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8 THE BALLOON CATCHER LEAH ABIR

THE BALLOON CATCHER features works created by Boyan during the two years
that preceded the show at RawArt Gallery, which he had spent in his homeland of
Bulgaria.

The exhibition was in fact a painting installation, created specifically for the
gallery’s space. It included around 50 oil-on-wood paintings of different sizes,
featuring characters that Boyan has painted repeatedly over the years. These
include the pirate, the clown, the magician, and the freak, as well as horse riders
from different eras and contexts — knights, cowboys, and Napoleons. These are
male heroic figures who have become embedded in our cultural memory in early
childhood. In Boyan’s paintings, these characters look like dressed-up visitors,
while his painterly work virtuously skips from one European genre to another.

Europe, the historical-geopolitical realm ruled by the Western Christian Church,
is present in these paintings not only as a biographical or art-historical background,
but also as the motherland of the early children’s tales — the ones that came
from deep in the forest, that haven’t yet been watered down by Disney or by our
contemporary society’s political correctness. Boyan depicts these legendary figures
through their dark, perverse, tragic-comic, sarcastic, European side, emphasizing
their relevance to our contemporary world by painterly means and installation.

Boyan says about the works featured in this exhibition: I create from within a
parallel universe, which has been my life during the past eighteen months, following the
radical relocation of my family to my hometown, Vidin. It is a ghost town, situated in an
ex-communist country, on the banks of the Danube river. For a spectator coming from the
Israeli/Western culture, everyday life of Vidin can certainly seem like a parallel universe
or some kind of fairytale, with its knights, castles, and experiences I have created in my

recent paintings.
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Lady D 33x24.5 Private Collection
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White Room 25.5x375



Midnight in the Garden of Good and Evil ~ 32.5x27
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The House of the Hanged Man  26.5x30.5



Plastic Man  32x25
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Death Comes on a Horse 22.5x29.5



Mr. White 33.5x33 Private Collection
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Zoro 2 40x31

Private Collection



The Danube 30x30.5
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The Albino 29x27



Untitled 28.5x33
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Red 33x255
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The Hunter 38x29
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King and Queen of America 38x30

Private Collection



The Peeping Man  37x26
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Ghost Ship 33.5x32



Fog 36.5x30



Winter Painting 32.5x43.5  Private Collection
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Private Collection

27x36

The Discreet Charm of the Bourgeoisie



The Midget 30x21



The Messiah  30x22



The Savior 26x24.2  Private Collection
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Good vs. Bad 30x45



38x35

Human Sacrifice









After Courbet 30x27 Private Collection



32x27.5

Piano



Black Wedding  32.5x29.5



Rila 25.5x28.5 Private Collection
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The Sky is Blue the Grass is Green  25.5x31.5



Napoleon 33.5x26.5 Private Collection









Untitled 32.5x22.5



The Headless Horseman 29.5x22.5 Private Collection



The Pirate Bride 30x28 Private Collection



Untitled 30x28
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A Man with 3 Legs  35x31



The Count of Monte Cristo’s House 33.5x28.2



Masquerade Ball  37x30.5



The Devil Wears Prada 38x36  Private Collection









66

The Indian  30.5x37



K&K 30x33 Private Collection
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The Raft of the Medusa 37.5x33



The Magician  35x29
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The Synagogue 42.5x47.5
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Medieval History of Violence 30x34



The Dancer 24.5x28.5
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Dracula’s Bride 34x34



Napoleon Crossing the Alps  27x35  Private Collection
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The Horseman 32.5x31.5



The Art Collector 33x26.5






Zoro 40x47  Private Collection




84 CONCRETE ENTERTAINMENT : MENAHEM GOLDENBERG

IN THE BEGINNING, THERE WAS ENJOYMENT
In the beginning, there was enjoyment — and this is no small matter. Enjoyment
that arrives early, catching you by surprise, late to leave, lingers a little longer,
reluctant to relinquish its hold on the soul. Like something that becomes identical
with its effect. After all, the exhibition is so beautiful.

Accounting for it is difficult. You feel somewhat embarrassed, like experiencing
a feeling that has long been suppressed. What could, in the burning sun, the hard
work, the filthy industrial area, the designer clothes, the sophisticated chit-chat,
prepare one to face the naive, somewhat childish, feelings.

What does a mere art exhibition have to do with mere enjoyment? And yet, a
multi-colored wealth of paintings surrounds the visitor, welcoming, unchallenging,
generous: frames, and colors, and shapes, and gestures, and motions, and textures,
and stories, and names. Offering itself, directly present, with no obligation to
share personal or emotional burdens, not demanding to identify or to contain, or
to altogether understand.

Confident and contented, Boyan’s paintings allow themselves to tease, to be
mischievous and funny, to deal with loftier matters: history, royalty, knights,
violence, sexuality, and leisure (the conditions for the possibility of civilization).
They seek to create enjoyment that would nourish the tired soul against the
temptations of the times; enjoyment that has neither regrets nor shame, one that

deserves to be exhibited publicly and festively.
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THE DISCREET CHARM OF THE BOURGEOISIE

In these times, culture is existential, and existence is cultural; times when,
to borrow from Slavoj Zizek, the main imperative is to enjoy oneself. Indeed,
aesthetics has long become a religion — determining values and actuality — in
which the bourgeoisie functions as the establishment and as the faithful. A
religion whose scriptures accumulate and dissipate in the press, on television,
or the Internet. A religion that, as in olden times, sanctions human sacrifice
for the benefit of entertainment. Aesthetic logic defines culture as a means for
regulating the masses. A culture preoccupied with producing the normal, the
banal, the unspecified - in short, the vulgar — as an attraction and a manipulation.
It is a culture that sanctifies and preserves the impermanence of the effect and
its dissipation through its replacement and amplification; culture which uses
entertainment, fun, and enjoyment as forces of oppression and exploitation. “You
are the natural friends of the arts, as some of you are rich and others learned,”
Baudelaire writes to the bourgeoisie, in the middle of the nineteenth century.
And now, the bearers of tidings and hope of the aesthetic revolution have become
producers of popular spectacles, offering experiences overflowing with intimate
gestures of pornographic love.

The aesthetics to which Boyan is committed speaks to the look of things, and,
more precisely, to the measure of precision and reason in their appearance. It draws its
power - or its relevance - from the growing, elusive connection between the power

of imagination and actuality, between culture and reality. The world is an image;

1 By means of the four "human powers:"” the political, the economical, the sexual, and
the spiritual.
2 From Charles Baudelaire, "The Salon of 1846," in: Baudelaire: Selected Writings on

Art and Artists, Translated by P. E. Charvet. UK: Cambridge University Press, 1981 (1972),
p. 49.
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or is the image the world? The medium is the message, or perhaps the message is
the medium. Either way, everyone masquerades and peeks, avidly revealing and
spectacularly hiding themselves.

The logic of the era, first and foremost: celebrating the presentation of the
spectacle. Differently from contemporary culture that seeks to market the
imaginary as real and to present value as relative and transient, Boyan insists on
things being the same as their effects: to make an impression, to be concrete. In
these paintings, the imaginary and the real do not replace each other, but rather
intertwine; they do not spare one another but force themselves upon each other
their measure allows. Boyan prefers his paintings - and his battles — stylized,
direct, bursting with color. The theatrical gesture is no stranger to cruelty, and
violence and stupidity blithely set in motion the good narrative of history. Boyan
knows that people like a good story, and he also knows that goodness struggles to
show itself, to find a shape and an image. That is why he leaves the inventiveness,
the seizing of opportunities, the rising carelessness, the vim and vigor to the act of
painting, where they are sorely needed.

The paintings adopt the perverse logic® that takes pleasure in a manufactured
reality, in which the (imaginary) effects are perceived as real, and meaning is

organized and determined according to connections and relationships and

3 In this context | might mention the dominance of the 'deformation’ as it appears
versus the other dimensions of painting in Boyan: on the physical level — textures,
redundancy, colorfulness. In terms of content — for example, figures like the Peeping
Tom, the three-legged man; and on the formal level — as shown in paintings like
The Sky is Blue the Grass is Green and The Count of Monte Cristo’s House. The
deformation is related to the way Boyan deals with effects - how he tries to turn the
effect into an impression. To achieve something concrete for the specific.
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contexts. Itis, then, Art’s greatest moment,* and Boyan seizes it like an adventurer,
an outlaw or a looter; a pirate claiming his portion of the treasures of life and
creation. Against the abundance of culture, Boyan shows, directly and literally,
more and more paintings; they are theatrical, constructed, staged, they build
worlds, capturing characters and types. In the face of pleasure, he offers his love
of brush strokes that become an image, the details that add up to a scene, the
connections and relationships that construct an illusion, the quote and the gesture
that add a touch of beauty. He is not afraid of embracing fiction and entertaining
hyperbole, deformation and deviation to create a false impression, to stimulate. He
follows the aesthetic principle framed by Nietzsche for the artist (actor): “What is

intended to appear as truth must not be the truth.”®

REALISM OF THE IMAGINATION
"Oh, hell, let’s not talk about tomorrow,” Nick said. "Let’s talk about my mermaid.”
"We're through with your mermaid.”
"All right,” Nick said. "You and Odgar go on and talk. I'm going to think about her.”
"You're immoral, Wemedge. You're disgustingly immoral.”
"No, I'm not. I'm honest.” Then, lying with his eyes shut, he said, "Don’t bother me. I'm
thinking about her.”
[Ernest Hemingway, The Nick Adams Stories, (New York: Scribners, 1972)]

4 The 20™ century started with two seminal statements: the first, Marcel Duchamp’s
claim that "anything can be art,” and later on Joseph Beuys's statement that
"everyone is an artist.” We might add that in the context of a culture ruled by
images, the role and position of the medium of painting stands out.

5 Friedrich Nietzsche, "The Case of Wagner,” in The Works of Friedrich Nietzsche: The
Case of Wagner. Nietzsche Contra Wagner.The Twilight of the Idols. The Antichrist,
Thomas Common (trans.), CreateSpace Independent Publishing Platform, 2015 (1899),
1-60.



NAIT72 001N : TDAFTINT 1T

NNy PMTT NDIAN DK YD T IRy — %0 Mp — YIIRT N
137 DWW N1 Y DuYMmT DMy YW oIk pa N T31YN M Lvann
/TN DY RIT 230 TY DWW N1 DWNE QOIK 11K 1YW 19371, KW
7173 (XM SwoLKIST AwynmT nYanY T MWK Y .NNIon 0Ty 0y
oY YIS YW m Swomiynm RinS Nyt mwnna wanal apem
N1HIYHO MINDNY TIWHKW DMIRNNT DIRINT N7YT 5w TR YW Py i 4avm
7Y DWRHRY MWHRW DININT Ny YW Py T .0moapnp oMty ey
INTI2 W YT ANR TV 715E5 whRW IMwn whiT My Dwnn oY . owi
79753 MIXY 1% 0% 9137 manonw 13 Yy yiayn KITw 10,210 MR Wt
Awnn 73723 NS 9137 11w MIRDTY 1132 M3 210 1K IR Sw oy aw

Sw oMY 19K 0Mpn 20T - 0Wwan Sw Mamnn 1T 19K 0IIRN0 DY
AN DNK D'RW DT - D71901 MmN %W I 070101 DM Sw K 0mivyn
MM 0 ] T 5w OroR™ % Kpn wHK N1 Swn myin Sw mwnn Sw
m0pY9731 ;7120 DK WK KP1 WIIE KD T TIYnY1 TpTLNONRT MOAA NKT DWWy
D7pDHIOM DIV NK DINWI OiT 000777 07777y [YKW RN WK ,19pni Yy
19371 YYD 11 MR T 0o wr,N1naon oY W, nnw oak wr nnbw oniva
,0nYYY Dw3 D3 TNOMY 09137 O D LM% M Sy T oY vapnt onw
.0N2710 NX DAYy KRS

MmNt Swompaabim 2% Swe (xma wpan 170103Nna mual MK Kpa
1137 252 51WE5 KA DR SYIm Taywn 71T 197w N30 TN DK 19
1 5y NSWaT ,DTIR TT WY NI MIRYR YW 07 197vY DA T0noNT
— TRYY MRWAT DN - 9T MRONT DIAw DUDIRG YV 1N KpD an
nNpoId MY3 MWD YINIDIK/WNDR DIMWPR N113Y WKW 111 Yy owbw

D'W'AIN,D'OUIN IN71 DRNITN TN TIX TIN™1,0°NNA0 TIX 717 1701 1117 WX 6
JNIXATI71 V'A107 TNPAx 7w 1107 717 NN 7w 1100 ,011°%00 0111



92 CONCRETE ENTERTAINMENT : MENAHEM GOLDENBERG

The event’s boundary - the gallery walls - is painted pink, presenting the forces
of imagination and vivid expression. An exhibition is not just a collection of
paintings hung on walls that coalesce into a subject, just like a painting is not only
a collection of details and gestures that assume a shape. The gallery is a ‘world of
display’, and paintings need frames. From beginning to end, Boyan’s poetic acts are
bound to production and display: being sensitive and responsive to the conditions
of presentation of that which wants to be presented.® It is a matter of atmosphere:
creating the right conditions which would allow specific properties to become
concrete things. This is about creating the ‘feel’ that would make it possible for
the effects to leave an impression, to become tangible for the soul: something that
one can work with. Boyan’s painting demands to look good while pointing out that
its surroundings can make it look so good. Boyan’s painting looks good, as if to
demonstrate that beauty can be so real.

The paintings are organized as if they were pictures of lived moments - in
many cases they are paintings of photographs, or frames from films, or pictures
from books. They carry a sense of actuality, of documentation and vitality. We
might call it “realism of the imagination.” The power interplay occurs under the
auspices of aesthetics, and for it. It is neither political nor personal. If anything,
and as a reflection on the times, we might say that these are narcissistic paintings.
They uphold their value and are content within their world: they have names,
they have frames, they have something to show, to offer. And just as they have
gathered together on the gallery walls, they can manage on their own, inhabit their

environment.

6 In this context | might mention the openings, especially the delineating curtains,
often pushed open, which appear in many of the paintings as a sort of logical
foundation for the rationale of the possibility of appearing and being seen.
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Well trained in his craft, and confident of his tricks, Boyan seeks to act within
the core of culture’s logic. To turn around the causal order by which entertainment
subjugates and exploits enjoyment; to act from within the core of the logic of
aesthetics, and in relation to the intrinsic values of man-made imagined reality,
controlled by entertainment. He wishes to challenge the ways by which culture
and entertainment — and by that reality — are controlled by what might be termed
‘aesthetic/fashionable activism. A relentless fragmentation into nuances and
updated specificity. (All out of choice and freedom, obviously, and as required.)
While entertainment presents itself as an efficient cause, leading to the expected
outcome - it has an organizinglogic, albeit trivial and often fabricated, and it takes
pleasure in agonizing over moral and ethical issues — Boyan’s painting stands as a
final cause, giving a reason for things to emerge, allowing them to appear at their
best, to suit their nature. 7 Starting the paintings, through the curating to the
gallery space, the exhibition is committed to the actuality of the effects and the
presence of impressions, to sensuality, to pleasure and perversion, so as to define
the measure of the necessity of the effect: its identity with the thing. The extent to
which effects, as ‘side effects,’ are perceived as temporary and local, they do not
produce measure nor necessity — only incidental and random (specific) relations
and contexts. It is why culture embedded in them is atrophied and declining, or, in

other words, breached. In contrast, Boyan’s painting seeks to establish a measure

7 I am deploying here the Aristotelian distinction between an efficient cause — that
precedes the outcome and justifies it (like the way modern science operates, and
common sense in general) and the final cause — which is located at the end of the
act and seems to pull or lead things toward actualization. Aristotle explains this
using the example of a seed, which already contains the whole tree, but only in
potentiality. In this sense the mature tree is the reason for the development of the
seed, that is, to the fulfilment of the potential and its actualization.



of things amidst the general confusion and disgust: to give things a sense, to
establish beauty as reason and final cause. It aims to answer the questions: how
to welcome enjoyment before deformation? How to feel good beyond pleasure?
Differently from entertainment, which relies on the specificity of things,
fine distinctions, and advance planning for reaching its goals (which, in fact, is of
no interest since it would soon be replaced and forgotten), and as distinct from
entertainment that seeks to subjugate life in favor of a flitting, ever-renewing
impression, Boyan’s painting suggests concrete entertainment. Entertainment that
wants to extract from art things of value to life: beauty, a formal perception, and
a sense of impartial enjoyment; and concreteness, that wishes to reminds us that
culture is but the actualization of higher values through the cultivation of the higher

qualities of humanity: the power to think, to create, to distinguish, and to feel.
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ECCE ASINUS
Thinly-spread skies, not too bright P PSSR = ]
or too dark, with no clouds. A light | L .
blanket of snow covers the earth. | z
Tufts of grass peek from islands of
dirt. Mountains glow in Marlboro
red between heaven and earth.

Vestiges of primeval Man who once

stood between the earth and the sky.

Now I am the one stomping my

hooves, kicking the ground. Not WINTER PAINTING 32.5x43.5

the horse that sprints across the PRIVATE COLLECTION

prairie, or the one whinnying on its

hind legs, its mane flying. (And anyway, look around you - most of the horses
are busy with war or work.) Despite the stubbornness that is already sticking to
my posture, I am not the bronze bull that lowers its head into a charge in front
of the Stock Exchange on Wall Street. I do not wish to make an impression.
I am impression.

My gray color is varied and bright, made of infinite distinct units, autonomous
brush strokes dipped in color, full of movement and vitality, precise and
coordinated. My ears are always pricked. It is part of my style. So is my mane, erect
and stiff. No breeze can ruffle it. And while my head is turned backward, settling
into a pose, my eye staring right at you.

I am concrete like deformation and texture. [ am the impression and the sense.

(And the Messiah will walk beside me, like a ghost trailing but a step behind the real:

in your direction.)
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THE MAGICIAN
This is an illusion. Perspective and
composition. Setting things up and
organizing them so as to create a picture.
Perspective is the Big Bang of
painting, the moment when space is
created, the foundation on which the
painting stands. The floor and the
curtains compact the space, allowing the
performance to take place, the events to
start rolling.
The composition belongs to
the order of the imaginary - to the

possibility of captivating the senses

through shapes. It doesn’t take much —

THE MAGICIAN 35x29

an individual who can be controlled, a
woman — motionless, hypnotized, a doll, translucent, duplicated, copied. Not much
is required, only precision and skill. It is neither possible nor logical, after all. We
know this is an illusion. And yet it is amazing, how he does it.

Using energy waves, a focused gaze, and perseverance, the painter succeeds
in raising the cross of composition and keeping it afloat. As brush strokes plant
his feet firmly on the floor, the magician lets implausibility do its work — creating

power systems, and relationships, and directions for entertainment.
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THE ART COLLECTOR
Later on, glimmers of desire hover up high, in the chandelier. There is no danger.
They are far enough so as not to burn the top of the painting. Below, on the hall’s
floor, are the seduction artist and a despairing woman. He is showing her his art
collection. From the window to the mirror, reflections that have surpassed the

object of desire. He loves Progressive Modernism.

Menahem Goldenberg is a philosopher and a mercenary of thought.
He teaches philosophy and Western Culture.
He writes about art and artists and has curated five exhibitions.
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Born in Bulgaria in 1975, Boyan studied at the Bezalel Academy in Jerusalem
and the SVA in New York. He has had solo exhibitions at the Herzliya Museum,
Sommer Gallery, and 39 Gallery in Tel Aviv. His works have been shown
internationally in group exhibitions, in venues such as the Herzliya Biennial, the
Haifa Museum, MoBY (Museums of Bat Yam), and Peter Kilchman Gallery in
Zurich. His works are in private and public collections in the UK, Switzerland,
the US, and Israel.
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