH, NEHCUIBAHUIA

CIHRIS DOYLI

Chris Doyle is a multidisciplinary artist based
in Brooklyn, New York. The recipient of several
awards, he has exhibited his work widely,
including The Brooklyn Museum of Art, PS.1
Museum of Contemporary Art, and the New
York Video Festival Lincoln Center, all in New
York, and at MassMoCA, Massachusetts. In
addition to temporary urban commissions, Doyle
has completed permanent commissions for
Culver City, California; Tampa, Florida; Kansas
City, Missouri; Austin, Texas; and Edmonton,
Alberta. Doyle received his bachelor's degree in
fine arts from Boston College and his master's
degree in architecture from Harvard University,
Boston, Massachusetts.

KRIS DOJL « KPUC 10]JJ

Kris Dojl je multidisciplinarni umjetnik koji

Zivi u Bruklinu, Njujork. Dobitnik vise nagrada,
izlagao je na brojnim mjestima, ukljucujuci
Bruklinski muzej umjetnosti, njujorski Muzej
savremene umjetnosti - P.S.1, njujorski Video
festival u Linkoln Centru, te Muzej savremene
umjetnosti Masacusetsa. Osim radova za javne
prostore privremenog karaktera, Dojl je izradio i
nekoliko stalnih instalacija za Kalver Siti u Kali-
forniji, Tampu na Floridi, Kanzas Siti u Mizuriju,
Ostinu u Teksasu i Edmontonu u drzavi Alberta.
Dojl je stekao diplomu likovnih umjetnosti na
koledZu u Bostonu, a magistrirao je arhitekturu
na Univerzitetu Harvard, Boston, Masacusets.

“Moj rad je pokusaj da se sintetiziraju diho-
tomije i probiju granice opaZajnih kategorija.
Naglasavam povezanost i kontinuitet, nasuprot
pojedinacnosti i razlike. Zainteresovan sam

za ponovno osmisljavanje udaljenosti —
psiholoske, ideoloske i fizicke udaljenosti — kao
povezivanja ... Radeci u javnom domenu, nas-
tojim da stvorim situacije koje nas ujedinjuju
uprkos kulturnih distanci i ekonomskih razlika.
Koristenjem sirokog raspona medija i fizickih
dimenzija, ja crtam, animiram, gradim i pravim
nove konfiguracije”.
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Kpuc [ojn je MynTAMCLUMNANMHAPHU YMjETHUK
KOju XnBW y bpyknuHy, Hbyjopk. Jo6UTHMK BULe
Harpaga, u3narao je Ha 6pojHuUM MjecTuma,
YKIby4dyjyhu BpyKnuHCKu Mysej yMjeTHOCTH,
HbyjopLiku Mysej caBpeMeHe yMjeTHOCTH -
MN.C.1, wyjopwku Bugeo dectvsan y JIHkonH
LlenTpy, Te My3ej caBpeMeHe yMjeTHOCTU
Macauycetca. Ocvum pafoBa 3a jaBHe npocTope
npuBpeMeHor kapakTepa, [lojn je uspagmno n
HEKONIMKO CTaNHUX MHCTanaumja 3a Kansep Cutn
y Kanudophuju, Tamny Ha ®Onopuan, KaHsac
Cutn y Musypujy, OctuHy y Tekcacy n EamMoHTOHY
y apxxasu AnbepTa. [lojn je ctekao auniomy
JIMKOBHUX YMjeTHOCTU Ha konelly y bocToHy, a
MarucTpmpao je apxuTekTypy Ha YHMBep3uTeTy
Xapsapa, boctoH, Macauycerc.

“Moj pad je nokywaj da ce cunmemusyjy
duxomomuje u npobujy 2paruye onaxajHux
kamezopuja. Haenawasam nogezanocm u
KOHMUHYyumem, Hacynpom nojeouHauHocmu

U pasnuxe. 3auHmepecos8aH cam 3a NOHOBHO
OCMUULLABAE YOATLEHOCMU—NCUXOTIOWKE,
udeosnouwike u (usuuke yoamneHoCmu—Kao
nosesusarea... Padefhiu y jagrom domery, Hacmojum
da cmeopum cumyayuje Koje Hac yjeursyjy ynpkoc
KYJIMYPHUX QUCMAHYU U eKOHOMCKUX PA3JiuKd.
Kopuwmersem wiupokoez pachoxa meduja u
(usuukux oumeHsuja, ja ypmam, AHUMUPAM,
2padum u npasum Hose KoHpuzypayuje”.

Social Structure #2,2012
Wood and metal

Socijalna struktura br. 2,2012
Drvo i metal

CoyujanHa cmpykmypa 6p. 2,2012
[lpso v MeTan




BORN 1957, NEW YORK CITY « RODEN 1957, NJUJORK « POBEH 1957, bbYJOPK

Artist and dermasurgeon Eric Finzi—who traces
his Jewish heritage in Sarajevo to the time of
the Spanish Inquisition—creates his “paintings”
by putting pigments into clear epoxy resin and
using a blow torch, syringes, and hypodermic
needles to move the gooey substance around.
In Hover, planet Earth replaces a basketball as
two contending players reach up for Earth, but
there is no hoop. The challenge of controlling
the chaos in his creative process mirrors the
precariousness of the image and underscores
the preciousness of life itself. Finzi received

a bachelor of fine arts from the University of
Pennsylvania and has exhibited in solo and
group exhibitions throughout the U.S.

“The paintings you see represent the
summation of many layers of chemical
reactions, all moving with their own velocity
to a final polymerized end ... The resin ends
up doing a lot of the painting; it has its

own intelligence. The thermodynamics of
polymerization results in a certain chaotic
order when you put pigment into it.”

LERIC FINZI

ERIK FINZI « EPUK ®MH3U

Umjetnik i hirurg dermatolog Erik Finzi koji tra-
gove svog jevrejskog porijekla nalazi u Sarajevu,
jo$ iz vremena 3panske inkvizicije, stvara svoje
“slike” tako $to stavlja pigmente u Cistu epoksi
masu i koristi plinsku let lampu, Spriceve i igle za
potkoZzne injekcije, kako bi oblikovao razmek3anu
supstancu. U djelu Lebdenje, planeta Zemlja
zamijenila je koSarkasku loptu, dok se dva igraca
nadmecu da uhvate Zemlju, ali na slici nema
ko3a. Izazov kontrolisanja haosa u njegovom
kreativnom procesu odrazava nestabilnost slike

i naglasava dragocjenost samog Zivota. Finzi je
diplomirao likovne umjetnosti na Univerzitetu u
Pensilvaniji i izlagao je samostalno i na grupnim
izlozbama Sirom Sjedinjenih Drzava.

“Slike koje vidite predstavljaju sumu mnogih
slojeva hemijskih reakcija, od kojih se svaki
zasebno krece vlastitom brzinom prema final-
nom polimeriziranom kraju ... Epoksi na koncu
odradi veliki dio slikanja; on ima svoju vlastitu
inteligenciju. Termodinamika polimerizacije
rezultira odredenim haoti¢nim poretkom kada
joj dodate pigment”.

YMjeTHUK 1 xupypr aepmatonor Epuk OuH3m koju
TparoBe CBOT jeBPejCKOr Nopujekna Hanasm y
Capajesy, jowu M3 BpeMeHa LINaHCKe MHKBU3MLMje,
CTBapa CBOje “CMKe” TaKo LUTO CTaB/ba MUrMeHTe
Y YUCTY enoKCK Macy U KOPUCTU racHy NeT namny,
LINPULIEBE U UIIe 3a MOTKOXHE MHbeKLMje,

Kako 61 06/IMKOBA0 pasMeKLLaHy CyncTaHLy. Y
njeny Jle6derbe, nnaHeTa 3emM/ba 3aMujeHUna

je KoLuapKallKy IonTy, oK ce ABa Urpaya
HaaMehy fa yxBaTe 3eMiby, anu Ha CIULM HEMA
KOLL3. 13a30B KOHTpOMCatba Xaoca Yy HeroBom
KpeaTWBHOM MpoLiecy oapaXkaBa HectabunHoct
CUIMKe M HarnallaBa AparoLjeHoCT CaMor XMBOTa.
®UH3M je AMNIOMUPA0 IMKOBHE YMjETHOCTU

Ha YHuBep3uTeTy y lNeHcunBanuju v nsnarao je
CaMOCTasHO U Ha rPynHMUM M3noxbama Wwupom
CjenurbeHnx pxaBa.

“Cnuxe roje sudume npedcmassajy cymy
MHO2UX CJ10je8a XeMUjcKux peaxkuyujda, 00 Kojux
ce ceaku 3ace6Ho kpehe enacmumom Op3uUHOM
npema uHaIHoOM NOIUMEPUSUPAHOM KPA)Y ...
Enoxkcu Ha kpajy 00padu eenuxu 0uo ciukara;
OH UM CB0jy 81ACMUMY UHMEAUEHYU]Y.
TepmoOuHamuKa noaumepusayuje 3aspuiasa
o0peheHum XxaomuuHuM nopemkom Kaoa joj
dodame nuemeHm”.

Hover, 2009
Epoxy resin, acrylic, and mixed media
on wood

Lebdenje, 2009
Epoksi smola, akrilik i kombinovani medij
na drvetu
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Jle6oerve, 2009
Enokcu cmMona, akpunuk 1 KOMGUHOBAHM
Meaumj Ha apBeTy

«

Reconstruction Vision: Four Heads
and Ghost Nike, 2008

Engraving monoprint

Rekonstrukcija vizije: Cetiri glave i
duh Nike, 2008
Rezbareni monoprint

PekoHcmpykyuja su3suje: yemupu
enase u oyx Huxe, 2008
Pe3bapeHn MOHOMPUHT

BORN 1945, MEMPHIS, TENNESSEE « RODEN 1945, MEMFIS, TENESI « POBEH 1945, MEMOUC, TEHECK

KE FRANCGES

With symbolic images of victory and harmony,

Ke Francis communicates the resiliency of the
human spirit to overcome dire events and natural
disasters. A master printmaker, painter, and
sculptor, Francis begins his work with a “narrative
impulse” and draws from personal, regional, and
universal idioms to relate stories of triumph

over tragedy. Born in Memphis, Tennessee,
Francis received a bachelor of fine arts from the
Cleveland Institute of Art, Cleveland, Ohio. His
work has been in exhibitions throughout the
southern U.S.

“I believe in the art experience. I believe it is
possible, even probable, that reading books,
experiencing plays, viewing good art, and
listening to beautiful music can make a person a
more complete and empathetic human being. I
believe that experiences can be shared, emotions
expressed and understood, and that these
communications offer us insights into the human
condition, and increase both our tolerance and
our appreciation of our fellow humans.”

KE FRANCIS « KE ®PAHIIVC

Koristeci simbolicke slike pobjede i harmonije,
Ke Francis govori o istrajnosti Lljudskog duha
koja omogucava da se prebrode uzasni dogadaji
i prirodne katastrofe. Majstor grafike, slikar i
kipar, Francis zapocinje svoj rad sa “narativnim
impulsom”i crta koristeci licne, regionalne i uni-
verzalne idiome kako bi povezao price o pobjedi
nad tragedijom. Roden u Memfisu u drzavi Tenesi,
Francis je diplomirao likovne umjetnosti na In-
stitutu za umjetnost u Klivlendu, Ohajo. Njegovi
radovi bili su na izlozbama 3irom juznog dijela
Sjedinjenih Drzava.

“Vjerujem u umjetnicko iskustvo. Vjerujem da je
moguce, cak vjerovatno, da Citanje knjiga, gle-
danje predstava, posmatranje dobre umjetnosti
i slusanje lijepe muzike moZe jednu osobu uciniti
kompletnijim i saosjecajnijim ljudskim bi¢em.
Vjerujem da se iskustva mogu podijeliti, emocije
izraziti i razumjeti, da nam takve vrste komuni-
kacija nude nova saznanja o tome sta znaci biti
Covjek i da povecavaju, kako nasu toleranciju,
tako i nase postovanje drugih ljudi”.
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Kopucrehu cumbonuuke cavke nobjene n
XxapMoHMuje, Ke ®dpaHumMc roBopu o UCTpajHOCTH
Jby[CKOr Ayxa Koja oMoryhasa aa ce npebpone
yKacHu forahaju v npupoaHe katactpode. Majcrop
rpaduke, cMkap v kunap, PpaHumc 3anounkbe CBoj
paf, ca “HapaTMBHUM MMMYNCOM™ M LpTa KopucTehn
JIMYHE, perMoHaHe U yHVUBEp3asHe MaroMe Kako
61 nose3ao npuye o Nnobjean Hag TpareaujoMm.
PoheH y Memdwucy y apxasu TeHecu, DpaHumc
je AMNIoMMpao NMKOBHE YMjETHOCTH Ha
MHcTuTyTy 33 ymjeTHocT y KnueneHnay, Oxajo.
HberoBu papoBu 6unu cy Ha nanoxbama Wrpom
jyxHor aujena CjeonrbeHux [Ipxasa.

“Bjepyjem y ymjemruuko uckycmeo. Bjepyjem
da je mozyhe, uak ejeposamto, 0a uumarbe
Krbliea, 271edarve npedcmasa, Nocmamparse
0o0pe ymjemHoCcmu U cayuiarbe ujene mysuke
Mo3tce jeOHy 0c00y yuuHUmMU KoMnaemHujum

u caocjehajHujum seydckum 6uhem. Bjepyjem
da ce uckycmea mozy nodujenumu, emoyuje
uspasumu u pasymjemu, 0a Ham maxee gpcme
KOMYHUKAYuja Hyoe H08a ca3Hara o mome
wma 3Hauu 6umu uosjex u da nosehasajy,
KAKo Hauty moiepanyujy, maxko u Haute
nowmosarbe opyzux Joyou”.



BORN 1980, SARAJEVO « RODEN 1980, SARAJEVO « POBEH 1980, CAPAJEBO

Zijah Gafic takes his camera into territories

in transition—Rwanda, Chechnya, Iraq—
capturing images that mark the impact of

war and genocide. In Fagade and Returnees,
Gafic documents the realities of post-war
Bosnia and Herzegovina: the remains of a
family home loom defiantly against an azure
sky, and children playing in the suburbs of
Gorazde, unaware of the cost of their freedom.
Gafic earned a degree in world literature from
Sarajevo University. He regularly contributes his
award-winning work to publications, including
The New York Times Magazine, and has exhibited
widely in Europe and the U.S.

“There is an essential difference in the look of
a refugee and a returnee. Returnees ... seem to
carry themselves with an air of the positive, the
free, that life is good and will always remain
so. While the refugees ... carry with them the
burden of death, hunger and fear ever present
beneath the mask of a friendly smile.”

Fagade, 2001
Lambda C-type archival print on Fuji paper

Fasada , 2001
Lambda C-tip arhivski otisak na Fuji papiru

®acada, 2001
Nambpa Ll-Tun apxuecku otncak Ha Fuji nanupy

ZIJAH GAFIC « 3UJAX TA®OUR

Zijah Gafi¢ nosi svoju kameru u podrucja koja
su u tranziciji—Ruanda, Ce¢enija, Irak—biljeZeci
slike koje pokazuju uticaj rata i genocida. U
djelima Fasade i Povratnici Gafi¢ dokumentuje
stvarnost poslijeratne Bosne i Hercegovine;
ostaci porodi¢ne kuce Str¢e prkosno nasuprot
azurnog neba, a djeca se igraju u predgradu
Gorazda nesvjesna cijene svoje slobode. Gafi¢ je
diplomirao svjetsku knjizevnost na Univerzitetu
u Sarajevu. Redovno prilaze svoje nagradivane
radove publikacijama, ukljucujuci Njujork Tajms
Magazin, a izlagao je u velikom dijelu Evrope i
Sjedinjenih Drzava.

“Postoji sustinska razlika u izgledu izbjeglice

i povratnika. Povratnici ... ¢ini se da ih nosi
pozitivno osjecanje, slobodno, da je zivot dobar
i da Ce takav i ostati. Dok izbjeglice ... sa sobom
nose teret smrti, gladi i straha uvijek prisutnog
iza maske prijateljskog osmijeha”.

Returnees, 2001

Z1JALT GAFIC

3ujax ladpuh Hocu cBOjy kamepy y noapyyja

Koja cy y TpaH3uumju—PyaHaa, YeueHuja, Mpak
—bubexehn cnke Koje nokasyjy yTuuaj pata

1 reHoumnaa. Y ajenuma @acade v lMospamHuyu
laduh noKyMeHTyje CTBApHOCT NOC/MjepaTHe
BocHe 1 XepuerosuHe; octauyu nopoanyHe

Kyhe LUTpYe MPKOCHO HAcynpoT asypHor Heba, a
njeua ce urpajy y npearpahy lopaxaa HecBjecHa
LujeHe cBoje cnoboge. ladwuh je aunnommnpao
CBJETCKY KHbMXEBHOCT Ha YHUBEp3UTETY Y
Capajesy. PenoBHo npunaxe cBoje HarpahuBaHe
papose nybavkaumjama, ykibydyjyhu Hyjopk
TajmMc MarasuH, a M3narao je y BefiMkom gujeny
Espone u Cjennrbennx [pxasa.

“TTocmoju cywmurcka pasauka y usznedy
u36jeznuye u nogpamuuxa. Ilospamuuyu ... YuHu
ce 0a ux Hocu no3umusHo ocjeharve, c0600HO,
Oa je »cusom dobap u da he maxkas u ocmamu.
ok us6jeznuye ... ca cobom Hoce mepem cmpmu,
2nadu u cmpaxa ysujex npucymHoz u3a macke
npujamesnckoz ocmujexa”.

Lambda C-type archival print on Fuji paper

Povratnici, 2001

Lambda C-tip arhivski otisak na Fuji papiru

lospam+uyu, 2001

JNlambpa L-tvn apxuBcku oTucak Ha Fuji nanupy
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Reconstruction #3: 3,000 Below, 1999
Qil and conté pencil on archival paper

Rekonstrukcija #3: 3.000 ispod, 1999
Ulje i conté olovka na arhivskom papiru

PexkoHcmpykuuja #3: 3.000 ucnod, 1999
Yrbe v conté onoBKa Ha apXMBCKOM Manupy

BORN 1950, GREENWICH, CONNECTICUT « RODENA 1950, GRINVIC, KONEKTIKAT « POBEHA 1950, FPUHBUY, KOHEKTUKAT

GEORGIA JUNE GOLDBERG

In Reconstruction #3: 3,000 Below, Georgia June
Goldberg maps a landscape of contrasts in
graphite pencil on an oversized white canvas.
Lines intersect and shapes are defined with

a draftsman’s precision, but in this zone of
transformation the elements remain alien and
illusive. Goldberg, the recipient of numerous
awards for her work, received a master of
architecture from Princeton University School
of Architecture, Princeton, New Jersey; a law
degree from Georgetown University, Washington,
D.C.; and a bachelor of arts from Yale College,
New Haven, Connecticut. Goldberg was born

in Greenwich, Connecticut. Her work has been
exhibited throughout the U.S.

“Invisible forces propel the objects in the
drawings into space and suspend them there.
As when gazing up into falling snow, we are
aware of both movement and stillness. The
flakes and the spaces between them are each
necessary, existing in a delicate relationship.”

U radu Rekonstrukcija #3: 3,000 Ispod, Dzordzija
DZun Goldberg grafitnom olovkom crta pejzaz
kontrasta na bijelom platnu velikih dimenzija.
Presjeci linija i oblici definisani su precizno$¢u
tehnickog crtaca, ali u ovom polju transformacije
elementi i dalje ostaju daleki i neuhvatljivi.
DZordzija Goldberg, dobitnica brojnih nagrada za
svoj rad, magistrirala je arhitekturu na Univerz-
itetu Prinston, Nju Dzersi; diplomirala je pravo na
Univerzitetu Dzordztaun u Vasingtonu, a umjet-
nost je diplomirala na Jejl koledzu u Nju Hejvenu,
Konektikat. Umjetnica je rodena u Grinvicu u
drzavi Konektikat. Radovi su joj izlagani Sirom
Sjedinjenih Drzava.

“Na crtezima, nevidljive snage pokrecu stvari u
prostoru i odrZavaju ih tamo. Kao kada gledamo
navise, u snijeg koji pada, svjesni smo i kretanja
i mirovanja. I pahulje i prostor izmedu njih su
neophodni, oboje postoje u delikatnom odnosu”.
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DZORDZIJA DZUN GOLDBERG -« [IOPIIVJA [IVH T'OJIZIBEPT

Y pany PekoHcmpykuuja #3: 3,000 Mcnod,
Llopuuja LlyH lonpbepr rpadmtHOM 010BKOM
LipTa nejcaxk KOHTpacTa Ha bujenom nnatHy
BENIMKMX AnMMeH3mja. Mpecjeun nmHuja n o0bamum
LepUHUCaHM Cy NpeLm3HoLIhy TEXHUYKOT
LipTaya, anu y 0BOM Mosby TpaHchopmaupmje
eneMeHTU 1 asbe 0CTajy AaNekn U HeyXBaT/bMBU.
Llopuuja lonpbepr, Lo6WTHMLA 6pojHMX Harpada
3a CBOj paf, MarucTpupana je apxutekTypy

Ha YHusep3uTteTy [puHCTOH, Hby Llepcu;
[AMnaoMmpana je npaso Ha YHUBep3uTeTy
LlopyTtayH y BalumMHITOHY, @ yMjeTHOCT je
aunnomupana Ha Jejn konely y Hby XejseHy,
KoHekTvkar. YMjeTHuua je poheHa y [puHBHU4y

y Apxasu KoHekTukat. Pagosu cy joj usnaraHu
wupom CjeanroeHnx pxasa.

“Ha ypmexcuma, Hegudmuee cHaze nokpehy
cmeapu ’y npocmopy u 00pxagajy ux mamo.
Kao kada znedamo Hasuute, y cHujez Koju
nada, céjecHu cMo u kKpemarba u Muposarea.
naxyse u npocmop usmehy rwux cy HeOnxooHu,
060je nocmoje y denukamuom 00Hocy”.



34

adt ".;l

Couple, 1967
Color etching and aquatint

Par, 1967
Bakrorez u boji i akvatinta

Map, 1967
Bakpopes y 60ju 1 akBaTUHTa

Noblemen 11,1968
Color etching and aquatint

Plemenitasi I, 1968
Bakrorez u boji i akvatinta

lTnemeHumauw 11,1968
Bakpopes y 60ju 1 akBaTUHTa

BORN 1938, TITOVO UZICE, SERBIA « RODEN 1938, TITOVO UZICE, SRBIJA « POBEH 1938, TUTOBO VXML, CPEUIA

DZLENAD 11070

In Couple, Nobleman Il and War Unique 1001,
Dzevad Hozo demonstrates his mastery of
refined printmaking techniques applied to the
invention of evocative forms. His deeply poetic
images often incorporate historic references
and elements from everyday life. Prints with a
range of fine textures appear dimensional and
sculptural, defying the boundaries of surface.
Hozo was born in Uzice, western Serbia, and
graduated from the Academy of Fine Arts in
Ljubljana. After traveling widely, he became head
of the printing department at the Academy of
Fine Arts in Sarajevo. During the Bosnian War,
Hozo stayed with his students, still teaching and
working on his prints. His work has been shown
extensively in exhibitions worldwide.

«

War Unique 1001,1992/95
Color etching and aquatint

Ratni originali 1001,1992/95
Bakrorez u boji i akvatinta

PamHu yHukamu 1001, 1992/95
Bakpopes y 60ju 1 akBaTUHTa

DZEVAD HOZO - IIEBAJ, X030

U djelima Par, Plemenitas Il, kao i Ratni originali
1001, DZzevad Hozo demonstrira svoje majs-
torstvo rafiniranih grafickih tehnika primijeljenih
u nalazenju evokativnih formi. Njegove duboko
poeticne slike ¢esto inkorporiraju istorijske
reference kao i elemente iz svakodnevnog
Zivota. Otisci sa nizom delikatnih tekstura
izgledaju dimenzionalni i skulpturalni, protiveci
se granicama ravne povrsine. Hozo je roden u
UZicu u zapadnom dijelu Srbije, a diplomirao

je na Akademiji likovnih umjetnosti u Ljubljani.
Nakon brojnih putovanja postao je 3ef Katedre
za grafiku na Akademiji likovnih umjetnosti u
Sarajevu. Tokom rata u Bosni i Hercegovini, Hozo
je ostao sa svojim studentima, drzeci predavanja
i radeci na svojim grafikama. Njegova su djela
izlagana na brojnim izlozbama Sirom svijeta.
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Y pjenuma lap, MnemeHumaw I, kao u Pam+u
yHukamu 1001, lleBag X030 AeMOHCTpYje CBoje
MajcTopCTBO padMHUPaHMX rpadUUKMX TEXHMKA
NPUMMjEIbEHUX Y HAaNaXerby eBOKATUBHUX
hopmu. Hberose ayboko noeTnyHe cmke

4ecTo MHKOPNOpUPajy UcTopujcke pedepeHue
Kao 1 enemMeHTe U3 CBaKOAHEBHON XMBOTa.
OTUCLM Ca HM30M JeNUKaTHUX TeKCTypa
u3rnenajy AMMEH3NOHaNMHM U CKYNMTypanHu,
npotueehu ce rpaHULLAMa paBHe MOBPLUMHE.
X030 je poheH y Yxuuy y 3anagHom aujeny
Cpbuje, a AMnIoMmMpao je Ha AkageMuju
NIMKOBHMX YMjeTHOCTH y JbybrbaHu. HakoH
6pojHMX nyToBarba noctao je wed Kategpe 3a
rpaduky Ha AKafemMuju IMKOBHUX YMjETHOCTU Y
CapajeBy. Tokom paTta y bocHu 1 Xepuerosuu,
X030 je 0CTao ca CBOjUM CTyAeHTUMAa, ApxKehn
npenaBaba M paaehu Ha CBOjUM rpadukama.
Hberosa cy ajena nsnaraHa Ha 6pojHUM
nsnoxbama Wupom caujeTa.



BORN 1950, GODIJEVO, MONTENEGRO « RODEN 1950, GODIJEVO, CRNA GORA « POBEH 1950, FTOAMIEBO, LIPHA TOPA

D7Z1EKO TTODZ1C

Dzeko Hodzic creates art that mirrors and
interprets the cultural, political, and spiritual
history of Bosnia and Herzegovina, often with
images infused with Islamic motifs. In work
that traces the destruction of war, Hodzic pays
tribute to Pocitelj, the painting colony near
Mostar heavily damaged during the Bosnian
War and now restored. Hodzic was born in Bijelo
Polje, Northern Montenegro, and graduated
from the School of Applied Arts in Pec, Czech
Republic, and from the Academy of Fine Arts in
Sarajevo. Exhibitions in Germany, Austria, the
U.S., the Netherlands, France, and Italy have
featured his work.

“I must feel an inner satisfaction, that I am
excited and that I get goose bumps when I look
at my work. I am not involved in visual art, I'm
living it.”

»

Collage no. 8, from “People from
the Shadow 1117 1988

Mixed media

Kolaz br. 8, iz «Ljudi iz sjene Ill»,
1988
Kombinovani medij

Konaxc 6p. 8, u3 «/bydu u3 cjeHe
I11»,1988
Kom6uHoBaHM Meauj

DZEKO HODZIC - IIEKO XOIINR

DZeko HodZi¢ stvara umjetnost koja odslikava

i interpretira kulturnu, politicku i duhovnu
istoriju Bosne i Hercegovine, ¢esto sa prizorima
protkanim islamskim motivima. U djelu koje
nastoji odraziti razaranja rata, Hodzi¢ odaje
pocast Pocitelju, slikarskoj koloniji u blizini
Mostara koja je bila tesko oStec¢ena tokom po-
sljednjeg rata i koja je sada obnovljena. Hodzic¢
je roden u Bijelom Polju, u sjevernoj Crnoj Gori,
zavréio je Skolu za primijenjenu umjetnost u
Petu, Republika Ce$ka, i diplomirao na Aka-
demiji likovnih umjetnosti u Sarajevu. Njegovi
radovi predstavljani su na brojnim izlozbama

u Njemackoj, Austriji, Sjedinjenim Drzavama,
Holandiji, Francuskoj i Italiji.

“Moram osjetiti unutrasnje zadovoljstvo, da sam
uzbuden i da me podilazi jeza kad pogledam
svoje djelo. Ja nisam angazZovan u vizuelnoj
umjetnosti, ja je Zivim”.
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Lleko Xouuh cTBapa yMjeTHOCT Koja OACIMKABA U
MHTEPNPETUPA KYNTYPHY, NOAUTUYKY U AYXOBHY
ncropujy bocHe 1 XepuerosuHe, yecto ca
npu30puMa NpOTKaHUM UCIAMCKUM MOTMBUMA.
Y pjeny koje HacToOjM oApa3uTH pasaparba paTa,
Xouwuh opaje noyact MNounTeswy, CIMKapCKoj
KOMOHWjU Y 6An3mMHKM MocTapa Koja je 6una
Tewwko owTeheHa TOKOM NoUbeArer pata 1

Koja je capa obHoB/beHa. Xoluh je poheH

y bujenom Moy, y cjesepHoj LipHoj lopw,
3aBpLumo je LLkony 3a npuMujerbeHy ymjeTHOCT
y Meuy, Peny6nuka Yewka, u aunnomMmpao Ha
AkafeMuju nMkoBHUX yMjeTHocTn y Capajesy.
HberoBu panoBM npeacTaBbaHK cy Ha 6POjHUM
nsnoxb6ama y Fbemaukoj, Ayctpuju, CjennrbeHnm
Npxasama, Xonanauju, @paHuyckoj u Utanuju.

“Mopam ocjemumu ynympauiree 3a008076cmeo,
da cam y36yheH u da me nodunasu jesa kao
noznedam ceoje djesio. Ja HUCaM aH2a#08aH y
8U3YeNHOj yMjemHoCcmu, ja je xueum”.

«

Study for Reunion Incognito, 2007
Intaglio (etching, aquatint,
roulette, drypoint, and engraving)
printed a la poupée (selective
inking) with two copper plates on
Gampi Torinoko paper

Studija za tajno ujedinjenje, 2007
Intaglio (bakrorez, akvatinta, rulet,
suhaigla i rezbarenje) otisak a

la poupée (selektivno tintanje)

sa dvije bakarne ploce na papiru
Gampi Torinoko

Cmyduja 3a majHo yjedurberve,
2007

MHTamo (6akpopes, akBaTUHTa,
pyneT, cyxa urna u pesbapere)
oTucak a la poupée (cenekTMBHO
TUHTaHE) Ca ABuje bakapHe nnoye
Ha nanupy lamnu TopuHoko

BORN 1974, WASHINGTON, DC « RODENA 1974, VASINGTON, D.C. « POBEHA 1974, BALUMHITOH, [.L.

FLEMING JEFEFRIES

Fleming Jeffries’ Study for Reunion Incognito

is a two-plate copper etching, hand-drawn
and printed a la poupée, a method of applying
colored ink directly to a plate’s surface and
working it into the design using cotton daubs,
or poupee. A Washington, D.C., native noted for
her astute social commentary, Jeffries studied
printing at the Moscow Studio in Russia and
received a bachelor of fine arts from the
University of Alaska, Anchorage, and a master
of fine arts in printmaking at the Rhode Island
School of Design.

“Reunion Incognito refers to an imagined
gathering of waves, currents, and winds, coming
together to battle environmental degradation

of the oceans. This summit of sorts happens
outside of human notice or understanding; the
participants remain ‘incognito’ due to their non-
human status.... I show a frame of Act I of an
underwater opera, fully anthropomorphized to
aid in human comprehension.”

FLEMING DZEFRIS « ®JIEMUHT [IE®PUC

Djelo Fleming Dzefris Studija za tajno ujedin-
jenje je grafika radena u tehnici “a la poupée” za
koju su koristene dvije gravirane bakarne ploce
na ¢iju je povrsinu Stamparska boja direktno
nanesena pomocu pamucnih aplikatora ili
“poupée™a. Umijetnica je rodena u Vasingtonu

i poznata je po svojim pronicljivim drustvenim
kometarima. Studirala je u moskovskom studiju u
Rusiji i diplomirala je umjetnost na Univerzitetu
na Aljasci, u Ankoridzu, dok je magistrirala grafiku
na Skoli dizajna u Rod Ajlendu.

“Studija za tajno ujedinjenje odnosi se na je-
dan zamisljeni susret talasa, struja i vjetrova
koji se spajaju da bi se borili protiv ekoloskog
unistavanja okeana. Ovaj svojevrsni samit
desava se mimo ljudskog znanja ili razumi-
jevanja; ucesnici ostaju ‘inkognito’ zbog svoga
ne-ljudskog statusa... Prikazujem okvir Cina
podvodne opere, potpuno antropomorfizirane
kako bih pomogla ljudskom razumijevanju”.
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Ljeno ®nemuHr Lledpuc Cmyduja 3a majHo
yjedurverbe je rpaduka paheHa y TexHuum “d la
poupée” 3a Kojy Cy KOpULLTEHe ABWje rpaBnpaHe
6akpeHe nnoye Ha Yujy je MOBPLUMHY LUTaMMAPCKa
60ja AMPeKTHO HaHelLeHa NOMohy MaMy4HUX
annukatopa uam “poupée’™a. YMjeTHuLa je
poheHa y BalumMHITOHY 1 Mo3HaTa je No CBOjUM
NPOHWULYBUBUM APYLITBEHNM KOMETapuMa.
Cryovpana je y MOCKOBCKOM cTyaujy y Pycujm

1 AMnnomMupana je yMjeTHoCT Ha YHuBep3uTeTy
Ha Arbacuu, y AHKOPULYY, AOK je MarucTpupana
rpaduky Ha LLikonu au3ajHa y Pon AjneHay.

“Crynuja 3a TajHO yjenumberme 00HOCU

ce Ha jedaH 3amuuibeHu cycpem manacd,
cmpyja u ejempoea Koju ce cnajajy da 6u ce
Oopusiu npomue exoJ0WKo2 yHUUmasarea
okeaHa. O8aj ceojespcHu camum dewasa ce
MUMO JbYOCKO2 3HAA UTU PA3YMUjedarbd;
yuecHuyu ocmajy ‘uHkozHumo’ 3602 ceoza
He-by0cKoz cmamyca... IIpuxasyjem

okeup Ymua I nodsodHe onepe, nomnyHo
anmponomopgosare Kako 6uUX nomozna
JbYOCKOM pazymujesgarvy”.



“Slike predstavljaju pokusaj prijevoda jednog
savremenog evociranja prirode; istovremeno
prepoznatljive i neuhvatljive, i konacno
efemerne. Bazirane na holandskoj, Spanskoj

i kineskoj tradiciji, slike iz Zbirke radene

su u cilju davanja panoramskog pogleda na
kultivisanu prirodu; prirodu pod uticajem
civilizacije, a koji postaje vidljiv kroz sinteticke
zbirke objekata iz svakodnevnog, ali i iz
naucnog konteksta”.
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“The paintings involve an attempt to translate a contemporary evocation of nature;

both recognizable and illusive, and ultimately ephemeral. Based on Dutch, Spanish,

and Chinese traditions, paintings from The Collections are constructed to serve as
panoramic views of cultured nature; nature under the influence of civilization as revealed
through synthetic collections of objects from both domestic and scientific origins.”

“Cnuxe npedcmasmajy nokywaj npeeoda

jedHoz caspemeroz esoyuparea npupooe;
UCMospeMeHo NPeno3Hambuse U Heyxeamvuse,
U KOHauHo epemepHe. basupare Ha X0NaHOCKO],
WNAHCKO] U KUHECKOoj mpaduyuju, ciuke u3
36upke paheHe cy y yumy 0asara naHopamckoz
nozneda Ha Ky1mueucauy npupooy; npupooy
nod ymuyajem yusuiusayuje, a Koju nocmaje
8U0/bU6 KPO3 CUHMemuuKe 30UpKe objekama u3
C8aKOOHEe8HO2, AU U U3 HAYYHO02 KOHmMeKcma”.

«

Odalisque with Sunflower,
1995

Oil on linen

Odaliska sa suncokretom,
1995
Ulje na lanu

Odanucka ca cyHUoKpemom,
1995
Yrbe Ha nany

BORN 1957, SAN FRANCISCO, CALIFORNIA « RODENA 1957, SAN FRANCISKO, CALIFORNIA « POBEHA 1957, CAH ®PAHLMCKO, KATUOOPHUIA

SUL JOTHNSON

Sue Johnson’s acclaimed collections of work

are executed in various media, but all offer
statements about the transformative impact

of humans living with nature. Odalisque with
Sunflower is from Johnson’s 1994-1996 series
The Collections: Still Life Paintings. Born in San
Francisco, California, Johnson earned a bachelor
of fine arts in painting from Syracuse University,
Syracuse, New York, and a master of fine arts in
painting from Columbia University, New York
City. She has won numerous awards for her work,
which has been the subject of more than 30 one-
person exhibitions.

SJU DZONSON -« CJV [IOHCOH

Kriticki ocijenjene i priznate zbirke radova Sju
DZonson izvedene su u razli¢itim tehnikama ali
uvijek govore o transformativnom uticaju koji
ljudi imaju u svom Zivotu sa prirodom. Odaliska
sa suncokretom potice iz autori¢inog ciklusa
nastalog izmedu 1994.i 1996. godine pod
nazivom Zbirke: Slike mrtve prirode. Rodena u
San Francisku, drzava Kalifornija, Sju Dzonson je
diplomirala slikarstvo na Univezitetu Sirakjuz u
drzavi Njujork, dok je u istoj oblasti i magistri-
rala na Kolumbija Univerzitetu u Njujorku. Za
svoje je radove dobila brojne nagrade, a izlagala
ih je na vise od 30 samostalnih izlozbi.
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KpuTuukm oumjerbeHe n npusHarte 36mpke
paposa Cjy LloHcoH n3BeneHe cy y

Pa3nUYUTUM TEXHUKAMa an YBUjeK rOBOpe O
TpaHCHOPMATUBHOM YTULAjy KOjU JbyaM UMAjy

y CBOM XMBOTY ca npupoaoM. Odanucka ca
CYHUOKpemoM NoTuye 13 ayTOPUUMHOT LIMKITyCa
Hactanor usmehy 1994. 1 1996. roguHe nopg,
HasveoM 36upke: Cnuke Mpmee npupode. PoheHa
y CaH ®paHumcky, ap>xxasa KanudpopHuija,

Cjy LIoHcoH je aunnomupana cimMkapcTso Ha
Yuusesutety Cupakjys y ap>xasu Hbyjopk, Lok je
y uctoj obnactu u maructpupana Ha Konymbuja
YHuuBep3uTeTy y Hbyjopky. 3a cBoje je pagose
nobuna 6pojHe Harpage, a usnarana ux je Ha
BuLwe og, 30 caMoCTanHMX U3N0X6M.



“Once upon a time, but not all that long ago, there was
a little girl who dreamed beautiful dreams. In these
dreams she had everything her heart desired—starting
with water, bread, and electricity. In these dreams

she was able to make art. The little girl grew up and
became an artist. She still dreams beautiful dreams. In
them, she lives happily ever after.”

BORN 1976, SARAJEVO « RODENA 1976, SARAJEVO « POBEHA 1976, CAPAJEBO

SEJLA RAMERIC

Sejla Kameric's photography, installations, videos,
and films document intimately and impersonally
the change to the landscapes, traditions, and
social and political structures in Bosnia and
Herzegovina during the Bosnian War and post-
war eras. Kameric is one of a group of artists who
stayed and witnessed the three-and-a-half-year
siege of Sarajevo. In the series Basics, Kameric
addresses the physical threat posed by the
shortage of survival basics such as bread and
milk during the war. Born in Sarajevo, Kameric
completed studies at the Academy of Fine Arts

in Sarajevo and has exhibited in Europe, Eastern
Europe, and Japan.

SEJLA KAMERIC - IIEJJIA KAMEPUR

Fotografije, instalacije, video i filmovi Sejle
Kameri¢ prisno ali bez li¢nih osjecanja doku-
mentuju promjene pejzaza, tradicija, drustvenih
i politi¢kih struktura u Bosni i Hercegovini
tokom nedavnog rata i u postratnom vremenu.
Kamericeva je jedna iz grupe onih umjetnika
koji su ostali i bili svjedoci troipogodisnje
opsade Sarajeva. U ciklusu Osnove, umjetnica
upucuje na fizicku prijetnju koju je predstavljao
nedostatak osnovnih namirnica tokom rata, kao
&to su hljeb i mlijeko. Rodena u Sarajevu, Sejla
Kameri¢ je zavrsila studije na Akademiji likovnih
umjetnosti u Sarajevu, a izlagala je u Evropi,
Isto¢noj Evropi i uJapanu.

“Tednom davno, ali ne tako davno, bila je jedna
mala djevojcica koja je sanjala lijepe snove.

U tim snovima imala je sve sto je njeno srce
pozeljelo—pocev od vode, hljeba i struje. U tim
snovima mogla je da stvara umjetnost. Mala
djevojcica je odrasla i postala umjetnica. Ona
jos uvijek sanja divne snove. U njima ona Zivi
zauvijek sretno”.
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@ortorpaduje, MHCTanaumje, BUAEO 1 GUIMOBK
Lllejne Kamepwuh npucHo anu 6e3 inyHmx
ocjeharba LOKYMEHTYjy NpOMjeHe nejcaxa,
Tpaauumja, ApYLUTBEHUX M MOMUTUYKMUX CTPYKTYpa
y Bochu 1 XepuerosnHu TOKOM HefaBHOT paTa
1y NocTpaTHOM BpemMeHy. Kamepuhesa je jeaHa
M3 rpyne OHUX YMjeTHMKA KOju Cy ocTanu 1 6unu
cBjepouu Tpounoroamikbe oncage Capajesa. Y
umKnycy Basics, ymjeTHMua ynyhyje Ha Gusmnyky
npujeTkby KOjy je NpeAcTaB/bao HefocTaTak
OCHOBHMX HAMMPHMLIA TOKOM paTa, Kao LITO Cy
xbeb 1 Maujeko. PokeHa y Capajesy, LLejna
Kamepwh je 3aBpwwuna cryauje Ha Akagemuju
NIMKOBHMX yMjeTHOCTM y CapajeBy, a u3narana je y
EBponu, MctouHoj EBponu 1 y Janany.

“Jedrom dasro, anu He mako dasHo, 6und je jedHa
Mana djesojuuya Koja je carana ujene cHoee. Y
mMuM CHOBUMA UMAJA je C8e ULMO je HeHO Cpye
noxcemwesno — noues 00 8ode, xweba u cmpyje. Y
MuM CHOBUMA MO02J1d je 0a cmeapa ymjemHocm.
Mana djesojuuua je o0pacna u nocmana
ymjemuuya. OHa jowt ysujex carba dusHe cHoge. Y
FUMA OHA HCUBU 3aY8UjeK CDEMHO”.

»
Basics, 2001
C-print in Diasec

Basics, 2001.
C-print u Diasecu

Basics, 2001
U-npuHT y Anaceny




BORN 1957, ALEXANDRIA,VIRGINIA « RODENA 1957, ALEKSANDRIJA,VIRDZINIJA « POBEHA 1957, ANEKCAHAPUIA, BUPLINHUIA

CINDY RANL

Cindy Kane’s mixed media paintings and
installations confront war and conflict,
environmental degradation and threats of
extinction but juxtaposed with symbols of
hope. For a time, Kane explored the caves of
Yosemite and Grand Canyon National Park and
documented the pictographs left there by the
Anasazi Indians. These images are now part of
her artistic vocabulary and are seen in her maps,
including Migration, where she explores the place
of humans on earth, represented by individual
stick figures at close range and forming patterns
of migration when viewed from a distance.

Born in Alexandria, Virginia, Kane is a largely
self-taught artist. Her work has been shown in
exhibitions throughout the U.S.

“These maps reflect my sense of balance

or instability as I observe the political and
environmental tumult of our times. They are
not about particular places, but rather reflect
my fascination with migration patterns and the
forces of nature.”

»

Migration, 2006

Acrylic and mixed media mounted
on four wood panels

Migracija, 2006
Akrilik i kombinovani medij na
Cetiri drvena panela

Muepauyuja, 2006
AKpUIMK M KOMBUHOBaHW Meauj Ha
YeTupu ApBeHa naHena

SINDI KEJN - CUHIUW KEJH

Slike i instalacije Sindi Kejn radene u kom-
binovanoj tehnnici suocavaju sa problemima
rata i sukoba, degradacije ¢ovjekove okoline

i prijetnje od unistenja vrste, ali uz unosenje
simbola koji oznacavaju nadu. Kejnova je
jedno odredeno vrijeme istrazivala 3pilje u
nacionalnim parkovima Josemiti i Veliki Kan-
jon, dokumentirajuci piktoglife koje su u tim
$piljama ostavili Anasazi Indijanci. Te su slike
sada dijelom njenog umjetnickog vokabulara
i vide se na njenim mapama, ukljucujuci i

one iz serije Migracije, na kojima istrazuje
Covjekovo mjesto na planeti: gledano izbliza,
ono je predstavljeno pojedina¢nim figurama
ljudi poput $tapica, dok, gledano izdaleka oni
pokazuju puteve migracija. Rodena u Aleksan-
driji, u drzavi Virdziniji, Sindi Kejn je uglavhom
samouka umjetnica. Njeni su radovi bili na
izlozbama Sirom Sjedinjenih Drzava.

“Ove mape odraZavaju moje osjecanje ravnoteze
ili nestabilnoti dok promatram politicki i
ekoloski metez naseg vremena. One nisu vezane
za konkretna mjesta, ve¢ vise odraZavaju moju
fascinaciju putevima migracija i silama prirode”.

Cnuke u uHctanaumje Cunam KejH paheHe

Yy KOMBMHOBaHO]j TEXHHMLM CyouaBajy ca
npobnemMuma pata 1 cykoba, aerpagaumje
YOBjEKOBE OKOIMHE U NPUjETHE Of, YHULITEHA
BPCTe, a/iu Y3 YHOLLEeHe cuMbona Koju
03Ha4aBajy Haay. KejHoBa je jenHo ogpeheHo
BpUjEMe UCTPaXkMBana WNube Y HaLMOHAMHUM
napkosuMa JocemuTu 1 Bennkm KarboH,
[OKyMeHTUpajyhu nukTornude Koje cy y TMM
Wwnusbama octaBunmn AHacasu MHamjaHum. Te
Cy CIMKe Cafa ANjenoM HeHOT YMjeTHUYKOT
BOKaby/napa v BUAE Ce Ha eHUM ManaMma,
YKIbYUyjyhU 1 OHe U3 cepuje Muzpayuje, Ha

KOj Ma UCTpaXkyje YOBjEKOBO MjecTo Ha MAaHeTH:

rnenaHo M3bnusa, oHo je NpencTaB/beHo
nojefAMHaYHnM durypama Jbyau nonyt
wranuha, 40K, eAaHo U3aaneka oHU nokasyjy
nytese Murpaumja. PoheHa y AnekcaHapuju, y
npxasu Bupuunuju, Cuiam KejH je yrnasHom
CaMoykKa yMjeTHuMUa. FbeHu cy panosu 6unm Ha
usnoxo6ama wmpom CjeanrbeHnx Jpxasa.

“Ose mane odpaxcasajy moje ocjeharve
pasHomece Wiu HecmabuHomu 00K
NPOMampam NOAUMUUKU U eKOTIOUIKU MEMEH.
Hauiez pemerd. OHe HUCY 8e3aHe 3a KOHKPeMHA
Mmjecma, eeh sutue 00paxcasajy Mojy pacyuHayujy
nymesuma muzpayuja u cunama npupooe”.

«

Florida Studio with Self
Portrait, 2008

Oil on panel

Florida studio sa
autoportretom, 2008
Ulje na ploci

®@nopuda cmyouo ca
aymonopmpemom, 2008
Yrbe Ha nnoun

BORN 1975, BANJA LUKA « RODEN 1975, BANJA LUKA « POBEH 1975, BAHA NYKA

AMER ROBASLILJA

In near life-size paintings, Bosnian artist Amer
Kobaslija treats viewers to a bird’s eye view of
his various studios and the smallest of interior
details, such as paint stains and footprints on
the floor, the artist’s cell phone, and used food
containers. From his trademark corner-of-the-
ceiling perspective, Kobaslija manipulates optics
as if challenging himself to see his life and work
from new perspectives. Kobaslija has a master
of fine arts from Montclair State University,
Montclair, New Jersey. He has received awards for
his work and has exhibited in the U.S., Eastern
Europe, and Europe.

“Given the personal nature of this subject

(his studios), as well as the obsessive, highly
detailed approach to the rendering of each and
every object found in that space, these works
do not necessarily read as mere paintings of an
interior, but more as allegorical self-portraits.”

AMER KOBASLIJA « AMEP KOBAIIUTUJA

Na slikama koje prikazuju predmete u njihovoj
gotovo prirodnoj velicini, bosanskohercegovacki
umjetnik Amer Kobaslija nudi gledaocima pogled
iz pti¢je perspektive na svoje razli¢ite ateljee, uz
najsitnije detalje interijera, kao 3to su mrlje od
boja i otisci stopala na podu, umjetnikov mobilni
telefon i iskoriStena ambalaza od hrane. |z ve¢
prepoznatljivog pogleda iz ugla na tavanici,
Kobaslija manipuliSe optikom kao da samoga
sebe izaziva da pogleda svoj Zivot i rad i iz
novih perspektiva. Kobaslija je zavrsio master iz
likovnih umjetnosti na Montkler drzavnom Uni-
verzitetu, u drzavi Nju Dzersi. Dobio je nagrade
za svoj rad, a izlagao je u Sjedinjenim Drzavama,
Isto¢noj Evropi i drugim zemljama Evrope.

“Obzirom na licnu prirodu samoga motiva rada
(umjetnikov atelje), kao i na opsesivan, veoma
detaljan pristup u prikazivanju svakog predmeta
koji se nalazi u tom prostoru, ovi se radovi ne
moraju nuzno citati samo kao slika nekog interi-
jera, vec vise kao alegorijski autoportreti”.
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Ha cnukama koje npukasyjy npegmete y
HWXOBO]j FOTOBO NMPUPOAHOj BENUUUHY,
6ocaHckoxepLeroBayku ymjeTHuk AMep
Kobawnuja Hyau rnegaounma nornes u3 nrudje
nepcnekTUBe Ha CBOje pasnuunTe atesbee, y3
HajCUTHMje feTarbe MHTepUjepa, Kao LUTO Cy MpJbe
op, 60ja M oTUCLUM CTOMana Ha Mogy, yMjeTHUKOB
MOBUIHM TenedoH M McKopuLiTeHa ambanaxa of,
XpaHe. 13 Beh npenosHat/bMBOr Normeaa vs yrma
Ha TaBaHWLK, KobaLunmja MaHMnynuiLe onTUKOM
Kao fa camora cebe 13a3nBa a norneaa ceoj
XWBOT M paj, U 13 HOBMX NepcnekTuBa. Kobawnuja
je 3aBpLUMO MacTep M3 IMKOBHUX YMjETHOCTM Ha
MoHTKNep ApXaBHOM YHUBEP3UTETY, y ApXKaBu Hby
Llepcn. lobuo je Harpape 3a cBOj pag, a M3narao
je 'y Cjennroenunm [ipxxaBama, McrouHoj Esponu u
Apyrum 3em/bama Espone.

“O63upom Ha uuHy npupody camoza Momuea
pada (ymjemHukos amesve), Kao U Ha ONCecusaH,
8eoma demaseaH NPUCMyn y npuKkasuarsy
c8aK02z npedmema Koju ce Hanasu y mom
npocmopy, 08U ce padosu He MOpajy HYHHO
yumamu camo Kao CuKa Hekoz uHmepujepa, éeh
8ullle Kao anezopujcku aymonopmpemu”.



BORN 1952, SARAJEVO « RODEN 1952, SARAJEVO « POBEH 1952, CAPAJEBO

CEDOMIR ROSTOVIC

Before he came to the U.S. as an artist-in-
residence, Cedomir Kostovic taught graphic
design and made posters, including a re-design
of the logo for the 1984 Winter Olympics in
Sarajevo. Kostovic stayed in the U.S. to teach
graphic design and illustration. In addition to
teaching and creating commercial and cultural
posters, he organizes international poster
exhibitions, publishes critical essays and articles
on graphic design, and presents lectures and
workshops. Kostovic has a bachelor of fine arts
and a master of fine arts from the Academy of
Fine Arts in Sarajevo. He has won more than 100
awards for his poster art and has exhibited at
events worldwide.

“As a designer, I achieve prestige, which is
enough ... I think I can do more teaching a
young generation of designers to become better
designers and to make this world better than to
just do another design.”

CEDOMIR KOSTOVIC - YEJJOMUP KOCTOBUR

Prije nego je doSao u Sjedinjene Drzave kao
gostujuci umjetnik, Kostovi¢ je predavao graficki
dizajn i radio postere, ukljucujuci i re-dizajn
logoa za zimske Olimpijske igre u Sarajevu iz
1984. godine. Kostovic je ostao u Sjedinjenim
Drzavama da bi poducavao graficki dizajn i
ilustraciju. Pored nastave i dizajna postera za
komercijalne i kulturne svrhe, Kostovi¢ organi-
zuje medunarodne izlozbe postera, objavljuje
kriticke eseje i ¢lanke o grafickom dizajnu, drzi
predavanja i organizuje radionice. Kostovic je
diplomirao i magistrirao na Akademiji likovnih
umjetnosti u u Sarajevu. Dobitnik je preko 100
nagrada za svoj umjetnicki rad na posterima, a
izlagao je Sirom svijeta.

“Kao dizajner, stekao sam ugled, $to je dovoljno
... mislim da mogu vise da postignem uceci
mlade generacije dizajnera kako da postanu
bolji dizajneri i da time ovaj svijet ucine boljim
umjesto da naprave samo jos jedan dizajn”.

«
Freedom, 2009
Digital archival print

Sloboda, 2009
Digitalni arhivski otisak

Cnobooa, 2009
LUrvTanHu apxuBCKM oTmcak
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Mpuje Hero je powao y CjeaurseHe [ipxase

Kao roctyjyhu ymjetHuk, KoctoBuh je npenasao
rpadunukun AnsajH u pagmo nocrepe, ykibydyjyhu
1 pe-AuM3ajH noroa 3a 3umcke Onumnujcke urpe
y CapajeBy 13 1984. roguHe. Koctosuh je octao
y Cjeanrbennm [ipxaBama ga 61 nogyyaBao
rpacduuku amsajH u unycrpaumjy. Mopen,
HacTaBe M AM3ajHa nocrepa 3a KoMepuujanHe

1 KynTypHe cepxe, KoctoBuh opraHusyje
MehyHapoaHe usnox6e nocrepa, objasswyje
KPUTUUKe eceje 1 YnaHke o rpaduukoM au3ajHy,
LXK NpefaBakba 1 OpraHusyje pagmoHuLe.
Kocrtosuh je aunnomMmpao u Maructpmpao Ha
AkazneMuju nMKoBHUX yMjeTHOCTH y y CapajeBy.
[o6uTHKk je npeko 100 Harpaga 3a cBOj
YMjETHUYKM paj, Ha NocTepuMa, a U3narao je
LIMPOM CBMjeTa.

“Kao dusajuep, cmekao cam yaJied, wmo

je 0080/bHO ... Mucaum da moezy suuie 0a
nocmuzHem yuehu mnade zenepayuje
dusajHepa kako da nocmaty 6omu dusajHepu
u 0a mume 08aj cgujem yuuxe 60bUM yMjecmo
da Hanpase camo jow jedaH ou3ajH”.

The Equality of People, 1989
Digital archival print

Jednakost naroda, 1989
Digitalni arhivski otisak

JedHakocm Hapoda, 1989
LUrvTanHu apxmBCKM oTmcak

«
Envy You, 2009
Oil on gesso board

Zavidim ti, 2009
Ulje na gipsanoj ploci

3asudum mu, 2009

Yrbe Ha runcaHoj nnouu

BORN 1968, ST. LOUIS, MISSOURI « RODENA 1968, ST. LUIS, MIZURI « POBEHA 1968, CT. TYUC, MU3YPU

ISABEL MANALO

Isabel Manalo’s oil paintings, which often
incorporate photography as source or collage,
trace the bare outlines of figures and landscapes.
As if in memory, structure subsides and

images are retrieved in fragments only. Envy
You features Manalo's daughters as part of a
mystical, naturalist world rendered ephemeral
and oblique. Manalo completed her master

of fine arts in painting at Yale University, New
Haven, Connecticut. She has exhibited her work
throughout the U.S.

“My love for being in nature has grown to
become a passionate love affair with the linear
and knobby forms of trees and what they can
become as I express their inherent patterns and
form with paint and collage.... I approach the
negative space in my work as a form of light.
Form is suspended yet inertial; space is shallow
and deep—all within a blazing light that can
recall dreams and nightmares all at once.”

IZABEL MANALO - U3ABEJI MAHAJIO

Uljana platna Izabel Manalo, koja Cesto sadrze
fotografiju kao izvor ili element kolaza, prikazuju
ogoljene obrise figura i pejzaza. Nalik sjecanju,
strukture polako nestaju, a slike se vracaju samo
u fragmentima. Rad Zavidim ti prikazuje kéerke
ove umjetnice unutar misti¢nog prirodnog svijeta
koji izgleda efemerno i maglovito. Izabel Manalo
je zavrsila magistarski iz oblasti slikarstva na Jejl
Univerzitetu u Nju Hejvenu, Konektikat. Izlagala
je Sirom Sjedinjenih Drzava.

“Moja ljubav za boravljenjem u prirodi je
prerasla u strasnu ljubav prema linearnim i
zaobljenim oblicima drvea i onime Sto oni
mogu postati kada izrazim njihove unutrasnje
strukture i forme pomocu boja i kolaza... U
svom radu pristupam negativnom prostoru

kao obliku svjetlosti. Forma je suspendirana,
jos inertna; prostor je plitak i dubok—sve u
zasljepljujucoj svjetlosti koja istovremeno moze
prizvati i snove i no¢ne more”.
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YrbaHa nnatHa M3aben MaHano, koja yecto
cagpxe @otorpadujy kao U3BOP UM enemMeHT
Konaxa, mpukasyjy orosbeHe obpuce durypa
1 nejcaxa. Hanuk cjehatby, cTpykType
nonako HecTajy, a cinke ce Bpahajy camo y
dparmeHTMa. Pag 3asudum mu npukasyje
Khepke oBe yMjeTHULIe YHyTap MUCTUYHOT
NpUpOAHOr CBMjeTa Koju usrnena edbeMepHo
1 marnosuto. M3aben MaHano je 3aspwuna
Marucrapcku us obnactu cavkapcrtea Ha lejn
YHuusep3utety y Fby XejBeHy, KoHekTukarT.
M3narana je wupom CjegnrbeHnx Jpxasa.

“Moja mwy6as 3a 6opasservem y npupoodu je
npepacnay cmpacHy Jby6ae npema auHeapHum
u 3a006weHuUM obnuyuma opeeha u oHuMme wmo
OHU MO2y hocmamu Kada u3pasum Huxose
YHympauirbe cmpykmype u ¢popme nomohy
6oja u konaxa... Y ceom pady npucmynam
Hez2amueHOM Npocmopy Kao 06uKy
cejemanocmu. @opma je cycnenoupawa, jout
UHepmMHa; npocmop je naumax u dy6ok—cee y
3acmwenyjyhoj cejemiocmu Koja ucmospemeHo
MOdice npu3eamu u cHose u Hohte mope”.
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“... Day after day I pilgrimage to this forgotten river’s
edge. I sink low away from the horizon line. At this
union of water and soil, I inspect the most humble,
incidental happening and, with a brush, a spatula, and
paint, I grab its essence ...  work in a world of visions
for which there are no words, a world ‘untitled’... In
these paintings we are part of an endless story of cycles
—of seasons where in the comfort of repetition there is

always something new.”

BORN 1956, CALGARY, ALBERTA « RODENA 1956, KALGARI, ALBERTA « POBEHA 1956, KAJITAPU, A/TBEPTA

ILANAN MANOLSON

For her luminous close-ups of nature, Ilana
Manolson applies rich color and highlights

in painted layers, then scratches and sands
selectively to create dimension and recapture
shards of light. A view of nature steeped in
vivid mysteries is captured and blended with
elements of Realism and Impressionism.
Manolson was born in Canada and has
exhibited extensively in the U.S. Her work is in
many permanent collections.

«

Arise, 2009
Oil on wood panel

Ustani, 2009
Ulje na drvenoj ploci

Yemanu, 2009
Yrbe Ha [IpBEHO] Nouu

ILANA MANOLSON « MJTAHA MAHOJICOH

Za svoje luminozne slike prirode izbliza, Ilana
Manolson primjenjuje Zive boje i akcentira ih
slojevitim nanosima, koji su potom izgrebani i
selektivno pjeskareni kako bi se stvorila iluzija
dimenzije i uhvatio odsjaj svjetlosti. Ovim
tehnikama umjetnica otjelovljuje sliku prirode
koja je zavijena u Zive tajne i dobivena kombi-
nacijom elemenata realizma i impresionizma.
Manolsonova je rodena u Kanadi i izlagala

je Sirom Sjedinjenih Drzava. Njeni se radovi
nalaze u mnogim stalnim kolekcijama.

“... Dan za danom ja idem na hodocasce na
obalu ove zaboravljene rijeke. Uranjam duboko,
daleko od linije horizonta. U tom jedinstvu
vode i zemlje istrazujem najneprimjetljivije,
najbeznacajnije dogadaje i Cetkicom i Spahtlom
pokusavam ugrabiti njihovu sustinu ... Radim

u svijetu vizija za koje nema rijeci, svijetu 'bez
naslova' ... U ovim slikama mi smo dio jedne
beskonacne price ciklusa - godisnjih doba u
¢ijem smirujucem ponavljanju uvijek postoji
nesto novo”.
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3a cBOje TlYMUHO3He Cnnke npupoae u3bnusa,
MnaHa MaHoncoH npumjersyje xuse 6oje n
aKLEHTUPaA MUX C/1I0jeBUTUM HAaHOCUMA, KOjU Cy
noToM u3rpebaHu 1 cenekTMBHO MjeckapeHu
Kako 61 ce cTBOpUna unysuja agMMeHsuje u
yXBaTUO 0Acjaj cejetnoctn. OBUM TexHMKaMa
yMjeTHMLA OTjenoB/byje CnKy npupoae

KOja je 3aBMjeHa Y XuBe TajHe u fobmBeHa
KOMbMHaLMjOM enemMeHaTa peanusma u
MMMpecnoHn3Ma. MaHoncoHosa je poheHa y
KaHagu v usnarana je wupom CjeanrbeHnx
[pxasa. HbeHu ce pafosu Hanase y MHOTUM
CTa/lHUM KoneKkuujama.

“... lan 3a darom ja udem Ha xodouauihe

Ha obasy ose 3abopasspeHe pujexe. Yparam
dy6oKo, danexo 00 nuHuje xopusonma. Y

Mom jeOuHCmay 800e U 3eMibe UCMPaxcyjem
HajHenpumjempusuje, HajoeHauajHuje
dozaljaje u uemkuyom u WNaxmiaom
noKywasam yzpadumu ruxoey Cyumumy

... Paodum y ceujemy su3suja 3a koje Hema
pujeuu, ceujemy '6e3 Hacnosa' ... Y 06um
CAUKama mu cmo 0uo jeoHe OeCKOHauHe npuue
yukyca - 200uturbux doba y uujem cmupyjyhem
NOHABLAY YBUjeK NOCMOjU Hewmo Ho8o”.



Houseleek 1-3,2008
Color photograph - documentation of action

Cuvarkuca 1-3,2008
Fotografija u boji - dokumentovanje dogadaja

Yyeapkyha 1-3,2008
®otorpaduja y 60ju — nokymeHTOBare forahaja

BORN 1981, ZENICA « RODEN 1981, ZENICA « POBEH 1981, 3EHNLA

MLADEN MILJANOVIC

For Mladen Miljanovic, art is not a goal in itself
but the means to confront a negative past,and a
way to advance the premise “make art, not war”
Miljanovic was born in Zenica and earned the
rank of sergeant in the Reserve Officer School.
After the military, he attended the Academy

of Arts in Banja Luka and learned to use art

as therapy in workshops he designed for the
disabled. In his Houseleek series, Miljanovic
records images of a plant, the houseleek,
believed to protect homes, families, and their
health, but only provided the plant is stolen from
someone else! In this context, the houseleek
plant protects the artist and the people and
space where the art is viewed.

MLADEN MILJANOVIC « MJIAIEH MUJbAHOBUR

Za Mladena Miljanovi¢a umjetnost nije sama
po sebi cilj vec sredstvo za suocavanje sa nega-
tivnom proslos¢u i nacin da se izrazi poruka
“stvaraj umjetnost, ne rat”. Miljanovi¢ je roden u
Zenici i dobio je ¢in vodnika u Skoli za rezervne
oficire. Nakon vojske, pohadao je Akademiju
umjetnosti u Banja Luci i naucio je da koristi
umjetnost kao terapiju u radionicama koje
organizuje za invalide. U svojoj seriji Cuvarkuca,
Miljanovic biljeZi slike biljke ,¢uvarkuda“za
koju se vjeruje da ¢uva kucu, ¢lanove porodice

i njihovo zdravlje, ali samo ukoliko je biljka
ukradena od nekog drugog. U ovom kontekstu,
biljka ,uvarkuca“ ¢uva umjetnika kao i ljude i
prostor u kojem se izlaze njegova umjetnost.
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3a MnapeHa MumbaHoBuha YMjeTHOCT HUje cama
no cebu unsb Beh CPeACTBO 3a CyoyaBakbe ca
HeraTyBHOM npoLunoLhy U HaYMH fia ce U3pasu
nopyka ‘cTeapaj yMjeTHoCT, He pat. MubaHoBKh
je poheH y 3eHnum 1 [o6MO je YMH BOAHMKA Y
Llikonu 3a pesepBHe obuumpe. HakoH Bojcke,
noxahao je AkafiemMujy ymjeTHocTu y barsa Jlyum
M Hay4uMo je [a KOPUCTU YMjeTHOCT Kao Tepanujy
Y pafMoHMLAMa Koje opraHusyje 3a uHsanuae. Y
CBOjoj cepuju Yysapkyhka, MumbaHoBUh GUBEXM
ke Busbke MyBapkyha“ 3a Kojy ce Bjepyje

nia 4yBa kyhy, 4naHoBe NOPOAMLIE U HUXOBO
3/paB/be, aM CaMo YKONMKO je Burbka ykpaaeHa
0f1 HEKOT ApYror. Y 0BOM KOHTEKCTY, Gurbka
LyBapkyha“uyBa yMjeTHMKA Kao U Jbyae 1
NpOCTOp Y KOjEM Ce U3/1aXKe HEeroBa YMjeTHOCT.

“I use art as the means of sublimation of the negative forms of the past, taking
performance, installation, image, and photograph as media through which the forms
of the social trauma are redefined.”

“Koristim umjetnost kao sredstvo sublimacije
negativnih oblika iz proslosti, pri cemu
performans, instalacija, slika i fotografija
sluze kao medij kroz koji se oblici socijalnih
trauma redefinisu”.

“Kopucmum ymjemuocm Kao cpedcmeso
cyOnumayuje HeeamusHUx 00IUKA U3
npouwiocmu, npu uemy nephopmatc,
uHcmanayuja, cauka u gomoezpaguja cuyxce
Kao meduj Kpo3 Koju ce 00Uy Coyujantux
mpayma pedeunuuty”.
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BORN 1958, SARAJEVO « RODENA 1958, SARAJEVO « POBEHA 1958, CAPAJEBO

MIZA MOREAU

As an artist, Miza Moreau explores the
relationships between people and their
environment. As a landscape architect,

Moreau focuses on how to achieve effective
reconstruction in post-war Bosnia and
Herzegovina. She believes a deep understanding
of a site’s spatial, social, and historical contexts
are necessary for sound development. Moreau
was born in Sarajevo and earned a bachelor

of fine arts in photography from the San
Francisco Art Institute and a master of landscape
architecture from the University of California,
Berkeley. She has exhibited in the U.S., Canada,
Eastern Europe, and Australia.

“The photographs in Symbol of One show

the relationship between self and collective. In
these instances, the hand, a unique personal
signature, engages with everyday environments.
However, personal uniqueness becomes
subdued by its surroundings, and what was
meant to be unique becomes just an element in
an overall composition. The personal identity is
thus reduced to a symbol.”

»

Symbol of One, 2003
Silver gelatin print

Simbol jedinstva, 2003
Otisak od srebrnog Zelatina

Cumbon jeduHcmesa, 2003
OTucak of, cpebpeHor xenaTuHa

MIZA MORO « MU3A MOPO

Kao umjetnica, Miza Moro istrazuje odnose
izmedu ljudi i njihovog okruzenja. Kao arhitek-
tica za uredivanje okoli$a, Moro se koncentrise
na efikasno rekonstruiranje poslijeratne Bosne

i Hercegovine. Ona vjeruje da je za zdrav razvoj
neophodno duboko razumijevanje prostornog,
drustvenog i istorijskog konteksta lokaliteta.
Miza Moro je rodena u Sarajevu, diplomirala

je fotografiju na Institutu za umjetnost u San
Francisku, a magistrirala je pejzaznu arhitekturu
na Univerzitetu Kalifornije u Berkliju. Izlagala je
u Sjedinjenim Drzavama, Kanadi, Isto¢noj Evropi
i Australiji.

“Fotografije iz serije Simbol jedinstva pokazuju
odnos izmedu pojedinca i kolektiva. U ovim
primjerima, ruka, jedinstvena karakteristika

osobe, udruzuje se sa svakodnevnim okruzenjem.

Medutim, posebnost osobe se gubi unutar ovog
okruZenja i ono Sto je trebalo biti jedinstveno
postaje samo jedan element ukupne kom-
pozicije. Na ovaj nacin je licni identitet sveden
na simbol”.
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Kao ymjeTHuua, Musa Mopo nctpaxyje ogHoce
n3Mehy JbyaM 1 HUXOBOT OKpYXeHa. Kao
apxuTekTUua 3a ypehusarbe okonuiua, Mopo ce
KOHLIEHTPpULLIE Ha eMKACHO PEKOHCTPYMCatbe
nociujepatHe bocHe n XepuerosuHe. OHa
Bjepyje Ad je 3a 34paB pa3Boj HEONXOAHO
[lyboKo pasyMujeBarbe MPOCTOPHOT, APYLUTBEHOT
1 UCTOPUjCKOT KOHTEKCTa JloKanuTeTa. Musa
Mopo je poheHa y Capajesy, avnnomvpana

je doTorpadujy Ha MHCTUTYTY 3a yMjeTHOCT Y
CaH DpaHUMCKY, @ MarncTpupana je nej3axHy
apxuTeKkTypy Ha YHuBep3uTeTy KanudopHuje y
Bepknujy. Usnarana je y CjeamrbeHum [pxaBama,
KaHagu, UctouHoj EBponu n Ayctpanuju.

“@omozpacguje us cepuje Cum60I jemMHCTBA
nokasyjy o0Hoc usmehy nojedurya u
Konekmuea. Y osum npumjepuma, pyxa,
jeduHcmeeHa kapakmepucmuxa ocooe,
yOpyXcyje ce ca cBAKOOHEBHUM OKPYHEHEM.
Mefjymum, noce6Hocm ocobe ce 2you yHymap
0802 OKPYJHerba U OHO WMo je mpebano Gumu
jeduHcmeeHo nocmaje camo jedau enemeHm
yKynHe komno3uyuje. Ha osaj HauuH je auuHu
udenmumem ceedeH Ha cumbon”.

Czech Apple, 2000
Silver gelatin print

Ceska jabuka, 2000
Otisak od srebrnog
Zelatina

Yewka jabyka, 2000
Otucak o, cpebpeHor Silver gelatin print
XenaTuHa

Ever Love One Another, 1999

Uvijek se volite, 1999

Ysujek ce sonume, 1999
Otisak od srebrnog Zelatina OTtucak on cpebpeHor
XenaTnHa

BORN 1972, BALTIMORE, MARYLAND « RODEN 1972, BALTIMOR, MERILEND « POBEH 1972, BAITUMOP, MEPUNEH],

CHRISTOPHER MYERS

In Ever Love One Another, Christopher Myers
gathered discarded objects he found on city
streets to explore the layers of meaning and
message still evident in refuse. To realize

this and other works from his Contemporary
Archeology series, he created a lens, which
can project two circular images on the same
sheet of film. For Czech Apple, Myers subjected
his negatives to various chemical treatments,
reworking the images to achieve new levels
of visual control and expand the photographic
moment. Born in Baltimore, Maryland, Myers
received a degree from the Maryland Institute
College of Art, Baltimore, Maryland. He has
exhibited extensively in the eastern U.S.

“My objective is to create images that explore
the world around me and to process them into a
visual language. I am not interested in making
images of the obvious or the content heavy.
Rather than present the entire subject, I find

it much more revealing to begin with elements
of the subject. I use fragments, gestures and
remains, which become my visual vocabulary.”

KRISTOFER MAJERS « KPICTO®EP MAJEPC

U djelu Uvijek se volite Kristofer Majers je sakupio
odbacene predmete koje je pronasao na grad-
skim ulicama kako bi istrazio slojeve znacenja i
poruke koje su jo$ uvijek prisutne u otpacima. Da
bi stvorio ova i ostala djela iz serije Savremena
arheologija, Majers je napravio socivo koje moze
da projektuje dvije kruzne slike na isti kvadrat
filma. Za djelo Ceska jabuka, Majers je izloZio
negative raznim hemijskim procesima, doradujuci
tako slike kako bi postigao nove nivoe vizuelne
kontrole i produzio fotografski trenutak. Roden u
Baltimoru, drzava Merilend, Majers je diplo-
mirao na merilendskom Institutu za umjetnost u
ovom gradu. Izlagao je na brojnim izlozbama u
isto¢nom dijelu Sjedinjenih Drzava.

“Moj je cilj da stvorim slike koje istrazuju svijet
oko mene i da ih procesiram u vizuelni jezik.
Nisam zainteresovan da stvaram slike onoga sto
je ocigledno, ili prenaglasenog sadrZaja. Umjesto
da prikazujem cijeli predmet, nalazim da se
mnogo vise otkriva ako se pode od elemenata
datog predmeta. Koristim fragmente, pokrete i
ostatke, koji postaju moj vizuelni rjecnik”.
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Y njeny Ysujek ce sonume Kpuctodep Majepc je
cakynuo ofbayeHe npegmeTe Koje je NpoHaLLao
Ha rpaACckuUM ynuuama Kako 6u ucTpaxuo
C/10jeBe 3HauYeHa M Nopyke Koje Cy joLl yBujek
npucyTHe y otnaunma. [la 6u cteopmo oBa u
ocTana ajena u3s cepuje Caspemera apxeonoauja,
Majepc je HanpaBno CouMBO Koje Moxe Aa
npojeKkTyje ABUje KPy>XHe C/MKe Ha UCTU
kBagpat dunma. 3a gjeno Yewra jabyka, Majepc
je U3NoXMOo HeraTMBe pasHUM XEMUjCKUM
npouecunMma, gopahyjyhu Tako cimke Kako 6u
MoCTUrao HoBE HUBOE BU3YyeNIHe KOHTpoe

1 npoayxuo dotorpadcku TpeHyTak. PoheH

y bantumopy, ap>xaBa Mepuneng, Majepc je
LMMIOMMUPAo Ha MepuneHackoM MHcTutyTy

3a yMjeTHOCT y 0BOM rpapy. M3narao je Ha
6pojHuM n3noxbama y UCTOUHOM aujeny
CjenmrbeHnx [ipxasa.

“Moj je yuw da cmeopum ciuiKe Koje ucmpaicyjy
caujem oko meHe u da ux npoyecupam y 8usyeiHu
jeaux. Hucam 3auHmepecosaH da cmeapam ciuke
0HO2a WMO je 0UU2Ne0HO, WU NPEHANAUIEHO2
cadpxaja. Ymjecmo da npuxa3syjem yujenu
npedmem, HanA3uM da ce MHO20 8ULLE OMKPUBA
ako ce nohe 00 enemenama damoez npedmema.
Kopucmum ppazmerme, nokpeme u ocmamke,
KOju nocmajy moj 6U3yenHu pjeuHux”.



“When you have neither bread, water nor electricity,
and when you don’t know if you will be alive the next
day, then what do you have left? You have your brain
and your heart. With intellectual strength, high moral
and cultural heritage, you might be able to survive. In
this way poetry, art and spirituality become the most

important things in a war.”

BORN 1948, SARAJEVO « RODEN 1948, SARAJEVO « POBEH 1948, CAPAJEBO

EDIN NUMANRKADIC

Despite the daily risks, Edin Numankadic stayed
in his native Sarajevo during the Bosnian War
and continued to paint. A student of world
literature, Numankadic focused his attention on
the work of great writers, such as Franz Kafka
and Ludwig Wittgenstein, and their sentiments
on life and death. For his densely layered series
Inscription, produced since the war, he reflects on
the war’s paradoxical legacy and the value of art
to promote healing.

«
Inscription 11, 2009
Acrylic on paper

Zapisi Il, 2009
Akrilik na papiru

3anucu 11,2009
AKpUIUK Ha nanupy

EDIN NUMANKADIC « ENVH HYMAHKAJIUR

Uprkos svakodnevnim opasnostima, Edin
Numankandic¢ je ostao u svom rodnom Sara-
jevu tokom rata u Bosni i Hercegovini i nas-
tavio je da slika. Student svjetske knjizevnosti,
Numankadi¢ je usmjerio svoju paznju na djela
velikih pisaca poput Franza Kafke i Ludviga
Vitgenstajna, i na njihova razmisljanja o Zivotu
i smrti. U svojoj, veoma slojevitoj seriji Zapisi,
nastaloj poslije rata, on razmislja o paradoksal-
nom naslijedu rata i o vrijednosti umjetnosti u
promicanju ozdravljenja.

“Kada nemate ni hljeba, ni vode, ni struje, i kada
ne znate hocete li biti zivi sljede(i dan—sta vam
tada ostaje? Imate svoj mozak i svoje srce. Sa
intelektualnom snagom, visokim moralnim i kul-
turnim naslijedem, mozda Cete moci prezivjeti.

U tom smislu, poezija, umjetnost i duhovnost
postaju najvaznije stvari u ratu”.
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Ynpkoc cBakoAHeBHUM onacHocTuMma, Eamnn
HymankaHauh je octao y cBOM poaHOM
CapajeBy TokoM paTa y bocHu 1 XepuerosuHu
M HacTaBMo je Aa cnunka. CTyaeHT cejeTcke
KHUXXEBHOCTH, HyMaHKaauh je ycMjepuo cBojy
Naxkky Ha Ajena Benukux nucaua nonyt MpaHsa
Kadke u Jlynsura ButreHwrajHa, u Ha HMxoBa
pasMuLLbakba 0 XMBOTY U CMPTU. Y CBOj0j,
BEOMa CJ10jeBUTOj CEpUjU 3anucu, HacTanoj
nocnunje pata, OH pa3MuLLIba O NapafoKCanHOM
Hacnujehy paTa 1 0 BpMjeaHOCTU YMjETHOCTU Y
NpoMULAHY 034 paB/betba.

“Kada nemame Hu xweba, Hu 800e, HU
cmpyje, u kada He 3Hame xoheme au Gumu
Heusu cvedehu daH—wma eam mada
ocmaje? mame c8oj M03ax u ceoje cpye.

Ca uHmenekmyaiHom CHazom, 6UCOKUM
MOPANHUM U KyimypHum Hacaujehem, moxoa
heme mohu npexusjemu. Y mom cmucny,
noesuja, ymjemnocm u 0yxo8Hocm nocmajy
HajeaxcHuje cmeapu y pamy”.



BORN 1945, MAGLAJ « RODEN 1945, MAGLAJ « POBEH 1945, MATTIAJ

SALIM OBRALIC

In Big Drought, Salim Obrelic interprets the
effects of a long summer of drought on the
River Neretva near the historic town of Pocitel]
in Bosnia and Herzegovina. In addition to a
large body of sculptural works and installations,
Obrelic has celebrated aspects of historical,
cultural, and spiritual significance in the region
in a series of impressionist oil paintings. Born in
Maglaj, Bosnia and Herzegovina, Obrelic has won
numerous awards for his work and has exhibited
in solo and group exhibitions worldwide. He is
an associate professor at the Academy of Fine
Arts in Sarajevo.

Big Drought, 2007
Acrylic on canvas

SALIM OBRALIC « CAJIMIM OBPAJINR

U djelu Velika susa Salim Obrali¢ interpretira
posljedice duge ljetnje suse na rijeci Neretvi u
blizini istorijskog mjesta Pocitelj u Bosni i Her-
cegovini. Pored velikog broja kiparskih radova i
instalacija, Obralic¢ je u seriji impresionistickih
uljanih slika veli¢ao aspekte istorijskog,
kulturnog i duhovnog znacaja regiona. Roden
u Maglaju u Bosni i Hercegovini, Obrali¢ je
dobio brojne nagrade za svoj rad, a izlagao je
na samostalnim i grupnim izlozbama Sirom
svijeta. Obrali¢ je profesor na Akademiji likovnih
umjetnosti u Sarajevu.

Velika susa, 2007
Akrilik na platnu
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Y njeny Benuka cywa Canum Obpanuh
MHTeprpeTMpa NoUbeamLEe Ayre JbeThe Cylle

Ha pujeum HepeTsu y 6113KHM MCTOPUMjCKOT
mjecta Mouunterns y bocHu 1 Xepuerosunu. Mopen,
BenuKor 6poja BajapckMx pagoBa M MHCTanauuja,
O6panuh je y cepuju MMNpeCMOHUCTUYKMX
Y/baHUX CIMKa BENYA0 acreKTe UCTOPUCKOT,
KYNTYPHOT M AyXOBHOTI 3Ha4aja pervoHa. PoheH

y Marnajy y bochu n Xepuerosuuu, Obpanuh je
[o6uo 6pojHe Harpaae 3a CBOj pa, a U3narao je
Ha CaMOCTa/IHUM U TPYMHUM M3n0x6ama LWMpoM
cBujeta. Obpanuh je npodecop Ha Akagemujm
NMKOBHMX yMjeTHOCTH y CapajeBy.

Benuka cywa, 2007
AKpPUNUK Ha nnaTtHy

Fourteen Stars and Ten Clouds (La

Révolution Arrive), 2007

Woodblock relief print, printed in 11

colors from 4 separate blocks

Cetrnaest zvijezda i deset oblaka (La
Révolution Arrive), 2007

Otisak reljefnog drvoreza, Stampan u
11 boja iz 4 odvojena bloka

YempHaecm 38uje3da u decem obnaka
(La Révolution Arrive), 2007

OTuncak perbedHor ApBopesa, WraMnaH
y 11 60ja 13 4 opgojeHa bnoka

BORN 1969, SARAJEVO « RODEN 1969, SARAJEVO « POBEH 1969, CAPAJEBO

ENDI . POSKOVIC

In dynamic woodblocks, Endi E. Poskovic
combines invented landscapes, whimsical
graphics, and text to create narratives that
reference personal and social histories, cultural
and environmental shifts, and migration and
alienation. Evident in his graphic work are
influences including classic ukiyo-e prints,
early cinema, devotional pictures, and Eastern
European propaganda posters. Poskovic was
born in Sarajevo and studied music and art
growing up. He received a bachelor of fine arts
from the Academy of Fine Arts, Sarajevo, and

a master of fine arts at the State University of
New York in Buffalo. He has shown his work in
venues worldwide and is represented in many
permanent collections.

“For (many) years, I have explored the
intersection of the image and the written word
and, through my graphic work, reinforced the
idea that the act of reading text and image

in a single context is a source of unlimited
interpretive possibilities.”

ENDI E. POSKOVIC « EHJIX E. [IOIIKOBUR

U svojim dinami¢nim drvorezima, Endi E.
Po3kovi¢ kombinuje izmiljene pejzaze, imagi-
narne graficke oblike i tekst kako bi stvorio price
koje se odnose na li¢ne i drustvene istorije, kul-
turne i ekoloske promjene, migracije i otudenije.
U njegovim grafikama prepli¢u se uticaji klasi¢ne
japanske ukiyo-e grafike, ranoga filma, vjerskih
slika i propagandnih plakata iz Isto¢ne Evrope.
Poskovic je roden u Sarajevu i studirao je muziku
i umjetnost tokom odrastanja. Diplomirao je

na Akademiji likovnih umjetnosti u Sarajevu, a
magisterij iz likovnih umjetnosti zavrsio je na
Univerzitetu Njujork u Bafalu. Izlagao je djelau
galerijama Sirom svijeta i zastupljen je u mnogim
stalnim zbirkama.

“Veé duzi niz godina istrazujem tacke ukrstanja
slike i pisane rijeci i, kroz moj graficki rad,
potenciram ideju da je ¢in Citanja teksta i slike
u jednom istom kontekstu izvor neogranicenih
interpretativnih mogucnosti”.

55

Y cBOjUM AnHAMUYHUM ApBope3nMa, EHan E.
MowkoBuh KOMBMHYje U3MULLIbEHE Nejcaxe,
MMarvHapHe rpaguyke obamKe u TEKCT Kako

61 CTBOpPMO NpUye Koje ce 0OfHOCEe Ha NInyHe

1 [pyLITBEHE UCTOPUje, KYNTYpHE M eKONOLLKe
npomjeHe, Murpauuje u otyheme. Y herosum
rpadumkama npennuhy ce yTmuaju KnacuyHe
janaHcke ukiyo-e rpaduke, paHor dunma,
BjepCKMX CIMKA M MpOMaraHAHUX nnakaTa

13 MctouHe EBpone. Mowkosuh je poheH y
CapajeBy 1 CTyAMpao je My3uKy U yMjeTHOCT
TOKOM ofpacTara. lunnomupao je Ha
AkazeMuju nMKoBHUX yMjeTHOCTU y Capajesy, a
Marucrapckm U3 IMKOBHUX YMjeTHOCTU 3aBpLUMO
je Ha YHuBep3utety Hbyjopk y badany. M3narao
je pjena y ranepujama WMpOM CBUjeTa U
3aCTYN/beH je y MHOTUM CTanHUM 36upkama.

“Beh dyscu Hu3 200uHa ucmpacyjem mauxe
YKpumarea cnuke u nucave pujeuu u, Kpo3
Moj epauuku pad, nomenyupam uodejy oa
je uuH uumarea mekcma u cauxe y jedHom
UCMOM KOHMEKCMY U360p Heo2paHu4eHux
uHmepnpemamueHux mozyfiHocmu”.



BORN 1974, SARAJEVO « RODEN 1974, SARAJEVO « POBEH 1974, CAPAJEBO

For Wind Chimes at Dawn, Edin Rudic layers a
calming whitewash on top of chaotic images
and finishes the top with harmonious lines and
colors. In his Window Collection series, Rudic
reveals his notion of windows as a metaphor for
perception, selectively opened and closed. Rudic
was born in Sarajevo and has a bachelor of fine
arts from The School of Visual Arts, New York
City, and a master of science degree in interior
design from the Pratt Institute, New York City. His
work has been shown in exhibitions in the U.S.,
France, and Italy.

“Abstract paintings of windows take us to a
world of texture, color and lines and are open
to interpretation. We all have windows in
ourselves. Sometimes we come close to them.
Sometimes we look through the windows from
a distance, seeing the world from a perspective
we choose ... Windows help us make quick
escapes to an imaginary world of peace.”

»
Wind Chimes at Dawn, 2009
Acrylic and soft pastel on paper

Kineska zvonca u zoru, 2009
Akrilik i mekani pastel na papiru

KuHecka 380Huya y 30py, 2009
AKpUNMK 1 MeKaHK nacTen Ha nanupy

EDIN RUDIC

EDIN RUDIC - EIVH PYOUR

Za djelo Kineska zvonca u zoru, Edin Rudi¢

polaze sloj smirujuceg bijelog kreca preko
haoti¢nih slika da bi sve to na povrsini zavrsilo
harmonicnim linijama i bojama. U seriji Zbirka
prozora, Rudi¢ nam otkriva svoju predstavu

o prozorima kao metafori percepcije, selek-
tivno otvorenim i zatvorenim. Rudi¢ je roden u
Sarajevu, diplomirao je likovnu umjetnost na
Skoli za vizuelne umjetnosti u Njujorku, dok je
magistrirao u oblasti unutrasnjeg dizajna na Prat
Institutu u Njujorku. Njegova su djela prikazivana
na izlozbama u Sjedinjenim Drzavama, Francus-
koj i Italiji.

“Apstraktne slike prozora vode nas u svijet tek-
stura, boja i linija i otvorene su za tumacenja.
Svi mi imamo prozore u nama samima.
Ponekad im se priblizimo. Ponekad gledamo
kroz prozore sa distance, promatrajuci svijet
iz perspektive koju izaberemo ... Prozori nam
pomazu da napravimo brzi bijeg u zamisljeni
svijet mira”.
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3a pjeno KuHecka 360Hua y 30py, EanH Pyauh
nonaxe c1oj cMupyjyher bujenor kpeya npeko
XaOTUYHMX C/IMKa fia 61 CBe TO Ha NMOBPLUMHK
3aBpLUMIO XaPMOHMYHWUM NIMHKjaMa U Bojama.
Y cepuju 36upka npo3opa, Pyomh Ham oTkpuBa
CBOjy NMpencTaBy 0 Npo3opuMa kao MeTapopu
nepuenuuje, CeNeKTMBHO OTBOPEHUM U
3atBopeHuM. Pyauh je poheH y Capajesy,
[MNAOMMPAO0 je IMKOBHY yMjeTHOCT Ha LLkonun
3a BU3yeNHe yMjeTHoCTH y Hbyjopky, AOK je
MarucTpmupao y 061actv yHyTpallkber An3ajHa
Ha Mpat UHcTutyTy y Hbyjopky. Hberosa cy gjena
npuKasmBaHa Ha usnoxbama y CjenmrbeHnm
[pxasama, ®paHuyckoj u Utanuju.

“Ancmpakmue cauke nposopa ode Hacy
ceujem mekcmypa, 60ja u AuHUja u omeopeHe
cy 3a mymauerba. Ceu Mu UMamo npo3ope y
Hama camuma. IoHekao um ce npuOUHUMO.
IoHekad znedamo Kpo3 nposope ca ducmaduye,
npomampajyhu ceujem u3 nepcnekmuse Kojy
u3abepemo ... ITpo3opu Ham nomMaicy 0a HanpPasuMo
Op3u Oujez y 3amuusbeHu ceujem mupa”.
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BORN 1951, WINCHESTER, MASSACHUSETTS « RODEN 1951, VINCESTER, MASACUSETS
POBEH 1951, BUHYECTEP, MACAYYCETC

JOIN RUPPERT

DZON RUPERT . IIOH PYIIEPT

In keeping with earlier U.S. artists who have
been fascinated by the grandeur of the American
landscape, John Ruppert seeks to reveal the
impact of natural forces in his evocative, Taoist-
inflected sculpture and drawings. He has also
traveled to an island off Maine for the past 20
years for a “fix of where the land meets the
sea”’ As experiments in perception, his castings
often mimic natural objects such as wood and
stone without losing their character as wholly
manmade. Ruppert received a master of fine
arts from the School for American Craftsmen,
Rochester Institute of Technology, New York. He
has exhibited widely in the U.S., China, Taiwan,
and Europe.

"I am interested in the relationship between
natural systems and human decision-making
... The drawing Strike/Earth began as a direct
rubbing from one of my cast copper sculptures
First Strike. First Strike is a casting of a
fragment blown off of a tree that has been

hit by lightning. The copper casting conducts
electricity similarly to the tree, which served as
a conduit between the earth and the sky."

«

Strike/Earth, 1992

Graphite, carbon and metallic
paint stick on paper

Udar/Zemlja, 1992
Grafit, ugljen i naljepnice
metalik boje na papiru

Yoap/3emma, 1992

[pacuT, yribeH u HabenHuue
MeTanuk 6oje Ha nanupy
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U skladu sa tradicijom ranijih ameri¢kih um-
jetnika koji su bili fascinirani grandiozno$c¢u
americkog pejzaza, Dzon Rupert tezi da u svojim
evokativnim skulpturama i crtezima, stvorenim
pod uticajem taoizma, razotkrije uticaj sila
prirode. U zadnjih 20 godina Rupert takode
redovno putuje na jedno ostrvo u drzavi Mejn
kako bi dobio “pravi osjecaj mjesta gdje zemlja
susrec¢e more”. Poput eksperimenta u percepciji,
njegovi radovi ¢esto podrazavaju prirodne pred-
mete kao $to su drvo i kamen, bez gubitka svog
umjetnickog karaktera. Rupert je magistrirao
likovne umjetnosti na Americkoj Skoli zanata

na Institutu za tehnologiju Rocester u drzavi
Njujork. Imao je brojne izlozbe u Sjedinjenim
Drzavama, Kini, Tajvanu i Evropi.

"Interesuje me odnos izmedu prirodnih sistema
i Covjekovog donosenja odluka. Crtez Udar/
Zemlja poceo je kao direktno odslikavanje
jedne od mojih bakarnih skulptura Prvi udar.
Prvi udar je odljevak jednog dijela drveta koje
je bilo pogodeno gromom. Bakarni odljevak
provodi elektricitet slicno drvetu koje je bilo
provodnik izmedu neba i zemlje”.

Y cknapy ca TpagMUMjoM paHUjUX aMePUUKMX
YMjeTHMKa Koju Cy brnm dacumHupanu
rpaHauo3HoLhy amMmepuuKkor nejcaxa, Lion Pyneprt
TeXW A3 y CBOjUM eBOKaTUBHMM CKy/INTypama u
LipTeXMMa, CTBOPEHMM MOJ, YTULIAjeM TaoU3Ma,
pasoTkpuje yT1uaj cuna npupoge. Y 3aarux 20
roavHa Pynept Takohe penoBHO nyTyje Ha jeaHo
OCTPBO Y ApxaBu MejH kako 61 L0610 “Npasu
ocjehaj Mjecta rhe 3emma cycpehe mope”. Monyt
eKcnepuMeHTa y nepLenLmju, Herosu pagosm
4eCcTo noapaxasajy NpUpoAHe NpeaMeTe Kao LUTo
Cy APBO M KaMeH, 6e3 rybuTka CBOr yMjeTHUUKOr
KapakTtepa. PynepT je Maructpupao nMkoBHe
YMjETHOCTU Ha AMepHUKOj LUKOMIM 3aHaTa Ha
MHcTuTyTy 3a TexHonorwjy Podectep y apxasu
Hbyjopk. MMao je 6pojHe nsnoxbe y CjeaurbeHnm
[pxasama, Knnu, TajaHy u EBponu.

“Unmepecyje me 00HoC usmehy npupooHux
cucmema u 4ogjekogoz 0OHoulera 001yKa.
Lpmex Ypap/3emiba noueo je Kao oupekmHo
odcnuxasarse jedHe 00 Mojux 6aKapHux
ckynnmypa Ipsu ymap. [Ipsu ymap je
00mwesak jednoz dujena dpgema Koje je 6u0
nozoleHo epomom. bakapHu odwesak nposodu
eJlekmpuyumem ciuuHo dpgemy Koje je 6uio
npoeooHuK usmehy Heba u 3emive”.



BORN 1968, SARAJEVO « RODEN 1968, SARAJEVO « POBEH 1968, CAPAJEBO

NEBOJSA SERIC-STTOBA

As a young Bosnian, Nebojsa Seric-Shoba was
conscripted to serve in defense of Sarajevo
during the Bosnian War. After serving, and
despairing of the war experience, Seric-

Shoba focused his attention on a series

titled Battlefields; and for comic relief, ironic
conceptual art. Remote Control signals that
destiny is a choice. Seric-Shoba studied at the
School of Applied Arts in Sarajevo and attended
a two-year artist residency at Rijksakademie in
Amsterdam. He has exhibited in museums and
art spaces worldwide.

“All my life I've had the feeling someone else
is pushing all the buttons deciding matters
of life and death. Like any other drug, power
is everywhere and affects everyone, but it is
always removed from actual activity (always
someone pushing somebody to do the dirty
work for somebody else...). I attempt to
illustrate this in the work Remote Control.”

»
Remote Control, 2000
C-print

Daljinski upravljac, 2000
C-print

Jareurcku ynpasmway, 2000
L-npuHT

NEBOJSA SERIC-SOBA « HEBOJIIA IIEPUR-IIOBA

Kao mladi Bosanac, Neboj$a Seri¢-Soba
regrutovan je tokom rata u vojsku u odbrani
Sarajeva. Nakon okoncanja sluzbe, potresen
ratnim iskustvom, Seri¢-Soba usmjerava svoju
paznju na ciklus pod naslovom Bojna polja, a radi
opustajuceg humora na ironi¢nu konceptualnu
umjetnost. Daljinski upravija¢ signalizira da je
sudbina pitanje izbora. Seri¢-Soba je pohadao
Skolu za primijenjenu umjetnost u Sarajevu i
dvije je godine bio gostujuci umjetnik pri Rajks
akademiji u Amsterdamu. Izlagao je u muzejima i
galerijama Sirom svijeta.

“Cijelog Zivota imao sam osjecaj da neko drugi
pritisce svu dugmad, odlucujui o pitanjima
zivota i smrti. Poput svake druge droge, vlast
je svuda uokolo i utice na svakoga, ali je uvijek
odvojena od stvarnog zbivanja (uvijek neko
gura nekoga da radi prljavi posao za nekog
drugog...). Pokusavam da to ilustrujem u djelu
Daljinski upravljac”.
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Kao mnapm bocaHau, Hebojwa Lepwuh-Llo6a
perpyToBaH je TOKOM paTa Yy BOjCKy Y 0A6paHu
CapajeBa. HakoH okoHuara cnyxbe, noTpeceH
paTHWUM UcKycTBOM, LLepuh-LLioba ycmjepasa
CBOjy NaXkkby HA LIMKITYC MOJ, HACIOBOM

bojHa noma, a pagy onywtajyher xymopa Ha
MPOHUYHY KOHLIENTYanHy yMjeTHOCT. JabuHcKu
yNnpaewad CUrHanu3mpa fa je cyabuHa nutare
n3bopa. LWepuh-Llioba je noxahao LLkony 3a
npumMujerseHy ymjetHoct y CapajeBy 1 ABuje

je roauHe 61o roctyjyhu ymjeTHuk npum Pajkc
akagemuju y AMctepaamy. M3narao je y mysejuma
1 ranepujama WMpoM cBujeTa.

“Llujenoz xcusoma umao cam ocjehaj 0a Hexko
dpyeu npumuuthe cgy dyemad, odnyuyjyhu

0 numarbuma xcueoma u cmpmu. ITonym
ceake opyze Opoze, 811aCM je c8Y0d YOKOI0 U
ymuue Ha ceaxoza, anu je ysujek 008ojeHa 00
cmeapHoz 36usarba (ysujex HeKko 2ypa Hekoaa
da padu nppasu nocao 3a Hekoe 0pyz02...).
THokywasam da mo unycmpyjem y djeny
Ila/bMHCKM yIIpaBbay”.

2:3 or Blinded by the Light #1,2009
Ink, pencils, pastels, charcoal, acrylic, and

color spray on paper
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2:3 ili Zaslijepljeni svjetloscu #1,2009
Tinta, olovke, pastele, drveni ugalj, akrilik
i sprej u boji na papiru
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2:3 unu 3acnujensseHu cejemnowhy #1,

2009

TuHTa, 0N0BKe, NacTene, ApBEHN yrasb,
aKpUAKK U cnpej y 6oju Ha nanupy

BORN 1974, SARAJEVO « RODENA 1974, SARAJEVO « POBEHA 1974, CAPAJEBO

In Iva Simcic’s series 2:3, video gamers gradually
lose their individual identity and eventually
blend into their surroundings as the action shifts
from real life to a TV screen, a theme that finds a
visual parallel in her painterly technique. Simcic
was born in Sarajevo and received a bachelor of
fine arts from the University of Illinois in Chicago,
a master of fine arts at the Yale University,

New Haven, Connecticut, and a Ph.D. from the
University of Arts, Belgrade. Simcic has received
numerous awards and scholarships for her work.

“The gamers’ gestures are minimal and
monotonous; they appear static, merging
with their environment, anticipating some
action to happen but unable to participate in
it ... Finally, they merge with the patterns of
depicted wallpapers, curtains, couches, and
tiles. I mimic the mechanical, monotonous,
predetermined motions performed by the
gamers, with my own mechanical gestures—
pattern or environmental making.”

IVA SIMCIC « UBA CUMUYUR

U seriji 3:2 Ive Simdi¢, igraci video igara poste-
peno gube svoj li¢ni identitet da bi se na kraju
potpuno izgubili u okruzenju, kako se akcija pre-
bacuje iz stvarnog zivota na TV ekran. To je tema
koja pronalazi vizuelnu paralelu u umjetni¢inoj
slikarskoj tehnici. Sim¢iceva je rodena u Sarajevu,
diplomirala je likovnu umjetnost na Univerizitetu
Ilinoj u Cikagu, magistrirala je na Jejl Univerz-
itetu u Nju Hejvenu u drzavi Konektikat i upisana
je na doktorski studij na Akademiji umjetnosti u
Beogradu. Umjetnica je za svoj rad dobila brojne
nagrade i stipendije.

“Pokreti igraca su minimalni i monotoni;

oni djeluju stati¢no, stapajuci se sa svojim
okruzenjem, ocekujuci neku akciju da se desi
ali bez mogucénosti da u njoj ucestvuju ... Na
kraju, spajaju se sa Sarama zidnih tapeta, za-
vjesa, kauca i keramickih plocica. PodraZavam
mehanicke, monotone, predodredene

pokrete koje Cine igraci, svojim sopstvenim
mehanickim pokretima—bilo da se radi o
uzorku ili o okruzenju”.
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INA SIMGICG

Y cepuju 3:2 Vise Cumuwnh, urpaum Buaeo urapa
nocTeneHo rybe CBOj IMYHU UAEHTUTET A3 BK
Ce Ha Kpajy NoTMyHO U3rybunmn y okpyxetby,
Kako ce akumja npebauyje M3 CTBApHOT XMBOTA
Ha TB ekpaH. To je TeMa Koja npoHanasu
BU3YesHYy napaneny y yMjeTHUUMHO] CIMKApPCKO]
TexHnuu. Cumunhesa je poheHa y Capajesy,
AMNNOMUPana je IMKOBHY YMjeTHOCT Ha
YHuusepusuteTy UnuHoj y Yukary, maructpupana
je Ha Jejn YHuBep3uTeTy y Hby XejBeHy y Ap>kaBu
KoHekTukaT 1 ynucaHa je Ha JOKTOPCKM

CTyAWj Ha Akapnemuju ymjeTHocTH y beorpaay.
YmjeTHuUa je 3a cBOj pag fobuna 6pojHe
Harpage v cTuneHauje.

“Tlokpemu uzpaua cy MuHUMAanHu u
MOHOMOHU; OHU djesyjy cmamuuHo, cmanajyhu
ce ca ceojum okpysxierbem, ouekyjyhu Hexy
akyujy oa ce decu anu 6e3 mozyhHocmu da

y woj yuecmsyjy ... Ha kpajy, cnajajy ce ca
wapama 3udHux manema, 3asjeca, Kayua

u Kepamuukux naovuya. [oopaxasam
MexaHuuke, MOHOMOHe, npedoopeljeHe
nokpeme Koje uuHe uepadu, ceojum
CONCMeeHUM MeXaHuuKuM nokpemuma—~ouno
da ce padu 0 y30pKYy UL 0 OKpYyXHcerby”.



“Native peoples often reference North America as Turtle
Island, which is part of the Iroquois creation story. So

I added the turtle as an important American Indian
symbol representing survival of the indigenous peoples.”

BORN 1940, CONFEDERATED SALISH AND KOOTENAI RESERVATION, MONTANA
RODENA 1940, KONFEDERALNI REZERVAT SALIS | KUTEANI, MONTANA « POBEHA 1940, KOH®ELEPA/IHM PE3EPBAT CAJIULL M KYTEAHW, MOHTAHA

JAUNE QUICK-TO-SEL SMI'TT

Calling herself a cultural art worker, Jaune
Quick-to-See Smith has developed an
emotionally charged language to engage tribal
politics, human rights, and environmental
issues in her densely layered and textured
work. In this pictorial collage, she recounts the
Native American belief that plants, animals,
and humans are all part of the “Great Net of
Life” Smith is an enrolled Flathead Salish
member of the Confederated Salish and
Kootenai tribes of the Flathead Indian Nation
in Montana. She earned a bachelor degree in
art education from Framingham State College,
Massachusetts, and a master's degree in art
from the University of New Mexico.

DZUN KVIK-TU-SI SMIT - [IVYH KBUK-TY-CU CMUT

Nazivajuci sebe kulturnom radnicom na polju
umjetnosti, Dzun Kvik-Tu-Si Smit razvila je
emotivno nabijen jezik kojim se angazuje u
pitanjima plemenske politike, ljudskih prava i
ekologije u svom veoma slojevitom i teksturom
bogatom djelu. U ovom vizuelnom kolazu, ona
pripovijeda o vjerovanju nativnih Amerikanaca
da su sve biljke, Zivotinje i ljudska bica dio
“velike mreZe zivota”. Smitova je registrovana
¢lanica ujedinjenih Sali$ i Kuteani plemena
Flet Hed Indijanaca u drzavi Montana. Diplo-
mirala je pedagogiju umjetnosti na Framingem
drzavnom koledZu u Masacusetsu, a magistri-
rala je na Univerzitetu Novi Meksiko.

“Kada americki Indijanci govore o Sjevernoj
Americi, Cesto je nazivaju ,,ostrvo kornjaca®,
sto je dio price Irokeza o postanku svijeta.
Tako sam ja dodala kornjacu kao vazan simbol
americkih Indijanaca, simbol koji predstavlja
prezivljavanje starosjedilaca”.
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HasuBajyhu cebe KynTypHOM pagHuLIOM

Ha nosby ymjetHocTy, LIyH KBuk-Ty-Cu CmMut
pasBuna je eMOTMBHO HabWjeH je3unk Kojum ce
aHraxyje y nuTarb1Ma nnemMeHcKe nosuTuKe,
JbyACKUX NpaBa U eKosoruje y CBoM Beoma
CNOjeBUTOM M TEKCTYpOM boraTtom ajeny. Y
OBOM BW3Ye/IHOM KOMaxy, OHa Npunosujeaa

0 BjepoBatby HaTMBHMX AMepuKaHaua Aa

cy cBe Busbke, XXMBOTUHE U JbyacKa buha

Ao “Bennke Mpexe xuBota”. CMUTOBa je
perucTpoBaHa unaHuua yjeamreHux Canuuw

n Kyteanu nnemeHa ®net Xen, MHamjaHaua y
Lpxasu MoHTaHa. [lunnomMupana je negarorujy
YMJETHOCTU Ha PpaMUHIeM LpXKaBHOM
Koneyy y Macayycertcy, a Maructpupana je Ha
YHusep3utety HoBu Mekcuko.

“Kada amepuuxu HUndujaHyu 2060pe o
CjesepHoj Amepuyu, uecmo je Ha3ueajy
,,0CMPB0 Koprbaua“, wmo je ouo npuue Hpokesa
0 nocmawky ceujema. Tako cam ja dodana
KOPHauy Kao 8axaH cum00Jl amepuikux
Hroujanaya, cumbon Koju npedcmasoa
npexuepasarbe cmapocjedunaya”.

»

We Are All Knots in the Great Net of Life, 2007
Five-color lithograph printed on white Somerset
satin paper

Svi smo mi ¢vorovi u velikoj mreZi Zivota, 2007
Petobojna litografija tampana na bijelom Somerset
satenskom papiru

Cau cMo Mu 4goposu y senukoj Mpexu xusoma, 2007
Meto6ojHa nuTorpaduja wramnaHa Ha 6ujenom
CoMepceT caTeHCKOM nanupy




BORN 1947, KOTOR VAROS « RODEN 1947, KOTOR VAROS « POBEH 1947, KOTOP BAPOLL

MUSTAFA SKROPLJAK

In Put, Mustafa Skopljak preserves the pictorial
and conceptual characteristics of his series
Sarajevo 90,91,92,93, a large body of sculptural
work conceived in response to the Bosnian
War. Skopljak, whose studio was reduced to
ashes during the war, feared the war could
defeat a person’s spirit and resolved to fight
against the destruction, vowing a “roar of

life that struggles against spiritual death”
Skopljak was born in Kotor Varos, Bosnia and
Herzegovina, and graduated from the Academy
of Fine Arts in Sarajevo. He has won many
awards and recognitions and has exhibited his
work worldwide.

“The project consists of a common grave in
which I placed brightly colored portraits with
open and surprised eyes, which look out from
deep within the ground; the portraits are
covered with glass, earth surrounds them—earth
mixed with shrapnel, metal, gunpowder, ashes,
burnt material ... (My work) originates within
the greatest human torment and suffering.”

»

Put, 2009
Mixed media

Put, 2009
Kombinovani medij

Iym, 2009
KombuHoBaHu Meauj

MUSTAFA SKOPLJAK « MYCTA®A CKOIIJbAK

U djelu Put, Mustafa Skopljak nastavlja likovne i
konceptualne karakteristike iz ciklusa Sara-
jevo 90, 91, 92, 93—opseznog kiparskog djela
nastalog kao odgovor na rat u Bosni i Hercego-
vini. Skopljak, ¢iji je atelje tokom rata pretvoren
u pepeo, plasio se da bi rat mogao pobijediti
Covjekov duh i odlucio je da se bori protiv
razaranja, zaklinjuci se na “krik Zivota koji se
bori protiv duhovne smrti”. Skopljak je roden u
Kotor Varosi u Bosni i Hercegovini i diplomirao
je na Akademiji likovnih umjetnosti u Sarajevu.
Dobitnik je brojnih nagrada i priznanja, a izlagao
je radove Sirom svijeta.

“Ovaj projekat sastoji se od zajednicke grobnice
u koju sam postavio portrete naslikane jarkim
bojama, sa siroko otvorenim i zacudenim

ocima koje gledaju iz dubine zemlje; portreti su
prekriveni staklom, okruzuje ih zemlja—zemlja
pomijesana sa Srapnelima, metalom, barutom,
pepelom, izgorenim materijalom ... Moj rad
potice iz najveceg ljudskog stradanja i patnje”.

Y pjeny ym, Myctada Ckonsbak HacTaB/ba
JIMKOBHE W KOHLIeNTyanHe KapakTepucTuke u3
umknyca Capajeso 90, 91, 92, 93—oncexxHor
BajapcKor Ajena HacTanor Kao OAroBop Ha paT
y bocHu 1 Xepuerosunu. Ckonrbak, unjm je
aTe/be TOKOM paTa NpeTBOPEH Y neneo, Nnawmo
ce aa 6u paT Morao NobujeamnTn YoBjEKOB AyX
1 0fNy4Mo je aa ce 6opu NPOTUB pasaparba,
3aKNukbyhM Ce Ha “KPUK XXMBOTa Koju ce 6opw
npoTuB ayxoBHe cMpTU”. CKonbak je pokeH

y Kotop Bapowuw y bocHu u XepuerosuHu

M AUNJIOMUPAO je Ha AKaAEeMMjU IMKOBHUX
yMjeTHocTH y Capajesy. loBUTHUK je 6pojHUX
Harpaga v NpusHakba, @ U3narao je pagose
LUMPOM CBUjeTa.

“Osaj npojexam cacmoju ce 00 3ajedHuuxe
2po6HUYe Y KOjy cam nocmasuo nopmpeme
Hacaukaue japkum oojama, ca wupoxo
0meopeHuM u 3auyheHum ouuma Koje enedajy
u3 dy6uHe 3emsve; nopmpemu cy npekpuseHu
CIMAaKaoM, OKpyscyje ux 3emva—3emba
NOMUjewana ca WwpanHeauma, Memaiom,
6apymom, nenenom, u320peHuUM Mamepujanom
... Moj pad nomuue u3 Hajeehiez wydckoz
cmpadarea u namrve”.

«
Waiting for Elise, 2006
Solar plate etching

Cekajuci Elizu, 2006
Jetkanje na solarnoj ploci

Yekajytu Enusy, 2006
JeTkarbe Ha conapHoj nnoun

BORN 1938, CLEVELAND, OHIO « RODENA 1938, KLIVLEND, OHAJO « POBEHA 1938, KITMBNEH[, OXAJO

Intrigued by the way societies leave their

mark, Terry Svat traveled to historic landmarks
worldwide to identify the symbols and images
that define and carry forth cultural legacies.

In her work, she seeks to convey the sense of
timeless connectivity she found at Machu Picchu,
Stonehenge, and the Berlin Wall. Svat received a
bachelor of fine arts from Kent State University,
Kent, Ohio, and a master of arts in art therapy
from George Washington University, Washington,
D.C. She has exhibited her work worldwide.

“The solar panel etching is part of a long series of
birth, death, and rebirth ... (My elderly) parents
were waiting for the birth of twin grandchildren
and early development toys were all around my
daughter’s home before the arrival of the children,
Elise and August. Music by Beethoven and Mozart
... were floating around in my head. Waiting for
Elise is the combination of Beethoven’s ‘Fur Elise’
and the cocooning before birth.”

TERRY SVAT

TERI SVAT . TEPU CBAT

Zaintrigirana nacinima na koje drustva ostavljaju
svoj pecat, Teri Svat je posjecivala istorijske
znamenitosti Sirom svijeta kako bi identifikovala
simbole i slike koje definiraju i prenose kulturno
naslijede. U svom radu, ona pokusava da prenese
osjecaj bezvremene povezanosti koju je pronasla
u Macu Picu, StounhendZu i Berlinskom zidu. Teri
Svat je diplomirala umjetnost na Drzavnom Uni-
verzitetu Kent, u Ohaju, a magistrirala je u oblasti
umjetnosti u sluzbi terapije na Dzordztaun Uni-
verzitetu u Vasingtonu. Izlagala je Sirom svijeta.

“Ova gravura uradena pomocu sunceve
svjetlosti dio je duge serije radanja, smrti i
ponovnog radanja ... Moji ostarjeli roditelji
ocekivali su rodenje unucadi blizanaca, tako da
su igracke namijenjene ranom djecjem uzrastu
bile svuda po kuci moje kcerke i prije dolaska
djece—Elize i Augusta. Mugzika Betovena i
Mocarta ... lebdjela je u mojoj glavi. Cekanje
Elize je djelo koje predstavlja kombinaciju
Betovenove ‘Za Elizu” i procesa ¢ahurenja prije
rodenja”.

63

3anHTpUrMpaHa HauMHMMa Ha Koje ApyLITBa
oCTaB/bajy cBoj neyar, Tepu Ceat je
nocjehnBana UCTopujcke 3HAMEHUTOCTU LUIMPOM
cBMjeTa Kako 61 naeHTUdUKoBana cumbone u
cnuke Koje aeduHupajy u NpeHoce KynTypHO
Hacnnjehe. Y cBOM paay, OHa NokyLwaea Aa
npeHece ocjehaj 6e3BpeMeHe NOBE3aHOCTH
Kojy je npoHawna y Mauy Muyy, CroyHxeHyy n
BepnuHckom 3uay. Tepu Cear je gunnomupana
yMjeTHOCT Ha [lpxxaBHOM YHusep3uTtety KeHr, y
Oxajy, a Maructpmpana je y obnactu ymjetHoctv
y cnyxbu Tepanuje Ha LlopytayH YHuBep3utety
y BawuHrroHy. M3narana je wupom caujeta.

“Osa zpasypa ypahera nomohy cyHuese
cejemnocmu duo je dyze cepuje paharva,
cMpmu u NoHo8Hoz paharba ... Moju ocmapjenu
podumesvu ouexusau cy poherve ynyuaou
Onuzanaya, maxo da cy uepayxke HamujeroeHe
paHom djeujem y3pacmy Oue cgyoa no Kyhu
Mmoje khepke u npuje donacka djeye—Enu3ze

u Ayeycma. Mysuka bemoeena u Moyapma
... 1e60jena je y mojoj enasu. Yexkarbe Enusze
je djeno koje npedcmasba KOMOUHAYUJY
Bemoeerose ‘3a Enusy’ u npoyeca uaxypera
npuje pohera”.



“Because ... I am an immigrant, there is an ongoing
dialog concerning my present and my past that is
evident in my work. During the years of the Bosnian
War, which I didn’t experience firsthand because I
lived (in the U.S.), I was nonetheless acutely aware of
the loss of materials, culture, life—all the things that
amounted to the loss of memory...”

BORN 1966, SARAJEVO « RODENA 1966, SARAJEVO « POBEHA 1966, CAPAJEBO

TANJAN SOFTIC

In Tanja Softic’s visual narratives, maps, and star
charts organize time and space, and layered
images weave a dialog of memory and identity.
Softic’s prints, drawings, and paintings capture
illusive personal and cultural elements of her life
as an immigrant living in dual dimensions. Born
in Bosnia of Muslim heritage, Softic received her
bachelor of fine arts from the Academy of Fine
Arts in Sarajevo, and a master of fine arts from
Old Dominion University, Norfolk, Virginia. She
has exhibited her work in the U.S. and Europe.

TANJA SOFTIC « TAFbA CO®TUR

U vizuelnim naracijama Tanje Softi¢, mape i
slike zvjezdanih putanja organizuju vrijeme i
prostor, a slojevite slike grade dijalog sjecanja
i identiteta. Softickine grafike, crtezi i slike
oslikavaju tesko uhvatljive li¢ne i kulturoloske
elemente njenog Zivota kao imigranta koji zivi
u dvojnim dimenzijama. Rodena u Bosni i Her-
cegovini, muslimanskog naslijeda, Softic¢eva je
diplomirala na Akademiji likovnih umjetnosti u
Sarajevu, a magistrirala na Old Dominion Uni-
verzitetu u Norfolku u drzavi Virdzinija. Djela
je izlagala u Sjedinjenim Drzavama i Evropi.

“Zato... Sto sam iseljenik, postoji trajni dijalog
izmedu moje sadasnjosti i moje proslosti, koji
se jasno vidi u mom radu. Tokom godina rata
u Bosni i Hercegovini, koji nisam neposredno
iskusila jer sam zivjela u SAD, bila sam i
pored toga itekako svjesna gubitka dobara,
kulture, Zivota—svih stvari koje dovode do
gubitka sjecanja...”

Top/Vrh/Bpx:

Nomad's Polyphony, 2006
Acrylic, pigment, chalk, and char-
coal on paper

Oculus, 2006

Okulus, 2006
Nomadska polifonija, 2006
Akrilik, pigment, kreda i drveni

ugalj na papiru Okynyc, 2006

Bakpopes, cyxa urna n 6akponuc

Homadcka nonugoruja, 2006
AKPUIUK, MUTMEHT, Kpeaa v ApBeHU
yrasb Ha nanupy
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Middle/Srednji/Cpentbu:

Etching, drypoint, and mezzotint

Bakrorez, suha igla i bakropis

Y Bu3yenHuM Hapauujama Tare Codtuh, Mane u
CIMKe 3Bje34aHMX NyTakba OpPraHu3yjy Bpujeme
1 MpOCTOP, a C/I0jeBUTe CIMKe rpafe Aujanor
cjeharba v npeHtuTeta. CodpruhkuHe rpaduke,
LIPTEXM U CIMKe OC/IMKABAjy TELKO yXBaT/buBe
JINYHE W KYNTYpONOLLKe eNeMeHTe HeHor
XMBOTA Kao UMUIPaHTa KOju XMBH Y fBOjHUM
aumeHsujama. PoheHa y bocHu 1 XepuerosuHum,
MycIMMaHckor Hacmjeha, Cobtuhesa je
aunnomupana Ha AKaaeMuju IMKOBHUX
yMmjeTHocTH y CapajeBy, a Maructpupana Ha Ong,
[lomMnHnoH YHuBep3uTeTy y Hopdonky y apxasu
Bupuunuja. jena je nsnarana y CjeanrseHnm
[Lpxasama u Esponu.

“3amo... wmo cam ucemweHuK, NOCMoju MpajHu
dujanoe uzmeljy moje cadawrocmu u moje
npownocmu, Koju ce jacHo sudu y mom pady.
Toxkom 200una pama y bocHu u Xepyez08uHu,
KOju HUCAM HENoCpeoHo UCKycuda jep cam
xusjena y CAZ, 6una cam u noped moea
umekako cejecHa zybumxka dobapa, Kyamype,
Husoma—ceux cmsapu Koje 0080de 00
2youmka cjeharoa...”

Bottom/Dno/[lHo:
Twister, 2006
Etching, drypoint, and mezzotint

Twister, 2006
Bakrorez, suha igla i bakropis

Twister, 2006
Bakpopes, cyxa urna u 6akponuc




BORN 1946, SARAJEVO « RODEN 1946, SARAJEVO « POBEH 1946, CAPAJEBO

RADOSLAV TADIC

Radislav Tadic was born in Sarajevo and
graduated from the Academy of Fine Arts in
Sarajevo. He completed postgraduate studies

at the Academy of Fine Arts at the University

of Ljubljana in Slovenia. Tadic has participated

in projects including Graphic Map 1992 and
Witnesses of Existence, and has exhibited his work
worldwide. He lives in Sarajevo and teaches at
the Academy of Fine Arts in Sarajevo.

In the Garden, 2002
Acrylic on canvas

RADOSLAV TADIC « PATTOCJIAB TATUR

Radoslav Tadi¢ je roden u Sarajevu i diplomirao
je na Akademiji likovnih umjetnosti u Sarajevu.
Zavrsio je postdiplomske studije na Akademiji
likovnih umjetnosti Univerziteta u Ljubljani,
Slovenija. U¢estvovao je u projektima “Grafi¢ka
mapa 1992 i “Svjedoci postojanja”, a izlagao
je $irom svijeta. Zivi u Sarajevu i predaje na
tamosnjoj Akademiji likovnih umjetnosti.

U basti, 2002
Akrilik na platnu
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Papnocnas Tapuh je poheH y CapajeBy u
LMNNOMMUPAO je Ha AKaaeMuju IMKOBHUX
yMmjeTHocTH y CapajeBy. 3aBpLumo je
NOCTAMMIOMCKE CTyauje Ha AKaseMujm
JIMKOBHMX YMjeTHOCTM YHMBEp3UTETa Y
Jbybmanu, CnoseHuja. YuecTBoBao je y
npojektuMa “Tpaduuka mana 1992” n “Cejesoum
nocTojarba’, a M31arao je Wupom caujeta. Xusu
y CapajeBy 1 npepaje Ha TaMoLWH0j AKageMuju
JIMKOBHMX YMjETHOCTM.

Y 6awmu, 2002
AKpPUIMK Ha NnaTHy

The Secondary School, Mostar, 1997
Ink and charcoal on paper

Gimnazija u Mostaru, 1997
Tinta i drveni ugalj na papiru

lumHaszuja y Mocmapy, 1997
TuHTa 1 ApBEHM yrasb Ha manupy

BORN 1935, SURMANCI « RODEN 1935, SURMANCI « POBEH 1935, LUYPMAHLIM

HALIL TIKVIESA

For many years, Halil Tikvesa found inspiration
for his paintings in the idyllic landscapes

of Mostar and the region of the Neretva

River. After the Bosnian War, the region was
transformed and Tikvesa captured the new grim
reality in images of fossilized buildings and
bridges, rendered in white chalk on a darkly
shaded background. Born in Surmanci, Bosnia
and Herzegovina, Tikvesa has undergraduate
and graduate degrees from the Academy of
Fine Arts in Belgrade. He has participated in
numerous international exhibitions.

HALIL TIKVESA « XAJIUJT TUKBEIIA

Godinama je Halil Tikvesa nalazio inspiraciju
za svoje slike u idili¢nim pejzazima Mostara i
podrucju oko rijeke Neretve. Nakon rata u Bos-
ni i Hercegovini region se promijenio i Tikvesa
je predstavio novu mracnu stvarnost u slikama
fosiliziranih gradevina i mostova, izradenih
bijelom kredom na tamnoj pozadini. Roden u
Surmancima, u Bosni i Hercegovini, Tikve$a je
diplomirao i magistrirao na Akademiji likovnih
umjetnosti u Beogradu. Ucestvovao je na
brojnim medunarodnim izlozbama.
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loomMHama je Xanun Tukeewwa Hanasmo
MHCMUpaLMjy 3a CBOje CIMKe Y UANANYHUM
nejcaxxuma Moctapa v noapyujy oko pujeke
HepeTtse. HakoH paTta y bocHu 1 XepuerosuHu
pervoH ce npomujeHno 1 Tukeewa je
NpeACTaBMO HOBY MPayHy CTBAapHOCT y CIMKaMa
docunmsmpaHux rpaheBmHa 1 MOCTOBa,
n3paheHnx 6njenom Kpenom Ha TaMHOj
nosaguuu. Pohen y LypmaHuuma, y bocHu

1 XepLierouHu, TukeeLua je AMNIOMUPA0

M MarncTpmpao Ha AkafeMuju TMKOBHUX
yMjeTHocTu y beorpagy. YuectBoBao je Ha
6pojHMM MehyHapoaHWUM usnoxbama.



FOUNDED 1985, SARAJEVO « OSNOVANI 1985, SARAJEVO « OCHOBAHM 1985, CAPAJEBO

The bold social commentary of the graphic
team TRIO is evident in their reinterpretation
of Andy Warhol's Campbell's Soup Cans. For
Warhole, the three TRIO members—Bojan,
Dada Hadzihalilovic, and Lela Mulabegovic,
all graduates of the Academy of Fine Arts in
Sarajevo—create a bullet-ridden version of the
iconic image to illustrate the ravages of the
Bosnian War and the siege of Sarajevo. TRIO’s
other successes include the design for the
Beatles’ Sgt. Pepper's Lonely Hearts Club Band
album cover. The team has won numerous
honors, including the Saatchi & Saatchi award
for innovative marketing.

“We could see on surrounding hills people who
were trying to kill us with guns and starvation.
Our city was becoming Guernica, and as a
designer, you are trying to fight back ... with
your creativity. We decided (we would use)

the outside world’s language, their symbols,
their brands, and somehow design into them
Sarajevo’s ongoing tragedy. The world would
not be able to say ‘We did not know.””

- Bojan Hadzihalilovic

»

Warhole, 1993
Poster printed on canvas

Warhole, 1993
Poster Stampan na platnu

Warhole, 1993
MocTtep wramnaH Ha NnaTHy

TRIO

TRIO - TPNIO

Hrabri drustveni komentar grafickog tima TRIO
jasno je izrazen u njihovoj reinterpretaciji
Vorholove Kembelove supe. U ovom djelu, pod
nazivom Warhole, tri ¢lana grupe TRIO—Bojan
i Dada Hadzihalilovic¢ i Lela Mulabegovic, svo
troje diplomirali na Akademiji likovnih umjet-
nosti u Sarajevu—uradili su metkom izbusenu
verziju slavne slike kako bi ilustrirali ratna
razaranja u Bosni i Hercegovini i opsadi Sara-
jeva. Drugi primjer uspjesnog dizajna grupe
TRIO je njihova verzija omota albuma Bitlsa
Sgt. Pepper’s Lonely Hearts Club Band. TRIO je
dobitnik brojnih nagrada, ukljuCujuci i nagradu
kompanije Saci i Saci za inovativni marketing.

“Na obliznjim brdima mogli smo vidjeti ljude
koji su pokusavali da nas ubiju topovima i
gladu. Nas grad je postajao Gernika, i kao
dizajner, pokusavate da uzvratite ... svojom
kreativnoscu. Odlucili smo (koristicemo) jezik
spoljnjeg svijeta, njegove simbole i njegove
oznake i na neki nacin u njih ugraditi tragediju
Sarajeva koja se odvijala. Svijet ne bi mogao
reci ‘nismo znali””.

- Bojan Hadzihalilovi¢
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Xpabpu ApyLITBEHM KOMEHTap rpaduykor

™Ma TPMO jacHo je n3paxeH y HUXOBO]
peuHTepripeTtauuju Bopxonose Kembenose cyne.
Y oBoM gjeny, nog, Hasueom Warhole, Tpu unaHa
rpyne TPMO—bojaH 1 apa Xaymnxanunosuh u
INena Mynaberoswuh, CBO Tpoje AUNAOMUPANK Ha
AkapeMuju nMkoBHUX yMjeTHocTn y CapajeBy—
YPaAuiu cy METKOM u3byLLeHy Bep3ujy cnaBHe
C/IMKe Kako 6y unycTpupanu patHa pasaparea y
BocHu v XepuerosuHu 1 oncapm Capajesa. [Ipyru
npumMjep ycnjewHor ay3ajHa rpyne TPUO je wuxosa
Bep3uja oMota anbyma butnca Sgt. Pepper’s Lonely
Hearts Club Band. TPUO je nobUTHMK BpOjHUX
Harpaga, ykbydyjyhu u Harpagy komnaHuje Caun
1 Cauu 3a UHOBATUBHU MapKETUHT.

“Ha o6nuicroum 6pouma moau cmo udjemu
Jvyde Koju cy nokywasanu da Hac youjy monosuma
u enahy. Haw 2pad je nocmajao I'epHuka, u Kao
ousajHep, nokywasame 0a y38pamuimne ... C80jom
kpeamusHowhy. Odnyuunu cmo (kopucmuhemo)
je3ux cnomtivez caujema, rezose cumbore u
Hbe208e 03HAKe U HA HeKU HAYUH Y HUX yepadumu
mpazedujy Capajesa Koja ce odsujana. Ceujem He
6u mo2ao pehu ‘HUCMOo 3HAU’” .
- Bojan Xanmxanmiosuh

A Bird Sings #67, In the Mood, 2009
Handmade paper collage

Ptica pjeva, #67, RaspoloZenje, 2009
Ru¢no radeni kolaz od papira

lmuya njesa, #67, Pacnonoxerse, 2009
PyuHo paheHnu konax of nanupa

A Bird Sings, #71, Ribbon of Darkness, 2009
Handmade paper collage

Ptica pjeva, #71, Traka tame, 2009
Rucno radeni kolaz od papira

lmuya njesa, #71, Toaka mame, 2009
PyyHo paheHu konax on nanupa

BORN 1935, MILWAUKEE, WISCONSIN « RODEN 1935, MILVOKI, VISKONSIN « POBEH 1935, MUIBOKW, BACKOHCUH

WILLIAM WEEGI

William Weege began his career creating surreal,
anti-Vietnam War poster collages, in the 1960s.
An early practitioner of the revival of handmade
paper, Weege helped adapt graphic art
techniques for fine art applications and digital
printmaking and worked to advance photo-based
technologies for printmakers. He was born in
Wisconsin and studied printmaking, collage

and sculpture at the University of Wisconsin,
where he received a master of fine arts degree.
Weege is the founder of Tandem Press, a self-
supporting printmaking studio affiliated with the
Department of Art in the School of Education at
the University of Wisconsin, Madison, Wisconsin.
His work is in major collections worldwide.

“Do it! That’s my philosophy.”

VILIJAM VIG « BUJTUJAM BUT

Vilijam Vig je zapoceo svoju karijeru stvaran-
jem nadrealnih kolaz postera protiv rata u
Vijetnamu tokom 1960-tih godina. Rani
prakticar obnove tehnika ru¢no pravljenog
papira kao medija, Vig je pridonio prihvatanju
tehnika graficke Stampe u likovnoj umjetnosti

i digitalnoj Stampi, a radio je i na unapredenju
tehnologije Stampanja zasnovane na fotografiji.
Roden je u Viskonsinu i studirao je grafiku,
kolaz i kiparstvo na Univerzitetu Viskonsin, gdje
je stekao i magisterij iz likovnih umjetnosti.

Vig je osnivac¢ samostalnog grafi¢kog studija
Tandem Pres koji je povezan sa Katedrom za
umjetnost Pedagoskog fakulteta Univerziteta
Viskonsin u Medisonu. Njegovi se radovi nalaze
u znacajnim kolekcijama Sirom svijeta.

“Uradi! To je moja filozofija”.
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Bunujam Bur je 3anoyeo cBojy kapujepy
CTBaparbeM HafpeasnHUX KoNax nocrepa npoTus
pata y BujetHamy TokoM 1960-Tmx roanHa. PaHu
npakTUyap obHOBe TEXHWKA PYy4YHO NpaBsbEHOT
nanupa kao Meaumja, Bur je ponpunmo
npuxBsaTakby TEXHUKA rpaduyke WTamne y
JIMKOBHO] YMjETHOCTU U AUTUTANHO]j LTAMMN,

a paAvo je 1 Ha yHanpehetby TexHonoruje
WTaMnNarba 3acHoBaHe Ha dotorpaduju. PoheH
je 'y BUCKOHCKHY 1 cTyamnpao je rpaduky, Konax
1 BajapCTBO Ha YHMBEP3UTETY BUCKOHCHH,

raje je CTekao U MarucTepuj U3 IMKOBHUX
YMjeTHOCTU. Bur je ocHMBay camocTanHor
rpaduukor cryauja Tanaem lNpec koju je
nose3aH ca KateapoM 3a ymjeTHocT lNeparowkor
dakynteta YHuBep3uteta BUCKOHCHH Yy
MepucoHy. Hberosu ce pagoBu Hanase y
3HAYajHMM KoneKLMjaMa WMPOM CBUjeTa.

“Vpaou! To je moja ¢unosopuja”.



Bee's Quest, 2008
Serigraph

Pcelinje traganje, 2008
Serigrafija

Muyenurse mpazarbe, 2008
Cepurpadmja

Karen's Tale, 2008
Serigraph

Karenina prica, 2008
Serigrafija

Kapenura npuya, 2008
Cepurpaduja
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“Color is important because it is a carrier of so much
emotional power. Finding, say, the specific blue I need

is critical.”

BORN 1942, CROSS CREEK, NORTH CAROLINA « RODEN 1942, KROS KRIK, SJEVERNA KAROLINA « POBEH 1942, KPOC KPUK, CJEBEPHA KAPOJTMHA

WILLIAM T WILLIAMS

During a long and productive career, William
T. Williams developed his own genre of
painting, a marriage of Realism and Abstract
Expressionism. Williams relies on elements

of modernism but layers personal and artistic
history in a uniquely innovative style, earning
him recognition as a pioneer of color and form.
Williams received a bachelor of fine arts from
the Pratt Institute, Brooklyn, New York, and a
master of fine arts from Yale University, New
Haven, Connecticut. Born in Cross Creek, North
Carolina, Williams has exhibited his work in

numerous arts centers and museums worldwide.

VILIJAM T. VILIJAMS « BUIUJAM T. BUJINJAMC

Tokom svoje dugotrajne i produktivne karijere,
Vilijam T. Vilijams razvio je svoj vlastiti zanr
slikanja—kombinaciju realizma i apstrakt-

nog ekspresionizma. Vilijams se oslanja na
elemente modernizma, ali unosi slojeve li¢ne

i umjetnicke istorije na jedinstven stilski

nacin kojim je stekao reputaciju kao inovator
boja i oblika. Vilijams je diplomirao likovnu
umjetnost na Prat Institutu u Bruklinu, Njujork,
a magistrirao je na Jejl Univerzitetu u Nju He-
jvenu, u drzavi Konektikat. Roden u Kros Kriku
u drzavi Sjeverna Karolina, Vilijams je izlagao
u brojnim umjetnic¢kim centrima i muzejima
Sirom svijeta.

“Boja je vazna jer nosi tako veliku emotivhu
snagu. NalaZenje, recimo, specificne plave boje
koja mi je potrebna je od kriticne vaznosti”.
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TokoM cBoje AyroTpajHe U NPOAYKTUBHE
Kapujepe, Bunujam T. Bunujamc passuo je
CBOj BIACTUTYM XaHP CIMKarba —KOMBUHALM]y
peanu3Mma M ancTpakTHOr eKCNpecUoHU3Ma.
Bunujamc ce ocnarba Ha enemeHTe
MOLEPHU3MA, ann YHOCK C/I0jeBE NINYHE

M YMjeTHUYKE MCTOPUje Ha jefMHCTBEH
CTUCKM HAYMH KOjUM je CTeKao penyTauujy
Kao nHosaTtop 60ja 1 0bnmka. Bunujamc je
[MMNIOMUPA0 NUKOBHY yMjeTHOCT Ha Mpat
MHctutyTy y Bpyknuny, Fbyjopk, a Maructpupao
je Ha Jejn YHuBep3utety y Hby XejseHy, y
npxasu KoHekTukart. PoheH y Kpoc Kpuky y
npxasu CjeBepHa KaponuHa, Bunujamc je
131arao y 6pojHUM yMjeTHUUKUM LLeHTpUMa U
My3ejuMa LMPOM CBUjeTa.

“Boja je eaxcua jep HOCU MAKo 8eAUKY
emomueHy cHazy. Hanasxerse, peyumo,
cneyuguuHe niase 6oje Koja mu je nompedHa
je 00 kpumuuHe eaxcHocmu”.



BORN 1962, DANVILLE, VIRGINIA « RODEN 1962, DENVIL, VIRDZINIJA « POBEH 1962, AEHBUJI, BUPLIMHMIA

ROBERT YODER

In paintings and collages, Robert Yoder
merges shape fragments and distorted
perspectives that conclude as surprisingly
harmonious compositions. In his Block Fault
suite, Yoder disrupts the surface plane with
geometric, colored, and shaded blocks viewed
from alternating angles and perspectives,
challenging the limits of two-dimensional
surfaces. Born in Danville, Virginia, Yoder
received a bachelor of fine arts from James
Madison University, Harrisonburg, Virginia, and
a master of fine arts, University of Washington,
Seattle, Washington. He has exhibited his
work extensively in group and solo exhibitions
throughout the Pacific Northwest.

“When I'm painting, I feel like I'm pulling
things out more than pouring in.”

-"Fyr‘

Block Fault, 2005
Lithography with embossment

Blokovi sa greskom, 2005
Litografija i reljefni ukras

bnokosu ca epewikom, 2005
Jlutorpaduja u pemedHu ykpac

ROBERT JODER « POBEPT JOIOEP

U svojim slikama i kolazima, Robert Joder spaja
fragmente oblika i iskrivljenih perspektiva na
nacin koji dovodi do zacudujuce harmonicnih
kompozicija. U djelu Blokovi sa greskom, Joder
razbija povrsinu sa geometrijskim, obojenim i
iznijansiranim blokovima videnim iz razli¢itih
uglova i perspektiva, izazivajuci tako granice
dvodimenzionalnih povrsina. Roden u Denvilu
u drzavi Virdzinija, Joder je diplomirao likovnu
umjetnost na DZejms Madison Univerzitetu u
Harisonburgu, VirdZinija, a magistrirao na Uni-
verzitetu Vasington u Sijetlu, drzava Vasington.
Ucestvovao je na velikom broju grupnih i
samostalnih izlozbi Sirom sjevero-zapadnog
pacifi¢kog regiona.

“Kada slikam, osjecam se vise kao da izvlacim
stvari, nego da one naviru iz mene”.

72

Y cBojuM IMkama u konaxuma, Pobept Jooep
cnaja dparmeHTe 06IMKa U UCKPUB/BEHUX
NepcrneKTMBa Ha HaYMH KOju [OBOAM 10
3auyhyjyhe xapMOHUYHUX KOMNo3uuuja. Y

njeny brokosu ca epewkom, Jonep pasbuja
MOBPLUMHY Ca reOMeTpUjCK1M, 060jeHUM U
M3HMjaHCMPaHWUM BNOKOBUMMA BUREHUM U3
Pa3NNUUTMX YINOBA M NepCneKTUBa, M3a3nBajyhu
TaKo rpaHuLe ABOAMMEH3MOHANHMX NOBPLUMHA.
PoheH y lensuny y ap>xasv Bupumuuja, Jonep

je AnnNnoMmMpao SIMKOBHY yMjeTHOCT Ha Llejmc
MagaucoH YHuBep3autety y XapucoHbypry,
BupumHuja, a MarucTpmpao Ha YHuep3utety
BawwuHrtoH y Cujetny, Apxasa BalumHmoH.
Y4yecTBOBAO je Ha BENMKOM 6pojy rpyrnHUX 1
CaMOCTaJIHUX U306 LLMPOM CjeBepo-3anafHor
naunguykor permoHa.

“Kada cnuxam, ocjeham ce suuie kao oa
U3671G4UM CMBAPU, HEez0 0d OHe HABLPY U3 MeHe”.

:

Wings, 2005
Oil on canvas

Krila, 2005
Ulje na platnu

Kpuna, 2005
Yrbe Ha nnaTHy

TUZLA, 1938-SARAJEVO, 2011 « TUZLA, 1938 -SARAJEVO, 2011 « TY3J1A, 1938 -CAPAJEBO, 2011

METMED ZAIMONVIC

Mehmed Zaimovic experienced the Bosnian
War as an “explosion of evil” The Bosnia and
Herzegovina native channeled the trauma
into a series of paintings interpreting his
encounter with suffering, loss, and the
fragility of humans in the face of widespread
destruction. Born in Tuzla, Zaimovic graduated
from the School of Fine Arts in Sarajevo and
has received many awards for his work, which
has been exhibited extensively in his home
country and cities abroad including Paris,
Vienna, Istanbul, Rabat, and Casablanca.

MEHMED ZAIMOVIC « MEXME]I 3AUMOBUR

Mehmed Zaimovi¢ dozivio je rat u Bosni

i Hercegovini kao ‘eksploziju z|a”. Ovaj
bosanskohercegovacki umjetnik i po rodenju, ka-
nalisao je ovu traumu u seriju slika koje tumace
njegov susret s patnjom, gubitkom, i krhkosti
ljudi pred licem sveobuhvatnog unistenja. Roden
u Tuzli, Zaimovi¢ je diplomirao na Akademiji
likovnih umjetnosti u Sarajevu. Dobitnik je
mnogih nagrada za svoj rad. Imao je intenzivnu
izlagacku aktivnost u domovini, ali i u gradovima
u inostranstvu, ukljucujuci Prag, Be¢, Istanbul,
Rabat i Kazablanku.
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Mexmen 3anmMoBwuh f0XMBKO je paTy bocHK
1 XepueroBuHu Kao ‘ekcnnosujy 3na”. Osaj
60CaHCKOXepLEroBayku yMjeTHUK 1 No pohetby,
KaHanMcao je oBy TpayMy y CEpUjy CIMKa Koje
TyMaue HEeroB CycpeT C NaTkOM, r'yBUTKOM, 1
KPXKOCTU JbyiM Npep, nnueM cBeobyxsaTHor
yHuwTera. PoheH y Ty3nu, 3aumosuh je
AMNNOMMUPA0 Ha AKaAEMMjU IMKOBHUX
yMjeTHoCTH y CapajeBy. [loBUTHUK je MHOTMX
Harpapga 3a cBoj paA. MIMao je MHTeH3MBHY
M3narayky akTUBHOCT Y IOMOBUHU, U U Y
rpajoBMMa y MHOCTPAHCTBY, YK/byuyjyhu lpar,
beu, Uctanbyn, Pabat n KasabnaHky.



“(During the war) I realized there is no cruelty of which

man is not capable.”

BORN 1943, ROGATICA « RODEN 1943, ROGATICA « POBEH 1943, POTATULIA

A painter and engraver, Safet Zec has earned
wide recognition for his expert handling of light
and shade in distinctive figurative work. When
the Bosnian War broke out, Zec fled the region
and was a reluctant émigré living near Venice.

In the haunting Houses on the South, treetops
appear both lush and fleeting as though present
but slowly fading at the edges. Zec, who lost
many engraved works when his studio in Pocitelj
was destroyed, escaped the war but not its
prospects of uncertainty. Born in Rogatica, Bosnia
and Herzegovina, Zec completed Art High School
in Sarajevo and received a postgraduate degree
from the Academy of Fine Arts in Belgrade. He
has exhibited his work throughout Europe, North
and South America, and Japan.

SAFLET 71

SAFET ZEC - CA®ET 3EI]

Slikar i grafi¢ar Safet Zec postao je nadaleko
poznat po svom stru¢nom tretmanu svjetlosti
i sjena u prepoznatljivom figurativnom radu.
Kada je izbio rat u Bosni i Hercegovini, Zec je
pobjegao iz regiona i postao nevoljni emigrant
u blizini Venecije. U evokativnom djelu Kuce
s juga, kro$nje drveca izgledaju istovremeno

i rasko$no i nestvarno, one su i prisutne i
polagano blijede na ivicama. Zec, koji je
izgubio svoje brojne grafike kada je njegov
atelje u Pocitelju bio razoren, izbjegao je rat
ali ne i neizvjesnost koju je rat donio. Roden
u bosanskohercegova¢kom mjestu Rogatica,
Zec je diplomirao i magistrirao na Akademiji
likovnih umjetnosti u Beogradu. Svoja djela
izlagao je Sirom Evrope, Sjeverne i Juzne
Amerike, kao i u Japanu.

“(Tokom rata) shvatio sam da nema surovosti
za koju covjek nije sposoban”.
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Cnunkap v rpaduuap Cader 3ew, noctao je
Hafaneko No3HaT Mo CBOM CTPYyYHOM TPeTMaHy
CBJETNOCTM 1 CjeHa Y NPeno3HaT/bMBOM
¢durypatusHom pagy. Kaga je usbwuo pary bochu
1 XepLierosuHu, 3ew je nobjerao u3 permoHa u

NOCTA0 HEBOJLHW EMUIPAHT y B/IM3UHK BeHeuuje.

Y eBoKaTMBHOM fjeny Kyhe ¢ jyea, KpoLutbe
npseha u3rneaajy MCToBpeMeHo M PacKoLHO
1 HECTBAPHO, OHE CY U NPUCYTHE 1 NonaraHo
6nm1jene Ha vBMLaMa. 3el, Koju je u3rybuo
cBOje 6pojHe rpadumke Kaaa je Heros aTesbe y
MouunTervy 610 pasopeH, usbjerao je pat anu
He U HEeM3BjeCHOCT KOjy je paT AoHuo. PokeH y
60ocaHcKoxepLieroBaykoM Mjecty Poratuua, 3eL,
je AMnNoMMpao 1 MarucTpupao Ha Akagemuju
NIMKOBHMX yMjeTHOCTU Yy beorpapy. CBoja ajena
n3narao je wupom Eepone, CjeBepHe u JyxHe
Amepuke, Kao 1 y Janany.

“(Tokom pama) cxeamuo cam 0a Hema
cyposocmu 3a Kojy uosjex Huje cnocobaH”.
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Houses on the South, 2004
Hand-colored watercolor etching

Kuce s juga, 2004
Akvarel olovke u boji na bakrorezu

Kyhe c jyea, 2004
AkBapen onoBke y 60ju Ha 6akpopesy
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Kustos ove umjetnicie zhirks je Sara

Tangi iz tima MEK programa Umnjetnost u
ambaszadama, Bire 23 operadije u zgradama
U inostranstvu pri americkom Ministarstyvu
imostranih poslova. “Zhirka je postavijena
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Kyomoc oee yejerHi4ke upee je Capa
Tanr 1z miaMa HEK mporpama Yujetsoor

y ambacanama, brpo 32 onepaumje y
IrpaEaMa y MBOCTPAHCTEY NP AHSpeMETM
MHHHTEpCTEY HHOCTPEHEE NaCNoEa.
"3hupKa je noCTasmeqa y aemyory 2010
rogyHe. Dea nyfndkaumWja e Bu Hacrana
Ge3 KOHTHHYWREHE Nosoha MajHe Kanera
M3 Nporpara YMjeTHooT v amMBacagama,
K20 M M3 ambacage CeomreeHix [pxaea
y Capajesy Hemmo Epaarmi nooeivy
a3xaamHoc Mewd Kajoep 33 caniqHy
PEZAKTYPY M MHcEHE W (ajMoHy Dokry 13
opratmaaumje Mehysapaana ymjemHocT k
YM]ETHHLM 33 HEMDB PAEHHMDEHM DMIaJH.
Takohe oMb 33xEanHE AMEnH [yerh,
Mpdary Kommby. Menim XyceysHoemh,
Dytpamew Moanepau Nejauk, AHnk
Pamoesh. 33 HMADEE HAEIHDEIHD BpHJEIHE
CYMECTH|E O CIBPEMEHD] YM]ETHOCTH ¥ BooHK
H Xepuaroamd
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