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F r a n k  A m m e r l a a n

Frank Ammerlaan’s practice includes painting, 
sculpture and video. A paradigm shift took place 
in his most recent works. Instead of just observing 
our own planet, Ammerlaan has changed his 
perspective from horizontal to vertical. Perception 
has always been important to Ammerlaan: he turned 
his attention outside the very center of the gaze. By 
focusing his view upward, he now explores a new 
kind of peripheral vision.

In his newest paintings he makes use of 
unconventional materials and techniques ranging 
from dirt and dust, (liquid) metals and meteorite 
particles. Subsequently you find complex machine 
embroidery and ‘patchworks’ of diverse canvasses 
and fabrics that have been exposed to the elements 
outdoors. Tiny particles of dust have gathered on 
the canvas: the resulting stains are rudimentary, 
indexical recordings of the natural cycles of the 
environment.

With pulverised metals and meteorites the artist 
creates powderlike and complex geometric patterns. 
The cosmic material dates from the early times of 
our solar system: it is by far the oldest material to 
be found on earth. Scientists consider it as the vital 
source of the organic compounds that gave rise to 
life on earth.

Although the new work is formally different from 
the paintings with which Ammerlaan made his 
breakthrough, they are essentially a continuation of 
Ammerlaan’s ‘alchemical’ research into perception, 
into the boundaries of painting and unpredictable 
processes.

Frank Ammerlaan (1979) is based in London. He 
studied at the Gerrit Rietveld Academy, Amsterdam 
and the Royal College of Art, London, and was 
awarded among other things the Gerrit Rietveld 
Academy Painting Prize, the Koninklijke Prijs voor 
de Vrije Schilderkunst, Land Securities Studio 
Award, Royal College of Art and the Scheffer Award. 
Ammerlaan’s work is frequently exhibited in galleries 
and museums in the Netherlands and abroad and 
is part of the collections of Gemeentemuseum Den 
Haag, Museum Voorlinden, Dordrechts Museum 
and Stedelijk Museum Schiedam. 

http://www.upstreamgallery.nl/artists/1/frank-ammerlaan




Particles of Dust, 2017
Dust, dirt, meteorite particles, iron particles and iron powders on canvas, linnen and jute

170 x 375 cm 





Untitled, 2017
Dust, dirt, embroidery on jute, canvas and linen
150 x 130 cm





Periodic Cycles, 2017
Dust, dirt, meteorite particles on linen

185 x 250 cm 





Anechoic #2, 2017
Metal particles on canvas
75 x 60 cm 



O i l  p a i n t i n g s  a n d 
O i l  a n d  T h r e a d  P a i n t i n g s

Ammerlaan’s large, dark oil paintings bear subtle 
looming color spots embroided with shiny, fluorescent 
threads. The shift between figure and ground in the 
work runs parallel with the development between 
central to periphery, the thread plays an active 
protagonist that structures this painted ground. The 
fragile and trembling strings pick up the sunlight in 
daytime and the changing electric lights at dusk, the 
work vibrates slowly like an Aeolian harp, set to play 
by the changes of the wind outside. The geometrical 
patterns of thread create a permeable fence, like a 
web or weave able to get stuck in - or hold on to. 
These works behave as an illuminating and seductive 
omen but curdle into a form of dilemma.





Untitled, 2014
Oil and thread on canvas, 150 x 130 cm

Untitled, 2014
Oil and thread on canvas, 65 x 50 cm







Untitled, 2016
Oil and thread on canvas
70 x 55 cm



S t i g m a t a
The large-scale diptych painting titled Stigmata has a rich, deep, almost ethereal quality of surface and yet presents an uncanny 
similarity of form. Under close inspection it becomes apparent that one of the paintings is in fact a copy of the other, a step-by-step 
re-enactment, each stage of the first act recorded, copied and re-made. Revealing evidence of a strict and rational process, the 
notion of pure expression is undermined.
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Stigmata, 2014
Oil on canvas, 2 x 255 x 185 cm





Untitled, 2014
Oil on canvas, 155 x 135 cm



P a s s i v a t e d  z i n c  o b j e c t s
The metal components of these sculptures have been trough an industrial electroplating process. 
Each reflective sheet of conductive material has been immersed into 20 different baths, normally 
used to preserve the material from corroding and only applied to small parts such as screws with a 
hidden or peripheral function. As a side effect, this treatment delivers an unpredictable and multi-
colored patina that usually stays unnoticed.



Untitled, 2015
Passivated zinc on metal, 94 x 94 cm



Untitled, 2014
Colour passivated zinc on steel, 140 x 120 cm



Untitled, 2014
Colour passivated zinc on steel, 140 x 140 cm





Installation view of the exhibition Faith by Proxy (2015) at Upstream Gallery Amsterdam



Moonless, 2016
Installation view at Bosse & Baum





C h e m i c a l s  o n  c a n v a s
These paintings, that Ammerlaan started to make in 2012 are made with chemicals. Having done 
research for a number of years with chemists and scientists he physicalized the phenomenal aesthetics 
of the organic colour arrangements - visible on an urban rainy day - in the form of oil spills. The result is 
extremely detailed, holographic but toxic, and becomes noxious in its contemporary political context.

Untitled, 2012
Chemicals on canvas, 290 x 200 cm



Untitled, 2012
Chemicals on canvas, 290 x 200 cm





Installation view of the exhibition Day’s End (2012) at Upstream Gallery Amsterdam



F a i t h  b y  P r o x y
This 2-channel video work named ‘Faith by Proxy’ shows material the artist shot in countries like Italy, 
Russia and Brazil. Combined with found footage from different international news outlets, the video 
juxtaposes images of political and religious convictions and reforments. Pervading through the video, a 
dichotomy of different communities with their own condemnation and conflicts is portrayed.



Faith by Proxy, 2015
Video, 14:55 min



R e f o r m i n g  I n t e r v a l s

Ammerlaan shot the material for Reforming Intervals in Russia. The video juxtaposes scenes of political 
protests and scenes in Orthodox monasteries and churches, such as Rizopolozhensky monastery in 
Suzdal, started in 1207 and known as the oldest active monastery in Russia. The video positions the 
viewer as an unwitting voyeur, caught in the middle of private rituals and actions of conflicting ideologies 
and authorities. The film’s powerful representation of different ideas of conviction questions the notion 
of belief: the belief in faith on the one hand, and on the other the belief in reason. Not supported by 
spoken word or dialogue, the emphasis lies on the kinship of imagery and sound.



Reforming Intervals, 2014
Video, 13:13 min
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